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MUSIC  BRINGS  PLEASURE  TO  SAILORS  AND  MARINES  AT  MARE  ISLAND 


Fine  Work  is  Being  Carried  on  in  San  Francisco  Harbor  by  the  War  and  Navy  Department  Commissions  on  Training 
Camp  Activities  in  Community  Organization — Uncle  Sam's  Sea  Fighters  Enjoy  Singing 

By  HERBERT  I.  BENNETT 


Through  the  courtesy  of  Alexander 
Stewart,  representing  the  War  and  Xavy 
Department  Commissions  on  Training 
Camp  Activities  in  Community  Organi- 
zation, and  Charles  Clark  Dunn,  Song 
Leader.  U.  S.  N'.,  at  Mare  Island,  the 
writer  was  privileged  to  witness  on  Mon- 
day and  Tuesday.  March  2r)th  and  26th, 
some  of  the  musical  activities  that  are 
being  carried  on  at  the  big  naval  train- 
ing station  at  Mare  Island,  situated  in 
the    magnificent    Bay    of    San    Francisco 


miration  for  their  Song  Leader  by  enter- 
ing into  the  work  mapped  out  by  him  with 
the  zeal  and  enthusiasm  bom  of  joy  and 
interest.  It  is  something  worth  while  to 
see  how  Mr.  Dunn  conducts  his  rehearsals 
and  the  manner  in  which  the  "boys"  re- 
spond to  his  desires.  He  makes  every- 
thing transparently  clear  in  the  way  of 
explanation,  and  his  method  of  teaching 
Uncle  Sam's  sea  fighters  to  sing  is  a 
short-cut  one.  At  the  rehearsals  he  has 
the  Sailors  and  Marines  sing  without  ac- 


wholly  strange  works  on  that  morning. 
but  it  only  required  a  few  minutes  for  the 
-Marines  to  commit  them  to  memory  and 
sing  them  fluently.  Their  Song  Leader 
went  over  the  things  a  couple  of  times 
on  the  piano,  then  he  sang  them  slowly 
giving  full  value  to  each  word,  after 
which  he  had  sections  of  the  several 
hundred  Marine-Soldiers  take  up  the  song 
in  turn  until  each  group  or  section  had 
learned  it.  and  then  all  sang  in  a  mighty 
chorus.     One  short  song  was  learned  at 


aroused  everyone  to  enthusiasm  by  lead- 
ing his  "boys"  through  a  great  rendition 
of  "Over  There."  The  regular  program 
was  as  follows:  Selections  by  the  Re- 
cruit Depot  Orchestra,  which,  by  the  way. 
has  the  most  remarkable  drummer  and 
■  trap"  artist  I  have  ever  beheld.  That 
young  man  can  hit  bells,  play  the  zylo- 
phone.  drub  a  tattoo  on  wood,  produce 
the  most  interesting  tones  by  means  of 
mouth  whistles,  rattle  the  side  drum  and 
hit  the  bass  drum  almost  ail  at  once  to 


THE    IMTF.n    STATES    MARINE    H  A  M>    OF    MARK    ISI,AM> 

TliiM  picture  nf  the  famoiis  (ircrnttixatlnn  of  Hixty-five  playern  wan  tak°n  in  rrnni  of  the  llefeii<ler>i'  Re4-reaf ion  (liih  HouMe,  IlnrriHon  and  Thir- 
teenth StreetM,  OnklantI,  <al«  on  Pehruary  ;::;d  l.-iMt.  W'aMhlneton'K  nirflwlii.i .  "hen  the  llnrine  Itand  of  .^Inre  iNlaod  wan  entertained  at  tbei 
Oakland  Defender.t*  fluh  lieniNiunrterH.  Thin  eut  i»  used  here  by  eoiirles*  of  Curnith  A  Corruth  <o.,  prlnterrt.  ISHt  Weh»ter  Street.  Oak- 
land. <'al.  The  uiemherM  of  the  llarine  Hand  are  as  follows:  Cunduelor.  SerKennt  v.  Woleolf:  llrnni  Major.  H.  H,  Florea:  Sereeants  J.  M. 
Arnold  and  R.  Wiedoeft;  <;or|tomls  \\ .  J.  F.dsnr.  I».  K.  flupperton,  (i.  Johnson.  W  .  II.  Kline,  J.  A.  Kohl.  I,.  J.  >aeel;  Privates  B,  I,.  .\daniN.  A. 
Arehamheau.  R.  T.  Bailey,  C.  H.  Blaeknian.  AV.  K.  llurdick,  O.  O.  nurkhesnl,  F.  M.  Campbell.  B.  o,  (lute.  «.  E.  <oe.  W.  E.  Coffey,  O.  K.  Crouch, 
H.  S.  Curry.  H.  De  Gooyer,  W,  J.  Dunning,  f.  .\.  Evanston.  I\  B.  Furnliani,  H.  C.  Flek.  i*.  B.  Fish.  II.  Forrester.  W.  L.  <ireer.  T.  J.  HioehlifT. 
II.  F.  Imhier.  E.  E.  Isnaeson.  A.  R.  Jell.  C  F.  JohDHon,  H.  E.  .Johnston.  \.  B.  I.andry,  S.  i.onl,  I..  B.  I.ondermlik,  J.  I'.  ^leCnrmiek.  D.  I).  >larkel. 
<i.  K.  Overneli,  C.  C.  H.  Papenfuss.  J.  R.  Pine,  A.  J,  I,.  Piquette.  J.  D.  Oninu.  «.  \.  Riehes.  J.  II.  Rohinson.  H.  .\.  Rod^^ers,  R.  E.  RtinniOK.  F. 
Sehleeel,  T.  SlMto.  .M.  C.  Soiixa.  II.  \\  .  Slanehlield,  L.  E.  Taylur.  C.  Thurston.  T.  Tjornham,  F.  I..  Treesh.   B.  \\  .   I  hlin,  \.    Van    Housen.   II.   Walbridee. 

C.    R.    WeMton,    L.   ^Vhlte,    1*.    \V.    Whitemore,    R.   A.    \aleM   and  J.    P.    I  onng. 


quite  a  number  of  miles  away  from  the 
western  metropolis  at  the  "Golden  Gate." 

Captain  Harry  George  is  the  Comman- 
dant at  Mare  Island;  Colonel  Lincoln 
Karmany  is  the  Commanding  Officer  at 
the  Marine  Barracks;  Sergeant  Frank 
Walcott  is  the  Bandmaster  of  the  United 
States  Marine  Band  of  Mare  Island; 
Charles  Clark  Dunn  is  the  Song  Leader 
and  Lieutenant  C.  M.  Lott  is  in  charge  of 
the  Recreation  Hall  at  the  Marine  Bar- 
racks at  Mare  Island. 

Song  Leader  Dunn,  formerly  an  organ- 
ist and  singer  in  New  York,  and  latterly 
in  Los  Angeles,  is  a  thorough  musician 
who  loves  his  work  among  the  Sailors 
and  Marines,  who  in  turn  show  their  ad- 


companiment.  he  merely  striking  a  few 
chords  on  the  piano  to  establish  the  pitch, 
and  when  teaching  a  new  song  he  plays  it 
over  himself  on  the  piano  to  familiarize 
the  men  with  the  tune,  after  which  they 
go  along  unaccompanied  and  with  satisfy- 
ing results.  The  Dunn  theory  is  that  the 
troops  should  be  ready  to  burst  out  into 
song  at  any  time  anywhere;  he  does  not 
deem  it  practical  to  have  them  depending 
upon  a  piano  or  other  instruments  for 
support.  He  tells  the  "boys"  to  sing, 
and  sing  they  certainly  do  when  he  gets 
into  action  in  front  of  them. 

Mr.  Dunn,  during  a  rehearsal,  drew  the 
writer's  attention  to  the  quick  memoriz- 
ing  of   new    songs.      He     took     up   two 


that  rehearsal  in  about  five  minutes,  and 
the  writer  was  glad  to  witness  such 
raE id-fire  musical  work. 

On  Monday  evening,  March  25th,  it  was 
my  privilege  to  attend  an  amateur  vaude- 
ville show  given  in  the  Marine  Barracks 
Post  Exchange  Auditorium  by  some  tal- 
ented sea  soldiers,  the  proceeds  from  the 
jerformance  being  donated  to  the  Mare 
Island  Chapter.  American  Red  Cross. 
There  was  a  large  attendance  and  the 
soldiers  at  the  Mare  Island  Post  of  Ma- 
rines realized  a  goodly  sum  for  a  worthy 
cause.  All  of  the  vaudeville  talent  was 
"local"  with  the  single  exception  of  Miss 
M.  Allison,  dancer,  of  Alameda.  As  a 
sort  of  prologue  to  the  "show"  Mr.  Dunn 


the  complete  delight  of  his  audience. 
And  the  funniest  part  of  it  all  lies  in  the 
fact  that  he  does  it  with  the  utmost  ease 
and  unconcern,  looking  as  serious  as  an 
owl  and  paying  no  heed  whatever  to  the 
l-eople.  That  drummer  is  a  star  who 
ought  to  be  placed  on  the  stage  as  a  fea- 
ture in  order  that  all  may  see  him  oper- 
ate his  varied  instruments  of  percussion 
and  mouth  devices.  He  raises  storms  of 
plaudits,  but  "he  should  worry."  I  do 
not  know  his  name,  but  he  is  a  prima 
donna  man  on  the  "traps." 

To  continue  with  the  program:     Next 
came   two   songs   by   the    Recruit   Depot 
Chorus  of  about  twenty-five  voices  under 
(Continued  on  Page  5,  Col.  1) 


PACIFIC  COAST  MUSICAL  REV'IEW 


S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers UEe  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 

We  carry  eoerylhing  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
TDorth,  Pianola  Pianos,  jJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Hollon  ^and  Instruments, 
String  and  Orchestral  Instruments,    Sheet  Music  and  Music  Books. 


Sherman  Jilay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 
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Miss  Pauline  Hillenbrand    ^.^CKENzm  Gordon.  s.ioT..or 


Teacher  of  Piano 


7.^4   I,>»u    street 


riioue    West    7923 


LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Years  Tenor  Soloist  of  - 1,  Bariholomew's  Church  o(  New  York  Cily 
Solo  Artist  with  Worceilct  and  Cincmnali  Music  Festival* 
Soloist  with  the  Handel  and  Haydn  Sodety  of  Boston 
Tenor  soloist  of  the  ontfinal  Persian  Garden  Qyarlet 
sinilnc  2s:i^  JiickHiiu  Street.  IMiotie  West  -ir»7 
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Pianist 
44  "West  44th  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

executive  Offices: 

705  Auditorium  Bldg'.,  Los  Angeles 

Arrillaga  Musical  College 

Fernando  Mlclielena,  Prenident;  A.  I>.  Artl;;iiefl,  VEce 
President;  V.  de  Arrllloga,  DIreetur 
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Clarence  Eddy 

Concert  OrKH"'"! — OrKnii   liiMtriietion 
SOSl   California   Mreef.  Teleplioue   Flllinnre  -10 

Mrs.  Clarence  Eddy 

Contralto    Soluint— Voenl    InNtruetioii 
Studio:    2021   California  Street.  Telepbone  Fillmore  21ft 

JANET  MALBON,  Colorature  Soprano 

Teaehpr  of  Slncine — Conehinc  Puhlit-  nnd  Private  Re- 
eitalB  and  Concertw.  Stadio:  Kohler  &  Chase  Bld^o  Phone 
Kearny  5454.    Res.  88S  Hyde  Street,  Phone  Franklin   1500. 

SIGMUND    BECL 

Concert  Planter  of  I..  A.  Symphony  Orchestra  during  last 
four  years  «lll  accept  pupils  in  ni]\ancc<l  violin  nnd  en- 
semble playing:.     SludUi  1.37:1  Post   St,     I'lione  Protpect  7r»7. 

EUGENE  BLANCHAR.D 

PIANO — COMPOSITIOX 

Studio:  40  HIehland  Avenue.  Piedmont 

Telephone    Piedmont    4079 
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Miss  Elizabeth  Westgate 

Pi  wo — ORGAX — TIIEOIIV 

OrKnniMt  and  Choir  Dirccti»r  of 

I-'IrsI    I'resbyterian    Church,    Alnniedn 

Piaiii^tt   of  Cnliforiiia   Trio 

iloine    Sliiillo:    1117    Paru    St..    .\lnmeda.     Tel.    Alameda    155 

Oiikhiiid     Studio:      lThursda>s),     Mlutt     >ierrinian*s     School 

ti'Jft  ^liiriposa   Aicaiie.     Tclcplione  Piedmont   2770 
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Abbie  Gerrisb  Jones 

Tlie  Meaflow  T.ark.  Published  by  Boosey  and  Co..  New 
York.  My  r»ear  Little  Irish  Rose,  Clayton"  F.  Summv  Co.. 
Ctiicago.  Impatience,  Clayton  F.  Summy  Co.,  Top  o'  the 
Mornin'    Peggy.  Musician   Pub.  Co.,   Los  Angeles. 

For   .=:ale   by   all    Dealers 
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HERBERT  RILEY,   Cellist 

.all..!..  .i,lJrp»s  ..„re   llol.f nil.-in   (  lul>.   Snn    FTunciZ^ 

Mme.  BETTY  DRE.W5 

DiKlinstiiylieil    i:ur<>i>eau  Concert   Soprano 

W  iriler  of  lills.    A  limited  numi.er  of  pupils  nccentVd       in 
.Ire..  Kohler  J.  Cl.n.e  Ulde..  S.  K.,  or  phone  Berk>'e^'->..J^''.' 


Kurta  Suitham 

I>R.\.M\TIO  SOpit  \M> 
.  SOU  Po.fal  Telegraph  BulldiiiK, 
Telephone    Sutler    1:{s 


San  Franei.eo 


Wallace    A.    Sabin    ;!'.*■—•""  Temple  Emana  El. 
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Seientl.t.   Director   ImtUik   flub 
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Mrs,  M.  E.  Bleoichard  mezzo-contralto 

iTicad  of  Vocal   Oepartnient.  Willis  Colleeel 
Teacher    of    Sineinc:.     Concerts.    t.ectnre-Recltals.        Stu- 
dio:    Kohler  A    t  base    llldc..   Room    HOr,.    Tel.    Kenrnv   5454. 
Itcsulence.  ^47,   Ashbury   St.    Phone  I'ark  .-.60<i. 

WALTER   L.   GOUGH 


TEACHER    OF 
Dolores   Street. 


Phoae    Park    STO 


MME.  IDA  WESTERBERG 


Specialist    In    Voice    Hevelopment    and    Placin;c.      Resnlta 
Guaranteed        Formerly    with    the    Itoval    Coaservatorv    of 

^luslo,  Stockholm.      Studio: 

Phone    Prospect    is;t2. 


Kohler  A    Chase   Building. 


\fjcr  a  ^lusicnl  EienlnR  a  Few  >Ilnutes  Spent  \Vith 

Everywoman's  Magazine 

\VilI  put  you  in  just  the  right  frame  of  mind.  Lead- 
ing articles  by  leading  minds  on  topics  interesting 
to  woman  and  man  in  every  issue. 

Everywotnan,  $2.00  per  annum 

OlDcial  Journal  of  the 
NATIONAL    COINCIL    OF   WOMEX 

627-628  Hearst  Building,  San   Francisco 


®rph 


rt-,,-^^  OFARRELL  ST.  between  Slockion  and  Powell 
I  lim  ^■^'*'^'  ^""^  '^o*'  MaEni6ceni  Theatre  in  America 
Week  bezinnine  this  Sunday  afl.-Maiinee  Daily 


ticorec  Uamerel,  assisted  by  Myrtle  Vail.  Edward 
fliinie  and  a  splendid  cast  and  Beauty  Chorus,  in 
Will  M.  Hough's  Musical  farce.  "The  LUtle  Liar"; 
Hnruko  Onukl.  Japanese  Prima  Donna;  Foster 
Hall,  assisted  by  Kernan  Crippe.  in  a  Character 
Study.  "Since  the  Days  of  61";  AVheeler  &  Moran. 
in  "Me  and  Micky"*;  Cooper  &  Robinson,  present- 
ing "A  Friend  of  Mine  on  the  Wrong  Street";;  -In 
the  Dnrk.*'  a  Mystery  Melodramic  Novelty;  Blossom 
Seeley.  assisted  by  Fields.  Salisbury,  Davis,  Lopez 
and  Thorpe,  in  Seeley's  Syncopated  Studio. 

Kvenins  Prices  tOc.  2.=lc.  aOc.  75c.  Matinee  Prices 
(Except  Saturdays.  Sundays  and  Holidays)  10c  25c 
hvc.        Phone  Douglas  70.  ' 
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THE  AMERICAN  ARTIST'S  GREAT  OPPORTUNITY. 


The  Pacific  Coa.-;t  Musical  Review  will  begin  with  this  issue  a  vigorous 
and  persistent  campaign  fur  the  encouragement  and  the  recognition  of  the 
.\merican  artist.  And  by  this  we  do  not  mean  that  we  will  defend  the 
.\merican  artist  simply  because  of  his  nationality,  but  because  of  his 
merit,  and  because  we  -believe  him  just  as  much  entitled  to  serious  recog- 
nition as  any  other  artist  worthy  of  serious  artistic  attention.  There  is 
particularly  one  phase  of  this  prejudice  against  capable  artists  born  or 
living  in  this  country  that  needs  fearless  and  aggressive  ventilation.  And 
this  phase  includes  the  inexcusable  attitude  of  certain  musical  clubs  or 
nther  organizations  accustomed  to  engage  soloists,  toward  the  resident,  or 
vulgarly  styled  "local,"  artist.  The  American  artist,  no.  matter  where  he 
may  reside,  who  meets  the  requirements  of  artistic  efficiency  is  entitled 
to  the  same  consideration  and  the  same  remuneration  as  the  capable  artist 
who  resides  outside  the  borders  of  the  comunity  or  the  country  that  he 
calls  his  home.  And  w-hy  in  the  world  there  should  exist  a  small,  narrow 
and  niggardly  attitude  toward  a  competent  artist,  simply  because  he  lives 
among  us,  is  one  of  those  remarkable  puzzles  which  sn  far  we  have  not  been 
able  to  solve. 

Let  us  ask  the  questirm  :  Why  do  certain  musical  clubs,  symphony 
firchestras  or  managers  discriminate  against  resident  artists.'  There  seem 
to  be  two  principal  reasons.  One  of  them  is  that  they  entertain  the  con- 
viction that  the  public  at  large  does  not  wish  to  hear  the  efficient  artists 
living  in  the  same  community.  Another  is  that  the  committees  in  charge 
of  engaging  artists  fear  the  annoyance  from  influential  people  in  seeking 
the  employment  of  friends  who  do  not  possess  the  necessary  artistic  qual- 
ifications to  be  brought  before  the  public.  If  such  an  attitude  against  res- 
ident artists  exists  in  a  community,  then  it  is  one  of  the  most  serious  duties 
of  a  musical  club,  or  symphony  orchestra,  or  a  manager,  to  seek  to  destroy 
this  prejudice  by  PRCjVIXG  to  the  public  that  there  may  be  artists  of 
exceptional  merit  residing  among  us  who  can  afford  just  as  much  pleasure 
as  anyone  living  away  from  us.  The  influential  people  should  be  made 
to  understand  that  unless  an  artist  is  experienced  and  talented  it  would  be 
an  imposition  upon  the  public  to  force  the  same  upon  its  attention.  Fear- 
lessness and  independence,  as  long  as  they  remain  within  the  narrow  path 
of  justice  and  fair  play,  will  always  win  out  in  the  end. 

.\s  long  as  any  city  continues  to  look  askance  at  an  artist  who  settles 
within  its  confines,  simply  because  he  has  become  one  of  the  residents,  it 
lacks  that  important  element  of  broadness  and  liberality  without  which 
genuine  musical  taste  can  never  assume  dignified  proportions.  If  a  city 
desires  to  become  REALLY  musical,  it  must  encourage  great  artists  and 
teachers  to  settle  in  its  city  limits,  and  the  surest  way  to  discourage  people 
of  standing  and  reputation  in  the  profession  to  come  among  us,  is  to  make 
them  feel  that  the  moment  they  settle  among  us  they  lower  their  standard 
and  "localize"  themselves,  thereby  reducing  their  earning  capacity  and 
their  recognition  to  special  honors  as  concert-giving  artists.  The  Pacific 
Coast  Musical  Review  will  not  leave  a  stone  unturned  to  seek  adequate 
recognition  and  opportunities  for  the  resident  artist  of  ability  and  reputa- 
tion, no  matter  how  great  a  fight  it  will  require  to  attain  its  object. 

.•\nd  in  this  fight  we  need  the  assistance  of  every  serious  musician. 
.Any  club,  orchestra  or  manager  who  deliberately  discriminates  against  an 
artist  because  of  his  place  of  residence,  should  be  vigorously  condemned 
by  the  professional  and  amateur  musical  element  of  a  cornmunity.    If  there 


is  a  rule  established  against  the  engagement  of  resident  artists,  then 
profession  should  establish  a  rule  to  refuse  to  support  such  people.  If  .> 
une  deliberately  prevents  a  deserving  artist  from  securing  opportunities 
t"  make  a  living,  then  anyone  who  does  so  prevent  him  must  suffer  the 
consequences.  The  law  of  reciprocity  is  not  only  just  and  fair,  but  it  be- 
comes an  absolute  duty  as  a  matter  of  self-preservation.  And  this  paper 
will  not  stop  its  vigorous  campaign  until  the  "local"  artist,  or  the  resident 
artist,  will  receive  the  same  attention  as  any  other  artist,  provided  he  meets 
the  artistic  requirements  necessary  for  dignified  recognition.  If  the  people 
who  now  sneer  at  the  local  artist  will  only  make  up  their  mind  to  give 
him  his  well  merited  opportunities,  they  will  find  the  public  will  listen  to 
him  with  as  much  respect  and  as  much  consideration  as  it  does  to  any 
other  artist  whose  publicity  campaigns  and  newspaper  notoriety  have  really 
given  him  frequently  ])ublic  recognition  which  he  did  not  deserve. 


SIMPLY  CANT  STOP  READING  MUSICAL  REVIEW. 


Two  weeks  ago  today  we  entertained  our  readers  with  the  quotation 
from  an  anonymous  letter  in  which  the  writer  disagreed  with  our  attitude 
toward  the  betterment  of  municipal  musical  conditions  in  this  city.  Last 
Tuesday  the  same  anonymous  writer  addressed  himself  to  Herbert  I.  Ben- 
nett, the  managing  editor  and  business  manager  of  this  paper.  Thereby 
proving  that  its  promise  never  to  read  the  paper  again  was  not  kept.  We 
are  now  under  the  disagreeable  obligation  to  inquire  from  the  various  sheet 
music  departments  of  this  city  whether  a  copy  of  the  paper  is  missing  from 
the  counter  without  being  paid  for.  or  whether  the  free  reading  chairs  at 
these  departments  have  been  augmented  by  an  additional  occupant.  It  is 
sad  that,  notwithstanding  the  best  resolutions,  our  anonymous  criticule 
simph'  cannot  stop  reading  the  Musical  Review.  But  this  is  an  effect  ex- 
ercised by  this  paper  on  all  its  readers  who.  when  once  getting  used  to  it, 
do  not  seem  to  care  giving  it  up.  We  trust  Mr.  Bennett  will  speak  for  him- 
self in  next  week's  Elinor  Notes. 


TRUTHFUL  ASSERTIONS  REGARDING  ADVERTISING. 


The  Los  Angeles  Publishers'  Association  of  which  Harry  Chandler  of 
the  Los  Angeles  Times  is  the  president,  has  issued  a  circular  letter  to  the 
newspapers  of  California,  both  daily  and  weekly,  in  support  of  a  law  regu- 
lating the  practice  of  dentistry  in  this  State.  The  following  paragraphs 
appertaining  to  the  ethics  of  professional  advertising  deserve  special  at- 
tention, as  they  equally  apply  to  the  musical  profession : 

We  think  that  the  time  has  passed  when  dentists  or  lawyers  or  doctors 
or  architects  should  preach  the  idea  that  it  is  not  respectable  to  advertise. 
We  consider  that  this  is  an  unwarranted  libel  upon  the  newspaper  pro- 
fession as  a  whole.  Advertising  is  a  means  of  extending  and  expanding 
the  reputation  of  a  group  or  an  individual,  and  all  individuals  or  groups 
succeed  or  fail  in  proportion  to  their  reputation.  Advertising  is  a  dignified, 
respectable  and  legitimate  means  of  expanding  one's  reputation  before 
waiting  until  one  is  dead,  and  we  believe  that  newspaper  advertising  is 
the  most  efficient  and  economical  form  of  advertising  now  extant. 

Since  professional  men  are  barred  from  this  efficient  and  logical  form 
of  advertising  they  are  frequently  obliged  to  spend  their  money  in  a  round- 
about way  to  gain  publicity  in  the  press.  Many  professional  groups  teach 
their  members  to  join  clubs  and  give  entertainments  in  order  that  their 
names  may  be  frequently  mentioned  in  the  news  columns  of  the  press. 
This  means  that  professional  men  spend  their  money  indirectly  in  order  to 
have  the  newspapers  carry  their  indirect  advertising  at  the  newspapers' 
expense. 

The  newspapers  are  usually  glad  to  chronicle  the  social  doings  of 
respectable  citizens,  but  they  have  a  right  to  resent  the  imputation  that  ad- 
vertising per  se  is  not  an  honorable  act.  The  time  has  come  when  most 
newspapers  exercise  a  rigid  censorship  upon  their  advertising  columns  so 
that  the  company  of  all  advertisers  is  now  made  desirable.  It  seems  to 
us  that  there  is  no  reason  why  any  group  of  professional  men.  who  have 
a  high  standard,  should  not  advertise  the  fact  that  they  have  a  high  stand- 
ard and  that  the  names  given  below  this  announcement  meet  with  their  re- 
quirements. 


STEINDORFF  CONDUCTS  FINE  STABAT  MATER. 


The  Stabat  Mater  given  in  the  Greek  Theatre  of  the  University  of 
California  on  the  afternoon  of  Good  Friday,  March  29.  was  one  of  the  very 
best  productions  of  this  kind  ever  given  in  Berkeley.  Mme.  Jomelli  was  iri 
excellent  voice,  and  ^Miss  Sturtevant  aroused  enthusiasm.  Mr.  Steindorff 
is  entitled  to  hearty  congratulations.  We  will  publish  a  detailed  review  of 
the  event  in  the  next  issue  of  this  paper. 


PACIFIC  COAST  MUSICAL  REVIEW 


DR.    KARL    MUCK    ARESTED. 


Dr.  Karl  Muck,  conductor  of  the  Boston  S.vmi)hony 
Orchestra,  was  placed  under  arrest  at  his  home  in 
Boston  by  an  order  from  tlie  Federal  authorities,  on 
Monday  night.  iMarch  2.oth,  and,  according  to  the  latest 
accounts,  is  held  without  Ijail  in  the  East  Cambridge 
jail. 

Ot  the  arrest  of  Dr.  Muck,  the  Musical  Courier  of 
March  2Sth  had  this  to  say,  in  part:  "He  was  taken 
into  custody  by  representatives  ot  Thomas  .J.  Boyntoii, 
United  States  District  Attorney,  and  ot  Special  Agent 
■ludd  Dewey  of  the  Department  of  Justice,  the  actual 
arrest  being  made  by  the  city  police,  who  waited  for 
him  to  return  from  a  social  function.  Xo  bail  was 
permitted.  It  is  stated  that  a  representative  of  the 
District  Attorney's  office  said  that  Dr.  Muck  had  been 
under  surveillance   for   months   past." 

The  charges  have  not  as  yet  been  made  public,  but 
Dr.  Muck's  arrest  probably  is  in  connection  with  the 
enemy  alien  act  provided  tor  in  the  proclamation  issued 
by  the  President  of  the  United  States  when  this  coun- 
try entered  into  war  witli  Germany. 


MME.  CAILLEAU   VERY  ACTIVE. 


Mme.  Armand  Cailleau.  the  prominent  soprano  and 
vocal  pedagogue,  is  being  kept  very  busy  these  days. 
She  sang  at  Camp  Fremont  at  the  opening  ot  the  Y. 
M.  C.  A.  Course  with  her  usual  brilliant  success.  Among 
the  features  ot  her  program  was  a  group  ot  French  songs 
which  aroused  much  enthusiasm.  Then  she  lead  the 
officers  in  a  series  of  well  known  old  melodies  in  which 
all  joined  with  energy.  Miss  Margaret  Raas.  who  is  also 
an  excellent  singer  and  pu|iil  of  Mme.  Cailleau's.  played 
the  accompaniments  very  skillfully. 

Mme.  Cailleau  will  sing  at  the  next  meeting  of  the 
Philomath  Club,  with  Miss  Raas  as  accompanist.  Dur- 
ing her  recent  visit  in  New  York,  Mme.  Cailleau  visited 
David  Bispham,  the  noted  American  baritone,  in  com- 
pany with  Miss  Rosalie  Hausmann  and  sang  some  ot 
the  latter's  songs  for  the  distinguished  arti.st.  Mr. 
Bispham  expressed  his  delight  with  the  works  and 
asked  Miss  Hausmann  to  send  him  live  of  her  songs.  Mr. 
Bispham  also  expressed  himself  most  enthusiastically 
about  Mme.  Cailleau's  voice  and  art.  Among  the  artists 
who  will  include  Miss  Hausmann's  compositions  on  their 
programs  will  be  Florence  Macbeth,  Louis  Graveure 
and  other  artists  prominently  before  the  public.  Miss 
Hausmann  is  meeting  with  splendid  succeess  in  New 
York. 


Miss  Denny  gave  a  short  talk  on  Oriental  music  which 
was  followed  by  Miss  Vera  McKenna's  three  solo  num- 
bers. 'They  Will  Not  Lend  .Me  a  Child"  and  "Song  of 
Conquest."  by  S.  Colderidge  Taylor.  The  third  number 
"Orientale."  by  Nicholas  Aniana.  was  typical  of  the 
Orient.  Miss  McKenna  interpreted  these  selections  with 
a  fine  sense  of  the  intricate  melodies. 

Miss  Irene  Gulling  had  never  been  in  such  glorious 
voice  as  last  night  and  the  group  of  songs  she  gave  dis- 
played her  versatility  and  musicianship  unusually.  Miss 
Elsie  Cameth  gave  a  very  artistic  interpretation  in 
costume  of  Tschaikowsky's  dance  Romantique  and 
Anitra's  dance  by  Grieg.  Mrs.  A.  J.  Strong  gave  two 
characteristic  numbers.  "Kashmira  Song"  and  "The 
Danza."  There  is  an  appealing  charm  in  Mrs.  Strong's 
voice  which  always  wins  her  audience  and  she  sings 
with  a  poise  whicli  is  a  delight. 

Miss  .Marguerite  Wagner  played  the  Kreisler  "Tam- 
bourin  Chinois"  and  Cesar  Cui's  "Orientale"  with  the 
ease  and  charm  of  an  artist.  She  was  obliged  to  come 
back  and  play  again.  Her  tone  is  of  such  purity  and 
beauty  that  her  listeners  are  held  by  it  as  in  the  spell  of 
her  personality. 

The  women's  cantata  "Zorahe"  was  under  the  direc- 
tion of  Miss  Maude  Denny.  .Miss  Gulling  as  Zorahe  and 
a  chorus  of  twenty-four  voices  interpreted  this  admir- 
ably and  the  singers  ,  directress  and  accompanist.  Miss 
.loanna  Brown,  have  established  themselves  firmly  in 
the  minds  and  hearts  of  the  membership  of  the  Nevada 
Musical  Club. 


MISS  AUDREY  BEER'S  PUPILS  RECITAL. 


Miss  Audrey  Beer,  pianist,  will  present  a  number  of 
her  pupils,  assisted  by  Miss  Wesley  Heidt.  cellist,  at  a 
Matinee  Musical,  Saturday  afternoon.  April  13th.  in  the 
music  room  at  the  home  of  Mrs.  John  Heidt.  San  An- 
tonio avenue.  Alameda.  The  following  program  will  be 
rendered:  Duet— March  Militaire  (Schubert I,  Emily 
Jones  and  Miriam  Linnell;  Piano.  Idyl— (LabitzkyI ; 
Menuett  (in  G)  (Beethoven).  L'avalanche  (Hellerl. 
Muriel  Dodd;  Melodie  (Rubinstein).  Salute  d'amour 
(Elgar).  Cornelia  Armour;  Piano — Butterfly  (Merkel). 
Alysse  Allen;  Evening  Star  (Tannhauserl  (Wagner); 
Spring  Song  (Flying  Dutchmanl)  (Wagner).  Miriam 
Linnell;  La  Harpe  (JungmanI  Warriors  Song  (Heller). 
Elizabeth  Clay;  Heather  Rose  (Lange),  Tarantella 
(Spindler)  Mollie  Spencer;  Menuet  (Paderewski).  Noc- 
turne (Leybach).  Emily  Jones;  lo  Spring  (Grieg).  Polo- 
naise (Chopinl.  A  major.  Laura  Miller;  Spinning  Wheel 
(Nariei).  Album  Leaf  (Griegl.  Albumblatt  (Beethoven|). 
Helen  Heidt;  Prelude.  G  major  (Heller).  Prelude,  G 
minor  (Rachmaninoff).  Dorothy  Conrad;  Cello  solo— 
The  Swan  (Saint-Saens) .  Wesley  Heidt;  Piano— Ga- 
votte (Gluck-Brahms).  Nocturne  (Chopin).  F  sharp 
major,  Prelude  (Chopin)  23rd.  Grace  Ziegenfuss. 

w 

ELFIE  VOLKMAN'S  SONG   RECITAL. 

Elfle  Volkman.  a  decidedly  gifted  California  soprano, 
who  has  returned  after  a  series  of  triumphs  abroad  and 
in  the  East,  will  give  a  song  recital  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Tuesday  evening,  April 
16th,  under  the  direction  of  Miss  E.  Beronio.  Miss  Volk- 
man is  an  excellent  artist  and  her  program  will  contain 
a  series  ot  representative  vocal  compositions.  Freder- 
■ick  Maurer  will  be  the  accompanist.  The  tickets  are 
$1.50  and  $1.00,  with  war  tax  additional,  and  are  now 
on  sale  at  Sherman.  Clay  &  Co. 


ISRAEL  SELIGMAN'S  CONCERT. 


The  concert  to  be  given  by  Israel  Seligman  at  the 
Colonial  Ballroom  of  the  St.  Francis  Hotel,  under  the 
direction  of  Miss  E.  Beronio.  on  Tuesday  evening.  April 
23d.  promises  to  be  one  of  the  most  successful  events 
of  San  Francisco's  brilliant  concert  season.  Mr.  Selig- 
man has  already  established  an  enviable  reputation  for 
himself  among  us.  and  he  will  have  the  assistance  ot 
one  of  our  most  prominent  soloists.  Further  particulars 
regarding  this  event  will  appear  in  the  next  issue  of 
this  paper. 


NEVADA    MUSICAL    CLUB    GIVES    FINE    PROGRAM. 


The  Nevada  Musical  Club  of  Reno.  Nevada,  gave  its 
sixteenth  recital  at  Odd  Fellows  Hall  in  Reno  on  Friday 
evening,  March  1st.  The  program  was  devoted  to  the 
works  ot  Oriental  compositions  and  one  of  the  daily 
papers  spoke  ot  the  affair  as  follows: 

A  very  brilliant  assemblage  of  Reno  music  lovers 
greeted  the  active  participants  in  the  Oriental  program 
given  last  night  at  Odd  Fellows  Hall  by  the  Nevada  Mu- 
sical Club.  The  program  was  opened  by  the  singing  of 
the  "Star  Spangled  Banner"  led  by  a  choral  ot  twenty- 
five  voices  with  Miss  Maude  Denny  at  the  piano  and  Miss 
Marguerite  Wagner  with  the  violin. 


GRAND  OPERA  SEASON   TO  BE   REVIVED. 


Musical  circles  are  very  much  interested  in  the  an- 
nouncement of  the  debut,  Saturday  night,  of  the  San 
Francisco  Opera  Company,  who  will  open  a  season  ot 
Grand  Opera  at  the  Washington  Theatre.  General  Man- 
ager Hrubanik.  has  engaged  a  very  fine  cast  of  artists 
and  intends  to  re-establish  in  our  midst  the  popularity 
of  opera.  To  present,  nowadays,  opera  at  popular  prices, 
is  quite  a  task,  but  to  give  San  Francisco  an  opportunity 
to  hear  Grand  Opera  regularly,  is  well  worth  trying, 
says  Manager  Hrubanik.  To  Fernando  Avedano,  the 
veteran  artist,  has  been  entrusted  the  artistic  direction 
ot  the  company,  and  Ugo  Bardncci.  well  remembered  in 
this  city,  as  conductor  of  the  late  Lambardi  Opera  Com- 
pany, has  been  engaged  in  the  same  capacity  for  the 
coming  season.  A  specially  selected  orchestra,  will  add 
■  to  the  finish  of  the  promised  performances. 

The  cast  has  been  carefully  selected  and  includes 
some  very  well  known  artists  of  the  operatic  world, 
among  them  being:  Elena  Avedent.  dramatic  soprano; 
Lina  Reggiani.  Else  Beplow.  lyric  sopranos;  Blanche 
Hamilton  Fox.  better  known  as  Bianca  Volpini.  Lydia 
Sturtevant.  Stella  Best,  and  Louise  Noe.  mezzo  sopranos 
and  contraltos.  The  male  contingent  also  contaitis  some 
very  well  known  artists,  the  most  prominent  being: 
Guilio  .Manro,  Joseph  Fredericks,  Ishmael  Magagne  and 
Evariste  Neri,  tenors;  Bartholomeo  Dandone,  Manuel 
Romero,  Malpica  and  Emanuel  Percini,  baritones;  Genia 
d'Agarioff,  Jose  Corrall  and  Evariste  Alibertini  are  the 
basses  of  the  company.  Ednardo  Diaz  will  be  the  assist- 
ant conductor  and  choral  director.  Two  operas  will  be 
presented  each  week  and  four  performances  given,  Mon- 
days, Tuesdays.  Wednesdays  and  Thursdays;  but  for  the 
opening  ot  the  season  Saturday.  April  6th  and  Sunday. 
April  7th,  have  been  added.  "Aida"  has  been  chosen 
for  the  opening  vehicle  and  will  be  given  on  alternate 
days.  Rossini's  "The  Barber  of  Seville"  will  be  the 
second  opera  presented,  its  premiere  being  set  tor  Sun- 
day, with  Tuesday  and  Thursday  as  the  other  two  days 
on  which  it  will  be  sung. 

Another  very  important  item  will  be  the  scenic  en- 
vironment, and  each  opera  will  be  given  in  its  new 
and  proper  settings.  The  second  week's  program  will 
most  probably  be  "La  Gioconda"  and  a  revival  of  "Don 
Pasquale."  Other  operas  in  preparation  are  "Carmen." 
"The  Daughter  ot  the  Regiment,"  "Andre  Chenier." 
"Sampson  and  Delilah,"  "Rigoletto,"  "Mignon."  A  most 
pretentious  program,  as  can  be  seen,  but  one  that  ought 
to  appeal  to  every  opera  lover.  Seats  are  on  sale  for 
the  entire  series  of  performances  at  Sherman.  Clay  & 
Company  and  at  the  theatre  box  office. 

V* 

ANKER   STRING  ORCHESTRA  CONCERT. 

Tomorrow  evening.  Sunday.  April  7th.  at  Scottish  Rite 
Hall,  the  Anker  String  Orchestra,  composed  of  pupils 
ot  the  Greater  San  Francisco  Conservatory  ot  Music,  of 
which  Sigmund  Anker  is  the  Director,  will  give  its  an- 
nual concert,  the  program  being  as  follows; 

Orchestra — Unfinished  Symphony,  first  movement,  F. 
Schubert;  violin  solo— (a)  America  (unaccompanied), 
(b)  The  Russian  Dance.  G.  J.  Trinkaus.  Miss  Jeanette 
B  Davis  aged  5.  pupil  of  5  months,  accompanied  by 
Bessie  Miller;  violin  .solos— (a)  Fifth  Air  varie  on  a 
theme  by  Weigl— Ch.  Dauda;  (b)  Madrigal,  A.  Simonet- 
ti  Mr  David  Unider.  accompanied  by  Sophie  Unider; 
violin  solos— Air  Varie  No.  1.  Ch.  de  Beriot,  Miss 
\gnes  McGuire,  accompanied  by  Mme.  Grienauer;  violin 
solos— (a)  Minuet  in  G,  L.  Beethoven,  (b)  The  Swan. 
Saint-Saens.  Master  Claude  Atell.  accompanied  by  Mme. 
Grienauer;  violin  solos— (a)  Morning  Prayer.  G. 
Saenger  (b)  The  Mocking  Bird,  W.  Hugot,  Master  Joe 
Hoftniari,  age  6,  pupil  ot  6  months,  accompanied  by 
Master  Emil  Hoffman;  violin  solos— Fantasia  Appasion- 
ata  H  Vieuxtemps,  Miss  Gertrude  Levin,  accompanied 
by  Mme  Grienauer.  Orchestra— Flowers  and  Ferns,  ar- 
ranged bv  S.  Anker,  for  string  orchestra,  Mr.  Louis 
Appiarius  at  the  piano; violin  solo.s— (a)  Ave  Maria,  Ch. 
Gounod  (bl  Cantabile  et  Allegro.  J.  Danke.  Master  Jack 
Rude  pupil  ot  10  months,  accompanied  by  Miss  Lillian 
Wiener;  violin  solos— (r|)  Concerto  No.  7  in  A  minor.  P. 
Rode  (b)  Poupe^  Dansante  (Dolly  Dances).  E.  Poldini, 
Miss  Beatrice  Silverman,  accompanied  by  Mme.  Grien- 
auer' violin  solos— Concerto  No.  1  in  G  minor.  Max 
Brucii  (two  movements).  Miss  Florence  Stern,  accom- 
panied   bv    Miss   Lillian    Weintraub;    violin    solos— Der 


Sohn  der  Haide,  Keler  Bela,  Miss  Sarah  Cohen,  accom 
panied  by.  Mme.  Grienauer;  violin  solo.s — (a)  The  Las' 
Rose  of  Summer,  with  variation.  H.  Farmer,  (b)  Trau 
merei.  R.  Schumann.  Miss  Sarah  Linden,  accompaniet 
by  Rose  Linden.  Orchestra— First  movement  froc. 
Surprise  Symphony.  J.  Haydn.  • 

V* 

PAULIST  CHORISTERS  OF  CHICAGO. 

Enlisting  all  their  forces  for  it.  the  Paulist  Choristerf 
ot  Chicago,  one  of  America's  great  choral  organizations 
and  which  is  under  the  leadership  of  Father  William  J» 
seph  Finn,  will  soon  make  its  first  transcontinental  tour. 
At  present  the  Paulist  Choristers  are  appearing  in  tht 
larger  of  the  Eastern  cities  and  everywhere  to  tremen- 
dous gatherings.  The  Choir  will  appear  in  San  Fran- 
cisco under  the  local  direction  of  Frank  W.  Healy  at 
the  Exposition  Auditorium.  Sunday  afternoon.  May  26. 
The  Paulist  Choristers  are  generally  acknowledged  to 
be  the  world's  greatest  choir.  There  are  one  hundred 
boys  and  solo  singers.  It  was  the  Paulist  ChoricTers 
who  sang  in  Rome  at  the  Vatican,  and  who  won  the  first 
prize  in  the  international  choral  competition  held  in 
Paris  in  1912.  when  in  the  seat  of  expert  judgment  sat 
Camille  Saint-Saens.  Pietro  Mascagni.  Giacomo  Puccini 
and  other  world-famous  composers.  The  Choir  was  ten- 
dered a  public  reception  by  the  President  of  France  in 
the  Citv  Hall  at  the  French  capital. 

The  mere  announcement  that  the  Paulist  Choristers 
are  to  appear  in  California  excited  no  end  of  interest. 
Father  M.  B.  Smith,  of  Old  St.  Mary's  Catholic  Church, 
a  bosom  friend  of  Father  Finn's  and  who  is  taking  great 
interest  in  the  forth-coming  visit  of  the  Choir,  received 
•  the  following  letter  from  the  .Most  Reverend  E.  J.  Hanna, 
Archbishop  of  San  Francisco: 

March  30,  1918. 

My  dear  Father  Smith: 

I  need  not  tell  you  that  we  shall  welcome  with  open 
arms  P'atber  Finn  and  his  great  choristers.  Father  Finn 
is  making  a  very  notable  contribution  to  the  musical 
tradition  of  the  Church,  and  in  this  day  of  sore  need 
is  lifting  our  hearts  to  the  realization  of  things  which 
words  cannot  express.  His  efforts  too  are  in  strict  con- 
formity with  the  desires  of  the  Holy  See.  and  for  this 
reason  merit  a  special  approbation.  Will  you  kindly 
bid  him  in  my  name  to  come  to  San  t^ancisco  and  put 
at  his  disposition  all  that  will  aid  his  great  work. 
I  am.  dear  rather  Smith. 
Ahvavs  devotedly. 

(Signed/)     EDWARD  J.  HANNA. 


MME.    VON    MEYERINCK'S    MUSIC    COURSE. 


By  Abbie  Gerrish-Jones 

The  result  of  many  years  of  study  into  the  needs  ol 
the  rising  generation  and  experience  as  a  teacher  ol 
both  the  adult  and  child  student  ot  music,  is  the  Uni- 
versal Music  Course  which  Madame  .\nna  von  Meyer 
inck  is  now  ready  to  give  to  the  world.  The  systert  is 
democratic  in  its  intent,  bringing  everything  in  music 
within  reach  of  the  understanding  ot  the  beginner  in  st 
simple  and  interesting  a  manner  that  the  student  finds 
himself  fascinated  and  held  to  the  subject  mattef  id 
spite  of  himself.  .=     „.,,         v 

In  .this  system  music  is  taught  scientifically.  througD 
the  means  of  games  not  unlike  "Authors"  some  ot  them. 
which  deal  with  composers  and  their  works  and  durini 
the  playing  ot  the  game  the  mind  fastens  instinctively 
on  what  has  been  constantly  through  this  means  re 
peated  over  and  over  until  it  has  been  unconsciously 
memorized.  Musical  problems  ot  every  sort  and  de- 
scription are  deftly  handled  by  means  ol  these  games, 
child  stories,  (musical)  separate  rhythm  exercises,  separ 
ate  ear-training  exercises,  and  separate  eye-training  ei 
ercises.  The  result  of  the  above  is  a  conscious  sight 
reading. 

The  sequence  ot  seventeen  musical  games  is  com- 
plemented by  one  booklet  each  of  the  above  mentioned 
stories,  games  and  exercises  with  a  book  of  phono- 
graphic records  illustrative  of  the  ear-traming.  There 
are  besides,  a  Guide-book  which  is  a  teacher's  manual 
for  sight-singing  and  can  also  be  used  by  the  student 
working  without  a  teacher;  a  hand-book  for  the  vocalist 
and  a  copy  book  for  the  promotion  of  musical  penman- 

Tlie  work  is  most  comprehensive  and  fundamentally 
complete,  carrying  the  education  of  the  student  from 
kindergarten  to  the  high  school  through  every  grade 
and  when  a  pupil  has  passed  through  this  course  he  if 
a  musician  par  excellence  and  understands  what  music 
stands  tor  as  received  through  the  impression  of  his 
ear,  his  mind  and  his  technical  knowledge  of  the  sul> 

^^ciiildren  take  to  the  games  with  the  same  pleasun 
thev  would  in  anything  merely  a  game  with  no  under 
lying  motive  and  one  lias  only  to  join  in  the  game  am 
"take  a  hand  in  it"  to  find  out  the  reason.  A  game  ii 
the  notation  time  signatures  proved  to  be  immense!, 
exciting  tor  the  grown-up  in  question  as  well  as  tn 
children.  ,  .         „         ■    „„ 

The  work  has  revolutionized  the  teaching  of  music  an 
is  so  different  from  anything  that  has  yet  been  offere 
the  public  in  an  educational  line,  that  it  couM  well  b 
added  to  any  other  system  without  clashing  with  it  i 
the  least  Indeed  it  would  be  an  advantage  if  it  cou 
be  used  in  conjunction  with  some  of  the  simpler  met 

°  Mme.  von  Meyerinck  invites  inspection  to  her  syste' 
and  holds  classes  on  Thursdays  at  the  Hotel  Coui 
where  visitors  will  be  welcomed. 

-v» 

DEATH  OF  CLAUDE  DEBUSSY. 

The  Musical  Courier  reports  the  death  in  Paris  of  0 
celebrated  French  composer,  Claude  Achille  Debusi 
in  his  fiftv-sixth  vear,  having  been  born  at  St.  Germai 
near  Paris,  on  August  22,  1862.  Debussy's  passing  o 
cured  on  March  26th. 


rACIFIC  COAST  iMUSICAI,  RHVIEW 


MUSIC  A  PLEASURE  TO  SAILORS  AND  MARINES 


(Continued 

Mr.  Dunn's  baton.  They  sang  with  good 
expression,  perfect  intonation  and  smooth 
deiivefy,  "Two  Roses"  and  "Indiana."  re- 
flecting crc^dit  both  upon  their  patient 
director-instructor  and  themselves.  D.  E. 
Hicks  came  next  witli  a  well  sung  bass 
solo.  "Love  Here  Is  My  Heart."  Then 
followed  selections  by  the  Recruit  Depot 
r.lee  (?)  Club  with  mandolins  and  gui- 
tars, while  K.  S.  Odett  painted  a  picture 
on  canvass  of  a  snow-capped  mountain 
reak  with  a  tropical  foreground  and  pond, 
this  act  constituting  a  novelty.  W.  Ten- 
ney  came  on  next  in  a  song  and  dance 
entitled  "Mother.  Dixie  and  You,"  and  he 
made  a  hit.  "A  Breeze  From  Dixie"  com- 
prised a  well  acted  negro  comedy  by  E.  V. 
Booth  and  H.  N.  Handler,  who  kept  the 
audience  in  an  almost  continuous  gale  of 
laughter.  D.  M.  Egan  in  a  skit  styled 
•  Italian  Comedy,"  supplied  an  excellent 
impersonation  of  a  youth  of  the  Latin 
Quarter  giving  an  account  of  a  baseball 
game.  One  of  the  features  of  the  enter- 
tainment was  the  dancing  ■  together  of 
Miss  M.  Allison  and  H.  K.  Schierenbeck 
in  'Tango"  and  "Maxixe."  Both  were 
very  graceful  and  they  were  obliged  in 
consequence  of  loud  applause,  to  repeat 
their  terpsichorean  steps.  The  Sextet 
from  Lucia  was  sung  by  W.  A.  Aaronson, 
who  constituted  six  in  one  as  it  were. 
The  fact  of  one  individual  singing  (?) 
the  sextet  made  his  act  a  ludicrous  affair. 
"Mr.  Jazz  Himself"  afforded  comedy  op- 
portunities that  were  well  grasped  by  A. 


AMKLITA    C;.\LLI-CIR<  I 

The  Womau   With   the  AVoiider  Voiee  «  ho 

SincN  at  the  Bxiiowitiou  -Vuilitorium 

Sundoy    Afternoon,    Hay    12 

P.  Lott,  G.  L.  May  and  C.  A.  Edmundson. 
"The  Land  Agent  and  the  Swede"  was 
another  comedy  playlet  that  was  well  en- 
acted by  S.  .J.  McDonald.  V.  E.  Mclntyre 
^nd  J.  J.  King.  A  rousing  Exit  March 
was  played  by  the  Recruit  Depot  Orches- 
tra. The  orchestra  director  was  S.  W. 
Dunn,  and  the  musical  director,  Charles 
Clark  Dunn. 

For  Tuesday  morning  at  ten  o'clock, 
Song  Leader  Dunn  had  arranged  es- 
pecially in  the  writer's  honor  for  a  great 
Sing  Song  by  the  Marines  on  the  parade 
ground  after  drill,  but  Jupiter  Pluvius  had 
other  plans  that  day  for  the  good  of  the 
California  crops,  so  he  sent  do\vn  his 
rain  in  such  abundance  that  the  troops 
were  obliged  to  give  their  Sing-Song  in 
the  Marine  BaiTacks  Post  Exchange  Audi- 
torium in.stead  of  in  the  open  air  as 
planned. 
^  It  is  impos.sible  to  put  down  in  cold 
type  the  effect  that  is  produced  by  seven 
or  eight  hundred  soldiers  when  they  sing 
:ihe  wonderful  "Marching  Songs"  of  today. 
Their  countenances — the  countenances  of 
the  Nation's  best  young  manhood — re- 
flect the  character  of  the  songs  sung,  the 
expressions  though  being  rather  serious 
as  a  rule.  The  writer  freely  confesses 
that  the  inspiring  soldier  singing  touches 
^him  to  a  deeper  extent  than  is  possible 
pf  portrayal,  and  I  guess  that  is  the  way 
jit  strikes  the  average  person.  Those 
'boys"  are  away  from  home  in  training 


from  Page  1 ) 

for  stern  duty  "over  there"  and  music 
brings  to  them  through  song,  entertain- 
ment and  the  bands  a  wealth  of  uplift 
and  pleasure  that  makes  them  better 
soldiers  and  better  men. 

Song  Leader  Dunn,  after  introducing 
the  writer  to  about  seven  hundred  Marine 
Soldiers,  had  them  sing  the  following 
program  of  fifteen  stirring  songs  unac- 
companied: "America,"  "Good  Morn- 
ing, Mr.  Zip-Zip-Zipl"  "Indiana,"  "Keep 
Your  Head  Down  AUemand,"  "Over 
There."  "Where  Do  We  Go  From  Here?" 
"Keep  the  Home  Fires  Burning."  "There's 
a  Long.  Long  Trail,"  "Katy"  (stammer- 
ing song) ,  "Joan  of  Arc."  "Old  Black 
Joe."  "My  Old  Kentucky  Home,"  "Sail- 
ing Away,"  "We'll  Knock  the  Heligo  Into 
Heligo  Out  of  Heligoland."  "The  Marine's 
Hymn." 

The  "boys"  sang  as  though  they  meant 
every  bit  of  it.  and  Song  Leader  Dunn 
had  them  ali  with  him  every  moment  of 
the  time.  He  dives  right  into  the  spirit 
of  a  song  and  pulls  his  singing  host  in 
with  him,  the  net  result  being  thrilling 
and  inspiring  in  the  extreme.  There  is 
never  any  shouting  or  rough-shod  singing. 
On  the  contrary  the  vocalizing  is  nego- 
tiated smoothly  and  musically,  with  cli- 
maxes built  up  legitimately  and  in  strong- 
ly contrasted  effect,  and  this  is  all  ac- 
complished by  Mr.  Dunn  minus  an  ac- 
companiment. He  is  a  genius  in  the  line 
of  training  soldiers  in  the  art  of  com- 
munity singing,  and  the  writer  feels  that 
he  has  gained  a  lot  through  coming  into 
contact  with  Mr.  Dunn  and  his  noble 
work  at  Mare  Island.  When  I  mention 
the  musical  manner  of  singing  by  the 
troops  under  Song  Leader  Dunn's  direc- 
tion, it  must  not  be  thought  that  it  lacks 
verve  and  "punch."  because  those  ele- 
ments are  decidedly  to  the  fore,  but  the 
compositions  are  delivered  with  a  de- 
gi-ee  of  polish  that  allows  of  sharp  con- 
trasts via  the  leader's  fine  musicianship 
and  strong  personality.  It  is  real  com- 
munity singing. 

%% — • 


FANNING   AND  TURPIN'S  TOUR. 


On  April  first,  Cecil  Fanning  and  H.  B. 
Turiiin  started  on  their  annual  tour  of 
California,  under  the  management  of  L. 
E.  Behymer  of  Los  Angeles.  En  route 
they  will  give  recitals  at  Albuquerque, 
X.  M.,  and  Phoenix.  Ariz.  Mr.  Fanning 
and  Mr.  Turpin  will  give  a  recital  on 
Mr.  Behymer's  Philharmonic  Course,  on 
April  11th.  this  event  being  their  eighth 
appearance  in  Los  Angeles  in  three 
years.  On  this  occasion  Mr.  Fanning 
will  .^ing  three  songs  by  Lucille  Crews 
(Mrs.  Charles  Marsh  of  Los  Angeles), 
settings  of  his  own  poems.  These  songs 
are  exceptionally  fine  compositions  and 
a  sensational  first  hearing  is  anticipated. 

Mr.  Fanning  and  Mr.  Turpin  will  make 
a  tour  of  the  State,  and  Mr.  Fanning  will 
return  to  Columbus.  Ohio.  May  1st.  to 
resume  his  work  for  Camp  Sherman, 
while  Mr.  and  Mrs.  Turpin  will  remain 
in  California  for  the  summer.  Mr.  Fan- 
ning will  join  Mr.  and  Mrs.  Turpin  in 
the  Golden  State  the  first  of  Sertember. 
and  after  a  month's  rehearsing  will  make 
an  extended  tour  of  the  Northwest  and 
Canada,  giving  thirty  recitals  in  all. 

Cecil  Fanning  has  been  compared  to 
many  other  singers  in  an  effort  to  char- 
acterize his  own  individual  contribution 
to  the  contemporary  art  of  song.  Per- 
haps the  one  singer  to  whom  he  has 
oftenest  been  likened  is  the  famous  singer 
of  Lieder,  Dr.  Wiillner,  who  so  greatly 
stirred  America  a  few  seasons  ago.  But 
nearly  everyone  who  makes  the  compari- 
son admits  that  Mr.  Fanning  is  the 
greater  artist  because  he  combines  with 
the  Doctor's  faculty  of  intensive  and 
dramatic  characterization  a  vastly  great- 
er endowment  vocally  and  a  closer  touch 
to  technical  perfection. 

The  comparison  is  but  natural,  how- 
ever, for  Wiillner.  like  Fanning,  had 
something  almost  unique  to  offer.  Peo- 
ple have  said  that  Fanning  makes  them 
LIVE  through  every  mood  in  his  songs, 
and  that  was  the  essential  fascination  of 
the  imported  singer.  Cecil  Fanning  is 
a  poet,  and  he  has  the  poet's  feeling  for 
subtle  values.  He  abhors  the  abvious, 
the  mechanical,  the  merely  traditional. 
He  likes  to  seek  out  the  hidden  things 
of  the  music's  turn  of  phrase,  the  lyric 
writer's  change  of  thought.  But,  unlike 
the  impressionists,  he  does  not  take  any 
chances  on  his  hearers'  ca|tching  the 
idea  he  seeks  to  convey ;  he  makes  it 
so  apparent  that  he  who  runs  may  read. 


AMERICA'S      FAVORITE     SINGER 

JOHN  McCORMACK 

Is    thrilling    thousands    with    his    magnificent    rendering 
of  the  world's  most  famous  war  time  ballad, 

THERE'S  A  LONG,  LONG  TRAIL 

Sy  STODDARD  KING  &  ZO  ELLIOTT 


It  is  a  song  of  the  barrack  room  or  camp  fire.  A  song  of  evening.  In  any 
song  to  survive  there  must  be  a  strain  of  pathos  both  in  thought  and  air,  which 
is  an  expression  of  the  soldier's  mood.  There  must  be  something  genuine. 
The  "Long,  Long  Trail"  to  most  of  the  men  (and  this  is  why  they  like  best 
to  sing  it)  leads  to  the  land  of  the  heart.  For  it  is  a  "winding"  trail,  and  after 
a  long,  long  while,  when  the  mission  has  been  accomplished,  it  will  turn  again 
toward  home. — New  Yorl^  Evening  Sun. 

A  Song  That  Should  be  on  Every  Program 

Published  for  ali  voices  in  five  keys  as  follows: 

In  F  (C  to  C)—In  G—In  A  Flat— hi  B  Flat— In  C 

It    is    also    arranged    as    a    Vocal    Duet  in  two  keys  and  is  published  in 
octavo  form  for  four  voices,  as  follows: 

Male  Quartet  Mixed  Quartet  Female  Quartet 


Mr.  McCormack  has  made  a  Victor  Record  of  "There's  a  Long.  Long  Trail."    It's  number  is  64695. 


M.WITMARK&SONS 

144  West  37tk  St.,  New  York  City 


OLGA  STEEB  AND  JOSE  SERVIN  AS  SOLOISTS. 


Pacific    iVIusical    Society    Listens   With    Interest   to    Bril- 
liant California  Pianist  and   Experienced 
Spanish   Baritone. 


BY   ALFRED   METZGER. 

The  Ball  Room  of  the  Palace  Hotel  was  well  Hlled  with 
a  reprensentative  audience  on  Wednesday  evening 
March  27.  when  Olga  Steeb,  the  brilliant  young  Califor 
nlan  piano  virtuosa.  and  Jose  Servin,  an  internationally 
known  and  experienced  operatic  baritone,  gave  the  jiro- 
gram  for  the  second  Marcn  event  of  this  ambitious  or- 
ganization. As  is  customary  on  these  occasions  Presi- 
dent Mrs.  William  Ritter  extended  the  greeting  of  the 
society  and  also  introduced  Mrs.  M.  Fleischman  who 
spoke  for  the  encouragement  of  a  certain  war  charity. 

It  was  decidedly  a  pleasure  to  listen  again  to  Miss 
Steeb,  who  is  beyond  a  question  one  of  the  most  capatjle 
and  most  talented  piano  virtuosi  that  visit  San  Fran- 
cisco during  the  course  of  a  season  and  we  make  no 
exception  in  this  assertion.  Miss  Steeb  ought  to  be 
known  and  occupied  nationally.  She  belongs  surely  on 
the  transcontinental  concert  map,  and  we  are  surprised 
that  no  Eastern  manager  has  discovered  her  as  yet. 
after  she  has  conquered  the  musical  world  of  the  Pacific 
Coast  during  the  last  tew  years. 

Technically  as  well  as  emotionally  Miss  Steeb  meets 
the  most  fastidious  demands  of  an  audience.  Her  digital 
facility  is  simply  astounding.  She  never  misses  a  note 
or  makes  a  misstep  even  during  the  most  difficult  pas- 
sages. 

Indeed  we  consider  Miss  Steeb's  technic  perfectly  as 
smooth  and  clean  as  that  of  any  artist  we  have  ever 
heard,  and  we  make  no  exception.  Her  musicianshii) 
may  be  judged  from  the  fact  that  she  played  Bach- 
Busoni's  Prelude  and  Fugue  in  D  major  with  an  intelli- 
gence and  adherance  to  its  innermost  artistic  depths 
that  could  hardly  be  improved  upon.  It  was  a  per- 
formance sucli  as  the  greatest  artist  need  not  be 
ashamed  of.  Miss  Steeb  possesses  individuality  of  style. 
She  interprets  the  serious  works  with  classical  under- 
standing. She  phrases  with  skill  and  intellectual  force. 
She  brings  out  the  innermost  beauties  of  a  composition. 
In  short  she  is  a  full-Hedged  artist.  Why  is  she  not  on 
the  transcontinental  concert  schedule? 

Miss  Steeb  is  also  splendid  in  the  exhibition  of  ar- 
tistic contrasts.  Her  delicacy  of  interpretation  en- 
hanced the  beauty  of  the  Mozart  Fantasie  in  C  minor. 
The  romance  of  her  spirit  was  evidenced  in  her  reading 
of  Daquin's  L'Hirondelle.  Graun's  Gigue  exhibited 
chique  and  vivacity.  Rameau-Godowsky's  Tambourin 
was  redolent  with  rhythmic  and  undulating  beauty.  In- 
dividuality of  style,  versatility  of  interpretation  and 
fluency  of  technic  are  the  three  predominating  features 
of  Miss  Steeb's  playing.     She  is  surely  a  brilliant  artist. 

Jose  Servin  has  been  heard  by  the  writer  to  tar  better 
advantage  than  on  this  occasion.  We  know  he  is  an  ex- 
perienced singer  whose  deportment  reveals  the  finished 
artist.  We  know  tliat  the  quality  of  his  voice  is  vibrant 
and  ringing  and  that  his  intonation  is  in  the  main  ex- 
cellent. We  know  that  his  enunciation  is  concise  and 
clear  and  that  his  interpretation  is  virile  and  musicianly. 
Nevertheless  on  this  occasion  not  all  of  these  artistic 
advantages  could  he  heard.  The  lack  of  accoustic  char- 
acter of  the  hall,  the  constant  hammering  that  could  be 
heard  throughout  the  concert,  the  innumerable  crystal 
chandelliers  and  other  ornaments  contributed  to  make 
it  most  difficult  for  an  artist  to  reveal  himself  at  his 
best.  Under  the  circumstances  we  believe  that  Mr. 
Servin  acquitted  himself  splendidly.  He  was  particu- 
larly effective  in  his  group  of  Mexican  songs,  the  poetry 
and  sentimentality  of  which  were  brought  out  strik- 
ingly. An  aria  from  Andre  Chenier  showed  Mr.  Servin 
more  in  his  dramatic  mood.  But  above  all  it  was  evi- 
dent that  Mr.  Servin  is  a  sincere,  conscientious  and 
painstaking  singer  who  takes  his  art  very  seriously,  and 
who  must  be  heard  frequently  to  be  appreciated  at  his 
true  worth. 

Before  concluding  this  review  it  is  only  fair  to  add 
that  the  accompaniments  were  played  by  Jliss  Beatrice 
Becker,  who  acquitted  herself  with  an  artistry  and  a 
judgment  which  proved  her  to  be  a  musician  who  thor- 
oughly understands  the  difficulties  underlying  the  suc- 
cessful task  of  an  accompanist,  and  knows  how  to  over- 
come them. 


-*♦- 


GREAT    DEMAND    FOR   GALLI-CURCI    SEATS. 


The  sale  of  tickets  for  the  concert  of  Madame  Amelita 
Galli-Curci,  who  will  be  here  Sunday  afternoon.  May 
12th,  at  the  Exposition  Auditorium,  by  many  conceded 
to  be  the  greatest  coloratura  soprano  of  this  or  any  other 
generation,  is  progressing  satisfactorily  at  the  box 
offices  of  Sherman,  Clay  &  Co.  and  Kohler  &  Chase. 
While  the  supply  of  7.')-cent  tickets  is  exhausted,  there 
are  still  to  be  sold  1.140  at  J2.50;  1.375  at  $2.00;  1,110 
at  $1.50:  and  740  at  $1. 

W.  Olin  Downes  of  the  Boston  Post,  paid  the  follow- 


GALLI-CURCI 

Coloratura  Soprano 

EXPOSITION  AUDITORIUM 

Sunday,  May  12 

2:30  P.  M. 


Bl  Y  TICKETS    NOW 

at    Serman.    Clay    &   Go's    and    Kohler    &    Cha 
$2.50,   $1.50,   $1.      (75c  tickets  all  sold.) 
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inn  glowing  tribute  to  Galli-Curci  who  gave  a  concert 
in  Boston  hut  recently:  "She  was  an  unusual  figure,  and 
a  charming  one.  There  was  that  in  her  costume  and 
her  profile  which  suggested  the  days  when  our  grand- 
fathers and  grandmothers  admired  Jenny  Lind  or  the 
young  Adelina  Patti  rather  than  the  present  period.  If 
impressions  of  a  single  concert  are  to  be  relied  on.  Mme. 
Galli-  Curci,  an  extremely  talented  artist,  will  event- 
ually in  all  probability  take  her  place  among  the  great- 
est singers  of  this  time.  It  is  very  seldom  that  a  voice 
is  found  with  such  range  and  flexibility  and  at  the  same 
time  such  lecture  and  beauty  of  tone.  The  tone  that  is 
bright  and  hard  like  a  diamond  is  not  Mme.  Galli-Curci's. 
She  can  sing  as  rapidly  and  brilliantly,  and  with  as  much 
technical  precision  on  occasion,  as  any  of  the  greatest 
coloratura  singers  known  today.  But  there  is  more 
tlian  brilliancy  and  sparkle  in  this  voice.  It  is  extra- 
ordinarily fresh  and  beautiful,  practically  throughout 
its  range." 


MISCHA  ELMAN  AS  VIOLINIST  AND  COMPOSER, 


Mischa  Elman,  the  famous  Russian  violinist,  who  is 
to  appear  at  the  Columbia  Theatre  for  two  Sunday 
afternoon  recitals,  on  April  14th  and  21st,  is  rapidly 
acquiring  a  most  enviable  reputation  as  a  composer. 
One  of  the  newest  of  his  song  compositions  he  calls 
"Key  to  the  Heart,"  and  he  has  dedicated  it  to  his  tal- 
ented sister.  Recently  in  New  York,  Ann  Swinburn, 
the  well  known  light  opera  singer,  and  newcomer  into 
the  concert  field,  sang  it  with  unqualified  success,  and 
Sophie  Braslau.  the  famous  contralto,  sings  a  charming 
song  of  Elman's  on  all  her  recital  programs.  It  is  called 
"To  My  Mother."  So  far  Elman  has  confined  himself  to 
the  smaller  forms  of  composition,  and  he  is  wisely  hold- 
ing many  of  his  manuscripts  for  further  revision  before 
having  them  published,  believing  it  is  better  to  publish 
slowly  and  well,  rather  than  proliflcally  and  with  later 
regret. 

At  his  first  recital,  a  week  from  tomorrow  (Sunday) 
Elman  will  play  the  glorious  old  Vivaldi  concerto  in  G 
minor.  This  fine  work  has  been  arranged  for  the  violin 
by  Natchez,  and  in  it  Elman  finds  ample  scope  to  display 
his  talents,  and  the  remarkable  "Elman  tone"  for  which 
he  is  famous.  Lalo's  popular  "Symphonie  Bspagnole" 
will  next  be  played  and  then  Elman's  "Deep  River"  Par- 
aphrase, an  Albaniz  tango  arranged  by  Elman,  Sara- 
sate's  arrangement  of  Chopin's  Nocturne  in  E  flat  and 
the  Brahms-Joachim  Hungarian  Dance  No.  7.  The  con- 
cluding number  will  be  the  stirring  "I  Palpiti"  of  Pag- 
anini,  one  of  Elman's  finest  achievements,  two  Scarlatti 
works,  the  Chopin  Nocturne  in  D  major,  arranged  by 
Wilhelmj,  Beethoven's  "Turkish  March"  and  Sarasate's 
"Zigeunerweisen."  Tickets  for  both  of  these  concerts, 
which  are  under  the  management  of  Selby  C.  .Oppenhei- 
mer,  will  go  on  sale  at  the  usual  box  offices  next  Monday 
morning. 


CLARENCE  EDDY  RETURNS  FROM  THE  EAST. 


Clarence  Eddy,  the  distinguished  organist  and  artist, 
returned  to  San  Francisco  last  week  from  a  concert  and 
recital  tour  of  several  weeks  through  the  Southwest 
and  Middlewest.  and  he  is  enthusiastic  over  the  recep- 
tions accorded  him  all  along  the  long  line  and  the  con- 
stant improvement  and  development  of  the  organ  and 
organ  music  interest  throughout  the  country.  Mr.  Eddy 
came  home  in  time  to  conduct  the  Easter  Music  at  the 
First  Presbyterian  Church  in  Oakland,  where  he  is  the 
greatly  prized  and  honored  organist  and  choir  director. 

Mr.  Eddy's  final  recital  on  tour  was  given  by  urgent 
request  at  Omaha,  Nebr.,  on  Sunday  afternoon,  March 
24th.  where  he  thrilled  a  large  audience  by  his  mas- 
terly performance  on  the  magnificent  new  three  manual 
and  echo  Skinner  organ  in  the  beautiful  new  Presbyte- 
rian Church.  So  complete  was  his  success  on  that  occa- 
sion that  Mr.  Eddy  was  engaged  to  give  a  return  recital 
on  the  same  organ  in  about  a  month.  He  also,  as  a  re- 
sult of  his  recent  tour,  has  been  engaged  to  give,  assist- 
ed by  Mrs.  Eddy,  the  popular  contralto,  a  series  of  organ 
recitals  at  New  Orleans  covering  an  entire  week  during 
June.  . 

Thus  it  is  that  the  celebrated  American  organist, 
Clarence  Eddy,  is  in  active  demand  outside  of  his  own 
liome,  and  every  time  he  goes  over  the  length  and 
breadth  of  the  land  with  his  wonderful  message  of  mel- 
ody poured  forth  from  the  organ,  San  Francisco  is  the 
gainer  by  having  the  fact  known  that  this  master  organ- 
ist of  world  fame  is  one  of  our  resident  artists. 


GIULIO   MINETTI 

Violin  and  Ensemble 

.ViiiiniiiK'rx  (lie  removal  of  Ills  »(ii<Ilo  to  his  re.«ideni-e.  3:y^r, 
CInv  SIrvct   (iicnr  Prcnidio  .\ve.)      Tel.  Fillmore  4141. 
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Ily  Jolin   H.  Dennmore 

Priop.  itO  ceotN   ( Ixual  Sheet  MumIc  UImoouuii 

Pronounced  by  keep  critics  one  of  the  best 
songs  for  men  singers  that  has  appeared 
for  a  long  time. 

The  text  is  full  of  the  spirit  which  appeals 
to  red-blooded  men — the  spirit  of  adventure, 
or  readiness  to  ■'try"  the  future,  which  is 
strikingly  American.  And  the  music  backs 
up  the  words  with  the  swing  and  vigor  (in 
common  parlance  "pep"  and  "punch'*)  which 
enables  the  artist  to  "get  it  over."  We  want 
you  lo  know  this  song  because  we  believe- 
that  yiiu  will  find  it  a  winner  nnd  also  avail- 
able for  men  pupils. 
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Order  of  ^our  local  dealer 
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Columbia  Theatre 
Sunday  Afternoons,  April   14-21 
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On    Sole    MONDAY    MORXIXG    at    Sherman, 
Clay  &  Co.,  Kohler  A:  Clia.Ne  and  nt  Theatre. 

C\17      *a    i~c\        I  '**  Selby  C.  0|>|ien1ieinier. 
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OF  SAN  FRANCISCO 
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The  Jenkins  School  of  Music 

46  Randwick  Ave.,  Oakland  Miss  Cora  W.  Jeckios,  Director 

IlonrdlnK  n"<l  l>ny  piiiiilM.  I'iaiio.  Albert  iClkuw;  Violin, 
Samuel  Savannah:  Flute.  Loui-s  \ewbauer:  'Cello.  Dr, 
.\rtliur  \\'ei»»,  Arthur  Ulaek:  Voice,  Percy  A.  R.  Dun. 
Vew  Tench erM'  and  Cliildren*-s  Harmony  cla>tHc.*t  formed 
diiriuK  next  few  neek-s.  Write  for  iiroHpectUN. 
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Loisa  Patterson  Wessitsh 
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Miss  Audrey   Beer 

Solo  PinnlNt,  Teacher.  VccouiiinulMt.  Studio:  :;!t2r»  Mo- 
Clure  Street,   Oakland.     Tel.  Oakland  ssnr.. 
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THE  FUTURE  OF  SYMPHONY  IN  SAN  FRANCISCO 


iBoth  the  San  Francisco  Chronicle  and  the  San  Francisco  Examiner 

Devote  Editorial  Space  to  an  Intelligent  Discussion  of 

Symphonic  Conditions  in  this  City,  and  Urge 

a  Greater  Opportunity  for  the  Masses 

to  Hear  Good  Music 


During  the  last  few  weeks  the  daily 
press  of  San  Francisco  has  devoted  so 
much  space  to  serious  music  that  the 
Pacific  Coast  Musical  Review  feels  justi- 
fied to  reprint  some  of  these  articles  as 
a  proof  of  the  importance  of  music  in  this 
community.  After  the  monster  "Pop" 
concert  given  by  the  San  Francisco  Sym- 
phony Orchestra  at  the  Civic  Auditorium, 
the  Chronicle  published  the  following  edi- 
torial in  its  issue  of  Sunday,  March  10th: 

The  Musical  Association  of  San  Fran- 
cisco, which  is  the  "sustaining"  organiza- 
tion of  the  San  Francisco  Symphony  Or- 
chestra, is  not  alone  in  its  gratification 
over  the  success  of  the  first  venture  in 
the  Civic  Auditorium.  Everybody  is,  or 
should  be,  pleased,  for  the  city  has  found 
its  orchestra,  and  the  orchestra  has 
found  that  larger  public  without  whose 
interest  and  patronage  no  cultural  or- 
ganization can  be  more  than  half  alive. 

The  orchestra  went  into  the  Civic 
Auditorium  a  quasi-public  institution.  It 
came  out  a  municipal  asset.  For  nearly 
three  years  the  San  Francisco  Symphony 
Orchestra  has  been  playing  under  compe- 
tent direction  to     audiences     limited     to 


Gluck  adoring  friends  at  the  Paris  opera, 
have  found  the  prices  and  their  disposi- 
tion to  spend  in  economic  balance. 

It  was  that  large  proportion  of  the 
city's  music-loving  element  which  the 
Musical  Association  went  forth  to  find, 
engaging  the  huge  Auditorium  as  an  ex- 
pression of  faith  in  the  expected  num- 
bers. To  meet  them.  Alfred  Hertz  waived 
his  esthetically  sound  objections  to  the 
Auditorium  as  a  place  unfit  accoustically 
to  react  to  the  nice  qualities  of  his  or- 
chestra's finely  organized  tone. 

The  fears  of  .some  of  the  directors  of 
the  Musical  Association  were  expressed 
that  San  Francisco  could  not  provide  a 
public  large  enough  to  justify  the  finan- 
cial risk  attendant  on  the  experiment  of 
placing  one  hundred  instrumentalists 
under  Hertz  in  the  Auditorium.  Would 
San  Francisco  respond  to  the  invitation 
to  listen  to  a  purely  symphonic  program, 
unfortified  by  the  presence  of  a  world- 
famed  songbird  like  Schumann-Heink, 
John  McCormack  or  Galli-Curci? 

There  were  twelve  thousand  music 
lovers  at  the  doors  of  the  big  building 
Tuesflay  nieht  to  answfr-r  thp  question  in 


>I1S<H\    El.^l AV 
The    Famonfi      RuMHiau      YiitliulMt      W'liuMe      T^vo      ReritnlH      ut      the      Colnnihia 
Sunday    AfternootiM.    April    l-llli    and    '2lHt,    \VIU    lie    the    Coiieludlug 
EventM   of    llannfrer    Selby    Oppenhelmer'H    Concert    SetieN 


those  who  have  afternoon  leisure.  Last 
Tuesday's  concert  was  the  first  it  has 
ever  given  in  the  evening  under  the  direc- 
tion of  Alfred  Hertz.  It  has  been  a  force. 
no  doubt,  but  its  larger  functions  as  a 
civic  institution  were  first  revealed  on 
that  night  when  the  city  adopted  it  with 
enthusiasm.  In  everything  that  the  term 
implies,  it  became  the  Municipal  Orches- 
tra of  the  City  of  San  Francisco,  repre- 
sentative of  the  musical  ideals  of  the  peo- 
ple— an  expression  of  the  city's  culture. 

In  a  very  definite  sense,  the  city  had 
never  before  heard  it.  The  Friday  and 
Sunday  afternoon  performance  automat- 
ically prohibit  thousands  of  music  lovers 
from  attending  and  the  limited  seating 
capacity  of  the  theatre  where  the  regular 
concerts  are  held  eliminates  thousands 
njore.  At  every  appearance  of  the  orches- 
tra during  the  past  season,  and  in  spite 
of  the  awkward  hour  for  busy  persons, 
hundreds  are  turned  away,  unable  to 
secure  reservations  in  that  section  where 
the  musically  wise,  ever  since  the  days 
or  rather  the   nights  of  Berlioz  and  his 


the  affirmative.  One-sixth  of  that  throdg 
was  turned  away,  and  still  another  thou- 
sand had  been  discouraged  from  mak- 
ing the  trip  to  the  building,  since  it  had 
been  authentically  reported  at  6  o'clock 
that  evening  that  "the  house  was  sold 
out." 

All  this  means  that  the  San  Francisco 
Symphony  Orchestra  is  San  Francisco's 
symphony  orchestra  from  now  on.  Its 
superior  excellence  was  revealed  and 
duly  noted.  The  public  will  not  here- 
after be  content  with  makeshifts  nor  in- 
ferior quality.  It  has  heard  the  best  and 
recognized  it.  Now  it  wants  it,  and  no 
arrangements  made  by  the  Musical  As- 
sociation for  the  coming  season  will  be 
satisfactory  to  San  Francisco  unless  pro- 
vision is  made  for  other  and  frequent  ap- 
pearances of  the  orchestra  before  the 
people.  The  fact  that  the  Civic  Audito- 
rium is  the  only  logical  place  is  based 
not  only  on  its  seating  capacity — and 
even  that  proved  inadequate  by  at  least 
three  thousand  seats — but  also  on  the 
success    that   attended    the    presentation 


of  those  compositions  including  the  city's 
organ  and  the  orchestra.  Tuesday  night 
was  the  occasion  of  the  first  appearance 
of  Edwin  H.  Lemare.  as  the  city's  organ- 
ist, with  orchestra,  and  the  event  was 
one  of  the  great  factors  in  the  success. 
The  possibility  of  conjoining  the  organ 
with  the  orchestra  will  irameaiately  open 
up  a  superb  literature  of  music  which  has 
been  closed  to  San  Francisco,  and  which 
few  cities  in  the  world  enjoy.  Musicians 
tell  of  the  mighty  works  of  Wagner.  Ber- 
lioz. Beethoven.  Gounod  and  Strauss 
which  we  have  never  heard  because  we 
have  never  had  at  one  time  a  magnificent 
orchestra  and  a  magnificent  organ. 

Musical  events  which  elsewhere  are 
extraordinary  and  "festival"  in  character 
may  here  be  enjoyed  as  a  part  of  San 
Francisco's  regular  fare;  and  this  is  a 
fact  with  industrial  significance  as  well 
as  esthetic  value.  It  should  not  be  for- 
gotten by  the  men  who  control  the  activi- 
ties of  the  San  Francisco  Symphony  Or- 
chestra that  the  lure  of  such  attractions 
will  draw  many  strangers  within  our 
gates  and  will  suply  the  answer  to  a  ques- 
tion daily  asked  in  many  homes:  "Where 
shall  we  send  Jane  (or  .John)  to  study 
music?" 


much  closer  to  the  war  than  we  in  Anit-r 
ica.  have  continued  their  musical  lif; 
normal  tempo.  There  is  even  some  r-. 
son  to  believe  that  the  heightened  eii.-. 
tional  condition  of  people  in  war  time 
creates  a  demand  for  more  of  the  "out- 
let" that  music  affords. 

The  lack  of  this  strong  base  for  our 
musical  life  during  the  coming  season 
might  even  tend  toward  a  weakening 
of  our  war-morale,  it  may  be  argued.  It 
was  so  construed  in  Europe  at  the  open- 
ing of  the  war.  .\nd  then  musical  activ- 
ity was  promptly  resumed  on  a  peace-time 
basis. 

It  is  very  plain  that  the  communities 
about  San  Francisco  Bay  wish  a  contin- 
uance of  this  orchestra.  It  is  likewise 
plain  that  the  men  and  women  who  sup- 
ply the  financial  support  of  it  by  advance 
guarantees  toward  the  subsidy  also  wish 
its  continuance. 

The  combination  should  make  us  all 
glad.  It  means  a  powerful  foundation  for 
the  musical  season  of  1918-1919. 


The  San  Francisco  Examiner  under  the 
title  of  "The  Symphony  Xext  Season," 
publishes  the  following  editorial  article: 

It  is  a  good  thing  to  hear  the  assured 
statement  of  Mr.  William  Sproule  that 
the  Musical  Association  will  surely  con- 
tinue the  support  of  the  SjTnphony  Or- 
chestra. 

The  orchestra  has  won  a  place  in  the 
life  of  the  community  which  would  leave 
a  great  gap  were  it  taken  away  from  us. 
It  fills  a  most  necessary  place  in  the 
artistic  life  of  the  community.  It  is  good 
to  hear  that  the  men  and  women  of  af- 
fairs who  have  its  direction  in  their 
hands  are  so  far-seeing  as  to  know  that 
war  and  war  conditions  offer  no  excuse 
for  its  abolition. 

The  orchestra  has  concluded  the  most 
successful  season  in  its  history.  More 
people  have  enjoyed  the  pleasures  of 
its  concerts,  both  because  more  concerts 
were  given  and  because  each  one  had  a 
lager  sized  audience  than  in  previous 
seasons.  This  proves  the  very  real  de- 
mand in  the  community  for  this  kind  of 
pleasure. 

All  the  large  communities,  even  those 
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PACIFIC  COAST  MUSICAL  RI'A'IEW 


Minor  Notes 


One  of  the  most  delightful  and  interesting  men  among 
the  writer's  acquaintance  is  Colonel  Edward  S.  Payson, 
President  of  the  Emerson  Piano  Company  of  Boston. 
Not  only  is  he  the  correctly  styled  "Orator  of  the  Bos- 
ton Piano  Trade."  but  also  a  musician  and  a  once  dis- 
tinguished operatic  and  concert  basso  cantante.  As  a 
toastmaster,  public  speaker  and  raconteur,  there  may  be 
a  few  as  good  but  hardly  any  superior  to  Colonel  Pay- 
son,  \vho  is  one  of  the  finest  and  most  beloved  of  men 
in  Boston  piano  tradedom. 

«     *     * 

Apropos  of  Colonel  Payson,  tl\ere  appears  in  The 
Music  Trade  Review  of  New  York,  issue  of  March  16tli, 
a  very  interesting  set  of  paragraphs  culled  by  that 
piano  trade  journal  from  the  Decatur,  111.,  Review,  in 
which  are  set  forth  many  reminiscences  of  the  Boston 
piano  man  "embodying  many  of  his  experiences  in  the 
days  when  he  traveled  the  country  as  a  basso  cantante 
of  distinction,  and  later  as  an  impresario."  Among 
other  things.  Colonel  Payson  is  quoted  with  this  state- 
ment about  Ole  Bull,  with  whom  he  traveled:  "It  is  a 
question  in  my  mind  whether  ii  Ole  Bull  were  living 
today  he  would  be  regarded  with  as  much  favor  as  he 
was  then.  He  had  wonderful  personal  magnetism,  an 
effective  manner  on  the  stage  and  knew  every  trick  of 
the  trade,  but  his  mannerism  would  seem  strange  now. 
He  would  walk  out  on  the  stage  very  deliberately  and 
fasten  the  lower  button  of  his  Prince  Albert  coat;  a 
blue  ribbon  went  around  his  neck,  from  which  hung 
a  pair  of  scissors,  with  which  he  would  carefully  cut 
first  one  string  and 'then  the  next,  until  only  the  G 
string  remained,  and  then  he  would  play  the  Paganini 
G  string  solo.  It  would  scarcely  be  necessary  to  en- 
lighten an  audience  today  in  such  a  manner  that  the 
solo  was  on  one  string.  This  was  only  one  of  the  many 
idiosyncrasies,  though." 

«     *     * 

Another  paragraph  of  the  Colonel  Payson  interview 
deals  with  the  cornetist,  Jules  Levy,  in  this  wise:  "1 
was  on  a  tour  with  that  strange  character.  Jules  Levy, 
the  great  cornetist.  but  who  couldn't  read  a  note  o( 
music.  For  example,  the  year  of  the  Chicago  fire,  we 
gave  a  concert  in  Chicago,  and  Richard  Hoffmann  was 
solo  pianist.  He  wanted  to  play  de  Beriofs  Fifth  air, 
using  cornet  instead  of  violin.  Levy  had  never  seen 
the  part.  Clarence  Eddy  was  organist,  and  at  rehearsal 
in  the  morning  the  melody  of  the  air  was  played  by  the 
organ  and  Hoffmann  at  the  piano.  They  played  it  once 
for  Levy,  and  then  he  took  up  the  violin  part  on  the 
cornet  and  with  only  one  or  two  stops  went  through  it. 
That  night  Levy  gave  a  most  wonderful  performance  of 
this  number.  Before  dressing  he  would  walk  to  the  look- 
ing glass  and  say  'Good  morning,  Mr.  Levy,  you  are  the 
handsomest  man  in  the  world  and  the  greatest  cornet 
rlaver  that  ever  lived."  This  constituted  his  morning 
devotions,  and  he  would  go  through  the  entire  day  with 
about  the  same  kind  of  nonsense.  However,  he  was  a 
great  cornet  player,  the  only  one  in  the  world.  I  believe, 
with  five  G's,  and  many  of  his  performances  were  mar- 
velous." 

«     «     « 

Colonel  Payson's  exit  from  the  professional  singing 
field  came  about  through  a  sei-ious  accident  described 
by  him  in  the  following  paragraph  in  the  Decatur  Re- 
view: "Grand  opera  in  English  was  at  that  time  (evi- 
dently in  the  late  70s)  being  most  favorably  received, 
and  I  sang  with  the  Parepa  Rosa  Co.  and  other  English 
opera  companies  until  I  met  with  the  accident  that 
closed  my  career  for  some  time.  It  happened  in  Boston, 
where  I  was  singing  llephistopheles  with  Patti.  I  was 
standing  on  the  trap  ready  to  make  my  spectacular  ap- 
pearance upon  the  stage,  when  the  stage  hand  by  some 
mistake  sprung  the  trap  tour  bars  too  early,  and  my  leg 
was  crushed  against  the  heavy  beams,  shattering  the 
bone  and  injuring  the  knee.  A  doctor  was  summoned 
from  the  audience,  and  with  only  a  wait  of  half  an  hour  I 
went  out  on  the  stage  again  and  sang  the  entire  role. 
The  next  day  the  leg  was  packed  in  ice,  and  1  was  put  on 
board  ship  and  the  entire  company  went  to  Halifax, 
where  I  sang  six  performances.  Then  I  went  to  bed  and 
did  not  get  up  again  for  three  years  and  one  day."  The 
fascinatingly  interesting  interview  with  the  President 
of  the  splendid  old  Emerson  Piano  Company  of  Boston. 
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from  which  the  foregoing  paragraphs  are  culled,  was 
written  for  the  Decatur  Review  by  Winifred  St.  Clair 
Minturn.  a  well  known  concert  violinist  and  head  of  the 
Decatur  Musical  College.  The  article  was  reprinted  in 
The  .Music  Trade  Review  of  New  York,  from  which  jour- 
nal ".Minor  Notes."  in  turn  copies  all  of  the  above  matter 
relative  to  his  highly  esteemtd  friend.  Colonel  Edward 
S.  Payson.  head  cf  one  of  the  Iinest  piano  manufacturing 
organization  on  earth — the  Emerson  of  Hoston. 

*  *     '- 

Impresario  L.  E.  Behymer,  who  is  also  President  of 
the  Los  Anireles  Gamut  Club,  during  his  brief  stopover 
in  San  Franri.'.^co  the  oihii  day,  told  the  v.riler  of  this 
column  a  i-iod  atory  about  a  lady  who  quite  indignantly 
charged  him  recently  wi.li  being  a  criminal.  Naiurally 
enough.  "Bee"  was  surprised,  and,  after  catching  his 
ijreath,  nuietly  informed  th^  Los  Angeles  citizeness  I  Hat 
he  has  been  charged  with  most  everything  else,  but 
never  before  had  he  been  styled  a  criminal,  and  ventured 
to  know  the  reason  for  such  a  violent  outburst  against 
iiim.  "Well,"  lerlied  the  lady,  "you  see  I  hpve  paiil  you 
$16.50  thiis  season  for  concerts  in  your  Course,  and  i;ial 
mone>  .should  have  gonj  to  lied  Cross  and  other  war 
needs.  Sfimehow,  or  othe',  I  just  couldn't  withstand  tlie 
temptation  to  pay  you  the  money  for  your  concerts,  and 
you  took  it,  and  for  that  reason,  under  the  circumstances 
named.  1  consider  you  a  criminal."  "Aha."  meditatively 
quoth  {'  e  resourceful  ir-pre.sario  and  club  presideai  in 
leply  to  his  fc-niinine  chaigeri-ss.  "but  then  you  are  an 
accomplice  in  I'le  crime,  having  aided  and  abetted  me  in 
it,  tlierttorc.  I  think  we  shall  travel  tho  same  :'>a(I 
tot^ctiicr  in  this  case." 

*  K 

From  the  Chicago  Musical  Times  of  March  20th: 
"St.  Paul,  March  15th. — Arthur  J.  Hein  was  recovering 
today  from  a  shock  sustained  when  his  home  burned. 
Only  the  piano  was  saved.  Children  sat  down  at  the 
instrument,  in  the  street,  in  front  of  the  burning  resi- 
dence, and  played  'Keep  the  Home  Fires  Burning'  as 
the  firemen  worked." 

A  well  known  San  Francisco  violinist,  after  a  recent 
performance,  asked  a  friend  who  is  also  a  capable  vio- 
linist, how  he  liked  his  playing  on  that  particular  pro- 
gram, to  which  the  other  fellow  replied  in  this  wise: 
"You  played  tonight  with  considerable  abandon.  The 
last  time  I  heard  you,  you  abandoned  considerably." 

In  its  issue  of  March  21st,  the  Musical  Courier,  of 
New  York,  very  thoughtfully  and  most  considerately 
jogs  its  readers  memory  to  the  tune  of  the  following 
paragraph:  "Johann  Sebastian  Bach  was  born  two 
hundred  and  thirty-three  years  ago  today,  on  March  21, 
1685."  That  sounds  like  one  of  the  reliable  recordings 
of  that  erudite  Clarence  Lucas,  a  member  of  the  Musical 
Courier's  triumvirate  of  associate  editors. 

The  Musical  Courier  is  running  a  department  called 
"Musicians  Under  The  Flag,"  in  which  appear  the  names 
of  tonal  folk  now  serving  their  country  in  the  great 
conflict.  But  there  are  four  musicians,  whom  we  know, 
who  are  not  listed  by  the  Musical  Courier,  but  undoubt- 
edly that  journal  will  be  glad  to  get  their  names  which 
are  as  follows:  Howard  E.  Pratt,  the  well  known  Oak- 
land tenor,  vocal  teacher  and  choral  director,  who  is 
now  stationed  at  Camp  Fremont,  California,  as  Y.  M.  C. 
A.  Song  Leader  at  that  big  Cantonment;  Robert  Lloyd, 
the  former  San  Francisco  and  Sacramento  baritone  and 
choral  director,  who  now  is  Song  Leader  at  Camp  Lewis, 
Washington;  Alexander  Stewart,  the  Oakland  violinist, 
copductor  and  teacher,  who  is  representing  the  War 
and  Navy  Department  Commissions  on  Training  Camp 
.Activities  in  Community  Organization,  and  Charles  Clark 
Dunn,  a  former  New  York  and  Los  Angeles  organist  and 
teacher,  now  Song  Leader.  V.  S.  X..  stationed  at  Mare 
Island.  California.  These  musicians  certainly  are  doing 
valiant  work  in  behalf  of  Uncle  Sam  in  the  present 
struggle.  The  Musical  Courier  list  carries  the  name 
of  Nathan  Firestone,  the  San  Francisco  violist,  who 
no  longer  is  in  the  Army  ,  having  been  honorably  dis- 
charged from  the  Service  several  weeks  ago  at  Camp 
Lewis  on  account  of  physical  incapacity.  Mr.  Firestone 
has  resumed  his  professional  activities  both  with  the 
San  Francisco  Symphony  Orchestra  and  the  Chamber 
Music  Society  of  San  Francisco,  which  news  already  has 
been  duly  chronicled  in  the  Pacific  Coast  Musical  Re- 
view. 

*  *     * 

In  its  San  Francisco  letter.  Musical  America.  March 
2'M  is.sue,  tells  of  the  large  audience  that  gathered 
in  the  Exposition  Auditorium  recently  to  hear  the 
"Pop"  concert  of  the  San  Francisco  Symphony  Orches- 
tra, under  the  direction  of'  Alfred  Hertz.  It  says: 
"Everv  seat  was  occupied  and  more  than  1500  persons 
were  turned  away  after  all  available  standing  room  had 
been  sold."  Why  did  not  Musical  America's  San  Fran- 
cisco correspondent  include  the  fact  that  the  audience 
numbered  IISOO  persons — only  200  short  of  10,000 — the 
largest  crowd  that  has  ever  turned  out  in  this  country  to 
listen  to  a  symphony  orchestra  in  a  two-hour  concert? 
The  real  point  that  Musical  America  missed  was  the  fact 
that  over  fifteen  hundred  were  turned  away  after  nearly 
ten  thousand  music  lovers  had  been  taken  care  of  inside 

of  the  huge  auditorium. 

*  *     =." 

In  the  window  of  one  of  the  music  houses  in  San 
Francisco  there  is  a  little  sign  that  reads  "The  House 
Tliat  Undersells."  Now.  of  course,  when  an  innocent 
sort  of  a  chap  chances  to  glimpse  that  sign,  he  might 
be  excused  tor  drawing  the  inference  that  what  is 
meant  bv  it  is  that  the  house  "undersells."  that  is  to 
■<av  perhaps,  it  sells  less  goods  than  its  competitors  in 
the  music  business  of  San  Francisco.  Underselling  can 
easily  mean  just  that  very  thing,  can  it  not?  On  that 
basis  an  innocent  and  trusting  sort  of  a  chap  would 
be  led  to  admire  the  frankness  of  the  music  house  in 
admitting  a  fact  of  such  a  nature. 


VALLEJO   TIMES,   WE   THANK    YOU! 


The  Vallejo.  t'al..  Times  of  Tuesday  morning.  March 
£6th,  in  its  report  of  the  vaudeville  show  given  at  the 
Mare  Island  .Marine  Barracks  on  Monday  evening, 
March  25th.  and  which  is  reviewed  at  length  in  another 
column  of  this  issue  of  the  Pacific  Coast  Musical  Re- 
view, included  this  paragraph:  "Attending  the  show 
was  Herbert  1.  Bennett.  Managing  Editor  of  the  Pacific 
Coast  .Musical  Review  of  San  Francisco.  Bennett,  who 
recently  came  to  the  Coast  from  New  York,  after  serv- 
ing as  -Managing  Editor  of  tne  Musical  Courier,  the 
largest  paper  of  its  kind  in  the  world,  was  greatly 
pleased  with  the  performance  and  it  will  undoubtedly 
secure  prominent  position  in  the  next  issue  of  his  paper. 
This  morning  on  the  parade  grounds  at  the  barracks 
nearly  one  thousand  Marines,  led  by  Musical  Director 
C.  C.  Dunn,  will  offer  a  community  sing  for  Bennett's 
pleasure."  j 


HIGHLY   PRIZED   BY   L.  S.  SHERMAN. 


Leander  S.  Sherman.  President  of  Sherman.  Clay  & 
Co..  is  showing  to  his  friends  a  handsome  autographed 
souvenir  program  sent  to  him  recently  by  C.  Arthur 
Longwell  of  the  Aeolian  Company.  New  York.  This 
beautifully  gotten  up  program,  autographed  especially 
for  Mr.  Sherman,  concerns  a  concert  given  by  the  Aeolian 
Company,  assisted  by  the  New  York  Symphony  Orches- 
tra, Walter  Damrosch,  conductor,  in  Aeolian  Hall.  Sat- 
urday evening.  November  1.  1917.  when,  so  the  program 
states.  "This  is  the  first  time  in  the  history  of  music  that 
a  Symphoay  Orchestra  has  appeared  on  a  concert  stage 
accompanying  a  reproducing  piano." 

,\nd  the  reproducing  instrument  was  the  Duo--\rt 
Piano,  which,  on  that  occasion,  performed  Harold 
Bauer"s  recording  of  the  Concerto  in  G  Minor  for  Piano 
and  Orchestra  by  Saint-Saens.  The  Souvenir  Program 
sent  to  Mr.  Sherman  by  Mr.  Longwell  contains  auto- 
graphed portraits  of  Walter  Damrosch  and  Harold  Bauer, 
also  a  picture  of  the  New  York  Symphony  Orchestra, 
besides  ".\n  Interview  With  Harold  Bauer  About  the 
Duo-.-\rt  Reproducing  Piano.'"  and  a  brief  description  of 
the  instrument  with  a  list  of  these  pianists  of  interna- 
tional repute  who  have  made  Duo-Art  records:  Harold 
Bauer,  Ferruccio  Busoni,  Teresa  Carreno.  Carl  Fried- 
berg.  Rudolph  Ganz.  Ossip  Gabrilowitsch.  Leopold  Go- 
dowsky.  Percy  Grainger.  Enrique  Granados.  Camille 
Saint-Saens  and  Ernest  Schelling. 

The  half-toning  and  printing  in  this  Duo-Art  Sou- 
venir program  in  Mr.  Sherman's  possession  is  wrought 
upon  linen  paper  in  brown  tint,  and  so  highly  does  the 
President  of  the  Sherman.  Clay  &  Co.  house  prize  the 
gift  that  he  has  had  it  bound  in  soft  brown  morocco  with 
narrow  gold  borders. 

** 


LLOYD  TO  LEAD  BIG  "  SING." 


Last  Monday's  San  Francisco  Examiner.  April  1st.  had 
the  following  timely  story  about  the  big  part  that  Song 
Leader  Robert  Lloyd  is  going  to  play  tomorrow.  Sunday 
afternoon.  April  7th.  in  the  Exposition  Auditorium,  when 
he  is  going  to  teach  the  San  Francisco  people  at  the 
Liberty  Loan  Patriotic  Song  Rally  the  marching  songs 
that  are  being  sung  by  the  American  troops  "over 
there."  Mr.  Lloyd  is  a  former  San  Francisco  baritone 
and  choral  director.  Here  is  the  Examiner's  article  in 
question: 

"San  Franciscans  are  to  be  taught  the  marching  songs 
of  the  American  troops  in  France  at  the  Liberty  Loan 
Patriotic  Song  Rally  to  be  held  in  the  Civic  .Auditorium, 
next  Sunday.  April  7. 

"Robert  Lloyd,  civilian  aide  for  singing,  with  the  War 
Department  Commission  on  Training  Camp  Activities, 
has  been  detailed  by  Major  General  Greene  of  Camp 
Lewis  to  lead  the  singing. 

"A  dozen  bands  will  be  massed  to  accompany  the 
singers,  and  a  special  chorus  will  give  assistance. 

"Lloyd  was  one  of  the  first  men  appointed  to  teacb 
mass  singing  in  the  camps,  following  the  discovery  by 
the  United  States  War  Department  that  every  army  in 
the  world  but  that  of  America,  was  a  singing  army. 

"Lloyd  has  been  detailed  at  Camps  Niagara.  Platts- 
hurg.  Mills.  Merritt  and  American  Lake,  during  the  ten 
months  of  his  service. 

"Lloyd; 

"  'Singing  rehearsals  are  on  the  regular  drill  schedule 
in  every  .American  camp. 

'"  It  has  been  demonstrated  that  singing  regiment  will 
march  ten  miles  further  than  one  that  does  not  sing 
while  on  the  hike. 

"  'We  have  as  many  as  ten  thousand  men  at  our  re-' 
hearsals.  and  to  hear  those  red-blooded,  lusty-lunged 
boys  singing  such  songs  as  "Keep  Your  Head  Down, 
Aliemand."  "Poor  Old  Kaiser  Bill."'  and  other  songs  of 
our  repertoire,  not  yet  heard  in  San  Francisco,  is  an  in- 
spiration worth  traveling  miles  to  see.  We  will  intro- 
duce all  of  these  songs  next  Sunday. 

"  'I  understand  that  the  Civic  Auditorium  will  seat 
15.000  persons,  and  1  am  sure  it  will  be  worth  the  time 
of  every  person  that  can  find  a  seat  next  Sunday.'  " 

"The  doors  of  the  Auditorium  will  be  open  at  2  o'clock 
and  the  program  will  begin  promptly  at  4  o'clock.  -Ad- 
mission will  be  free. 
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HEMPEL  SINGS  FOR  THREE  THOUSAND  PEOPLE 


By  ELIZABETH  WESTGATE 


Oakland,   April   1,   I9I8. 

It  murtt  be  a  pleasure  for  our  visiting 
artists  to  sing  before  the  Berkeley  Mu- 
sical Association.  For  not  only  are  they 
always  faced  by  an  audience  filling  ev- 
ery seat  of  Harmon  Gymnasium  on  the 
campus  of  the  University,  but  it  is  an 
audience  of  persons  who.  year  after  year, 
have  met  in  just  this  way  and  place  to 
hear  notable  players  and  singers.  It  has 
resulted  not  in  making  the  hearers  over- 
critical  (as  sometimes  happens  when 
the  experience  has  been  small),  but. 
rather,  appreciative  of  all  that  goes  into 
the  making  of  a  finished  artist. 

An  audience  of  this  kind  heard  Miss 
Frieda  Hempel  last  Tuesday  evening,  in 
a  program  full  of  delight  for  those  who 
love  a  pure  and  lovely  voice,  managed 
with  consummate  art.  Miss  Hempel's 
English  "diction"  is  already  so  very  good 
that  the  translations  of  the  German 
songs  she  sang  were  more  than  usually 
acceptable  as  poems.  (Yet  I  always 
wonder  why.  when  so  very  much  in  the 
way  of  English  pronunciation  has  been 
accomplished,  the  occasional  "z"  sound 
of  our  "s"  has  not  been  considered.  Few 
singers  of  foreign  birth  achieve  it.) 

This  was  Miss  Hempel's  program:  Oh, 
Had  I  Jubal's  Lyre;  Come.  Beloved. 
Handel ;  The  Violet.  Mozart ;  Hark. 
Hark,  the  Lark!  Schubert.  Stars  with 
Golden  Sandals,  His  Coming,  Franz;  Er- 
nani;  Involami.  Verdi;  The  Rose  Has 
Charmed  the  Nightingale.  Rimsky-Kor- 
sakov;  Songs,  My  Mother  Taught  Me, 
Dvorak :  My  Curly-Headed  Baby.  Clut- 
sam;  Bird-Song,  Taubert;  Shadow  Song. 
Meyerbeer. 

A  catholic  list  it  surely  was,  and  the 
crystalline  voice,  the  radiant  personality 
and  the  perfect  art  of  the  singer  were  al- 
most equally  expressed  in  them.  The 
Clutsam  song,  and  "Dixie,"  the  latter 
given  as  one  of  the  encores,  seemed  pos- 
sibly a  trifle  unconvincing:  though  Miss 
Hempel's  delicate  artifices  caused  even 
these  to  appear  veracious  I 

The  Pacitlc  Coast  ^Musical  Review  has 
already  printed  several  critiques  of  this 
singer,    written    by    much    more    skillful 


pens  than  mine  can  ever  be;  so  that 
many  details  of  the  concert  would  now 
seem  out  of  place.  Miss  Hempel  was  most 
generous  in  responding  to  encores  and 
included  her  own  effective  arrangement 
of  Strauss"  "The  Beautiful  Blue  Danube" 
among  them. 

Her  accompanist.  Paul  Eisler.  was  all 
that  an  accompanist  should  be:  but  I  do 
not  believe  tliat  he  enjoys  playing  piano 
solos.  His  selection  for  the  two  he  pre- 
sented comprised  the  Liebestraume.  num- 
ber 3,  of  Liszt,  (announced  as  Nocture 
on  the  programs),  and  the  little  F  minor 
Moment  Musical  by  Schubert. 

The  recital  was  the  last  in  the  year's 
series,  which  has  included  some  great 
names.  Next  season's  plans  are  already 
being  considered. 


Among  the  songs  to  be  given  for  the 
"boys"  at  ('amp  Fremont  by  the  vested 
choir  of  the  First  Presbyterian  Church  of 
Alameda  on  Friday  evening,  April  5th,  is 
the  setting  of  Abbie  Gerish-.Jones  of  Ten- 
nyson's poem,  "Crossing  the  Bar." 

This  fine  song  is  cleverly  built  on  the 
"Taps,"  and  the  inspiration  for  its  writ- 
ing is  an  interesting  story,  which  Mrs. 
Jones  herself  may  be  induced  to  tell  to 
Review  readers  some  time.  With  the 
composer's  full  consent,  a  bugler  will,  on 
the  occasion  mentioned,  play  the  call  be- 
fore and  after  the  song.  It  was  done  at  a 
recent  patriotic  service  in  the  church 
mentioned  above,  the  organ  imitating  the 
bugle  in  the  same  way.  Miss  Edna 
Schulte  sang  it;  and  contraltos  with  deep 
and  somber  quality  of  voice,  with  skill  to 
color  a  monotone — the  device  of  mono- 
tone being  employed  in  a  considerable 
part  of  the  two-page  song — will  find  most 
Impressive  this  setting  of  "Crossing  the 
Bar." 


SACRED    CONCERT    AT    ARRILLAGA'S. 


been  prepared  for  this  occasion  and  the 
compositions  were  interpreted  by  the  St. 
Mary's  Cathedral  Quartet  consisting  of 
Miss  Rudolphine  Radii,  soprano;  Mrs. 
Irene  Belle  le  Xoir,  contralto;  Robert 
Battison.  tenor;  Frank  Figone,  basso, 
and  Achille  Artigues.  organist. 

Every  one  of  these  artists  represents 
the  foremost  element  among  our  resi- 
dent soloists,  and  both  the  vocal  and 
instrumental  responsibilities  of  the  event 
were  splendidly  taken  care  of.  The  vo- 
calists in  every  instance  displayed  voices 
of  excellent  timbre  and  interpreted  the 
works  with  fine  artistic  judgment,  while 
Mr.  Artigues'  efficiency  as  an  organist 
enabled  him  to  acquit  himself  of  his 
share  of  the  program  with  that  artistic 
finesse  which  is  such  a  well  known  quan- 
tity in  this  city. 

There  was  a  large  audience  which  by 
frequent  outbursts  of  applause  revealed 
its  pleasure  and  gratification  and  which 
gave  every  evidence  that  the  efforts  of 
the  participating  artists  struck  a  respon- 
sive chord  in  the  heart  of  everyone.  The 
complete  program  was  as  follows:  Or- 
gan —  Liebster  Jesu.  wie  sind  h  i  e  r 
(Bach),  Sei  gegriisset  Jesu  giitig  var  5 
(Bach) ;  Quartet— A  Capella.  Ave  Ma- 
ria (Arcadet);  Alto  and  Quartet — Fillae 
Jerusalem  (A.  Monestel).  Soprano  and 
Quartet— Pater,  Dimette  Illis  (A.  Mon- 
estel); Duet,  Tenor  and  Bass — Hodie  Me- 
cum  oris  in  Paradise  (A.  Monestel);  Or- 
gan— Adagrio  from  Toccata  in  C  major 
(Bach);  Tenor  Solo — Sitio  (A.  Mones- 
tel!; Quartet — Quis  est  Homo  (A.  Mon- 
estel). 


An  excellent,  meritorious  and  artistic 
sacred  concert  was  given  at  the  Arril- 
1  a  g  a  Musical  College,  2315  Jackson 
street,  on  Wednesday  evening,  March 
27th.      A    most    delightful    program    had 


ALICE   MAYER'S   RECITAL. 

Miss  Alice  Mayer's  pianoforte  recital, 
which  will  take  place  at  Scottish  Rite 
Auditorium  next  Tuesday  evening.  April 
9th,  is  awaited  with  much  interest  by  a 
large  portion  of  our  musical  colony  by 
reason  of  the  excellent  reputation  al- 
ready enjoyed  by  Miss  Mayer,  who 
scored  a  decided  artistic  triumph  at  her 
concert  in  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel  last  season.  The  pro- 
gram is  not  only  dignified  but  it  is  ar- 
ranged in  a  manner  that  must  appeal 
to  anyone  who  is  fond  of  genuine  pian- 
istic  art.  The  program  is  neither  too 
long  nor   too    short,   and    is    well   suited 


to  the  accomplishments  of  the  ye:n  . 
artist  who  is  a  serious  disciple  of  ;>: - 
istr>-.  Pierre  Douillet,  with  whom  uil . 
Mayer  has  studied  for  some  time,  will 
play  the  orchestral  part  of  the  Saint- 
Saens'  G  minor  concerto  on  the  second 
piano,  and  will  add  to  the  distinction  of 
the  event  . 

There  is  every  reason  to  expect  a 
large  attendance,  and  those  who  will  go 
to  hear  Miss  Mayer  will  not  regret  hav- 
ing done  so.  The  complete  program  to 
be  presented  will  be  as  follows:  So- 
nata. Op.  .S7  (Apassionata)  (Beethoven): 
Nocturne.  F  minor.  Op.  55,  Grande  Valse, 
A  flat.  Op.  42  (Chopin),  Liebestraum 
(Dream  of  Lovel  (Liszt).  Tarantelle  d'a- 
pres  la  'Musette  de  Portici"  (Auber- 
Liszt);  Concerto.  G  minor  (Saint-Saens). 
Orchestral  accompaniment  on  the  sec- 
ond piano  played  by  Pierre  Douillet. 

Tickets  are  one  dollar  and  are  now 
on  sale  at  Sherman.  Clay  &  Co.'s  and 
Kohler  &  Chase's. 


WORDS    OF    APPRECIATION. 


Lena     W.     Frazee,     Formerly     of     Sacra- 
mento.  Says  That  the   Musical    Re- 
view  is   Growing   in   Size   and 
Importance. 

The  following  letter  received  at  this 
office  last  week  speaks  well  for  the  es- 
teem in  which  the  paper  is  held  by  the 
best  element  in   the  profession: 

San  Francisco,  March  25,  1918. 
Pacific  Coast  Musical  Review, 

Kohler  &   Chase  Building. 
San  Francisco. 
Gentlemen: 

I  want  to  say  "thank  you"  for  the 
splendid  notice  which  appeared  in  your 
paper  of  March  16th.  It  was  very  gen- 
erous. Perhaps  Mrs.  Jones  is  respon- 
sible for  the  writing  of  these,  but  you 
printed  them.  It  is  very  gratifying  to 
one  to  read  such  notices,  coming  into 
another  city,  as  I  have  come.  I  am  not 
unknown  here,  however.  For  a  couple 
of  years  it  was  my  privilege  to  write 
musical  notes  of  doings  in  the  Capital 
City  for  your  paper,  which  is  growing 
not  only  in  size,  but  in  importance. 
Thanks,  again.     Sincerely  yours, 

LENA  W^  FRAZEE. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlatively  goo(i. 

She 


is  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  w?ho  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 

135-153  Kearny  and  217-225  Softer  Sts. 
Victor  Talking  Machines 


'WilgJ'BAUeng.rs^SS 

»"         *~y  -tl.  V —     y  RECORDS 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12fh  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ALMA      GLUCK       REVIVES      AN 
AMERICAN    SONG. 


PACIFIC  COAST  MUSICAL  REVIEW 


I 


OLD 


Interpretation    Bids    Fair   to    Rival    Popu- 
arity  of  "Carry   Me   Back  to  Old   Vir- 
gin ny" — John       McCormack      Sings 
Works  That  Inspire  Faith  During 
the    Troublesome    Times — Bos- 
ton Symphony  Plays  "Marche 
Miniature." 


Deep  in  the  affections  of  all  our  people 
lie  those  older  American  songs,  so  near 
akin  to  the  folk  songs  in  their  simplicity 
and  beauty.  There  is  a  pathos  and  ten- 
derness in  these  heart  touching  melo- 
dies that  have  established  them  for  all 
time.  This  is  especially  true  since  so 
eminent  an  interpreter  as  Alma  Gluck 
has  brought  to  them  her  art  and  sent 
them  wringing  their  way  on  Victrola  Rec- 
ords to  acquaint  the  present  and  future 
generations  with  their  charm  and  to  find 
lodgment  in  the  heart's  innei-most  pre- 
cincts. 

"Darling  Nelly  Gray"  is  one  of  these 
old-time  melodies 
that  sparkles  with 
,  new  interest  through 
'  ♦.he  rendition  that 
:iuck  has  just  given 
m  Victrola  Records. 
Such  songs  as  this 
find  in  Alma  Gluck 
an  ideal  interpreter, 
as  is  attested  by  the 
popularity  accorded 
her  records  of  "My 
Old  Kentucky 
Home,"  '"Carry  Me 
Back  to  Old  Vir- 
ginny."  and  "Old 
Black  -Joe. 
Like  the  sun  breaking  through  the 
clouds  of  a  dark  and  lowering  sky,  comes 
a  message  to  the  heart  cast  down  with 
doubt  and  dismay  at  the  uncertainties 
the  future  appears  to  hold. 

"The  Lord  is  My  Light"  is  a  hymn  of 
trust  that  McCormack,  on  a  new  Victrola 
Record,  delivers  with  passionate  sincer- 
ity. Granting  that  the  war  has  brought 
untold  misery,  it  is  a  well  known  fact 
that  in  France  and  England  there  has 
been  a  great  renewal  of  religious  faith. 
Torn  with  anguish  and  spent  with  grief 
that  no  human  agency  can  palliate,  men 
are  turning  again  to  the  "God  of  our 
Fathers,  known  of  old."  and  in  the  light 
of  that  faith  are  finding  new  courage  to 
bear  whatever  suffering  may  yet  be 
theirs. 

"A  Little  Bit  o'  Honey"  is  the  latest 
composition  from  the  pen  of  Carrie 
.Jacobs-Bond  which  Evan  Williams  has 
made  imperishable  by  singing  it  for  Vic- 
trola Records.  The  song  transports  you 
to  a  log  cabin  'way  down  South,  where  a 
coal-black  pickaninny  has  arrived  in  state 
with  "a  little  turn-up  nose,  and  a  little 
bunch  o'  wool  upon  yo'  head." 

Here  is  an  aria  primarily  designed  to 
show  oft'  a  singer's  vocal  gifts.  With 
consummate  art  Galli-Curci  has  made 
these  passages  of  vocal  display  a  means 
for  tense  emotional  expression  on  a  new 
Victrola  Record  just  issued.  For  sheer 
vocal  dexterity  this  record  is  remarkable. 
There  are  many  brilliant  passages,  and 
singers  will  note  with  envy  and  admira- 
tion the  ease  with  which  Galli-Curci  sings 
difficult,  rapidly-descending  chromatic 
scales — one  of  the  hardest  things  to  do 
vocally. 

One  of  the  most  pathetic  scenes  in  all 
the  old  Italian  operas  is  that  in  "I  Puri- 
tani"  in  which  Elvira,  the  Puritan  Eng- 
lish maid,  having  discovered  that  her 
lover  had  apparently  deserted  her  on  her 
wedding  day.  betrays  the  faet  that  her 
mind  is  unhinged.  As  her  mind  dwells 
upon  the  past  the  music  is  sung  in  ten- 
derest  accents. 

Caruso  sings  a 
song  to  which  he 
brings  all  the 
warmth  of  his  na- 
tive Italy  with  his 
golden  voice,  for 
"Eyes  of  Blue"  is 
distinctly  an  Ital- 
ian love-song.  It 
portrays  a  lover 
who  has  seen  the 
sky  and  the  sea, 
but  finds  them  pale 
beside  the  eyes  of  ; 
his  beloved  —  eyes 
that  have  made  him 
a  veritable  slave. 

With  emotions 
kindled  under  the  buring  rays  of  the  Ital- 
ian sun,  the  Italian  is  apt  to  express 
everything  he  feels.  Americans  could 
not  do  that  without  a  visible  show  of  self- 
consciousness. 


ROBERT    MANTELL    AT   CORT. 


A  physical  transformation  with  the 
elements  of  the  miraculous  will  be  wit- 
nessed at  the  Cort  Theatre  Sundav 
night.  April  7.  when  Robert  B.  Mantell 
enters  upon  the  second  and  final  week 
of  his  engagement,  with  a  performance 
of  "Louis  XI."  In  order  to  play  the  part 
of  the  impish  and  physically  insignifi- 
cant Louis.  Mr.  i.lantell,  an  actor  of  pow- 
erful and  heroic  build,  is  compelled  to 
shrink  and  shrivel  into  a  dwarfish  mon- 
ster, scarcely  more  than  five  feet  in 
height  and  a  hundred  pounds  in  weight. 
The  effect  of  Mr.  Mantell's  make-up  for 
the  part  is  said  to  be  the  most  astound- 
ing the  American  stage  has  ever  known. 
"Louis  XI"  is  the  work  of  Casimer  De- 
lavigne,  a  contemporary  of  Alexander 
Dumas,  and  is  filled  with  the  dash  and 
fire  that  characterize  the  D'Artagnan 
Romances.  It  tells  a  breathless  story  of 
love  and  intrigue,  with  a  young  kins- 
woman of  the  king  as  the  heroine,  a  son 
of  his  ancient  enemy  as  the  hero,  and 
Louis  himself  as  the  evil  genius  of  the 
lovers. 

Other  plays  of  the  second  week  at  the 
Cort  not  included  in  the  first  week's  list, 
are  "Romeo  and  .Juliet"  and  "Othello." 
in  the  simple,  girlish  gowns  of  .Juliet, 
Miss  Genevieve  Hamper,  is  said  to  ap- 
pear as  the  loveliest  classic  figure  the 
stage  has  known  since  Mary  Anderson 
was  in  her  youthful  prime.  In  "Othello," 
Mr.  Mantell  rises  to  tragic  heights  un- 
surpassed in  his  repertoire,  with  the  pos- 
sible exception  of  scenes  in  "King  Lear," 
while  both  Miss  Hamper  as  Desdamona 
and  Fritz  Leiber  as  lago  score  deci- 
sively. 

The  order  of  the  plays  for  the  con- 
cluding week  at  the  Cort  is:  "Louis 
XI."  Sunday  night:  "Othello,"  Monday 
night;  "The  Merchant  of  Venice,"  Tues- 
day night;  "Romeo  and  Juliet,"  Wednes- 
day afternoon;  "Richard  III,"  Wednes- 
day night;  "Louis  XI,"  Thursday  night; 
"King  Lear,"  Friday  night;  "The  Mer- 
chant of  Venice,"  Saturday  afternoon; 
and   "Macbeth,"  Saturday  night. 

\% 


MUNICIPAL    ORGAN     RECITAL. 


Mr.  and  Mrs.  Clarence  Eddy 

in  their  own  studio  using  the 

SOLOELLE 

The  Tone -Coloring  Solo  Player  Piano 


For  the  hour  preceding  the  "Liberty 
Loan  Sing"  under  the  direction  of  Rob- 
ert Lloyd  at  the  Civic  Center  on  Sunday 
afternoon  there  will  be  the  usual  organ 
recital  by  Edwin  H.  Lemare  in  the  Ex- 
position Auditorium.  Last  Sunday 
brought  the  total  attendance  at  the  Le- 
mare recitals  for  the  past  year  well 
above  the  hundred  thousand  mark  and 
now  each  succeeding  Sunday  finds  a 
larger  attendance  than  the  week  before. 
The  combination  of  the  second  largest 
and  finest  organ  in  the  world,  played  by 
such  an  artist  as  Lemare,  is  one  very 
unique  in  the  world  of  music  and  music 
lovers  are  beginning  to  realize  that  in  no 
other  city  in  the  world  can  such  a  treat 
be  experienced.  The  program  will  in- 
clude the  interesting  Fugue  a  la  Gigue, 
by  Bach,  the  Allegretto  Grazioso  by 
Hollins,  Haydn's  Clock  Movement,  the 
Prelude  to  "Parsifal,"  the  remarkable 
Storm  Fantasie  by  Lemmens  and  the 
usual  improvisation.  The  "Parsifal" 
music  is  built  on  the  themes  that  are 
associated  with  the  celebration  of  the 
service,  "The  Holy  Grail,"  and  it  has 
been  adapted  to  the  organ  by  Mr.  Le- 
mare in  remarkable  style.  The  Storm 
Fantasie  is  a  stunning  composition  and 
when  it  was  last  played  in  the  Audito- 
rium it   created  a  veritable   furore. 

The  vocalist  of  the  afternoon  will  be 
Godfrey  Price,  the  renowned  Welsh 
basso,  and  he  will  be  accompanied  by 
Miss  Gwenith  Price.  The  recital  will 
begin  promptly  at  three  o'clock  and  men 
in  uniform  will  be  admitted  free. 


Georgia  Kober 

AHKBCIAN    PI  AMST 
300   FIXE    ARTS    Bl  ILDING 
CHICAGO,    ILL. 

ALICE  GENTLE 

l,i:aui\g  mezzo  soprano,  metro- 
politan  OPER.A    COMP.WY 

Available  for  paclfle  Coant  Dates  DuriuK 
May.  EseluHlve  Maiiacenient,  Haensel  & 
Jones,   Aeollao    Hall,    \cw    York. 


Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


Mrs.  Clarence  Eddy,  Concert  Contralto,  singinii.  accompanied  on 
the  Soloelle  by  ftlr.   Clarence   Eddy,  America's  Grealest  Orilanist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color — the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments : 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Other  instruments  in  exchange. 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  OTarrell  St.  San  Francisco 


535  14th  St.  Oakland 


If  out  of  town,  write  for  Clarence  Eddy's  book.  "Observations  on  the  Soloelle" 
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The  San  F^rancisco  Music  Teachers  Association 
will  present  during  the  month  of  April  a  pro- 
gram of  local  composers.  The  following 
musicians  will  be  represented:  Abbie  Gerrish 
Jones,  Mary  Carr  Moore,  Pierre  Douillet,  Joseph 
George  Jacobson,  Haradan  Pratt,  H.  B.  Pass- 
more,  Wallace  Sabin,  Frederick  E.  Blickfelt. 

The  Baldwin  Piano  will  be  used. 


Qllif  Saltiuiiu  Piano  (Eompang  ^'.^fr- !: 


31  a  euttrr  »trttt 
CCal. 


ORPHEUM. 


The  Orpheum  announces  a  splendid 
new  bill  for  next  week.  George  Damerel. 
tamous  as  Prince  Danilo  in  "The  Merry 
Avidow."  who  has  tor  several  seasons 
l>een  one  of  the  most  successful  musical 
iromedy  stars  in  vaudeville,  will  appear 
in  the  new  musical  farce,  "The  Little 
'l.iar."  He  will  be  assisted  by  Myrtle 
'Vail.  Edward  Hume  and  a  splendid  cast 
';ind  beauty  chorus.  Will  M.  Hough  is 
i-esponsible  for  the  story  of  "The  Little 
ll.iar"  which  is  clever,  original  and  en- 
lertaining  and  enables  Mr.  Damerel  ^is 
i;uy  Marcel,  an  artist  in  search  of  a 
model  with  a  perfect  shoulder,  to  add  to 
the  list  of  his  numerous  successes. 
Haruko  dnuki,  the  dainty  little  Japan- 

■se  prima  donna,  who  scored  such  a  tre- 

nendous  success  during  her  previous 
;agement  at  the  Orpheum,  will  be  heard 

n  a  repertoire  of  English  and  Japanese 
songs.       Foster  Ball   will  appear  in  the 

tudy  "Since  the  Day.s  of  61"  in  which 
as  the  reminiscent,  retrospecting  veter- 
an he  presents  an  exceptionally  fine  bit 

t  character  acting.  He  will  be  assisted 
by  Kernan  Cripps.  Bert  Wheeler  and 
Tom    Moran    will    present    a    "nut"    act 

ntitled    "Me    and    Micky,"    which    is    a 

ombination  of  song,  dance  and  joke  in- 
troduced in  a  manner  that  elicits  the 
laughing  approval  of  the  audiences. 

George  W.  Cooper  and  William  Robin- 
son, a  clever  and  popular  colored  duo. 
will  present  a  great  laughing  number  en- 

tled  "A  Friend  of  Mine  on  the  Wrong 
Street."  The  remaining  numbers  in  this 
-plendid  bill  will  the  the  mystery  melo- 

Irama    'In  the  Dark"  and  Blossom   See- 

ey  and  her  company  in  Seeley's  Synco- 

lated  Studio. 


Washington  Theatre 


OouQlas  4379 


Powell  and  Union  Sis. 


OPENING  OF  SEASON  BY  THE 

"San  Francisco  Grand 
Opera  Company" 

S«IURO«Y  •  •!     6     4.   A  •  J       "" 

MONDAY     Anril  8     Aida 

SUNDAY  .  .17    •THE   B- 

]"Hll%V.y     April    ,^    OF  SEV 


THE  BARBER 
ILLE" 


Sent    Sale  at    Sliernian,   Clay   A;   C*>., 
I'hniif    SiitttT  itntUt;   iir  nl    flox    ntlife. 


PRICES 

$1.  75c,  50c,  25c 
NO    WAR  TAX 


SECOND  WEEK 

Gioconda 
Don  Pasquale 


Giacomo  Minkowski 
Mme.  Minkowski 

I, ate  of  -New  York,  Uerllo  and  Dresden. 
\  oeal  Studio,  Suite  .IOC,  Kohler  &  Chaiie. 

MME.  M.  E.  VINCENT,  Voice 

studio.  Suite  JIOS  Kohler  and  (  haHe  Bide. 
IMione  Kearny  -Jl.sjt.  KeMideiiee  Plione 
l-'ranklin   7H2.      Houtm,    10   to   4    l>aily. 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


^ 


Music  Teachers  Eain  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
nne-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOVRSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00   to   S220. 

SUMMER   SESSIONS 
Jievr  York  City,  Jniie   10  to  Sit 
t'tiiea^o.  July      N   to   1>7 

ANlie\)IIe.   X.   C,   Auk.    11!   to   HI 

Address  :  EFFA  ELLLiS  PERFIELD 

218  S.  Wabuh  ATcoat.  Chicago 

New  York  Citr.  109  W.  45th  Street 

St.  Jamci  Hotel 


Mrs,  William  Steinbach 

Voice  Culture 

STUDIO 

802  Kohler  &  Chase  BldR.        San  Francisco 
Phonet    Kearny    5454. 

CECIL   FANNING 

U  ABITO.NE 

.'\nierlfa*i«   ^lont    ^'e^sntile   Soiij;   luteriireter 

II.    II.   Tl  ItPIN,   .\ceomi>aniNt 

A«  a  Ha  life  on  the  Pari  He  t'on^t  From 
Mnreh  1:0  to  May  I,  I'JItt.  AddreNN:  I..  E. 
Itelimier.  Suite  705  Auditorium  llulldlns* 
I, ON     Vn^*^'^**.   Cnl. 

THe  Pasxnore  System 
of  Vocal  Technic 

HEA'ELOPS:  Enduring  beanty  of  tone) 
full  potver  nrlthoul  forelnj;  and  Tf Ithoat 
loHs  of  quality  I  delleaey  Tvlthout  weak- 
npHHt  complete  r^nge  n-lthont  munculnr  ef- 
fort;   perfect    Intonation. 

Kenldence  Studio:  1470  Washlneton  near 
Hyde.     Phune    Franklin    S3«. 


MY  DEAR  LITTLE  IRISH  ROSB 

IIY    AIIIIIE   GERRlSli-J<»\i:s 

Sung  by  HENRI  I.A  BONTE  A  Song  WUh  a  Heart  Appeal 

Published  by  CLAYTON  F.  SUMMY  CO. 

oiun-:a  FROM  now  ox 

HENR.Y    OR.OBE*    in  the  Ntore  of  li\'lley  D.  Allen  Co„  135-153  Kearny  St. 


Mrs.  Carroll  Nicholson 

Ct»\TRALTO 
Teacher  of   Slnelnt;.     33   Loretla    .Avenue, 
Piedmont.    Tel.  Piedmont  304.   Mou.,  Kohler 
A    Cbni.e    llhlK..    S.    F.   Tel.    Kearny    54.VI. 

ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  ClnHnlc 
and  >loilern  Suukn;  Drama  nnd  Poetry. 
StudloM:  <;alTnev  lUdc:.,  370  Sutter  St..  S.  F. 
and  2431  College  Ave.,  Iterk.  Tel.  Ilerk.  14I.'>J 

Mrs.  A.  F,  Bridge 

TEACHER   OF   SI.NGI.NU 
Slud|i>:   l!i::o  Scott  St.      Phone  Fillmore  1501 

Mme.  Isabelle  Marks 

i  O.NTRAl.Tt) 
\  oicc      Culture.        Suite     "C"      liobler     A 
f  hn-e    HiilldltiK.       Telephone;    Kearii>     .'V454. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

Sindlon:  San  FranciMco.  Hotel  Normandle, 
Sutler  and  t^ouch  St  reel  n.  ilerkeley,  1535 
Euclid    .\  \  c.      PiKine    Ilerkeley   sriri.*i. 

ACHILLE  L.  ARTIGUES 

<irii4luiile   Scliola   (.'nnlornm.  Parln 
OriTMii,    l*iiti)i>,    llarmoiiv,    Ctmitter    Point. 
Stndlo:     Arrlllaea    MuBlcnl    College.      Res.t 
1:Ls  |':i(£htl)     \tc..   S.   I'.       Phone    l*aclllc  5740. 

ANIL  DEER  STUDIO 

140   CENTR.AL   AVENUE 

Studio  Tel.    Ilarkef   5743.      ItcHldeuce  Phone 
>f iMMioii    3*:7S,         II y    .%ppnlutnient    Only. 

Evelyn  Sresovich-Ware 

PI  \  M'-iT —  \rrOMP  WIST 
Teacher  of  Piano  and  Harmony.    Stadio; 
2»43    nucbauan    Street.     Phone    West   3558. 

Joseph  George  Jacobson 

PIANO 

127«    California    St.         Phone    Franklin    1746 

R.ose    Relda    Cailleau 

SIH'RWO 

Opera    Coniique.    Parlw 
Sludln:     1071     Sacrnmentn     Street 
Phone   Franklin    li;.%3 

SIR    HENRY    HEYMAN 

Sni.O     VIOI.IMST — >I  I  SIC  A  I,     l»lItECT<»R 
Tenche-s    \  iolin.   Vlula,  EuHcnible   Pla>iui; 
434    Spruce    Street.         Phone:    Flllnmre    1 131 

JOHN  W.  METCALF 

Studio:  SIO  First  SntiuKN  llnuk  llldK.. 
Oakland.      I'lione  Oakland  3173. 

Fickenscher  Studios 

■t-ti  Sutter  S(.,  San  FrancNco:  ^londnys 
and  ThnrsdnyM;  l»hone  Kearny  130S.  3035 
Webster  St..  Ilerkeley:  Phone  Herk.  40Jn\V. 


Mice    7      W      Pnffnf    Geo.  Stewart  McManus  ^' 

ITllod       £j*  TT    •        1     UlLCI  47   GAFF\EV    nril.DING.  370   Sut 


CONCERT  MANAGER 
>Ianncinf;  Artints  Concert  Serien,  Sym- 
phony .\ttrnctlonH,  Chamber  >IuNic  and 
Sintcic  CuiiecrtM.  Office:  Room  0,  Slierman, 
Clay  A:  <:-o.  llldR.,  Oakland.  Cul.  Phone 
Oakland  44!) — after  0  p.  m.  Oakland  45XK. 


47  GAFFNEV  Rl  II, DING.  370  Sutter  St. 
S.  F.  Phone  Kearny  .'43S.  Rew.  2300  Leav- 
en^vorth   street.     I*h«ine  Prowpeet  5430. 

Frederick  Matirer 

Teacher  of  I'inno  and  Harmony,  Ensem- 
ble, Coaebinn.  Studio:  1730  Le  Roy  AveM 
ilerkeley.      Phone    Berkeley   53!). 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


Soprano  Soloist  and  Teacher  of  Singing 

Pupil  of  William  Shakexpeare  of  London. 
Studioii:  San  Francinco  iWedacNdny),  1002 
Kohler  A:  Cha-se  Bldg.;  Oakland,  I  Monday* 
Paciflc  lluildine.  Renidence,  IIIH  Fnlon  St., 
AInmeila.      I'bone   Alameda  071  \\  . 

Caroline  Halsted  Little,  Soprano 

FlKht  Aenrs  Ahmad — Studied  With  Lilly 
I.ebmnnn,  De  Sale?*,  and  OtherM^— f 'tirrec- 
tinn  of  SinKcrM*  NodeK,  Strain  Tremolo. 
ItrentbineHN — Sdnlio.  Kohler  A;  CIminc  Dld^- 
Ti'l.    Ivearii>-   ,'V4.*>4. 


Fall  Term  September  Iwt 
3435  Sacramento   St.        Phone   Fillmore   S0»< 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  A  (ha we  IlldK.  Phone 
Kearny  .5454.  ttpen  for  EncocementK.  >lan- 
asement:  IIIake-Amher  Lyceum  Dept.,  S.  F. 

GALE  W.  CALLINAN 

t'nn.HciouM  Voice  Prodnrtion.  Tenor  Solo- 
iMl  4if  the  t'elebrated  IIonIou  Unarlct.  I. ate 
«if  Nc"  1  tirk.  ChicaEO  and  ilcrlin.  1004 
Kohler  A   <  bafie   llldg.    Phone   Kenrny  5454. 


Mary  Alverta  Morse        henry  siering 

•^  _  _  Tcjifher    of    Violin    and    EiiHcnible 


SOPRANO 
Studio;    Saa    Francisco,    3110    Scott    St. 
Phone   Fillmore    lsi;0 


Teacher   of   Violin   and    EiiHcnible 
s>.o   llnrtb    SIreel  Phone   I*roi«pect   40.SS 


Estelle  Heartt  Dreyfus     ^«"^«^J.^lJi!^'P^"^« 


IN    IMRPOSE   PROGR.VMS 
SOl-3   Majestic  Theatre   IlIdK..   Low   Aaeele 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2.527  College  Ave.,  Rerkeley 

320  Frederick   Street,  San   FranelHco 


VIOI.INCELMST 

(^  on  cert  M.  ^^lUNicalcM.  EnNcmble,  Inst  ruc- 
tion. I'antnKCM  Uldc.  Studio  711.  by  ap- 
pointment only.  Oakland  addrcHH,  5439 
nHen     \\e.      Phone   Piedmont   .5S3S. 

Miss  Felice  Anchell 

PIANO  INSTRLCTIOX — RECTOR  SYSTEM 
2909  \Va8hlnetoii  St.       Phone  Fillmore  1883 


ANNO UNCEMEN T 

Mr.  lVrc>  A.  R.  D««,  Teacher  of  Aolee, 
(RcMldence  Studio  5033  Ocean  View  Drive. 
Oakland)  \i|l|  reoccupy  hiM  San  FranelHco 
wludio    ^lan-b    15th.  370  Suiter   Street. 

Johanna  Kristof fy 

IMinil    l>ON>\    SOI>HAMI 

,.,!l^!".'.''""f.''  *■"■"'  ">"■'  nromndi-  TrnlnlnR. 
l.tin  Un«l,li,ul..ii  SI.  l-lMii.,.  Frnnkllii  17ai. 
"nkriiMil    W..ilni.silii>i..   l-in-ln,.     Iliiililliie. 

Marie  Partridge  Price 

Snprniio  Si.l„li.I— Tenclier  of  SliiclnK.  Hr- 
cllnN.  <  ■.ii,..Tt«,  <  liiirdi  null  Oralurlu.  lOIH) 
I'lite   Mrrc-I.      I'lioue   Park   sT 


Helen  Colburn  Heath 

"."!:,"■"".  ^"'"'"'  "■"'■■"'  I  nirnrlnii  <  hi.rob. 
anil  ■•■nipir  lOniiinii  Kl.  Vo.ol  liii.lrn,.||ou. 
C  ..nfcrt   «  .,rk.       :.T,a!l   flliy   St.      Wf.t   4sm. 

T::H  I'llttc   Slr.-H.  Phone  Purk  10»7 

Mary  Carr  Moore  School  of  Music 

Fn.ully:  Mary  fnrr  Moore.  .lol,„  Hapa- 
ilen  PniK.  >noml  Healer  (iannoii.  stnnl»- 
ln«   Hem,    \rlliiir  Ari.-iei»  ie«.   Ilinl,   (ollyer. 

Mme.  M.  Tromboni 

VCIICK     INTEnPKETATIDV 
Kohler  A   (  ha«e   IllUc.       Phone   Kenrny  .•H.T4 


TEACHERS-  DIRECTORY 


SIGISMONOO  MARTINEZ 

o61   Hyde  Street  Phone   Franklin  8212 


EDWARD    FABER    SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 
2M7  redar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
11.5  Monte  Ave..  Pied.     Phone  Pied.  1354 

MRS.   FRANCES    MARTIN    EDWARDS 

Hotel  Rrgent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA   THOMPSON,   A.  G.  S.  M. 
546  25th  St.,  Oakland.       Phone  Oak  7304 


MRS.    RICHARD    REES 

S15   Grove   Street Tel.    Park   5175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.  Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsoni  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

SIGMUND  ANKER 
lOQ.'i  Golden  Gate  Ave.  San  Francisco 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DRAM-tTIC  CULTURE 

GEROA  WISMER  HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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LEOPOLD  AUER'S   NEW  YORK    RECITAL. 


MME.    LILI    PETSCHNIKOV    TO    GIVE    CONCERT. 


Celebrated  Veteran  Violinist  and  Teacher  of  Great  Art- 
ists Plays  Delightfully  at  First  American  Recital 
in  Carnegie  Hall. 


Leopold  Auer.  the  great  violinist  and  instructor  of 
some  of  the  fiddle  stars  of  the  present  day,  gave  his 
first  concert  in  America  on  the  afternoon  of  Saturday, 
March  23rd.  in  Carnegie  Hall,  New  York,  and  won  a 
complete  triumpli  at  the  hands  of  a  large  audience  that 
included  some  of  his  distinguished  pupils  now  appear- 
ing in  this  country. 

Of  the  Auer  recital,  the  New  York  Sun  of  Sunday, 
March  24th,  had  the  following  to  say: 

"Leopold  Auer,  the  world  famous  violin  teacher,  who 
recently  came  to  this  country  from  Russia,  gave  his  first 
violin  recital  in  America  yesterday  afternoon  at  Car- 
negie Hall.  Born  in  Hungary  seventy-tliree  years  ago, 
Mr.  Auer  later  when  a  young  man  was  known  throughout 
Europe  as  a  concert  violinist.  Succeeding  Wieniawski 
as  a  professor  of  the  Imperial  Conservatory  at  Petrograd 
nearly  fifty  years  ago,  he  became  a  Russian  subject, 
was  soloist  to  the  Czar,  who  conferred  on  him  the  hered- 
itary order  of  St.  Vladimir.  As  a  teacher  he  has  sent 
forth  one  after  another  most  of  the  many  younger  stars 
of  the  violin  world  who  are  now  before  the  public. 

"As  was  to  be  expected,  Mr.  Auer  attracted  to  his  re- 
cital a  large  assemblage,  which  contained  many  violin- 
ists, including  several  of  his  well  known  pupils,  and 
other  music  lovers,  together  with  a  large  number,  no 
doubt,  of  those  who  are  in  the  local  music  field  curiously 
inclined.  When  he  first  appeared  on  the  platform  be 
was  greeted  by  long  continued  aplause. 

■'The  program,  made  up  entirely  of  classic  composi- 
tions, comprised  Handel's  Sonata  in  A,  Bach's  Andante 
in  C  and  gavotte  in  E  tor  violin  unaccompanied,  a  Nar- 
dini  concerto,  Locateeli's  Sonata  in  G;  by  Haydn-Auer, 
the  Serenade  and  vivace,  and  the  Vitali  chacone.  After 
the  close  of  the  list  several  encores  were  given. 

"Mr.  Auer's  performance  furnished  artistic  enjoyment 
of  a  high  order.  His  pose  of  manner  on  the  platform, 
together  with  his  ease  and  grace  of  body  as  he  held 
his  violin  during  his  playing,  gave  satisfaction  to  the 
eye.  His  tone  at  its  best  is  a  fine  one;  his  intonation 
seemed  to  be  perfect.  His  bowing,  lacking  at  times  in 
elasticity,  did  not  always  bring  the  best  tonal  results, 
especially  in  the  first  sonata  and  in  the  gavotte;  but 
by  the  time  be  reached  the  Nardini  concerto  he  was 
evidently  more  fully  in  command  of  his  powers  in  this 
respect  and  continued  so  to  the  end,  where  in  the  Vitali 
work  his  rhythm  excited  even  special  admiration.  His 
knowledge  of  styles  was  masterful. 

"After  the  Nardini  concerto  the  recital  giver  received 
some  floral  tributes,  which  included  two  wreaths.  There 
was  much  demonstration  of  approval  given  here  as 
again  after  the  Locatelli  sonata.  Wanda  Bogutzka-Stein 
.Mr.  .Auer's  niece,  played  the  piano  accompaniments." 
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ANOTHER    SUCCESS    FOR    FICKENSCHER    PUPILS. 


One  of  tlie  pupils  of  the  Fickensclier  Studios,  Miss 
Bett.ve  Payne,  has  left  this  week  for  New  York  where 
she  is  to  open  as  lead  for  .Joseph  Howard  the  second 
week  in  April.  Her  contract  was  secured  during  Mr. 
Howard's  recent  visit  here.  Her  voice  is  a  coloratura 
and  shows  in  her  handling  of  it  here  exceptionally  fine 
artistic  training.  Another  pupil  who  has  been  a  Musical 
Comedy  lead,  Helen  Hilliarde,  left  two  weeks  ago  for 
New  York  where  she  is  to  fulfill  her  contract.  She  has 
been  taking  lessons  ever\'  day  from  Mrs.  Fickenscher 
who,  in  the  absence  of  her  husband,  is  carrying  on  the 
class  in  a  most  able  manner. 


MME.   STELLA    MARGARET  JELICA'S   SUCCESS. 


One  of  the  youngest  of  the  most  sucessful  singers 
about  the  bay,  Madame  Stella  Margaret  Jelica,  Oakland 
soprano,  was  one  of  the  principal  artists  on  the  program 
of  the  San  Francisco  .Musical  Club  at  Hotel  St.  Fran- 
cis last  Thursday  morning.  She  sang  four  num- 
bers; Three  Greek  songs,  new  to  San  Franciscans,  and 
a  French  lullaby,  Kajeten  Attl,  Bohemian  harpist  for 
the  San  Francisco  Symphony  Orchestra,  will  accompany 
her.  Madame  Jelica  sang  for  the  club  women  who  at- 
tended the  seventeenth  annual  convention  of  the  Cali- 
fornia Federation  of  Women's  Clubs  in  Oakland  last 
week.  She  is  to  sing  on  April  ISth  for  the  San  Fran- 
cisco Musical  Club,  when  that  organization  will  give  its 
annual  jinks  at  Hotel  St.  Francis. 


MRS.  ROBERT  W/EIS  SINGS  FOR  CLUB. 


At  a  recent  March  meeting  of  the  Laurel  Hall  Club 
the  musical  part  of  the  program  was  given  by  Mrs. 
Robert  Weis,  a  pupil  of  Mrs.  Adelaide  Bridge,  who  sang 
a  group  of  Irish  songs  for  which  she  was  the  recipient 
of  many  compliments  from  her  audience.  Mrs.  Weis 
sang  her  group  as  follows:  "Trottin'  to  the  Fair,"  "The 
Little  Red  Lark"  (Old  Irish),  "My  Dear  Little  Irish 
Rose"  (GeiTish-Jonesl  and  "Kathleen  Mavourneen" 
(Crouch).  Mrs.  Weis  was  accompanied  on  the  piano 
by  Mrs.  Samuel  Beckett. 


In   Interesting   Interview  With   Ray  C.   B.   Brown  of  the 

Examiner  Distinguished   Violinist  Tells 

Interesting    Facts. 


Ray  C.  B.  Brown  in  last  Sunday's  Examiner  published 
the  following  interesting  interview  with  Mme.  Lili  Pet- 
schnikov,  the  distinguished  ^'iolinist,  who  has  returned 
to  .America  after  several  years'  sojourn  in  Europe: 

One  of  the  latest  of  returning  Americans  with  Euro- 
pean reputations  is  Madame  Lili  Petschnikov,  who  is 
now  in  San  Francisco  and  expects  to  make  this  city  her 
home.  There  are  many  who  remember  her  visit  here 
eleven  years  ago  with  her  former  husband,  Alexander 
Petschnikov,  the  violinist,  but  there  are  few  who  know 
that  in  the  last  few  years  since  her  divorce  she  has 
proved  her  own  high  rank  as  a  violinist  and  has  con- 
quered Berlin  with  her  artistry.  Her  triumph  as  a  solo- 
ist was  achieved  after  she  had  resumed  her  American 
citizenship. 

Her  playing  of  Beethoven's  Kreutzer  sonata  evoked 
warm  praise  from  the  Berlin  critics,  including  the  for- 
midable and  caustic  Dr.  Leopold  Schmidt  of  the  "Berliner 
Tageblatt."  "Sie  darf  Beethoven  spielen,"  said  the 
critic  of  the  "Volkszeitung."  Only  those  who  know  Ger- 
man can  appreciate  the  encomium  conveyed  in  that 
short  sentence,  for  it  would  take  a  paragraph  to  untold 
the  implications  of  that  simple  word  "darf."  Later  she 
was  invited  to  play  in  the  exclusive  annual  concert  in 
the  Reichstag — the  only  American  ever  accorded  that 
honor. 

There  was  no  trace  of  these  head-turning  honors  in 
the  manner  of  Madame  Petschnikov  when  I  called  to  see 
her  at  the  Fairmont.  Her  greeting  has  the  cordial  earn- 
estness and  democratic  ease  of  the  American  woman, 
who  was  once  Miss  Lili  Shober  of  Chicago.  Informally 
we  talked  of  ships  and  songs  and  submarines  and  con- 
cert tours  and  kings. 

"Oh.  I  am  so  glad  to  get  back  to  America,"  she  said. 
"I  shall  never  go  away  again.  Above  all,  I  am  glad  to  be 
in  California;  it  is  such  a  wonderful  country.  I  can 
scarcely  believe  my  eyes  when  I  look  at  San  Francisco 
today  and  remember  what  it  was  eleven  years  ago  after 
the  Hre.  It  is  one  of  those  incredible  feats  that  Ameri- 
can energy  accomplishes." 

I  might  relate,  as  she  told  me,  the  difliculties  she  ex- 
perienced in  getting  permission  to  leave  Germany  with 
her  children,  the  interesting  details  of  war-time  condi- 
tions in  Prussia  and  many  other  things.  But  this  is  the 
music  page,  and  not  a  news  column.  So  I  shall  confine 
myself  to  my  topic. 

"The  musical  life  of  Germany  goes  on  with  little  ap- 
parent difference."  said  Madame  Petschinikov.  "There 
were  more  operatic  premieres  in  Munich  last  season 
than  ever  before.  New  works  are  being  composed;  new 
singers  are  being  discovered. 

"The  operatic  sensation  of  last  year  was  the  produc- 
tion of  'Palestrina'  by  Hans  Erich  Pfitner.  There  is 
nothing  else  to  compare  with  it  but  'Parsifal,'  and  in 
many  ways  it  is  more  beautiful  than  'Parsifal.'  It  is  of 
epic  dimensions  and  Wagnerian  length.  The  first  act 
takes  an  hour  and  forty-eight  minutes  to  perform,  the 
second  act  and  hour  and  thirty-five  minutes  and  the  last 
act  forty-five  minutes.  It  has  met  with  tremendous  suc- 
cess. 

"There  is  a  new  soprano,  who,  it  she  ever  comes  to 
America,  will  make  you  forget  Galli-Curci  and  every  one 
else.  Her  name  is  Maria  Evogun  and  she  Is  only  twenty- 
five.  Germans  call  her  Jenny  Lind  reincarnated.  Lili 
Lehmann.  who  is  ordinarily  reserved,  was  so  enrap- 
tured over  her  that  she  wrote  an  article  that  filled  more 
than  a  page  of  the  'Berliner  Tageblatt,'  analyzing  her 
voice  in  detail.  The  voice  is  of  perfect  flexibility  and 
purity,  ranges  over  two  octaves  and  has  an  indescribably 
haunting  melancholy  in  its  sweetness." 

That  is  not  all  by  any  means,  but  space  demands  a 
halt. 

San  Franciscans  will  have  an  opportunity  to  welcome 
-Madame  Petschnikov  and  to  judge  of  her  artistry  for 
themselves,  for  she  is  to  give  a  recital  in  the  St.  Francis 
on  May  2. 


S.  F.  MUSICAL  CLUB'S  JINKS. 


The  April  Bulletin  of  the  San  Francisco  Musical  Club 
announces  the  Club  "Jinks"  (for  members  only),  on 
April  IS,  which  will  be  held  at  Sorosis  Club  Hall,  and 
the  regular  Musicale  for  members  and  guests  on  April 
4th,  when  the  program  will  be  given  by  Mrs.  William 
Poyner,  Kajetan  Attl  and  Madame  Stella  Margaret 
Jelica. 

The  nominating  committee  has  announced  the  follow- 
ing ticket  to  be  voted  upon  at  the  annual  election  of 
officers:  President,  Miss  Maud  Wellendorf;  First  Vice- 
President  Miss  May  W.  Shannon;  Second  Vice-Presi- 
dent, Mrs.  Charles  S.  Ayres;  Corresponding  Secretary, 
Mrs.  F.  G.  Canney;  Recording  Secretary,  Miss  Frances 
Murphy;  Business  Secretary,  Mrs.  F.  H.  Porter;  Treas- 
urer, Mrs.  F.  J.  Cooper;  Librarian.  Mrs.  Arthur  E. 
Hackett;  Associate  Directors:  Mrs.  J.  E.  Birmingham, 
Mrs.  Louis  MuUgardt,  Miss  Christine  Hart. 


New  York  Accidentals 


"SHANEWIS"    PREMIERE    IN    NEW    YORK. 


New  York,  March  24,  1918. 

Alice  Gentle,  due  to  illness,  was  unable  to  make  her 
Metropolitan  debut  yesterday  afternoon  in  the  premiere 
of  Charles  Wakefield  Cadman's  "Shanewis,"  so  Misa 
Gentle's  title  role  was  taken  by  Sophie  Braslau.  The 
cast  was  as  follows;  Shanewis,  Sophie  Braslau;  Mrs. 
Everton,  Kathleen  Howard;  Amy,  Marie  Sundelius; 
Lionel,  Paul  Althouse;  Philip,  Thomas  Chalmers. 

Of  Mr.  Cadman's  music  and  Nellie  Richmond  Eber- 
hart's  libretto,  the  New  York  Sun  had  the  following  to 
say  in  part: 

"Mr.  Cadman's  opera  is  in  two  parts,  which  common 
persons  call  acts.  There  is  an  Indian  girl  who  has  been 
educated  to  be  a  real  New  York  prima  donna  and  who 
falls  in  love  with  a  youth  already  engaged  to  the  daugh- 
ter of  said  Indian  girl's  benefactress.  Indian  girl,  how- 
ever, is  unaware  of  tliis.  Indian  man  who  wants  her 
for  himself,  gives  her  a  poisoned  bow  and  arrow,  which 
she  rejects.  Said  Indian  man,  when  the  perfidy  of  the 
amiable  youth  is  disclosed,  uses  the  bow  and  arrow  him- 
self with  excellent  effect,  simultaneously  finishing  the 
youth  and  the  opera. 

"The  librettist  has  made  a  heroic  attempt  to  do  this 
tale  into  colloquial  English,  and  the  patient  matineegoer 
sometimes  heard  a  voice  warbling  'Am  I  too  civilized  or 
too  weak?'  And  another  answers.  'Women  never  under- 
stand. Let  me  explain.'  But  we  soar  far  away  into  the 
impalpable  ether  of  true  melodrama  at  the  last  moment 
when  Shanewis,  bending  over  the  dead  youth,  says, 
' 'Tis  well.    In  death  thou  art  mine!' 

"Although  the  libretto  is  on  its  face  improbable  and 
in  some  respects  trivial,  it  is  quite  serviceable  as  con- 
ventional operatic  material,  and  with  the  co-operation 
of  stage  manager,  scene  painter  and  costumer,  not  forget- 
ting the  essential  composer,  it  takes  on  an  appearance 
of  vitality.  Mr.  Cadman  lias  handled  his  material  with 
no  mean  amount  of  skill.  He  has  shown  a  greater  com- 
mand of  the  technic  of  opera  than  any  of  his  predeces- 
sors among  the  American  composers  introduced  at  the 
Metropolitan,  and  while  his  music  is  not  always  dis- 
tinguished, it  is  by  reason  of  judgment  in  its  treatment 
never,  or  rarely  at  any  rate,  without  direct  and  simple 
elTectiveness. 

"Good  declamation,  continuous  flow  without  irrele- 
vant instrumental  interruptions  and  clear,  varied  and 
very  discreet  orchestration  are  some  of  the  most  valu- 
able traits  of  the  score.  The  orchestration  though 
simple  is  not  bald.    It  is  full  of  color,  but  transparent. 

"The  first  act  is  the  better  of  the  two.  It  is  written 
witli  a  considerable  measure  of  temperament,  which  is 
of  course  best  displayed  in  the  love  duet  for  Lionel  and 
Shanewis.  The  thematic  ideas,  while  reminiscent  of  Mr. 
Cadman's  songs,  are  fluent  and  melodious,  and  the 
writing  for  the  voices  is  generally  good.  The  two  In- 
dian songs,  sung  by  Shanewis,  are  very  pleasing. 

"A  brisk  and  well  made  prelude  on  an  Indian  theme 
introduces  the  second  act.  which  opens  with  a  good 
chorus  of  Indians.  The  act  is  structurally  much  weaker 
than  the  first  and  the  music  is  less  satisfying,  but  the 
final  solo  of  Shanewis,  Indian  in  character,  is  well  made. 
As  a  whole  the  little  opera  suffers  by  the  comparative 
weakness  of  this  second  act,  but  it  is  both  novel  and 
pleasing  in  its  Indian  style. 

'Sophie  Braslau  sang  the  title  role,  which  was  to  have 
been  done  by  Alice  Gentle.  The  latter  was  ill.  Except 
for  some  singing  out  of  tune  Miss  Breslau  acquitted  her- 
self with  great  credit.  Her  impersonation  had  a  direct 
dramatic  quality  and  she  sang  most  of  her  music  weU. 
Mr.  Althouse  was  manly  and  sincere  as  Lionel  and 
delivered  his  music  with  good  effect.  Mr.  Moranzoni 
conducted  the  work  with  much  skill.  The  mounting  was 
excellent  and  introduced  two  pictures  of  quite  new 
quality." 


THE  BETHLEHEM  BACH  CHOIR. 


(From  the  Philadelphia  Public  Ledger,  March  24;) 
Houghton-.Mifflin  Company,  of  Boston,  will  publish  in 
.April  a  book  on  "The  Bethlehem  Bach  Choir"  by  Ray- 
mond Walters,  registrar  and  assistant  professor  of  Eng- 
lish, Lehigh  University.  It  will  be  a  companion  in  form 
to  the  history  of  the  "Boston  Symphony  Orchestra,"  by 
M.  A.  De  Wolfe  Howe.  Professor  Walters'  book  of  about 
250  pages,  will  give  in  its  first  chapter  a  sketch  of  the 
exceptional  musical  aclivities  of  the  Moravians  of  Beth- 
lehem from  1741  to  the  present  day.  It  will  include  a  his- 
tory of  the  Bach  Choir  and  of  the  festivals  held  at 
Lehigh  University  each  spring,  and  chapters  on  the  re- 
ligious, musical  and  community  aspects  of  the  choir,  to- 
gether with  a  sketch  of  Dr.  J.  Fred  Wolle.  the  conductor. 
There  will  be  sixteen  pages  of  illustrations.  The  Bach 
Festival  takes  place  this  year  on  May  24  and  25. 
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BERKELEY  ENJOYS  EDWIN  CHAMBERLAIN'S  YOUNG  PEOPLE'S  CONCERTS 


Brilliant  Success  of  Seven  Years'  Continuous  Seasons  of  Concerts  for  Young  People  Under  Fifteen  Years  of  Age  Proves 

That  if  Children  Are  Given  Opportunities  to  Hear  Good  Music  Well  Performed  They  Become 

Intelligent  Music  Lovers  and  Enthusiastic  Concert  Attendants 


By  ALFRED  METZGER 


The  Pacific  Coast  Musical  Review  has 
\  always  held  that  in  order  to  cultivate  a 
genuine  musical  taste  in  a  community, 
and  to  make  sure  of  the  efficiency  of 
musical  instructors  and  expertness  of 
artists,  the  young  generations  must  be 
TRAINED  properly.  Unless  your  teach- 
ers and  artists  are  trained  from  child- 
hood up  to  listen  to  good  music  and  to 
acquire  adequate  knowledge  correctly, 
it  is  physically  impossible  to  make  sure 
of  the  qualifications  of  musicians  regard- 
ing the  teachers  or  artists  professions. 
For  this  reason  we  opposed  any  legisla- 
tion, that  did  not  include  the  training  of 
teachers  in  normal  schools  for  music,  in- 
tended to  regulate  the  teachers'  profes- 
'  sion.  It  is  our  firm  conviction  that  un- 
less you  train  your  teachers  from  the 
beginning  in  the  art  of  teaching,  all  your 
examination  boards  and  license  bu- 
reaus will  be  in  vain.  On  the  contrary 
they  will  be  injurious,  for  they  will  give 
a  teacher,  possessing  a  license,  a  certain 
governmental  authority  to  do  something 
for  which  he  may  not  be  fitted;  for  an  ex- 
cellent musician,  who  may  be  able  to  an- 
swer dozens  of  questions  correctly,  may 
]  be  a  very  inefficient  instructor.  And  yet 
\  his  license  from  the  State  authorizes 
him  to  announce  himself  as  a  competent 
I    teacher. 

!  What  is  true  of  the  teacher  is  true  of 
i    the  artist.    Unless  the  latter  receives  an 

*  adequate  training  from  childhood  up.  he 
cannot  possibly  become  a  power  in  his 
profession.  And  among  the  most  impor- 
tant factors  in  the  training  of  a  student 
is  the  oportunity  that  must  be  given  him 

*  to  listen  to  good  music  ably  performed. 
,  And  if  you  do  not  instill  in  the  mind  of 
I  the  youth  of  the  country  a  natural  de- 
I  sire  or  love  for  good  music — without 
I  forcing  them  to  listen  to  programs — 
'  everything  that  happens  after  maturity 
j  is  reached  cannot  possibly  make  intei- 
',  ligent    music    lovers    from    such    people. 

,   You  may  intimidate  them  to  attend  con- 
\  certs,  you  may  make  them  imitate  the  ex- 
■  ample    of    their    friends    and    neighbors, 
I  you   may   make   them    believe  that   it   is 
the  proper  thing  to  listen   to  symphony 
1  concerts  or  grand  opera,  but  you  cannot 
I  possible    make     intelligent    listeners    of 
1  them.    And  so  it  is  with  a  sense  of  grat- 
ification that  we  have  followed  the  suc- 
cesses  of   the   Young   People's   Concerts 
in  Berkeley  during  the  last  seven  years 
under   the   able    supervision    of    William 
f  Edwin   Chamberlain. 

I       These  concerts   were   inaugurated   one 

year  after  the  founding  of  the  Berkeley 

I  Musical   Association,   and    Mr.    Chamber- 

,  lain,  who  is  responsible  for  the  success 

of     these    events,   was   also   one   of  tfie 

founders      of    the     Musical     Association 

'  which  held  its  first  meeting  at  his  resi- 

.  dence.      Mr.    Chamberlain    received    his 

I  idea  of  the  concerts  from  the  fact  that 

[  when    the    Musical    Association    at    first 

I  announced    the   opportunity   for   students 

to  secure     season     tickets     at     reduced 

I  prices,  only  a  few  took  advantage  of  this 

*  offer.  He  claimed  that  this  lack  of  in- 
terest on  the  part  of  young  students,  in 
taking  advantage  of  opportunities  to 
hear  good  music,  was  due  to  the  fact 
that  young  people  had  not  been  given  an 
opportunity  to  study  music  and  to  really 
liave  access  to  musical  appreciation.  So 
Mr.  Chamberlain  started  the  Young  Peo- 
ple's Concerts,  giving  the  young  people 
of  Berkeley  an  opportunity  to  hear  the 

'  music  of  the  masters  performed  in  an 
able  manner  frequently,  at  prices  within 
their  reach. 


It  is  interesting  to  know  that  these 
concerts  met  with  the  expected  results. 
At  first  Mr.  Chamberlain  met  with  con- 
siderable skepticism  when  he  outlined 
liis  plans  to  prominent  musical  people. 
He  was  told  that  such  concerts  were 
above  the  heads  of  the  young  people. 
However,  it  was  always  Mr.  Chamber- 
lain's contention  that  if  a  cliild  hears 
good  music  all  the  time,  his  sense  of 
hearing  will  be  offended  when  coming 
in  contact  with  bad  music.  Many  people 
seem  to  feel  that  a  child  should  be  per- 
mitted only  the  simplest  musical  diet, 
but   as    a   matter  of   fact    the    minds   of 


becaus'^  the  cliildren  are  growing  up  and 
CONTINUE  TO  ATTEND  THESE  CON- 
CERTS, until  finally  High  School  stu- 
dents who  were  never  before  interested 
in  attending  these  concerts  are  now  con- 
tinuing their  yearly  subscriptions.  In 
this  manner  the  entire  attendance  has 
increased  so  that  from  an  average  of 
nine  hundred  a  concert  attendance,  there 
is  now  an  average  of  one  tliousand.  For 
with  the  continuance  of  the  students  al- 
ready interested,  the  younger  students 
are  gradually  being  added  to  the  list. 

That    this      marked    interest     in    the 
Young   People's    Concerts   had   its   effect 
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young  people  are  able  to  enjoy  good 
music  thoroughly.  And  good  music,  by 
the  way,  may  also  be  simple  music  and 
very  wholesome,  as  for  instance  Scliu- 
bert's  Unfinished  Symphony.  During  the 
first  year  of  these  Young  People's  con- 
certs string  quartets  were  played  for 
and  enjoyed   by  the  young  people. 

The  average  attendance  at  tliese  con- 
certs was  nine  hundred.  Five  or  six 
concerts  have  been  given  during  the  sea- 
son. During  the  first  year  less  than  fifty 
were  attending  from  the  whole  student 
body  of  the  High  School.  The  audience 
consisted  principally  of  children  from 
the  lower  grade  schools,  and  now  the 
audiences  are  growing  older  each   year, 


upon  the  students'  attendance  at  the 
concerts  of  the  Musical  Association  is 
hut  natural.  And  while  seven  years  ago 
the  students  season  tickets  could  hardly 
he  disposed  of.  now  it  has  been  neces- 
sary to  rlace  a  limit  on  these  tickets, 
and  there  is  a  big  waiting  list.  After 
the  Musical  Association  of  Berkeley  had 
been  successfully  launched  Mr.  Chamber- 
lain diverted  Iiis  interest  in  tlie  concerts 
for  adults  to  the  concerts  for  young  peo- 
ple. He  thoroughly  believes  in  such  con- 
certs. He  believes  in  musical  journals 
encouraging  young  people.  He  hopes  to 
increase  the  number  of  the  season's  con- 
certs from  five  or  six  to  eight,  at  fifty 
cents  per  child.     He  considers  these  con- 


certs not  a  commercial  enterprise. but  an 
educational  problem,  the  same  as  lec- 
tures at  universities.  No  tickets  are  sold 
at  the  box  office.  No  one  associated  with 
these  concerts,  including  Mr.  Chamber- 
lain himself,  makes  any  money  from 
these  events  except  the  artists  who  give 
the  programs-  The  subscription  list  is 
compiled  during  the  beginning  of  the 
season,  when  the  children  receive  the 
tickets  for  the  whole  year. 

After  David  Bispham,  the  distin- 
guished American  baritone,  sang  for  the 
Young  People's  Concerts  he  said  that  he 
considered  this  the  most  attentive  audi- 
ence he  ever  had.  Prior  to  his  appear- 
ance the  children  were  asked  to  compile 
a  program,  and  among  their  selections 
were  Schubert's  Erl  King,  Hark.  Hark 
the  Lark.  Who  Is  Sylvia?  Drink  to  Me 
Only  With  Thine  Eyes,  the  Two  Grena- 
diers and  Beloved  the  Impatient  Hus- 
band from  the  Seasons.  Mr.  Bispham 
then  added  the  Page  Song  from  Falstaff. 
the  Prologue  from  Pagliacci  and  one 
or  two  modern  English  songs.  This  goes 
to  show  that  these  children  do  like  good 
music. 

One  of  the  programs  was  given  by  a 
wood  wind  choir  organized  by  Elias 
Hecht  for  that  purpose.  Mr.  Lombardi 
asked  before  the  concerts  why  such  a 
program  was  to  be  presented  before 
children.  He  considered  the  music  too 
heavy.  But  after  the  concert  Mr.  Lom- 
bardi said  that  he  did  not  believe  there 
was  a  city  in  the  United  States  that  is 
doing  so  much  for  genuine  musical 
appreciation.  The  last  concert  of  this 
season  was  such  a  program  by  reed  in- 
struments. The  other  concerts  included 
string  quartets,  trio,  harpsichord  re- 
citals, orchestral  concerts,  wood  wind 
quintets,  reed  and  wood  wind  quintets, 
harp  and  cello  recitals,  violin  recitals. 
song  recitals,  piano  recitals,  and  the  last 
lime  Sousa  and  his  band  were  in  Ber- 
Keley  the  tickets  of  the  young  people  at- 
tending these  concerts  were  recognized. 
Mr.  Chamberlain  usually  prefaces  each 
concert  with  a  brief  sketch  of  the  com- 
posers represented  on  the  program.  In 
the  case  of  orchestra,  quartet,  or  wood 
wind  concerts,  he  gives  an  explanation 
of  the  various  instruments,  thus  giving 
the  young  people  an  opportunity  to  dis- 
criminate between  the  tone  qualities 
and  character  of  the  various  instru- 
ments. It  has  been  shown  during  these 
seven  years  of  practical  experience  that 
the  young  people  are  forming  the  con- 
cert going  habit,  and  with  this  the  habit  of 
enjoying  only  good  music.  These  events 
are  self-supporting,  and  tlie  Board  of 
Education  never  needs  to  worry  about 
deficits,  although  the  events  are  guar- 
anteed by  that  body.  Mr.  Chamberlain's 
audiences  are  children  under  fifteen 
years  of  age.  grown-up  people,  except 
in  case  where  they  chaperone  children, 
are  not  admitted.  Every  artist  is  paid. 
Mr.  Chamberlain  asks  the  artists  to  co- 
operate with  him  in  the  cause  of  musical 
education  when  fixing  the  prices,  and  so 
far  he  has  not  met  with  any  refusals. 
Every  community  should  have  these 
young  people's  concerts  just  for  children 
under  fifteen  years  of  age  and  at  prices 
within  their  reach,  managed  unselfishly 
and  apart  from  politics.  In  this  way 
every  community  will  train  a  future 
musical  public  that  will  crowd  the  con- 
cert halls  to  the  doors. 


Buy  a  Liberty  Bond 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 

We  carry  eoerything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
Toorth,  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  Q^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


Sherman.play&Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand      ueder   concert   opera   orator?"""^ 


Teacher  of  Piano 


734   Lyon   Street 


Phoae  West  7923 


LIEDER    CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

TcD  Yean  Tenor  Soloist  of  ?t.  BartKolomcw's  Church  of  New  York  City 
Solo  Arlisi  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Soaeiy  of  Boston 
TcDor  soloist  of  the  original  Persian  Garden  Quartet 
Sdiilio:  :!s:t::  JnekMon  Street.  I'liuue  AVftit  4o7 

Ily    A|i|iuitilitieut    (>nl>  . 


ROSCOE  WAR.REN  LUCY,  Piani,l  and  T.ach« 
""',."'■•;'•;•"'  "  ■^"■■■■•nl  Cour-e  I..  li.atber»  iii  ni.v  nietliod 
«l  1  iniiintii'  Uetelopmeiit.  Aim,  Cunililui;  uuil  Iiiirriire- 
l.ilicMi  ..r  the  >I.n.ter'!.  «  urk».  Kohler  and  llin»e  UldE.. 
Siiii    1.  ri.iii-l»iu,    Pl.ouc    Ki.,.ru5    .-,4.-,4.     tii::s    Hilleens.    Ave.. 


UH  a    W^  fl  1  d  I*  O  "D       Miss  Elizabeth  Westgate 


Pianist 
44  West  44tK  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg..  Los  Angeles 


I  wo — OHGW — THKOHV 

OrKiiiiNt  niHl  Choir  Director  nf 

Pii'.st    I'resliyterinii    Cliiireli,    .\  liinieiln 

I'iiiiiiNt  of  Cnlifnriiiii  Trio 

Home    Stiiillo:    1117    Piirii    St..   Alameiln.     Tel.    Alnmeila    l.'H 

(hikliiiitl     Stiiilio:     4 1'lmrNtlnvN),     ItlisM     llerrlniiiii'N     School 

ti'JIt  lliirt|M»iii    \\eiiiM>.     'I'eleplioiie   I'ieiliiioiit   12770 

.\K\V    SONfJS 

Abbie  Gerrisb  Jones 

The  Meadow  T-ark,  Published  by  Bonsey  and  Co.,  New 
York.  My  Dear  Little  Irish  Rose,  Clayton  P.  Summy  Co., 
Chicago.  Impatience.  Clayton  P.  Summy  Co.,  Top  o'  the 
Mornin"   Peggy.  Musician  Pub.  Co.,  Los  Angeles. 

For    Sale    by   all    Dealers. 


HERBERT  RILEY,  'Cellist 

.Si,lo  and  (  lianili«r  Muslf  KFcitali,.  Studio  lOUI!  Kohler 
.t  ChnBO  llldg.  Res.  I-hune  Franklin  «22S.  Vll  ruuiniuai- 
<-aU<>n-,  addreN?,  <-nre   llolieniian   fluh.   San   FrauclM-o. 

Mme.  BETTY  DRE.NVS 

l>lstlUKui.>ilied  lOurnp^nn  Concert    So|irano 
Available  for  coneerts  oa    the  Paelllc   Coast  durlne  the 
Winter  of  llus.    A  limited  auinljer  of  pupils  aeeepted.      4d- 
Ure..s.s  Ivohkr  A:  Chase  llldc.,  S.  K..  or  phoae  Berkeley  2»2^. 

IGurta  imtliam 

nilAMATIC   SOPRANO 
AddresK  S0»  Postal  Telesraph  llulldlne.  San  FrancUea 
Telephone    Sutter    1:{S 

Wallace  A.  Sabin  ?'i^,"'t»V'hTr?h'^  ^?"ch"rf.!j 

SeieatlMt.   Dlreelor   I.orine   t  lul).      Saa    Krnnei.on     vv„.i 


Seieati>.t^  Dlreelor   I.orinK   Huh.      „ .„u,-,seo.    vveunes- 

day.   11,1,    talltoraiu   street.   Phoae   Frunklla   2603:    Satur- 


ua..,  i.,i,  laiiioraiu  street.  Phoae  Frunklla  2603:  Satur- 
day, J.  Irst  thrlstlau  Selenee  Chureh.  phone  Franklin  1307: 
Res  deaee  studio,  3143  Levvlslou  Ave.,  Berkeley.  Phone 
I'leiliiioiit   1!42S.  •  "w«ic 


Snii    FraneiMco.   Wedne 
-    '^•anklin    2fi03;    Sntur- 
'bone  Praukllo  1307; 


Arrillaga   Musical   College  Notre  Dame  College  of  Music 


Fernando  MIchelena.  Presldeat:  A.  1,.  ArtigneB,  Viee 
Presldeaf,  V.  de  Arrillaea,  Director 
Unexcelled    facilities    for   the   study   of  iiiusle   In   nil    Ks 
branches.     Large  Pipe  Organ — Recital  Hall. 
!315  Jackson  St..  San  Fraaeiseo,  Cal.  Phone  West  4737 


GIULIO   MIINETTI 

Violin  and  Ensemble 

.Announces  the  removal  of  his  studio  to  his  resldeaee,  .1325 
Clay  Street   (near  Presidio  Ave.)      Tel.  Fillmore  4141. 


Clarence  Eddy 

Coneert  Orj^auis*! — ttrKini   InKlnielloii 
2021  California  Street.  Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    in«t motion 
Studio:    2021  California  Street.  Telephone  Fillmore  210 


San  Jose.  Cal. 

Ctmfer.s   DcRreeJ*  AivardH  Certificates 

For  I'nrtieiilarM  Apply  to  Sifter  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

i^Ci   I'ieree   St.   nr.    >le  \lHtter.     I'^lllniore  S-IO 

5IGMUND    BEEL 

Concert  >ln«ter  of  L.  A.  Symphony  Urchcstra  during  last 
four  years  will  ai-eept  piipilM  in  advanced  violin  and  en- 
MemMe  playlue.     Studio  1373  Post  St.     Phone  Prospect  757. 

EUGENE  BLANCHAR.D 

I'l.V.NO — COMPOSITION 

Sludiu:  40   Hlehlnnd  Avenue,  Piedmont 

Telephone    Piedmont    407)1 

Loisa  Patterson  Wessitsh 

nrnnintie  Soprano.  t>|>cra:  Heeitnl;  Concert:  Oratorio; 
A'ocnl  Culture.  Studio,  ItOr.  Kohler  A  Chase  llldB.  Resi- 
dence  I'hone,   Sutter  22!t0:   Studio   Phone,   Keiirny   .'V454. 


Mrs.  M.  E.  Bldiichard  mezzo-contralto 

tllead  of  A'ocal  Dei»nrtnient.  Willis  Colleeet 
Teacher    of    Singing;.     Concerts,    Leclure-Recltnls.        Stu- 
dio:    Kohler   &   Chase   BIdg.,   Room   tlOr>.    Tel.   Kearuy   r»4.M. 
Residence.  S4."i  Ashbury   St.    Phone  Park  r>00lj. 

W^ALTER   L.   GOUGH 


TFACHFR    OF    VIOLIN 


Dolores   Street. 


Phone   Park  870 


MME.  IDA  WESTERBERG 

*^peci:ilist  in  Voice  iletelopment  and  I'lm-in;;,  Results 
(aiaranlccd  Formerly  witli  the  Royal  Conservatory  of 
Music.  Stockholm.  Studio;  1107  Kohler  &  Chase  Uullding. 
Phone    I'rospect    lS:t2. 


JANET  M ALBON,  Colorature  Soprano  MlSS     Audrey     Beer 


Teacher  of  Singlnf^ — Coaching  Public  and  Private  Re- 
citals aod  Concerts.  Studio:  Kohler  &  Chase  Bldg..  Phone 
Kearny  5454.    Res.  88S  Hyde  Street.  Phone  Franklin  1500. 


Solo    Pianist,    Tencher.    Accompanist.      Studio:     2025   Mc- 
Clure  Street,  Oakland.     Tel.  Oakland  liHitr,. 


(irpli 


^^^^^  OFARRELL  ST.  between  Stockton   and  Powell 
pJIlXl  Safest  and  Most  Maeniticent  Theatre  in  America 
Week  beginmng  this  Sunday  aft.~Matines  Daily 


I. conn  I>a  Mar.  "The  Girl  with  The  Thousand 
Eyes":  "I"  the  Zone,"  a  Washington  Square  Play- 
ers' New  York  Success;  "Exemption,"  A  Timely 
Satire:  Ducau  aud  Rn>tnond,  in  "They  Auto  Know 
Bettt'i";  Harold  Oiiuki,  Japanese  Prima  Donna; 
Tnsmn  Trio,  Climax  of  Aerial  Art;  Wheeler  & 
Moran,  in  "Me  and  Micky";  George  Damerel.  as- 
sisted by  Myrtle  Vail,  Edward  Hume  and  Splendid 
Oast. 

Evening  Prices  10c,  2ac,  50c.  75c.  Matinee  Prices 
(Except  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
50c.        Phone  Douglas  70. 
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PACIFIC  COAST  MUSICAL  REVIEW 


THE   ONLY    MUSICAL    JOUFlNdL     IN    THE     GREAT    WEST 
3     PUOUSMCO     tvEHV    WCCH    ^ 


^LFRED  METZGER EDITOR  AND  PUBLISHER 

HERBERT  I.  BENNETT       -      -       MANAGING  EDITOR  AND  BUSINESS  MANAGER 

Executive  olfice 

Suite  SOI.  Kotiler  &  Chase  Buildingr,  2G  O'Farrell  Street 

Telephorie  Kearny  5451 

Los  Angeles  OfTice 
630-634  Los  Angeles  Investment  Bldg..  Eighth  and  Broadway,  Robert  Alter  in  charfre 


United  States  harbors  under  Its  great  flag.  But  that  citizen  is  the  most 
useful  who  knows  the  path  of  duty  mapped  out  for  him  by  Providence, 
walks  along  it  with  head  erect  and  breast  thrust  out — unafraid  of  any 
body,  but  ever  ready  to  shed  his  blood  and  give  his  all  for  the  country  and 
the  government  that  has  taken  him  under  its  protecting  wing — without 
advertising  his  actions. 


/OL.  XXXIV 


SATURDAY,  APRIL  13,  1918 


No.  2 


The  PACIFIC  COAST  MUSICAL  REVIEW  is  for  sale  at  the  sheet-music  department! 
of  all  leading  music  stores. 


Entered  as  second-class  mail  matter  at  San  Francisco  Postofflce 

SubHcrliitiouH — .IniinaUy  lu  ndvatiee  lueludiue  Poatasei 

United  States  J2.00 

Foreign  Countries  3.00 

SEVENTEENTH  YEAR 


THE  THIRD  LIBERTY  LOAN  DRIVE. 


There  seems  to  exist  a  wrong  impression  among  certain  people  regard- 
ing the  buying  of  Liberty  Bonds.  They  evidently  regard  such  purchases 
as  an  expense.  It  certainly  is  far  from  being  an  expense.  On  the  contrary, 
it  is  a  decided  saving,  and  not  only  a  saving,  but  a  certain  element  of  earn- 
ing capacity,  for  the  bonds  bring  four  and  one-quarter  per  cent  interest, 
adding  nearly  fifty  per  cent  to  the  original  investment  after  the  ten  years 
of  their  life  have  expired.  In  other  words,  if  yon  now  buy  a  liberty  Bond 
for  one  hundred  dollars,  on  May  9,  1928,  you  will  have  made  almost  $.50. 
.'^o  much  from  the  standpoint  of  financial  wisdom. 

But  there  is  a  far  more  important  factor  associated  with  this  purchas- 
ing of  liberty  bonds.  We  presume  that  most,  if  not  all,  of  the  readers  of 
this  paper  are  American  citizens.  It  does  not  make  any  difference  to  the 
man  or  woman  of  honor  whether  your  parents  may  have  been  foreign-born, 
or  whether  you  yourself  may  have  been  born  on  foreign  soil — the  moment 
you  become  an  Ainerican  citizen,  nothing  else  counts.  The  American  citi- 
zen who  is  foreign-born  has  this  advantage — he  has  chosen  his  country  for 
himself,  while  those  who  were  born  here  have  to  regard  their  place  of  birth 
as  an  accident.  Now,  the  writer  considers  him  a  far  greater  traitor  to  this 
country  who,  after  having  chosen  it  voluntarily  as  his  home,  betrays  it  and 
becomes  a  perjurer  to  his  oath  of  loyalty,  than  he  who  is  born  here  and  be- 
comes a  traitor.  For  the  latter  at  least  did  not  make  any  pretensions  in 
chosing  his  own  land. 

Now.  if  you  have  come  to  the  United  States  because  you  were  not  sat- 
isfied with  the  conditions  al)road,  or  if  you  have  come  to  America  because 
you  wished  to  better  yourself,  you  have  absolutely  no  business  to  pledge 
any  loyalty,  nor  entertain  any  sympathy  for  any  government  but  that 
which  you  have  voluntarily  chosen  to  be  your  protector  and  your  master. 
It  is  impossible  to  serve  two  masters.  And  the  only  way  in  which  you  can 
SERVE  is  to  offer  your  life;  or,  in  case  this  is  made  impossible  by  reason 
of  physical  barriers,  you  must  ofter  your  money  or  mental  or  moral  aid. 
You  cannot  expect  any  government  on  earth  to  protect  your  interests  and 
give  you  an  oppotunity  to  make  a  living,  unless  you  on  your  own  part  also 
pledge  yourself  to  repay  such  service  with  your  life  and  your  wealth  and 
your  manual  labor. 

We  appreciate  the  fact  that  there  are  foreign-born  American  citizens 
who  .sympathize  with  the  troubles  of  their  dear  ones  abroad.  We  also  re- 
alize the  fact  that  people  born  in  a  foreign  country  cannot  possibly  forget 
that  they  are  to  a  certain  extent  indebted  to  that  country  for  their  early 
education.  But  we  do  not  appreciate  any  eiTorts  to  sympathize  with  any 
nation  but  the  one  with  which  we  are  now  directly  associated  and,  indeed, 
assimilated.  If  you  can  not  assimilate  yourself  with  the  American  nation, 
you  have  no  business  to  accept  protection  from  it.  This  is  a  law  of  honor 
which  no  lady  or  gentleman  can  dispute. 

And  so  when  we  know  that  your  fellow  citizens,  and  our  fellow  citi- 
zens, are  going  to  the  front  to  lay  down  their  lives  for  the  country  of  their 
birth  and  their  adoption,  and  we  are  prevented  by  circumstances  from  join- 
ing them  to  bear  arms,  the  least  we  can  do  is  to  back  up  and  re-enforce 
their  noble  deeds  by  giving  lavishly  of  all  that  we  possess  so  that  their 
difilicult  tasks  may  be  lightened  to  at  least  a  small  extent.  And  you  must 
not  think  that  the  most  loud-mouthed  patriot  is  the  greatest  patriot.  The 
man  or  woman  who  constantly  brags  about  his  patriotism  and  frequently 
questions  the  patriotism  of  his  neighbor  is  not  the  mo.st  useful  citizen  the 


CALIFORNIA'S  DISTINGUISHED  MUSICIANS. 


On  page  4,  column  3,  of  this  issue  will  be  found  a  biographical  sketch  of 
the  career  of  Frederick  Stevenson,  the  distinguished  composer,  organist  and 
director.  This  forms  the  first  of  a  series  of  sketches  of  the  life  and  work 
of  distinguished  musicians  residing  in  California.  It  is  our  intention  to 
prove  to  our  musical  clubs,  managers  and  people  that  the  State  harbors 
sufficient  able  members  of  the  profession  to  once  and  for  all  abandon  the 
almost  criminal  prejudices  that  seem  to  prevail  against  the  "local"  or  resi- 
dent musicians.  As  matters  stand  now,  we  know  of  musicicians  residing 
among  us  who  are  afraid  to  make  it  known  that  they  live  here,because  they 
might  be  considered  "local"  and  thus  injure  their  careers. 

What  do  you  think  of  ce'rtain  members  of  the  symphony  orchestra,  who 
draw  big  salaries  during  the  course  of  a  season,  and  who  earn  besides  ad- 
ditional sums  from  our  people,  who  actually  feel  so  ashamed  to  live  here 
that  they  are  afraid  to  even  advertise,  lest  such  action  would  "localize" 
them?  And  yet  we  know  that  such  prejudice  exists.  At  the  same  time  we 
cannot  blame  these  musicians,  as  long  as  our  clubs,  managers  and  certain 
elements  of  our  musical  public  permit  themselves  to  be  prejudiced  against 
artists  of  distinction  who  live  among  us,  simply  because  they  have  honored 
our  city  by  their  presence.  The  Pacific  Coast  Musical  Review  is  absolutely 
sick  and  tired  of  this  childish  prejudice,  and  it  will  leave  nothing  undone  to 
PROVE  to  the  people  of  California  that  we  have  among  us  artists  whose 
reputation  is  enviable  and  who  should  be  recognized  exactly  tlie  same  as 
artists  who  come  to  visit  us  occasionally. 

And  so  this  series  of  biographies  will  be  published  from  week  to 
week.  They  cannot  be  bought.  Nor  will  we  publish  these  biograpliies 
afterward  in  a  book  that  these  people  are  obliged  to  buy.  We  will  publish 
all  these  biographies  in  our  History  of  Music,  which  will  be  issued  at  a 
more  advantageous  time  than  the  present,  when  musicians  and  music-lov- 
ers have  more  money  to  spend  on  books  than  they  now  have,  and  wc  will 
publish  them  without  cost — without  obligation — simply  because  these  men 
and  women  deserve  this  recognition  on  account  of  the  work  they  have  done 
for  the  profession.  We  always  did,  and  always  will,  thoroughly  despise 
paid  write-ups  in  any  shape.  We  have  never  allowed  them  in  this  paper, 
and  we  never  will. 

On  the  other  hand,  we  consider  the  artist,  teacher  or  professional 
player  deficient  in  character  who  constantly  seeks  and  accepts  favors 
from  a  publication  and  is  not  ready  at  some  time  or  other  to  recipro- 
cate by  assisting  the  journal  in  paying  its  expenses.  Advertising  in  a  music 
journal  is  not  merely  a  question  of  circulation,  or  a  return  in  dollars,  but  it 
is  frequently  an  acknowledgement  of  the  fact  that  a  musical  journal  may 
at  times  be  of  advantage,  and  may  occasionally  form  an  opportunity  to 
bring  something  before  one's  friends  and  acquaintances,  without  having  to 
to  do  it  one's  self. 

And  so  we  want  to  assure  our  readers  that  the  biographies  that  will 
be  published  from  week  to  week  in  this  paper,  will  be  unsolicited  by  those 
whose  career  is  reviewed.  Only  those  who  have  really  accomplished 
something  in  the  world  of  music  are  eligible  to  this  recognition.  No  ad- 
vertising nor  money  is  necessary  to  receive  recognition.  You  will  be  sur- 
prised how  many  distinguished  musicians  are  living  right  among  you,  and 
the  chances  are  that  you  never  thought  of  them  in  this  light,  and  simply 
passed  them  by  as  "local"  musicians. 


BEWARE  OF  THE  SNEAK! 


We  have  all  possible  respect  for  an  enemy  who  dislikes  us  and  who 
comes  out  without  fear  and  tells  us  so.  We  admire  him  who  fights  in  the 
open  and  is  not  afraid  to  let  you  know  it.  The  Pacific  Coast  Musical  Re- 
view hopes  that  all  of  its  fights  have  been  in  the  open.  But  we  certainly 
regard  that  individual  with  the  greatest  contempt  who  grins  at  you  and 
shakes  you  by  the  hand,  and  then  when  your  back  is  turned  endeavors  to 
strike  you  like  a  snake.  The  former  deserves  to  be  fought  in  the  open. 
The  latter  cannot  be  fought  in  the  open.  And  still  he  must  be  crushed, 
because  he  is  a  reptile  among  the  human  family.  We  have  no  more  com- 
punction in  crushing  a  sneak  than  we  would  have  in  shooting  a  snake.  But 
he  must  be  worth  our  ammunition.  And  once  we  are  convinced  that  he  is 
sufliciently  big  to  tackle,  you  will  find  us  right  in  the  front  trenches  with 
our  machine  gun.  This  editorial  is  to  prepare  our  readers  for  one  of  these 
sporting  expeditions  immediately  after  the  close  of  this  season. 


PACIFIC  COAST  MUSICAL  REVIEW 


ITALIAN   OPERA   OPENS   TO   CROWDED   HOUSE. 


Washington    Theatre    the    Mecca    for    Opera    Lovers    on 
the  Occasion  of  the  Opening  Night  of  Opera  Season. 

Tlie  Wasliington  Theatre,  located  in  the  central  part 
of  what  is  known  as  the  Italian  Quarter  of  San  Fran- 
cisco, was  the  scene  of  much  excitement  and  interest 
on  the  occasion  of  the  opening  performance  of  the 
grand  opera  season  on  Saturday  evening.  April  Gth, 
when  Aida  was  presented.  Surely  there  may  have  been 
greater  performances  of  this  fine  operatic  spectacle  seen 
and  heard  in  this  city,  but  hardly  was  there  ever  an  audi- 
ence assembled  that  took  to  opera  more  easily  and  more 
naturally  than  the  one  that  greeted  the  artists  on  their 
opening  night.  The  spacious  theatre  was  crowded  with 
people  that  came  there  with  tlie  evident  desire  to  enjoy 
themselves,  and  that  they  did  so  may  easily  be  gatli- 
ered  from  the  salvos  of  applause  that  greeted  the  va- 
rious artists  after  the  conclusion  of  their  respective 
arias,  and  after  the  finales  of  the  acts. 

Of  course  being  handicapped  as  to  orchestra,  acces- 
sories and  supernumeries.  tlie  management  did  the  best 
it  could  at  the  reasonable  admission  prices  that  it 
charged.  Among  the  soloists  there  are  several  truly 
competent  vocalists.  Among  these  may  be  mentioned 
prominently  Blanche  Hamilton  Fox,  whose  excellent 
contralto  voice  was  heard  in  the  role  of  Amneris,  with 
which  Miss  Fox  had  already  endeared  herself  to  the 
opera-loving  portion  of  our  community  on  previous  oc- 
casions. She  sang  with  fine  artistry  and  well  modulat- 
ed voice.  Jose  Corrall  as  Ramfis.  displayed  a  resonant, 
ringing  bass  voice  of  fine  volume  and  timbre,  and  he. 
too,  sang  with  excellent  judgment.  Bartholomeo  Da- 
done,  as  Amonasro,  also  merited  the  enthusiasm  with 
which  his  work  was  greeted,  for  his  ringing  baritone 
voice,  particularly  in  the  high  tones,  was  pleasant  to 
listen  to  and  as  an  actor  he  revealed  much  fervor  and 
abandon.  Elena  Avedano  also  proved  herself  thor- 
oughly at  home  in  the  role  of  Aida.  Her  powerful,  ring- 
ing soprano  voice  brought  out  the  dramatic  phases  ol 
the  role  with  striking  brilliancy,  and  she  sang  with  an 
enthusiasm  and  assurance  that  electrified  her  hearers 
to  prolonged  manifestations  of  approval. 

Under  the  circumstances,  and  merely  as  an  encour- 
agement to  the  management,  we  would  like  to  go  along 
the  line,  and  bestow  commendation  on  the  entire  per- 
formance. But  to  do  so  would  be  an  injustice  to  the 
artists  who  are  worthy  of  praise  and  whom  we  already 
credited  with  artistic  faculties,  as  well  as  the  man- 
agement itself.  Joseph  Frederick,  for  instance,  is  not 
a  tenor  to  whom  such  a  role  as  Rhadames  should  be 
entrusted.  We  are  not  too  familiar  with  the  Italian 
language  to  be  regarded  as  an  expert,  but  even  so  we 
could  detect  that  Mr.  Fredericks'  enunciation  of  Italian 
is  decidedly  lacking  in  conviction.  His  intonation  is 
faulty,  and  his  voice  not  always  firm  and  secure.  Then 
an  orchestra  of  eight  or  nine  pieces,  without  reeds  or 
brass,  is.  to  say  the  least,  not  adequate  to  bring  out 
the  powerful  climaxes  of  the  opera,  nor  is  it  adequate 
to  use  poorly  rehearsed  "supers"  for  the  big  procession. 
We  do  not  tind  any  fault  with  the  management  in  be- 
ing unable  to  meet  the  requirements  of  this  opera  finan- 
cially, but  it  were  better  not  to  give  such  ambitious 
works,  than  to  give  them  incompletely. 


The  second  evening  was  devoted  to  the  Barber  of 
Seville,  and  here  the  artist  of  the  performance  was 
Lina  Regiani,  a  coloratura  soprano  of  the  finest  type. 
Her  voice  is  limpid  and  flexible  and  she  sings  with  an 
excellent  intuition  of  that  which  is  artistic.  She  is  an 
operatic  artist  well  worth  hearing.  Bartolomeo  Dadone 
again  revealed  himself  as  an  excellent  artist,  adding  to 
his  fine  voice  splendid  histrionic  ability.  In  the  main 
the  production  of  the  Barber  of  Seville,  not  requiring 
the  ambitious  stage  production  necessary  for  Aida.  was 
a  far  more  artistic  performance,  from  the  general  en- 
semble standpoint,  and  was  received  as  such  by  the 
delighted  audience. 

Much  credit  is  due  to  Fernando  Avedano,  the  artistic 
director,  and  U.  Barducci.  the  musical  director,  who 
plays  the  piano  and  conducts  at  the  same  time.  It  is 
remarkable  what  these  two  men  accomplish  under  the 
circumstances.  M.  F.  Hrubanik.  also  comes  in  for  his 
share  of  credit  as  the  managing  director,  for  he  is 
really  working  toward  better  conditions  in  operatic 
presentation  in  San  Francisco.  He  is  making  a  brave 
beginning,  may  he  succeed  in  his  ambitions! 


PAULIST    CHORISTERS. 


For  those  who  may  be  uninformed  concerning  the 
celebrated  organization,  the  Paulist  Choristers,  w'ho 
will  be  heard  in  San  Francisco  under  the  local  direc- 
tion of  Frank  W.  Healy,  at  the  Exposition  Auditorium. 
Sunday  afternoon.  May  20tli.  it  may  be  well  to  detail 
some  facts  regarding  it. 

Early  last  fall  the  French  Cabinet  organized  what  is 
known  as  the  French  Restoration  Commission,  with 
ex-President  Loubee  as  its  chairman,  which  was  to 
undertake  the  rehabilitation  of  the  towns  and  villages 
of  the  devastated  area  of  France  and  Belgium.  The 
United  States  Government  appointed  former  President 
W^m,  Taft  and  Chas.  W.  Elliott,  President  Emeritus  of 
Harvard  University,  as  American  directors  to  work 
with  the  Commission.  The  American  directors  have 
launched  a  campaign  to  secure  funds  in  aid  of  the 
ruined  towns  and  cities,  and  in  this  connection,  the 
famous  Paulist  Choristers  of  Chicago  have  undertaken 
to  raise  $100,000  in  a  six  months'  concert  tour,  embrac- 
ing the  larger  cities  of  Canada  and  the  United  States. 

The  Choir  is  composed  of  a  Imndred  men  and  boys 
and  is  reputed  to  be  probably  the  finest  church  choir 
in  America.  The  superb  singing  of  the  service  at  St. 
Mary's  Church  on  South  Wabash  avenue,  Chicago,  by 
this  Choir  has  won  for  them  an  enviable  reputation,  not 
only  with  Chicagoans  but  with  transient  visitors  who 
crowd  the  beautiful  church  at  almost  every  service. 


STABAT  MATER  ATTRACTS  LARGE  CROWD. 

Greek   Theatre   Well    Filled    With    Representative    Audi- 
ence   When    Paul    Stetndorff    Directs    Another 
Memorable   Program. 

One  of  the  largest  audiences  that  ever  assembled  at 
the  Greek  Theatre  of  the  University  of  California  was 
present  on  the  occasion  of  this  year's  Good  Fridav  con- 
cert, on  March  29th.  This  great  assemblage  is  the  finest 
testimonial  to  Mr.  Steindorff's  indefatagable  efforts  in 
behalf  of  the  great  musical  enterprises  on  the  other 
side  of  the  bay.  It  is  somewhat  of  a  reproach  to  those 
in  charge  of  musical  endeavors  in  San  Francisco  to 
permit  the  transbay  communities  to  monopolize  Mr. 
Steindorff's  splendid  services,  for  he  has  been  of  such 
splendid  advantage  to  San  Francisco  throughout  the 
greater  portion  of  his  career,  that  it  smacks  somewhat 
of  ingratitude  to  almost  ignore  him  at  this  time,  and 
permit  far  less  competent  people  to  occupy  positions  in 
this  community  which  ought  to  be  offered  to  Mr.  Stein- 
dorff,  not  only  because  of  his  splendid  services,  but 
equally  because  of  his  unquestionable  ability  as  a  mu- 
sician and  an  orchestral  leader. 

The  presentation  of  the  Stabat  Mater  again  proved 
that  Mr.  Steindorff  is  an  excellent  choral  and  orchestral 
director  and  that  he  understands  his  work  sufficiently 
to  make  it  interesting  to  the  general  public.  The  star 
soloist  of  the  occasion  was  Mme.  Jeanne  Jomelli,  the 
distinguislied  prima  donna  soprano,  and  the  artist  was 
in  excellent  form.  She  sang  with  fine,  resonant  voice 
and  proved  herself  fully  competent  to  cope  witli  the 
ditflculties  that  beset  any  vocal  artist  who  endeavors  to 
bridge  the  obstacles  that  a  part  of  such  magnitude  pre- 
sents. Her  fine  voice  coupled  with  her  splendid  vocal 
powers  enabled  her  to  emphasize  the  numerous  vocal 
beauties  contained  in  the  soprano  part  of  this  remark- 
able oratorio.  She  was  fully  entitled  to  the  ovation  ac- 
corded her  by  her  attentive  and  enthusiastic  listeners. 

Another  artist  who  scored  a  genuine  triumph  was 
Lydia  Sturtevant.  the  able  contralto,  who  surprised 
even  her  most  intimate  friends  with  the  beauty  of  her 
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voice  and  the  power  of  her  declamation.  She  sang  with 
fervor  and  artistic  balance  and  brought  out  the  various 
phases  of  the  solos  and  ensemble  numbers  in  a  manner 
that  raised  her  greatly  in  the  respect  of  those  who  not 
already  realized  her  fine  artistry  and  musicianly  skill. 
Mr.  Price,  tlie  basso,  and  Mr.  Battison,  the  tenor  ac- 
quitted themselves  creditably  of  their  responsible 
tasks,  although  both  vocalists  have  been  heard  to 
better  advantage  on  previous  occasions  and  undoubted- 
ly were  laboring  under  difficult  conditions,  possibly  a 
cold. 

The  choral  work  was  splendidly  done,  especially  in 
the  climaxes  showing  Paul  Steindorff's  excellent  abil- 
ity as  choral  director.  The  oratorio  was  preceded  by 
a  regular  concert  program  during  which  the  orchestra 
and  Mme.  .lomelli.  the  soloist  of  the  day,  showed  up  to 
splendid  advantage.  Mr.  Steindorff  really  deserves  to 
be  heartily  congratulated  on  his  brilliant  success. 


AN    APPRECIATED   COMPLIMENT. 


The  following  letter,  which  speaks  for  itself  was  re- 
ceived at  the  offices  of  the  Pacific  Coast  Musical  Re- 
view last  week: 

Oakland,  Cal.,  April.  8th.  191S. 
Mr.   H.  I.  Bennett.  Pacific   Coast   Musical   Review,   San 

Francisco,  Cal. 
Dear  Mr.   Bennett: 

I  wish  to  compliment  you  on  the  splendid  article  con 
cerning  the  music  work  at  Mare  Island.     This  is  deep- 
ly appreciated   by   the  Commission   which   I   represent, 
and    I   am    certain    will   give    satisfaction    to   the    Mare 
Island  people.     1  hope  you  will  be  able  to  send  a  copv 
of  the  paper  to  each  member  of  the  Marine  Band.    The 
boys  would  appreciate  this  very     much     and     will  no 
doubt   send   copies    on    to    their    relatives    or    friends 
throughout  the  country.     With  kind  regards. 
Yous  sincerely. 
(Signed)    ALEXANDER    STEWART. 
Executive  Secretary  War  Camp  Community  Service. 


California's 
Distinguished  Musicians 


(Editorial  Note — This  Department  is  dedicated  to  the 
really  distinguished  Artists.  PedaeoKiie.s  Conductors  and 
Camposer.t  residing  in  California.  Uecognition  in  thig 
department  is  unsolicited  and  cannot  be  botiKht  in  any 
manner.  The  biographies  appeariiif?  here  from  we*-k  to 
week  will  appear  in  the  Musical  History  of  <;aIifornia  to 
be  published  in  due  time.  If  any  of  the  subjects  of  this 
department  own  half  tones,  or  will  furnish  us  portraits, 
pictures  will  appear  with  these  sketches.  WITIK>UT 
CHAKGIO.  The  department  is  established  as  a  part  of 
our  campaign  to  aronse  enthusiasm  and  force  rerogni- 
tion  for  the  resident  musicians  of  distinction  that  honor 
California    with    their    presence. — ALl-'KKU   MKTZOKR.  i 

FREDERICK  STEVENSON 


Peculiarly  in  line  with  our  campaign  to  create  a  deep- 
er respect  and  a  greater  following  for  resident  artists 
and  composers  is  the  emphasis  of  the  success  with 
which  the  works  of  Frederick  Stevenson  are  now  meet- 
ing everywhere  in  the  musical  world.  Mr.  Stevenson 
made  his  bow  to  an  American  public  as  choir  director 
of  St.  John's  Cathedral  of  Denver,  and  director  of  the 
Denver  Conservatory  of  Music.  Later  Mr.  Stevenson 
became  organist  and  choirmaster  of  the  new  St.  Mark's 
Church  in  Denver  and  director  of  the  Concert  Choir.  In 
February.  1S94,  Mr.  Stevenson  moved  to  Los  Angeles, 
where  he  has  been  director  of  the  Ellis  and  Treble  Clef 
Clubs,  organist  and  choir  master  of  St.  John's  and 
Christ  Church,  and.  concurrently,  of  the  Jewish  Temple. 
He  became  President  of  the  I'niversity  Club  of  Los 
Angeles  and  now  he  resides  in  Santa  Barbara,  where 
he  devotes  himself  chiefly  to  composition,  special  prac- 
tice in  modern  harmony  and  general  theory,  and  voice 
culture  of  the  Italian  bel  canto  school. 

Although  Mr.  Stevenson  considers  his  transient  ac- 
tivity as  critic  of  the  Los  Angeles  Graphic  as  a  side 
line,  we  can  testify  to  the  fact  that  he  proved  himself 
one  of  the  genuine  music  critics  of  authority  in  this 
country,  and  we  consider  his  withdrawal  from  the  field 
as  a  loss  to  the  musical  profession  of  California.  His 
literary  style  is  simply  superb,  and  his  knowledge  of 
musical  atfairs  and  technical  requirements  absolutely 
authoritative.  While  he  was  a  very  severe  critic,  he 
was  also  a  just  one.  and  whenever  he  pointed  out  mis- 
takes, he  never  failed  to  suggest  improvements.  The 
unappreciative  and  ungrateful  manner  in  which  his  well 
meant  advice  was  received  by  supposedly  representa- 
tive members  of  the  profession,  who  should  have 
thanked  him  on  their  knees  for  his  outspoken  words  of 
advice,  was  possibly  responsible  for  his  premature  re- 
tirement from  the  critical  arena  of  the  State. 

Prior  to  his  advent  in  the  United  States  Mr.  Steven- 
son had  already  contiuered  for  himself  an  enviable  posi- 
tion in  England,  and  we  cull  from  an  interesting  bio- 
graphical sketch  the  following  lines:  "Mr.  Frederick 
Stevenson  was  born  in  Newark.  Nottinghamshire.  Eng- 
land, and  at  seven  years  of  age  was  in  the  famous  Par- 
ish Cliurch  Choir  and  Choir  School  under  Dr.  Dearie. 
While  still  quite  young  he  studied  organ  with  Dr.  Ed- 
ward Thirtle  of  Boston  Parish  Church,  and  later,  with 
Mr.  Samuel  Reay.  a  sturdy  exemplar  of  the  old  school. 
During  the  whole  of  his  college  course  of  three  years 
at  St.  John's,  Hurstpierpoint,  he  was  a  solo  member  of 
the  fine  choir.  The  ritualistic  choral  services  each 
week  day  and  three  on  Sundays  and  the  invariable 
noonday  practice,  gave  exhaustive  training  in  Episcopal 
music  and  churchly  methods.  Fifteen  years  of  active 
professional  work  in  London  followed,  during  seven 
years  of  which  he  was  organist  and  choirmaster  of 
Trinity  Church.  Forest  Hill,  and  eight  years  of  the 
Blackheath  Congregational  Church.  Harmony  with  Dr. 
Macfarren.  the  Professor  at  Cambridge,  and  Counter- 
point with  Dr.  Bridge  of  Westminster  Abbey.  led  to 
assiduous  composition,  the  most  notable  work  being 
Cyrus,  an  oratorio  of  twenty-five  numbers.  Up  to  the 
time  of  leaving  London  Mr.  Stevenson  was  conductor 
of  three  choral  societies,  those  of  Blackheath,  Catford, 
and  Belvedere,  and  professor  of  voice  and  theory  in  the 
Blackheath  Conservatory  of  Music.  Being  offered  the 
important  post  of  Precentor  of  St.  John's  Cathedral  of 
Denver,  he  accepted  and  came  out  to  that  position  in 
1SS3.  Seconded  by  the  able  coadjutorship  of  Mr.  Wal- 
ter E.  Hall,  F.  R.  C.  O.,  now  of  Trinity  Cathedral.  Cleve- 
land, the  services  speedily  attained  the  pre-eminence 
unhesitatingly  accorded  them  by  Mr.  Joseph  Bennett  in 
his  critical  reports  to  the  London  Telegraph  and  Musi- 
cal Times  on  the  Standard  of  Church  Music  in  America. 
The  closing  words  of  Mr.  Bennett's  second  notice  well 
deserve  quotation:  'The  Denver  Cathedral  Choir,  as  I 
heard  ii  in  (Decemberi  1884.  could  easily  hold  its  own 
with  the  cathedral  choirs  of  England.'" 

Mr.  Stevenson's  compositions  published  in  recent 
years  are  very  numerous — so  numerous  in  fact  that 
it  would  tax  the  space  at  command  too  greatly  to  enum- 
erate them.  He  has  been  particularly  successful  in  the 
writing  of  sacred  music  and  the  churches  throughout 
the  country  frequently  resound  with  the  beautiful 
strains  of  Mr.  Stevenson's  works.  One  of  his  most  re- 
cent successes  is  an  organ  solo  entitled  Vision  Fugitive, 
dedicated  to  Clarence  Eddy,  the  famous  American  or- 
ganist, who  has  been  playing  it  recently.  He  featured 
it  during  his  three  months'  transcontinental  tour  just 
closed.  Mr.  Stevenson  is  one  of  the  resident  composers 
who  are  making  California  famous  in  the  musical  world. 


Lawrence  C.  Andrews,  head  of  the  music  department 
of  the  Pacific  Union  College,  St.  Helena,  Cal..  is  study- 
ing the  organ  with  Clarence  Eddy,  coming  to  this  city 
for  his  regular  lessons. 


PACIFIC  COAST  MITSICAL  REVIEW 


FOUR    ONE-ACT    PLAYS    PRODUCED. 


The  Players'  Club  Presents  Clever  Works  at  San   Fran- 
cisco's Little  Theatre  Where  Capacity   Audiences 
Listen   With   Profound   Interest. 


By    HERBERT    I.    BENNETT 

At  the  unique,  artisiic  and  cozy   Little  Theatre.  3209 

'  Clay  street.   San   Franci.sco.   for  the  week  of  April  8tli. 

and  Monday.  Wednesday  and   Saturday  eveninijs.  April 

I'lth.  ITtli  and  I'oth.  with  a  srecial  matinee  on  Saturday. 

I  April  i:Uh.  The  Players'  Club,  of  which  Reginald  Travers 

is   the   most   able   director,   is   putting  on    four   one-act 

j  plays,  as   follows:      The   Wedding      Morn,      by     Arthur 

Schnitzler:    The   Shoes  That   Danced,   by   Anna   Hemp- 

i  stead  Branch:  The  Prisoners  of  War.  by  Clay  M.  Greene 

and  Charles  Josselyn  and  The  Rose  of  Auvergne.  an  op- 

erela  by  Jacques  Offenbach. 

The  Wedding  Morn  is  a  comedy  into  which  Mr. 
Schnitzler  has  injected  rather  more  dramatic  than  amus- 
ing moments,  during  which  it  transpires  that  Anatol, 
well  acted  by  Rafaele  Brunnetto.  is  to  be  married  at 
12:30  noon  to  a  lady  who  does  not  tigure  in  the  play  at 
;  all.  Complications  galore  come  into  action  when  a 
■tlame"  of  Anatol's.  an  actress  by  the  name  of  Lena, 
splendidly  portrayed  by  Mabel  Gump,  comes  upon  the 
scene  from  her  quarters  in  her  lover's  apartment  in 
'  Vienna,  having  been  disturbed  from  her  early  morning 
slumber  by  Anatol's  friend  Max,  well  acted  by  John 
Howard,  who  bursts  uron  the  scene  and  noisily,  (to 
Anatol's  great  consternation  lest  the  sleeping  Lona 
hear  the  secret  of  his  impending  marriage)  discusses 
'  the  wedding  preparations.  When  Lona  suddenly  ap- 
pears  and  learns  the  truth,  a  scene  intensely  dramatic 
ensues,  and  after  the  groom-to-be  finally  beats  a  hasty 
retreat,  the  sobbing  and  wroughtup  jilted  woman  finally 
is  pacified  somewhat  by  Max,  who  uses  all  the  diplo- 
'  macy  at  his  command  to  pour  the  oil  of  peace  on  decid- 
edly troubled  waters.  The  role  of  Franz,  a  servant, 
is  well  intrusted  to  Sylvester  Pearson.  The  Wedding 
Morn  is  hardly  a  polite  story,  but  it  affords  a  good 
vehicle  for  some  clever  acting  which  is  accomplished 
by  the  members  of  the  cast. 

The  Shoes  That   Danced  has  this  cast:     Watteau,  a 

court   painter.   William      S.    Rainey     alternating     with 

William   H.   Smith:    Laucret.   his   pupil,   Taylor  Graves 

alternating    with    Arnold    Bowhay;    Courtin,    an    artist. 

Arthur  R.  Keith;    Columbine,  Mrs.  Stanley   Richardson 

alternating  with   Ruth   Handley;    Faustine,   Etta  Lucas 

I  alternating  with  Mary  Ritson;   Pierrette.  Alice  Barkley 

■alternating  with   Ruth    Handley;    The   Queen,   Emily  J. 

!  Parent    alternating     with    Adela    Gantner    and    Myrtle 

Ijewett;    Lady  in  waiting.   Elsie   Grant  alternating  witn 

Itarbara  Durkin;    Page,  Otis  P.  LeRoss. 

The  Shoes  That  Danced  is  a  strongly  developed  act 
that  reflects  fine  credit  upon  its  author.  Anna  Hemstead 
Branch,  who  has  worked  a  series  of  scenes  between 
Watteau.  Columbine.  Laucret  and  The  Queen  into  con- 
Ivincing  action  with  poetic  lines  that  flow  fluently  at  all 
times  throughout  the  short  play.  The  scene  is  laid  in 
Watleau's  studio  where  the  plotting  Columbine  pre- 
,  tends  to  love  the  hero,  but  in  reality  she  adores  his 
I  gifted  pupil  Laucret.  for  whom  she  gets  Watteau  to 
I  put  on  the  finishing  magic  brush  touches  on  his  pupil's 
iportrait  of  the  Queen  (copied  from  Watteau's  own  mas- 
Iterpiece  on  a  near-by  easel)  that  Laucret  may  win  the 
Royal  favor  in  place  of  the  hero.  The  latter  and  her 
Royal  Highness  because  of  the  painter's  refusal  to 
yield  to  the  Queen,  at  any  price,  a  pair  of  dancing  slip- 
pers intended  for  Columbine,  on  the  soles  of  which  are 
painted  beautiful  Madonnas,  have  a  strong  scene,  dur- 
ing which  "Watteau  in  a  frenzy  daubs  over  his  own  por- 
trait of  her  queenship,  thereby  arousing  the  ire  of  the 
latter  who  revokes  his  appointment  as  Court  Painter 
[and  confers  the  title  upon  Laucret;  just  what  the  fair 
and  wily  prima  ballerina  Columbine  desired.  William 
S.  Rainey  gives  a  dignified  and  well  proportioned  char- 
acterization of  Watteau  whose  varied  artistic  emotions 
are  handled  with  excellent  command.  As  Columbine. 
-Mrs.  Stanley  Richardson  is  bewitching  to  gaze  upon. 
iher  facial  play  is  splendid  without  overdoing,  and  her 
Idelineation  of  the  ballet  queen  is  such  as  to  evoke  high 
'praise.  Taylor  Graves  does  well  the  role  of  Laucret, 
Emily  J.  Parent  gives  a  good  account  of  herself  as  The 
Queen,  while  the  other  parts  are  in  capable  hands. 

The  Prisoners  of  War  is  a  playlet  that  grips  the  at- 
tention and  interest  of  everybody  from  start  to  finish. 
Clay  M.  Greene  and  Charles  Josselyn  having  taken 
skillful  advantage  of  the  present  world  conflict  to  bring 
home  with  force  a  scene  depicting  a  French  mother 
and  daughter  who  have  been  rudely  broken  in  upon  in 
the  night  by  a  Prussian  officer  and  two  soldiers  under 
his  command.  After  submitting  through  brute  force  to 
the  insults  of  the  Prussian  lieutenant,  the  young  woman 
lischarges  two  pistol  shots  to  attract  the  attention  of 
lier  father,  a  peasant  out  with  Lavigne,  a  French  mili- 
tia commander,  watching  the  movements  of  the  Ger- 
man troups  nearby.  Wh-en  her  father  and  his  officer 
come  rushing  in.  the  daughter  who,  in  the  meantime 
has  enticed  the  Prussian  officer  to  hide  in  the  cellar 
with  his  two  soldiers  on  the  plea  that  they  will  surely 
f)e  taken  by  the  oncoming  French  troops  if  discovered 
n  her  cottage,  throws  into  the  cellar  a  bomb  whicli  puts 
I  speedy  end  to  the  Germans,  who  have  departed  to 
mother  world  by  the  time  aid  reaches  mother  and  a 
emarkably  brave  daughter.  This  is  the  east,  and  a 
<i-apable  one  it  is  too:  Nicolas  Pichon,  a  peasant.  Arn- 
>ld  Bowhay;  Jeanne,  his  wife.  Emily  J.  Parent;  Ber- 
hine,  his  daughter.  Carolyn  Caro;  Lavigne.  command- 
'r  of  the  militia.  Sylvester  Pearson;  Kruppe.  lieuten- 
int  in  command  of  Prussian  detachment.  Rafaele  Brun- 
letto;  First  Prussian  Sold'ier,  John  Howard;  Second 
'russian  Soldier.  William  Rencher.  The  scene  is  laid 
n  the  interior  of  a  French  cottage  in  the  village  of 
iethel.  Miss  Caro  and  Mr.  Brunetto  do  some  fine  and 
hrilling  acting  that  arouses  the  audience  to  high 
•  litched  excitement.  It  is  not  cheap  melodrama  either. 
The  Rose  of  Auvergne,  Offenbach's  gay  and  tuneful 
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The  three  essentials  to  a 
perfect  Victor  reproduction 

Victrola    VidorRecords    ]^ctor  System  of  Changeable  Needles 


Because  Victor  Records  and  Victor  In- 
struments are  scientifically  coordinated  and 
synchronized  in  the  processes  of  manufac- 
ture, their  use.  one  with  the  other,  is  abso- 
lutely essential  to  a  perfect  reproduction. 

When  you  want  to  hear  Caruso — or 
any  other  of  the  world's  greatest  artists 
— just  as  he  actually  sings  in  real  life,  it  is 
necessary  to  play  his  Victor  Record  with 
a  Victor  Needle  or  Tungs-tone  Stylus  on 
the  I  icirola.  That  is  the  instrument  for 
which  the  record  was  made,  and 
only  by  their  combined  use  is  the 
true  tone  of  the  artist  faithfully 
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There  are  Victor  dealers  everywher;; 
and  they  will  gladly  demonstrate  the 
various  st>  les  of  the  Victor  and  Victtola 
— $10  to  $400 — and  play  any  music  you 
wish  to  hear.  Period  styles  to  order 
from  $375  to  $950. 

Victor  Talking  Machine  Co. 
Camden,  N.  J.,  U.  S.  A. 

Berliner  Gramophone  Co.,  Montreal 
Canadian  Distributors 

New  Victor  Records  demonstratetj  at 
all  dealers  on  the   1st  of  each  month 
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operetta  is  capitally  sung  and  acted  by  Ruth  Florence 
who  alternates  with  Rudolphine  Radel  In  the  part  of 
Fleurette,  landlady  of  a  village  inn.  Arthur  R.  Keith  is 
Alphonse,  a  shoemaker,  and  William  R.  Rainey  Is 
Pierre,  a  blacksmith,  both  of  whom  are  in  love  with 
Fleurette.  who  finally  gives  her  hand  to  the  shoemaker. 

Incidental  music  of  a  pleasing  nature  is  furnished  by 
The  Players'  Club  Trio,  consisting  of  Alice  Seckels. 
piano;  Berenice  Sternberg,  violin  and  Gertrude  Graham 
Adams,  "cello. 

Eulalia  Andreas  is  the  official  hostess  of  The  Players' 
Club,  and  a  very  charming  hostess  she  is.  Miss  Andreas 
knows  just  how  to  meet  people,  make  them  thrice  wel- 
come in  Players  Clubdom,  and  she  possesses  that  rare 
knack  of  knowing  just  when  and  how  to  say  the  right 
thing.  Miss  Andreas,  herself  a  playwright  and  com- 
poser of  catchy  musical  jingles,  is  a  valuable  adjunct  to 
the  Players'  Club  of  San  Francisco. 


MR.   OPPENHEIMER   COMPLIMENTS    MRS.    POTTER. 


At  the  close  of  the  Oakland  concert  season  Mrs. 
Zanette  W.  Potter  received  the  following  letter  of  appre- 
ciation from  Selby  C.  Oppenheimer,  San  Francisco's  en- 
ergetic impresario: 

San  Francisco.  Cal.,  March  15,  1918. 

Miss  Zanette  W.  Potter, 

President  Music  Section,  Oakland  Teachers'  Assn.. 
Sherman.  Clay  &  Co..  Building.  Oakland,  California. 
My  Dear  .Miss  Potter: 

With  the  close  of  your  season  last  night,  permit  me 
to  extend  to  you  my  heartiest  congratulations  on  the 
successful  course  that  you  have  presented  in  Oakland 
this  season.  As  far  as  my  observation  goes.  1  do  not  be- 
lieve a  more  pretentious  nor  satisfying  list  of  artists 
have  been  presented  anywhere  in  the  United  States 
during  this  season,  than  you  have  provided  for  the  city 
of  Oakland.  It  is  gratifying  indeed  to  know  that  you 
found  it  expedient  to  deal  with  my  office,  for  it  marks 
an  achievement  to  be  able  to  supply  so  energetic  an 
organization  as  yours  with  a  course  of  concerts  listing 
the  names  of  many  of  the  world's  finest  artists. 

For  the  coming  season,  I  have  submitted  to  you  a 
tentative  list  of  artists,  with  whom  I  am  now  negotiat- 
ing.    It  is  a  little  early  to  state  definitely  just  at  what 


time  these  artists  will  be  available,  or,  if  indeed  they 
finally  decide  to  make  the  journey  to  California,  but  you 
can  assure  your  clients  that  they  can  depend  upon  your 
securing  the  finest  artists  that  accrue  on  my  list.  It  will 
indeed  be  a  pleasure  to  renew  the  pleasant  business  re- 
lations with  you  and  your  club,  not  only  for  the  reason 
of  1918-10,  but  indefinitely.  You  are  at  liberty  to  show 
your  patrons  the  list  of  names  I  have  given  you,  and 
tell  them  the  next  year's  course  will  contain  some  of 
these  artists,  and  perhaps  others  whose  names  will  be 
added  later. 

With  kindest  regards,  and  thanking  you  personally, 
and  the  young  ladies  of  your  splendid  committee,  for 
their  loyal  co-operation,  I  am. 

Most  sincerly  yours, 
(Signedl)     SELBY  C.  OPPENHEIMER. 

The  list  of  names  submitted  to  Miss  Potter  for  the 
next  season  include  Graveure,  the  noted  baritone,  who 
appeared  here  last  season,  if  not  the  return  of  De 
Gogorza.  perhaps  Sophie  Braslau.  May  Petersen,  Lucy 
Gat<?s  with  the  Trio  de  Lutece,  Frances  Alda,  Mme.  Guil- 
bert.  Helen  Stanley,  Florence  .Macbeth,  Mabel  Garrison, 
Serato.  Italian  violinist.  Gabrilovitch,  Ganz  and  Alice 
Nielsen. 
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MRS.    REES   SINGS    NATIONAL   ANTHEM. 


On  Tuesday  afternoon  of  this  week,  April  9th,  the 
Columbia  Theatre  in  San  Francisco  was  packed  from 
pit  to  dome  on  the  occasion  of  the  all-star  benefit  in 
aid  of  the  Stage  Women's  War  Relief,  enlisting  the  ser- 
vices of  Cyril  Maude,  Otis  Skinner,  Wm.  H.  Crane,  Rob- 
ert Mantell.  William  Farnum  and  other  lights  of  the 
theatrical  world. 

Of  musical  interest  was  the  appearance  of  Lydia 
Sturdevant  and  Lina  Reggiana  from  the  San  Francisco 
Opera  Company,  the  United  States  Marine  Corps  Quar- 
tet, and  Mrs.  Richard  Rees,  the  well  known  San  Fran- 
cisco soprano,  who  opened  the  performance  by  singing 
The  Star  Spangled  Banner,  accompanied  by  the  orches- 
tra led  by  Paul  Steindorff.  The  stirring  rendition  of 
the  national  anthem  by  Mrs.  Rees  aroused  great  enthu- 
siasm and  admiration  for  her  artistry  and  beautiful 
voice. 


PACIFIC  COAST  MUSICAL  REVIEW 


STATEMENT     OF     THE     OWNERSHIP,     MANAGEMENT, 

CIRCULATION.     ETC.,     REQUIRED      BY     THE     ACT 

OF     CONGRESS     OF     AUGUST     24,     1»12, 

Of  Pacific  Coast   Musical   Review,  published   weekly   at 
San    Francisco,  California,  for  April  1.   1918. 
State  of  California 
County  of  San  Francisco. 

Before  me.  a  Notary  Public  in  and  for  the  State  and 
county  aforesaid,  personally  appeared  Alfred  Metzger, 
who.  having  been  duly  sworn  according  to  law,  deposes 
and  says  that  he  is  the  Editor  and  Publisher  of  the  Pa- 
cific Coast  Musical  Review  and  that  the  following  is,  to 
the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  paper,  the 
circulation),  etc..  of  the  aforesaid  publication  for  the  date 
shown  in  the  above  caption,  required  by  the  Act  of  Au- 
gust 2i.  1912.  embodied  in  section  443.  Postal  Laws  and 
Regulations,  printed  on  the  reverse  of  this  form,  to  wit: 

1.  That  the  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are: 

Names  of —  .      Post  office  address — 

Publisher.  Alfred  Metzger  San   Francisco 

Editor,  Alfred  Metzger  San  Francisco 

Managing  Editor,  Herbert  I.  Bennett  San  Francisco 

Business  Manager,  Herbert  I.   Bennett San   Francisco 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
Individual  owners,  or,  if  a  corporation,  give  its  name  and 
the  names  and  addreses  of  stockholders  owning  1  per  cent 
or  more  of  the  total  amount  of  stock.) 

Alfred  Metzger  San  Francisco 

Herbert   I.   Bennett  San   Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities  are: 
(If  there  are  none,  so  state.) 

None 

4.  That  the  two  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders, 
if  any.  contain  not  only  the  list  of  stockholders  and  se- 
curity holders  as  they  appear  upon  the  books  of  the  com- 
pany, but  also,  in  cases  where  the  stockholders  or  security 
holder  appears  upon  the  books  of  the  company  as  trustee 
or  in  any  other  fiduciary  relation,  the  name  of  the  person 
or  corporation  for  whom  such  trustee  is  acting,  is  given; 
also  that  the  said  t.^^o  paragraphs  contain  statements 
embracing  affiant's  full  knowledge  and  belief  as  to  the 
circumstances  and  conditions  under  which  stockholders 
and  security  holders  who  do  not  appear  upon  the  books 
of  the  company  as  trustees,  hold  stock  and  securities  in 
a  capacity  other  than  that  of  a  bona  fide  owner;  and  this 
affiant  has  no  reason  to  believe  that  any  other  person, 
association,  or  corporation  has  any  interest  direct  or  in- 
direct in  the  said  stock,  bonds,  or  other  securities  than  as 
so  stated  by  him. 

ALFRED  METZGER. 

(Signature    of    editor,    publisher,    business    manager,    or 
owner.) 

Sworn  to  and  subscribed  before  me  this  the  First  day 
of  October,   1917. 

(Seal)  W.    A.   BRUSIE. 

Notary   Public   in   and    for   the   county   of   San   Francisco, 

State  of  California. 

(My  commission   expires  September  24.  191S.) 


MISCHA   ELMAN   AT  COLUMBIA  TOMORROW. 


Mischa  Elman,  the  lamous  Russian  violinist,  who  will 
give  concerts  at  the  Columbia  Theatre  tomorrow  (Sun- 
day) afternoon,  and  again  a  week  from  tomorrow,  un- 
der the  management  of  Selby  C.  Oppenheimer,  has 
made  six  triumphant  tours  of  this  country,  and  each  of 
them  has  been  a  succession  of  glorious  achievements. 
He  has  played  in  San  Francisco  on  each  of  these  trans- 
continental trips  and  every  appearance  has  more  firmly 
established  his  position  as  one  of  the  most  popular  vio- 
linists of  the  day. 

Elman  has  arranged  two  brilliant  programs  for  his 
concerts  here,  and  will  give  his  admirers  a  rare  feast 
of  the  glorious  music  hich  he  is  able  to  impart.  The 
music  of  the  old  and  the  new  schools  have  been  skill- 
fully intermingled  by  Elman  in  his  program  arrange- 
ments, in  which  he  will  have  the  able  asistance  of 
Philip  Gordon  at  the  piano.  Tomorrow's  musical  fare 
includes:  Concerto  in  G  minor  (Vivaldi-Xatchez) ; 
Symphonie  Espagnole  (Lalo);  Deep  River  (paraphrase) 
(Elmanji ;  Tango  ( Albaniz-Elman) ;  Nocturne,  E  flat 
(Sarasate-Chopin) ;  Hungarian  Dance  No.  7  (Brahms- 
Joachim);   I  Palpiti   (Paganini). 

On  his  second  program  will  be  found  the  Nardini 
concerto  arranged  by  Hauser,  Saint-Saens  lovely  con- 
certo in  E  minor,  two  Scarlatti  works  arranged  for  Mr. 
Elman  by  the  young  Londoner,  Julius  Harrison,  a 
Chopin  Nocturne  in  D  major,  arranged  by  Wilhelmj, 
Beethoven's  "Turkish  March"  from  the  Ruins  of  Ath- 
ens, and  the  Sarasate  "Zigeunerweisen."  Tickets  for 
both  Elman  concerts  can  be  secured  at  Sherman,  Clay 
&  Co.'s,  Kohler  &  Chase's  and  at  the  theatre,  and  on 
Sunday  the  ticket  office  at  the  Columbia  is  open  all 
day,  after  ten  in   the  monring. 


CHICAGO    OPERA    HAS    LARGE    DEFICIT. 


From  Chicago  comes  the  report  that  the  losses  this 
season  of  the  Chicago  Opera  Association,  of  which 
Cleofonte  Campanani  is  the  General  Director,  are  the 
largest  in  the  history  of  the  organization  which  has  had 
to  call  upon  its  guarantors  for  the  entire  amount  of 
their  pledges.  Musical  America  says,  "The  amount 
represented  by  these  pledges  is  said  to  have  been 
$110,000  a  year  for  five  years,  and.  although  the  full 
amount  of  this  season's  deficit  is  not  yet  known,  it  is 
believed  to  have  already  passed  that  sum.  Under  the 
terms  of  the  guarantee  fund,  Harold  F.  McCormick, 
son-in-law  of  John  D.  Rockefeller,  will  meet  the  deficit 
above  $110,000.  Various  reasons  have  been  given  for 
the  unusually  large  deficit  of  this  season,  but  the  man- 
agement is  inclined  to  believe  that  the  decrease  in  at- 
tendance was  due  to  the  extremely  cold,  stormy 
weather." 


Music  at  Moving  Picture  Houses 

By  HERBERT  I.  BENNETT 


New  York  is  supposed  to  have  in  its  trinity  of  lead- 
ing moving-picture  establisliments,  tlie  Rivoli,  Rialto 
and  Strand,  the  finest  examples  of  their  kind  on  earth, 
in  other  words  these  houses  are  considered  to  be  the 
last  word,  as  it  were,  in  motion-photography  palaces. 
The  writer  has  not  seen  the  Rivoli,  which  was  opened 
this  winter,  but  he  has  visited  the  Rialto  and  Strand 
durmg  his  residence  in  Gotham  and  he  does  not  hesi- 
tate to  state  that  neither  of  those  famous  theatres  can 
compare  in  elegance  or  equipment  with  the  splendid 
new  California  Theatre  in  San  Francisco.  If  the  latter 
were  in  New  York  it  would  be  a  sensation  with  its 
completeness,  magnificence,  vastness,  modem  ramp 
system  instead  of  stairways,  superb  lounging  parlor, 
huge  orchestral  organ,  artistic  and  subdued  lighting 
throughout  the  house,  lovely  stage  effects  and  settings 
for  musical  acts,  not  overlooking  its  fine  management 
headed   by  Eugene  H.  Rote,  Managing  Director. 

The  organ  con.sole  in  the  California  Theatre  is  an 
elevator  affair.  When  the  organist  "has  the  stage,"  we 
might  say,  to  himself,  he  and  his  wonderful  console,  or 
key-board  witli  its  wilderness  of  stops  and  keys,  are  in 
full  view  of  tlie  audience,  and  when  the  "screen  show" 
is  on,  the  organist  and  console  are  at  the  bottom  of 
the  pit,  the  pressing  of  a  button  serving  to  raise  or 
lower  them.  Cecil  Teague  is  Organ  Master,  and  E.  P. 
Russell  is  the  organist  at  the  California  Theatre.. 

The  California  Theatre  Symphonic  Orchestra  is  a 
picked  body  of  soloists  under  the  able  baton  of  Musical 
Director  William  P.  McKinney.  The  personnel  of  the 
orchestra  is  as  follows:  Fred  A.  Baker,  concert  master; 
E.  P.  Allen,  Samuel  Beflson  and  V.  La  Ferrera,  violins; 
Charles  Heinsen,  viola;  H.  TUomfeon,  'cello;  W.  Kreyer. 
contra  bass;  Herbert  Benkman.  flute;  Jean  Shanis. 
clarinet;  A.  Lombardi,  oboe;  Clem  Baier,  trumpet;  R. 
Rocco,  first  French  horn;  Paul  Roth,  second  French 
horn;  C.  King,  trombone;  T.  F.  Bliss,  tympani;  E. 
Gahmig,  piano. 

During  its  solo  appearances  on  the  stage  at  present, 
the  orchestra  is  set  into  a  scene  of  oriental  splendor, 
the  effect  of  which  is  heightened  by  a  profusion  of  Chi- 
nese lanterns  that  suffuse  a  soft  and  delicate  glow 
most  artistic  and  compelling  to  the  eye.  while  the  music 
of  the  well  balanced  orchestra  satisfies  the  ear  and 
taste  of  musician  and  layman  alike. 

This  week  the  featured  solo  musical  attraction  at 
the  California  .Theatre  is  Kajetan  Attl.  the  distin- 
guished harpist  of  the  San  Francisco  Symphony  Or- 
chestra, who  brings  much  pleasure  to  the  patrons  of 
this  theatre  by  his  commanding  artistry  of  his  pictur- 
esque instrument.  Mr.  Attl  plays  some  delightful  of- 
ferings several  times  daily  this  week,  and  wins  admir- 
ing plaudits  for  his  musicianly  interpretations  and  fine 
technic.  The  Attl  harp  tone  is  always  seraphic  in  qual- 
ity with  never  a  suggestion  of  forcing  the  strings  to  a 
point  of  deadness,  a  fault  with  many  harpists. 

This  week's  pictures  at  the  California  Theatre  include 
Julian  Eltinge  in  The  Widow's  Might:  Rex  Beach  and 
Dr.  E.  Salisbury  in  the  second  series  of  wild  game 
hunting  in  Central  and  South  America  and  the  Califor- 
nia Theatre  Topical  Digest.  Musically  and  pictorially 
the  patrons  of  the  new  California  Theatre  in  San  Fran- 
cisco are  regaled  weekly  with  entertainment  of  the 
first  rank. 


If  you  want  to  hear  good  music  at  a  motion-picture 
place,  it  can  be  said  that  it  is  to  be  found  at  the  Ameri- 
can Theatre  in  Oakland,  at  the  junction  of  San  Pablo 
avenue,  Clay  and  Seventeenth  streets.  This  theatre  has 
an  orchestra  of  unusual  character  and  refinement  under 
the  gripping  leadership  of  John  Wharry  Lewis,  a  vio- 
linist and  conductor  of  rare  worth.  Mr.  Lewis  has  the 
knack  of  "playing  up"  to  the  screen  plays  to  the  tune 
of  a  pleasing  and  appealing  class  of  music  that  is  doing 
its  part  toward  drawing  capacity  audiences  nightly  to 
the  attractive  American  Theatre,  managed,  by  the  way. 
by  Rex  Midgley,  one  of  the  cleverest  men  in  the 
"movie"  business  on  this  coast.  Mr.  Midgley  is  a  firm 
believer  in  the  value  of  music  as  a  drawing  power,  and 
he  co-operates  heartily  and  sympathetically  with  Mr. 
Lewis  in  the  matter  of  tonal  features  in  the  American. 
This  week  the  orchestra,  for  its  chief  solo  appearance, 
has  been  playing  selections  from  Rigoletto,  to  the  de- 
light of  big  audiences.  John  Wharry  Lewis  and  his 
American  Theatre  orchestra  constitute  a  formidable  at- 
traction in  the  Oakland  amusement  world. 


-\%- 


SAN    FRANCISCO    TEACHERS'    PROGRAM. 


At  the  recital  to  be  given  by  the  San  Francisco  Music 
Teachers'  Association  on  Saturday,  April  13th,  in  Se- 
quoia Hall,  which  will  consist  only  of  a  program  of 
works  by  local  composers,  the  following  artists  will 
appear:  The  trio  by  Haradan  Pratt  will  be  played 
by  Messrs.  George  McManus.  Nathan  Landsberger  and 
George  von  Hagel.  Pierre  Douillet  will  render  his  own 
piano  solos.  The  songs  by  Abbie  Gerrish-Jones  will 
be  sung  by  Miss  Lena  Frazee;  those  of  Joseph  George 
Jacobson  by  Mrs.  Patridge  Price  and  Miss  Helen  Col- 
burn  Heath  will  sing  the  songs  of  Wallace  A.  Sabin 
and  John  A.  Patton  those  of  Frederick  E.  Blickfelt. 
The  'cello  composition  by  Mary  Carr  Moore  will  be 
played  by  George  von  Hagel  and  the  violin  numbers  by 
Hother  Wismer.  The  vocal  duets  by  H.  B.  Pasmore 
will  be  sung  by  Mrs.  Coolidge  and  by  the  composer. 

George  Kruger,  President  of  the  Association,  extends 
a  cordial  invitation  to  all  interested  in  this  program. 


Alice  Gentle 


Leading  Mezzo  Soprano,  Metropolitan  Opera  Company 

Available  for  Pacific   Coast  Dates  During  May.      Exclusive  Manage- 
ment, Haensel  &  Jones,  Aeolian  Hall,   New   York. 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

In  Sail  F'riiiiciN<-n  from  April  7  to  *U-lf>l»er  I,  IKlH.  I»er- 
Koiiul  nililrr-NM.  Hold  I'airmout.  Xe«-  *  ork  tilj.  frnm  Oc- 
tober ]Ht.      I'ermnnent   Htittllo  utlilreMM,  Carnfuie   Hull. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


Oliver  Ditson  Company 


/ZOTr^OMfAwc-ia, 


5  iouCmi  ir^Sir,, 


CECIL  BURLEIGH 

FIVE  SONGS  :  OP.  32 


.40 


.40 

..10 


1.    Philomel.    High,  in   E:  Medium,  In  D  flat 
:;.    The  Sen   Hnlh   IIh  PearU.    Medium     in  P- 

Low.   in   D   flat   '      ^Q 

3.  Ye    »oice«.  That   .Iroae.    High,   in  A  flat: 

Low.    in    E   

4.  I    Heard    the    Trnillne    GanneniK    of    «be 

.MBhi.  High,  In  D  min.:  Low,  in  B  min 
r:    The    I.lehthoune.      High,    in    E    flat      Low 

'"  '^ - :  .00 

The  Cecil  Burleigh  songs  are  remarkable  on^s 
^ou  are  to  be  congratulated  In  bringing  them 
out.— Prank  Parker,  Teacher  of  Singing. 

hJ^V^H^'I'J''.''^^*  something  to  say.  and  I  shall 
be  glad  to  teach  some  of  them  to  my  artist- 
.upils  so  that  many  people  may  enjoy  them — 
Dudley   Buck,   Teacher  of  Singing  '"""• 


Order  of  >oor  local  denier 


IVflSCMA 


Columbia  Theatre 

Tomorrow  (Suntiay)  Afternoon,  at 

2:30,  and  Sunday  Afternoon,  April  21 

Two  Glorious  Programs  of 

Old  and  New  Music 

TIekels,  ?2.00,  fl.TM.  Sl.OO  ((ax  ex<ra>.  at 
Sherniau.  Clny  A:  (<>.•«:  Kuhirr  .v  Chn.,e-s.  and 
Theatre.      Suuda.v,  at   Theatre  nil   day. 

Steiu«ay  Plaiio  u.ned. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


Louis  Her}i/iger  Horait  Britr 

Louis   W.  Ford  Gs'uUi  Ormay 

Nathan  Ftrcstone      Elias  .1/.   Htchi 
Engagements  No^v  Booking 


Leading  Ensemble  Organi- 
zation of  the  West 

Chamber  Music 
Recitals  J 

General  ManaKement  ' 

Jessica   Colbert 

990  Geary  Street 
San  Francisco 


GALLI-CURCI 


Coloratura  Soprano 

EXPOSITION  AUDITORIUM 


Sunday,  May  12 


2:30  P.  M. 


ni'V  TICKETS    XOW 

at    Serman,    Clay    &    Co's    and    Kohler    &    Chase's- 
$2.50.   $1.50,   $1.      (75c  tickets  all  sold.) 


I 


PACIFIC  COAST  MUSICAL  REVIEW 


mi^i^ 


One  Hundred  Songs  by  Ten  Masters, 
v'olume  1 ;  Volume  2.  The  Musician's  Li- 
ibrary.  Oliver  Ditson  Company. 
I  Mr.  Henry  T.  Finck  is  the  editor  of 
these  altogether  admirable  volumes,  in 
'the  equally  admirable  "library"  which 
has  given  so  many  notable  books  to  the 
|inusical  world.  The  form  and  style  of  the 
Ibooks  themselves  are  exactly  like  those 
Nvhich  have  already  been  issued,  and  no 
(higher  commendation  can  be  given. 

These  composers  have  been  honored  in 
the  present  instance :  Schubert,  Schu- 
mann, l^anz  Rubinstein,  Jensen.  Brahms, 
Tschaikowsky,  Grieg,  Wolf.  Strauss.  And 
Yq  well  chosen  are  the  songs  that  a  truly 
representative  list  is  the  result.  It  has 
!t)een.  surely,  no  small  task  to  select  the 
■really  best  among  the  "superabundantly 
^'ood."  For  several  years  the  Ditson  Com- 
ipany  has  been  publishing  volumes  of 
songs  of  the  great  masters— a  dozen  or 
more  certainly:  and  each  of  these  com- 
posers represented  by  perhaps  fifty 
works.  Now  come  these  two  volumes 
.containing  the  very  cream-of-the-cream 
of  all  the  others,  Mr.  William  Armes 
Fisher's  trained  taste  having  been  added 
,;o  that  of  Mr.  Finck  in  the  selection. 
The  inclusion  of  Hugo  Wolf  among  the 
,2:reater  men  is  explained  by  the  remark 
that  Wolf  is  a  leader  of  a  school  of  com- 
|to.sition  which  subordinates  the  melody 
oi  a  song  to  the  declamation  of  a  poem. 
Jt  will  also  be  remembered  that  no  less  a 
critic  than  Ernest  Newman  places  Wolf 
dt  the  head  of  all  song*writers  of  the  pres- 
'^nt  day.  So  that  the  enjoyment  of  Wolf 
;by  the  average  cultivated  audience  has 
some  authority. 

In  the  valuable  preface,  each  song  is 
considered  separately  as  to  content  and 
[interpretation.  A  list  cannot  be  given  in 
'the  space  at  command  here;  but  perhaps 
Enough  has  been  said  to  show  that  all 
dingers  need  to  own  this  superb  collec- 
tion. 

Songs  by  Bryceson  Treharne.  Dirge  for 
a  Fallen  Soldier.  Mad  Patsy.  Ozyman- 
dias.    The  Boston  Music  Company. 

These  are  three  remarkable  songs,  dra- 
jmatic,  intense,  and  by  no  means  for  the 
amateur.  The  first  named  has  a  splendid 
prelude  for  the  piano  of  thirty-four  sol- 
t-mn  measures,  whose  just  effects  the 
pianist  will  find  worthy  of  his  study. 
Poignant  measures  they  are,  preparing 
fully  the  mood  for  the  singer,  who  begins 
■with  the  words,  "Close  his  eyes;  his  work 
is  done."  There  is  an  optional  choral 
accompaniment  in  certain  portions,  which 
enhances  greatly  the  reverential  quality 
of  the  passages  for  which  it  is  written. 
The  spiritual  state  induced  by  this  most 
unusual  work  would  be  very  sombre;  but 
in. these  days  we  do  not  expect  to  be 
wholly  gay. 

1  Yet  a  sort  of  sad  gayety  comes  with  the 
study  of  "Mad  Patsy,"  a  song  as  well- 
!written  as  the  one  just  reviewed,  but 
,l)riefer.  The  accompaniment  is  like  an 
jlrish  jig;  and  on  this  is  built  a  melody 
[Which,  curiously  enough,  is  broad  and  sus- 
jtained.  It  later  becomes  more  strident, 
ithe  jig-like  accompaniment  giving  way 
'to  one  of  quite  different  character,  retum- 
jing.  of  course,  before  the  close.  A  skill- 
Iful  singer  only  should  attempt  this  song, 
!but  such  a  one  would  be  amply  repaid 
for  his  study  of  it. 

The  Shelley  poem  finds  grateful  setting 
in  the  third  song.  The  voice  enters 
vaguely,  in  recitative,  however;  and 
passes  through  many  phases  of  expres- 
ision  before  the  last  phrase  is  reached.  It 
presents  a  picture  which  will  not  soon  be 
;forgotten. 

•  The  directions  to  the  performer  are  all 
given  in  English,  and  are  very  explicit 
'and  illuminating. 

!  Sweet  Peggy  O'Neil.  Uda  Waldrop.  N. 
iWitmark  &  Sons. 

I  Mr.  Joseph  D.  Redding  wrote  the  poem 
ito  this  little  song,  and  another  Cailifor- 
nian,  of  whom  California  is  becoming 
more  and  more  proud,  made  an  interest- 
ing setting  for  it.  As  it  stands,  it  is  as 
dainty  an  Irish  song  with  which  no  Irish- 
man has  had  anything  to  do,  as  one  could 
find  in  a  day's  journey.  It  has  the  appro- 
priate naivete,  and  is  unpretentious  and 
::harming.  I  look  to  see  it  on  many  a  pro- 
gram, and  to  hear  it  often  given  as  an 
encore. 

A  Little  Dutch  Garden.  Harvey  Worth- 
ington  Loomis.    N.  Witmark  &  Sons. 

Do  we  claim  Mr.  Loomis  as  a  Califor- 
nian?  I  have  an  idea  that  we  have  that 
tight.  Whether  this  be  true  or  not,  ht 
has  written  a  very  lovable  song  and  a 
dever  one.   There  is  nothing  in  ihe  least 


commonplace  about  it,  and  the  music-even 
more  than  the  poem — much  more,  indeed 
—  presents  a  maiden  who  is  sure  to  win 
our  hearts.  The  accompanist  will  enjoy 
it.  too.  for  it  takes  him  on  interesting 
and  pleasant  little  excursions,  with  a 
delightful  scene  all  the  way. 

The  Magic  of  Your  Eyes.  Arthur  A. 
Penn.     N.  Witmark  &  Sons. 

A  love  song  of  perfect  candor  with  a 
candid  and  pleasing  accompaniment,  with 
no  obstacles  for  singer,  player  nor  listen- 
er, and  already  on  its  way  to  a  great  pop- 
ular success,  as  the  Witmark  publications 
have,  somehow,  a  way  of  being.  The 
"lyric"  is  written  by  the  composer,  and 
the  song  has  been  sung  by  Charles  Har- 
rison. To  add  to  its  popularity,  it  is  pub- 
lislied  in  seven  keys,  so  that  it  is  accepta- 
ble and  feasible  for  any  voice  having  a 
compass  of  ten  notes. 

Art  Songs  of  Japan.  Written  upon  Tra- 
ditional Japanese  Themes  and  Poems. 
Gertrude  Ross.  White-Smith  Music  Pub- 
lishing Co. 

This  is  the  set  of  songs  of  which  Mrs.  ■ 
Ross  spoke  to  me,  when  I  met  her  in  a 
brief  visit  to  Los  Angeles;  and  they  go 
much  further  than  her  modest  estimate 
of  them  could  possibly  have  led  me  to  be- 
lieve. Mrs.  Ross's  interest  in  the  music 
of  the  Japanese  was  awakened  when  she 
heard  a  Japanese  woman  play  upon  the 
people's  instrument,  the  samisen.  The 
unresolved  melodies,  without  our  cadence, 
impressed  her,  and  she  decided  to  study 
further  the  so-di(Terent  scale.  This  re- 
sulted in  the  six  songs  here  presented  by 
the  White-Smith  Co. 

Preceding  each  song  is  the  original 
Japanese  theme  on  which  it  is  written. 
The  poems  are  all  full  of  interest,  too, 
and  of  great  antiquity.  Mrs.  Ross  has 
added  a  few  informing  sentences  to  assist 
in  the  understanding  of  the  little 
works.  These  are  the  titles:  Old  Sa- 
murai Prayer,  Butterflies.  Fireflies,  Fuji, 
Love  Lay,  Slumber  Song.  The  composer 
has  shown  great  skill  in  the  employment 
of  sufficient  of  the  oriental  scale  to  re- 
tain quite  fully  the  "atmosphere,"  while 
harmonizing  the  airs  in  such  a  way  as  to 
be  pleasing  to  our  occidental  comprehen- 
sion. As  colorful  additions  to  programs, 
and  for  study  by  those  who  love  the  art 
of  the  orient,  these  charming  songs  are 
sure  to  find  warm  welcome. 

The  dedications  are  to  Ruth  St.  Denis, 
Yvonne  de  Treville,  Estelle  Heartt  Drey- 
fuss,  Corinne  Rcss  and  E.  Templer  Allen. 
The  Review  extends  congratulations  to 
Mrs.  Ross  for  her  successful  pilgrimage 
to  Japanese  realms. 

If  I  Could  Bring  You  My  Dreams.  Song 
by  Charles  Wakefield  Cadman.  White- 
Smith  Music  Publishing  Co. 

Mr.  Cadman  must  certainly  be  includ- 
ed among  Califomians.  for  witness  his 
extremely  attractive  bungalow  in  the 
southland,  where  he  lives  with  his  very 
lovely  mother  in  the  intervals  when  he  is 
not  on  tour._  The  great  West  has  also 
furnished  him  with  most  of  his  inspira- 
tions for  writing.  Therefore,  having  set- 
tled that  Ills  Pittsburg  birth  has  not  dis- 
qualified him  for  the  vast  honor  of  being 
a  Californian.  we  may  go  on  to  consider 
one  of  his  latest  songs. 

The  poem  is  by  Cecil  Fanning,  whose 
muse  has  of  late  been  expressing  itself 
in  this  way.  This  is  a  genuine  love-song, 
with  a  pretty  imagery  in  music  and  poem. 
It  is  delicate  and  tender,  not  too  reveal- 
ing, yet  impassioned,  too.  and  with  an 
exquisite  melody,  and  an  accompani- 
ment truly  fragrant.  It  is  published 
in  three  keys,  requires  a  compass  of  ten 
notes  only,  and  will,  I  think,  become  as 
well  liked  as  so  many  other  songs  by  Mr. 
Cadman  have. 

Vision  Fugitive.  Organ  Solo.  Freder- 
ick Stevenson.     Oliver  Ditson  Company. 

Another  Californian,  living  in  Santa 
Barbara,  and  famous  for  many  years,  here 
gives  to  the  world  this  lovely,  heartfelt, 
almost  too  intimate  composition.  Organ- 
ists will  be  grateful  for  it.  It  is  dedi- 
cated to  Mr.  Clarence  Eddy,  who  has  been 
spreading  its  gospel  during  his  most  re- 
cent tours,  and  it  has  everywhere  met 
with  unusual  appreciation.  In  a  small 
way,  my  own  experience  with  it  has  been 
the  same — that  congregations  find  it  up- 
lifting, ennobling,  and  so  declare  them- 
selves. It  has  been  published  but  a  few 
months,  and  already  has  made  great  prog- 
ress towards  being  known  wherever 
organ-playing  is  heard  and  that,  of  course, 
is  everywhere.  Though  registered  for 
an  organ  with  three  manuals,  it  can  easily 
be  adapted  to  a  two-manual  instrument; 


so  that  no  player  need  hesitate  to  make 
its  acquaintance.  It  presents  no  difficul- 
ties, though  the  niore  skill  the  player  pos- 
sesses, and  the  more  experience,  the  more 
will  he  enjoy  its  performance. 

My  table  is  still  piled  with  music  for 
review,  and  in  time  I  shall  reach  the 
bottom  of  the  fascinating  assortment;  but 
not  today. 


-**- 


MANSFELDT   CLUB    RECITAL. 


The  Mansfeldt  Club  gave  its  thirty- 
seventh  recital  at  the  Palace  Hotel  Ball- 
room on  Thursday  evening,  March  14th, 
and  the  following  program  was  splendid- 
ly presented:  (a)  Gavotte,  B  minor 
(Bach),  (b)  Sonata,  F  minor.  Op.  5 
(Brahms.l,  Miss  Marjorie  E.  Young; 
Scherzo,  C  sharp  minor  (Chopin).  Miss 
Esther  Hjelte;  Sonata  No.  5,  violin  and 
piano  (Beethoven),  violinist,  Mrs.  Ced- 
ric  Wright,  pianistes,  first  movement. 
Allegro,  Miss  Lorraine  Ewing.  second 
movement,  .Adagio  molto  espressivo, 
third  movement.  Scherzo,  Allegro  molto, 
Mrs.  Walter  D.  Brown,  fourth  move- 
ment. Rondo,  Allegro  ma  non  troppo. 
Miss  Marjorie  E.  Young;  Valse  de  Con- 
cert (Poldini),  Miss  Stella  Howell;  Con- 
certo, C.  sharp  minor.  Op.  40  (Chamin- 
ade),  Mrs.  Walter  D.  Brown,  Miss  Stella 
Howell. 

Miss  Marjorie  E.  Young.  Miss  Esther 
Hjelte,  Miss  Lorraine  Ewing,  Mrs.  Wal- 
ter D.  Brown  and  Miss  Stella  Howell: 
the  participants  on  tliis  occasion,  belong 
among  the  most  skillful  of  the  young 
pianists  of  this  city.  The  assisting  art- 
ist was  Mrs.  Cedric  Wright,  the  charm- 
ing violinist,  who  played  with  fine  tem- 
perament and  conviction. 


placing  on  a  program  for  March  13th. 
Please  be  thinking  of  me  that  afternoon  I 
For  this  occasion  I  have  chosen:  (a) 
.\ wakening  of  Dawn;  (b)  1 — Invocation: 
2 — Incantation.  I  will  not  give  the  fnii 
titles  here  as  you  know  them  quite  well. 
They  are  simply  wonderful  as  piano 
solos,  and  ray  cousin  tliinks  that  you 
would  be  pleased  with  the  simplicity  and 
Indian  spirit  that  I  am  trying  to  keep  in 
them.  I  give  them  just  as  nearly  as  pos- 
sible in  your  own  manner,  playing  the 
air  and  your  inimitable  harmonies.  Later 
1  shall  work  up  some  of  the  brilliant, 
difficult  (piano)  dances,  but  just  now  I 
want  the  direct  appeal  of  those  melodies 
and  your  perfect  setting  to'thera. 

My  cousin  and  I  had  a  wonderful  walk 
on  snow-shoes  last  week,  going  into  the 
heart  of  the  deep,  silent  woods  and  over 
brilliant  white  patches  of  snow.  We 
could  walk  on  the  tops  of  quite  high 
bushes  and  stone  walls,  thanks  to  the 
depth  of  the  snow  and  the  construction 
of  our  shoes.  Those  wise  old  Indians! 
We  felt  as  if  we  belonged  to  some  tribe! 
I  hope  that  you  are  much  better  l)y  this 
time.  My  aunt  and  cousin  add  all  their 
good    wishes   to    mine. 

Most  cordially  yours. 

(Signed,)    AMY    M.    BEACH. 
Brookline,   Mass.,  Feb.   23,  1918. 
Dear  Mr.  Troyer: 

I  am  pleased  to  think  that  you  are 
getting  well,  as  I  see  in  the  papers.  I 
had  not  known  of  your  operation.  You 
must  be  back  soon  to  your  most  valuable 
and  interesting  work,  in  which  you  are 
benefitting  all  of  us.  Yours  faithfully, 
(Signed)    ARTHUR  FOOTE. 


IMPRESSIVE    PATRIOTIC   SONG. 


PROF.    TROYER    FULLY    RECOVERED. 


Prof.  Carlos  Troyer,  the  distinguished 
composer  and  pedagogue,  wlio  has  been 
confined  to  the  German  Hospital  for  sev- 
eral weeks,  again  is  at  his  home  and  has 
prfictically  recovered  from  his  operation. 
During  his  convalescence  he  was  the  re- 
cipient of  numerous  letters  from  promi- 
nent musicians,  among  which  the  fol- 
lowing two  are  fair  examples: 

Hillsborough.   N.   H..   Feb.  24,  1918. 
My    Dear   Prof.   Troyer: 

Just  a  word  to  tell  you  how  much  I  am 
enjoying  the  daily  practice  of  a  group  of 
your   lovely  Zuni   melodies   that      I     am 


Among  the  most  impressive  patriotic 
songs  that  have  come  to  our  attention 
of  late  is  one  from  the  pen  of  Mrs. 
Gerda  Wismer  Hofmann  entitled  "France 
To  You!"  which  has  been  enjoying  quite 
a  sale  of  late.  Doth  words  and  music 
are  by  Mrs.  Hofmann,  and  they  express 
a  sentiment  of  patriotism  and  friendship 
that  cannot  help  but  make  a  lasting  im- 
pression on  those  who  hear  it.  The 
song  is  for  sale  at  the  various  music 
stores,  and  should  make  quite  a  fine  en- 
core number  in  these  days  of  fervent 
love  of  country  and  the  countries  of  the 
allied  nations. 
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OB^  era  a  HkBi  a 

Minor  Notes 

By  HEEUBERT  I.  BENNETT 


The  compiler  of  this  department  did  not  escape  an 
April  fool  joke.  Although  it  was  not  received  nntil  the 
day  after,  nevertheless  it  was  conceived  on  April  1st. 
BO  it  was.  of  course,  meant  as  a  joke.  All  of  which  has 
to  do  with  a  letter  of  the  brave  (?)  anonymous  brand 
dated  at  San  Franci.sco  on  .April  Fool's  Day.  and  struck 
off  on  a  typewriter,  the  blue  ribboned  impress  of  which 
lias  become  quite  familiar  to  the  editors  of  the  Pacifie 
Coast  Musical  Review,  as  it  now  appears  to  us  that 
some  other  brave  (?)  anonymous  epistles  have  been 
hammered  out  on  the  same  machine  of  late  whenever 
a  certain  disgruntled  party  in  this  city  wishes  to  let  us 
editors  know  that  he  or  she  does  not  entirely  agree 
with  our  opinions  on  certain  musical  conditions  sucli 
as  those  governing  the  Municipal  Orchestra  and  the 
Municipal  organ  proposition  in  San  Francisco.  Well, 
now  that  April  Fool's  Day  has  passed  by.  we  are  left 
to  wonder  what  date  our  steady  anonymous  typewriter 
will  choose  for  his — or  her — next  bravely  unsigned 
little  lecture  of  protest  against  our  publicly  expressed 
views  which  we  are  not  at  all  timid  about  launching 
through  the  columns  of  this  paper  in  the  interests  of 
improved  tonal  policies  and  conditions.  Perhaps  Mr. 
or  Mrs.  Anonymous  Note  Com])oser  will  fool  us  further 
next  time  by  using  a  different  typewriting  machine,  or 
else  by  writing  by  hand  so  we  will  think  that  somebody 
else  has  joined  our  entertaining  company  of  anonymous 
jokesters.  In  the  meantime  the  suspense  is  so  terrible 
that  we  editors  will  have  to  bear  it  by  working  harder 
than  ever  with  the  growing  business  of  this  paper. 

•       *       s 

Anonymousity — On  second  thought  it  is  my  belief 
that  the  above  paragraph  ought  to  be  supplemented  by 
the  anonymous  letter  that  inspired  it.  because  the  read- 
ers of  this  paper  are  entitled  for  tlie  price  of  their  sub- 
scription to  enjoy,  with  the  editors,  some  of  the  strange 
concoctions  of  anonymousity  that  serve  to  bring  variety 
into  our  labors.  Here  is  the  April  Fool  joke  that  was 
hurled  at  us: 

"San  Francisco,  April  1,  1918. 
Dear  Mr.  Bennett: 

Keep  knocking  Lemare.  the  great  organist,  and  fill 
houses  for  him.  With  C,  C.  Moore.  Mayor  Rolph,  and 
others  of  the  decent  community  beliind  him  you  and 
your  pro-German  accomplice  have  a  fine  chance  to  put 
him  out.  Print  what  the  Ciironicle  of  -Monday  said 
about  him  also  what  the  Examiner  said  about  him. 
Print  the  notices  in  their  entirety  and  then  say  if  you 
care  to  say  that  C.  C.  Moore,  Mayor  Rolph,  the  writers 
on  the  Ciironicle  and  Examiner  are  all  wrong  and  your 
blackmailing  sheet  is  all  right.  What  good  are  you  to 
this  community  and  what  good  has  your  editor  done 
since  he  came  here  from  his  native  land;  the  land  of 
the  Boche? 

Signed,  One  of  the  5.000  who  heard  Lemare  on  Sun- 
day and  who  hears  him  every  Sunday.  P.  S.  Not  a 
Boche." 

«     *     « 

After  Mr.  Metzger  had  read  the  above  refined  and 
lady-like  blue-ribboned  typewriter  screed,  he  tliought- 
fuUy  and  gently  remarked  that  his  only  pro-German 
trait  is  to  be  found  in  his  relish  of  Frankfurters  and 
sauerkraut,  which  he,  by  the  way,  would  just  as  thor- 
oughly enjoy  were  they  to  have  their  names  clianged 
to  Miipitasites  and  sour  cabbage.  In  other  words,  that 
particular  combination  of  food  would,  by  any  other 
name,  taste  just  as  good  to  Mr.  Metv.ger.  whose  .Ameri- 
canism and  sympathies  for  the  .Allies  are  not  to  be  im- 
peached nor  slurred  by  an  April  fool  or  a  fool  in  any 
other  month  of  the  calendar,  who  writes  anonymous 
letters  carrying  charges  of  pro-Germanism,  cowardly 
and  false  charges  that  Mr.  or  Mrs.  Anonymousity  dare 
not  at  this  critical  time  openly  make  over  his  own  sig- 
nature. We  do  not  for  a  minute  believe  that  Edwin  H. 
Lemare  will  feel  in  the  least  honored  or  complimented 
by  having  anonymous  letter  writers  of  that  calibre  arise 
in  his  defence,  because  no  man,  no  gentleman,  would 
or  could  sponsor  any  such  strange  tactics  as  those 
which  spring,  most  likely,  from  the  disturbed  mental- 
ity of  somebody  who  believes  it  to  be  his  or  her  duty 
to  champion  the  cause  of  the  municipal  organist  of  the 
City  of  San  Francisco.  After  all  is  said,  who  is  more 
contemptible  and  weak  in  the  human  family  than  a 
writer  of  anonymous  letters?     We  leave  tlie  answer  to 
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our  host  of  fair-play  loving  readers,  advertisers  and 
supporters  who  are  helping  this  paper  to  grow  stronger, 
better  and  more  useful  with  each  issue.  Were  this 
paper  devoid  of  influence  it  would  attract  no  anony- 
mous screeds  or  provoke  anonymousity. 

m      *      t 

Now  to  touch  upon  some  of  the  points  mentioned  in 
the  above  April  Fool  epistle.  We  are  glad  to  receive 
tiie  frank  admission  on  the  part  of  our  anonymous 
critic  that  the  Pacific  Coast  .Musical  Review  has  the 
power  and  influence  to  'fill  houses  for  him."  If  mem- 
ory serves  us  faithfully,  we  were  bruskly  informed  in 
a  recent  anonymous  note  bearing  the  earmarks,  or 
rather  style  of  our  April  Fool  jokester.  that  this  paper 
has  no  influence  anyway,  also  that  decent  people  are 
no  longer  reading  it.  Now.  behold,  we  are  given  to 
understand  that  even  our  "knocking"  has  power  to 
"fill  houses  for  him."  thus  seeming  to  prove  that  an 
army  of  people  "and  others  of  the  decent  community 
behind  him"  are  reading  the  Pacific  Coast  Musical  Re- 
view, and  then,  to  see  whether  this  paper  is  telling  the 
truth  or  not,  they  perhaps  went  to  the  auditorium  on  a 
glorious  Easter  Sunday  afternoon  when  an  attractive 
iirogram  was  announced  with  special  features,  includ- 
ing Mr.  Lemare.  Mme.  Jeanne  Jomelli.  the  distinguished 
draiiiatic  soprano,  the  Exposition  Chorus  directed  by 
J.  V.  .Jones,  and  an  address  by  Charles  C.  Moore,  and 
all  this  in  honor  of  the  first  anniversary  celebration  of 
the  dedication  of  the  municipal  organ,  which  was  pre- 
sented to  the  City  of  San  Francisco  by  the  Panama- 
Pacific  Exposition  held  here  in  1915.  Of  course  sev- 
eral thousand  people  turned  but  on  this  auspicious 
occasion,  and  (this  is  in  strict  confidence!  we  somehow 
cannot  bring  ourselves  to  believe  that  this  paper  had 
anything  to  do  with  attracting  that  good-sized  attend- 
ance, which  our  anonymous  critic  puts  at  five  thousand. 
•     ♦     • 

In  reply  to  the  gentle  query  "What  good  are  you  to 
this  community,  etc.,  etc.??"  the  writer,  being  modestly 
inclined,  can  only  humbly  say  that  "this  is  so  sudden," 
therefore  he  would  much  rather  let  somebody  else 
answer  so  delicate  a  question  for  him.  As  to  the  good 
"your  editor"  has  done  here,  we  enthusiastically  point 
to  his  record  to  tell  the  long,  long  story  of  mighty 
struggles  and  upbuilding  of  musical  conditions  in- 
cluding the  hard  and  triumphant  campaign  for  a  REAL 
symphony  orcliestra  in  San  Francisco  under  a  master 
conductor  like  Alfred  Hertz.  Why.  the  lone  fact  that 
Mr.  Metzger  has  conducted  a  musical  journal  on  the 
Pacific  Coast  for  nearly  seventeen  years  in  the  face  of 
obstacles  that  would  have  long  ago  discouraged  most 
men.  is  itself  an  accomplishment  that  transcends  the 
understanding  of  even  he  or  she  anonymous  letter 
writers  and  senders.  And  how  satisfying  it  is  to  Mr.. 
Metzger  to  see  his  paper  growing  and  reaping  the 
fruits  of  his  pioneering  of  musical  journalism  on  this 
great  coast  with  the  DECENT  musical  element  rally- 
ing to  Ills  support. 

*     *     • 

How  odd  it  is  that  whenever  a  paper  adheres  to  a 
policy  for  the  betterment  of  conditions,  musical  or 
otherwise,  the  fellow  or  fellows  who  are  hit.  or  think 
some  friend  or  friends  are  hit.  invariably  shout  "black 
mail!"  having  nothing  else  to  utter  in  their  unfortunate 
fits  of  distemper;  besides  they  probably  derive  comfort 
from  hurling  a  charge  of  "blackmail"  at  a  paper  that 
is  throwing  the  glare  of  the  editorial  searchlight  upon 
conditions  and  systems  needing  correction.  Every 
paper,  whether  daily,  weekly,  semi-monthly  or  monthly 
has  the  dreadful  and  spleen  venting  charge  of  "black- 
mail" to  face  whenever  something  worth  while  is  be- 
ing carried  on,  so  it  is  an  old  story  that  needs  no  dis- 
cussion now. 

«     *     « 

Let  us  see  what  definition  Webster  gives  to  "black- 
mail."    Well,  the  reliable  and  learned  authority  Noah 
puts    it    like    this:      "Payment    of    money    exacted    by 
means  of  intimidation;  also  extortion  of  money  from  a 
person   by   threats   of   public    accusation,    exposure,   or 
censure."      The    gieat    dictionary    compiler.    Professor 
Webster,    also    among    others,    defines    "blackmail"    in 
this    wise:      "To    extort    money    from    by    intimidation, 
especially  by  threats  of  exposure  to  public  accusation, 
censure,  or  disgrace;    to  exact  blackmail   from;    as,  to 
blackmail  a  merchant  by  threatening  to  expose  alleged 
or  actual   fraud."     The    Pacific   Coast   Musical   Review 
rests  its  case  as  regards  its  unsigned  critic's  baseless, 
trebleless   and    silly    blackmail    charges    with    Webster. 
We.  it  is  hardly  necessary  to  state,  have  not  sought  to 
extort  money  from  anyone,  we  have  not  sought  to  in- 
timidate  ani'one   either   by    "threats   of    public    accusa- 
tion,   exposure,    or   censure."      Mr.    Lemare    never   has 
been  asked  or  solicited  by  any  member  of  this  paper 
to  advertise,  nor  has  he  ever  been  approached  by  any 
member  of  this  paper  in  connection  with  such  matter. 
Then   we  never  have  threatened  him  or  sought  to  in 
timidate.  expose  or  censur.e  him  if  "he  failed  to  come 
across,"  speaking  in  the  language  of  the  street,  there- 
fore the  "blackmail"  outburst  is  a  burstout  charge  that 
tlie   anonymous    writer    perhaps    knows   to    be    serious, 
and   would   not   care  to   make  over  a  signature.     This 
paper  has   drawn   attention   to   conditions   and   policies 
under  wliich  Edwin  H.  Lemare  has  and  is  operating  as 
the  municipal  organist  of  San  Francisco.    His  musician- 
ship and    tiiaracter   never   have    been    assailed    in   our 
columns   as   we   are   not   concerned   about   Lemare   the 
man  and  artist,  but  we  are  concerned  about  him  in  the 
capacity  of  municipal  organist  of  San  PYancisco  at  the 
enormous  salary  of  $10,000  a  year,  whicli  we  do  not  be- 
lieve he  earns,  judging  mainly  by  the  small  attendance, 
as  a  rule,  at  his  recitals.     Mr.  Metzger  has  previously 
covered  this  case  editorially.  The  Lemare  artistry  is  not 
questioned,  but  recognized  by  the  Pacific  Coast  Music 
Review.     If  that   be   blackmail,   then   Webster  did   not 
know  the  meaning  of  the  word 
«     *     * 

Here  is  a  worthy  editorial  that  appeared  in  the  Chi- 
cago Musical  Times  of  March  27th,  a  bright  and  pro- 


gressive journal  devoted  to  the  intereets  of  the  pianc 
industry  and  edited  by  C.  B.  Harger:  "We  are  all 
learning  things  nowadays— and  what  we  are  learnbu 
tends  to  strengthen  us.  Nobody  today  escapes  th< 
necessity  of  self-denial— and  in  itself  -that  is  beneficial 
We  were  running  wild,  before  the  war — and  extrav 
agance  was  daily  growing  more  extravagant— tendiu; 
to  the  eventual  undermining  of  the  very  life  of  th. 
country.  The  exigencies  of  the  situation  have  checke< 
this  destroying  influence — and  probably  nothing  lesf 
shocking  that  this  war  could  have  accomplished  it 
Fundamentally  the  people  of  this  country  have  been  al 
right  always — but  our  commercial  success  was  turning 
our  heads  and  changing  the  currents  of  our  life.  The 
horrors  and  deprivations  caused  by  the  war  have  round 
ed  us  with  a  sharp  turn — and  we  are  all  the  strongei 
for  it.  The  remedy  is  severe— but  probably  it  is  all  t 
part  of  a  plan  that  is  hidden  from  finite  understanding' 
*     *     * 

Someone  has  drawn  to  the  writer's  attention  the  fac 
that  the  immortal  Hallelujah  Chorus  from  The  Messial 
by  Handel,  might  also  be  called  the  Happy  New  Yeai 
Chorus,  as  the  word  "Hallelujah"  sounds  not  unlikt 
"Happy  New  Year"  when  shouted  in  chorus. 

V      *      *. 

The  three  B's  in  food — Beef.  Bread  and  Butter. 


JACOBSON'S  PUPILS  PLAY  AT  SEQUOIA  CLUB. 


A  \  eiy  successful  evening  of  music  was  given  by  th^ 
pupils  of  Joseph  George  Jacobson,  at  Sequoia  Hall!  Bar 
Francisco,  on  April  5th.  A  large  crowd  gathered  tc 
listen  to  the  interesting  program  which  was  renderei 
most  artistically  and  showed  the  thorough  tuition  thf 
pupils  receive  from  this  popular  instructor.  At  the  enr 
of  the  pupils'  program  Mrs.  Marie  Patridge  Price,  thf 
popular  soprano,  sang  a  group  of  songs  by  Mr.  Jacob 
son  which  were  heartily  received.  These  songs  werf 
entitled.  Passing  Out  of  the  Shadow.  Melancholy  ant 
Dreams.  The  compositions  show  individuality  am 
talent  and  Mrs.  Price  delivered  them  with  that  finis! 
and  refined  expression  for  which  she  is  noted. 

Two  little  girls,  of  five  and  six  years  of  age  respet 
lively,  opened  the  program.  These  were  Baby  Editl 
Taylor,  aged  5.  who  gave  clever  and  well  conceive 
performances  of  Romance  by  Rummel  and  Gipsy  Dane* 
by  Lichner.  Then  followed  Baby  Marian  Patricia  Cavt 
naugh.  aged  6.  who  was  heard  in  Theme  and  Variation: 
by  Beethoven.  Spirit  of  Chivalry  by  Burgmiiller.  am 
the  familiar  Pizzicato  by  Delibes.  These  tiny  tots  dt 
Mr.  Jacobson  marked  credit  as  a  teacher  of  piano,  foi 
they  really  play  in  a  musicianly  manner;  they  are  noi 
mere  infantile  automatons,  who  do  things  just  becausf 
they  have  been  taught  so;  not  at  all.  These  little  girl; 
reveal  talent  and  musicianship  far  in  advance  of  theii 
present  ability  to  execute  on  the  piano,  but  what  the> 
accomplish  technically  is  wonderful  indeed,  consider 
ing  their  diminutive  stature  and  small  hands.  Parents 
and  teacher  are  of  one  mind  as  to  the  care  that  is  nee 
essary  to  exercise  in  the  musical  education  of  thesf 
little  girls,  who  are  never  forced,  but  are  allowed  t< 
grow  into  normal  children  and  play  with  dolls  and  dc 
just  like  other  tots. 

The  third  number  on  the  program  was  the  Concert 
Polonaise  by  Engelmann,  played  by  Miss  Lorraine  Sli 
ger.  This  young  lady  has  improved  much  since  wi 
heard  her  last.  She  has  a  strong  touch  for  a  girl  o: 
her  age  (she  is  only  12|,  and  with  devotion  to  hei 
studies  should  develop  into  a  good  pianist.  The  samf 
we  can  also  say  of  Miss  Vivian  Whitney.  The  Bacl 
number  showed  talent  and  fine  octave  playing.  Botl 
young  girls  are  advised  to  continue  their  good  work 
Two  movements  of  the  Grieg  Sonata.  Op.  7,  were  playec 
by  Miss  Krecenz  Woll,  in  which  she  showed  that  shf 
possesses  natural  instinct  for  what  is  best  in  pianisti< 
art.  Her  phrasing  and  coloring  were  correct  and  pleas 
ing.  A  charming  little  composition.  The  Caravan,  bj 
Mr.  Jacobson.  was  not  so  well  executed.  Then  followec 
the  difficult  Suite  for  two  pianos  by  Arensky.  played  bj 
the  two  sisters,  the  Misses  Roumiguiere.  The  "hearti 
approval  of  the  audience  was  well  merited,  as  the  nuni 
her  was  rendered  in  a  most  artistic  and  intelligent  man 
ner.  showing  splendid  ensemble  work. 

Miss  Henriette  Roumiguiere  then  played  You  and  I- 
a  Love  Dream,  by  Mr.  Jacobson.  which  Hugo  Mansfeldi 
calls  a  stroke  of  genius,  and  which  makes  a  most  charm 
ing  little  piano  number.  As  a  second  number.  Mis; 
Roumiguiere  played  the  Two  Larks  by  Leschetizky.  As 
usual,  she  revealed  technical  and  musical  skill,  arous 
ing  the  listeners  to  genuine  applause.  Mrs.  Ruttencut 
ter  then  followed  with  Chopin's  C  .Minor  Polonaise  anc 
Chaminade's  Pas  des  Amphores.  This  lady  possesses 
fine  discrimination  and  considerable  technical  skill.  She 
plays  with  refinement  and  correct  phrasing  and  has  tht 
qualities  that  make  a  good  pianist. 

The  last  number  on  the  program  was  Weber's  F  Mi 
nor  Concerto,  played  by  Mrs.  Cecelia  Simon.  This  was 
played  in  a  manner  to  prove  beyond  a  doubt  that  she 
has  received  excellent  training.  Her  technic  is  smooth 
her  phrasing  good,  and  she  is  endowed  with  individua 
ideas.  She  was  accorded  hearty  applause.  Mrs.  Simoi 
is  the  assistant  teacher  to  Mr.  Jacobson. 


oiQllajolica 

Coloratura  ^^    Sopran-O 

Shorman  (s  Clay  didg  Oakland. 
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SAN    FRANCISCO    MUSICAL    CLUB    CONCERT. 


By   Abbie   Gerrish-Jones. 

The  San  Fraiuisci)  Musical  Club  met  for  the  regular 

hursday  mornins   .Musitale   at  the  St   .   Francis  Hotel 

April  4th   to  iliscourse  an   excellent   program   which 

id  been  arranged  by  -Mrs.  Cecil  Mollis  Stone. 

[  Mrs.    William    f'oyner    opened    the    program    with    a 

iolin   solo,  a   group     of     movements     from      Dvorak's 

oiiatine.   Op.    100,    which    she    played   Avith    admirable 

iste  and   expression,   showing  a   facile    technique   and 

nderstanding  of   the   composer's   idea.      Of  this   group 

le   first   movement  — the   Allegro    Moderate — was    most 

njoyable  and  truest  to  the  style  of  the  composer's  best 

orks.     .Mrs.  Poyner  was  supported  by  Mrs.  Cecil  Hollis 

tone,  who  played  the  piano  part  of  the  duo  with  her 

sual  artistry  and   sympathy.    Mr.  Attl's  group  for  the 

iirp  was  enthusiastically,  received,  some  of  the  num- 

t'rs   being   new   to    those    who   are    familiar   with    his 

Jaying.  and    'At  the   Fountain"  by  Zabel   won  for  him 

■n  applause  that   was  satisfied  only  w'hen   he  returned 

nd   voueh.'^afed   an   encore. 

'  Mme.  Stella  Margaret  Jelica  made  a  new  departure  in 
|er  Greek  songs,  the  beauty  of  which  was  greatly  en- 
ianced  by  Mr.  Attl's  harp  accompaniment,  and  the 
iree  selections  were  all  in  a  low  voice  to  which  Mme. 
elica's  admirers  are  unaccustomed  and  which  are  un- 
sual  for  a  soprano,  but  the  singer  says  she  herself  did 
ut  know  that  she  could  sing  In  this  register  until  after 
^lie  had  some  work  with  Frieda  Hempei  who  brought 
'  out  for  her.  In  the  last  number  Kypris  by  Augusta 
iolraes  the  full  extent  of  the  singer's  voice  was  demon- 
crated  with  fine  effect.  Though  a  soprano,  Mme.  Jelica 
:as  a  warmth  of  color  in  her  voice  that  makes  for  love- 

■  effects  in  songs  of  emotion. 

Mr.  Attl's  accompaniments  were  beautifully  played 
'id  the  effect  was  wonderfully  attractive  for  its  un- 
sualness  as  well  as  the  fitness  of  his  instrument  to  the 
ings  of  Greece.  The  program  in  full  follows:  Dvorak 
Sonatine  Op.  100.  (violin  and  piano),  Mrs.  William 
oyner.  Mrs.  Cecil  HoUis  Stone:  Zabel — At  the  Foun- 
iiin,  Tedschi — Marionette  Dance,  Attl — Bohemian  Folk 
.ongs.  Kajetan  Attl;  Greek  Folk  Songs  (from  the  orig- 
lal)  Ah.  Let  Me  Wander,  Time  Is  Ever  in  Tune.  O  Ye 

■  erry  Chorus  Gay;  Augusta  Holmes — Kypris,  Madame 
•tella  Margaret  Jelica,  Kajetan  Attl. 
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op.  12,  Beethoven's  Andantino;  Les  Vendredis  Polka, 
by  Giazounow.  and  Percy  Grainger's  Irish  Reel  from 
"Molly  on  the  Shore." 

Organist  Lemare's  numbers  will  consist  of  a  Minuet 
by  Miles  B.  Foster:  the  Ave  Maria  by  d'Arcadelt;  Men- 
delssohn's Sonata  No.  Z  and  the  Andantino  and  Finale 
by  Wolstenholme.  one  of  the  world's  most  prolific  writ- 
ers for  the  organ,  and  who  has  been  blind  since  birth. 
The  organist  will  also  give  one  of  his  delightful  im- 
provisations on  a  theme  sent  up  from  the  audience  and 
the  recital  will  begin  at  three  o'clock  precisely.  Men  in 
uniform  are  always  welcomed  at  the  organ  recitals, 
where  they  are  guests  of  the  municipality. 


GALLI-CURCI    PRAISED   BY   CRITICS. 


i     MINETTI    QUARTET   AT   CIVIC   AUDITORIUM. 

I  A  program  of  remarkable  appeal  to  lovers  of  the  good 
\i  music  has  been  prepared  at  the  Exposition  Audito- 
|um    for   Sunday   afternoon,    when    Edwin    H.    Lemare 

ill  give  his  si.xty-second  recital  on  the  great  municipal 
fiian.  A  special  feature  of  the  afternoon  will  be  the 
ppearance  of  the  Minetti  Quartet,  one  of  the  foremost 
lusical  organizations  of  California,  and  composed  of 
iIulio  Minetti.  first  violin,  William  Laraja,  second  vio- 
lU.  Paul  Whiteman.  viola,  and  Dr.  Arthur  Weiss,  violon- 
^Ilo.     Their  selections  will  include  the  Molto  Allegro 

Vivace,  from   .Mendelssolin's  String  Quartet  in  E  flat. 


The  critics  of  Chicago,  New  York  and  Boston  show- 
ered praises  on  Amelita  Galli-Curci.  the  gifted  soprano, 
who  will  be  heard  here  under  the  local  direction  of 
Frank  W.  Healy  at  the  Exposition  Auditorium.  Sunday 
afternoon.  May  12th,  at  2;30  o'clock;  seats  being  on 
sale  now  at  the  box  offices  of  Sherman,  Clay  &  Co.  and 
Kohler  &  Chase. 

Karlton  Hackett,  in  the  Chicago  Evening  Post,  says 
that  Galli-Curci  "practices  the  supreme  vocal  art  as  our 
forefathers  understood  the  term." 

He  is  seconded  by  Mr.  Faye,  in  the  Chicago  News, 
who  asserts  that  "she  has  brought  back  the  splendor  of 
the  old  fiorid  style  of  singing  intact." 

The  critic  of  the  Chicago  Examiner  assures  that  "her 
high  E  is  the  purest  tone  he  has  ever  heard.  It  is  purer 
than  a  harmonic  on  the  violin.  .  .  .  This  note  hangs 
suspended  in  the  air  like  a  point  of  light  in  the  dark- 
ness.    It  shines! " 

These  clews  point  to  the  purely-musical,  birdlike 
qualities  of  the  singing  practiced  in  the  eighteenth  cen- 
tury— the  age  when  people  cared  little  about  dramatic 
expression,  or  even  lyric  emotion.  It  has  been  thought 
that  audiences  could  no  longer  be  moved  by  anything 
so  impersonal.  We  might  admire  it;  but  we  were  not 
to  be  carried  away  by  it.  But  this  supposition  seems 
to  have  been  swept  away  with  one  stroke. 

Says  Mr.  Hackett:  "Just  think,  in  these  days,  of  peo- 
ple awaiting  with  bated  breath  and  other  evidences  of 
emotional  excitement  for  a  performance  of  "Lucia"! 
Well,  such  is  the  fact.  It  may  be  that  the  old  timers 
will  come  in  for  another  inning,  and  that  once  again 
the  coloratura  soprano  which  the  wise  ones  have  been 
telling  was  a  species  as  extinct  as  the  dodo,  shall  be 
the  reigning  favorite." 


all  professional  work  for  the  duration  of  the  war.  Mr. 
Stewart  has  sent  in  his  resignation  to  Mills  College 
where,  for  the  past  eleven  years,  he  has  been  violin 
instructor,  director  of  choral  work  and  lecturer  on  thjf 
orchestra  and  church  music.  He  also  has  resigned  from 
the  choir  leadership  at  Plymouth  Church.  Oakland, 
from  the  leadership  of  The  Treble  Clef  Women's  Choral 
Section  of  the  California  Club  of  San  Francisco,  and 
has  given  up  his  private  class  in  violin. 

Mr.  Stewart  will  remain  as  nominal  head  of  the  Cal- 
il'ornia  Institute  of  Musical  Art  in  Oakland,  which  will 
be  carried  on  by  the  other  teachers  of  that  institution 
during  the  absence  of  its  popular  chief.  Mr.  Stewart  is 
to  be  warmly  commended  for  the  step  he  has  thus 
taken  in  behalf  of  our  country  at  a  time  when  men  of 
the  calibre  of  Alexander  Stewart  are  needed  in  the  va- 
rious activities  brought  about  by  the  war.  While  he 
will  be  missed  from  his  regular  posts  of  musical  duties. 
nevertheless  the  legion  of  friends,  students  and  admir- 
ers of  this  faithful  and  energetic  Alameda  County  mu- 
sician and  executive  will  love  and  respect  him  more 
than  ever  for  his  resolution  to  drop  all  of  his  important 
labors  in  order  that  he  might  devote  his  entire  time, 
attention  and  energy  to  the  War  and  Navy  Depart- 
ments Commissions  on  Training  Camp  Activities.  Al- 
exander Stewart,  we  salute  you! 


MISS     ELIZABETH     SIMPSON'S     STUDIO      RECITAL. 


Miss  Elizabeth  Simpson  opened  her  attractive  studio 
on  Etna  street,  Berkeley,  for  the  fourth  pupils'  concert  of 
the  present  season  on  Saturday  afternoon.  April  tith,  at 
three  o'clock.  These  recitals  occur  monthly  and  are 
greatly  enjoyed  because  of  their  informality  and  musi- 
cal excellence.  Dainty  refreshments  and  a  social  hour 
followed  the  program  which  was  as  follows:  Sonata, 
Op.  27.  No.  1  (Beethoven I,  Miss  Gladys  Sibley;  Poupee 
Vansante  (Poldini),  Miss  Edith  Doane;  To  a  Wild  Rose 
(MacDowellJ,  Miss  Pauline  Moran;  Valse,  D  flat  (Cho- 
rinl,  Kuriose  Geschichte  (Heller I,  Master  Gordon  Hall: 
Chant  Sans  Paroles  (Tschaikowsky),  Miss  Helen  Mac- 
Gregor;  Etude.  Op.  10,  No.  12  (Chopir.i,  Etude.  Op.  2o, 
No.  1  (Chopin),  Mrs.  Richard  Martin;  Grand  Valse 
Brilliante  (Chopin).  Miss  Edith  Jones;  Warum  (Schu- 
mann). Capriccio  B  minor  (Brahms).  Miss  Maye  Car- 
roll: Impromptu.  E  flat  (Schubert).  Miss  Beatrice  Bep- 
ler;  Bourree  (Bach-Saint-Saens),  Caprice  Espagnole 
( Moszkowskil.  Mrs.  H.  G.  Williams;  Faschingschwank 
aus  Wien  (Schumann).  Mrs.  Richard  Martin. 
\% 


MISS  ALICE   MAYER'S  CONCERT  A  SUCCESS. 


ALEXANDER    STEWART   ENGAGED   IN    WAR   WORK. 


Alexander  Stewart,  the  well  known  Oakland  musi- 
cian, and  Executive  Secretary  representing  the  War 
and  Navy  Departments  Commissions  on  Training  Camp 
Activities,  has  decided,  in  view  of  the  demands  made 
upon  him  by  the  training  camp  work,  to  withdraw  from 


Scottish  Rite  Auditorium  was  packed  to  the  doors  last 
Tuesday  evening,  April  20th.  when  Miss  Alice  Mayer 
gave  her  concert.  The  event  took  place  too  late  for 
a  detailed  review  in  this  edition,  but  we  will  publish  a 
more  extensive  report  of  the  auspicious  event  in  the 
next  issue  of  this  paper. 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlatively  good. 


Ptattn 


IS  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 

I3S-153  Kearny  and  217-225  Sutler  Sts. 
Victor  Talking  Machines 


WiIe>^B.  A  Hen  (S.  fe 

^'  <-^  -i*-  ^^ — '      ^RECORDS 


-MASON  AND  HAMLIN  PIANOS  - 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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Georgia  Kober 

\Mi;n<lAN    riAMST 
:!00   KINK   AHTS    ni  II.DI\G 


C'lIICAtiO,   Il.l.. 


DELIGHTFUL    RED    CROSS    CONCERT. 


Mrs.  Serena  Swabacker,  soprano,  as- 
.sisted  by  Horace  Britt.  cellist,  Elias 
Hecht.  flutist,  and  Gjula  Ormay,  accom- 
panist, gave  a  concert  for  the  benefit  of 
the  San  Francisco  Cliapter  ot  the  Red 
Cross,  at  the  Colonial  Ballroom  of  the 
St.  Francis  Hotel,  on  Tuesday  afternoon, 
March  12th.  The  event  was  in  every 
way  a  most  artistic  one.  Mrs.  Swaback- 
er revealed  a  soprano  voice  of  much 
power  and  beauty,  and  she  interpreted 
her  pongs  with  fine  intelligence  and  un- 
questionable musical  knoledge.  Horace 
Britt  played  several  solos  with  that  fine 
artistic  instinct  and  that  splendid  tech- 
nical skill  which  has  made  him  such  a 
favorite  in  these  parts.  He  also  played 
an  obligato  with  unquestionable  musi- 
cianly  judgment.  Elias  Hecht  played  a 
flute  obligato  with  assurance  and  artistic 
flnisli.  and  Gyula  Ormay  acquitted  him- 
self of  the  responsible  task  of  accompa- 
nist with  that  splendid  discrimination 
which  has  made  him  much  sought  after 
by  our  foremost  artists.  The  complete 
rrogram  presented  on  this  occasion  was 
as  follows  (a)  In  quelle  trine  morbide 
(Puccini),  (from  Manon  Lescaut),  (b) 
Sing,  Smile  and  Slumber  (Gounod),  Se- 
rena Swabacker;  Intermezzo  (Ed.  Lalo), 
Horace  Britt;  Charmant  Oiseau  (David), 
Serena  Swabacker,  flute  obligato— Elias 
Hecht;  (a,l  Chanson  Norwegienne  (F. 
Fourdrain),  (b)  Tes  Yeux  (Reni  Rabeyl, 
(c)  Dutch  Serenade  (De  Lange),  (d)  By 
the  Waters  of  Minnetonka  (Indian  Love 
Song)  (Thurlow  Lieurance),  Serena 
Swabacker,  cello  obligato  —  Horace 
Britt;  (a)  Le  Cygne  (C.  Saint-Saens), 
(bl  Serenade  (D.  Popper), 
Aria— Louise  (Charpentierl 
backer. 

DRAMATIC    AND    MUSICAL    RECITAL. 


Horace  Britt; 
Serena  Swa- 


Kate  L.  Reinstein,  reader,  and  Kaje- 
tan  Attl,  harpist,  gave  a  dramatic  and 
musical  recital  at  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel  on  Thursday 
evening,  March  2Stb.  The  following  pro- 
gram was  delightfully  presented;  Read- 
ing of  Address — The  Bible  and  Progress 
(President  Woodrow  Wilson),  Mrs. 
Reinstein;  Harp  Solo— (a)  Lucia  di  Lam- 
mermoor  (Donizetti),  (b)  Marionette 
Dance  (Tedschil,  (c)  At  the  Fountain 
(Zabe\),  -Mr.  Attl:  Reading —  (a)  David 
and  Goliath,  (b)  The  Fiery  Furnace  (The 
Bible),  Mrs.  Reinstein;  Harp  Solo — 
Phantasy  (Saint-Saens),  Mr.  Attl;  Read- 
ing— (a)  The  Handwriting  on  the  Wall, 
(bl  Daniel  in  the  Lion's  Den  (The  Bible), 
Mrs.  Reinstein;  Reading  with  Harp — 
Saul  (Robert  Browning),  Mrs.  Reinstein 
and  Mr.  Attl. 


S.    F.   OPERA   COMPANY. 

The  first  week  of  the  San  Francisco 
Opera  Company  has  proven  that  good 
opera  can  be  given  at  popular  prices  and 
has  greatly  encouraged  Manager  Hruba- 
nik  to  make  every  effort  to  present  still 
more  meritorious  operatic  ofl'erings.  The 
membership  ot  the  company  has  been  an 
agreeable  surprise  to  the  public,  and 
since  the  opening  still  another  very  val- 
uable addition  to  the  cast  has  been  made 
in  the  person  of  Manuel  Remere  Mal- 
pice,  baritone,  who  made  his  debut  in 
"Aida"  last  Monday  night,  and  made  an 
instant  hit  in  the  difficult  role  ot  "Amo- 
nasro."  Senor  Malpica  is  a  Spanish  art- 
ist, endowed  of  a  powerful  and  rich 
voice  and  is  an  actor  of  no  mean  ability. 
Next  Thursday  will  see  the  debut  of 
another  newcomer.  Giuseppe  Maure, 
tenor,  who  is  at  present  on  his  way  here 
a  newcomer  to  this  city,  but  he  comes 
from  New  York.  Signor  Maure  will  be 
heralded  as  one  ot  the  best  in  the  coun- 
try. Tonight  (Saturday)  a  revival  of 
"La  Traviata"  will  be  presented  with 
Lina  Reggiani  in  the  title  role.  This 
charming  artist  has  the  faculty  ot  find- 
ing her  way  to  the  heart  of  her  audi- 
ences and  has  become  a  great  favorite 
in  this  city,  and  can  always  be  depended 
on  to  give  a  most  pleasing  performance. 
Sunday  night,  "11  Trovatore"  will  be  the 
attraction.  This  opera,  while  well 
known  by  all,  is  so  full  of  pleasant  mel- 
odies that  one  never  tires  hearing  them, 
specially  when  presented  by  artists, 
each  one  of  them  worthy  of  being  with 
the  verv  best  operatic  organizations  in 
this  country  or  abroad.  No  performances 
will  be  given  during  the  three  first  days 


of  the  week — every  Thursday,  Friday 
and  Saturday  being  reserved  for  opera. 
The  program  for  the  balance  of  the  week 
includes:  Thursday.  "La  Traviata,"  Fri- 
day and  Sunday,  "Vn  Hallo  in  Masche- 
ra,"   Saturday,   "Rigoletto." 

*» 


ORPHEUM. 


The  Orpheum  announces  for  next  week 
one  of  the  best  bills  in  the  history  of 
vaudeville.  It  will  be  headed  by  Leona 
La  Mar.  who  calls  lierself  "The  Girl  With 
the  Thousand  Eyes."  While  actually,  of 
course,  she  has  only  one  pair  of  optics, 
this  pair  does  the  work  of  a  thousand — in 
fact,  does  things  that  eyes  are  not  sup- 
posed (o  do,  as  they  look  into  the  future. 
Leona  La  Mar  is  a  phenomenon:  she  sees 
all,  knows  all  and  tells  all. 

"In  the  Zone"  is  the  most  recent  ot  the 
Washington  Square  Players'  successes  to 
find  its  way  into  vaudeville.  It  is  the 
work  of  Eugene  O'Neill  and  was  staged 
by  Edward  Flamnier.  The  scene  ot  "In 
the  Zone"  is  the  forecastle  of  a  British 
tramp  steamer  in  tliose  waters  in  which 
Germany  carries  out  her  ruthless,  inhu- 
man submarine  policy.  The  story  of  the 
rlay  is  thrilling  and  absorbing  and  deals 
with  the  detection  of  a  supposed  spy  who 
is  found  suspiciously  handling  a  peculiar 
black  box,  which  is  beli&ved  by  the  crew 
to  contain  some  form  of  bomb  intended 
to  blow  up  the  ship. 

"Exemption,"  a  timely  and  humorous 
satire  by  Samuel  Shipnian  and  Clara  Lip- 
man  on  the  draft  will  be  presented  with  ■ 
Edward  Finley,  Harry  Frazer  and  a  ster- 
ling company.  The  story  tells  of  two 
young  men  who  are  courting  the  same 
girl.  One  is  apparently  a  perfect  physi- 
cal specimen,  the  other  fragile  and  to  all 
appearances  unable  to  stand  the  rigor  of 
military  service.  This  fellow  insists  upon 
being  given  a  chance  to  fight.  The  husky 
chap  claims  exemption  on  physical 
grounds.  It  develops  that  he  isn't  really 
a  slacker,  but  he  thinks  by  staying  home, 
while  his  rival  goes  to  war,  he  will  be 
able  to  win  tiie  game  of  hearts.  The  girl 
does  not  see  things  this  way  and  so  finally 
the  two  rivals  march  off  to  do  their  duty 
to  their  country.  Thomas  Dugan  and 
Babette  Raymond  prove  themselves  de- 
lightful comedians  in  their  skit  "They 
.\uto  Know  Better."  For  fifteen  minutes 
they  tool  around  in  a  clever  and  amusing 
manner  and  krep  their  audiences  in  roars 
gf  laughter.  The  Tasina  Trio  consists  ot 
two  girls  and  a  man  who  are  kind  of 
human  tops.  Suspended  from  perches 
they  spin  with  wonderful  rapidity. 


Mr.  and  Mrs.  Clarence  Eddy 

in  their  own  studio  using  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 


tORT    THEATRE. 

"Oh,  Boy,"  wi(h  .Joseph  Santley,  a 
smart'  bright  musical  comedy  by  Guy 
Bolton  and  P.  G.  Wodehouse  with  a  mu- 
sical score  by  Jerome  Kern  and  Elliott 
sented  by  Messrs.  Conistock  and  Elliott 
direct  from  a  run  of  two  years  in  New 
York,  six  months  in  Boston  and  almost 
seven  months  in  Chicago,  is  the  attrac- 
tion booked  at  the  Cort  for  a  limited  en- 
gagement, beginning  Sunday  evening, 
April  14th. 

"Oh,  Boy"  has  everything  that  goes  to 
make  a  success  in  musical  comedy.  A 
good  book,  catchy,  lilting  music,  two 
score  of  the  prettiest  girls  ever  gathered 
in  one  production  wearing  the  smartest 
and  most  swagger  costumes  ot  the  latest 
designs  imported  from  Paris,  an  all-star 
cast  in  which  there  are  supporting 
.Joseph  Santley.  Dorothy  Maynard.  La- 
vinia  Winn,  a  San  Francisco  girl.  Lau- 
ranee  Wheat,  James  B>-adbury,  Hugh 
Cameron,  Henry  Dornton,  Lenore  Chip- 
pendale, Lillian  Brennard,  Doris  Faithful 
and  Billy  Gould. 

The  storv  of  "Oh,  Boy"  has  to  do  with 
a  sedate  young  college  professor  who 
elopes  with  a  pretty  girl  and  who.  on 
the  night  ot  his  wedding,  is  plunged  into 
a  series  of  incidents  that  threaten  to 
wreck    his    entire    life.  _, 

During  the   engagement   ot  "Oh,   Boy 
at    the    Cort    there    will      be   the     usual 
Wednesday  and  Saturday  matinees. 

V* 

ALCAZAR. 

The  sensational  English  society  play 
"Our  Betters,"  by  Somerset  .Maugham,  is 
to  have  its  premier  at  the  Alcazar  on  Sun- 
day, with  Evelyn  Vaughan  in  the  role  of 
a  brilliant  American,  wedded  to  an  Eng- 
lishman, and  herself  so  successful  in  Eng- 
lish society  that  she  is  a  power  behind  the 
throne  in  politics  and  finance,  in  England. 
Somerset  Maugham's  play  bears  down  so 
terriblv  upon  the  orgies  of  the  swift  set 
in  London— which  set  includes  many 
Americans— that  its  production  in  London 
and  New  York  raised  a  storm  of  protests 
and  criticism.  Everybody  conceded  that 
it  was  a  brilliantly  written  drama  and 
hugely  interesting. 


MrH.  Clarence  Edily,  Concerl  Contralto,  siniiinfl,  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy.  America's  Greatest  Organist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  e.\- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color  —  the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments : 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Olher  instruments  in  exchange. 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  OTarreil  St.  San  Francisco 


535  14th  St.  Oakland 


If  out  of  town,  write  for  Clarence  Eddy's  book.  ''Observations  on  the  Soloelle" 


PACIFIC  COAST  MUSICAL  REVIEW 


n 


The  San  Francisco  Music  Teachers  Association 
will  present  during  the  month  of  April  a  pro- 
gram of  local  composers.  The  following 
musicians  will  be  represented:  Abbie  Gerrish 
Jones,  Mary  Carr  Moore,  Pierre  Douillet,  Joseph 
George  Jacobson,  Haradan  Pratt,  H.  B.  Pass- 
more,  Wallace  Sabin,  Frederick  E.  Blickfelt. 

The  Baldwin  Piano  will  be  used. 


Ull)p  iBaliiiutn  f  iaiiD  (Enm|iany 


31  n  &utlpr  *trrft 
Ban  JFranriaru.  (Lai 


SUCCESSFUL     STUDIO     RECITAL. 


Miss  Sophia  Renn,  lyric  soprano,  and 
133  Mathilde  Renn,  dramatic  soprano, 
;.sisted  by  Miss  Violet  Fenster.  pianist, 
Lve  an  enjoyable  studio  recital  at  their 
Vicher's  residence.  Miss  Helen  Col- 
\  rn  Heath  has  succeeded  in  training 
\'^se  two  capable  vocalists  in  a  manner 
I  enable  them  to  give  the  following 
[Ogram  with  more  than  ordinary  artis- 
I-  success: 

Duet— Rose  of  My  Heart  (Lohr);  (a) 
•stination  (de  Fonlenailles),  (b)  Songs 
{/  Mother  Taught  Me  iDvorak),  (c) 
'ill  Wie  Die  Xacht  (Bohml,  Miss  Ma- 
f.Ide  Renn:  la)  Open  Thy  Blue  Eyes 
I'lassenet  i ,  I  b,t  La  Serenata  (Tosti ) , 
!;l  Roberto.  Tu  Che  Adoro  (Meyerbeer), 
jss  Sophia  Renn;  Piano  Solo — Miss 
k»let  Fenster :  ( a )  Irish  Love  Song 
)angL  (b)  La  Indita  Me  Mue,  songs  of 
)aDish  Cailifornia,  (McCoy),  (d)  I 
r-ar  a  Thrush  at  Eve  (Cadman),  Miss 
ilhilde  Renn:  (a)  The  Meadow  Lark 
ones),  (b)  In  the  Time  of  Roses  (Reich- 
Ul)  (c)  My  Caravan  (Lohr),  (d)  The 
fctus   Flower    (Lynnes).      Miss      Sophia 


lOUO  TO    RECEIVE   THIS   TRIBUTE. 


Frederick  Stevenson,  the  distinguished 
iiiiposer,  pedagogue  and  organist,  now 
Riding  at  Edgerly  Court,  Santa  Bar- 
ra.   whites  to   the   Musical   Review  as 

lliiWS 

Santa  Barbara.  Mar.  5,  191S. 
[ar  Mr.  Metzger: 

fl reelings!  Doubtless  I  should  be 
|iie  asliamed  in  respect  of  being  a  non- 
Kscriber  to  your  now  quite  metropoli- 
i-style  journal — of  which  latter  qual- 
Mlss  Westgate  and  Mr.  Eddy  have 
ely  (and  kindly)  "put  me  wise." 
nee  I  now  make  due  entry,  and  most 
tdly. 

Incidentally,  the  two  artists  named 
ve  recently  been  most  gracious  to  me 
your  columns  to  my  deepest  apprecia- 
>n.  And.  appropos.  comes  a  note  from 
■.  (Ditsun)  Woodman  that  I  think  will 
^ase  you  in  conjunction  with  his  addi- 
■nal  word  that  you  are  to  receive  an 
vertisement  in  regard  to  Vision  Fugi- 
e.  Cordially, 

F.  S. 


WASHINGTON  THEATRE 

Douglas  4379  Powell  and  Union  Sts. 

SfHi   oalfM  nt   Sliernian.  flay  A   Co.. 
Tel.   Siillvr  «IM>«.   nnil   al    Box    Ollife. 

SECOND  WEEK 

San  Francisco  Opera  Company 

Saturday  April  13,   "La  Traviata" 
Sunday,    April  14,    "II   Trovatore" 

Tlitiri.<ln>.    Apr.    is — -l.a    Traviata" 
KrlilB\.     Apr,     11» — "llullu     in     Max- 
I'hf  r»" 

Siiuilay.     April     21     and     Saturdav. 
tprll    2l» — "RlKOletto" 

I'rleef*:      »I,00.    7.V-.    r.Oc-.    '^Tiv 
War  Tax   Paid 


liacomo  Minkowski 
Mme.  Minkowski 

.ale  of    New   York,   Berlin    and   Drenden. 
cal  Studio,  Soite  .".00,  Koliler  A  Chaxe. 


V 


Masic  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
laneously  without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00    to   $220. 

SIMMER   SESSIONS 
Xew    York   CKj,   June    10   to   29 
('hl4*at:«>.  July     ><  to  27 

AHhe\illp.   N'.   C,  AuB.   12   lo   HI 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avcddc.  Chicago 

New  York  City,  109  W.  45th  Street 

St.  Janei  Hotel 


Mrs.  William  Steinbach 

Voice  Culture 


STUDIO 
902  Kobler  &  Cfaane  Bids. 


San  Francisco 
Kearnr    54M. 


CECIL  FANNING 

BAUlTdM': 

\nierlpa*ii   ^lost    Vernatlle   Song   Interpreter 

If.   B.  Tl  ItPlX,   AccompnnlHt 

A  t  nllalile  on  the  Parifio  Con^t  From 
>lari-U  20  to  May  1,  1!tlU.  AddreMH:  I..  E. 
Belirnier,  Suite  TO.*!  Auditorium  Building, 
f.oM     lnKt-lf<>.   <'al. 

TKe  Pasmore  ^System 
of  Vocal  TecHnic 

DEA'ELOPS:  Eodnrtne  beauty  of  tone; 
fnll  power  it  it  hoot  forcing  and  it  It  hoot 
loHH  of  quality;  delicacy  irlthont  Tveak- 
nens;  complete  range  irlthout  muNCular  ef- 
fort; perfect   intonation. 

Residence  Studio:  1470  Waahlngrton  near 
Hyde.     Phone   Franklin   83«, 

ARTISTS  CONCERT  SERIES 

\  lid J fori uni  4lp<'"t  IIoiimc,  Oaklniid,  t'al. 
Season  l!)lS-l<tl!K  It  rill  inn  t  NenMOu  just 
cltiMcd,  Five  repeat  ntt nictiniiH,  featuring 
««rld'.**  foreniOMt  nrliwtM.  SeaMou  PriceH: 
.'Of.  7.">c  and  :pl.OO  per  roneert^-oue-half 
regular  Mingle  adniisHioii  prIceM.  Make 
re«terinti«nM  iiotv.  Z,  W .  l»otter.  Concert 
^1  a  linger.  Ronni  li.  Nherniiiu.  Clay  &  Co. 
Hiiildiiig.  Tel.  Oak  440;  after  0  p.  m..  Oak 
4r,l    K. 


MY  DE,AR  LITTLE  IRISH  ROSE 

UY  aubie:  gbrkish-jo.xbs 

Sung  by  HENRI  LA  BONTE  A  Song  With  a  Heart  Appeal 

Publisbed  by  CLAYTON  F.  SUMMY  CO. 

ORDER   FROM  NOW  ON 

HENRY   GROBE,    in   llic  »)ore  of  Wiley  B.  Allen  Co..  133-lr,3  Keorny  S«. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teurher  4»f   SInKlnK.     ^-   l.oretfa    Avenue, 
riedniuiit.    Tel.  Piedmont  304.  .llun,.  Kobler 
A    CliONe    UldtE.,    S.    F.   Tel.    Ivenrny    .'.4r.4. 

ERNiST  AVILHELMY 

Aoiee:  Correct  In terprelatiou  of  ClaNf>«lc 
ami  ^loderii  Soiig«i;  Dm  inn  and  I'oetry. 
Sludhi.H:  t^nlTiiey  BIdg.,  :{71t  Sutter  St.,  S.  F, 
and  24ai  College  A\e.,  Berk.  Tel.  Berk.  14I5J 

Mrs.  A.  F.  Bridge 

TKACHF.R    UF    SiXtJIXG 
Studio:  1020  Scott  St.      Phone  Fillmore  l.'tOl 

Mme.  Isabelle  Marks    tt 

<0\TilAI/rt» 

\  fiiie  Culture.  Suite  "C"  Kohler  «K 
Chwfp    HiiUdlnt;.       Teleplume:    Kearny    .'i4.'»4. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

StiidioM:  Snii  I'raiic-iHro,  Hotel  Xormandie. 
Sutler  and  <i<iugli  Streets.  Berkeley,  153."» 
EiK-lid     \«  e.      I'll  one    Berkeley  N.'^.'i. 

ACHILLE  L.  ARTIGUES 

(■riHlunte   Sehola  Cantorum,  l*ariw 
Oruai).    I'iiiiio,    liarniixiy,    <'ounter    I'oint. 
Stadio:     Arrillaga    >lasical    College.      Re«.: 
i:is  lOiglilli    A*e..   S.   F.       Phone   I'neiflc  ."iTJO. 

ANIL  DEER  STUDIO 

14C  CENTRAL   AA  EXTE 

Sluilio  Tel.   Market  .1742.      RcHlUeuce  Plione 
;iIission    2ti7S.         ||y    .\ppoliitiiient    Only. 

Evelyn  Sresovich-Ware 

I  •  I  .V  M  ST — A  CC  O  SI  P  .V  \  I  ST 
Teacher  of  Piano  and  Harmony.    Studio: 
2043    Buchanan   Street.    Phone  AVest  35S8. 

Joseph  George  Jacobson 

I'lANO 

127IE    California    St.         Phone   Franklin    1740 

R.ose    Relda    Cailleau 

SOPRANO 
Opera    Comique,    PariM 

Studio:    1071     Sneraniento     Street 
I'ltoiie   Franklin    1i:r.2 

SIR    HENRY    HEYMAN 

SOLO     A'lOLIMST — MLSICAL     DIRECTOR 
Teachej*   Violin.   Viola,  EuBcnible  Playing 
431    Spruce    Street.         Phone:    I'lltniore    1131 

JOHN  W.  METCALF 

Stiiflio:  SIO  FIrHt  SnvingH  Bank  Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Slitter  St.,  San  FrnnclMCo:  Slondnys 
and  Thur-Mdayt*;  I'hoiie  Kearny  I3(JS.  203.*> 
WebMler  St..  Berkeley:  Plinne   Berk.  4CftlW. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  BCILDING.  37tt  Sutter  St. 
S.  F.  Phone  Kearny  r.43K.  Res.  2300  Leav- 
en«-ortIi   Street.     Phone  I'roMpect  5430. 

Frederick  Maurer 

Teacher  of  Piano  and  llnrniony,  Fnnein- 
hle.  Coaching.  Studio:  1720  Le  Roy  Ave„ 
llerkeley.      Phone   Berkeley   .'>30. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


Soprano  Soloist  and  Teacher  of  Singing 

Pupil  of  \Villiani  ShnkcMpenre  of  London. 
StiidioN:  San  Francisco  (Wednesday),  1003 
Kohler  A  Chane  BIdg.;  Oakland,  (Monday) 
Pncitic  Building.  ReHidcnce.  lllS  Union  St^ 
.^Iniueda.      Phone   .\lamcda  071  AV. 

Caroline  Halsted  Little,  Soprano 

Ficht  ^"enrw  \ltroad — Studied  A\'itli  Lilly 
l.phmnnn,  De  Snlcw.  and  Othern— r'orree- 
tioii  of  SingerM*  Nodes,  Strain  Tremolo, 
llreathineNM — Studio.  Kohler  A.  Chase  BIdg. 
'I'l'l.    Kcnrny  .•i4."4. 


Fall  Term  Septeniher  1st 
343r.   Sneraniento   St.        I*hnne   Fillmore   SO.S 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  iV:  Cha^e  llldg.  Phone 
Kearny  .'Vi.'4.  Open  fitr  Engagements.  >ian- 
agenient;  BIoke-Amher  Lyceum  Dept..  S.  F. 

GALE  W.  CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  the  Cclchrnled  Boston  Quartet.  Lnte 
of  New  Vi»rk,  t  hicago  and  Berlin.  1004 
Kohler  A   (liaMe   llldg.     Phone   Kearny  ,"»4^V4. 


Mary  Alverta  Morse        henry  siering 

*'  'IViiclipr   of    \  inliii    mid    ■''.iiMenihle 


SOPH  WO 

Res.    Studio:    San    Francisto,    2111)    Seott    St. 
Plifiiie   l<'illniore    IsifO 


enclier  of   \'inliu   and   Fnsemhie 
ssft   Bush    Street  I*honc   Prospect   46.S8 


Estelle  Heartt  Dreyfus     ^^"^«ll^°  JlLl^'P^"^" 


1\    PI  RP<>SE   PBt»GRAMS 
SOl-2   >InjeNllc   Tlientre    BIdg..   Lo«!   Angeles 
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DR.AM.\TIC  CrLTlRE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Phone  West  438 
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PACIFIC  COAST  MUSICAL  REVIEW 


"THERE'S    A    LONG,    LONG    TRAIL." 


John   McCormack,  the  Favorite  Tenor,  Is  Thrilling   Hun- 
dreds of  Thousands  With  a  Glorious  Renderinp  of 
a  Famous  and  Appealing  War  Time  Ballad. 


One  of  the  most  appealing  and  beautiful  of  the  war- 
time ballads  of  the  present  day  is  being  sung  all  over 
the  leugth  and  breadth  of  our  land  by  the  great  and 
popular  tenor,  John  McCormack,  and  the  song  is  none 
other  than  "There's  a  Long,  Long  Trail,"  by  Stoddard 
King  and  Zo  Elliott,  and  published  by  M.  Witmark  & 
Sons  of  New  York. 

And  not  alone  is  John  McCormack  vocalizing  with 
his  golden  voice  "There's  a  Long,  Long  Trail,"  but  it 
is  also  heard  in  thousands  of  homes,  places  of  amuse- 
ment, on  the  Victor  talking  machine,  and  last,  but  not 
least,  in  the  trenches  "over  there"  where  our  "boys" 
love  the  simple,  haunting  melody,  filled  with  pathos, 
that  accompanies  the  beautiful  words: 

"There's   a   long,   long  trail   a-winding 

Into   the  land  of  my   dreams. 
Where   the   nightingales   are   singing. 

And  a  white  moon   beams; 
There's  a  long.  long  night  of  waiting 

Until  my  dreams  all   come    true: 
Till   the  day   when  I'll   be   going  down 

That  long,  long  trail  with  you." 

Even  that  gifted  genius.  "K.  C.  B.,"  has  been  moved 
to  inspired  outburst  in  his  eccentricly  compiled  column 
in  the  New  York  American,  in  which  he  quaintly  de- 
scribes a  trip  tronf  New  York  to  Boston,  when  "half 
a  dozen  boys  in  sailor^togs  bound  for  home  on  a  week's 
leave"  whistled  and  sang  "There's  a  Long,  Long  Trail," 
and  how  it  affected  him.  ("K.  C.  B."|,  and  other  passen- 
gers in  the  car  with  the  home-going  sea-fighters  who 
soon  would  be  engaged  in  stern  duties  far  from  their 
firesides  and  loved  ones. 

Say.s  the  New  Y'ork  Evening  Sun:  It  is  a  song  of  the 
barrack  room  or  camp  fire.  A  song  of  evening-  In  any 
song  to  survive  there  must  be  a  strain  of  pathos  both 
■in  thought  and  air,  which  is  an  expression  of  the  sol- 
diers' mood.  There  must  be  something  genuine.  The 
'Long.  Long  Trail'  to  most  of  the  men  (and  this  is  why 
they  like  best  to  sing  itl  leads  to  the  land  of  the  heart. 
For  it  is  a  'winding'  trail,  and  after  a  long,  long  while, 
when  the  mission  has  been  accomplished,  it  will  turn 
again  toward  home." 

The  Managing  Editor  of  the  Pacific  Coast  Musical 
Review  heard  hundreds  of  Uncle  Sam's  Marines,  under 
Song  Leader  C.  C.  Dunn,  sing  "There's  a  Long.  Long 
Trail."  a  few  days  ago  at  the  Mare  Island  (California) 
training  station,  and  the  sea  soldiers  delivered  the  com- 
pelling song  in  a  manner  that  showed  that  they  loved 
it  greatly.  Their  leader  assured  the  writer  that  this  is 
one  of  the  most  popular  war-time  ballads  sung  in  the 
army  and  navy  today,  and  simply  because  it  makes  a 
direct  appeal  to  the  heart  of  the  men.  It  was  the  writ- 
er's privilege  also  to  hear  several  liundred  soldiers  sing 
this  ballad  splendidly  at  Camp  Fremont.  Cal.,  a  few 
weeks  ago  under  Y.  M.  C.  A.  Song  Leader  Howard  E. 
Pratt. 

Ten  thousand  San  Franciscans  were  stirred  recently 
at  the  Great  Red  Cross  concert  given  in  the  huge  Ex- 
position Auditorium  by  John  McCormack,  who  sang  so 
captivatingly.  "There's  a  Long.  Long  Trail."  that  he 
could  easily  have  given  it  several  times  over,  so  thun- 
derous was  the  applause  that  was  meant  both  for  the 
popular  tenor  and  the  exquisite  ballad  by  Stoddard 
King  and  Zo  Elliott,  which  he  delivered  superbly  via 
his  wonderful  vocal  art  and  fine  intellect  that  combine 
in  interpretations  such  as  only  the  inimitable  John  ^Ic- 
Cormack  is  capable  of  presenting  to  his  vast    public. 

And.  by  the  way.  Mr.  McCormack  has  made  a  Victor 
record  of  "There's  a  Long,  Long  Trail,"  and  its  greatly 
in  demand  number  is  64,695.  A  tremendous  demand  for 
the  ballad  is  reported  by  its  well  known  publishers,  M. 
Witmark  Sons. 


MARY  CARR    MOORE   SCHOOL   OF    MUSIC   EVENTS. 


The  following  two  recitals  were  presented  at  the 
Mary  Carr  Moore  Scliool  of  Music  a  short  time  ago: 
Junior  Recital.  Saturday.  February  23rd.  Z  p.  m. — 
Grandfather's  Song.  Master  Wesley  Moore;  From  the 
Land  of  the  Sky  Blue  Water  (Cadman),  Miss  Beatrice 
Bethune:  Somewhere  a  Voice  is  Calling  (Tate),  Mrs. 
Wesley  Webster;  (a)  I  Think  of  Thee  (Lassen),  (b) 
'Twas  April  (Nevin),  Miss  Marian  Moore;  (ai)  Cradle 
Song  (Brahms),  (hi  O.  Thank  Me  Not  (Franz),  (c) 
Sing  Soft,  My  Heart  IPasmore),  Miss  Marguerite 
Snook:  March,  C  major.  Master  Charles  Philo;  (a) 
Awake  and  Sing  (BowersI,  (b)  An  Impertinent  Spar- 
row, op-  58,  No.  3  (Carr-Moore),  Master  Wesley  .Moore; 
(a))  You,  op.  77,  No.  2  (Carr-Moore).  (b)  At  Dawning 
(Cadman),  Miss  Bethune;  Calm  As  the  Night,  (Bohm), 
Mrs.  \\'ebster. 

Practice  Recital.  Saturday,  February  23rd.  S  p.  m. — 
Three-part  Song,  Goodnight  (Abt),  Mrs.  Webster,  Miss 
Myers.  Mrs.  Kaye.  Miss  Snook.  Miss  Norton,  Miss 
Reily.  Miss  Covey;  (a)  Midsummer,  op.  63,  No.  3 
(Carr-.Moore).  (b)  Aprez  un  Reve  (Faure),  Miss  .^llena 
Gamburg;  Nocturne  (Schumann),  Miss  Marguerite 
Snook:  (ai  O,  Rest  in  the  Lord.  Elijah  (Mendelssohn). 
(t|)  From  Out  Thine  Eyes  (Ries).  ic)  To  Spring  (Gou- 


nod), Miss  Aileen  Norton;    (a)  Infelice.  Brnani  (Verdi). 

(b)  Since  First  I  Met  Thee  (Rubinstein),  Miss  ISsther 
Covey;    (a)    Arioso    (Bachi.    (b)    Scherzo    (van    Gons). 

(c)  Bourree  (Handel,),  Miss  Flori  Gough;  la)  The 
Dying  Sound  I  Mendelssohn  I.  (bl  lo  Chiamano  Mimi, 
La  Boheme  (Puccini),  Miss  Wilda  Myers;  (a)  Che  Faro 
Senza  Eurydice  (Gluck),  (b)  My  Laddie  (Thayer),  (c) 
The  Year's  at  the  Spring  (Beach),  Miss  Violet  Reilly; 
(a;l  Perhaps  (Forster),  (bl  Spring's  a  Lovable  Lady 
(Keith),  (c)  II  Balen.  U  Trovatore  (Verdi),  Mr.  Chester 
Lee. 


MARY  CARR  MOORE'S  RECEPTION  MUSICALE. 


OAKLAND  ORPHEUS  CLUB  CONCERT. 


The  Oakland  Orpheus.  Edwin  Dunbar  Crandall,  direc- 
tor, will  give  the  first  concert  of  the  25th  season  on 
Tuesday  evening,  April  23rd,  at  the  Auditorium  Theatre. 

-Although  the  service  fiag  of  the  Orpheus  displays 
many  stars  there  have  been  a  number  of  additions — 
men  with  excellent  voices,  and  imbued  with  the  conta- 
gious enthusiasm  which  animates  the  club,  and  which 
has  always  been  one  of  its  strongest  characteristics. 

At  the  coming  concert  notable  soloists  have  been  en- 
gaged. Mrs.  B.  M.  Stich.  whose  fine  voice  has  been 
heard  before  at  the  concerts  of  the  organization,  will 
sing  two  groups.  Kajetan  Attl.  who  plays  the  harp  with 
an  apparent  nonchalance  which  somehow  makes  his 
very  artistic  playing  seem  the  more  exquisite,  will  give 
several  solos. 

The  annual  election  of  officers  was  recently  held  by 
the  society,  resulting  in  the  elction  of  Ernest  H.  Mc- 
Candlish  for  President.  Mr.  McCandlish  has  been  vice- 
president  during  the  term  of  office  of  Dr.  Harry  P. 
Carlton  as  president.  Dr.  Carlton  now  wishing  to 
retire  from  the  presidency,  has  been  unanimously  elect- 
ed honorary  president,  as  a  mark  of  the  esteem  in 
which  he  is  held  by  this  organization. 

Further  plans  for  the  season  include  some  distin- 
guished programs. 

ELIZABETH  WESTGATE. 


MISS    MARIE    WITHROW'S    MUSICAL    "TALKS." 


Miss  Marie  Withrow.  the  well  known  and  prominent 
San  Francisco  pedagogue  gave  the  third  of  the  season's 
"Talks"  at  her  studio  a  short  time  ago.  The  subject 
was  Interpretation,  and  the  soloist  was  Miss  Margaret 
-\lpers,  soprano.  Miss  Alpers  sang  a  group  of  Pyrenee 
Songs  vividly.  They  included:  Bird  of  the  Wilderness 
(Horsman).  Sylvelin  (Sinding).  Passing  By  (Purcell). 
Extacy  (H.  H.  A.  Beach),  Laughing  Song  (Aubei|l.  The 
contrasts  in  the  various  works  was  finely  marked,  from 
the  simple  but  difficult  Passing  By  to  the  Spanish  Songs. 
Miss  Al|)ers'  voice  is  of  extremely  pure  quality,  flexi- 
ble, and  yet  endowed  with  a  pathos  suitable  for  an  ef- 
fective rendering  of  Horseman's  Bird  of  the  Wilder- 
ness.   The  subject  of  the  succeeding  talk  was  "Terras." 


MR.   AND   MRS.   E.   L.   MARSHALL  WELCOME   A   SON. 


Mr.  and  Mrs.  E.  L.  Marshall  of  the  "Highlands,"  Red- 
wood City,  are  the  happy  parents  of  a  baby  boy,  who 
made  his  appearance  on  Monday  last,  early  in  the  new 
Liberty  Bond  Drive.  Mr.  Marshall  is  the  proprietor  of 
the  Marshall  Press,  and  the  gentleman  who  is  respon- 
sible for  the  fine  appearance  of  the  Pacific  Coast  Mu- 
sical Review  every  week,  and  who  has  been  printing 
the  paper  during  the  last  ele\^en  years.  The  Pacific 
Coast  Musical  Review  joins  Mr.  and  Mrs.  Marshall's 
host  of  friends  in  extending  to  them  the  heartiest  con- 
gratulations on  this  happy  occasion. 


INSTRUCTIVE    LECTURE     RECITALS. 


-Among  the  more  important  of  the  educational  series 
of  events  given  during  the  course  of  this  music  season 
must  be  prominently  identified  the  lecture  recitals  now 
being  given  by  Miss  Ada  Clement  on  the  subject  of 
Masterpieces  of  Piano  Literature  at  the  Ada  Clement 
Piano  School,  3435  Sacramento  street.  The  dates  of 
the  lectures  so  far  given  were:  February  8th  devoted 
to  Chopin  and  Liszt;  February  22nd,  devoted  to 
Brahms:  March  8th,  devoted  to  modern  Scandinavian 
and  German  composers:  March  22nd,  devoted  to  mod- 
ern French  composers;  April  5th.  devoted  to  Russian 
composers.  The  final  lecture  of  this  series  will  be 
given  on  Friday  afternoon,  April  !9th,  and  the  subject 
will  represent  the  American  composers. 

On  each  succeeding  Saturday  afternoon  at  3  o'clock 
the  same  recital  was  repeated,  and.  of  course,  the  same 
proceeding  will  characterize  this  last  of  the  series.  Ad- 
mission is  fifty  cents,  and  there  is  a  special  students' 
rate  of  25  cents.  The  lecture  course,  which  was  briefly 
reviewed  in  these  columns,  proved  an  unusually  inter- 
esting and  educational  one.  Miss  Clement  is  such  a 
thorough  and  well  informed  pedagogue  that  any  lec- 
ture recital  under  her  able  supervision  must  of  ne- 
cesssity  contain  considerable  food  for  thought  and  con- 
siderable information  absolutely  necessary  to  anyone's 
musical  education.  Those  who  attended  these  events 
and  listened  carefully  to  the  explanatory  remarks  as  well 
as  to  the  interpretation,  surely  are  that  much  richer 
in  their  musical  knowledge. 


Browning's  Poem   Saul,  With   Incidental   Music  by  Ma 
Carr  Moore,   Read   by    Geo.    C.    Paterson, 
Feature  of  Program. 


One  of  the  most  charming  musical  events  of  the  B( 
son  was  a  reception  musicale  at  the  residence  of  i' 
and  Mrs.  Arthur  De  Celles  de  Duclos.  1334  Page  stre. 
a  short  time  ago.  The  program  consisted  principal 
of  compositions  by  Mrs.  de  Duclos,  better  known  in  I 
musical  world  as  Mary  Carr  Moore,  and  the  enthu 
astic  reception  accorded  all  these  works  testified  amp 
to  the  high  respect  in  which  the  composer  is  held.  T 
compositions  presented  on  this  occasion  were:  Lor. 
ing.  op.  79.  No.  1  (Mary  Carr  Moore),  Mrs.  Gertm. 
Graham  Adams:  (a)  Fragrance  of  the  Rose  (Cloui 
Leiteri,  (b)  Two  Bergerettes  (Wekerlin),  (c)  Joan 
Act  (Bemberg),  Miss  Blanche  Hamilton  Fox,  Dr.  Ma 
rice  O'Connell  at  the  piano:  (a I  Romanza  op.  75.  No 
(bl  Pastorale,  op.  72.  No.  5  (.Mary  Carr  Moore),  Mi 
Bernice  Sternberg:  Fate.  op.  64,  No.  1  (Mary  Ca 
Moore),  Miss  Blanche  Hamilton  Fox,  cello  obligai 
Mrs.  Adams;  Saul,  (Robert  Browning),  incident 
music,  op.  80  (Mary  Carr  Moore),  read  by  Geor 
Churchill  Paterson,  violin.  Miss  Sternberg;  cello,  M' 
Adams:   the  composer  at  the  piano. 

As  already  noted  the  recitation  with  incidental  mm 
of  Browning's  Saul,  and  Mrs.  Moore's  music,  proved  t 
particular  important  feature  of  the  program.  Mr.  P: 
erson  gave  a  most  artistic  rendition  of  the  poem.  T 
back  of  the  room  was  arranged  in  such  manner  as 
represent  the  interior  of  the  tent  of  Saul,  with  hac 
ings  of  Oriental  rugs  and  drapery.  Mr.  Paterson,  c( 
turned  as  the  young  David,  with  his  harp,  gave  a  m< 
ologue.  The  orchestra  was  in  a  farther  room  and  : 
unseen,  and  the  music  being  behind  the  reader,  the  • 
feet  was  softened  and  seemed  most  harmonious — i 
cording  to  the  verdict  of  all  present.  There  cannot 
any  question  regarding  the  tact  that  this  is  among  t' 
better  of  Mrs.  Moore's  work,  indeed  it  may  well  be 
garded  as  one  of  her  biggest  and  most  ambitious  mu 
cal  compositions. 

The  singing  of  Miss  Blanche  Hamilton  Fox  was, 
usual,  most  artistic,  and  she  received  a  well  merit 
ovation.  Miss  Fox  is  surely  one  of  the  most  exquls: 
artists  that  have  ever  settled  here,  and  we  are  si 
prised  that  she  does  not  receive  greater  opportuniti 
to  appear  in  public.  There  are  several  singers  wl 
constantly  receive  attention  that  are  not  half  as  i: 
portant.  from  an  artistic  standpoint  than  Miss  Fox. 

It  may  be  interesting  to  note  that  Theodore  Kar 
the  noted  American  tenor  has  accepted  a  new  soi 
from  the  pen  of  Mrs.  Mary  Carr  -Moore,  which  she  h 
dedicated  to  him,  and  she  is  scoring  it  for  full  orchc 
tra.  Mrs.  Moore  knew  Mr.  Karle  in  Seattle,  and  al 
Mrs.  Karle  who  is  a  most  accomplished  pianist.  Mi 
-Moore  thinks  a  good  deal  of  Mr.  Karle.  considering  hi 
not  only  a  great  tenor,  but  also  a  very  human  tent 
Mrs.  Moore  expects,  or  rather  hopes,  to  hear  him  soi 
in  the  role  of  Marcus  Whitman  in  her  opera  "NarcisSc 
Mrs.  Moore  considers  him  the  only  dramatic  tenor  s' 
knows  among  the  English  speaking  artists  who  has  t 
artistry  and  the  physique  to  adequately  impersona 
this  great  patriot  and  martyr,  who  saved  to  Amerit 
or  rather  to  the  United  States  all  of  the  Northweste' 
territory — Oregon.  Washington,  Idaho  and  part  of  Mc 
tana.  It  is  a  pity  his  name  is  not  more  widely  honors^ 
but  in  due  time,  perhaps,  his  recognition  may  come.  li 
died  in  1847,  a  martyr  to  the  Indians,  in  whose  send 
he  spent  the  last  ten  years  of  his  life,  and,  with  hii 
his  lovely  wife — Narcissa. 


$5,000  PRIZE  FOR  ORATORIO. 


7tii| 


Says  Ray  C.  B.  Brown,  music  editor  of  the  San 
Cisco  Examiner,  in  that  paper  on  Sunday.  April  7 

"The  details  of  a  J5.000  prize  for  an  oratorio  w 
be  announced  soon  by  the  National  Federation  of  Mus 
Clubs  through  Mrs.  John  R.  Mac.^rthur.  chairman  of  t 
American  Music  Committee.  The  text  for  the  work 
being  prepared  by  Mrs.  MacArthur  and  Henri  Pier 
Roche,  a  well-known  French  litterateur  and  author 
the  book  of  Lazzari's  Le  Sauteriot.'  The  title  will 
'The  Apocalypse'  and  the  text  will  be  constructed  pr 
cipally  of  Biblical  quotations.  The  book  will  be  div 
ed  into  a  prologue.  'Belshazzar's  Feast.'  and  thr 
parts:  'The  Spirit  of  War,  'Babylon.'  and  'The  Seco: 
-Advent.'  " 


-*v- 


A    FRESNO   CONCERT    OF    INTEREST. 


Mrs.  Lillian  Birmingham,  the  San  Francisco  cc 
tralto,  sang  H.  J.  Stewart's  Legend  of  Yosemite 
P>esno,  Cal..  in  the  auditorium,  on  Tuesday  evenir 
.\pril  2nd..  Rafaele  Brunnetto,  baritone,  reciting  the  '' 
dian  part  of  this  work.  Mrs.  Bii-mingham  also  sa 
Bemberg's  Ballad  of  Despair  and  two  groups  of  soni 
The  Poet's  part  in  the  Ballad  of  Despair  was  recited 
Paul  Leysac,  the  reader.  Mrs.  Cecil  Stone,  of  S; 
Francisco,  acted  as  pianist  and  accompanist  on  this  < 
joyable  and  interesting  occasion. 
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WISCHA  ELMAN  SINGS  SOULFULLY  ON  VIOLIN  AN  EVENING  OF  MUSIC  BY  LOCAL  COMPOSERS 


?ossessed  of  a  Big  "Tear-Coaxing"  Tone,  and  Understanding  the 

Art  of  Digging  Out  the  Very  Vitals  of  a  Composition,  the 

Gfeat  Russian  Virtuoso  Continues  to  Hold  His 

Prominent  Place  Before  the  Musical  Public 


The  San  Francisco  Music  Teachers'  Association  Honors  Resident 

Composers  With  the  Presentation  of  Some  of  Their  Best 

Works  Interpreted  by  a  Number  of  the  City's  Most 

Prominent  and  Most  Capable  Artists 


By  ALFRED  METZGER 


Mischa  Elman,  the  great  Russian  violin 
irtuoso.  again  appeared  before  a  San 
■"rancisco  musical  public  at  tlie  Columbia 
heatre  last  Sunday  afternoon,  and  again 
eveaied  that  unique  genius  which  ex- 
resses  itself  in  a  tone  that  virtually 
hangefe  the  strings  of  an  instrument  into 
ocal  chords  that  sing  with  soulful  fervor 
he  innermost  poetic  or  romantic  ideas  of 

great  composer.  It  is  this  absolute  sub- 
Liersion  of  the  individuality  into  the  mu- 
leal  essence  of  a  work  wliich  represents 
;iman's  greatest  justification  for  public 
dmiration.  and  on  this  occasion  the 
oung  virtuoso  was  at  his  very  best.  The 
|Udience  gave  vent  to  its  enthusiasm  with 
requent  outbursts  of  applause,  at  one 
ime  even  interrupting  the  progress  of  a 
omposition  after  the  display  of  unusually 
■  rilliant  teclinical  facility. 

Elman  constantly  gains  in  musician- 
hip,  and  he  is  today  greater  than  he 
,ver   was    before.      He,    more    than    any 


.MISCHA    EI.M.VN 

be  DUtiDj^DlMhed  RuHMlaii  Violin  VlrtuuHo 

Who  Will  Give  HtH  Final  Concert  at 

the  Colun)i)in  Thenlre  Tomorrow 

(Sunday)    Atternoon 


Ither  violinist,  we  have  so  far  heard  in 
an  Franci.sco,  stirs  you  to  the  innermost 
epth  of  your  soul,  and  yet  the  Columbia 
heatre  was  not  filled  last  Sunday  after- 
oon.  How  does  it  happen  that  Elman 
ho  at  first  drew  some  of  the  largest 
ouscs  attracted  by  any  artist  ever  visit- 
ig  San  Francisco  gradually  attracts  less 
nd  leas  people?  Someone  told  us  that 
le  Liberty  Bond  Drive,  the  Red  Cross 
rive,  war  conditions,  and  what-not  is 
'sponsible  for  this  lack  of  interest  in  the 
Iman  concerts. 

i  We  cannot  agree  with  this  assertion, 
here  is  something  radically  wrong  about 
lis  failure  of  Mischa  Elman's  to  attract 
ig  houses,  after  attracting  so  much  at- 
■ntion  on  the  part  of  the  public,  and  the 
;ason  is  that  he  belongs  to  that  category 
artists  who  do  not  believe  in  judicious 
ibhcity.  You  watch  any  artist  who  pos- 
■sses  the  genius  to  attract  the  people, 
id  constantly  sees  to  it  that  his  name  is 
,5Pt  prominently  before  the  musical  pub- 
•— not  only  in  New  York  papers,  but  in 
usic  journals  throughout  the  country — 
i  wUl  always  grow  in  his  own  powers  of 


attraction.  But  let  an  artist — no  matter 
how  great  he  is — neglect  his  publicity, 
and  you  will  find  the  attendance  gradually 
dwindle  until  his  houses  will  become  so 
small  that  it  will  be  a  surprise  to  the  art- 
ist and  his  friends.  No  matter  what  any- 
one  may  tell  you,  judicious  publicity,  (and 
by  this  we  don't  mean  niggardly  public- 
ity) is  the  only  means  by  which  to  retain 
the  interest  of  the  public,  and  those  who 
do  not  wish  to  acknowledge  this  fact  will 
sooner  or  later  become  convinced  of  it  in 
a  manner  that  will  be  financially  disas- 
trous. 

In  Philip  Gordon,  his  accompanist. 
Mischa  Elman  has  selected  a  very  serious 
musician  and  able  pianist.  He  under- 
stands his  art  thoroughly  and  forms  in 
many  ways  a  solid  background  to  the  skill 
of  the  virtuoso.  The  complete  program 
presented  on  this  occasion  was  as  fol- 
lows: Concerto  G  minor  (Vivaldi-Na- 
chez);  Symphonic  Espagnole  (Lalo),  (a) 
Deep  River  (paraphrase)  (Elman),  (b) 
Tango  (Albaniz-Elman),  (c)  Nocturne  E 
flat  (Sarasate-Chopin),  (d)  Hungarian 
Dance  No.  7  (Brahms-Joachim);  I  Pal- 
piti  (Paganini). 


THANK     YOU,     MR.     PAYSON! 


The  following  lines  of  unsolicited  ap- 
preciation from  one  of  the  leading  piano 
men  of  America,  Ed,ward  S.  Payson. 
President  of  the  Emerson  Piano  Com- 
pany of  Boston,  Mass.,  and  dated  April 
12,  1918,  in  that  city,  are  of  the  sort  that 
bring  encouragement  to  the  editors  of 
the  Pacific  Coast  Musical  Review  in 
their  steady  grind  that  is  not  always 
frought  with  complete  joy.  These  are 
Mr.  Payson's  happy  words  for  which  we 
thank    him    cordially; 

"You  are  getting  out  an  excellent  jour- 
nal. It  is  a  credit  to  San  Francisco, 
yourselves,  to  the  profession  and  to  all 
in  any  way  connected  with  music.  You 
have  my  congratulations. 
Ever  cordially  and  sincerely  yours, 
(Signei^)    EDWARD    S.    PAYSON." 

Such  a  tribute  counts  in  journalism, 
especially  as  it  comes  from  a  man  who 
for  many  years  was  a  prominent  basso 
cantante,  having  sung  with  Patti  and 
other  stars  of  the  first  magnitude,  has 
been  an  impresario,  and  finally  rose  as 
an  executive  force  to  the  presidency  of 
the  Emerson  Piano  Company,  one  of  the 
old  honored  institutions  in  the  American 
field  of  piano  manufacturing.  Mr.  Pay- 
son  is  known  as  "The  Orator  of  the  Bos- 
ton Piano  Trade,"  a  title  entirely  de- 
served by  one  of  the  most  polished  speak- 
ers and  raconteurs  in  pianodom,  and  a 
man  of  lovable  and  staunch  character. 


MUSIC   SCHOOL    IN    RICHMOND. 


Miss  Aurora  Thompson,  an  eminent 
English  pianist  of  London,  has  opened  a 
Conservatory  of  Music  in  Richmond. 
She  believes  that  Richmond  will  be  quite 
a  music  center  in  a  few  years,  judging 
by  the  attendance  and  interest  shown  in 
her  recent  concerts  and  organ  recitals. 
Miss  Thompson  is  the  principal  of  the 
Dal  Segno  School  of  Music  of  Oakland, 
which  is  one  of  the  most  successful 
schools  of  the  East-bay  district.  Many 
will  remember  her  as  organist  at  the  Bach 
Festival  some  eight  years  ago,  soon  after 
her  arrival  from  England. 


By  ALFRED  METZGER 


Buy  a  Liberty  Bond 


The  San  Francisco  Music  Teachers'  As- 
sociation gave  an  Evening  of  Music  at 
Sequoia  Hall,  172r>  'Washington  street,  on 
Saturday  evening.  April  13th,  during 
which  a  program  was  presented  that  con- 
tained exclusively  works  by  leading  resi- 
dent composers.  No  doubt  no  one  makes 
any  claim  that  all  the  works  here  intro- 
duced must  be  counted  among  the  world's 
greatest  musical  gems.  The  intention  of 
this  event  was  not  to  brag  nor  to  boast; 
but  the  Music  Teachers"  Association  in- 
tended to  show  that  there  reside  in  this 
city  composers  who  are  serious  musicians, 
who  take  delight  in  devoting  a  large  por- 
tion of  their  time  and  labor  toward  the 
.solving  of  musical  problems,  and  that 
some  of  their  efforts  are  rewarded  with 
the  recognition  of  their  fellow  musicians- 
Some  of  the  works  were  indeed  excellent, 
others  were  somewhat  simple  and  imma- 
ture, again  others  lacked  the  elements  of 
inspiration,  but  none  of  them  were  really 
unworthy.  As  a  matter  of  fact  the  com- 
posers represented  on  this  program  re- 
vealed themselves  by  means  of  their 
works  as  competent  and  respected  mem- 
bers of  the  profession.  The  Music  Teach- 
ers' Association  of  San  Francisco  is  en- 
titled to  much  credit  for  introducing  these 
works,  and  the  composers  are  worthy  of 
commendation  for  the  ingenuity  and  skill 
displayed  in  most  of  the  works  intro- 
duced on  the  program. 

n'he  opening  number  consisted  of  a  Trio 
for  piano,  violin  and  cello  in  G  major  by 
John  Harraden  Pi;att.  It  is  a  work  be- 
longing distinctly  to  what  we  know  as  the 
old  school  of  composition.  It  is  scored 
very  correctly  and  very  faithfully,  and 
follows  the  rules  of  harmony  and  compo- 
sition in  a  most  scholarly  fashion.  It  is 
evidently  not  a  new  work  of  Mr.  Pratt's, 
and  while  we  have  never  heard  it  before, 
it  makes  the  impression  of  having  been 
written  some  time  ago — we  might  say 
quite  a  number  of  years  ago.  It  is  a 
worthy  composition  and  was  splendidly 
interpreted  by  George  S.  McManus,  pian- 
ist. Nathan  J.  Landsberger,  violinist,  and 
George  von  Hagel.  cellist,  all  of  which 
musicians  acquitted  themselves  most 
creditably  of  their  task  and  played  with  a 
unanimity  of  purpose  and  a  thoroughness 
of  executive  ability  that  is  worthy  o'f  the 
heartiest  praise."^ 

Four  exquisite  songs  by  Abbie  Gerrish- 
Jones,  sung  with  decided  artistry  by  Miss 
Lena  Frazee.  formed  some  of  the  most  de- 
lightful features  on  the  program.  They 
were:  Nile  Song  (Fifteenth  Century), 
My  Love  o'  You,  Song  of  the  Bedouin 
Woman  and  Cradle  Song.  Mrs.  Jones  has 
two  great  advantages  to  her  credit.  In 
the  first  place  she  possessees  the  gift  of 
natural  melody  that  flows  along  easily  and 
noticeably,  and  secondly  she  grasps  her 
.subject  and  translates  fixed  sentiments 
into  emotional  sound  so  that  it  is  appar- 
ent to  all  those  who  have  ears  and  can 
hear.  Therefore  an  artist  like  Miss 
Frazee,  whose  pure  warm  contralto  voice 
is  suited  to  interpret  songs  adequately, 
are  able  to  arouse  audiences  to  enthu- 
siasm with  Mrs.  Jones'  songs,  for  that 
composer  has  something  definite  to  say, 
and  she  says  it  directly  without  covering 
up  her  intention  in  a  maze  of  technical 
filligree. 

George  von  Hagel  interpreted  a  cello 
solo— Longing  op.  79  by  Mary  Carr  Moore 
in  a  manner  that  brought  out  the  simple 
poetry  of  the  work  with  striking  effect. 
Mr.  von  Hagel  is  one  of  San  Francisco's 
ablest  cellists  and  Mrs.  Moore  was  for- 
tunate to  have  her  excellent  work  inter- 
preted under  such  musicianly  auspices. 
Hother   Wismer   also    played    two   violin 


compositions  by  Mary  Carr  Moore,  name- 
ly, Pastorale  op.  72  and  Romanza  op.  75. 
Just  to  show  how  impressionistic  an  art 
music  is  we  would  like  to  say  that,  had 
we  been  asked  to  name  these  works,  we 
would  have  called  the  Pastorale  a  Ro- 
manza and  the  Romanza  a  Pastorale. 
However,  the  works  are  intelligently 
written,  and  in  accordance  with  their 
titles  they  have  been  kept  within  the  con- 
fines of  simplicity.  They  are  melodious 
and  contain  a  number  of  delightful 
themes  rounded  out  with  skill  and  theo- 
retical ingenuity.  Hother  Wismer  played 
both  with  that  artistic  conscientiousness 
and  that  seriousness  of  purpose  which  has 
made  him  such  a  favorite  among  our  mu- 
sical public.  The  composer  played  the  ac- 
companiments very  effectively. 

John  A.  Patton  sang  with  a  smooth  and 
mellow  baritone  voice  two  songs  of  Fred- 


Miss    .\I,rtE   MAYER 

Tlif    KxceedlriKly    (iifted    and    InfelMceul 

Y«un;c    PiniilHt    Who    Gave    a    Concert 

nt    SeottlNli     Kite    Hall    I.ant 

Week  (See  P.  n.  Col.  3> 

erick  E.  Blickfelt's  entitled  Dreams  and 
Lady  Mine.  They  belong  to  the  romantic 
form  of  musical  literature,  and  while  Mr. 
Patton  sang  both  correctly  from  a  vocal 
standpoint  he  might  have  invested  them 
with  just  a  little  more  virility  and  fervor. 
Mr.  Blickfelt  has  here  displayed  no  mean 
amount  of  musicianship.  Miss  Laura 
Lundegaard  played  the  accompaniments 
excellently. 

Miss  Helen  Colburn  Heath  sang  three 
songs  by  Wallace  A.  Sabtn — Who  Can 
Say,  Sweetbrian  and  Pan.  They  were 
among  the  very  best  works  of  the  even- 
ing. Indeed.  Mr.  Sabin  is  always  proving 
himself  a  musician  of  the  rarest  type,  no 
matter  in  what  capacity  he  may  appear 
before  the  public.  There  is  a  certain 
thoroughness  and  expert  knowledge  about 
his  efforts  that  is  decidedly  refreshing  in 
these  days  of  experimentation,  and  we  do 
not  hesitate  to  give  him  this  tribute  as  be- 
longing among  the  musicians  who  give 
prestige  to  California  and  the  Pacific 
(Continued   on  page  7,  column   1) 
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S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
worth.  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Viclrolas  and  Records,  Holton  ^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


ShermanMay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON - 


-FRESNO     SANTA  ROSA— SAN  JOSE 


IWI-        D   „l:^^   U;11^,.kvoii/1      MACKENZIE  GORDON,  Solo  Tenor 

Miss  raulme  niUenbrana       ueder   concert   opera    orator.o 


Teacher  of  Piano 


734   Lyon   Street 


Phone  West  7023 


LIEDER  CONCERT  OPERA  ORATORIO 

TONE   PRODUCTION 

Ten  Yeare  Tenor  Sololit  of  M.  Barlholomew's  Church  of  New  Yoilt  City 
Solo  Ariisl  with  Worcester  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Sodely  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  2s;[2  Jneknon  Street.  I'hoiie  West  457 

By    .\|i|iniii1iiieDt    Only. 


Url  f%    ^V  A  1  d  r*  O  O       Miss  Elizabeth  Westgate 
^-*    ^»  ▼»       **    ■*•    *■*  ^"^     r^  IM  AX  O— ORGAN— THEOltV 


Pianist 
44  W^est  44th  Street,  New  YorK 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg-.  Los  Angeles 


ROSCOE     WAR-REN  LUCY,  Piani.t  and  TMck, 

Will  i,ri-..eiit  II  Nurninl  <;uurMe  li>  feiicliers  iu  my  method 
of  I'luiiiNtie  Uevelupmeut.  Also  ioachiog  auU  luterpre- 
Inlion  of  llie  Jluater's  Workn.  Ivoliler  mill  chase  BldB- 
Sail  l-ranii»io.  IMioae  Keariij  .-,45-1.  dfZS  HilleEans  \ve. 
OhkIiiiiiI.    I'Iioiii'     I'ieiliiiouf     ."lOit.". 

HERBERT  RILEY,  'Cellist 

Solo  and  Chamber  Mnaic  Rrrilala.  Studio  10»3  Kohlei 
&  Chase  IlldR.  lies.  Phone  Franklin  «22S.  .All  commnol- 
i-atloni  nililress  care   llohemian   I'tiih.   San   Franclseo. 

Mme.  BETTY  DRE.WS 

DlMliiiKuiHlied   Kuropenn   Concert    Soprano 
Avnilnhle    for   t'onoertw   on    the   Pacific   Coant   tlurinir  the 
Winter  of  1!HS.    A  limited  number  of  pupila  accepted.     Ad- 
drews  Ivohler  A  C  haxe  Hide..  S.  !■ ..  or  phone  Berkeley  a925J 


ffiurta  iunham 


DRAMATIC   SOPRANO 

AddresM  Situ  t'ontal  Telegraph   llulidliis,  San  Francisco 
Telephone    Sutler    i;ts 


I  WO — ORGAN' — THEORY 

OrKiinist  and  Choir  Director  i»f 

First    l*reNhyterlnii    Churcii,    Alnnieda 

PitiniNt   of  Cnllfurnia   Trio 

Home    Studio:    1117    Pnru    St..   Alameda.    Tel.    Alameda    1.^5 

Oiiklnnd     Studiti:     iTIiurMdayN  >.     MInm     llerriman'H     School 

il'2»  ^liiripowii    .\\enue.     Telephone   Piedmont   -770 

Abbie  Gerrisb  Jones 
Song's 

On  Sale  at  all  Music  Dealers        Mrs.  M.  E.  BlcUichard  m 


Wallace  A.  Sabin  ^'.^rl'V^Trfli' ^rch"^^.' 

SeientiHt,  Director  Lorine  Club.  San  Francisco,  Wednes- 
day, 1«17  California  street.  Phone  Franklin  2C03;  Satur- 
day,  Hr«t  t  hri«tlau  Science  Church,  phone  Franklta  1307 
Residence  Ntudio.  3143  Leniston  Ave..  "  " 
I'iedniont   -42S, 


Berkeley.      Phone 


Arrillaga  Musical  College  Notre  Dame  College  of  Music 


Fernando  MIehelena.  President:  A.  L.  Artlgaes,  Vice 
President;  V.  de  Arrlllaea,  Director 
ITneicelled    facilities    for   the   stndj-    of  music    Iu    all    its 
branrhes.     Large  Pipe  Organ — Kecltal  Hall. 
J315  Jackson  St.,  Son  Francisco,  Cal.  Phone  West  4737 


San  Jose.  Cal. 

Confers  Degrees  .A«'ards  Certificates 

For  Particulars  .Apply  to  Sister  Superior 


BERINGER  CONSERVATORY 


GIULIO   MIINETTI 

Violin  and  Ensemble 

.Announces  the  removal  of  his  studio  to  his  residence,  3335 
Clay  Street  (neor  Presidio  .Ave. I      Tel.  Fillmore  4141. 

Clarence  Eddy 

Concert  OrKonittt — ((rfian   InstrucUnn 
2031   California  Street.  Telephone  Fillmore  310 


OF  MUSIC 


HlHi   rierce   St. 


Mc\in-»lcr.     Fillmore  840 


Mrs.  Clarence  Eddy 

Contralto    SololHt — Vocal    Instruction 
Studio:    2021   California  Street.  Telephone  Fillmore  210 


SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  durlnc  last 
four  years  will  accept  pupils  In  adianced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757. 

EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40   Highland  Avenue,   Piedmont 

Telephone    Piedmont    407M 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera:  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  OO.T  Kohler  »«:  Chnse  llldg.  Resi- 
dence  Phone.  Sutter  23tl0;   Studio  Phone,   Kearny  5454. 


EZZO-CONTRALT< 

tllend  of  Vocal   Department,  Mills  College) 
Teacher    of    Singine.     Concerts,    i.ecture-Recltals.        Stn- 
dio:     Ivoliler   &   Chase   RIdg.,   Room    005.    Tel.   Ivearny  54M 
Residence.  S4r.    \shbnrv   St.    Phone  Pnrk  500«. 

MME.  IDA  WESTERBERG 

Specialist  in  Voice  Development  and  Placing.  Resulti 
Guaranteed  Farnierly  with  the  Royal  Conservatory  o 
Music.  Stockholm.  Studio:  907  Kohler  &  Chase  Baildlog 
Phone    I*rospect    is;t2. 


BUY  A  LIBERTY  BOND 


JANET  MALBON,  Colorature  Soprano  MlSS     Audrey     Beer 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
KcamT-  5454.    Res.  888  Hyde  Street,  Phone  Franklin  1506. 


Solo   Pianist,  Teacher.   Accompanist.      Studio:     2025  Me- 
Clure  Street,  Oakland.     Tel.  Oakland  3805, 


(irphntm 


OTARRELL  ST.  between  Stockton  and  Powell 
S:ilesl  and  Most  Maeniticent  Theatre  in  Americi 
Week  beEinninE  this  Sundiy  aft.-Matinee  Daily 


A  WONDERFUL  NEW  BILL 

The  Greater  Morgan  Dancers  in  a  Historical  Ro- 
man Ballet  in  Three  Episodes;  Tarsan,  the  Marvel- 
ous Chimpanzee:  A\'.  H.  iMacart  &  Ethlynne  Brad- 
ford, in  W,  H.  Macart's  Farce.  "Liove.  Honor  and 
Obey";  Count  Perrone.  assisted  by  Miss  Trix  Oliver* 
Soprano;  Three  Natalie  Sisters,  Young  American 
Artists:  Rnrley  A:  Burley.  "The  Dude  and  the  Scot"; 
"In  the  Zone,"  the  "Washington  Square  Players'  Suc- 
cess; I^eona  La  Mar,  "The  Girl  With  the  Thousand 
Eyes." 

Evening  Prices  10c.  25c.  50c.  75c     Matinee  Prices 

(Except  Saturdays,  Sundays  and  Holidays)  10c,  25c, 
50c.        Phone   Douglas  70. 
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SEVENTEENTH  YEAR 


WHY  DOES  NOT  MELBA  SING  IN  THIS  CITY. 


•  Upon  another  page  of  this  paper  will  be  found  a  letter  from  Los  An- 
geles written  by  our  correspondent,  Robert  Alter,  in  which  it  is  set  forth 
that  Mme.  Melba  sang  in  the  metropolis  of  Southern  California  before 
crowded  houses.  The  Diva  is  due  in  San  Francisco  today ;  in  fact,  she  was 
to  have  arrived  yesterday,  and  possibly  did  so,  and  she  is  booked  to  appear 
in  concert  in  San  Jose  some  time  next  week.  What  the  Pacific  Coast  Mu- 
sical Review  is  interested  in,  is  the  reason  why  Mme.  Melba,  when  she  is 
lin  California,  and  so  close  to  San  Francisco,  does  not  give  a  concert  here. 
\ot  very  long  ago  she  crowded  the  Civic  Auditorium  on  the  occasion  of  a 
Red  Cross  concert,  and  her  voice  was  in  such  excellent  condition,  and  her 
iart  was  so  irresistible  that  we  would  all  be  only  too  glad  to  again  hear  her, 
land  yet  we  are  told  that  no  concert  has  been  arranged  for  San  Francisco. 
Why? 


Surely  the  city  is  not  lacking  in  managers.  First  of  all,  there  is  Selby 
Pppenheimer,  who  is  now  in  association  with  L.  F.  Behymcr,  under  whose 
hianagement  Mme.  Melba  appears  throughout  the  rest  of  California.  Then 
•here  is  Frank  W.  Healy,  under  whose  direction  the  Diva  appeared  before, 
and  who  is  now  managing  Galli-Curci,  whose  concert  has  such  a  splendid 
idvance  sale.  In  addition  to  these  two  impresarios  there  is  A.  W.  Widen- 
lam,  manager  of  the  San  Francisco  Symphony  Orchestra,  who  is  not  so 
.'cry  busy  just  at  this  time,  and  who  might  be  induced  to  manage  an  artist 
n  case  there  should  be  any  difficulties  in  the  way  of  the  other  two  mana- 
jers  not  being  available. 


In  any  event  we  trust  that  there  is  no  reason  that  can  not  be  over- 
pome  why  Mme.  Melba  should  be  right  here  in  San  Francisco  and  not  give 
I  concert.  It  can  not  be  thought  of.  The  Diva  is  now  just  as  much  in  tlie 
;enih  of  her  artistic  power  as  she  has  ever  been,  and  San  Francisco  wants 
o  hear  her.  If  there  is  any  reason  why  she  should  not  sing,  we  do  not 
;now  of  it,  and  if  she  has  any  reason  why  she  does  not  wish  to  sing  here, 
ve  would  like  to  know  it  and  publish  it.  If  any  of  Mme.  Melba's  friends 
ihould  read  this  editorial  we  wish  they  would  make  an  effort  to  induce  her 
o  give  a  concert  in  this  city.  Genuine  colorature  sopranos  are  altogether 
oo  rare  to  miss  any  of  them,  and  artists  like  Melba  are  practically  re- 
itricted  to  the  Diva  herself.    So  let  us  hear  Melba  while  she  is  among  us. 


GIST  OF  THE  MUNICIPAL  MUSIC  SITUATION. 


The  Pacific  Coast  Musical  Review  has  had  its  say  on  the  municipal 

Inusic  situation,  and  our  readers  know  very  well  where  we  stand  on.  this 

^ubject.     Now,  the  daily  papers  have  taken  up  the  matter,  and  they  are 

j>erfectly  competent  to  continue  where  we  left  ofT.     But  there  evidently  is 

[.misunderstanding  in  certain  quarters.     This  paper  has  never  questioned 

ither  the  musicianship  of  Edwin   Lemare  nor  that  of  Frederic   Schiller. 

5oth  are  competent  musicians.     The  former  is  no  doubt  an  able  organist, 

nd  the  latter  a  competent  pianist  and  teacher.    But  neither  of  them  is  able 

o  attract  a  sufficiently  large  audience  to  justify  the  large  amount  of  money 

•xpended.    This  is  the  only  exception  we  take  to  their  being  continued  in 

rhce. 


The  friends  of  Mr.  Lemare  now  very  ingeniously  employ  additional 
soloists  who  draw  large  audiences,  but  they  insist  that  Mr.  Lemare  is  doinL, 
this.  This  is  not  just  to  the  soloists  who  really  draw  the  audiences.  Why 
not  give  our  resident  artists  who  are  actually  popular  with  the  people  the 
credit  for  this  increased  attendance?  Why  prevaricate?  Mr.  Lemare  has 
been  tried  out  for  an  entire  year  and  he  was  unable  to  draw  more  than  a 
few  hundred  people.  He  is  an  artist  brought  here  from  abroad.  Now, 
resident  artists  are  employed  who  are  drawing  several  thousand  people  to 
tlie  Auditoium.  Why  do  our  resident  artists  not  receive  the  credit  for 
such  drawing  power?  Why  is  it  necessary  to  give  someone  the  credit  who 
does  not  deserve  it?  The  Pacific  Coast  Musical  Review  was  going  to  keep 
still  on  this  subject,  but  since  no  one  else  seems  to  take  the  part  of  our 
resident  artists,  this  paper  has  to  do  it. 


So  far  we  have  not  heard  any  reasonable  objection  to  our  suggestion 
why  Clarence  Eddy  should  not  be  given  a  chance.  He  is  the  foremost 
American  organist.  He  has  proved  that  he  has  the  capacity  to  draw  large 
audiences.  He  is  an  American  artist  of  whom  all  of  us  may  just  be  proud, 
and  he  is  a  citizen  of  this  nation.  Can  the  Supervisors  tell  us  why  he 
should  not  be  given  a  chance?  Three  members  of  the  Supervisors  have 
voted  to  double  the  salary  of  a  musician  who  is  said  to  be  an  alien  .enemy — 
that  is  to  say,  a  citizen  of  a  country  with  which  this  nation  is  at  war.  The 
same  three  Supervisors  are  paying  a  salary  to  a  musician  who  is  not  a  citi- 
zen of  this  country,  although  a  citizen  of  a  nation  with  which  this  country 
is  at  peace.  Why  do  they  exercise  a  prejudice  against  a  famous  American 
artist,  who  is  a  citizen  of  this  country  and  of  whom  this  nation  has  every 
reason  to  be  proud?  We  are  not  in  favor  of  making  distinctions  between 
a  foreign  artist  and  an  .American  artist  when  the  latter  is  not  just  as  com- 
petent. But  we  absolutely  deny  that  Edwin  Lemare  is  the  greatest  organ- 
ist in  the  world.  It  is  a  statement  that  can 'not  be  proven,  and  a  statement 
with  which  many  intelligent  men  and  women  disagree.  There  is  no  ques- 
tion regarding  the  fact  that  Clarence  Eddy  is  a  distinguished  organist. 
\Vhy  not  give  him  a  chance?    Why  be  pigheaded  about  it? 


Regarding  the  Municipal  Orchestra  situation,  we  know  of  no  man 
better  equipped  to  conduct  that  orchestra  than  Giulio  Minetti.  We  men- 
tion Mr.  Minetti  because,  he,  too,  is  an  American  citizen,  and  has  been  one 
for  a  number  of  years,  and  a  resident  of  San  Francisco  for  about  twenty- 
five  years.  He  has  already  proven  himself  competent  as  a  conductor  of 
orchestras,  and  he  has  given  concerts  at  the  Civic  Auditorium  that  have 
proved  satisfactory  both  from  an  artistic  and  financial  standpoint.  •  He  has 
had  the  major  portion  of  the  San  Franicsco  Symphony  Orchestra  at  these 
concerts,  and  he  has  proven  himself  absolutely  efficient.  Why  not  give  a 
tried  man  an  opportunity?  Surely  there  can  not  be  any  objection  to  the 
fact  that  Mr.  Minetti  is  able,  that  he  is  an  American  citizen,  that  he  has  proven 
himself  competent  as  an  orchestral  leader,  that  he  has  conducted  a  suc- 
cessful season  of  summer  concerts  at  the  Civic  Auditorium.  There  can 
only  be  one  object,  and  that  is  that  IMr.  and  Mrs.  Schiller  have  more  politi- 
cal influence  than  Mr.  Minetti  has.  Should  this  be  sufficient  cause  to  de- 
prive Mr.  Minetti  of  an  opportunity  to  make  these  municipal  orchestra  con- 
certs pay?  And  this  matter  of  financial  success  is,  after  all,  the  principal 
factor  to  be  considered.  Nothing  else  should  count.  We  repeat  that  we 
have  nothing  at  all  against  either  Mr.  Lemare  or  Mr.  Schiller  from  the 
standpoint  of  their  qualifications  as  musicians.  We  only  object  to  the  city 
of  San  Francisco  paying  thousands  of  dollars  for  certain  attractions  that 
should  be  self-supporting,  or  at  least  more  self-supporting  than  they  are 
at  present.  Is  there  no  Supervisor  among  the  large  number  who  can  un- 
derstand this  problem? 


THE  ANNIVERSARY  OF  THE  GREAT  FIRE. 


Twelve  years  ago  today  San  Francisco  was  in  ashes.  There  were 
those  who  in  a  pessimistic  mood  told  you  it  would  require  fifty  years  to 
rebuild  the  metropolis  of  the  Pacific  Coast.  There  were  others  who  had 
more  faith  in  the  grit  and  character  of  their  fellow  men  and  who  simply 
began  the  big  job  of  rebuilding.  After  five  years  San  Francisco  was  again  busy 
as  a  beehive,  and  much  of  the  burned  area  had  been  rebuilt.  Nine  years 
afterwards  San  Francisco  was  not  only  completely  restored,  but  was  able 
to  hold  the  greatest  international  exposition  ever  held  in  this  country, 
in  the  face  of  insurmountable  obstacles.  Today  our  America  is  involved 
in  the  greatest  conflict  the  world  has  ever  seen.  Today,  also,  you  will  hear 
chronic  pessimists  bewail  their  fate  and  make  gloomy  predictions  about  the 
future.  Today  you  will  also  find  people  of  high  motives  and  great  courage 
who  quietly  dig  along  their  course  of  life  under  the  great  impulse  of  look- 
ing into  a  bright  future.  We  are  determined  to  come  out  victorious  in  this 
struggle.  Do  you  belong  to  those  who  in  cowardly  fear  fall  by  the  way- 
side? Or  do  you  belong  to  those  whose  strength,  loyalty  and  faith  form  a 
sustaining  pillar  of  the  Nation? 
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BOHEMIAN    CLUB    HONORS    SIR    HENRY. 


Elects    Dean    of    Violinists    Unanimously    an    Honorary 

Life   Member,   a    Distinction    Accorded   to   but 

Few  Members. 


Sir  Henry  Heyman  is  recovering  from  a  severe  case 
of  tile  grippe  and  painfnl  attack  of  neuritis  that  liad 
confined  him  to  his  bed  for  about  two  weelss.  It  was 
during  liis  illness  that  Sir  Henry  received  a  letter  from 
the  Secretary  of  the  Bohemian  Club  informing  him  that 
he  has  been  unanimously  elected  an  Honorary  Life 
Member.  Sir  Henry  had  already  been  for  a  number  of 
years  on  the  special  list  of  fifty  honoraries,  a  member- 
ship for  distinguished  services  rendered  in  literature, 
art.  music,  etc..  but  now  he  is  an  Honorary  Life  Mem- 
ber, an  honor  and  distinction  o£  which  he  has  every  rea- 
son to   feel  very   proud. 

Surely  Sir  Henry's  numerous  friends  will  be  pleased 
to  learn  of  this  most  recent  recognition  of  his  unselfish 
services  in  behalf  of  the  art. 


LUCY  VAN   DE   MARK    RETURNED  FROM    EAST. 


Jliss  Lucy  May  Van  de  Mark,  the  brilliant  Californian 
contralto,  who  has  met  with  such  gratifying  success 
during  her  Eastern  sojourn,  has  returned,  after  eight 
months'  absence,  and  no  doubt  will  now  be  heard  again 
much  to  the  delight  of  her  numerous  friends  and  ad- 
mirers who  disliked  very  much  to  be  deprived  so  long 
of  her  art.  While  away  from  here  Miss  Van  de  Mark 
sang  with  more  than  ordinary  success  in  Lockport,  N. 
Y..  where  she  was  one  of  the  star  soloists  at  the  Fes- 
tival of  American  composers  and  singers.  After  that 
appearance  she  received  numerous  tributes  in  the  daily 
and  musical  journals.  She  also  became  soloist  at  the 
First  Church  of  Christ.  Scientists,  in  Boston,  the  most 
envied   position   of  this  kind   in   the  country. 

She  appeared  in  concerts  in  Boston,  Chicago,  Denver 
and  in  New  Jersey,  arousing  her  audiences  to  well  jus- 
tified enthusiasm.  She  sang  for  Mr.  McClellan  at  the 
Salt  Lake  City  Tabernacle,  and  for  Victor  Herbert  in 
New  York,  both  musicians  complimenting  her  highly 
on  her  voice  and  her  art.  She  also  coached  with  David 
Bisphani  who  was  enthusiastic  about  her  achievements. 
Miss  Van  de  Mark  contributed  her  share  to  the  fine 
work  of  singing  at  the  encampments  and  she  was  par- 
ticularly successful  at  Camp  Devens,  Ayer,  Mass.,  and 
at  the  Fort  Niagara,  N.  Y.,  Officers'  Reserve  Camp.  One 
of  her  most  interesting  experiences  was  her  appear- 
ance, under  the  auspices  of  the  Y.  M.  C  A.  on  board  the 
battleships  in  the  Brooklyn  Navy  Yard. 

William  Amies  Fischer,  the  noted  composer,  accom- 
panied Miss  Van  De  Mark  at  some  of  her  concerts,  and 
she  sings  a  number  of  liis  excellent  songs.  Miss  Van 
De  Mark  also  had  a  pleasant  visit  with  George  W.  Chad- 
wick  of  the  New  England  Conservatory  of  Music,  who 
spoke  very  highly  of  her  voice  and  her  artistry.  While 
Miss  Van  De  Mark  met  with  striking  success  during  her 
trip  East.  she.  nevertheless,  is  glad  to  be  home  again, 
and  surely  those  who  have  admired  her  voice  and  art 
so  greatly  prior  to  her  departure,  will  again  be  glad  to 
have  the  opportunity  to  applaud  her. 
w • 


(Jenkins),  Emma  Dabovich:  Soldier  Boys  (Ellsworth). 
The  Cuckoo  (Breslaur),  Helen  Lecau;  The  Hopper-toad 
lCramm\),  The  Robbins'  Lullaby  IKrogman),  Margaret 
Reverisco;  Minuet  in  G  (Beethoven).  Hovering  Butter- 
flies (Gaynor),  Ethel  Blake;  Peasants'  Frolic  (Gurlitt), 
Jack  and  the  Beanstalk  (Maxim).  Catherine  Conlan; 
Will  o'  the  Wisp  (Jungmann),  Haschemann  (Schytte). 
.\lice  Dierks;  The  Sandman  (Jenkins),  Dance  of  the 
Marionettes  (Adams).  Helen  Lynch:  Intermezzo  (Friml). 
Elfentanz  (Grieg).  Eivera  Firenze;  Sounds  in  the  Night 
(Cadmanl).  Pixies'  Goodnight  Song  (Brown),  Margaret 
Hayden;  Intermezzo  (Mildenberg).  Chasing  Butterflies 
(Lemont).  Giaccomina  Liuzza;  Minuet  in  A  (Bocche- 
rini).  Gavotte,  D  minor  (Bach).  I^e  Coucou  (Daquin). 
Alberto  Firenze.  Part  II — .Melody  in  G  (Beethoven), 
L'Avalanche  (Heeler),  Shepherd's  Pipe  (Sternberg). 
Waltz,  No.  2  (Jensen),  Ada  Forbes;  Menuetto  (.Mozart), 
Plantation  Melody  (Smith|).  I'na  McBean;  March  to  the 
Woods  (Paldi),  John  Violich;  Dance  on  the  Lawn  (liul- 
lak),  Irene  Nauman;  La  Voltige  (Von  Gael),  Ruth  Vio- 
lich; Adieu  to  the  Piano  (Beethoven).  Inez  Creede; 
Anita  (Brown),  Love  Song  (Cadman),  Beatrice  Ham- 
den;  Air  de  Ballet  (Chaminade),  Solfeggietto  (P.  E. 
Bach).  Spring  Song  (Mendelssohn),  Dance  Caprice 
(Grieg),  Helen  Dierks;  Will  o'the  Wisp  (Lemont)),  Idilio 
(Lack),  RubyTadich;  Madrigal  ILack)  Birdling  (Grieg), 
Poupee  Valsiant  (Poldini).  Elaine  Hoist;  A  June  Rose 
(Cadman),  ilelen  Heuer;  Serenata  (.Moszkowski),  Zorka 
Sutich;  Pierrette  (Chaminade),  Menuetto  (Schubert), 
Gipsy  Rondo  (Haydn),  Alberto  Firenze. 


MISS  STURTEVANT  SINGS  FOR  LIBERTY  LOAN. 


Lydia  Sturtevant.  contralto,  whose  singing  in  this 
year's  Stabat  Mater  at  the  Greek  Theatre.  University 
of  California,  was  universally  praised  by  the  critics,  is 
singing  at  least  three  times  a  week  to  help  put  over 
the  Third  Liberty  Loan  in  addition  to  her  appearances 
with  the  San  Francisco  Opera  Company.  Miss  Sturte- 
vant will  sing  this  year  under  the  direction  of  L.  B. 
William.';,  who  is  arranging  a  tour  of  the  Pacific  Coast 
and  the  Southwest. 


FANNING  TO  SING  AT  STOCKTON. 


Cecil  Fanning,  the  distinguished  American  baritone, 
who  is  now  making  a  tour  of  the  West,  will  present  the 
program  at  the  next  concert  of  the  Saturday  Afternoon 
Club  of  Stockton.  Cal..  on  April  27th.  Mr.  Fanning  is 
one  of  the  finest  baritones  and  artists  before  the  public, 
and  his  appearances  on  this  coast  are  anticipated  with 
interest  on  the  part  of  lovers  of  polished  vocal  art. 
** 


MRS.   EVELYN   SRESOVICH-WARE'S   RECITAL. 


Mrs.  Evelyn  Sresovich-Ware  presented  some  of  her 
pupils  in  a  pianoforte  recital  at  Sorosis  Club  Hall  on 
Thursday  evening,  April  9th,  in  the  presence  of  a  large 
audience  that  crowded  every  seat  and  proved  by  fre- 
quent outbursts  of  enthusiastic  applause  and  numerous 
floral  tributes  that  it  thoroughly  enjoyed  the  work  of  the 
students  who  acquitted  themselves  in  a  manner  to  re- 
veal the  thorough  training  they  had  received  at  the 
hands  of  their  energetic  and  conscientious  teacher.  Not 
less  than  twenty-five  students  participated,  and  al- 
though we  would  gladly  devote  to  each  a  share  of  spe- 
cial attention,  space  is  somewhat  limited  and  we  must 
content  ourselves  by  just  giving  credit  to  all  of  them. 
There  were,  however,  three  students  that  deserve  just 
a  little  extra  mention,  and  they  are  Ada  Forbes  whose 
technic  and  musical  intelligence  was  brought  out  splen- 
didly in  a  group  of  four  representative  works;  Alljerto 
Firenzo  who  alread  last  year  scored  quite  a  sensational 
success  and  who  has  improved  remarkably,  showing  even 
more  maturity  now  than  before,  and  Margaret  Hayden, 
a  young  student  of  fine  talent  who  revealed  her  con- 
scientiousness and  industry  by  playing  fluently  and  in- 
vesting her  work  with  unusual  skill  in  interpretation. 
All  other  students  proved  that  they  had  studied  well  and 
possessed  considerable  talent. 

The  complete  program  was  as  follows:  Part  I — Down 
in  the  Orchard  (Ellsworth),  The  Clock  (Maxim),  Ma- 
thilde  Lacau;  The  Organist  (Maxim/),  the  .May-day  Party 


THE    GODOWSKY    SUMMER   CLASS. 


Are  You  an  American  Artist  ? 

ARE    VOII    A    RKSIDEXT    OF    <  ALIFORMAf 
DOES   THE  IM  IlLIC  RECOGMZE   YOl  R   MERITf 
Do  llniinecrM,  >Iu.slenI  <'1uI>h  aiitl  OrclieNtra.<4  Offer 
1  ou    \A'elI    Roniiitieralpil    EiignKonientH^ 

IF  NOT,  WHAT'S  THE  TROUBLE? 
Possibly   They  Do  Not  Know  You 

A\  hy  do  jou  not  MAKE   joiirNClf  kiioi^nf 

If  you  do  not  lielp  YOl"HSKI,F — >'o  one  eno   help 
you. 


The  Pacific  CoaHt  '^f usieni  Revle«-  reach eH 
all  .llanneerH,  Musiral  Cluhn,  OrehestraN, 
CliornI  SoeletieN,  and  in  fuet  all  those  ivho 
eugaKe  artlMtM  on  the  Paeille  Coast,  and  It 
reache?*   these    EVERY    WEEK. 


Fame    and    celebrity    N    tlie    result    of    judielouH 


PUBLICITY 


Do 
then 


you  nl.th    to  heeonie    faniouN  or  well   known — 


ADVERTISE 


I  ou  must  »up|ily  the  nenius;  we  will  Hupply  the 
manager  nut]  nudieuee — IF  you  are  worth   while. 

If  you  wish  to  know  how  to  be  successful  on  the 
Pacific  Coast,  we  can  tell  you  the  method  to  be 
employed — the    rest   is   up   to    YOU. 

Pacifie  Coast  Musical  Ueview,  Suite  801  Kohler  & 
Chase  Ilullding;,  '2ti  O'Fnrrel  St.,  Sau  Frauclsco.  Cal. 


Our  Distinguished  Musicians 

(Editorial  Note — This  Department  Is  dedicated  to  thf 
really  dhstingulshed  Artists.  Pedagogues,  Conductors  and 
Composers  residing  In  California.  Recognition  in  this 
do'partnifcnt  is  unsolicited  and  cannot  be  bought  in  any 
manner.  The  biographies  appearing  here  from  week  to 
week  will  appear  In  the  Musical  History  of  Cailfornla  to 
be  published  in  due  time.  The  department  is  established 
as  a  part  of  our  campaign  to  arouse  enthusiasm  and  force 
recognition  for  the  resident  musicians  of  distinction  that 
honor  Cailfornla  with  their  presence. — ALFRED  METZ- 
CiER.) 


Details  have  now  been  completed  and  it  is  assured  that 
Leopold  Godowsky,  the  great  pianist,  and  greatest  of 
teachers  on  his  instrument  will  be  in  San  Francisco  at 
the  head  of  a  "Master  School  for  Pianists,"  this  summer. 
The  response  to  Manager  Selby  C.  Oppenheimer  in 
whose  hands  Godowsky  left  the  working  out  of  his  plans, 
has  been  beyond  the  most  sanguine  expectations,  and 
it  looks  as  though  the  class  will  be  oversubscribed  be- 
fore the  date  set  for  the  opening  lessons.  Godowsky  has 
already  left  New  York,  it  being  his  purpose  to  motor 
across  the  continent  with  his  family,  arriving  in  time  to 


LOUIS  CREPAUX 


begin  operations  in  Los  Angeles  on  June  3rd.  Five 
weeks  will  be  spent  in  the  southern  city,  and  the  San 
Francisco  class  will  start  on  Monday,  July  Sth.  Ses- 
sions of  four  hours  each  will  be  given  every  Monday, 
Wednesday  and  Friday  mornings  from  nine  o'clock  until 
one.  for  five  consecutive  weeks,  or  until  sixty  complete 
and  full  hours  have  been  given. 

The  instruction  will  be  in  class  lessons  to  about 
twenty  active  or  "Master"  pupils,  and  to  about  the  same 
number  of  "Auditors"  or  "Listeners."  Active  students 
will  play  in  the  class  and  it  is  the  intention  of  Mr.  Go- 
dowsky to  have  them  perform  as  many  of  the  standard 
compositions  as  possible,  in  order  to  enable  them  to  be- 
come intimately  acquainted  with  a  large  number  of  the 
best  works  in  piano  literature.  Auditors  will  not  enjoy 
the  privilege  of  playing  in  the  master  class  but  are  to 
be  present  at  all  sessions,  where  they  can  see  and  hear 
everything  that  is  transpiring.  A  series  of  recitals  by 
teacher  and  pupils,  a  series  of  lectures,  and  many  other 
interesting  features  are  included  in  the  course,  which 
is  to  be  a  replica  of  the  successful  master-schools  lately 
conducted  by  Godowsky  in  Vienna,  Chicago  and  New 
York.  For  those  who  wish  Godowsky  will  give  private 
and  individual  instruction. 

Many  of  the  listeners  will  avail  themselves  of  this 
special  feature,  for  besides  receiving  in  this  way  the  full 
advantage  of  the  class,  they  secure  the  wonderful  oppor- 
tunity of  private  study  with  the  greatest  of  the  world's 
masters.  The  business  details  of  Mr.  Godowsky's  com- 
ing California  tour  are  in  the  hands  of  Selby  C.  Oppen- 
heimer in  San  Francisco  and  L.  E.  Behymer  in  Los  An- 
geles. Further  and  full  particulars  concerning  class  and 
individual  instruction  may  be  had  from  Manager  Oppen- 
heimer at  his  office  in  the  Sherman  &  Clay  Co.'s  Building 
at  Kearny  and  Sutter  streets. 


Among  the  most  distinguished  artists,  most  capable 
instructors  and  most  delightful  of  gentlemen  in  the 
profession  belongs  Louis  Crepaux.  who,  without  osten- 
tation, but  by  force  of  his  knowledge  and  personality 
has  honestly  earned  for  himself  the  right  to  being  con- 
sidered one  of  the  most  influential  and  successful  vocal 
instructors  active  on  the  Pacific  Coast.  Mr.  Crepaux 
has  not  only  succeeded  in  convincing  everyone  of  his 
efficiency  by  reason  of  what  he  has  accomplished  while 
residing  among  us,  but  his  past  activities  furtfier  tes- 
tify to  his  distinction  in  the  musical  profession.  At 
the  age  of  seventeen  Mr.  Crepaux  was  admitted  to  the 
National  Conservatory  of  Music  at  Paris,  and  was  se- 
lected, from  only  those  who  possessed  the  very  best 
voices  and  talent,  by  reason  of  his  excellent  interpreta- 
tion of  the  Cavatina  from  The  Jewess  by  Halevy.  He 
was  the  only  bass  selected  from  not  less  than  ninety- 
nine  applicants  for  a  scholarship,  which  requires  no 
payment  on  the  part  of  the  successful  candidate,  at  the 
Paris  Conservatory,  an  honor  much  coveted,  and  when 
Mr.  Crepaux  entered  that  famous  institution,  on  Octo- 
ber 2,  1877.  he  surely  had  received  that  honor  by  reason 
of  his  merit  only. 

The  following  letter  from  not  less  a  personage  than 
the  famous  Ambrose  Thomas,  further  testifies  to  Mr. 
Crepaux's  competency: 

Dear  Sir:  I  inform  you  with  pleasure  that  you  were 
admitted  as  a  singing  pupil  at  the  National  Conserva- 
tory of  Music  and  Declamation.  I  invite  you  in  conse- 
quence to  present  yourself  before  the  general  secretan 
on  Monday  morning,  the  29th,  at  ten  o'clock. 

The  Director,  AMBROISE  THOMAS. 
That  Mr.  Crepaux  was  an  apt  student  may  be  gath- 
ered from  the  fact  that  he  graduated  with  honors  re- 
ceiving a  gold  medal  as  the  prize  for  his  excellent  ar- 
tistic work.  As  a  result  of  his  undisputed  success  at 
the  conservatory  and  his  subsequent  honor-graduation 
he  was  able  to  make  his  debut  at  the  Grand  Opera  in 
Paris  as  Claudius  in  Hamlet  by  Ambroise  Thomas,  dur 
ing  the  year  1S83.  He  was  at  the  opera  for  a  number 
of  years  singing  the  principal  bass  roles  in  the  reper- 
toire of  all  the  operas  presented  at  that  famous  play- 
house and  creating  new  parts  in  a  number  of  operas. 
He  also  made  an  excellent  impression  in  concert,  being 
soloist  at  the  famous  Colonne  and  Pasdeloupe  concerts 
and  he  also  appeared  in  oratorio,  singing  bass  parts  Ir 
the  "Childhood  of  Christ,"  by  Berlioz  and  "Requiem'" 
by  Mozart. 

Mr.  Crepaux  came  to  San  Francisco  in  1892.  and  in 
1893  he  appeared  in  concert  with  Alfred  Wilkie,  and  w€ 
cannot  do  better  to  prove  his  success  on  that  occasioB 
than  to  quote  from  the  newspapers  as  follows: 

San  Francisco  Chronicle,  March  3,  1893. — A  new 
voice  to  us  was  M.  Louis  Crepaux,  a  basso  from  thf 
Paris  Grand  Opera,  whose  first  public  appearance  hen 
was  made  last  night.  The  "Centenaire,"  at  once  showec 
him  to  be  an  artist  of  very  exceptional  quality.  His 
rich  bass  and  his  admirable  method  were  in  fact  a  sur 
prise  to  the  audience,  who  showed  by  very  enthusiastic 
applause  their  pleasure  in  hearing  it.  He  was  encored 
of  course,  and  repeated  his  success  with  a  number  bj 
Ch.  L.  Hess,  words  by  Sally  Prudhomme.  and  later  ht 
had  two  more  songs  by  Grieg  which  made  him  emphat 
ically  the  feature  of  the  concert. 

San  Francisco  Call,  March  3,  1893. — The  third  of  the 
second  series  of  these  concerts  was  given  at  Maplf 
Hall,  Palace  Hotel,  last  evening,  in  the  presence  of  s 
more  numerous  assemblage  of  fashionable  people  thai 
usual,  caused,  we  presume,  by  the  appearance  of  twc 
singers  new  to  the  series  so  far— Mrs.  Alfred  Abbe> 
and  Mr.  Louis  Crepaux  from  the  Grand  Opera,  Paris 
The  program  was  a  very  rich  one.  but  it  is  just  as  wel 
to  omit  the  word  "ballad"  from  the  descriptive  title  oi 
these  concerts,  as  no  number  of  that  class  was  dowr 
in  that  list.  Mr.  Crepaux  sang  four  numbers  fron 
Georges  Marty  and  Grieg  with  applause  and  was  en 
cored.  He  has  a  flexible  voice,  basso  cantante  in  qual 
ity,  and  used  it  like  a  trained  singer.  His  head  anc 
face  reminds  one  of  a  portrait  of  Alexander  Dumas,  tiw 
younger. 

San  Francisco  Bulletin,  March  3,  1893. —  A  fashion 
able  audience  filled  Maple  Hall  last  evening  on  the  oc 
casion  of  the  third  concert  of  Mr.  Wilkie's  second  se 
ries.  The  audience  was  critical,  but  appreciative,  thf 
several  numbers  being  treated  with  due  consideration 
This  concert  served  to  introduce  two  people  new  to  ou: 
city — Mrs.  Alfred  Abbey  and  Mons.  Louis  Crepau: 
member  of  the  Paris  Grand  Opera.  Mr.  Crepaux  ha: 
a  magnificent  organ  which  he  uses  admirablv.  withou 
any  apparent  effort,  but  singing  with  ease  and  grac' 
devoid  of  any  stage  tricks.  His  tons  are  pure,  resonan 
and  most  musical  and  command  admiration.  His  songt^ 
"Berceuse"  and  "Plus  blanche  est  mon  amour."  b^ 
Grieg  showed  the  flexibility  and  shading  of  his  organ 
it  being  equally  sweet  in  the  different  registers. 

During  the  twenty-three  years  of  his  activitv  in  Sal 
Francisco,  Mr.  Crepaux  has  trained  many  students  wb 
are  grateful  to  him  for  the  invaluable  information  an> 
knowledge  they  have  gained  from  him.  Some  of  tlier 
have  become  successful  teachers,  others  well  knowl 
and  in  some  instances  distinguished  artists,  amonj 
them  Etienne  Gibert  (Paris  Grand  Opera)  Winfrei 
Goff,  Mrs.  Alfred  Abbey  and  Miss  Mabel  Riegelman. 


PACIFIC  COAST  MUSICAL  REVIEW 


^ME.   MELBA   DRAWS  CAPACITY  HOUSES  IN  LOS  ANGELES 

reat  Diva  Still  Able   to  Enthuse  Audiences  With  Her  Magnificent  Voice  and  Art — 
Stella  Powers  Shares  Honors  on  Her  Programs— San  Francisco  Chamber 
Music  Society  Arouses  Enthusiasm — Cecil  Fanning  Triumphs, 
in  Excellent  Program  Assisted  by  Mr.  Turpin 

By  ROBERT  ALTER 


ALICE    MAYER'S    PIANOFORTE    RECITAL. 


Exceptionally     Talented     and     Skillful     Young     Pianist, 

Pupil  of  Pierre  Douillet  Scores  Brilliant 

Artistic  Triumph. 


Lk)s  Angeles.  April  15,  101 S. 

The  Woman's  Symphony  Orchestra.  Henry  Schoene- 
«'Id  conducting,  with  Mme.  Bertha  Winslow  Vaughn, 
oprano  soloist,  gave  a  program  Friday  evening,  March 
2nd.  at  Blanchard  Hall  before  a  fairly  large  and  en- 
huslastic  audience.  It  is  surprising  what  Mr.  Schoene- 
t  Id  has  done  with  this  orchestra  since  he  has  taken 
he  conductorship  of  it.  The  ensemble  that  he  brought 
ut  from  this  body  of  women  musicians  was  reraark- 
ble.  Mme.  Vaughn  sang  with  a  powerful  soprano 
uality  and  with  a  good  voice  control.  The  Schoene- 
eld  number.  "Thou  Art  so  Like  a  Flower."  with  string 
fcompaniment.  received  quite  an  ovation.  The  pro- 
ram  was  as  follows:  Overture — Iphigenia  in  Aulis 
Gluck):  .Vir  "G"  String  (Bach);  Aria  from  "Louise." 
I'er  Since  the  Day  (Charpentier).  Mme.  Bertha  Winslow 
'aughn:  Suite  L'Arlesienne  (Bizetl:  Largo,  from  New 
,Vorld  Symphony  (Dvoraki;  songs — (al  Thou  Art  so 
.ike  a  Flower,  string  accompaniment,  (Schoenefeld), 
'hj  The  Odalisque  (Carpenter),  To  a  Young  Gentle- 
!fan  (Carpenter);  March  —  "Rackoszy"  (Berlioz); 
tiar  Spangled  Banner;  May  MacDonald  Hope  at  the 
tiano. 

•  •    « 

Mme.  Melba  still  proved  to  be  synonymous  with  ca- 
acity  house.  On  Tuesday  evening.  April  2nd.  a 
rowded  house  greeted  her  and  demonstrated,  by  pro- 
mged  applause,  that  the  cantatrice  is  still  a  favorite 
nd  no  doubt  will  be  as  long  as  she  adorns  the  concert 
''age.  Some  of  the  old  favorite  songs  of  the  concert 
epertoire  were  given,  and  at  the  opening  chords  of 
ich  of  those  old  favorites,  the  applause  showed  that 
Ithough  the  multitudes  have  heard  those  songs  time 
nd  time  again,  there  is  still  that  lingering  connection 
ii'  those  songs  with  Mme.  Melba,  and  her  voice  to  them 
rows  sweeter  and  sweeter  as  time  passes.  In  the  aria 
\  "Lia"  from  Debussy's  "L'Enfant  Prodigue."  she  sang 
Mth  much  vigor,  dramatic  power  and  purity  of  tone, 
he  gave  several  Scotch  songs  as  encore  numbers  and 
mg  Tosti's  "Goodbye  to  Summer"  as  only  Melba  can. 
'er  number.^  on  the  program  were  rather  few  and  the 
^sisting  artists  took  up  a  good  part  of  the  program. 
W.  Axel  Simonsen.  the  assisting  artist,  well  known 
lellist  of  Los  Angeles,  who  played  the  Prayer  from  the 
Jewels  of  the  Madonna."  "Scherzo"  by  Kreisler  and 
opper's  "Hungarian  Khapsodie"  portrayed  great  tech- 
jical  ability.  The  other  assisting  artists.  Stella  Power, 
I  pupil  of  Melba,  sang  "Una  Poco  Fa"  from  "The 
arber  of  Seville"  with  a  high  coloratura  voice, 

•  *     « 

Constance  Balfour  gave  a  farewell  recital  here  in 
fo  music  room  of  the  Bryson  Apartments.  Friday  even- 

g.  April  15th,  before  starting  for  the  East  to  fulfill  sev- 
>*al  concert  engagements.  En  route  she  is  to  give  sev- 
I'al  recitals  in  the  different  principal  cities  traversed, 
^le  attractive  numbers  on  the  program  were  the  "Le 
jigale  Madrilene"  by  Perronnet,  "Jeunesse"  by  Kath- 
fine  Barry.  These  numbers  were  rendered  with  a 
|ric  charm,  showing  Mme.  Balfour  at  her  best.  The 
jf  I  were  a  Bird"  number  was  rendered  with  a  deli- 
fite  coloratura  effect.  Mme.  Balfour's  voice  grows 
p  one  and  the  more  she  sings  the  more  one  wants  to 
par  her.  In  the  Amy  Woodford-Finden's  setting  of  the 
^dlan  Love  Lyrics.  Mme.  Balfour  was  assisted  by 
lello  obligato  played  by  Robert  Alter,  who  also  gave  a 

oup   of   solos.      Evelyn    Harrison    was    at    the    piano 

roughout  V-xe  evening. 

•  •     « 

At  Trinity  Auditorium.  April  9th.  the  San  Francisco 

lamber    Music    Society    gave    a    concert    unequalled, 

om  an  artistic  and  musical  point  of  view,  in  Los  An- 

les  this  season.    I  consider  this  organization  the  best 

California  and  for  temperament,  ensemble  and  shad- 

g    this    organization    stands   among   the    first    in    the 

nd.     There  was  a  certain  restful   feeling  right  from 

e  opening  bars  of  the  Dohnanyi  Quintet,  which  lasted 

rough     the     entire     performance.     Classical     music 

emed  to  have  taken  on  a  new  phase,  and  as  rendered 

this  organization  would   even   enthuse  the   layman. 

lere  is  no  doubt  that  the  demand  for  this  Chamber 

•ciety  will  be  made  more  emphatic  in  time,  and  it  will 

an  institution  for  tliem  to  give  a  regular  yearly  or 

]  yearly    program    here.     The    ensemble    work   of   the 

ganization  is   perfect.     Individually  each   member  is 

isician  enough   to  let   the  other  fellow  do   the   talk- 

?  when  the  other  fellow  has  the  talking  to  do,  by  that 

meant,  that  in  all  the  solo  passages  as  they   came 

)m   the  different   instruments,   the   accompanying   in- 

vuments  kept  down  so  as  not  to  cover  up  the  solos. 

'i>e  first  violinist,  Louis  Persinger,  proved  to  be  an  ex- 

ilptionable  player,  but      at  times   played   a  little  '"too 

eet,"  if  I  may  use  that  expression.    The  other  artists 

■;io  proved  to  be  musicians  of  the  first  rank,  especial 

■ntion  can*be  made  of  the  'cellist,  Horace  Britt.  w^hose 

I  lying  shone  out  with  great  brilliance,  but  never  over- 

:adowed    the   other   instruments.      Great   interest   was 

',  Tionstrated    in    the    Glazounow's  "Xovellettes."     The 

iartet  in  C  Major.  Mozart,  for  flute  and  strings  was 

;;'en  a  real  Mozartian  interpretation,  and  the  mellow 

:;;i  soft  tones  brought  out  by  the  flute  were  exception- 

i>  and  blended  with  the  strings  in  a  very  artistic  man- 

r-.    The  audience  left  with  that  satisfied  feeling  which 

c  nes  after  hearing  something  well  done.     More  power 

t  the  San  Francisco  Chamber  Music  Society! 


On  Thursday  evening.  April  11.  Cecil  Fanning  ap- 
peared at  the  Trinity  Auditorium  for  the  first  time  as 
an  artist  in  the  Philharmonic  Course.  Mr.  Fanning 
sang  here  on  several  occasions  as  soloist  with  different 
singing  societies  and  has  become  a  great  favorite.  Mr- 
Fanning  interpreted  the  different  numbers  on  the  pro- 
gram with  keen  understanding  and  vocal  effect.  He 
was  recalled  for  encore  at  the  end  of  each  group.  In 
the  Scotch  Ballad  by  Loewe  he  was  heard  to  best  ad- 
vantage, portraying  a  certain  dramattic  abiltiy.  The 
program  was  made  more  intercisting  by  resumees  of  the 
different  numbers  by  Mr.  Turpin,  the  accompanist. 
The  other  numbers  that  won  great  applause  were  the 
Indian  Melody  by  Lieurance  "By  the  Waters  of  the 
Minnetonka."     The  poems  by  Cecil  Fanning  were  first 


Scottish  Rite  Auditorium,  having  a  seating  capacity 
of  more  than  sixteen  hundred  people,  was  crowded  to 
the  doors  on  Tuesday  evening,  April  9th,  when  Alice 
Mayer,  the  exceptionally  talented  and  skillful  young 
pianist  pupil  of  Pierre  Douillet,  gave  a  pianoforte  re- 
cital. The  Pacific  Coast  .Musical  Review  has  already 
published  reviews  of  this  brilliant  young  artist,  but  on 
this  occasion  she  even  surpassed  all  the  efforts  of  her 
previous  appearances.  The  program  included  Beetho- 
ven's Sonata  Appassionata.  op.  57;  Nocturne  F  minor, 
op.  5.5  (Chopin),  Grand  Valse  A  fiat.  op.  42  (Chopin). 
Liebestraum  (Dream  of  Love)  (Liszt),  Tarantella 
d'apres  la  Muette  de  Portici  (Auber-Liszt).  Concerto 
G  minor  (Saint-Saensf),  orchestral  accompaniment  on 
the  second  piano  played  by  Pierre  Douillet. 

We  do  not  hesitate  to  assert  that  Miss  Mayer  has  im- 
proved, or  let  us  say  progressed,  remarkably  since  the 
last  time  we  heard  her.  She  has  gained  in  breadth  of 
conception  and  assurance.  That  she  is  a  natural  born 
pianist  can  not  be  questioned,  and  she  possesses  that 
inherent  talent  that  inspires  her  to  interpret  the  works 
of  the  masters  in  a  manner  bringing  out  the  innermost 
poetic  sentiment.  She  bears  herself  like  a  professional. 
That  is  to  say  she  seems  to  impress  her  audiences  with 
absolute  confidence  in  her  efficiency,  and  when  she 
begins  a  composition  no  one  is  in  the  least  afraid  that 
she  is  not  able  to  cope  with  the  utmost  difficulties  be 
they  of  an  emotional  or  technical  nature. 

In  addition  to  her  natural  assurance  she  possesses 
an  unique  insight  into  the  meaning  of  the  master's  ideas. 
The  Beethoven  Sonata,  for  instance,  was  played  with 
exceptional  intelligence,  bringing  out  the  musicianly 
point  in  a  manner  that  is  absolutely  astonishing  in  one 
so  youthful  in  years  and  experience.  Her  Chopin  in- 
terpretations exhale  a  certain  poetry  and  delicacy  that 
I  mild  not  help  but  impress  the  more  intelligent  of  her 
liearers  to  realize  that  a  true  piani.^t  and  musician  was 
reading  these  works  for  them.  Miss  Mayer's  touch  is 
singularly  limpid  and  graceful  and  her  technical  skill 
is  smooth  and  fluent.  She  plays  throughout  with  an 
ease  and  grace  that  only  born  artists  are  able  to  ex- 
hibit, and  we  do  not  hesitate  for  a  moment  to  predict 
that  she  is  heading  for  a  decidedly  brilliant  career. 

The  huge  audience  was  not  hesitant  in  acknowledg- 
ing Miss  Mayer's  talent  by  rewarding  her  with  thunder- 
ous applause  that  frequently  attained  the  dimensions 
of  an  ovation.  And  the  floral  tributes  that  were  laid 
at  her  feet  were  so  liuge  in  numbers  and  magnificence 
as  to  satisfy  the  debutante  of  a  great  opera  house. 
Surely,  if  one  may  take  as  criterion  the  enthusiasm  of 
the  audience,  and  the  acknowledgement  of  expert  mu- 
sicians. Miss  Alice  Mayer  scored  one  of  the  genuine 
hits  of  the  season. 

ALFRED   METZGER. 


DOROTflV    CHlRt  HILL,    HESS 
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Tiu-Hilay   Evenluc   April   rtO 


given  in  recitation,  then  sung.  The  music  setting  took 
away  some  of  the  significance  of  these  poems,  or  per- 
chance the  reading  of  these  poems  by  Mr.  Fanning  lent 
a  certain  charm  to  them  without  the  musical  setting. 
Possibly  another  hearing  would  have  brought  out  the 
musical  thought.  The  program  was  as  follows:  Battle 
Prayer  (Traditional),  Air  from  "Ernani"  (Verdi); 
Cuckoo  Song  (Love's  Labor  Lost)  (Dr.  Arne),  Over 
Hill,  Over  Dale  (Midsummer  Xight's  Dream)  (Thomas 
Cook).  Nuit  d'Etoiles  (Debussy),  O.  Thou  Billowy  Har- 
vest Field  (Tolstoi)  (Rachmaninoff):  The  Clock  (by  re- 
quest) (Loewe).  Edward  (Percy's  Reliques)  (Loewe); 
Folk  Songs — By  the  Waters  of  the  Minnetonka  (In- 
dian )  ( Thurlow  Lieurance ) ,  Two  Sisters  of  Binnorie 
(Scotch)  (Stanford).  Swing  Low,  Sweet  Chariot  (Xe- 
gro).  (H.  T.  Burleigh),  The  Last  Word  (English)  (C.  E. 
Bailey);  There's  a  Bend  in  the  Road,  Fulfillment, 
(poems  by  Cecil  Fanning)  (first  time)).  Always  (Music 
by  Lucile  Crews)  (Mrs.  Chas.  Marsh),  Roses  of  Picardy 
(Hayden  Wood),  When  the  Boys  Come  Home  (John 
Hay)    (Oley  Speaks). 
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CLARENCE    EDDY'S  OMAHA  TRIUMPH. 


Clarence  Eddy,  the  distinguisher  American  organist, 
appeared  in  Omalia,  Nebraska,  on  Iiis  annual  concert 
tour  and  scored  one  of  his  tremendous  artistic  suc- 
cesses. There  were  fifteen  hundred  people  in  the  audi- 
ence who  expressed  their  enthusiasm  in  no  uncertain 
terms.  The  concert  took  place  on  March  24th,  and  the 
Omaha  Bee  on  the  following  day  published  a  tribute 
from  the  pen  of  its  able  music  editor,  Henrietta  M. 
Rees,  which  is  worthy  of  reprint  in  these  columns: 

Clarence  Eddy,  the  great  organist,  charmed  a  large 
audience  yesterday  when  he  appeared  in  recital  at  the 
First  Presbyterian  Church  for  the  benefit  of  the  Red 
Cross  fund  for  Nebraska  base  hospital.  No.  40.  Mr. 
Eddy  has  long  held  an  enviable  place  in  the  foremost 
rank  of  present-day  organists,  and  the  unexpected  priv- 
ilege of  hearing  him  proved  a  rare  treat  for  all  those 
attending. 

Mr.  Eddy  is  a  big  organist  both  in  technique  and  mu- 
sicianship and  he  plays  with  a  freedom  and  abandon 
tew  organists  acquire.  He  is  a  master  in  the  use  of 
the  swell  pedal  and  in  the  art  of  registration,  constant- 
ly employing  novel  and  beautiful  combinations  of  tone 
with  telling  effect.  His  interpretations  are  artistic  and 
always  suitable  to  the  character  of  the  number.  He 
has  a  fluency  of  both  hand  and  pedal  technic  which 
serve  him  in  good  stead  in  the  excellently  representa- 
tive program  with  which  he  favored  the  listeners. 

Many  antiphonal  contrasts  were  brought  out  in  the 
"Prelude  and  Fugue"  in  D  major  by  Bach,  with  which 
he  opened  the  program.  Widely  different  was  the 
"Vision  Fugitive"  by  Frederick  Stevenson,  which  fol- 
lowed, with  its  varied  use  of  the  solo  stops.  Different 
effects  were  found  in  the  happy  and  brilliant  "Concert 
Caprice"  by  George  E.  Turner.  "Clair  de  Lune,"  ultra 
modern  in  harmonic  design  and  its  use  of  the  whole 
tone  scale  was  true  to  its  name  in  its  almost  irrides- 
cent  beauty.  Other  big  numbers  were  the  "Sonata 
Cromatica"  by  Pedro  .\.  Yon.  one  of  the  most  interest- 
ing organ  numbers  we  have  heard  for  some  time,  with 
its  spirited  Allegro,  its  beautiful  Adagio  and  tremen- 
dous Fantasia  e  fuga  at  the  close,  and  "Variations  de 
Concert"  by  Joseph  Bonnet,  the  great  French  organist. 
"Russian  Boatmen's  Song."  arranged  from  the  folk- 
song by  Mr.  Eddy,  was  given  a  picturesque  and  effec- 
tive interpretation,  its  haunting  melody  singing  over 
and  above  the  representative  play  of  the  oars  in  the 
accompaniment.  Like  clusters  of  dew  drops  were  the 
silvery  notes  of  the  dainty  "Scherzo"  by  Bossi.  under 
Mr.  Eddy's  registration  and  a  unique  use  of  the  harp 
was  found  in  "Evening  Rest"  by  Hollins.  A  new  pa- 
triotic march  by  J.  Frank  Frj'singer  closed  the  pro- 
gram. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ELMAN'S  FINAL  CONCERT  TOMORROW. 


Mischa  Elman,  greater  than  ever  matured  in  his  pro- 
fession, witli  a  tone  and  teclinical  equipment  tliat  is  re- 
marliable  in  its  scope,  will  give  his  second  and  last  re- 
cital for  this  season  at  the  Columbia  Theatre  tomorrow 
(Sunday)  afternoon  starting  at  2:30.  The  great  artist 
will  play  a  program  of  irresistible  charm,  culled  from 
the  finest  works  in  his  vast  repertoire.  First  he  will 
play  the  delightful  old  Nardini  concerto  in  E  minor, 
which  has  been  arranged  by  Hauser,  a  work  of  the 
old  school  and  enhanced  with  the  delicacy  of  the  Ital- 
ian masters.  Saint-Saens  famous  concerto  in  B  minor 
will  come  next,  and,  in  striking  contrast  to  the  Nardini 
composition,  Elman  will  give  this  modern  work  of  the 
French  master. 

Then  come  two  Scarlatti  numbers,  specially  arranged 
for  Elman  by  the  young  London  composer.  Julius  Har- 
rison, a  "Pastorale."  and  a  "Capriccio."  Memories  of 
his  Chopin  playing  last  Sunday,  when  his  big  audi- 
ence sat  entranced  at  the  beauties  coming  from  El- 
man's  violin  will  be  duplicated  when  he  plays  another 
Chopin  nocturne  tomorrow,  the  one  in  D  major,  ar- 
ranged for  the  violin  by  Wilhelmj.  The  "Turkish 
March"  from  Beethoven's  "Ruins  of  Athens"  comes 
next.  This  arrangement  has  been  made  by  Leopold 
Auer,  Elman's  veteran  'teacher,  who  is  now  visiting 
America  for  the  first  time.  The  final  number  will  be 
the  "Gypsy  Dance"  (Zigeunerweisen)  of  Sarsate,  in 
which  Elman's  great  technical  skill  will  be  displayed 
in  all  its  glory.  Philip  Gordon,  the  splendid  pianist, 
who:  e  success  last  week  renewed  his  position  as  a 
San  Francisco  favorite,  will  again  preside  at  the  piano. 

The  tickets  for  this  concert  may  be  purchased  at 
Sherman,  Clay  &  Co.'s,  Kohler  &  Chase's  or  at  the 
theatre,  and  on  Sunday  the  ticket  ofiice  of  the  theatre 
is  kept  ofen  from  10  o'clock  continuously  until  concert 
time. 


TINA   LERNER    PLAYING   iN   VAUDEVILLE. 


Tina  Lerner,  as  no  doubt  most  of  our  readers  are 
already  aware  of,  has  joined  the  fine  array  of  dis- 
tinguished artists  who  have  entered  the  vaudeville 
field,  and  who  tliereby  are  really  doing  more  toward 
educating  the  masses  to  enjoy  fine  music  than  all  the 
talk  about  how  to  do  this  printed  in  all  the  papers  in 
the  world.  And,  by  the  way.  Miss  Lerner  is  receiving 
the  highest  salary  ever  paid  any  instrumentalist  in 
vaudeville.  Of  her  Chicago  appearances  the  principal 
papers  had  this  to  say: 

Edward  C.  Moore,  Chicago  Journal. — The  audience 
liked  her  (Miss  Lerner)  and  liked  her  music.  Being  an 
intelligent  person,  she  did  not  commit  the  unforgivable 
error  of  trying  to  play  down  to  her  audience.  On  the 
contrary,  she  played  up  to  it  industriously  and  ener- 
getically, and  won  her  reward  by  so  doing.  There  was 
the  same  combination  of  gentle  dignity  and  matter  of 
fact  simplicity  in  her  demeanor  as  she  had  in  Orches- 
tra Hall.  Without  losing  any  time  she  sat  down  at  the 
piano  and  played  a  concert  waltz  which  was  new  to 
me.  following  it  by  Liszt's  Campanella.  Having  a  sen- 
sitive instinct  for  knowing  when  she  had  enough,  she 
stopped  there  and  left  the  stage.  The  audience  wanted 
more,  and  she  acknowledged  applause  after  the  concert 
and  not  the  vaudeville  manner.  Instead  of  waiting 
barely  out  of  sight  in  the  wings,  so  that  bows  could 
be  made  frequently,  she  seemed  unwilling  to  return  at 
all.  Those  who  are  practiced  in  the  vaudeville  tech- 
nique could  have  taken  at  least  eight  bows  in  the  time 
that  it  took  her  to  return  one.  Finally  she  played  Cho- 
pin's Ecossaises. 

Henrietta  Weber  In  the  Chicago  Examiner. — Tina 
Lerner,  the  lovely  Russian  pianiste,  is  playing  at  the 
Palace  this  week,  and  making  a  decided  hit.  She  has 
no  "act"  of  any  sort,  but  simply  comes  out  and  gives  us 
some  of  her  brilliant  repertoire.  She  is  always  an  un- 
usual picture,  which  is  an  element  of  additional  inter- 
est in  her  favor,  and  the  audience  accorded  her  even 
more  hearty  appreciation  than  she  was  wont  to  re- 
ceive in  the  concert  hall.  She  added  the  Chopin  Ec- 
cossaises  and  the  Butterfly  Etude  as  encores. 

Chicago  Variety. — Tina  Lerner,  the  brilliant  Russian 
pianiste,  made  her  first  appearance  here  (in  vaude- 
vill  \t,  and  with  two  wonderful  numbers  and  superb 
hit  for  an  encore  completely  captured  her  audience. 
Before  a  plain  velvet  drop,  in  a  plain  black  gown,  on  a 
plain,  huge  piano,  with  no  tricks  or  affectations,  Miss 
Lerner  did  her  act  and  won.  She  came  out  unostenta- 
tiously and  went  out  unostentatiously,  but  her  playing 
was  so  great  that  the  house  called  her  until  she  was 
forced  to  come  back  and  do  a  little  more.  She  came 
out  with  rather  reluctant  steps,  in  great  contrast  to  the 
average,  and  was  given  an  ovation  in  gratitude.  She 
didn't  sn.ile  once  during  her  act;  she  didn't  say  a 
word;  there  were  no  announcements  made,  no  placards 
to  tell  what  she  was  playing;  nine-tenths  of  the  house 
didn't  know  what  she  was  playing — the  pieces  were  not 
typical  concert  or  vaudeville  numbers.  But  they  knew 
how  she  was  playing.  And  they  demonstrated  that  in 
the  best  language  of  an  audience — with  continued  and 
most  enthusiastic  applause. 


MME.    MELBA    IN    SAN    FRANCISCO. 


Mme.  Nellie  Melba,  the  distinguished  coloratura  so- 
prano, was  due  to  arrive  in  San  Francisco  last  even- 
ing, Friday,  having  motored  up  here  from  Bakersfield 
yesterday.  Mme.  Melba,  who  is  known  to  and  admired 
by  the  whole  world,  has  been  giving  many  recitals 
throughout  the  United  States,  following  her  triumphs 
this  winter  with  the  Chicago  Opera  Association  in  Chi- 


cago, New  York,  Boston  and  other  cities.  The  Pacific 
Northwe.st  and  Southern  California  have  recently  been 
favored  with  and  regaled  by  the  sublime  Melba  art  and 
the  great  diva  is  to  be  heard  in  recital  in  San  Jose  on 
Monday  evening  next,  April  22nd.  and  at  Sacramento 
on  the  25th  of  this  month.  It  certainly  is  to  be  hoped 
that  Mme.  Melba  may  be  heard  on  this  trip  in  San  Fran- 
cisco where  she  has  a  legion  of  friends  and  admirers 
who  would   welcome   her  with   joy. 

As  the  Pacific  Coast  Musical  Review  recently  an- 
nounced, Mme.  Melba  has  been  made  a  Dame  Com- 
mander of  the  British  Empire  by  King  George,  a  decora- 
tion and  honor  richly  deserved.  The  King  has  con- 
ferred this  coveted  decoration  in  recognition  of  the 
celebrated  singer's  tireless  efforts  in  behalf  of  war  suf- 
ferers and  the  Red  Cross  for  which  she  has  raised 
through  her  art  nearly  $400,000. 

Mme.  Melba  has  taken  a  beautiful  home  at  Santa 
Barbara,  Cal.,  for  the  months  of  May  and  June,  and  will 
go  to  Australia  in  July  for  a  visit  to  her  home  in  Mel- 
bourne. 


CLARENCE    EDDY'S   FINE    EASTER    SERVICES. 


Distinguished   American   Organist   Gives  Two    Excellent 
Programs  of  Special  Easter  Music  in  Oakland. 


Immediately  following  his  return  from  his  annual 
transcontinental  tour  Clarence  Eddy,  the  celebrated 
American  organist  presided  over  two  splendid  Easter 
musical  services  at  the  First  Presbyterian  Church  in 
Oakland,  where  he  is  choir  director  and  organist.  The 
chorus  choir  consists  of  forty  voices  and  the  soloists 
are:  Mrs.  Zilpha  R.  Jenkins,  soprano;  Miss  .\my  Hol- 
man,  contralto;  Maurice  Anger,  tenor,  and  John  F. 
Jones,  bass.  The  two  excellent  programs  presented 
on  this  occasion  were  as  follows: 

Morning  Service — At  eleven  o'clock — Organ  prelude 
— Resurrection  Morn  (Edward  F.  Johnston);  Easter 
Anthem — Why  Seek  -Ye  the  Living  Among  the  Dead 
(F.  Peelj).  chorus  and  bass  solo;  Easter  Anthem — When 
the  Sabbath  Was  Past  (Myles  B.  Foster),  quartette, 
chorus  and  soprano  solo;  Offertory — (organ)  Easter 
Bells  (Alphonse  Maillyl,  song— An  Easter  Hymn 
(Frank  Bridge),  contralto  solo;  organ  postlude — Festal 
Postlude  (Oscar  E.  Schminke).  Evening  Service— At 
seven-thirty  o'clock— Organ  prelude  Christ  Is  Risen 
(Creste  Ravanello) ;  offertory —  (organ)  In  Paradise 
(Theodore  Dubois);  song  (selected).  Private  George  W. 
Smith,  U.  S.  Army;  The  Resurrection  and  Ascension, 
Part  Two,  from  Gounod's  Redemption  in  Seven 
Parts,  for  solo  voices  and  chorus,  by  Clarence  Eddy, 
organist,  and  chorus  of  40  voices;  organ  postlude — 
Hallelujah  Chorus  (Handel),  (from  the  Messiah)). 
V* 

MR.  AND  MRS.  ALFRED  HERTZ  IN  NEW  YORK. 


Mr.  and  Mrs.  Alfred  Hertz  are  having  a  splendid 
time  in  New  York,  and  are  being  feted  in  such  a  man- 
ner that  they  have  hardly  any  time  to  themselves.  They 
are  attending  the  opera,  theatres,  concerts  and  have 
enough  social  invitations  ahead  to  last  them  for  three 
weeks  at  a  time.  Nevertheless  they  have  become  so 
fond  of  the  West  that  notwithstanding  all  these  atten- 
tions they  long  to  be  home  again. 


THE    MINETTI    QUARTET    SCORES    SUCCESS. 


Those  in  charge  of  the  Municipal  Organ  recitals  did 
wisely  when  they  decided  to  add  special  features  to 
these  events.  As  it  was  evident  that  the  organ  re- 
citals alone  could  not  attract  any  audiences  someone 
had  the  happy  inspiration  that  possibly  soloists,  or 
other  feature  attractions,  might  do  what  the  organ  re- 
citals alone  could  not  do,  and  so  it  was  decided  to  have 
special  attractions.  It  has  been  proven  that  these  fea- 
tures have  drawn  several  thousand  more  people  to  the 
Civic  Auditorium  on  Sunday  afternoons  than  Mr.  Le- 
mare  could  himself,  and  still  the  latter  is  featured 
principally  as  the  stellar  attraction,  while  the  added 
attractions    are    really    drawing    the    crowds. 

Last  Sunday  afternoon  it  was  the  Minetti  Quartet 
that  was  used  to  draw  additional  crowds,  and  from  the 
appearance  of  the  door  sales  that  organization  proved 
to  possess  consiiderable  drawing  powers.  Notwith- 
standing the  fact  that  the  Civic  .Auditorium  is  rather 
a  huge  place  to  bring  out  the  advantages  of  a  chamber 
music  quartet  the  audience  received  that  organization 
enthusiastically  and,  after  the  conclusion  of  their  part 
of  the  program,  they  were  called  out  time  and  time 
again,  and  were  obliged  to  bow  their  acknowledgements 
repeatedly.  Judging  from  the  ovation  accorded  them 
they  scored  a  decided  hit.  Giulio  Minetti  and  his  asso- 
ciates have  every  reason  to  feel  proud  of  their  success. 
♦* 

MME.    PETSCHNIKOFF  TO   GIVE   CONCERT. 


Mme.  Lili  Petschnikoff,  the  internationally  known 
American  violinist,  will  give  a  concert  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Thursday  evening. 
May  2nd.  Sue  has  prepared  a  program  of  unusual 
artistic  merit  and,  being  an  artist  of  the  first  rank,  as 
will  be  remembered  from  her  appearances  a  few  years 
ago  at  the  University  of  California,  she  should  attract 
large  audiences.  Mme.  Petschnikoff  will  have  the  as- 
sistance of  Gyula  Ormay,  the  brilliant  pianist  and  ac- 
companist and  this  fact  also  should  contribute  greatly 
toward  arousing  the  interest  of  our  music  lovers. 
Tickets  will  be  $2,  ?1.50  and  $]  (with  10%  war  tax  to 
be  added)  and  are  now  for  sale  at  Sherman,  Clay  &  Co. 
The  concert  will  be  under  the  direction  of  Miss  E. 
Beronio. 


Alice  Gentle 


Leading  Mezzo  Soprano,  Metropolitan  Opera  Company 

Available  for  Pacific   Coast  Dates  During  May.      Exclusive  Manage- 
ment,  Haensel  &  Jones,  Aeolian  Hall,   New    York. 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

In  San  Franclnoo  from  April  7  to  October  1,  191S.  Per- 
Ronol  nildrc'HH,  Hotel  Fulrmont.  fiew  York  City,  from  Oc_ 
toller  ]hI.     Permanent  nludlo  addreNM,  Carnegie  Hall, 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


IVIISCI-IA 


Far«well  Concert  Wonderfull  Program 

Columbia  Theatre,  Tomorrow,  Sun.  AftemooD 
Nariliiii    iind    Suliil-SaeDN    Concertos;    Searl- 
lattl;    Chopin;    Iteetfaoven;    Snrasate 

Tickets.    $2.00.   $1.50   and   $1.00.   at   Sherman, 
Clay  &  Co.,  Kohler  &  Chase,  and  Theatre. 
Steinway  piano   used. 


PAULIST    CHORISTERS 

(AVorld'H   Greateitt   Choir) 
100  >Ien  and  BoyH 

Father  Wm.  J.  Finn 

Conductor 
Aiding  Stricken  France 

Exposition  Auditorium 
Sunday,  May  26 

Tickets  50c.  $1.  $1.50.  $2 — War  tax 
10c  extra.  On  saie  now  at  Sher- 
man. Clay  &  Co's  and  Kohler  & 
Chase's.  Management.  Frank  W. 
Healy. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FcunJeJ    b,     E.    M.     Hicbt 

Leadiag  Ensemble  Orgui- 
zatioD  of  the  Wcit 

Chamber  Music     ' 
Recitals     ^ 

Genenl  ManasemcBt 

Horau- Hritr     Jessica   Colbeft 

(jyiiui  Ormay 

Elms  M.  Hfchi      990  Geary  Street 
San  Francisco 


Louis  t'cni-ii^cr 
Louts    W .   torJ 
Nathan  Firestone 
Engagements  Now  Booking 


GALLI-CURCl 

Coloratura  Soprano 

EXPOSITION  AUDITORIUM 

Sunday,  May  12 

2:30  P.  M.  wL 


DtY   TICKETS   NOW 

at    Serman.    Clay    &    Co's    and    Kohler    &    Chase"! 
$2.50.   $1.50,   $1.      (75c  tickets  all  sold.) 


Lili  Petschnikoff! 

Internationally  Known  American  Violinist 

Ouyla   Ormay  at   the   Plnno 

THIRSDAV    KVEMXG.    MAY    SECOND 
AT    Kir.HT-THIRTV    O'CLOCK 

Colonial  Ballroom,  Hotel  St.  Francis 

TiokclM   2.00.  »l.nO  and  SI.OO 
A\nr  Tax — 20c,   l.'c,   lOc. 

Advance    Sale,    by    >Iail:      ^llnn    Beronio 
22-10  llroderick  Street,  San  Francisco 

I'lton  receipt  of  check,  ineludlne  AVar  Tax  bmA 
Moir-nddresNed  and  Hlnmped  envelope,  ticket*  will 
l>e   ninlled.        ON    SAF.K:       SHERMAN,    CLAY    &   CO. 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC   OF   LOCAL   COMPOSERS 


THE    ITALIAN    OPERA    SEASON. 


TO    RAISE   OR    NOT  TO    RAISE. 


(Continue  from  page  1,  column  4.) 

!  'oast.  His  accompaniments  breathed  the 
iissence  of  pianistic  skill.  The  songs  were 
not  only  melodic  and  poetic,  but  they 
have  been  written  to  splendid  words  and 
are  just  long  enough  to  express  their 
meaning  and  then  stop — an  art  that  is 
unique  and  possessed  by  but  few  compo- 
sitions. Miss  Heath  was  in  fine  voice  and 
succeeded  in  interpreting  Mr.  Sabin's 
songs  in  a  manner  to  bring  out  their  in- 
herent beauty  and  force. 

Mrs.  .Marie  Partridge  Price  sang  in  a 
dear  soprano  voice  three  songs  by  Joseph 
George  Jacobson  entitled  Passing  Out  of 
the  Shadow,  Melancholy  and  I  Love.  The 
tirst  two,  as  may  he  gathered  from  their 
titles  are  rather  sombre  in  character,  and 
do  not  exactly  suit  a  voice  of  Mrs.  Price's 
brilliant  soprano  quality.  Furthermore 
they  are  written  in  a  somewhat  hyper- 
modern  style,  emphasizing  their  sombre 
atmosphere.  It  almost  seemed  as  if  this 
sombreness  was  transmitted  to  the  love 
song,  too,  for  it  did  not  possess  that  buoy- 
ancy we  usually  hear  in  songs  of  love. 
Technically  the  three  works  have  been 
skillfully  compiled,  and  no  doubt  Mr. 
Jacobson  has  a  reason  for  his  sombreness, 
even  if  it  were  only  the  fact  that  he 
wishes  to  be  different  from  anyone  else. 
Mrs.  Price  sang  with  that  intelligence 
which  forms  such  an  excellent  part  of  her 
vocal  efficiency.  Mr.  Jacobson  accom- 
panied both  works  e.\quisitely. 

Among  the  best  offerings  of  the  even- 
ing were  the  duets  by  H.  B.  Pasmore,  en- 
titled: We  Drifted  Idly,  Oh  That  We  Two 
Were  Maying  and  At  First  Sight.  Mr. 
Pasmore  is  most  versatile  in  his  expres- 
sion. Everyone  of  these  three  songs  were 
written  in  a  distinct  and  characteristic 
mood.  There  were  romance  and  poetry 
in  the  first  two  and  humor  in  the  last. 
.\nd  Mr.  Pasmore  is  musicianly  enough  to 
invest  the  music  of  these  works  with  the 
sentiment  expressed  in  the  words.  He 
is  an  ingenious  composer  w-ho  never  fails 
to  have  his  little  quiet  laugh  when  the  oc- 
casion affords  him  the  opportunity.  Mr. 
Pasmore,  together  with  Mrs.  George  H. 
Coolidge,  sang  these  duets  most  convinc- 
ingly and  brought  out  the  very  essence 
of  their  musical  atmosphere. 

We  were  sorry  to  have  missed  Presi- 
dent George  Kruger's  introductory  re- 
marks which  no  doubt  were  as  usual  most 
interesting,  and  also  the  solos  and  com- 
positions of  Pierre  Douillet's  than  whom 
there  is  no  more  thorough  musician 
among  us.  We  understand — and  of 
course  we  tell  this  in  the  strictest  confi- 
dence, relying  on  our  readers  not  to  tell 
anyone  else — that  our  good  friend  Douillet 
is  a  little  bit  too  conscientious,  and  for 
this  reason  addicted  to  being  somewhat 
nervous.  And  yet  whenever  we  have 
heard  -Mr.  Douillet  play  we  could  not  find 
any  flaw.  The  compositions  he  was  to 
have  played  included:  (a)  Pensee  Fugi- 
tive (b)  Spinning  Song.  (c(l  Valse  Caprice, 
(d)  The  Fountain,  (e)  Gavotte  a  I'an- 
tique.  Why  not  have  Miss  Mayer  play 
these  works  some  time?  We  are  really 
anxious  to  hear  them,  having  heard  some 
of  Mr.  Douillet's  compositions  before. 


OPERA  TENOR  AT  AUDITORIUM. 


As  a  timely  number  tor  this  delightful 
season  of  the  year,  Mendelssohn's  re- 
freshing and  melodious  "Spring  Song" 
will  be  one  of  Organist  Edwin  H.  Le- 
mare's  selections  at  his  recital  at  the 
Exposition  Auditorium  this  Sunday  after- 
noon at  three  o'clock.  This  is  the  best 
known  of  the  composer's  "Songs  Without 
Words."  and  it  finds  wonderful  expression 
on  the  organ.  The  Toccata  in  G  by  Du- 
bois will  open  the  program  and  Wagner's 
tremendous  overture  to  "Tannhauser," 
which  tells  of  regeneration  through  suf- 
fering and  victory  through  painful  striv- 
ings of  the  soul  to  realize  its  mission,  will 
be  the  concluding  number.  The  simple 
and  beautiful  Lullaby  by  Ethelbert  Kevin, 
revered  among  American  composers,  and 
the  Farewell  and  Duet  from  "The  Trum- 
peter of  Sakkingen,"  by  Hotmann,  will 
complete  the  organist's  programmed  se- 
lections and  he  will  give  one  of  his  inim- 
itable improvisations  on  a  theme  sent  up 
from  the  audience. 

The  vocalist  of  the  afternoon  will  be 
Senor  Manuel  Romero  Malpica,  baritone 
of  the  San  Francisco  Grand  Opera  Com- 
pany, and  known  as  the  "Tita  Ruffo  of 
Mexico."  His  remarkable  voice  will  be 
heard  to  splendid  advantage  in  the  "Vis- 
ion Fugitive"  from  Massenet's  "Herodi- 
ade"  and  the  always  welcome  "Toreador 
Song"  from  "Carmen."  Senor  .Malpica 
will  be  accompanied  by  Senor  Eduardo 
Diaz,  also  of  the  local  opera  company 
Enlisted  men  are  always  admitted  tree  to 
the  Lemare  recitals. 


Guiseppe   Maura,  a  Tenor  of  Exceptional 

Merit   Will    Be    Among   the    Principal 

Features  Next  Week. 


Giuseppe  Maura,  a  very  talented  tenor, 
new  to  this  city,  but  with  a  big  artistic 
reputation,  has  enabled  him  to  promise 
to  his  patrons  some  new  and  very  im- 
portant (musically  speaking)  revivals 
for  the  coming  week.  Thursday  will 
witness  the  presentation  of  "Othello." 
To  be  able  to  present  this  opera,  a  tenor 
endowed  with  very  high  dramatic  talent 
was  required,  but  with  Signer  Mauro  in 
the  title  role,  the  public  can  expect  a 
perfect  representation  of  Shakespeare's 
great  drama  as  set  to  music  by  Italy's 
most  prolific  author.  Giuseppe  Verdi. 
The  second  novelty  of  the  week  will  be 
"Lucia  di  Lammermoor"  with  Lina  Reg- 
giani  in  the  title  role.  The  appearance 
of  this  matchless  singer  in  a  role  made 
famous  by  so  many  great  stars,  not  for- 
getting the  sensation  of  the  year  "Galli- 
Curci  ought  to  prove  ot  great  interest 
to  musically  inclined  people,  tor  with 
the  reputation  acquired  by  this  artist 
on  a  former  appearance  in  San  Francis- 
co, she  will  this  time  uphold  it.  Needless 
to  say.  that  the  well  known  "Sextette" 
will  be  one  of  the  big  features  of  tjie  of- 
fering, and  one  well  worth  hearing.  On 
ing,  and  one  well  worth  hearing.  On 
Tuesday  ".Aida"  will  be  repeated,  but 
with  G.  Mauro  as  "Rhadames."  Satur- 
day night  will  witness  another  very  in- 
teresting program.  "Cavalleria  Rustica- 
na"  with  Ishmael  Magnana  as  "Turridu" 
and  "PaggUacci"'  with  Mauro  in  the  title 
role.     Sunday.  April  28th,    "Othello." 


DOROTHY  HESS  CONCERT. 


.\  very  interesting  song  recital  Is 
promised  by  Dorothy  Churchill  Hess, 
lyric  soprano,  at  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel,  Tuesday  even- 
ing, April  30th.  .-Vfter  studying  in  San 
Francisco  under  eminent  instructors, 
Mrs.  Hess,  then  Dorothy  Churchill,  went 
to  Paris,  w-here  she  studied  under  Mme. 
Regina  de  Sales  and  Miss  Bessie  Bowie. 
She  made  a  special  study  of  musical 
diction  in  France  and  Italy  and  then 
took  a  course  with  Miss  Clara  Munger, 
one  of  the  most  famous  old  school  teach- 
ers in  Boston,  of  whom  Philip  Hale 
writes  that  she  is  the  greatest  teacher 
now  living.  Her  range  extends  from  F 
above  high  C  down  to  G  below  C  in  the 
middle  register,  a  very  unusual  compass. 
Her  coloratura  work  comes  easily,  the 
volume  ot  her  voice  is  not  great  but  she 
has  a  good  carrying  quality,  with  clear 
pianissimo  tones  and  a  good  legato.  Her 
songs  will  include  groups  ot  French, 
Italian  and  English  works,  as  well  as 
"The  Query,"  by  Dorothy  Crawford,  the 
rising  young  San  Francisco  composer 
who  is  making  a  name  tor  herself  in 
New  York.  Mrs.  Hess  will  be  accom- 
panied by  Miss  Marian  Provost,  a  sym- 
pathetic and  intelligent  young  pianist, 
and  society  is  taking  a  keen  interest  in 
in  the  recital.  Seats  may  be  obtained  at 
Sherman.  Clay  &  Co.'s  and  at  the  St. 
Francis  Hotel. 


GALLI-CURCI. 


While  the  sale  ot  tickets  for  the  con- 
cert ot  Galli-Curci  at  the  Exposition 
Auditorium  on  Sunday  afternoon.  May 
12th,  at  2:30  o'clock,  under  the  local  di- 
rection of  Frank  W.  Healy,  is  progress- 
ing very  satisfactorily  and  there  is 
every  indication  that  hers  will  be  a  rec- 
ord making  audience,  there  are  still 
thousands  of  good  seats  to  be  had  at 
from  ?1  to  $2.50.  The  supply  of  75c 
tickets  has  been  exhausted.  The  ticket 
sales  are  being  held  at  the  box  offices 
ot  Sherman.  Clay  &  Co.  and  Kohler  & 
Chase. 

Madame  Gallf-Curci  is  now  on  her 
transcontinental  tour  and  everywhere 
she  is  the  recipient  of  vociferous  demon- 
strations and  great  enthusiasm  and  ap- 
preciation tor  every  number  on  her  pro- 
grams. The  critic  ot  a  Chicago  news- 
paper, where  she  recently  gave  a  recital, 
wrote  ot  her:  "Unlike  most  famous  peo- 
ple, Galli-Curci  came  here  a  year  ago 
unheralded  and  her  phenomenal  suc- 
cess was  sheerly  on  merit:  there  was  no 
pull,  nor  powerful  influence,  no  fake  de- 
vice nor  camouflage.  Galli-Curci  won 
out  a  year  and  a  half  ago  before  an 
operatic  audience.  Today  she  stands 
unrivaled  in  the  world  of  song,  for  she 
has  steadily  progressed  and  where  at 
the  first  introduction  to  the  Chicago 
public  she  was  merely  a  great  colora- 
tura singer,  she  now  can  hold  her  own 
in  the  most  difficult  field  of  all,  against 
all  comers,  for  she  is  mistress  o£  the  art 
ot  song  recital." 


Frederick  Schiller  Wants  to  Have  His  Sal- 
ary Doubled  at  a  Time  When  Every- 
one  Is  Economizing. 


The  Pacific  Coast  Musical  Review  does 
not  belong  to  those  people  who  in  a  ma- 
ment  ot  passion  would  persecute  people 
and  commit  exactly  those  crimes  against 
humanity  which  they  despise  so  justly  in 
their  enemies.  However,  we  do  believe 
that  anyone  earning  a  salary  from  a  mu- 
nicipality, state  or  nation  should  be  a  full- 
fledged  citizen  and  not  a  "might-have- 
been"  citizen.  The  following  article  that 
appeared  in  the  San  Francisco  Examiner 
of  last  Thursday.  .April  18th,  is  interesting 
from  several  angles: 

Members  of  the  Board  of  Supervisors 
anticipate  an  unusual  session  of  that  body 
at  its  coming  meeting  on  Monday.  Super- 
visor Hayden's  threatened  ordinance  to 
discharge  all  alien  enemies  in  the  employ 
of  the  city  created  a  stir  in  municipal  cir- 
cles yesterday  that  only  ceased  with  the 
closing  ot  the  offices.  The  proposal  to 
double  the  salary  of  Frederick  Schiller, 
leader  of  the  Municipal  Orchestra,  from 
?100  to  $200  a  concert  al.so  threatens  to 
call  into  question  the  right  of  a  Board  of 
Supervisors  to  employ  musicians  and  to 
fix  the  amount  ot  salary  without  reference 
to  the  board  as  a  whole. 

Hayden  remained  mum  as  a  sphinx 
yesterday  and  allowed  his  fellow  members 
on  the  auditorium  committee  to  explain 
their  action  of  recommending  the  increase 
of  the  orchestra  leaders  pay  as  best  they 
could.  Supervisor  Edward  I.  Wolfe  ex- 
pressed great  surprise  w-hen  he  learned 
that  Schiller's  employment  had  been 
made  without  reference  to  the  board  as  a 
whole. 

"I  think  I  can  say  as  one  member  of  the 
board  that  we  can  promise  a  very  interest- 
ing session  next  Monday.  It  a  comittee 
of  the  Board  of  Supervisors  has  the  right 
to  employ  a  musician,  go  into  the  venture 
of  giving  concerts  and  fix  the  compensa- 
tion of  the  leader  without  any  reference 
to  the  entire  body,  I  want  to  get  onto  that 
committee.  Believe  me,  we  will  have  an 
understanding  when  the  question  comes 
up." 

Supervisor  Richard  Welch,  as  one  ot 
those  who  voted  to  increase  Schiller's  pay 
said :  "I  voted  to  inrease  the  pay  because 


I  was  told  that  Mr.  Schiller  refused  to  go 
on  with  concerts  at  a  salary  of  |100  .-i 
concert. " 

Supervisor  Joseph  Mulvihill  said:  "I. 
am  against  all  alien  enemies.  I,  however,, 
want  to  hear  what  Schiller  has  to  say 
for   himself."    . 

Supervisor  J.  D.  Hynes  said:  "You  can 
get  plenty  of  good  leaders  to  do  the 
work  for  less  than  Schiller  received  be- 
fore he  secured  the  raise.  I  would  have 
nothing  to  do  with  the  Auditorium  Com- 
mittee as  it  was  formerly  organized,  be- 
cause I  found  the  whole  thing  had  been 
fixed  to  put  Schiller  into  the  place  and 
that  I  would  have  nothing  to  say  about 
it." 

Regarding  his  citizenship  Schiller 
made  the  explanation  yesterday  that  he 
had  taken  out  his  first  papers,  but  that 
the  entry  ot  America  into  the  war  pre- 
vented him  from  completing  his  natural- 
ization. 

** 

PACIFIC    MUSICAL    SOCIETY. 


On  Wednesday  afternoon.  April  10th, 
the  Pacific  Musical  Society  gave  one  of 
its  most  delightful  programs  of  the  sea- 
son. The  opening  number  consisted  of 
a  Trio  op.  21  by  Dvorak,  interpreted  by 
Carrie  Goebel  Weston,  violin.  Marian 
Prevost  piano,  and  Dorothy  Pasmore, 
cello.  These  three  artists  interpreted 
this  beautiful  work  in  a  manner  that 
earned  them  the  enthusiastic  approval 
of  their  large  audience.  Their  tone  was 
smooth,  clean  and  well  balanced  and 
their  interpretation  uniformly  musician- 
ly and  intelligent.  Dorothy  Pasmore  and 
Mary  Sherwood  played  a  Suite  for  two 
cellos  by  Popper,  without  accompani- 
ment, in  a  manner  that  stamped  both 
as  artists  of  fine  accomplishments  and 
ensemble  players  of  a  skill  and  artistry 
worthy  ot  the  heartiest  commendation. 
Sarah  L'nna.  a  pianist  of  exceptional 
talent  and  skill  contributed  greatly  to 
the  enjoyment  of  the  event,  and  Adora 
Netterville.  a  mezzo  contralto,  who  pos- 
sesses a  beautiful  voice  which  she  uses 
with  excellent  judgment,  also  added  to 
the  delight  of  the  audience.  Florence 
Hyde  played  the  accompaniments  in  a 
manner  that  justifies  her  reputation  as 
one  of  the  best  equipped  pianists  in  this 
cit;' 


THE  PHENOMENAL  ARTISTIC  BALLAD  SUCCESS 


OF  PICAIQY 


SONG 


Worii  »7 
FRED  E.WEaTHEBLT 


'1    . !'  J  r     ip   ^  1 1 1'  f'  i         ^ 


Bg    ■     lei     ve  tlcwV   -   lag    \a         Pi-ev-djr,  baiUmea 


Am  Mif  raada  aar  te  te  wan. 

Bvi  <A«rt'*  ooi  me  that  dk>  aot  ia  He 

"Hi  ite  IQK  tb><  I  Ucp  m  ai  taanT 

Cormtbi.  1313  trr  CbippttI  &  Co,  L 


VIDE  FRSSS—tia^mM  bat  lb*  th*  ttcrUa  «f  tha  3*  «  c«a  eipUa  ita  Exmardiurr  i< 


You  can  obtain  a  copy  of  this  song  from  your  music  dealer. 

Pnt*  40  Centa.  Net  CaJi 


Sherman,  Clay  &  Co.  report  a  iiteadlly  gron-ing  demand  on  the  Paclfie  Conmt 
for  "Rosen  of  PIcardy,"  which  in  having  a  tremendouM  vogae  In  England,  Trhere 
It  1b  said  to  be  the  legitimate  Haccensor  to  Lohr'a  "The  Little  Grey  Home  lo  the 
West.'*  "Roses  of  PIcardy"  Ib  puhllHfaed  by  Chappell  &  Co.,  Ltd^  of  London,  New 
Vork,  Toronto  and  Melbourne. 


PACIFIC  COAST  MUSICAL  REVIEW 
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Similar  to  Carlos  Troyer.  the  composer  of  the  Zuni 
Indian  Songs,  Joseph  George  Jacobson.  the  well  known 
San   Francisco  pedagogue,   composer  and  writer,  alter- 
nated his  studies  with  wanderings  over  the  earth's  sur- 
face.    Mr.  Jacobson  has  toured  in  South  Africa,  South 
America   and    the    West   Indies    and   has   visited    many 
places  off  the  beaten  track.     While  in  the  Guianas  of 
South    America    Mr.    Jacobson    penetrated    the    jungle, 
where  he  lived  for  many  months  among  the  savages, 
whose  music  and  manners  he  studied  with  great  pleas- 
ure    and     interest.      On    one    of    these    trips     up     the 
Marowyne    river    forming    the    boundary    line    between 
Dutch  and  French  Guiana,  Mr.  Jacobson  arrived  at  the 
Uka  country  governed  by  a  queen  called  ■'Sabi  a  Sani," 
which  translated  freely  into  English  means  "she  knows 
a  thing  or  two."  and   "she  did,  too,"  declares  the  San 
Francisco   musician.      Here,    he   was    informed    by    the 
natives,    that    they    possessed    something    that  had    a 
voice    of    heaven    and    which    was    worshipped    by    the 
tribe.     On  investigating  matters,  to  his  great  surprise, 
Mr.  Jacobson  discovered   that   the   wonderful   little   ob- 
ject "that  had  a  voice  of  heaven"  was  none  other  than 
a    little   harmonium    purchased    by    some   of    the    tribe 
years  before  at  one  of  the  coast  towns  in  exchange  tor 
gold  which  the  I'kas  wash  out  of  the  creeks.    Just  how 
they  had  managed   to  bring  this  instrument   180  miles 
up  the  river  into  the  jungle  was  a  puzzle.    Mr.  Jacobson 
saw  at  once  a  fine  opportunity  to  put  himself  into  the 
good  graces  of  the  tribe,  so  he  told  the  savage  natives 
that  be  would  make  the  celestial  thing  speak.     Accord- 
ingly,  during  the  afternoon   several   hundred   men  and 
women   gathered   in   front   of   the   royal   liut,   and   with 
much  ceremony,   Mr.   Jacobson   sat  down   to  play.     He 
performed    some    Folksongs    and      Chopin,      and      then 
bravely   took  liis   life  into   his   own   hands   and   lingers 
by  venturing  a  little  of  Bach.     Think  of  assuming  such 
a  risk  among  a  band  of  savages!     After  that  who  will 
dare  accuse  our   friend   Jacobson   of  San   Francisco   of 
being  a  coward?     Now.  to  continue  with  the  narrative, 
Mr.   Jacobson    well    exclaims,   "What   a   situation!    One 
hundred  and  eighty  miles  from  any  trace  of  civilization 
among  black  savages  playing  Bach  on  a  little  harmo- 
nium!     The    audience      was      extremely      appreciative 
(more  than   can  be  said   for  many   civilized  audiences 
during    renditions    of   Bach  I    and    kept    perfectly   quiet, 
behaving  better  than  many  white  assemblages  at  con- 
certs.   They  looked  upon  nie  as  a  half-god  and  brought 
me    many    presents    for   making     the      heavenly    thing 
speak  such  a  wonderful  language."     It  is  indeed  some 
feat  to  be  regarded  as  even  half  a  god    (after  playing 
Bach  on  a  harmonium)   and  escape  with  a  whole  body 
from   a  tribe  of  dusky   jungle   savages   governed   by   a 
queen   who   "Knows  a  thing  or  two." 

*  *     * 

Arthur  M.  Abell,  for  many  years  the  Berlin  represen- 
tative and  correspondent  of  the  Musical  Courier  of 
New  York,  celebrated  his  fiftieth  birthday  on  April  eth. 
Mr.  Abell  is  now  in  New  York,  having  returned  from 
Europe  recently.  He  is  one  of  the  best  known  and  best 
liked  men  in  mu.sical  journalism,  is  a  clear  and  forceful 
writer  and  a  fine  critic. 

*  *     * 

Amelita  Galli-Curci,  the  much  talked  about  prima  don- 
na of  today,  had  to  give  up  four  Eastern  recital  dates  of 
late  owing  to  trouble  with  her  teeth  which  needed  imme- 
diate treatment.  She  has  resumed  her  triumphant 
tour  and  will  be  heard  at  the  San  Francisco  Exposition 
Auditorium  on  Sunday  afternoon.  May  12th,  as  an- 
nounced. 

How  strange  it  is  to  hear  and  see  some  musical  stu- 
dents enthuse  and  rhapsodize  over  the  advantages  of 
going  to  New  York  for  study,  concert,  recital  and  opera 
attendance,  etc.  It  is  strange  because  many  of  these 
young  mu.sicians  who  are  thus  affected,  fail  miserably 
to  attend  recitals  in  their  home  cities  by  visiting  art- 
ists. And  then  they  will  sit  up  and  tell  you  about  the 
opportunities  that  New  York  offers  in  this  line.  If  such 
people  absent  themselves  from  home-given  concerts 
and  recitals  by  the  very  same  artists  who  appear  in 
New  York,  why  then  so  much  ado  over  Gotham's  ad- 
vantages? Perhaps  they  think  that  the  New  York  "at- 
mosphere" will  develop  "the  habit"  to  patronize  the 
sort  of  "advantages"  that  they  fail  to  avail  themselves 
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of  at  home,  where  the  local  manager  is  doing  his  very 
best  to  bring  to  the  place  the  leading  artists  who  con- 
stitute solidly  established  attractions  in  New  York. 
Why  not,  while  still  studying  at  home  with  a  teacher 
who  probably  is  as  good  as  can  be  found  for  your 
needs  anywhere — why  not,  let  it  be  asked,  make  it  a 
point  to  hear  these  visiting  artists  and  thereby  help 
the  hard  worked  local  impresario,  and  incidentally 
help  in  the  good  business  of  making  your  community  a 
better  musical  field,  not  overlooking  the  instruction 
and  entertainment  involved?  If  you  fail  to  do  your 
individual  iiart  in  supporting  great  artists  appearing  in 
your  home  city,  the  chances  are  very  much  against 
your  doing  any  better  in  New  York.  Here  is  some  food 
for  thought. 

Denver  has  a  municipal  organ  that  is  said  to  have 
cost  $80,000.  It  was  dedicated  in  the  Civic  Auditorium 
a  few  days  ago  in  the  presence  of  about  ten  thousand 
people.  Clarence  Reynolds  is  the  city  organist  of  Den- 
ver, and  he  is  to  draw  a  salary  of  $7,000  a  year.  Mr. 
Reynolds  comes  from  Philadelphia,  and  for  the  past 
several  years  has  been,  official  organist  at  the  big  audi- 
torium in  Ocean  Grove  ,  N.  J. 
*     ^     » 

This  department  has  been  asked  by  several  vocalists 
to  interpret  the  following  instructions  at  the  beginning 
of  the  captivating  new  song,  Roses  of  Picardy,  music 
by  Haydn  Wood,  words  by  Fred  E.  Weatherly:  "Bright- 
ly" (almost  two  beats  in  a  bar).  The  writer  has  care- 
fully pondered  the  bracketed  "Almost  two  beats  in  a 
bar"  but  could  arrive  at  no  satisfactory  solution  of  the 
seeming  riddle  until  Mrs.  John  Wharry  Lewis,  the  pop- 
ular dramatic  soprano,  came  into  these  oflices  the  other 
day,  and  after  a  moment  of  solid  feminine  reasoning, 
she  just  shrugged  her  shoulders  and  settled  the  ques- 
tion thusly:  "Almost  two  beats  in  a  bar  beats  us  too." 
Tliat  ends  it.  and  now  the  compiler  of  this  department 
wishes  to  thank  Mrs.  Lewis,  who.  by  the  way.  arouses 
mountainous  enthusiasm  every  time  she  makes  solo 
appearances  at  the  American  Theatre,  of  Oakland,  one 
of  the  best  motion  picture  houses  on  the  coast,  and 
here  it  is  that  her  gifted  husband,  John  Wharry  Lewis, 
violinist  and  conductor,  draws  a  large  music-loving 
public  by  the  high  character  of  his  orchestra  and  the 
music  that  is  dispensed  under  his  baton.  The  Ameri- 
can Theatre  is  under  the  progressive  management  of 
Rex  Midgley.  who  recognizes  the  value  of  good  music 
in  his  house  at  the  junction  of  San  Pablo  avenue.  Clay 
and   Seventeenth   streets,   Oakland. 

*  * 

Apropos  of  the  above  paragraph,  the  new  song  Roses 
of  Picardy.  is  the  legitimate  successor  in  England  to 
Herman  Lohr's  The  Little  Grey  Home  in  the  West.  It 
is  entering  upon  a  big  career  of  popularity  in  America, 
too.  and  its  publishers.  Chappell  cSt  Co.,  Ltd.,  of  New 
York.  London.  Toronto  and  Melbourne,  are  happy  over 
the  rapidity  with  which  Roses  of  Picardy  is  taking 
hold  in  this  country  right  now.  Says  the  eminent  com- 
poser and  critic,  Clarence  Lucas,  writing  of  Roses  of 
Picardy:  "Nothing  but  the  merits  of  the  song  can  ex- 
plain its  extraordinary  success." 

*  »     ^■ 

Says  the  Chicago  Music  Trade  Indicator:  "The  man 
who  quits  advertising  during  the  war  is  likely  to  wake 
up  the  day  after  peace  is  signed  and  wonder  why 
everybody  has  forgotten  him."  It  is  not  at  all  out  of 
order  to  add  to  the  foregoing  lines  that  "a  word  to  the 
wise  is  sufficient." 

*  «     * 

The  Chicago  Music  Trade  Indicator  also  has  the  fol- 
lowing item  of  interest  in  its  issue  of  April  6th: 
"George  Q.  Chase,  of  Kohler  &  Chase.  San  Francisco, 
is  in  New  York  for  a  long  visit.  He  arrived  last  week. 
.Mr.  Chase  says  that  the  player-piano  business  on  the 
coast  is  now  greater  than  ever.  As  is  generally  known. 
Mr.  Chase  is  also  interested  in  the  Soloelle  Company,' 
and  is  much  pleased  with  the  progress  of  this  business 
all  over  the  country." 


STELLA    POWER   SAILS  TO   AUSTRALIA. 


Mme.    IVIelba's    Remarkable     Pupil     and     Protege     Wins 
Laurels   in  the   East  and   West. 


After  winning  coveted  laurels  in  Boston.  Philadel- 
phia, Brooklyn,  Toronto.  Los  Angeles.  Portland,  Ore., 
and  other  cities  during  the  past  four  months,  Stella 
Power,  the  remarkable  young  Australian  coloratura 
soprano,  pupil  and  protege  of  the  great  Mme.  Nellie 
Melba.  is  now  on  the  broad  Pacific  ocean  on  her  way 
home  to  Melbourne,  having  sailed  this  week. 

Miss  Power  arrived  in  San  Francisco  last  December, 
since  which  she  has  won  a  succession  of  triumphs  be- 
fore a  large  public  of  this  country,  and  she  is  going 
home  with  a  feeling  of  great  happiness  and  satisfaction 
over  all  that  has  come  to  her  on  her  first  visit  to 
America,  which  she  hopes  soon  to  see  again  on  profes- 
sional tours.  Miss  Power  has  appeared  on  many  of 
Mme.  Melba's  recital  programs  this  season  as  assisting 
artist,  also  with  Mischa  Elman  and  Eugene  Y'saye,  the 
net  result  being  a  train  of  marked  successes  before 
some  of  the  finest  audiences  of  leading  cities  of  the 
East  and  West. 

The  Stella  Power  voice  is  lovely,  being  full  and  re- 
sonant, superb  in  color  and  of  excellent  timbre.  It  is 
extremely  pliable  and  responds  to  any  demand  put 
upon  it  by  its  charming  and  unaffected  possessor,  who 
right  now  is  very  near  to  her  rightful  place  among  cel- 
ebrated coloratura  sopranos  unless  all  signs  should  fail. 
It  is  to  be  hoped  that  all  San  Franciscans  may  have  the 
opportunity  of  enjoying  Stella  Power's  art  in  the  near 
future.  The  young  lady  has  returned  to  Melbourne  to 
do  some  hard  work  preparing  for  opera  and  building  up 
her  repertoire.  Mme.  Melba  is  justly  proud  of  her  gift- 
ed pupil  whose  voice  she  considers  one  of  the  finest 
coloraturas  it  has  ever  been  her  privilege  to  encounter. 


and  that  is  why  Nellie  .Melba  is  enthusiastic  about  Stella 
Power  and  is  glad  to  have  her  appear  as  her  assisting 
artist. 

Jliss  Power  has  made  several  records  for  the  Edison 
Phonograph  Company,  which  records  soon  will  be 
placed  upon  the  market.  The  Edison  people  will  have 
her  give  some  tone-test  recitals  in  which  she  will  sing 
with  the  record  and  then  stop  and  let  the  record  of  her 
reproduced  vocalism  continue,  tlius  showing  how  diffl- 
cult  it  is  to  tell  where  the  original  voice  and  the  repro- 
duction separate  in  the  test.  The  Australians  will  have 
an  early  opportunity  to  listen  to  these  Edison  tone- 
tests  of  Stella  Power,  who  will  appear  in  person  at  such 
exhibitions. 

Miss  Power  contemplates  appearing  in  numerous 
concerts  at  Melbourne  and  other  Australian  cities  prior 
to  returning  to  America  where  more  laurels  await  her 
This  charming  young  and  wonderfully  gifted  artist  has 
won  many  conquests  before  the  most  critical  audiences 
of  the  United  States  and  Canada  since  she  arrived  in 
this  country  last  December,  when  at  the  request  of  Mme. 
Melba.  sang  privately  for  several  San  Franciscans  in-' 
eluding  Mr.  and  .Mrs.  Alfred  Hertz.  Mr.  and  Mrs.  Her- 
bert I.  Bennett.  Elias  M.  Hecht  (who  kindly  gave  the 
use  of  his  studio  in  the  Kohler  &  Chase  Building  for 
this  splendid  recital),  Alfred  Metzger,  A.  W.  Widenham 
and  .Mrs.  Robert  Hughes,  who  played  Miss  Power's  in- 
tricate accompaniments  prima  vista.  Before  Stella 
Power  had  sung  many  measures,  the  San  Francisco 
Symphony  Orchestra  conductor  and  the  other  critical 
auditors  realized  that  a  very  fine  artist  was  in  their 
midst,  a  fact  quickly  established  and  substantiated  a 
few  weeks  later  when  she  won  quick  recognition  in  the 
East  in  association  with  .Mme.  Melba,  Eugene  Y'saye 
and  Mischa  Elma.  Musical  Melbourne  is  going  to  wel- 
come its  fair  daughter  with  open  arms  on  her  home- 
coming, as  she  has  more  than  fulfilled  expectations  of 
her  legion  of  admirers  in  the  Antipodes  who  were  con- 
fident that  Stella  Power  would  bring  honor  and  credit 
to  Melbourne,  the  native  city  and  home  of  her  famous 
teacher  and  friend,  Mme.  .Nellie  Melba.  The  young 
lady  has  "made  good"  in  America,  and  her  success 
hasn't  spoiled  her  in  the  least.  She  is  a  natural,  enthu- 
siastic, decidedly  attractive  and  delightful  girl  whose 
voice  and  art  are  God-given. 

Accompanying  Miss  Power  as  traveling  companion, 
and  who  remained  with  her  until  she  sailed  away,  was 
Miss  Freda  Sternberg,  private  secretary  to  Mme.  Melba. 
-Miss  Sternberg  is  a  very  bright  and  accomplished 
young  lady,  a  newspaper  writer  and  critic  and  devoted 
to  Mme.  Melba,  with  whom  she  has  been  associated  for 
several  years.  Miss  Sternberg  joined  the  great  diva 
in  San  Francisco  this  week. 


SUZANNE     PASMORE-BROOKS     PRESENTS     PUPIL. 


Suzanne  Pasmore-Brooks.  the  well  known  concert 
pianist,  and  the  pianist  of  the  famous  Pasmore  Trio 
presented  her  pupil,  Eva  Mary  Walker,  in  a  piano  re^ 
cital,  assisted  by  Mrs.  Arthur  Earl  Hackett.  soprano  at 
the  Pasmore  Music  Studios,  1470  Washington  street 
on  Friday  evening,  April  12th.  The  program  was  an 
unusually  intelligent  one  musically  and  was  interpreted 
with  an  artistry  and  technical  skill  that  reflected  cred- 
itably both  on  the  artists  and  the  teachers  who  trained 
them.  Miss  Walker  is  an  unusually  skilled  pianist, 
both  as  soloist  and  accompanist,  and  her  artistry  re- 
veals itself  in  an  exceptionally  apt  mode  of  expression, 
and  a  fluency  of  technical  ability  that  is  simply  delight- 
ful to  witness.  Mrs.  Hackett  is  the  possessor'of  a  big, 
round  soprano  voice  of  splendid  timbre  and  fine  mel- 
lowness which  is  used  with  excellent  judgment  both  as 
to  emotional  and  technical  phases  of  the  art. 

The  following  well  chosen   program   was  interpreted"  l| 
in   a   manner  that  inspired   the   large  audience  to  trfr  I 
quent    outbursts    of    honest    appreciation:       Sonata    G 
Major    (.Mozart),   Second    Piano     Part     ( Grieg  1,     Miss 
Walker  and  Mrs.  Pasmore-Brooks:   Down  in  the' Forest 
(Ronald),     Sylvelin      (Sinding),    A    Little    Bird     Song 
(Phillipsi,    Mrs.    Hackett;    Impromptu,   Opus   90,   No.   4 
(Schubert).    Aufschwung    (Soaring!     (Schumann)     Au-  ■ 
tumn   (Chaminade).  Pierrette  (Chaminade).  Miss  Walk- 1 
er:    When  the  Roses  Bloom    IReichardtl.   Good   Night,  I 
Good  Night  Beloved    (Nevin).  .Airs.  Hackett-    Nocturne 
Opus  19,  No.  4  ITschaikowsky).  Prelude.  Opus  28    No   1 
(Chopin),     Polonaise     B     Major      (Paderewski),'    Miss 
V.  alker. 


HARRY  B.  LOEB  WITH  ELMAN. 


Harry  Brunswick  Loeb.  musical  critic  of  the  New 
Orleans  Item  and  a  .young  journalist  of  rare  attainments, 
IS  travelmg  with  .Mischa  Elman  as  the  violinist's  guest. 
-Mr.  Loeb  is  seeing  California  for  the  first  time  on  the 
present  Elman  tour  and  he  is  much  impressed  with  this 
part  of  the  United  States.  Mr.  Loeb  not  alone  is  a  musical 
critic  of  distinction  and  a  delightful  gentleman,  but  also 
a  concert  manager  who  has  brought  to  New  Orleans 
some  of  the  best  attractions  during  recent  years  He 
was  in  San  Francisco  last  week  with  Mischa  Elman  and 
will  be  here  again  tomorrow  (Sunday)  with  the  fiddle 
virtuoso.  Mr.  Loeb's  rare  conversational  powers  and 
keen  wit  make  him  a  treasured  companion  anywhere. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ISRAEL    SELIGMAN'S    CONCERT. 


The  concert  to  be  given  by  Israel  Seligman,  the 
rilliant  Russian  pianist,  at  the  Colonial  Ballroom  of 
'  e  St.  Francis  Hotel  on  Wednesday  evening,  May  1st, 

omises  to  be  one  of  the  most  successful  events  of  the 
■ason.  .Ml  the  boxes  have  already  been  sold  and  the 
dvance  sale  of  tickets  has  been  unexpectedly  large, 
ven  so  early  in  the  day.  Mr.  Seligman  has  selected 
n  unusually  attractive  program  for  this  occasion,  and 
he  fact  that  the  same  includes  works  by  Brahms,  De- 
ussy,  Cyrill  Scott,  Chopin,  RameauGodowsky,  Scria- 
ine,  and  Wagner-Liszt  will  no  doubt  induce  many  ad- 
lirers  of  this  able  artist  to  attend     this  concert. 

Mr.  Seligman  will  be  assisted  at  this  event  by  Mrs. 
:ugene  Elkus,  one  of  San  Francisco's  most  efficient 
ocallsts.  Those  who  have  heard  Mrs.  Elkus  before 
.'ill  be  eager  to  again  have  the  opportunity  to  hear 
er.  .\mong  a  number  of  delightful  songs  Mrs.  Elkus 
,'ill  also  sing  a  composition  by  G.  Minkowsky,  the  dis- 
inguished  composer  and  vocal  pedagogue.  Tickets 
hill  be  one  dollar,  and  they  are  now  for  sale  at  Sher- 
lan,  Clay  &  Co.  and  Kohler  &  Chase. 


A    FINE    INTERVIEW    WITH    HERTZ    AND   ZURO. 

Redfern    Mason    Writes   Interestingly    About  a   Chat   He 

Had  With  Two  Distinguished   Musicians  well 

Known   on   the    Pacific   Coast. 


HILLMAN   PUPILS  MEET  WITH   SUCCESS. 


The  Saturday  .Afternoon  Club  of  Stockton  gave  a 
oncert  for  the  Saturday  Club  of  Sacramento  in 
he  latter's  home  city  on  Saturday  afternoon,  April 
[th.  The  committee  selected  by  the  Stockton  Club  to 
ihose  the  soloists  for  this  occasion  from  the  active 
membership  of  the  club  agreed  on  singers  who  were 
'u  pupils  of  Jack  Edward  Hillman.  They  included 
liss  Marjorie  Heffeman,  Miss  Hazel  Ridenouer  and 
liss  Daisey  O'Brien.  In  addition  to  these  soloists 
,iere  was  a  quartet  that  sang  several  numbers  and 
iree  out  of  the  four  ensemble  singers  were  also 
upils  of  Mr.  Hillman's.  namely.  Miss  Hazel  Ridenouer, 
Irs.  Asa  Clark  and  Mrs.  .lohn  .Muldowne.v.  The  fourth 
lembers  of  the  quartet  was  Mrs.  Blancliard  of  Stock- 
jn.  Everyone  of  the  numbers  was  enthusiastically  re- 
eived  and  the  singers  scored  a  genuine  artistic  tri- 
aipb. 


MME   M.   E.  VINCENT    RECEIVES    RECOGNITION, 


Mme.  M.  E.  Vincent,  the  distinguished  vocal  peda- 
ogue,  is  in  receipt  of  a  letter  from  Paris  speaking  of 
he  success  enjoyed  by  Mrs.  Brickell.  the  successful 
bntralto,  who  is  singing  at  the  Paris  Opera,  and  who 
i  a  pupil  of  .Mme.  Vincent's.  In  this  letter  the  writer 
ays  among  other  interesting  things:     "While  in  Paris, 

saw  your  pupil  Mrs.  Brickell.  She  is  now  singing 
eautifully  and  spoke  with  gratitude  of  what  you  have 
one  for  her  voice.     She  is  singing  in  opera  in  Paris." 


Buy  A  Liberty  Bond 


(From  the  S.  F.  Examiner.  Sunday.  April  14,  1918.) 

You  can't  walk  three  blocks  along  Broadway  with- 
out running  across  a  Californian,  and  every  Califomian 
you  meet  is  a  man  homesick  for  the  Coast.  More  than 
that,  every  one.  man  or  woman,  who  has  spent  a  few 
months  in  the  Golden  State  is  a  Californian,  by  desire, 
though  God  Almighty  may  not  have  been  so  kind  as  to 
let  him  be  born  there. 

There  is  Alfred  Hertz,  for  instance.  We  lunched  to- 
gether at  Voisin's.  he,  Mrs.  Hertz,  Josiah  Zuro  and  I, 
and  we  were  a  sort  of  a  California  oasis  in  the  wilder- 
ness of  New  York.  Of  course,  we  talked  of  the  San 
Francisco  Symphony,  and  Alfred  beamed  with  satis- 
faction. 

"One  of  the  best  things  came  last."  said  he.  *'We 
gave  a  performance  in  the  Civic  Auditorium.  It  was  a 
■full  house' — you  play  poker,  don't  you? — Nay,  it  was 
a  house  full  to  overflowing.  More  than  two  thousand 
people  tried  to  get  in  and  there  was  no  room  for  them." 

"And  how  was  the  hall  aecoustically?"  I  asked. 

"Oh.  I  dodged  heavy  things,  with  a  preponderance  of 
brass  in  them,  and  I  fought  shy  of  anything  very  fast. 
The  hall  is  considerably  improved  since  we  gave  the 
Ninth  Symphony  and.  given  a  large  audience,  the  result 
is  satisfactory,  though,  of  course,  not  ideal." 

"It  is  an  old  song,  I  know."  he  continued,  "but  one 
has  to  insist  on  the  truth  many  times  before  public 
opinion  is  stimulated  to  the  point  of  action.  But  the 
fact  is  that  San  Francisco's  great  and  crying  need  ar- 
tistically is  a  music  hall." 

"Don't  you  think  opera  should  come  first?"  asked 
Zuro. 

"Opera  must  come,  of  course,  and  come  it  will.  Noth- 
ing can  stop  it.  But  let  us  do  one  thing  at  a  time  and 
do  it  well.  Now  we  have  a  symphony  orchestra  which 
the  community  can  honestly  be  proud  of.  But  it  has 
no  home.  The  consequence  is  that  we  are  forced  to  give 
concerts  in  the  afternoon.  Now,  the  great  majority  of 
the  people  are  at  work  in  the  afternoon.  The  leisure 
class,  the  society  folk,  know  our  work  and  appreciate  it. 
But  the  great  mass  of  the  community  can  only  hear 
us  on  Sunday  afternoon,  and  then  we  have  the  heaven- 
ly California  climate  for  rival." 

"What  kind  of  a  hall  would  you  like?"  I  asked. 

"A  hall  to  seat  about  two  thousand  five  hundred,  with 
a  second  hall  for  recitals,  the  whole  surrounded  by 
studios  in  sound-proof  rooms,  after  the  manner  of  Car- 
negie Hall.  Or  there  might  be  beautiful  shops,  as  there 
are  in  the  Vienna  Opera  House.  With  such  an  arrange- 
ment the  building  might  be  made  a  paying  proppsi- 
tion.  Of  course,  if  San  Francisco  had  a  Henry  Higgin- 
son  to  play  the  role  of  Maecenas,  there  would  be  no 
need  to  think  of  shops  and  studios.  But,  up  to  the  pres- 
ent, no  Maecenas  has  shown  himself,'' 


"Still.  San  Francisco  wants  opera  as  well,"  pursued 
Zuro.  who  had  been  chewing  the  cud  of  reflection.  Isn't 
it  about  time  that  Califoniia  ceased  to  be  the  grave- 
yard of  stranded  operatic  mediocrities  and  set  up  in 
business  in  opera  on  its  own  account?" 

"You  want  to  give  'Aida*  on  Ewing  Field,  I  suppose," 
said  I  maliciously. 

Zuro  winced.  "The  best  performance  in  the  world 
that  never  was  given,"  he  grinned.  "You  needn't  rub 
it  in." 

And  then  I  told  him  how  Serantoni  gives  opera  in  Ital- 
ian town,  with  himself  as  director  and  orchestra  and 
the  Latin  population  for  principals  and  chorus. 

"There  is  no  city  in  the  whole  United  States  which  is 
so  eager  for  opera  as  San  Francisco,  or  so  well  fitted  to 
furnish  and  enjoy  it,"  continued  Zuro.  "Of  course,  if 
they  wanted  me  out  there  I  should  be  delighted  to  go; 
for  there  i.s  no  friendlier  city  on  earth.  But  meanwhile, 
1  am  organizing  a  great  New  York  band  and  we  are 
going  to  make  music  to  encourage  the  sale  of  Liberty 
Bonds.  Perhaps  Percy  Grainger  will  come  and  play 
for  us." 

"I  am  glad  you  mentioned  Percy  Graing^,"  I  inject- 
ed. "Some  of  our  musicians,  more  jealous  than  patriot- 
ic, have  been  sneering  at  Percy,  insisting  that  his  en- 
listment is  a  sort  of  camouflage  and  that  he  continues 
his  season  with  the  United  States  uniform  for  adver* 
tisement.  But  I  want  to  tell  you  that  the  young  Aus- 
tralian— by  the  way.  he  is  an  American  now — does  not 
earn  a  cent  by  his  recitals,  but  gives  the  entire  receipts 
to  the  Red  Cross- " 

"The  dear  man!"  commented  Mrs.  Hertz. 

And  now  the  Hertzes  are  holding  a  sort  of  continuous 
reception.  If  this  is  their  idea  of  play,  I  wonder  what 
they  understand  by  work.  If  my  successor.  Ray  Brown, 
will  talk  to  Mr.  Hertz  of  the  musicians  he  has  met  on 
his  vacation,  he  will  be  able  to  extract  from  him  a  sort 
of  anecdotal  sketch  of  contemporary  musical  conditions 
in  the  United  States  and  Europe,  with  all  kinds  of  side 
lights  on  the  war. 

Incidentally  Zuro  told  me  how  it  was  that  Alice 
Gentle  did  not  sing  the  title  part  in  "Shanewis,"  when 
Mr.  Cadman's  opera  was  produced  at  the  Metropolitan. 
I  was  there  to  hear  and  greatly  disappointed  to  note 
the  change  in  the  cast. 

"The  change  from  Cuba  to  the  cold  of  New  York's 
bitterest  winter  was  too  much  for  her,"  said  he.  "She 
caught  a  cold;  it  developed  into  grippe  and  she  narrow- 
ly escaped  pneumonia.  But.  between  ourselves,  I  am 
not  entirely  sorry  she  did  not  sing,  for  the  opera  made 
only  a  half  success  and  it  will  be  much  more  satisfac- 
tory for  Miss  Gentle  to  make  her  debut  in  some  im- 
portant part,  like  Santuzza  or  Carmen.  Then  New 
York  will  be  able  to  make  comparisons." 

The  other  day,  passing  along  Fifty-ninth  street,  I  met 
Ralph  MacFadyen.  He  is  too  gentle,  too  delicate  for  a 
managerial  capacity.  1  have  always  felt  that.  So  I  re- 
joiced to  hear  that  he  is  studying  voice  with  Jean 
Criticos  and  means  to  go  into  light  opera.     Incidentally 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  The  Best, 

find  satisfaction  only  in  an  instrument  which  is  superlatively  good. 

Ptann 

IS  superlatively  good.    Being  so  constructed  that  its  superior  quality  of  tone  endures  long  after  the  higher  first  cost  is  forgotten,  it  continues 
to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason  &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the  very 
highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  irresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test  of 
them  on  your  part.    They  will  tell  their  own  story  under  your  own  fingers,  convincingly  and  conclusively. 


Two  Entrances 

135-153  Kearny  and  217-225  Suffer  Sfs. 
Victor  Talking  Machinei 


I  PIANOS  „         , 

I  PLAYERS  11  TM 
I  MUSIC 


Wilgy^B  Allen  (§. 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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300   FINE   ARTS    BVILDING 


CHICAGO,   ILL. 


he  told  me  that  Mr.  Criticos  means  to  re- 
turn to  San  Francisco  and  that  Mile.  Re- 
nee  Criticos  has  been  sought  more  than 
once  by  Campanini  as  a  member  of  the 
Chicago  Opera  Company. 

Last  in  the  budget  of  "ana"  comes 
something  about  Miss  Fernanda  Pratt.  I 
used  to  think  her  field  was  oratorio.  But 
she,  too.  is  going  into  opera.  Whatever 
she  doe.s  she  will  enrich  with  both  art  and 
heart.  I  know  no  young  San  Franciscan 
to  whose  future  we  may  look  with  more 
reposeful  confidence.  By  the  way,  at  a 
moment  when  t'ncle  Sam  would  not  take 
my  word  that  I  am  1,  she  swore  to  the 
head  of  the  passport  bureau  that  I  was  in 
very  truth  the  person  whose  name  heads 
this  article. 

Note — Mr.  Mason's  many  friends  in 
San  Francisco  will  be  interested  to  know 
that  in  a  personal  letter  accompanying 
this  article,  dated  April  3.  he  stated  that 
he  expected  to  sail  for  France  in  about 
eight  days.  R.  C.  B.  B. 


MBS.  CUSHMAN'S    MUSICALE. 

Last  week  Mrs.  Olive  Reed  Cushman 
gave  the  third  musicale  for  tour  of  her 
students  which  brought  together  many 
music  lovers.  It  served  to  introduce 
principally  Miss  Florence  Morrison,  a 
young  singer  of  great  promise.  Miss 
Morrison  has  a  contralto  voice  of  un- 
usual tone  quality  and  her  numbers  gave 
delight  because  of  their  finish  and  the 
poise  with   which   she  sang. 

Another  young  singer.  Miss  Bessie 
Dana,  has  a  mezzo  soprano  that  is  re- 
markably fine  in  quality  for  a  young  girl 
but  sixteen  years  of  age.  That  she  has 
a  future  in  music,  there  is  no  doubt. 
Two  singers  who  have  already  given 
programs,  Mrs.  Goodwin  and  Mrs.  Leslie 
Chase,  sang  also. 

Miss  Olive  Reed,  a  de  Grassi  pupil, 
played  several  violin  numbers  with  ex- 
cellent style  and  Mrs.  Frances  Mowbray 
was  the  interesting  piano  soloist.  Mrs. 
Goodwin  played  the  accompaniments.  A 
cup  of  tea  rounded  out  a  delightful  after- 
noon. 


ORPHEUM. 


The  Greater  Morgan  Dancers,  fresh 
from  a  glorious  New  York  triumph,  will 
be  the  next  week's  headline  attraction 
at  the  Orpheum.  They  are  the  out- 
growth of  Marion  Morgan's  Art  Dancers 
and  the  representative  American  Chore- 
ographic ballet.  Marion  Morgan  has 
her  life  study  and  she  brings  to  it  a 
thorough  knowledge  of  calisthenics.  Her 
Roman  ballet  is  in  three  episodes,  the 
first  being  a  living  replica  of  Tadema's 
famous  painting,  "The  Spears."  The  sec- 
ond is  an  idea  of  her  own  based  on  an 
old  Roman  legend.  The  Final  episode 
which  is  the  piece  de  resistance  is  a 
mythological  story  made  into  pantomime 
and  set  to  music.  The  scenic  investiture 
is  so  elaborate  that  twenty-three  people 
are  carried  with  the  company.  The  six- 
teen dancers  who  appear  in  the  episodes 
have  accomplished  one  of  the  very  big 
things   of   the   dancing   world. 

Tarzan.  the  marvelous  Chimpanzee,  is 
just  as  near  human  as  it  is  possible  for 
an  animal  to  bo.  No  olhet  monkey  no 
matter  how  cleverly  trained  can  ap- 
approacli  him  and  he  displays  more  skill 
and  intelligence  than  many  human  be- 
ings. William  Macart  and  Ethlynne 
Bradford,  popular  farce  comedians,  will 
appear  in  their  latest  success,  "Love, 
Honor  and  Obey."  It  is  a  modernized 
version  of  the  marriage  vow  as  in  this 
case  it  is  the  man  who  is  compelled  to 
fulfill  the  obligation. 

Count  Perrone  is  realy  a  member  of 
the  Italian  nobility  whose  presence  in 
this  country  is  due  to  the  fact  that  he 
was  invalided  from  the  Italian  Army 
and  compelled  to  earn  a  livelihood.  Be- 
ing gifted  with  a  fine  baritone  voice 
which  has  had  the  best  cultivation,  he 
determined  to  turn  it  to  account.  In  this 
effort  he  has  been  most  successful.  He 
is  assisted  by  Miss  Trix  Oliver,  the  pos- 
sessor of  a  beautiful  mezzo  soprano.  She 
also  .shows  her  versatility  by  acting  as 
the  Count's  accompanist. 

The  Three  Natalie  Sisters  are  musical 
geniuses  and  very  attractive  girls.  Each 
is  an  expert  on  a  musical  instrument. 
Claire  is  a  pianist.  Ethel  a  'cellist  and 
Lily  a  violinist.  Their  combined  skill 
furnishes  a  combination   of  beauty  and 


melody  that  is  Irresistible.  Burley  and 
Burley  in  their  skit,  'The  Dude  and  the 
Scott,"  sing,  dance,  talk  and  perform 
queer  acrobatic  stunts  in  an  unusual 
way.  All  their  tricks  are  their  own  and 
tliey   defy   imitators. 

The  only  holdovers  in  this  remarkable 
and  novel  bill  will  be  the  Washington 
Square  Players'  success  "In  the  Zone," 
and  Leona  La  Mar,  "The  Girl  With  the 
Thousand  Eyes." 

v» • 


ALCAZAR. 

From  brilliant  but  bitter  satire — the 
satire  of  "Our  Betters,"  the  Alcazar 
players,  with  Evelyn  Vaughan,  turn  on 
Sunday  to  Avery  Hopwood's  latest 
American  farce,  "Our  Little  Wife," 
which  is  to  liave  its  premier  perform- 
ance at  the  -Mcazar  at  the  Sunday  mati- 
nee. Tlie  motto  of  Hopwood  always  is; 
"It  is  to  laugh,"  and  never  for  a  minute 
does  he  deviate  from  the  merry  path  of 
laughter  in  "Our  Little  Wife."  In  such 
farces  as  "Fair  and  Warmer"  and  "No- 
body's Widow"  Hopwood  showed  his 
skill  as  a  writer  of  side  splitting  farces. 
In  "Our  Little  Wife"  he  is  said  to  have 
exceeded  the  speed  limit. 

Evelyn  Vaughan  will  be  "our  little 
wife."  the  temperamental  lady  whose 
fancy  is  for  two,  three,  or  four,  or  possi- 
bly more  males  to  satisfy  her  whims,  or 
her  fondness  for  attention,  or  her  wish 
for  strenuous  devotion.  Thus  comes  the 
title  of  the  farce  "Our"  little  wife.  The 
turmoil  and  her  fondness  for  the  male 
person  is  tlie  source  of  the  fun  in  "Our 
Little    Wife." 

The  Alcazar  secured  the  exclusive 
rights  to  "Our  Little  Wife"  tor  Evelyn 
Vaughan's  season,  believing  that  the 
farce  would  fit  the  charming  star  in 
every  particular,  and  give  Miss  Vaughan 
full  scope  for  her  merry  wit.  The  men 
of  the  Alcazar  company  who  revolve 
about  Miss  Vauglian  in  "Our  Little  Wife" 
will  be  in  a  whirl  of  farcical  fun  tor  the 
three  solid  hours. 


THE    PAULIST    CHORISTERS. 


For  tliose  who  may  be  uninformed 
about  the  Paulist  Choristers,  the  cele- 
brated organization  wiiich  will  be  heard 
under  the  local  management  of  Frank 
W.  Healy  in  the  Exposition  Auditorium 
on  Sunday  afternoon.  May  26th,  the  fol- 
lowing extracts  from  a  review  in  the 
"New  York  American"  of  February  12th 
will  prove  interesting: 

"The  Paulist  Choir,  which  gave  its 
first  New  York  Concert  in  Carnegie  Hall, 
proved  to  be  an  organization  of  one  hun- 
dred male  voices  of  unusual  merit  and 
material.  Not  since  the  visit  of  the 
Mendelssohn  Choir  of  Toronto  about  ten 
years  ago  has  New  York  listened  to  such 
remarkable    singing. 

"The  choir  offered  a  program  that 
ranged  from  an  intricate  fugue  by  Bach 
to  a  tuneful  legent  by  Chaikovski,  and 
from  a  stupendous  chorus  from  Handel's 
'Messiah'  to  a  rare  arrangement  of  'The 
Mocking  Bird.'  Especially  noteworthy 
is  the  number  of  boys'  voices,  which 
have  been  so  carefully  trained  by  Father 
William  .Toseph  Finn,  who  is  also  con- 
ductor. The  twenty  and  odd  sopranos 
have  voices  as  clear  and  silvery  as  bells. 
The  bright  particular  star  of  these  is 
Master  William  Hallisay.  who  has  been 
named  the  Galli-Curci  ot  the  choir. 

"The  organization  can  boast  of  a  bal- 
ance that  is  quite  without  parallel.  And 
as  remarkable  as  the  soprano  unit  is  its 
collection   of  boy   altos. 

"In  Archangelski's  'Day  of  Judgment,' 
Father  Finn  obtained  some  of  the  most 
beautiful  and  bewildering  examples  ot 
the  choir's  capabilities.  In  one  passage 
he  had  the  sopranos  and  bassos  hold  a 
long  sustained  tone,  while  tenors,  altos 
and  baritones  wove  bewitching  harmo- 
nies. In  the  fugue  he  struck  a  tempo 
that  was  heartbreaking,  yet  the  various 
divisions  of  his  company  never  missed 
a  note  in  its  tremendous  speed. 


A  LIBERTY  BOND 

Is  ammunition  M'ith 
a  Great  Big  Punch 
behind  it. 
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Mr.  and  Mrs.  Clarence  Eddy 

in  their  own  studio  using  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


>lrH.  Clarence  Eddy.  Concert  Contralto,  sinftinft,  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy,  America's  Greatest  Ortfanisl 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  SO  utilized,  because  all  other  pla3'er  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color — the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments: 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  H  desired.     Other  inslrnments  in  exohanfte* 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  OTarrell  St.  San  Francisco 


535  14th  St.  Oakland 


If  ont  ot  tcwn,  write  for  Clarence  Eddy's  bookf  "Observations  on  the  Soloelle" 
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Joseph  George  Jacobson.  pianist,  composer  and  writer,  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 
San  Francisco.  Cal.,  October  10.  1917. 
The  Baldwin  Piano  Co..  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely. 

JOSEPH  GEORGE  JACOBSOX. 


EUt  ll^altiuitu  ptann  QIauipanij 


3in  Sultrr  i*trrrt 
&an  JFranriaro.  (Cal. 


MUSICAL   COMEDY    AT   CORT. 


i"Oh.  Boy."  with  Joseph  Santley  and 
je  original  Chicago  company  will  start 
<  second  big  week  at  the  Cort  Theatre 
;xt  Sunday  nisht,  April  21st.  It  is 
■erything  its  advance  announcements 
id  of  it  and  received  unanimous  praise 
Dm  the  San  Francisco  critics  and  play- 
,ers  after  its  auspicious  opening  at  the 
jrt  last  Sunday  evening. 
"Oh.  Boy"  is  here  for  a  limited  en- 
igement  only  and  is  quite  the  smart- 
t  and  brightest  musical  comedy  pre- 
jnted  this  year.  It  is  of  the  intimate 
Iriety  with  the  prettiest  girls,  the  best 
:i  around  company,  the  most  swagger 
:'d  fetching  costumes  and  a  musical 
.•pre  full  of  catchy,  lilting  song  hits, 
'pe  book  and  lyrics  are  by  Guy  Bolton 
;ld  P.  G.  Wodehouse,  the  musical  score 
if  Jerome  Kern. 

"The  story  is  more  than  interesting  for 
:  musical  comedy.  It  tells  of  a  young 
cUege  professor  who  elopes  with  the 
;i-l  of  his  choice.  He  has  to  keep  the 
JBrriage  a  secret  because  of  a  Quaker 
:nt  who  has  charge  of  his  family  estate. 
'hile  he  is  taking  his  little  bride  home 
<:er  the  ceremony  an  actress,  fleeing 
l)m  the  police,  sees  his  living  room 
^ndow  open  and  climbs  in  for  safety, 
^hen  he  returns  he  finds  her  dressed  in 
jpair  of  pretty  blue  pajamas.  She  ex- 
Iiins  that  he  must  introduce  her  as  his 
ife  or  place  himself  in  an  embarrassing 
isition.  This  he  does  and  the  compli- 
<  tions  that  arise  when  his  little  bride 
I  iiears  with  her  mother,  the  Quaker 
cnt.  the  father-in-law  and  the  con- 
s.ble  all  go  to  make  one  of  the  funniest 
s  nations  ever  seen  on  the  musical 
c  Bedy  stage. 

Supporting  Joseph  Santley  are  Lau- 
rice  Wheat,  Dorothy  Maynard.  James 
I  adbury.  Hugh  Cameron,  Henry  Dorn- 
1 1.  Lenore  Chippendale,  Lillian  Bren- 
trd.  Billy  Gould,  Jlabel  Crete,  Estelle 
I  rry,  Lola  Frink  and  others.  "Oh, 
1  y"  lives  up  to  its  title  in  every  way. 
1  is  the  smartest  and  best  musical  com- 
e,'  of  years. 
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Music  Teachers  Earn  More 

T'  ach  adults  and  chil- 
di.ii  piirtly  in  classes, 
r.ne-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOVRSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00    to   $220. 

SUMMER   SESSIONS 
New  York  City,  June  10  to  20 
Chicaeo.  July     S   lo  27 

AHhe^llle.   >.   C,  Aub.   12   to   :U 

Addres.  :  EFFA  ELLLIS  PERFIELD 

218  S.  W»ba.h  Avenue.  C^'"f!» 

New  York  City.  109  W.  "th  Stre^, 

Si.  Jamei  Hotel 


San  Francisco  Opera  Company 


WASHINGTON  THEATRE 

DoualBB  4379  Powell  and  Union  Sis. 

Sent  Malen  at  Sherman,  Clay  &  Co., 
Tel.  Suiter  «000,  and  at    Hox   Oflice. 


THIRD  WEEK 


No  Performancei  Monday  and  Tuesday 


Sunday,     .Vpril    21  Ht 
"In    Ballo    iu    >IaMchera" 

I'erfurmnnoe   every   Tuesday.   Thurs- 
day, Kritlay,  Saturday  and  Suoday. 

Ne«l     week:       See     netvHpaper    an- 
nount-enieDtK 


PrIoeH:      91.00,   T.'c.   ."Oc,   2.'>e 
War  Tax   Paid 


Mrs,  William  Steinbach 

Voice  Culture 

STUDIO 

e02  Koblcr  &  Chnae  Bide.        San  Francisco 

Phone  t    Kearnr    5454. 

CECIL  FANNING 

IIAUITONK 

\nierleB>   >lost    Vernotile   Song   Interpreter 

H.    B.   Tl :RPI>',   AccompaulNt 

.\vallnlile  on  the  Pneiflc  <'oa%t  From 
March  20  to  May  1,  IflllJ.  AddreHN:  I„  E. 
nebvmer.  Suite  705  Audllorluni  Uulldlue, 
LoH    Anj^eleH,   Cal. 

The  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS!  Enduring  beauty  of  tonet 
full  potrer  irllhout  forcing  and  without 
loHB  of  quality;  delicacy  without  weak- 
ue»si  complete  range  n-|thont  muNcuIar  ef- 
fort;  perfect  intonation. 

Residence  Studio:  1470  WaBhlngton  near 
Hyde.     Phune   Franklin   830. 

ARTISTS  CONCERT  SERIES 

\iidlt»rium  Opcm  IIoii«e,  Oakland.  Cal. 
Season  lOlS-lJIlO.  Ilrilllnut  season  just 
clo-sed.  Five  repent  nttrnctlons,  featuring 
world's  foremost  artiste.  Season  Prices: 
nOc,  Trie  and  $1.00  per  coucert^-one-linlf 
regular  single  admission  prices.  .Make 
rener^ntionN  now.  Z.  «.  !»otter.  Concert 
>fanager.  Room  0.  Sherman,  Clay  &  Co. 
Building.  Tel.  Oak  440;  after  0  p.  m..  Oak 
4.-1    K. 


MY  DEAR  LITTLE  IRISH  ROSE. 

iiv  .viiiiii-:.  ge:rrisii-jo.\ks 

Sung  by  HENRI  L.A.  BONTE  A  Song  With  a  Heart  Appeal 

Published  by  CLAYTON  F.  SXJMMY  CO. 

ORDER   FROM  NOW  OX 

HENRY    GR.OBE,    in  <he  More  of  Wllej-  B.  Allen  Co„  135-153  Kearny  St. 


Mrs.  Carroll  Nicholson 

CO.\Tn.4LTO 
Teacher  of  SlnslnR.     32  l.oretta  .4venae, 
Ple<lniont.    Tel.  Piedmont  3I>4.  ^lon.,  Kohler 
A:    fbiiwe    llldK..    S.    F.    Tel.    Kearny   .'>4r.4. 

ERNST  -WILHELMY 

A'oice;  Correct  Interpretntion  of  ClaMNic 
and  >Iodern  Sungs;  Dnintn  and  Poetry. 
SiuiIIum:  taifTuey  Bidg..  :i7«  Sutter  St.,  S.  F. 
and  24;{1  College  .Vve.,  Berk.   Tel.  Berk.  14ir.J 

Mrs.  A.  F.  Bridge 

TEACHER   OF   SI.\GI\G 

Studio:  lOl'O  Scfiit  St,      Phone  Fillmore  l.'.Ol 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice      Culture.        Suite     "C"      Kohler     & 

finite    lliilNllng.       Telephone;    Kearii>     ■%4r>4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  San  FranciBco.  Hotel  N'ormandle. 
Sutter  and  Gough  Streets.  Berkeley,  ir»35 
Euclid    A*e.      IMione   Berkeley   sr,r,:i, 

ACHILLE  L.  ARTIGUES 

tirnduate  Schola  Cantorum,  I'aris 
Organ.    FJano.    Harmony.    C«>unter    I'nlnt. 
Studio:     Arrlllnga    Mosical    Collese.      Res.: 
Lis  lOighth   .V\e.,  S.  F.       Phone   Paclflc  r,740. 

ANIL  DERR  STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.   Market  .'wl^.     Resideoce  Phone 

^ItiHwiMii    207S,         By   Appointment    Only. 

Miss  Evelyn  Sresovich-Ware 
Pianist 

2043    Buchanan    Street.    Phone  West  3558, 

Joseph  George  Jacobson 

PIANO 

l'27il    California    St.         Phone    Franklin    1746 

R.ose    Relda    Cailleau 

SOPRANO 
Opera   Comlque,    Paris 
Studio:     1071     Sacramento     Street 
Phone  Franklin   14ir>2 

SIR    HRNRY    HEYMAN 

SOLO     ViOLIMST — Ml  SICAL     DIRECTOR 
Teaches   Violin,   Viola,  Euitemhle  Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

studio:  816  Firnt  Savings  Bank  Bldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

4'm  Sutter  St.,  Snn  Francisco:  :>Iondays 
and  Thursdays;  Phone  Ivearny  130S.  'HiHr* 
Wehsfer  St..  Berkeley;  Phone  Berk.  4G01\V. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  III  II. DING.  :t7«  Sutter  St. 
S.  F.  Phone  Kearny  r)43S.  Res.  2.'t0«  Leav- 
entvfirth   Street.     Phone  Prospect  ."3430. 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Ensem- 
hle.  Coaching.  Studio:  1720  I.e  Roy  Ave., 
Berkeley.      Phone    Berkeley   TitiU. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


iacomo  Minkowski 


Soprano  Soloist  and  Teacher  of  Singing 

Pupil  of  AVllliam  Shakespeare  of  London. 
Studios:  San  Francisco  iWednesday j.  1002 
Kohler  &  Cha.ie  Bldg.;  Oakland,  4  Monday) 
Pacific  Building.  Residence,  11  IS  Union  St„ 
.Mamcda,      Phone   Alameda  071  VV. 

Caroline  Halsted  Little,  Soprano 

Eight  Years  Ahroad — Studied  With  Lilly 
I  chmnnn.  De  Sales,  and  Others Correc- 
tion of  Singers'  Nodes,  Strain  Tremolo, 
Itrenthiness — Studio,  Kohler  A  Chase  Bldg. 
Tel.    Kcnrny   54.%4. 


Fall  Term  Septemher  lit 
34?,7i   Sacramento   St.        Phone   Fillmore   SOS 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  .•i4ri4.  Open  for  Engagements,  Man- 
agement: Blake-Amher  Lyceum  Dept..  S.  F. 

GALE  W.  CALLINAN 

t'nnscious  Voice  Production.  Tenor  Solo- 
ist «>f  the  Celehrnted  Boston  Quartet.  Late 
of  New  York,  Chicago  and  Berlin.  1004 
Kohfcr  A   Chnsr   Bldg.    Phone  Kearny  .••»4r>4. 


Mme.  Minkowski      Mary  Alverta  Morse        henry  siering 

_*.   -•    %• »■__..     — ,„.  "^  Teacher  of  Violin   and   Ensemble 


ate  of  New  York,  Berlin    and   Dread 
1  -ai  Studio,  Suite  ."iOO.  Kohler  &  Chase. 


SOPRANO 

Res.    Studio:    San    Francisco,    2110    Scott    St. 
Plione   Fillmore    1S20 


Teacher  of  Violin  and  Ensemble 
S80  Bn.sh  Street  Phone  Prospect  4688 


VWE.  M.  E.  VINCENT,  Voice     Estelle  Heartt  Drpvfn*     Wenceslao    Villalpando 
.  .naio,sn.te«o.,  Kohler  and  cha.eB,d«.     ^^sieue  Heartt  ureytus       — ____  j.!"!.i:i^^"-:!i.,. 


udio,  Suite  OOS  Kohler  and  Chase  Bidg. 
I  me  Kearny  41Hft.  Residence  Phone 
f-    oklin   TS2.      Hours,   10  to   4    Dallv. 


IN   PVRPOSE   PROGRAMS 
SOl-2   Majestic  Theatre    Bldg.,   Los    Angeles 


it  il"';*'^i„^«°l"lt«  „  BEATRICE  CLIFFORD 


Concerto.  Oratorio.  A  few  open 
It  ?s  In  April.  May  and  June.  Direction: 
L  B.  AVilliums,  2l([s  Shattuck  Avenue, 
8  keley.      Phone  Berk.  131, 


PIANIST — ORGANIST 

2r,27  College  Ave.,  Berkelev 

320  Frederick  Street,   Snn    Francisco 


VIOMNCELLIST 
Concerts,  Muslcnies,  EnNemble,  Instruc- 
tion. Pnntnges  Bldg..  Stndlo  711.  by  np- 
ixiinf  ment  only.  Oa  inland  address,  M39 
Mji^H     \vc.      Phone   I'ledmont   ■'iS3S, 

Miss  Felice  Anchell 

PIANO  INSTRUCTION — RECTOR   SYSTEM 
2809  Washington  St.       Phone  Fillmore  1683 


A  NNO  UNCEMEN  T 

..^' '■.•.''*"■■''''  *•  "•  "»"•  Teneher  of  Voice, 
IHrKldenee  studio  :i«22  lleean  Vleir  Drive 
llnklnndl  will  reoeeiipy  hi.  San  Pranclseo 
wluitio   -^larch    ir.th.  3711  Sutler   Street. 

Johanna  Kristoffy 

PRIMV    no.NNV    SOPRAN<» 

Thorough  Vocal  and  Dramafic  Trnlnlne 
1.10O  Washington  St.  Phnne  Franklin  172?. 
itnklnnil   Wednesdays.   I'ncific     Building. 

Marie  Partridge  Price 

Soprano  SoloUt— Teacher  .,f  Slnclne,  Be- 
ellnl«.  I  oncertK,  f  hurch  and  Oratorio.  1000 
I'UKC   Street.      ]>lioue   Park  .S7. 

Helen  Colburn  Heath 

Sopriino  SoloiNt  Flr.t  Inllnrlan  Church, 
and  leniple  Kmanii  Kl.  \-ocal  lONtrucllou 
Concert   Work.       2.-,3»  Clay   St.      We«t   4K»0. 


I.1.'I4  Pase  Street. 


['hone  Park  1007 


Mary  Carr  Moore  School  of  Musii 

Faculty:  Mary  Carr  Moore.  John  Ilara- 
den  Pratt,  Naomi  Weaver  Gannon,  Stanla- 
ln»   Hem,  .trthur  Areleivicz,   Ruth   Collver. 


Mme.  M.  Tromboni 

VOICE    l.\TERPKET.\TIOX 
Kohler  *  Chajie  IlldB.       Phune  Kearny  5454 


TEACHERS'  DIRECTORY 


SIGrSMONDO  MARTINEZ 

561  H.vde  Street         Phone  Franklin  8212 


EDWARD    FABER    SCHNEIDER 
Wednesday,    7005  Kohler  &  Chase  Bldg. 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

11.5  Monte  Ave..  Pied.     Phone  Pied.  1354 


MRS.   FRANCES    MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 
546  25th  St.,  Oakland.       Phone  Oak  7304 


VOCAL 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  .Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


VIOLIN 


LION  GOLDWASSER 
R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.    DE    grass! 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856  J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 


STANISLAS    BEM 
1006  Kohler  &  Chase  Bldg.  San  FYancisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DII-4MATIC  CULTURE 

GERDA   WISMER   HOFMANN 
2S41    steiner  Street  Phnne  West  431 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 
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BACH'S  ST.  MATTHEW   PASSION   IN   BOSTON. 


Great   Oratorio   Given   as   Composer   Intended — Dr.    Karl 

Muck  Replaced  By  Ernest  Schmidt  as  Conductor — 

Large  Chorus  and   Orchestra   Used. 


A  musical  event  of  prime  importance  was  held  in 
Symphony  Hall,  Boston,  on  Tuesday,  March  26th  and 
April  2nd,  when  Bach's  Passion  Music  According  to  St. 
Matthew  was  given  in  its  entirety  by  the  Boston  Sym- 
phony Orchestra,  a  chorus  of  four  hundred,  trained  by 
Stephen  Townsend,  a  boy  choir  of  eighty  drawn  from 
Trinity,  Emmanuel  churches  and  the  Church  of  the  Ad- 
vent, and  these  soloists:  Florence  Hinkle,  soprano; 
Merle  Alcock,  contralto;  Lambert  Murphy,  tenor;  Rei- 
nald  Werrenrath,  baritone:  Herbert  Witherspoon,  bass. 
Owing  to  the  arrest  by  the  Federal  authorities  of  Dr. 
Karl  Muck  on  the  night  before  the  first  concert  Ernst 
Schmidt,  assistant  conductor  of  the  Boston  Symphony 
Orchestra,  took  batonic  command  of  the  big  orchestral 
and  choral  forces  on  four  hours'  notice  and  acquitted 
himself  with  marked  credit. 

■  The  following  account  of  the  unusual  concert  was 
written  by  Jack  Coles,  Boston  correspondent  of  the 
Musical  Courier,  and  it  appeared  in  that  journal  of 
April  4th: 

"The  most  important  musical  event  of  the  season  was 
the  performance  in  two  sessions,  of  Bach's  'Passion 
Music  According  to  St.  Matthew,'  in  Symphony  Hall, 
Tuesday,  March  26.  For  the  vast  majority  of  persons 
interested  in  music,  this  performance  was  their  first 
opportunity  to  hear  the  'St.  Matthew  Passion'  in  its 
entirety,  and  it  was  surely  their  first  opportunity  to 
hear  it  sung  and  played  in  practically  the  manner  in 
which  Bach  intended.  Bach  is  said  to  have  composed 
five  passions.  Two  have  been  lost,  and  the  authenticity 
of  the  'St.  Luke  Passion'  has  been  questioned,  thus 
leaving  the  'St.  John  Passion,'  composed  in  1724,  and 
the  greater  *St.  Matthew  Passion,'  composed  in  1729. 
The  latter  had  its  first  performance  in  St.  Thomas' 
Church,  Leipsic,  Good  Friday.  April  1.5,  1729.  Bach 
afterward  altered  and  extended  this  original  version. 

"It  was  Dr.  Muck's  desire  to  perform  the  'St.  Mat- 
thew Passion'  in  as  nearly  its  original  form  as  modern 
conditions  will  permit.  He  restored  the  original  or- 
chestra with  only  two  changes;  substituting  the  Eng- 
lish horn  for  the  obsolete  oboe  de  caccia.  and  the  piano 
for  the  harpsichord.  This  orchestra  consisted  of  vio- 
lins, violas,  violoncellos,  contrabasses,  flutes,  oboes, 
oboi  d'amore,  English  horns,  organ  and  piano.  He  re- 
jected all  the  Franz  version  except  certain  accompani- 
ments for  strings  alone,  restoring  as  far  as  practical 
the  original  orchestration  of  Bach.  He  himself  scored 
for  the  Bach  orchestra  many  of  the  unaccompanied 
arias  and  choruses  and  wrote  out  the  parts  for  the 
organ  and  piano  which,  in  the  original  version,  were 
merely  indicated  as  'figured  bass.' 

"It  was  unfortunate  that  Dr.  Muck's  arrest  prevented 
the  realization  of  the  fruits  of  his  conscientious  labor 
in  the  preparation  of  this,  probably  his  greatest  under- 
taking since  coming  to  Boston.  Manifestly  the  work  of 
transcribing  much  of  the  music  and  the  hours  of  labor 
at  rehearsals  were  not  wasted.  Dr.  Muck's  markings  of 
the  conductor's  score,  the  instrumental  and  the  choral 
parts,  made  the  task  of  Ernst  Schmidt,  the  assistant 
conductor,  easier  than  it  might  have  been  if  Dr.  Muck 
were  less  thorough.  It  was  also  fortunate  that  Mr. 
Schmidt  had  conducted  many  choral  concerts  in  his 
native  city  of  Darmstadt  before  coming  to  this  coun- 
trj'.  He  conducted  with  a  very  evident  appreciation  of 
the  text  and  with  authority,  notwithstanding  the  fact 
that  he  was  given  only  four  hours'  notice.  The  audi- 
ence applauded  his  splendid  work  generously. 

"The  adult  chorus  was  the  extraordinary  body  of  400 
singers  that  Stephen  Townsend,  the  celebrated  vocal 
coach  and  chorusmaster,  organized  and  trained  for  the 
three  great  choral  works  that  have  been  performed  this 
season.  There  was  also  a  choir  of  eighty  boys  recruit- 
ed from  Trinity  and  Emmanuel  churches  and  the 
Church  of  the  Advent.  During  the  two  months  before 
the  performance,  Mr.  Townsend  held  two  rehearsals  a 
week  with  many  special  rehearsals  of  smaller  choruses. 
His  work  bore  fruit,  for  the  chorus  was  the  most  note- 
worthy feature  of  the  production.  The  tonal  quality, 
precision  of  attack  and  general  ensemble  were  always 
admirable,  especially  so  in  the  choral,  'Here  Will  I  Stay 
Beside  Thee.'  and  in  the  final  double  chorus — its  spirit- 
ual serenity  very  impressive — 'Around  Thy  Tomb  Here 
Sit  We  Weeping."  The  chorus  of  the  mob  and  some  of 
the  double  choruses  are  very  difficult;  but  they  were 
performed  in  a  masterly  fashion,  with  eloquence  and 
musical  sensibility  of  a  high  order.  This  event  was, 
indeed,  the  occasion  of  a  great  and  well  merited  tri- 
umph for  the  Boston  Symphony  Chorus  and  the  Boston 
Symphony  chorusmaster. 

"In  all  the  choral  concerts  given  this  year,  Charles 
A.  Ellis,  manager  of  the  Boston  Symphony  Orchestra, 
has  spared  no  effort  to  secure  soloists  who  were  emi- 
nently well  fitted  for  the  work  in  hand.  For  both  of 
the  performances  of  the  'Passion'  he  engaged  Florence 
Hinkle.  soprano ;  Merle  Alcock,  contralto ;  Lambert 
Murphy,  tenor;  Reinald  Werrenrath,  baritone,  and  Her- 
bert Witherspoon,  bass. 

"Mr.  Murphy's  excellent  enunciation  and  emotional  un- 


PACIFIC  COAST  MUSICAL  REVIEW 


derstanding  of  the  text  made  the  long  recitatives  of  the 
narrating  evangelist  much  more  enjoyable  than  they 
might  otherwise  have  been.  His  lyrical  tenor  voice  and 
technical  skill  were  pleasurably  evident  in  'I'll  Watch 
with  My  Dear  Jesu.'  Reinald  Werrenrath's  intelligent 
and  dramatic  singing  of  the  Savior's  music  was  very 
impressive.  Merle  Alcock's  art,  now  familiar  to  Bos- 
tonians,  was  particularly  beautiful  in  'Ah,  My  Weeping 
and  My  Wailing  Unavailant,'  and  'Oh,  Pardon  Me.'  Flor 
ence  Hinkle's  singing  likewise  was  pleasurable  and  re- 
vealed her  skill,  while  Herbert  Witherspoon's  interpre- 
tative ability  lent  force  to  his  work. 

"There  was  much  obligato  in  the  accompaniments, 
and  the  playing  of  Mr.  Longy  and  Mr.  Maquarre  was 
characterized  by  their  usual  faultless  technic  and  tonal 
beauty.  Mr.  de  Voto,  pianist,  and  Mr.  Marshall,  organ- 
ist, assisted  the  orchestra  admirably.  It  was  a  truly 
memorable  performance." 


A  WEEK  OF  SONG. 


Oakland,  Berkeley  and  Alameda  to  Have  Patriotic  Song 

Festival  Conducted  by  Army  and   Navy 

Song    Leader. 


Walt  Whitman's  saying  "I  hear  America  go  singing 
to  her  destiny"  will  receive  practical  demonstration  in 
Oakland,  Berkeley  and  Alameda  the  week  following 
Sunday,  April  21st.  The  Civic  Entertainment  Commit- 
tee of  the  War  Camp  Community  Service,  of  which  Geo. 
Cummings  is  Chairman  and  Alexander  Stewart,  Chair- 
man of  the  Music  Committee,  is  planning  to  have  a 
week  of  song  in  Oakland  during  which  there  will  be 
the  singing  of  the  patriotic  songs  and  songs  which  the 
soldiers  and  sailors  are  singing,  in  every  theatre,  mo- 
tion-picture house  and  public  assemblage  for  the  five 
days  from  April  21st  to  April  26th.  All  the  musical 
leaders  of  the  community  are  being  mobilized  to  take 
active  part  in  this  Week  of  Song.  A  song  leader  will 
be  detailed  to  every  public  assemblage  where  desired 
during  this  week. 

On  Friday  evening.  April  26th,  there  will  be  a  great 
song  festival  in  the  Auditorium  Arena  to  be  participat- 
ed in  by  one  thousand  school  children  and  the  com- 
bined bands  and  orchestras  of  the  public  schools  un- 
der the  direction  of  Glenn  H.  Woods,  and  choruses  of 
from  five  hundred  to  one  thousand  soldiers  and  sailors 
under  the  direction  of  the  army  and  navy  song  leaders 
from  nearby  cantonments,  who  are  working  under  the 
direction  of  the  War  Camp  Community  Service. 

Alexander  Stewart,  local  representative  of  the  War 
and  Navy  Departments  Commissions  on  Training  Camp 
Activities,  has  wired  to  Washington  to  have  Robert 
Lloyd,  the  famous  song  leader,  now  at  Camp  Lewis,  de- 
tailed to  act  as  chief  song  leader  on  this  occasion. 

The  Music  Committee  of  the  War  Camp  Community 
Service  which  has  charge  of  these  arrangements  is  as 
follows :  Alexander  Stewort,  Chairman ;  Geo.  Cum- 
mings, Glenn  H.  Woods,  Mrs.  N.  A.  Koser,  Mrs.  G.  Cum- 
mings. Edwin  Dunbar  Crandall,  Mrs.  Eugene  Rowland, 
D.  E.  Graves  and  Julius  Weber. 

%% 


BOSTON     SYMPHONY    PENSION     CONCERT. 


Last  Sunday  afternoon,  April  14th,  in  Symphony  Hall, 
the  Boston  Symphony  Orchestra,  conducted  by  Ernst 
Schmidt,  gave  a  concert  in  aid  of  its  Pension  Fund, 
two  such  concerts  being  played  each  season  by  this 
famous  organization.  The  soloists  were  Sophie  Bras- 
lau,  contralto  of  the  Metropolitan  Opera  Company,  and 
Ossip  Gabrilowitsch,  the  noted  Russian  pianist#con- 
ductor. 
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CAMP   FREMONT   SONG    FESTIVAL. 

The  San  Francisco  Call  and  Post  of  April  11th  has 
this  item  of  musical  interest  in  its  Camp  Fremont 
news:  "Major  General  Morrison  announces  that  a  big 
song  festival  is  to  be  held  by  the  men  of  the  division 
during  the  latter  part  of  May.  Twenty-five  thousand 
voices  will  form  one  of  the  biggest  trained  choruses 
ever  assembled  here  of  anywhere  else.  The  men  are 
now  being  instructed  in  small  groups  for  the  big  event 
by  Division  Song  Director  Festyn  Davies." 


MRS.    MUSSER   VISITS    MT.    HAMILTON. 


Julia  Dolores  Musser,  the  well  known  lyric  soprano 
of  Oakland,  and  pupil  of  Miss  Emma  C.  Thursby,  New 
York,  made  a  recent  trip  to  the  Lick  Observatory  on  Mt. 
Hamilton,  where  she  and  her  party  had  the  novel  ex- 
perience of  encountering  a  snowstorm  in  April.  In  fact 
it  snowed  so  hard  up  on  the  mountain  that  the  great 
telescope  could  not  be  used,  and  Mt.  Hamilton  is  only 
fifty  miles  south  of  San  Francisco  with  its  balmy 
weather.  When  it  rained  here  on  Saturday,  April  6th. 
it  snowed  up  there  in  the  more  than  five  thousand  feet 
of  altitude.  Mrs.  Musser  was  shown  some  of  the  won- 
derful astronomical  photographs,  charts  and  instru- 
ments at  the  Lick  Observatory  and  reports  having  had 
a  most  delightful  time. 


GREENWICH    ACADEMY    CLOSING    EXERCISE! 


Effa      Ellis   Perfield   Conducts  a    Music  Test  at  Green 
wick,  Connecticut,  and  Gloucester,  New  Jersey. 


The  Greenwich  Academy  of  Greenwich,  Conn.,  beic 
its  custom^y  clcsing  exercises  for  the  Easter  vacatlor 
recently.  The  program  was  under  the  direction  o 
Ellen  Richardson  who  is  a  "Perfield"  teacher  ii 
charge  of  the  music  department.  The  program  opeuet 
with  a  group  of  songs  by  pupils  in  the  different  grades 
after  which  Effa  Ellis  Perfield  gave  a  constructive  tal) 
on  the  "Aim  of  Education."  She  demonstrated  th< 
three  desired  results  of  education:  Appreciation.  Self 
Control  and  Ability  to  Express  and  Adapt,  by  bavin! 
each  class  of  pupils  do  the  practical  work  for  the  ear 
eye  and  touch  as  applied  to  sight  reading,  sight  sing 
ing,  rhythm,  improvising,  harmony  and  analysis. 

Mrs.  Perfield  conducted  a  similar  test  at  the  St 
Mary's  Academy  of  Gloucester,  N.  J.,  near  Philadelphia 
on  Monday.  An  audience  of  about  four  hundred  lath 
ers.  mothers  and  students  enjoyed  the  work  as  demon 
strated  by  thirty  pupils,  ranging  in  age  for  seven  li 
fifteen  years.  On  Friday,  April  12th,  2:30  p.  m.,  fon 
Perfield  teacliers  presented  pupils  in  a  music  test  a 
Wanamakers'  s  Auditorium.  Mothers,  teachers  and  str 
dents  were  invited. 


THE  ARMY  AND  NAVY  NEED  INSTRUMENTS. 


Have  you  a  ukelele  or  phonograph  in  your  home? 

If  you  have,  the  American  Army  wants  to  borrov 
them  for  the  duration  of  the  war.  Banjoes,  Tiolliu 
guitars,  harmonicas  and.  of  course,  records  for  th< 
phonograplis  can  be  used  too.  In  fact,  any  instrumeD 
that  will  yield  melody  is  wanted. 

Tlie  need  for  the  musical  instruments  is  greatest  I" 
the  small,  isolated  army  camps  and  naval  station 
which  have  no  entertainments,  and  where  the  soldier 
and  sailors  have  only  their  guns  and  thoughts  for  eon 
pany.  In  these  places  any  number  of  men  have  bee 
found  who  can  play,  but  have  been  unable  to  exercii 
their  talents  because  of  the  lack  of  instruments. 

A  list  of  the  camps  and  stations  where  instrument 
are  wanted  has  been  prepared  by  the  Commissions  o 
Training  Camp  Activities  of  the  War  and  Navy  Depar 
nients,  which  have  charge  of  music  in  the  war  camp. 
This  list  will  oe  furnished  on  request. 

Use  for  any  number  of  instruments  can  be  found  th 
Counuissions   announce. 

v» 


THE    RADIENT    PERSONALITY    OF    ALICE    GENTLE 

Before  we  became  really  acquainted  with  Ali( 
Gentle,  the  newest  Metropolitan  Opera  mezzo-soprani 
we  often  wondered  at  the  intense  personal  intere? 
and  enthusiasm  that  she  seemed  to  arouse  in  ever 
one  who  had  ever  come  in  contact  with  her.  Friend: 
fellow  artists  and  even  people  who  had  done  no  mor 
than  shake  her  hand  and  say  a  few  words  to  her  at  a 
afternoon  tea.  would  wax  eloquent  over  her  vivid  chan 
and  radiant  personality.  In  the  world  of  artists,  th 
phrase  "charming  personality"  is  done  to  death.  If 
singer  wears  a  pretty  frock  or  has  well  shaped  eyi 
brows  she  is  just  as  likely  as  not  to  be  described  as 
charming  personality.  As  it  is  a  part  of  the  artisti 
stock  in  trade  to  be  charming,  there  are  naturally  man 
charming  artists,  but  there  are  few  such  vivid,  compel 
ing  personalities  as  Alice  Gentle.  From  the  first  m 
ment  one  meets  her  they  are  conscious  of  a  sort  of  r 
diance  about  her.  a  magnetic  something  that  at  oni 
arouses  the  interest  and  stirs  the  imagination.  Pe 
haps  it  is  the  contradictions  of  her  personality  th: 
give  her  this  distinctive  and  baffling  charm,  for  wit 
all  her  whole-souled  merriment  and  gay  vivacity  or 
feels  that  in  the  depths  of  her  nature.  Alice  Gentle 
a  tragic  soul.  Could  anyone  who  has  ever  seen  he 
Santuzza.  her  Carmen  or  her  Tosca  doubt  this  fact? 


THEATRE   FRANCAIS  GIVES   FINE   PERFORMANC 


An  excellent  performance  was  given  on  Saturd; 
evening  April  13th,  at  the  Theatre  Francais.  Sal 
Notre  Dame,  526  Bush  street.  The  evening's  entertai 
ment  consisted  of  two  short  plays  and  a  group  of  voc 
compositions  interpreted  by  Mme.  Jeanne  Gustin-F« 
rier.  The  first  of  the  plays  was  entitled  Le  Peint 
Exigeant  (The  Troublesome  PaintefJ.  a  comedy  in  oi 
act  and  Pierrot  Heros,  a  farce  in  two  acts  written 
verse. 

The  program  lendered  by  Mme.  Ferrier  was  as  fi 
lows:  La  Mort  de  Jeanne  d'Arc  (Bemberg).  Les  Ros 
d'Ispahan  IFauret.  Les  Illusions  (Brousseau).  1 
Foletta  (Marchesii.  Mme.  Ferrier  was  in  excelle 
voice  and  sang  witff  that  spirit  and  exquisite  adheren 
to  fine  sentiment  which  only  artists  of  the  highest  rai 
reveal.  Mme.  Ferrier  is  one  of  the  finest  vocalisU  i 
siding  here,  and  in  every  event  in  which  she  takes  pa 
she  adds  to  her  host  of  friends  and  admirers. 
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Schiller  loses  the  conductorship  of  the  municipal  orchestra 


Political  Friends  of  Conductor  CompeUed  to  Sound  Retreat  When  Supervisor  Hayden  Brings  up  Accusation  of  Enemy 

Alienship— Several  Applicants  For  Position  Including  Ferdinand  Stark,  Herman  Heller,  Paul  Steindorff 

and  Giulio  Minnetti— Latter  Already  Conducted  Successful  Concerts  at  Civic  Auditorium 


I  When  on  December  29th  la.st  the  Pacific  Coast  Music- 
,1  Review  began  its  campaign  against  the  inefficiency 
f  the  Municipal  Orchestra  and  its  conductor,  we  re- 
'eived  numerous  anonymous  letter.s  and  verbal  strict- 
res,  because  we  intended  to  begin  a  movement  for 
'»e  betterment  of  municipal  musical  conditions.  It  is 
ow  barely  four  months  and  the  conductor  has  been 
'ischarged.  The  campaign  again.st  the  deplorable 
ymphonic  conditions  in  San  Franmisco  took  us  more 
•lan  three  years.  This  goes  to  show  that  the  public 
.  more  wide  awake  at  present  to  the  improvement  of 
iU.sical  conditions,  and  the  Pacific  Coast  Musical  Re- 
iew  has  a  much  larger  circle  of  readers.  Anyhow  the 
rst  step  taken  has  been  to  improve  conditions  associat- 
d  with  the  municipal  orchestra,  and  we  trust  that  the 
olitical  fight  that  has  been  a  necessary  feature  of  this 

empaign.  will  not  result  in  the  abandonment  of  these 
ncerts  altogether. 


-MMK.    .lOHAV.W    KRISTOFPV 

be   DlMtiiiKoiMhed    Prima    Donna    Soprano    Who    Received 

■    TromeodouM    Ovation    at    the    Civic    .Vndito- 

riam  ThnrHday  Evening.  .Vpril  18th. 


There  are  a  number  of  candidates  for  the  position. 
raong  these  are  Giulio  .Minetti.  Paul  Steindorff,  Her- 
an  Heller  and  Ferdinand  Stark.  Xo  matter  how  the 
■lection  will  turn  out  the  result  will  prove  a  consider- 
)le  musical  advancement  over  the  conditions  just 
opped.  Kveryone  of  the  musicians  mentioned  in  the 
ndldacy  are  far  superior  to  the  conductor  who  has 
■en  dropped.  So  the  selection  of  any  one  of  them  will  be 
.  improvement  on  preceeding  conditions.  The  Pacific 
)ast  .Musical  Review  is  naturally  inclined  to  favor  the 
ection  of  Giulio  Minetti.  because  he  has  proved  him- 
If  thoroughly  competent  and  has  already  given  a 
ries  of  popular  concerts  at  the  Civic  -\uditorium  with 
,riking  success,  both  from  an  artistic  and  financial 
andpomt.  He  has  been  a  resident  of  San  Francisco 
r  about  twenty-five  years  and  has  been  a  citizen  of 
e  Lnited  States  ever  since  he  lived  five  years  in  this 
y.  His  entry  into  the  musicians'  union  necessitated 
3  taking  out  his  first  papers,  and  five  years  after- 
irds  he  became  a  citizen. 

We  understand  that  some  people  are  trying  to  split 
irs  regarding  Mr  Minetti's  citizenship.  It  is  claimed 
It  the  Are  destroyed  his  citizen's  papers  and  that  no 
;ord  IS  saved  of  the  same.  But  this  is  all  ridiculous. 
'.Mmetti  has  been  a  citizen  of  the  United  States  for 
my  years,  and  nothing  in  the  world  can  prevent  him 
■m  being  recognized  as  such.  He  is  thoroughly  well 
uipped  for  the  position,  and  he  ought  to  have  it     We 


By  ALFRED  METZGER 

have  nothing  against  any  of  the  other  candidates.  Mr. 
Steindorff  particularly  is  entitled  to  recognition  after 
many  years  of  faithful  musical  service  in  this  commu- 
nity, and  it  any  of  the  others  should  be  selected  this 
paper  will  have  no  grievance.  The  only  thing  we  are 
interested  in  is  that  the  conductor  of  the  .Municipal 
Orchestra  should  be  a  competent  man.  and  should  be 
able  to  draw  large  audiences  to  the  Exposition  Audi- 
torium. If  he  is  not  competent,  and  if  he  cannot  attract 
sufficient  people  to  make  the  concerts  worth  while,  this 
paper  has  no  use  for  him. 

We  regret  that  Mr.  Schiller's  dismissal  was  associat- 
ed with  the  question  of  the  enemy  alien  proposition. 
We  would  have  been  more  pleased  if  he  had  been  dis- 
missed, because  an  improvement  was  desired.  But, 
anyhow,  now  is  the  time  to  rectify  any  mistakes  that 
have  been  made,  and  we  trust,  that  whatever  may  hap- 
pen, the  efHciency  of  the  conductor  will  be  placed  above 
partisan  politics  and  that  Mr.  Gallagher  and  his  friends 
will  not  vote  against  a  competent  musician,  because 
.Mr.  Hayden  happens  to  favor  him.  If  such  deplorable 
political  conditions  are  permitted  to  control  the  musical 
phase  of  our  municipal  life,  then  this  city  will  disgrace 
itself  before  the  musical  world.  We  trust  that  such 
event  will  never  happen.  Let  our  supervisors  forget  for 
a  moment  their  individual  political  interests,  and  let 
them  think  solely  about  the  welfare  of  the  community 
at  large,  if  such  a  thing  is  at  all  possible. 

The    Municipal   Organist  Situation. 

One  of  our  energetic  anonymous  friends  has  sent  us 
a  clipping  from  the  San  Francisco  Bulletin  containing 
a  letter  from  Warren  U.  Allen,  eulogizing  Edward  H. 
l.emare,  and  insinuating  that  the  Pacific  Coast  Musical 
Review  and  the  San  Fr&ncisco  Chronicle  were  ignorant 
and  malicious  in  their  attitude  toward  the  municipal 
organist.     Says  Mr.  .\llen  in  part: 

In  view  of  tlie  attacks  that  have  been  made  in  the  col- 
umns of  one  or  two  of  the  San  Francisco  papers  on  the 
municipal  organ  recitals.  I  wish  to  speak  up  as  one  who 
desires  to  see  fair  play.  Last  Saturday  morning  one  of 
Ihe  newspapers  above  referred  to  made  the  statement 
that  the  City  of  San  Francisco  was  paying  a  tlO.OOO  sal- 
ary to  an  organist  who  was  only  capable  of  drawing  a 
?40  house.  No  one  debates  the  fact  that  on  several  oc- 
casions the  attendance  at  the  Lemare  recitals  has  fallen 
down  to  the  four  hundred  mark,  but  wishing  to  Inform 
mysrll  as  to  the  total  figures  for  the  year,  I  obtained  the 
following  startling  figures: 

The  attendance  at  the  organ  recitals  from  Easter 
191 1,  to  Easter.  191S,  was  101.57.^  people,  so  that  the  total' 
income  from  the  organ  recitals  given  by  Mr  Lemare 
was  $10. 157. .50.  This  means  that  the  paid  admissions 
were  not  only  sufficient  to  cover  the  salary  of  the  munioi- 
pal  organist,  but  that  also  a  small  balance  was  left  to 
apply  on  the  cost  of  tuning,  a  small  amount  spent  upon 
publicity,   electric  power  and  so    forth. 

Now  we  know  .Mr.  Allen  sufficiently  to  believe  that 
he  did  not  deliberately  misrepresent  nor  prevaricate  in 
this  instance.  And  yet  his  statements  are  not  based 
upon  the  truth  as  we  obtained  it  from  the  .\uditor's  of- 
fice last  Tuesday  afternoon.  .Mr.  .\llen  included  in  his 
record  affairs  for  which  Mr.  Lemare  does  not  and 
should  not  receive  credit.  Nearly  ten  thousand  people 
attended  an  event  when  Harr>-  Lauder  was  one  of  the 
attractions  at  one  of  the  municipal  organ  recitals.  Does 
.Mr.  Allen  mean  to  tell  us  that  Mr.  Lemare  attracted 
that  crowd?  Or  may  we  assume  that  Harry  Lauder  did 
it?  On  another  occasion  a  choral  society  from  Vallejo 
came  here  and  took  part  in  a  big  community  sing. 
.\gain  .Mme.  Jomelli  twice  attracted  large  audiences.  In 
fact  since  the  first  of  the  year,  and  once  or  twice  be- 
fore the  added  features  helped  to  draw  people  to  the  civic 
auditorium.  .Mr.  Lemare  XEVER  attracted  large  audi- 
ences by  himself.  If  .Mr.  .\llen  does  not  know  this, 
he  had  better  seek  additional  information. 

All  these  additional  attractions  required  additional 
expense,  and  consequently  Mr.  Lemare  did  not  attract 
his  salary  at  all.  But  suppose  Mr.  Lemare  attracted  all 
by  himself  100,000  people  during  a  year,  this  would 
mean  an  average  attendance  of  1,500  people  at  each 
event  given  during  the  year.  .Vow  1,500  people,  when 
compared  to  a  seating  capacity  of  10,000  is  not  enough. 
We  do  not  take  the  financial  question  here  under  con- 
sideration for  the  moment.  We  ask  is  it  adequate  to 
pay  an  artist  $10,000  a  year  who  can  only  attract  1,500 
people,  and  according  to  .Mr.  .illen's  statement  100.000 
people  a  year  is  misleading,  for  it  is  very  likely  that 
most  of  the  same  1,500  people  attended  all  the  concerts. 
Now  of  a  population  of  600.000  only  1,500  attend  an 
organ  recital.  We  claim  that  this  is  inadequate,  and 
efforts  should  be  made  to  engage  an  organist  who  can 


do  better:  even  if  he  can  only  draw  twice  as  many  peo- 
ple, there  would  still  be  an  improvement. 
Mi".  Allen  proceeds  to  say: 

Inasmuch  as  the  organ  was  an  absolute  gift  to  the  peo- 
ple of  San  Francisco  from  the  Exposition  Company,  it  has 
only  been  necessary  to  pay  out  of  the  public  funds  $2,- 
306.0.5  for  the  entire  year  for  the  upkeep  of  one  of  the 
biggest  organs  on  the  American  continent,  and  the  main- 
tenance of  a  series  of  organ  recitals  that  have  made  the 
city  famous.  The  people  who  are  complaining  ignorantiy 
about  Mr.  Lemare's  drawing  power  should  be  reminded 
of  the  fact  that  San  Francisco  is  the  only  city  in  the 
United  States  possessing,  a  Municipal  Organ,  and  at  the 
same  time  charging  admission  to  the  recitals.  The  organ 
recitals  in  San  Diego.  Pittsburgh,  Xew  York  City,  Port- 
land. Me.,  are  absolutely  free  to  the  public,  and  the  or- 
ganist's salary  is  paid  out  of  the  public  funds  without  a 
murmur  or  question.  Don't  the  people  of  San  Francisco 
know  when  they  have  a  good  thing? 

Mr.  .-Mien  is  residing  in  San  Jose.  He  says  that  the 
Musical  Review  and  the  San  Francisco  Chronicle  are 
ignorant.  He  is  sufficiently  modest  to  insinuate  that  he 
knows  more  than  anybody  else.  Possibly  he  may.  So 
far  we  have  not  discovered  it,  and  we  will  prove  some 


i-n\i:i.  si;i.I(;ma\ 

The  Favorite  RoNNian  PianiNt  Who  Will  fiive  a  Concert  at 

the  Colonial  llallrooni  of  the  St.  FraneiM  Hotel  on 

Wednesday  I::veoin)£;,  May  I.  ( See  P.  12.  Col.  2| 

Other  time  that  he  has  to  learn  a  great  deal.  We  do  not 
give  a  rap  what  other  cities  are  doing.  But  we  happen 
to  know  that  in  Portland.  Me.,  25  cents  are  charged 
with  success.  We  believe  that  the  public  should 
contribute  a  modest  share  toward  the  upkeep  of 
musical  events  of  every  nature,  provided  they 
are  worth  the  upkeep.  If  Mr.  Allen  wants  to  play 
for  nothing,  or  teach  for  nothing,  or  if  he  wants  to  cdu 
cate  the  people  for  having  music  for  nothing,  he  is  wel- 
come to  it.  This  paper  is  absolutely  opposed  to  free 
musical  entertainments  of  any  kind.  People  who  love 
music  are  glad  to  pay  ten  cents  for  it.  People  who  do 
not  think  good  music  worth  ten  cents  cannot  care  much 
for  it.  They  have  to  pay  carfare  to  hear  music,  why 
not  pay  a  little  nominal  admission  fee.  Fifty  thousand 
people  hear  music  at  the  moving  picture  houses  of  San 
Francisco  everj-  night  and  gladly  pay  for  it. 

But  it  is  not  the  expense  that  we  find  so  much  fault 
with  as  the  fact  that  Mr.  Lemare  cannot  attract  the 
major  portion  of  our  people,  and  that  at  the  time  he 
had  an  opportunity  at  the  symphony  concert  to  arouse 
enthusiasm  he  was  unable  to  do  so.  The  organ  re- 
citals in  the  cities  Mr.  Allen  mentions  are  crowded  to 
the  doors.  We  wager  something  handsome  that  if  no 
admission  were  charged  at  all  Mr.  Lemare  alone  could 
not  attract  many  more  people  than  he  does  now,  when 
ten  cents  admission  is  charged.  We  like  to  see  an  or- 
ganist employed  who  can  crowd  the  auditorium  if  pos- 
sible. We  would  like  to  see  every  organist  here  have  a 
chance,  it  necessary.  But  we  believe  it  to  be  criminally 
wasteful  to  pay  any  organist  SIO.OOO  a  year  who  can 
only  attract  less  than  l/400th  part  of  our  population  to 
his  recitals. 

-Mr.  Schiller  was  dismissed  because  he  is  not  a  citizen 
of  this  country.  Let  us  have  a  citizen  of  the  United 
States  as  our  municipal  organist,  if  he  is  capable.  Let 
us  try  Clarence  Eddy. 
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S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
worth.  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  (Qand  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON      FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ''i-^^^'iSL?''^^S\itl';r 


Teacher  of  Piano 


734   l.?on    Street 


rhone    West   7»23 


LIEDER  CONCERT  OPERA 

TONE   PRODUCTION 

Ten  Yeare  Tenor  Soloist  of     t.  Bartholomew's  Church  of  New  York  Cily 
Solo  Artist  with  Worcester  and  CincinDali  Music  Festival) 
Soloist  with  the  Handel  and  Haydn  Soaeiy  of  Boston 
Tenor  soloist  of  the  original  Persiao  Garden  Quartet 
Studio:  '2s:i-2  JiiokMuu  Street.  I*liuue  \\  e»t  457 

lly    .\|iiiolii(iiieiit    Oiil>. 


UH  a    W  a^  1  d  r  O  O       Miss  Elizabeth  Westgate 


Pianist 
44  "West  44tli  Street,  New  YorK 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg.>  Los  Ar\geles 


wo — OIIG  \N — THKOIIV 

OrKiinlMl  iiikI  t'lioir  Director  of 

FIrNt    I*re«hylerlnii    flmrcli,    A  Inniedn 

PiniiiHt   of   rnlifoniiii   Trio 

Home    Sfiiilio:    1117    Pnrii    St..    .\lnnieila.     Tel.    .Alnmedn    17(5 

li]i  kill  nit     '^liiilio:      I  'I'hiirMilnyN  t.     ^INm     llerriniiin'N     School 

i>-<)   ^lMri|iit<«ii     \«eitiie.      Teleptiotie   l*ieiliiioiit   2770 

Abbie  Gerrisb  Jones 
Songs 

On  Sale  at  all  Music  Dealers 


ROaiCOE     'WAB.RE.ti    LUCY,  Piauin  and  T«cker 

Will  ort-^i-iii  u  >orniii|  fourMe  lo  teneliers  lu  m>  iiielhod 
of  I'iiiiiiNtie  l)e\elopiiieiit.  INo  Conebing  aud  laterpre- 
lutioii  i.f  the  IIiiHter'M  WorkM.  KoUler  and  ChoNe  Ulde., 
San  I'riiNciML-o,  IMione  Kearn>  .%4j4.  «1ZS  HilleKa"M  *ve- 
Oaklniid.    I'lione     I'iediiioni     r.iHiTt. 

HERBKRT  RILEY,  'Cellist 

Solo  and  ChamUer  >]un1c  RecilaN.  Studio  I0O3  Kobler 
A  Chose  Bids.  He**.  Phone  Franklin  «22S.  All  t-ommuni> 
ealionH  addre^.n  eare    Itoheniian   t  lull.   San   FrniirlMco. 

Mme.  BETTY  DREW* 

DlHtiugulMhed   Kuroiiean  Concert   Soprano 
Available   for  ooneertM   on    the   Pacific   Coa<«t    during  the 
Winter  of  lllis.    A  limited   number  of  pupils  accepted.     Ad- 
dresM  Kobler  A  Chawe  Hldt;..  S.  F..  or  pbone  Berkeley  ^flaM- 

\VallaCe  A  SaKin  **''ea*'*«*  Temple  EmanoEl. 
VT  dlldl^C  i-l.  OaUUl  First  Church  of  Chrlrt 
Scientist.  Director  KoriuK  Club,  San  FrnnciHeo.  Wednea- 
day,  Hil7  California  .slreet.  Phone  Franklin  2B03:  Satnr- 
day.  First  (  bristlaii  Science  Church.  Pbone  Franklin  13W; 
Residence  studio.  3142  Lewiston  Ave..  Berkeley  Phone 
Pieilninnt   242s. 


Arrillaga   Musical   College  Notre  Dame  College  of  Music 


Fernando  .Mlohelenn.  Prcaldeni;  A.  I..  Artlcuo.  Vloe 
Prettident;  V.  de  Arrillaga,  Director 
Unexcelled    faclll<le»    for   the  study   of  mn«lc    In    nil    Its 
branches.     Large  Pipe  Organ — Recital  Hall. 
£315  Jackson  St.,  Snn  Francisco,  Cnl.  Phone  West  4737 


GIULIO   MINETTI  J 


Violin  and  Ensemble 

Announces  the  removal  of  his  studio  to  his  residence,  3323 
Clay  Street  (near  Presidio  Ave.)      Tel.  Fillmore  4141. 

Clarence  Eddy 


Concert  OrRaulst — Organ   InHtruction 
2021   California  Street.  Telephone  Fillmore  210 


Sim  .lose,  (  ol. 

<oiifer«*   DcKrecs  X^vord-H  Certltlentes 

For  i*nrf iciilars  Apply  to  Sister  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

U'2*i    Pierce    SI.    iir.    ^Ic  \  Hitler,     l-'lllmore  N40 

SIGMUND    BEEL 

Concert  Master  of  I*.  A.  Syiupliony  Orchestra  during  last 
four  >  ears  will  aecepf  pupils  in  ad>  a  need  >  lollii  a  nil  en- 
semble playing.     Studio  1373  Post  St.     I'hoiie  Prospect  7.'i7. 

EUGENE  BLANCHARD 

l>l  v.\o — COMPOSITION 

ottndio:  40   Highland   Avenue.   Pleilmoni 

T<>lepb«iiie     Pleilniont     4n71> 


Mrs.  M.  E.  Blanchard  mezzo-contralto 

I  Head  of  V<ical   Department.  Willis  Collecet 
Teacher    of    Singing.     Concerts.     liCCture-Recltals.        Sto- 
dlo:     Kobler   A    Chase    Hldg..   Room    !tOn.     Tel.   iiearny   .V»H. 
Ite-^ideiiee.  S4r.     Ishbnrv    S|.     Pbone    Park    r.OOfl. 

MME.  IDA  WESTERBERG 

Speeinlist  In  \'oi«T  De*eli>pment  and  Placing.  Reaulti 
fiun  ran  teed  l-'ormerly  with  the  Royal  Conservatory  ol 
>Insic.  Stockholm.  Studio:  !107  Ivobler  J^  Chase  Bulldlag. 
I'hone    I'rospect    is:{2. 

SI  BSCRIBE  FOR  THE  PACIFIC  COAST  MISICAI 
REVIEAV.   ?2.«0  PER   YEAR,  IX   ADVANCE. 


BUY  A  LIBERTY  BOND 


Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:    2031  California  Street.  Telephone  Fillmore  210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Puhllc  nnd  Private  Be- 
cltaU  and  Concerts.  Studio:  Kohler  *  Chase  BldB..  PJO"/ 
KMniy  5454,    Res.  888  Hyde  Street,  Phone  Franklin  1500. 


—  Loisa  Patterson  Wessitsh 


Drnnintle  Soprano.  Opera:  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Sludlo,  HOT,  Kobler  A  Chase  Bldg.  Resi- 
dence  Plione,   Sutter  22110;   Studio   I'hone.   Ivearny  r»4."»-4. 

Miss  Audrey  Beer 

Solo  I'Innist,  Tencher,  Aeci>mpanist.  Studio:  21)2.*>  Mc- 
Clnre  Street,  Oakland.     Tel.  Oakland  3805. 


/|t\  I  OM-ARRELL  ST.  between  Sioclclon  and  Powell 

\l^t*lT  nPllltl  Safest  and  Most  Maenificeni  Thealie  in  America 

^  *     Week  beginning  this  Sunday  aft. -Matinee  Daily 

Edwin  Arden  &  Co.,  in  "Trapped";  Elizabeth  M. 
3lurray.  in  Song's  and  Stories;  Percy  Brouson  and 
AVinnie  Baldwin  in  "A  191S  Songology";  Four  Haley 
Sisters  in  Popular  Melodies;  Loney  Haskell,  Mono- 
logue Comedian;  Count  Perrone,  assisted  by  Miss 
Trix  Oliver;  Tarzan,  the  Marvelous  Chimpanzee; 
The  Greater  Morgan  Dancers,  in  an  Historical  Ro- 
man Ballet. 

Evening  Prices   10c,   25c.   50c,  75c.      Matinee   Prices 
(Except  Saturdays,  Sundays  and  Holidays)   10c,  25c 
'  50c.       Phone  Douglas  70. 
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SEVENTEENTH  YEAR 


UNCONSCIOUS  ENEMIES  OF  REALLY  GOOD  MUSIC. 


'  The  worst  enemies  of  really  good  music  are  those  who  excuse  inade- 
'juate  musical  performances,  and,  in  order  to  make  friends,  will  tell  people 

hey  are  good  enough,  and  that  honest  and  well  meant  criticism  of  their 

vork  is  undeserved,  and  not  to  pay  any  attention  to  it.     In  a  review  of  a 

ecent  criticism  of  the  Los  Angeles  Symphony  Orchestra,  the  Los  Angeles 
graphic  says: 

"A  thorough  musician  who  hears  the  best  New  York  has  to  offer,  said 

>f  this  program:     'Your  orchestra  is  doing  good  work;  and  it,  with  its 

eader,  should  have  the  full  support  of  the  city,  not  the  faultfinding  that 

come  across.'     A  soloist  of  the  San   Francisco  orchestra  added :     'The 

pirit  of  the  work  is  what  counts.  Y'our  men  play  with  excellent  spirit; 
vhat  if  there  are  a  few  notes  dropped  now  and  then?  You  people  are  get- 
ling  all  you  pay    for,    and    more.      Don't    let    any    extraneous    criticism 

other  you.'  " 

Now  this  kind  of  people  unconsciously  injure  musical  progress  in  a 
lommunity  more  than  any  other  kind,  for  they  prevent  betterment  in  musi- 
'al  conditions.  If  a  soloist  of  the  San  Francisco  orchestra  made  a  remark 
P  the  efi'ect  that  a  note  dropped  now  and  then  docs  not  make  any  differ- 
;nce,  and  if  he  gave  the  advice  for  the  Los  .•\ngeles  people  not  to  pay  any 

ttention  to  criticism,  then  he  has  no  business  to  be  a  soloist  of  the  San 
'Vancisco  orchestra,  for  then  he  is  a  pretty  slipshod  musician.  Either  the 
ploist  wanted  to  make  friends  in  Los  Angeles,  or  he  is  lacking  in  that  re- 
jnement  of  musicianship  neces.sary  to  be  a  soloist  of  the  San  Francisco 
jrchcstra. 

The  Pacific  Coast  Musical  Review  would  like  to  see  an  improvement 
fi  the  Los  Angeles  Symphony  situation  next  season.  We  have  never  said 
lat  the  orchestra  lacked  in  spirit,  nor  have  we  made  any  criticism  against 
ie  ability  of  the  musicians  individually.  We  claim  that  Adolf  Tandler  is 
ot  a  sufficiently  capable  conductor  to  be  at  the  head  of  a  dignified  sym- 
hony  orchestra,  and  every  musician  we  have  met  in  Los  Angeles,  and 
early  every  music  lover,  agreed  with  us  on  this  subject.  We  believe  that 
OS  Angeles,  being  as  it  is,  a  large  and  wealthy  community,  art-loving  and 
iltured,  is  entitled  to  a  genuine  symphony  orchestra  and  a  representative 
inductor  like  Theodore  Spiering  or  Ossip  Gabrilowitsch.  or  one  of  equal 
anding. 

When  we  began  our  campaign  against  indififerent  symphony  concerts 
I  San  Francisco,  the  same  kind  of  people  made  the  same  kind  of  objec- 
ons:  "Why  do  you  want  to  injure  the  symphony  concerts?"  "It  is  im- 
3ssible  to  give  better  concerts  with  so  few  rehearsals."  "The  Musical 
eview  is  unfair  and  exaggerates  the  real  conditions."  "Tlie  editor  is  of- 
nded  because  he  does  not  get  any  advertising."  "The  critic  of  the  Musi- 
il  Review  must  have  a  personal  grudge  against  Hadley,"  and  a  thousand 
id  one  remarks  all  intended  to  question  our  honesty  of  purpose,  .\nyone 
ho  wanted  to  be  on  the  good  side  of  Hadley  and  the  symphony  orchestra 
anagement  took  a  rap  at  the  editor  of  this  paper,  and  when  in  our  pres- 
ice  slapped  us  on  the  back  and  said  :    "Good  boy !" 

And  so  it  is  now  in  Los  Angeles.  No  honest,  sincere  or  intelligent 
usician  can  possibly  be  satisfied  with  the  work  dene  by  the  Los  Angeles 
•mphony  Orchestra  under  the  direction  of  its  present  conductor.  No  man 
lio  IS  an  artist  can  possibly  agree  with  the  interpretation  and  the  lack 


of  thoroughness  or  traditional  understanding  ever  prevalent  at  these  syi; 
phony  concerts.    Anyone  who  can  find  excuses  is  himself  a  mighty  carcle- 
musician,  or  does  not  mean  what  he  says.    He  can  not  mean  what  he  says  it 
he  is  a  good  musician,  for  musical  interpretation  is  either  good  or  bad ; 
there  is  no  middle  way.     .\nd  there  can  not  be  any  difference  of  opinion 
concerning  that  which  is  right  or  wrong  technically  in  music. 

But  worst  of  all  is  he  who  advises  anyone  not  to  pay  any  attention  to 
criticism.  We  do  not  mean  our  criticism  only,  but  to  any  one's  criticism 
who  can  express  himself  intelligently  on  music.  Criticism  is  absolutely 
necessary  in  order  to  progress.  Anyone  who  ignores  or  objects  to  criti- 
cism will  never  become  efficient,  for  he  refuses  to  improve  and  thinks  that 
he  already  knows  everything.  Only  that  criticism  should  be  ignored  which 
does  not  point  out  reasons  for  objection  or  approval,  or  which  fails  to  sug- 
gest improvements  when  finding  fault.  But  every  lesson  given  by  a  teacher 
contains,  or  should  contain,  a  certain  amount  of  criticism,  for  without  it 
there  can  not  be  any  fruitful  tuition. 

Anyone  who  tells  Los  Angeles  that  its  present  symphony  orchestra 
under  its  present  leadership  is  good  enough,  has  not  the  best  interests  of 
Los  Angeles  at  heart,  and  is  insulting  the  intelligence  of  its  citizens.  If 
anyone  who  has  read  our  criticisms  has  received  an  exaggerated  opinion  of 
the  musical  deficiency  of  the  Los  Angeles  Symphony  Orchestra,  he  can 
only  blame  himself.  We  have  told  the  truth  as  we  saw  it,  and  we  know 
that  Los  Angeles  deserves  better  symphony  concerts.  We  do  not  believe 
that  because  of  lack  of  rehearsals  Los  ^\ngeles  should  not  find  the  money 
to  improve  conditions.  We  do  not  believe  that  because  Mr.  Tandler  is 
not  a  representative  symphony  conductor  that  Los  Angeles  should  not 
have  a  better  leader  for  its  symphony  orchestra.  We  do  not  believe  that 
because  the  Los  .Angeles  Symphony  Orchestra  can  not  pay  its  musicians 
weekly  salaries  and  so  make  them  independent  of  other  jobs  that  it  should 
not  try  to  get  the  money  to  accomplish  this  purpose.  We  believe  that  all 
of  this  can  be  done,  and  it  will  be  done  if  honest  opinion  and  constructive 
criticism  is  given  a  chance.  It  will  never  be  done  if  everyone  hushes  you 
up  and  is  afraid  to  come  out  and  express  his  opinion.  Is  Los  Angeles  pro- 
gressive enough  to  want  a  real  symphony  orchestra,  or  is  it  sleepy  and  in- 
difTerent?  If  it  wants  a  better  orchestra  and  conductor  it  should  have  such. 
But  it  should  not  be  told  that  the  present  conditions  are  good  enough  and 
no  one  should  complain. 


RECOGNITION  OF  AMERICAN  AND  RESIDENT  ARTISTS 


We  trust  that  our  musical  clubs  and  managers  will  take  American  and 
resident  artists  more  seriously  during  the  season  1918-1919  than  they  have 
done  for  the  years  preceding  the  present  war.  There  are  plenty  of  artists 
born  and  residing  in  this  country  who  are  sufiiciently  talented  and  efficient 
to  justly  demand  and  receive  public  recognition.  If  they  are  given  half  a 
chance  by  our  musical  clubs  and  newspapers  they  will  have  an  opportunity 
to  prove  to  the  public  at  large  that  they  are  just  as  good  as  artists  who 
come  from  abroad.  What  our  American  and  resident  artists  have  been 
lacking  were  opportunities  to  convince  the  public  that  they  can  please 
them.  Once  give  them  this  opportunity  and  you  will  find  they  will  conquer 
their  audiences  just  the  same  as  other  artists  have  done. 

Of  course,  the  Pacific  Coast  Musical  Review  does  not  wish  to  infer  that 
foreign  artists  should  be  ignored,  or  should  be  discriminated  against  in 
favor  of  American  artists.  This  would  be  just  as  foolish  as  the  other  ex- 
treme. But  we  do  say  that  the  .American  artist,  and  particularly  the  resi- 
dent or  "local"  artist,  has  been  shamefully  treated  by  musical  clubs,  man- 
agers and  the  public.  Of  course,  there  are  always  e.xceptions.  There  have 
been  some  clubs  who  recognized  the  resident  artist.  But  most  of  them  do 
so  with  a  patronizing  manner  as  if  to  say  that  if  the  "local"  artist  will 
charge  a  low  enough  price,  or,  if  he  considers  the  engagement  as  an  adver- 
tisement, the}'  might  stretch  a  point  and  listen  to  him  or  her.  But  don't 
you  think  this  is  a  most  unjust  and  most  cruel  way  of  encouraging  an  able 
artist  who  chooses  a  certain  city  as  his  or  her  home  to  reside  in? 

\\'e  can  not  have  too  manj'  distinguished  musicians  residing  among  us. 
If  we  want  to  encourage  able  artists  to  locate  here,  we  must  give  them 
opportunities  to  appear  in  concerts.  Many  artists  do  not  wish  to  teach, 
and  many  could  not  teach  if  they  wished.  It  is  not  always  the  great  artist 
who  makes  a  great  teacher.  And  so  if  you  want  to  have  San  Francisco 
recognized  as  a  genuine  music  center,  you  must  not  only  be  noted  for  at- 
tending symphony  concerts  or  grand  opera  or  chamber  music  recitals ;  but 
you  must  also  be  able  to  point  with  pride  to  a  musical  colony  containing 
some  of  the  world's  dignitaries  of  the  musical  profession.  How  can  you 
encourage  the  accumulation  of  such  a  colony,  if  you  sneer  at  the  local  mu- 
sician? It  is  decidedly  provincial  and  bad  taste  to  say  that  an  able  musi- 
cian who  seeks  to  make  this  city  his  home  would  not  come  here,  if  he  really 
enjoyed  the  distinction  he  claims. 


ELMAN  CLOSES  OPPENHEIMER  SEASON. 


Distinguished   Russian  Violinist  Plays   Impressively  and 

With   Exquisite  Emotional   Effect  Enthusing 

Everyone. 


By   ALFRED   METZGER. 

Misclia  Elman.  the  eminent  Russian  violinist,  who 
on  thi.s  trip  surpassed  himself  with  liis  command  ot  the 
violinistic  art,  closed  the  season  of  Selby  C.  Oppen- 
heimer  in  brilliant  fashion.  Those  who  have  heard 
Elman  before  are  unanimous  in  their  expression  of  sur- 
prise at  his  remarkable  progress  in  breadth  of  vision 
and  specially  in  his  technical  skill.  Elman  has  hitherto 
been  regarded  more  from  the  standpoint  of  his  won- 
derful tone  than  from  his  command  of  brilliant  technic, 
but  on  this  trip  he  combined  both  in  a  manner  that 
even  his  greatest  admirers  had  not  believed  him  pos- 
sessed of.  There  is  a  likelihood  ot  Elman  visiting  tliis 
Coast  again  next  season,  and  if  he  does  we  trust  that 
he  will  rid  himself  of  a  certain  reluctance  to  use  the  me- 
dium ot  publicity  to  make  his  visits  known  sufficiently 
in  advance  so  that  his  admirers  may  make  their  plans 
accordingly,  and  that  those  who  are  not  aware  of  his 
matchless  artistry  may  cultivate  sufficient  curiosity  in 
advance  to  compel  them  to  attend  his  concerts.  There 
is  no  reason  why  Elman  should  not  play  before  sold-out 
houses. 

Selby  C.  Oppenheimer  has  reason  to  look  back  upon 
this  season  with  more  than  ordinary  satisfaction.  The 
sudden  death  ot  Will  L.  Greenbaum  had  placed  him  in 
a  position  of  the  utmost  difficulty.  Although  he  had 
had  several  years  opportunity  to  familiarize  himself 
with  the  business  and  to  become  acquainted  with  art- 
ists and  their  peculiarities,  there  are  many  angles  to 
the  artists  management  that  need  practical  association 
and  continued  adaptation  to  the  inside  affairs  to  be 
fully  grasped.  That  Mr.  Oppenheimer  succeeded  in 
coming  through  the  ordeal  so  well,  and  without  causing 
any  defection  in  the  ranks  of  the  artists,  hitherto  ac- 
customed to  deal  with  Mr.  Greenbaum,  proves  more 
than  anything  else  Mr.  Oppenheimer's  fitness  tor  the 
position.  He  has  practically  gone  through  the  season 
alone,  and  has  not  made  any  mistakes  likely  to  lower 
him  in  the  estimation  of  the  artists  or  the  managers. 
All  ot  us  have  our  little  faults,  and  those  who  know 
their  faults  and  possess  the  ability  to  curb,  or  stop 
them  as  much  as  possible,  are  those  who  will  be  most 
successful. 

From  now  on  Selby  C.  Oppenheimer  will  be  asso- 
ciated with  Mr.  Behymer  more  intimately  than  he  was 
during  the  season  just  closed.  And  the  array  ot  artists 
under  the  supervision  ot  these  energetic  managers  is 
something  to  be  proud  of.  The  field  covered  by  Messrs. 
Behymer  and  Oppenheimer  is  a  vast  and  profitable  one, 
and  any  artist  that  places  himself  or  herself  under  the 
direction  of  these  two  impresarios  on  the  Pacific  Coast 
will  have  no  reason  to  be  discontented. 

And  in  this  connection  we  want  to  again  refer  to  the 
necessity  of  adequate  publicity.  Some  of  the  artists 
booked  tor  next  season  are  entirely  new  to  this  Coast, 
and  others  have  already  visited  us  after  making  an 
artistic  success.  It  the  former  do  not  make  themselves 
known  to  our  musical  public  they  cannot  expect  any  at- 
tendance worth  while  at  their  concerts.  It  the  latter 
do  not  continue  reminding  the  public  ot  the  former  suc- 
cess they  are  apt  to  be  disappointed  instead  ot  pleased. 

There  are  a  number  of  managers  and  artists  who 
think  that  publicity  in  Eastern  musical  journals  is  suf- 
ficient to  attract  large  houses.  There  are  managers  re- 
siding among  us  who  discourage  artists  from  using  the 
Pacific  Coast  musical  journals,  and  spend  money  tor  pub- 
licity in  a  way  that  does  not  bring  any  results  out  here 
at  all.  So  tar  artists  have  not  yet  received  a  square 
deal  regarding  concert  attendance  in  the  tar  West,  with 
the  exception  of  a  tew  sensational  attractions,  whom 
even  a  baby  could  manage  and  get  results.  Our  Pacific 
Coast  managers  cannot  afford  to  spend  big  sums  ot 
money  on  advertising,  tor  they  receive  the  short  end 
ot  the  admissions  The  artists  themselves  must  help 
them,  and  in  this  way  help  themselves. 

Any  manager  that  tells  an  artist  he  needs  not  use  the 
music  papers  of  California  for  advertising  purposes 
simply  robs  that  artist  of  many  thousands  of  dollars, 
and  is  permitting  his  prejudices  to  injure  his  business. 
The  Pacific  Coast  Musical  Review  tried  this  publicity 
matter  out  last  summer,  and  the  business  done  by  Mar- 
garet Matzenauer,  Frieda  Hempel,  and  Reinald  Werren- 
rath  is  partially  due  to  this  advance  publicity.  The  re- 
sults would  have  been  even  more  gratifying  if  the  cam- 
paigns had  been  a  little  longer.  Everyone  of  these  three 
artists  visited  this  Coast  for  the  first  time,  and  all  were 
known  and  all  scored  successes.  It  Ornstein  had  begun 
sooner  he,  too,  w^ould  have  done  better,  and  this  in 
spite  of  the  fact  that  we  could  not  agree  with  all  the 
things  he  did. 

Every  artist  who  expects  to  visit  the  Coast  wliether 
next  season  or  the  following  should  see  to  it  that  the 
people  become  acquainted  with  him  or  her.  The  excuse 
that  an  artist  is  unknown  before  his  visit  should  never  be 
permitted  to  make  itself  felt.  The  public  should  be  given 
no  opportunity  not  to  know  the  artist.  And  to  make  an  art- 
ist known  on  this  big  Pacific  Coast  takes  more  than  two 
or  three  weeks  before  a  concert.  It  takes  exactly  as  long 
as  it  does  to  make  such  artist  known  to  the  people  of 
New  York  tor  instance.  Suppose  artists  would  abso- 
lutely ignore  the  musical  journals  ot  the  East,  or  put 
a  small  card  in  them  two  or  three  weeks  prior  to  their 
concert,  how  many  people  would  know  of  them?  Well, 
the  same  argument  goes  for  the  far  West.  This  is  like 
a  separate  country.  Tlhe  circulation  of  a  musical  or  any 
other  paper  diminishes  with  the  distance  from  its  place 
of  publication.  So  that  when  a  musical  paper  gets 
tliree  thousand  miles  away  from  home,  its  influence 
has   been  cut  down  considerably. 

Now,  the  expense  connected  with  advertising  in  the 
Pacfic    Coast    Musical   Review,   for   instance,    is   many 
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times  less  than  in  the  Eastern  papers.  Reading  col- 
umns are  always  at  the  disposal  of  artists  of  merit  tor 
items  of  news  and  interest.  Portraits  are  always  gladly 
accepted  without  payment.  It  an  artist  wants  to  be 
known  out  here  in  the  far  West,  and  if  he  wants  to  see 
his  house  sufficiently  large  to  pay  him  to  come  so  far 
away  from  home,  he  must  do  his  share  to  make  himself 
known,  and  he  should  begin  making  himself  known 
from  six  months  to  one  year — or  even  more — before 
coming  among  us.  This  is  sound  advice,  and  we  make 
it  with  the  best  ot  intentions.  We  have  never  yet 
treated  any  artist  otherwise  than  fair  and  just.  And 
we  will  continue  to  do  so  in  future.  But  we,  too,  want 
to   be  treated  justly. 

w 


THE    1918    BACH    FESTIVAL    IN    BETHLEHEM. 


The  191S  Bach  Festival  will  take  place  in  the  Packer 
Memorial  Church,  Lehigh  University,  Bethlehem,  Pa., 
on  Friday,  May  24th,  and  Saturday,  May  2.5th.  On  Fri- 
day at  4  o'clock  will  be  given  Cantata — My  Spirit  was 
in  Heaviness;  Actus  Tragicus;  God's  time  is  the  best; 
Double  Chorus — Now  Shall  the  Grace;  at  8  p.  m.  on 
Friday  will  be  presented  Tombeau:  Ode  of  Mourning; 
Magnificat;  On  Saturday  afternoon  at  2  o'clock  will 
be  given  tlie  Mass  in  B  minor — Kyrie  and  Gloria,  and  at 
.5  o'clock  on  Saturday  the  Credo  to  the  end  from  the 
Mass  in  B  minor  will  be  interpreted.  The  Bach  Clioir 
consists  of  2.50  voices,  soloists,  members  of  the  Phila- 
delphia Orchestra,  organ  and  Moravian  Trombone 
Choir  all  under  the  direction  ot  Dr.  J.  Fred  Wolle.  The 
soloists  on  this  occasion  will  be:  Soprano — Mrs.  Mil- 
dred Faas;  (Friday);  Mrs.  Mae  Hotz  (Saturday);  Alto 
— Miss  Emma  Roberts  (Friday),  Mrs.  Merle  Alcock 
(Saturday);  Tenor — Nicholas  Douty;  Bass — Charles  T. 
Tittmann. 


AUDREY    BEER'S    PUPILS    RECITAL. 


The  pianist  pupils  of  Miss  Audrey  Beer,  wlio  herself 
is  an  artist  of  no  mean  ability,  assisted  by  Wesley 
Heidt.  cellist  gave  a  matinee  musical  on  Saturday 
afternoon.  April  13th,  in  the  music  room  at  the  home 
ot  Mrs.  John  Heidt,  San  Antonio  avenue,  Alameda.  The 
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PUBLICITY 


Do  you  nlsb   to  become  famous  or  \Tell   knoivn — 


ADVERTISE 


Voii  miiHt  Muiiply  the  eeiiiiiN;  ne  nill  Hupply  the 
inaiiaKer  ami  audience — IF  you  are  ^-orth   «vhile. 

If  yoit  wish  to  know  how  to  be  successful  on  the 
Pacilic  Coast,  we  can  tell  >'oii  the  method  to  be 
employed — the    rest   is   up   to    YOU. 

Pacific  Coast  Mu.sical  Review,  Suite  SOI  Kohier  & 
CiiaHe  lIuiltiiiiR,  2«  O'Karrel  St.,  San  Francisco,  Cal. 


following  program  was  interpreted  in  a  manner  that 
gave  evidence  ot  the  tact  that  all  the  participants  were 
w^ell  trained  and  possessed  sufficient  ability  to  grasp 
tlie  musical  significance  of  the  compositions  they  in- 
terpreted; 

Duet — March  Militaire  (Schubert),  Emily  Jones  and 
Miriam  Linnell;  Piano — Idyl  (Labitzky),  Menuett  (in 
G)  (Beethoven),  L'Avalaiche  (Heller),  Muriel  Dodd; 
Melody  ( Rubinstein  i,  Salut  d' Amour  (Elgar).  Cornelia 
Armour;  Butterfly  (Merkel),  Maxine  Liebrecht;  Scarf 
Dance  (Chaminade)  Turkish  Rondo  (Mozart),  Alysse 
Allen;  Evening  Star  from  Tannhauser,  Spring  Song 
from  Flying  Dutchman  (Wagner),  Miriam  Linnell;  La 
Harpe  (JungmanI,  Warrior's  Song  (Heller),  Elizabeth 
Clay;  Heather  Rose  (Lange),  Tarantella  (Spindlerl, 
MoUie  Spencer;  Menuet  (Paderewski),  Xocturne  (Ley- 
back),  Emily  Jones;  To  Spring  (Grieg),  Polonaise,  A 
major  (Chopin),  Laura  Miller;  Spinning  Wheel  (Narici), 
Album  Leaf  (Grieg),  Albumblatt  (Beethoven),  Helen 
Heidt;  Prelude,  G  major  (Heller),  Prelude,  G  minor 
(Rachmaninoff).  Dorothy  Conrad;  Cello  solo — The 
Swan  (Saint-Saens),  Wesley  Heidt;  Piano — Gazette 
(Gluck-Brahms),  Nocturne  F  sharp  minor  (Chopin), 
Prelude,   23rd    (Chopin),   Grace   Ziegenfuss. 

. \% 


ANDREW  G.  M'CARTY  IN  THE  EAST. 


Andrew  G.  McCarty,  treasurer  and  manager  ot  the 
wholesale  small  goods  and  talking  machine  depart- 
ments of  Sherman,  Clay  &  Company,  San  Francisco, 
left  for  the  East  a  tew  days  ago  on  a  business  trip  that 
probably  will  keep  him  away  tor  several  weeks. 


SECOND   LORING  CLUB  CONCERT. 


San    Francisco's    Pioneer    Male    Choral    Closes    Season 

Brilliantly — Three    New   Works   by  Conductor 

Sabin    Enthusiastically    Received. 


By    HERBERT    I.    BENNETT 


I 


On  Tuesday  evening,  April  23rd,  in  Scottish  Rite  Au- 
ditorium, the  veteran  San  Francisco  male  singing  or- 
ganization, the  favorite  Loring  Club,  conducted  by  Wal- 
lace A.  Sabin,  gave  the  second  and  final  concert  of  its 
forty-first  season  in  the  presence  ot  a  large  and  appre-' 
ciative  assemblage.  The  club  had  the  assistance  of 
Miss  Elfie  Volkman,  lyric  soprano,  and  these  instru- 
mentalists: Lion  Goldwasser,  principal  violin;  W.  F. 
Laraia,  A.  Laraia,  first  violins;  J.  T.  Hatzel-Gold.  W. 
Gough.  second  violins;  G.  H.  Kalthoff,  viola;  W.  Villa- 
pando,  violoncello;  A.  Annaruini,  contrabass.  The  ever 
efficient  and  sympathetic  pianist  and  master  accompa- 
nist. Frederick  Maurer,  was  at  his  accustomed  seat  at 
the  Steinway  grand,  which,  under  his  superb  musician- 
ship and  lithe  digits,  yielded  up  eloquent  support  to  the 
club  and  soloists. 

The  real  blood  and  sinew  of  the  program  lay  in  three 
compositions  by  the  Loring  Club's  rarely  gifted  con- 
ductor, Wallace  A.  Sabin,  one  of  California's  most  sat- 
isfying composers  and  one  of  the  finest  organists  on' 
the  coast. 

Mr.  Sabin's  works  that  were  brought  to  a  first  and 
highly  successful  hearing  on  this  occasion  were:  She 
\Valks  In  Beauty  (words  by  Lord  Byron),  part  song  for 
men's  voices  a  cappella;  The  Song  ot  the  Tinker  (words 
by  May  Byron),  for  chorus  ot  irien's  voices  with  piano 
accompaniraent ;  The  Long  Road  (words  by  Charles  M. 
Kennedy),  for  chorus  of  men's  voices  with  accompaiii- 
ment  of*  strings  and  piano.  In  each  instance  the  audi- 
ence rightfully  insisted  upon  repetitious  in  toto,  not 
as  acts  of  mere  politeness,  but  through  a  desire  to  hear 
again  beautiful  and  well  constructed  products  of  a  coii> 
poser  who  knows  how  to  write  for  a  male  chorus  so 
that  it  keeps  always  within  bounds  and  shows  off  to 
advantage,  because  operating  according  to  vocal  and 
composition  rules  that  are  thoroughly  understood  and 
utilized  by  Mr.  Sabin. 

She  Walks  In  Beauty  is  an  imposing  choral  work  that 
sets  forth  insiiiringly  Lord  Byron's  poem.  In  this  num- 
ber tlie  Loring  Club  revealed  excellent  tonal  volume, 
and  good  ensemble,  while  the  attention  to  the  con- 
ductor-composer's wishes  was  faithfully  adhered  to. 

The  Song  of  the  Tinker  is  a  jolly,  dashing  conception 
in  two-four  time,  into  which  Mr.  Sabin  has  poured  a 
lot  of  unction  and  spirit,  the  effect  on  the  listeners 
being  such  as  to  arouse  salvos  ot  applause  even  after 
it  had  been  repeated,  words  and  music  combining  to 
invoke  a  stormy  demonstration  of  approval. 

The  Long  Road  is  a  rollicking  chorus  in  six-eight 
time.  and.  although  placed  at  the  end  of  the  program,  it 
had  to  be  repeated,  the  audience  making  no  move  to 
leave  the  hall  until  it  was  done  over  again;  the  finest 
sort  of  compliment  to  Mr.  Sabin,  who,  by  this  trio  of 
new  choral  numbers  has  added  another  jewel  to  his 
crown  of  achievements  in  the  field  ot  composition. 

The  concert  began  with  the  club  and  audience  sing- 
ing The  Star  Spangled  Banner.  Other  programmed 
works  sung  by  the  Loring  Club  were:  Thou  Comest 
Here  to  the  Land  (Mendelssohn).  St.  John's  Eve  (Jo- 
sef Rheinherger).  Morning  Hymn  (George  Henschel— i 
arranged  by  Wallace  A.  Sabin).  Quiete  Meridiana  Nell] 
'Alpe  (M.  Enrico  Bossi).  Credo  (George  W.  Chadwick), , 
a  beautiful  thing,  the  last  verse  of  which  was  repeated,  i 
and  Song  of  the  Golden  Calf,  the  spirited  outburst  of 
Mephistopheles  in  the  first  act  of  Gounod's  opera,  Faust 
and  which  sounds  well  as  a  male  chorus. 

Miss  Elfie  Volkman's  solo  contributions  of  the  even 
ing  were  the  familiar  and  lovely  aria  from  Bizet's  opera. 
Carmen,  Qui  Dei  Contrabandiste  (sung  by  Micaela  in 
the  third  act),  and  a  group  ot  songs  consisting  of  h' 
Trois  Prieres  (Paladilhe),  Psyche  (Paladilhe)  and  Cha: 
son  Espagnole  (Delibes)  in  each  of  which  Mis- 
Volkman  revealed  a  very  sweet  and  well  schooled 
lyric  soprano  vocal  equipment  intelligently  employed 
She  was  obliged  to  respond  to  insistent  demands  (oi 
encore  selections  at  both  ot  her  appearances  on  tin 
program,  thus  proving  that  her  success  was  complete. 

One  of  the  enjoyable  features  of  the  concert  was 
the  playing  of  the  Bach  aria  on  the  G  string,  in  whict) 
violin  solo.  Lion  Goldwasser  was  accompanied  b; 
strings,  all  under  the  commanding  direction  of  Mr 
Sabin.  This  had  to  be  repeated  to  satisfy  th£ 
audience. 

.411  in  all,  the  second  and  closing  program  ot  fb( 
Loring  Club  was,  on  the  whole,  trought  with  goo' 
balance  and  wholesome  compositions,  the  choral  attai 
being  spontaneous,  the  tonal  quality  sonorous  and  tli 
production  smooth.  The  Loring  Club  is  one  of  tli- 
most  useful  members  ot  San  Francisco's  musica 
body,  and  as  such  it  is  a  treasured  institution.  ^m 


YOUTHFUL   PUPIL  TO    GIVE    CONCERT. 


Lillian  Swaey,  a  thirteen  year  old  pupil  ot  Giul; 
Minetti  will  give  a  violin  recital  in  the  Italian  Roor 
of  the  St.  Francis  Hotel  on  Wednesday  evenir 
May  22.  This  young  violinist  possesses  exceptions 
artistic  faculties  which  have  been  so  exceedingly  we 
developed  that  those  who  have  heard  this  little  arti: 
before  are  looking  forward  with  more  than  ordinar 
pleasure  to  this  forthcoming  event.  The  program  wij 
be  an  enjoyable  one  and  will  reveal  the  young  arUsI 
student  at  her  best. 


VHY   MELBA  DID  NOT  SING   IN  SAN   FRANCISCO. 


-*v- 


JOHANNA    KRISTOFFY    TRIUMPHS 


Mme.  Johanna  Kristoffy  was  the  soloist  at  the  re- 
jut  Municipal  Orchestra  concert  at  the  Civic  Audito- 
um  on  Thursday  evening,  .\pril  18th.  She  received  a 
|L>mendous  ovation  and  sang  with  that  thorouglmess 
id  that  fervor  which  only  the  experienced  and  truly 
•nscientious  artists  can  display.  Her  fine,  big  soprano 
>ice  rang  out  clearly  and  purely  and  succeeded  in  giv- 
'g  a  thrill  to  every  musical  soul.  There  are  few  singers 
iio  reach  the  very  heart  of  music  lovers  to  that  extent 
'ercised  by  Mme.  Kristoffy  and  she  has  reason  to  feel 
'oud  of  her  triumph  which  culminated  in  one  of  the 
;eatest  ovations  ever  accorded  any  singer  in  the  Civic 

iditorium. 


ELFIE  VOLKMAN'S  SONG   RECITAL. 


JEIfie  Volkman,  the  California  soprano,  gave  a  song  re- 
;al  in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel 
»  Tuesday  evening,  April  16th,  under  the  concert  direc- 
t)n  of  Miss  Eda  Beronio.  Miss  Volkman  was  heartily 
ceived  and  judging  from  the  steady  and  spontaneous 
I  I)lause  accorded  her,  her  listeners  were  decidedly 
^ased  with  her  vocal  art.  .\fter  she  had  warmed  up  to 
e  occasion  she  proved  that  she  possessed  a  pleasing. 
jXible  voice  that  is  being  used  with  intelligence  and 
.tistic  judgment.  Her  enunciation  is  excellent  and  her 
erasing  decidedly  conscientious  and  intelligent.  The 
'ogram  consisted  partly  of  operatic  arias  which  were 
Iterpreted  with  gratifying  buoyancy,  and  partly  of 
larming  songs  giving  with  telling  emotional  effect  and 
letic  instinct.  .Miss  Volkman  has  every  reason  to  feel 
atified  with  the  success  she  achieved  on  this  occasion. 
The  comrlet"  rrogram  rendered  by  Miss  Volkman  on 
lis  occasion  was  as  follows:  Nobles  Seigneurs  Salut! 
ileyerbeer),  (from  Les  HugenotsI;  The  Violet  (.Mo- 
|rtl.  The  Nightingale  (Sjogren),  The  Message 
trahmst;  Caro  Nome  (Verdi),  (from  Rigolettoi;  Les 
'jis  Pri^res  (Paladilhel.  Psyche  (Palidilhe),  Chanson 
;pagnole  (Delibes):  A  Spirit  Flower  (Campbell  Tip- 
in,  Blackbird's  Song  (Cyril  ScottI,  Norwegian  Skee 
^ng  (Clough  Leighter);  -Michaela  Aria  (Bizet),  (from 
irmen). 

fThe  accompanist  was  Frederick  Maurer,  and  it  is  but 
cessary  to  mention  his  name  to  convince  our  readers 
^t  a  most  capable  and  most  gifted  musician  was  se- 
ted  to  add  importance  to  this  concert.  Mr.  Maurer 
^iibited  his  well  known  musicianship  throughout  the 
|)gram  and  helped  not  a  little  to  make  the  entire  event 
liost  enjoyable  one. 


S.  F,  OPERA  COMPANY  PLEASES. 


Old  fashioned  adherents  to  the  old  saying  that,  "No 
le  is  a  prophet  in  his  own  land,"  when  the  formation 

a  permanent  operatic  season  in  this  city  was  to  be 
liuRurated.  wagged  their  heads  and  said  "It  can't  be 
ne."  Nevertheless  three  weeks  of  successful  business 
Id  artistic  satisfaction  have  once  more  proven  pessim- 
al is  often  mistaken.  True,  the  idea  of  chosing  the 
Bshington  Theatre  was  a  very  happy  one  for,  situated 

it  is  in  the  heart  of  the  Latin  Quarter,  it  was  sur- 
imdcd  by  practically  a  population  of  4,000  Latins  or  de- 
i-ndants  of  such,  to  whom  music  has  still  retained  all 

charms  and  who  would  not  come  down  town  to  hear 
ise  same  operas  sung  by  bigger  stars.  With  the 
'  ieus  of  a  "clientele"  thus  established.  Manager 
•ubanik's  task  was  to  make  the  American  lover  of 
era  come  to  "Little  Italy." 

Since  the  first  performance,  when  the  first  audience 
IS  about  eight  per  cent  American,  it  has  grown  now  to 
)re  than  fifty  per  cent,  and  among  the  daily  patrons 
n  be  seen  the  elite  of  San  Francisco,  socially,  scientifi- 
lly  and  musically  speaking.  A  casual  glance  at  the 
Icony  will  reveal  a  good  many  young  men  and  women 
idiously  following  each  opera  from  librettos.  They 
me  from  the  different  music  schools  and  universitiej 

and  around  this  city.  Thus  educationallv  and  artis- 
ally  the  value  of  this  enterprise  has  been  safely 
inched  and  with  the  fourth  week's  stay,  beginning  to- 
irrow  (Sunday),  it  may  be  safely  predicted  that  the 
n  Francisco  Grand  Opera  Company  is  an  accomplished 

Tomorrow  (Sunday)  the  second  performance  of  "Lucia 
l.ammermoor,"  with  Lina  Reggiani,  Magagno  Dadone, 
Xgarioff  and  Neri  in  the  principal  roles.  Tuesday  re- 
ij "'  M  ^'^'^' '^  "Otello,"  an  event  that  in  the  musical 
rid  will  no  doubt  prove  very  interesting.  It  is  years 
ce  Shakespeare's  tragedy  set  to  music  by  the  great 
rdi  has  been  sung  here  and  its  revival  will  be  well 
rth  watching.  Thursday,  May  2ud,  repetition  of  "Rigo- 
to,  with  Reggiani  and  Malpica  ih  the  two  principal 
es.  Friday  night,  "Cavalleria  Rusticana"  and  "Pag- 
acci,"  with  practically  all  the  artists  of  the  companv 
this  •  double-bill''  program.  The  Saturday  offering  has 
t  been  decided  yet,  and  will  be  announced  later 


PACIFIC  COAST  MUSICAL  REVIEW 

MME.    PETSCHNIKOFF   SONATA    RECITAL. 


jMme.  Nellie  Melba,  the  distinguished  coloratura  prima 
I  ina,  left  San  Francisco  last  Wednesday  evening  for 
(inta  Barbara  where  she  will  rest  and  enjoy  the  balmy 
iilifornia  air  until  early  July,  when  a  trip  to  her  home 
Melbourne,  Australia,  will  be  undertaken.  Mme. 
elba  is  an  ardent  lover  of  California,  just  as  Califor- 
a  is  an  ardent  lover  of  Melba.  She  has  just  concluded 
I  extraordinary  season  of  opera  and  concert  appear- 
ices.  and  feels  the  urgent  need  of  a  period  of  relaxa- 
Dn  now.  San  Francisco  will  have  to  wait  awhile  to 
;ar  Mme.  Melba,  who  will  sing  here  at  some  date  to 
•  anounced  later.  Owing  to  indisposition,  the  great 
prano  was  obliged  to  cancel  her  San  Jose  and  Sac- 
mento  recitals  this  week. 


.Mme.  Lili  Petsclmikoff,  violinist,  and  a  distinguished 
artist  of  international  reputation,  together  with  .Mrs. 
Robert  Hughes,  pianiste.  will  give  a  sonata  recital  in 
the  Colonial  Ballroom  of  the  Hotel  St.  Francis  on  Thurs- 
day evening.  May  2nd.  Mme.  Petchnikoff  is  an  American 
violin  virtuosa  of  international  reputation,  and  she 
scored  quite  a  triumph  in  California  when  she  was  here 
.''everal  years  ago  and,  together  with  her  former  hus- 
band, gave  a  series  of  violin  duet  recitals  at  the  Uni- 
versity of  California.  She  is  an  artist  of  the  first  rank. 
.Mrs.  Robert  Hughes  is  a  pianist  who  has  gained  for  her- 
self an  enviable  reputation  both  as  soloist  and  ensemble 
flayer,  and  she  ranks  with  the  very  best  of  our  artists. 
A  conceit  by  two  such  distinguished  musicians  should 
surely  attract  a  large  audience.  There  cannot  be  any 
question  regarding  the  fact  that  the  program  to  be  pre- 
sented on  this  occasion  will  be  enjoyed  by  everyone  who 
is  genuinely  fond  of  real  music. 

The  complete  program  to  be  presented  on  this  occa- 
sion will  be  as  follows:  Sonata  No.  9,  op.  47,  A  major 
(Beethoven),  dedicated  to  R.  Kreutzer:  (a)  Dance  No. 
2  (Brahms),  (b)  Canzonetta  (Tschaikowsky),  (cl  Adagio 
(SindingI,  (d)  Dance  No.  5  (Brahms);  Sonata,  A  major 
(C^sar  Franck).  The  tickets  are  $2.00,  $1..50  and  $1.00 
(war  tax  additional)  and  are  for  sale  at  Sherman,  Clay 
&  Co.  and  Kohler  &  Chase,  and  at  the  Colonial  Ballroom 
on  the  evening  of  the  concert. 


FINE  MUSICAL  COMEDY  AT  CORT. 


"Oh,  Boy,"  with  Joseph  Santley  will  start  the  last  two 
weeks  of  its  engagement  at  the  Cort  Theatre  next  Sun- 
day. It  is  quite  the  smartest  and  brightest  musical  come- 
dy seen  in  San  Francisco  for  many  a  year  and  has  lived 


^Xo\v-a-days  no  program  is  consid- 
ered complete  without  a  melody 
ballad. 

"The  Radiance 
in    Your  Eyes" 

By  Ivor  Novella 

(Composer  of    "Keep   the    Home    Fires    Burning  \ 
Till  t)ie  Boys  Come  Home,"  "Dream  Boat."  etc.  J 

is  a  melody  ballad  of  real  merit. 


PuhliMbed  in  all    the  keyM    by 
LEO    FEIST,    Inc.,    New    York 


up  to  all  expectations.  It  is  produced  by  Messrs  Com- 
stock  and  Elliott  direct  from  a  run  of  almost  two  con- 
secutive years  at  the  Princess  Theatre,  New  York,  six 
months  in  Boston  and  seven  months  in  Chicago. 

Guy  Bolton  and  P.  G.  Wodehouse,  authors  of  "Oh, 
Boy,"  have  interwoven  a  funny  combination  of  a  wife 
who  is  a  good  Christian  and  a  husband  who  is  a  good 
fellow,  a  QUiiker  aunt  who  mistakes  three  Bronx  cock- 
tails for  lemonade  with  hilarious  result,  an  actress  in 
pretty  blue  pajamas,  a  funny  constable  who  is  always 
breaking  into  people's  houses  at  most  inopportune  times 
and  a  young  college  professor,  who  secretly  marries  a 
sweet  little  girl  only  to  have  her  taken  from  his  shelter- 
ing arms  on  the  night  of  the  marriage.  All  of  these 
characters  become  entangled  in  the  meshes  of  seeming 
deception  which  affords  loads  of  fun  for  the  audience. 

Jerome  Kern  composed  one  of  the  most  delightful 
scores  heard  in  years.  The  popularity  of  more  than  half 
a  dozen  of  the  songs  have  survived  two  years  of  whist- 
ling and  singing.  Among  the  most  popular  are  "Till 
the  Clouds  Roll  By,"  "An  Old  Fashioned  Wife,"  "Pals," 
'I  Never  Knew  About  You"  and  "Flubby  Dud."  Sup- 
porting Joseph  Santley  in  the  special  Chicago  company 
are  Laurance  Wheat,  Dorothy  Maynard,  James  Brad- 
bury, Lavinia  Winn,  Hugh  Cameron,  Henry  Domton, 
Lenore  Chippendale,  Lillian  Brennard,  Billy  Gould, 
Mabel  Crete  and  Estelle  Barrj-. 


-**- 


MISS    SHELLEY'S     FORTY-MINUTE     RECITALS. 


Buy  A  Liberty  Bond 


The  Pacific  Coast  .Musical  Review  is  in  receipt  of  a 
few  programs  of  .Miss  Ida  Hjerleid  Shelley's  studio 
activities  in  Sacramento.  They  represent  a  series  of 
Forty-.Minute  Recitals,  and  appear  to  be  just  the  thing 
for  young  students,  both  as  to  adequate  training  of 
their  executive  faculties  and  also  as  to  hearing  the  kind 
of  music  best  for  the  youthful  mind.  We  are  surprised 
to  hear  that  a  number  of  students  who  are  thus  given 
invaluable  opportunities  to  broaden  out  their  mind  and 
cultivate  artistic  judgment  do  not  take  advantage  of 
these  splendid  opportunities.  They  surely  do  not  real- 
ize that  if  they  refuse  to  become  acquainted  with  these 
representative  works  and  composers  early  in  life  they 
can  never  truly  appreciate  their  beauty  later  on.  Lost 
opportunities  are  very  deplorable  indeed.  Listening  to 
good  music  represents  just  fifty  per  cent  of  a  thorough 
musical  education. 

Here  are  some  of  Miss  Shelley's  exemplary  pro- 
grams: Monday  evening,  February  18th — Miss  Alma 
Anderson,  pianist;  Sonata  op.  57,  First  Movement 
(Beethoven);  Pan  (Godard),  Trilby  (Godard);  Golli- 
wog's Cake  Walk  (Debussy),  The  Fauns   (Chaminade), 


Imperatrice  des  Pagodes  (Ravel) ;  Rhapsody  No.  Xl! 
(Liszt).  Thursday  evening,  March  14th— Miss  Marian 
Johnson,  pianist;  Serenade  (Albeniz),  Valse  Caprice 
(Cyril  ScottI,  A.  D.  1620  (from  Sea  Pieces)  (MacDow- 
ell):  Fantasie  Impromptu  C  sharp  minor  (Chopin): 
Concerto  G  minor  ( Mendelssohn  p,  (orchestral  accom- 
paniment on  second  piano)  (Ida  Hjerleid-Shelley). 
Thursday  evening.  April  4th— .Miss  Dorothy  McNaren. 
pianist;  Prelude  and  Fugue  .\  flat  major  (Bach); 
Scherzo,  op.  54  (Grieg),  East  and  West  (uvorsky); 
Arabesque  (MacDowelll,  Improvisation  (.MacDowell), 
Waltz,  "Fairy  King's  Ball"  (Korngoldi:  Concerto  D 
major  (Larghetto)  (Mozart),  (orchestra  accompani- 
ment on  second  piano);  Faschingschwank  (CamiTal 
Scenes)    (Schumann). 

Following  are  some  press  notices  of  Miss  Shelley's 
events,  culled  from  the  Sacramento  Union: 

.March  17— -Miss  Ida  Hjerleid-Shelley  introduced  Miss 
Marian  Johnson,  pianist,  at  a  recital  on  Thursday  even- 
ing. This  is  the  second  of  a  series  of  'forty-minute  re- 
citals" in  which  the  pupils  of  Miss  Hjerleid-Shelley  will 
be  heard.  The  program  was  as  follows:  Serenade, 
Albeniz;  Valse  Caprice,  op.  74,  No.  7,  Cyril  Scott;  A.  D. 
ir,->(j  (from  Sea  pieces),  MacDowell;  Concerto  G  minor 
(.Mendelssohn),  .Mlegro  Andante,  Presto,  -Allegro,  (or- 
chestral accompaniment  on  second  piano,  Ida  Hjerleid- 
Shelley. 

March  24— Several  of  Miss  Ida  Hjerleid-Shelley's  pu- 
pils gave  a  very  interesting  musicale  at  the  studio  on 
Wednesday  evening  last.  The  program  consisted  of 
studies  and  sonatas,  many  of  which  had  a  second  piano 
part.  A  number  of  guests  were  present,  and  at  the  con- 
clusion of  the  program  Miss  Emily  Rulison  and  Aliss 
Hjerleid  Shelley  played  two  movements  of  .\rthur 
Foote's  sonata  for  violin  and  piano.  The  pupils  who  took 
part  were:  Alice  Basler,  Bessie  Cooper,  Ruth  Craver, 
Thelma  Ferguson.  Sarah  Naify,  Rosemary  Harkin,  Eve- 
lyn Goodson,  Bertie  Kortsteon,  Edna  Jackett,  May  Jones, 
Mildred  Pumerantz,  Helen  Russell,  Reita  Stevenson, 
Marvin  Blackford,  Abe  Harris,  Gus  Kortstein,  Raymond 
Russell  and  Robert  Titus. 

April  7— Miss  Ida  Hjerleid-Shelley  presented  Thursday 
evening  her  pupil.  Miss  Dorothy  McNaim,  in  the  third  of 
the  "40-minute  recitals"  that  she  is  giving  this  winter. 
Five  groups  of  tactfully  chosen  numbers  gave  every  op- 
portunity to  display  the  gifts  of  the  pupil  and  the  skill  of 
her  teacher.  The  program  was  as  follows:  Prelude  and 
fugue,  A  flat  major  (Bach);  Scherzo,  op.  54  (Grieg); 
East  and  West  (Dvorsky):  Arabesque  (MacDowell): 
Improvisation  (MacDowell);  waltz,  "Fairy  King's  Ball," 
(Korngoldi;  Concerto  D  major  (Larghetto)  (Mozart), 
orchestral  accompaniment  on  second  piano;  Fasching- 
schwank (Carnival  Scenes)  (Schumann). 
** 


LISZT    ON    MEYERBEER. 


Mr.  Editor: 

Once  upon  a  time  the  great  Heine  wrote  that  Les 
Huguenots  was  such  a  masterpiece  as  to  immortalize 
Meyerbeer.  To  be  exact,  he  said:  "By  this  work 
Meyerbeer  has  won,  never  to  lose  again,  his  citizen- 
ship in  the  eternal  city  of  fine  minds — a  home  in  the 
Jerusalem  of  fine  arts." 

For  many  years  there  have  been  those  who  have 
challenged  the  Liszt  encomium  and  have  liked  to  say 
that  Meyerbeer  produces  too  many  effects  by  noise  and 
fury.  Now.  as  an  old  pianist,  I  must  come  to  the  rescue 
of  Meyerbeer  and  stand  by  Liszt.  The  Meyerbeer 
music,  as  arranged  for  the  piano,  does  not  contain  the 
theatrical  arrangement.  His  critics  say  he  is  given  to 
too  many  arpeggios  and  scale-passages.  This  is  to 
imply  that  he  abounds  in  combinations  of  notes  imply- 
ing no  thoughts,  rather  than  in  compositions  rich  with 
musical  thoughts.  Scale-passages  rather  annoy  me,  for 
they  seem  to  run  up  stairs  for  an  idea,  when  starved 
for  lack  of  emotion. 

I  recently  counted  the  number  of  scale-passages  in 
four  of  Meyerbeer's  operas — that  is,  in  the  first  thirty 
pages  of  the  four.  I  also  made  a  similar  count  in  a 
similar  number  of  Mozart's  operas.  Here  is  an  inter- 
esting record,  taken  from  three  of  each  of  the  four.  I 
have  misplaced  the  fourth:  In  Meyerbeer  I  found  these 
facts — Roberto  il  Diavolo,  2  scale-passages,  20  arpeg- 
gios; Le  Prophete.  18  scale-passages,  41  arpeggios:  Les 
Huguenots,  15  scale-passages.  22  arpeggios;  total,  58 
scale-passages,  8:3  arpeggios.  In  Mozart  I  found  the 
following:  Don  Juan,  60  scale-passages,  31  arpeggios; 
Zauberflote,  7  scalepassages,  10  arpeggios:  Nozze  de 
Figaro,  58  scale-passages.  36  arpeggios.  Total,  175  scale- 
passages,  77  arpeggios.  In  equal  spaces,  in  other  words, 
Meyerbeer  has  151  of  these  mechanical  successions, 
Mozart  253.  In  other  words,  the  classical  composer 
(Mozart)  is  in  far  greater  degree  open  to  the  charge 
than  is  Meyerbeer. 

A  comparison  of  Meyerbeer  with  Mozart  therefore 
disproves  the  one  bitter  criticism  agains  the  former. 
In  Mozart  many  familiar  figures  are  strung  together  in 
new  order;  but  when  playing  or  listening  to  Meyerbeer 
as  arranged  for  the  piano  this  is  not  the  case.  In  Jleyer- 
beer  there  is  miich  fresh  matter,  little  that  is  hack- 
neyed. 

Nobody  excels  Meyerbeer  in  melody  and  dramatic 
expression.  In  the  scene  between  Raoul  and  Valentine 
Meyerbeer  succeeds  admirably  in  doing  what  even  Wag- 
ner failed  to  accomplish.  Show  me  better  truth  of  ex- 
pression and  melodic  quality  than  are  united  in  "Rob- 
ert, toi  que  j'aime, '  and  I  will  gladly  take  off  my  hat  to 
you.  In  Meyerbeer  one  cannot  anticipate  what  is  com- 
ing. There  is  an  absence  of  hackneyed  musical  ideas. 
One  cannot  anticipate  the  phrases  that  are  coming,  nor 
can  he  anticipate  phrases  similar  to  what  are  coming. 

In  a  concatenation  of  musical  sounds  half  the  won- 
der and  beauty  are  in  the  virgin  freshness  of  which 
Meyerber  was  a  master.  J.  W.  BOYD. 


Buy  A  Liberty  Bond 


PACIFIC  COAST  MUSICAL  REVIEW 


MUSIC-IN.THE-HOME    DRIVE. 


Etta    Ella    Perfield    Would    Have    Phonograph    or    Piano 

In   Every   Household  to  Stimulate  a   Love 

for  Music. 


(From  the  N,  Y.  Evening  Mail,  April  11.  ISHS). 

Music  in  the  home  means:  Inspire  the  mothers,  the 
fathers  and  the  children  to  sing,  to  express  through 
music.  Mothers  and  fathers  and  children  who  have 
heard  no  music  cannot  sing  any  more  than  a  child  could 
talk  if  he  had  heard  no  language.  Community  music 
has  not  reached  the  heart  of  the  nation  because  only  a 
very  tew  have  been  brought  under  its  influence.  To 
be  vital,  music  must  be  brought  to  the  home  of  the  in- 
dividual. How  can  this  be  done?  The  quickest  and 
surest  way  is  to  place  a  talking  machine  or  a  piano  in 
every  home. 

First:  Start  a  systematic  campaign  and  establish  a 
community  music  fund,  to  be  used  in  helping  to  install 
an  instrument  in  homes  where  it  would  be  impossible 
to  have  music  otherwise. 

Second:  Have  community  music  centers  where  the 
fathers  and  mothers  may  go  with  their  children  and 
learn  to  sing  short  "sentence-songs"  that  they  may  re- 
produce in  an  inspired  moment.  America  has  no  musi- 
cal idioms.  The  "community  music"  songs  have  been 
too  long  to  learn  and  reproduce.  We  have  learned  to 
sing  about  the  thing,  now  let  us  learn  to  sing  the  real 
thing. 

For  example:  We  see  a  golden  sunset  that  inspires 
us  to  sing:  "If  the  evening's  red  and  the  morning's 
gray,  'tis  a  sign  of  a  bonnie,  bonnie  day."  We  see  the 
dandelion,  the  violet,  the  rose,  the  star,  the  moon,  the 
brook,  the  sea,  the  soldier,  etc..  let  us  respond  at  once 
and  express  our  impression  in  song.  There  are  hun- 
dreds of  short  "sentence-songs"  that  are  most  desirable 
for  this  purpose.  As  soon  as  we  begin  to  sing  in  the 
home,  in  the  fields,  on  the  highway,  then  we  are  ready 
to  learn  longer  folk  songs  and  finally  we  are  ready  for 
the  classical  songs. 

While  we  are  expressing,  let  us  hear  on  the  talking 
machine  the  music  we  are  to  sing  later.  Who  will  be 
the  first  to  start  the  "Drive"  for  music  in  the  home? 
The  war  cannot  last  always.  Now  is  the  time  to  plan 
for  the  great  constructive  work  which  must  follow.  The 
more  we  feel  and  know  about  music  the  more  we  can 
get  out  of  it,  and  the  more  meaning  we  can  draw  out  of 
everything  else.  No  other  branch  of  study  offers  as 
great  possibilities  for  individual  development  as  music. 

The  three  important  senses — hearing,  feeling  and  see- 
ing— are  always  in  use.  A  finer  sense  of  hearing,  feel- 
ing and  seeing  cannot  be  developed  by  any  other  train- 
ing. Only  a  great  sorrow  and  music  develop  a  sense  of 
inner  feeling  that  is  akin  to  intuition.  The  musician 
sies  beyond  the  visual  and  discerns  what  he 
feels,  understands,  sees  and  hears  beyond  what 
words  are  capable  of  expressing.  Educators  of  today 
are  giving  the  greatest  value  to  the  doing  studies. 
.-vritLmetic  demands  concentration,  reasoning  and  ex- 
actness. So  does  music.  Manual  training  demands 
judgment  and  hand  training.  So  does  music.  We  study 
feeograpliy  in  music.  Penmanship  is  a  test  for  the 
hand.     So  is  music. 

ourely  music  is  a  doing  study.  Singing  and  playing 
are  domg.  Composing  is  doing.  Everything  is  doing. 
In  demanding  exactness,  concentration  is  gained.  By 
demanding  that  the  thoughts  seek  out  all  the  qualities 
of  a  piece,  attention  is  gained.  Notes  and  signs  teach 
us  to  see.  By  training  us  in  feeling  and  hearing,  we 
are  taught  to  observe.  By  making  the  hands  work  with 
care  and  for  a  definite  purpose,  facility  is  gained. 
Strength  is  gained  because  its  broad  study  balances 
the  student.  The  training  of  the  hands  in  executing 
music  is  of  great  benefit.  Did  you  ever  stop  to  think 
how  many  people  are  training  the  hands  for  some  pur- 
pose?   Such  a  variety. 

One  strives  for  skill  with  tools,  another  works  with 
delicate  plants,  still  another  manipulates  the  type- 
writer, and  another  gains  speed  in  laying  bricks  while 
tl^e  blind  even  read  with  their  fingers.  Some  doctors 
malve  wonderful  cures  with  their  fingers.  We  cannot 
uave  too  much  love  of  music.  We  must  have  it  for  our- 
selves, in  the  home,  in  the  school,  in  the  church,  and 
in  the  army.  Shakespeare  said  that  the  mau  who  has 
no  music  in  his  soul  and  is  not  moved  by  concords  of 
sweet  sounds  is  fit  for  treason,  stratagem  and  spoils. 

I  agree  with  Shakespeare  except  that  I  believe  all  men 
have  music  in  their  souls,  and  although  it  may  seem 
deep  down,  there  is  a  way  to  start  the  fountain  of 
music  in  every  human  being. 


MRS.    MACDOWELL   ON   THE   COAST. 


Mrs.   MacDowell    Delights  Audience  With    Exposition   of 
Husband's   Music. 


A  rare  exposition  of  the  beautiful  MacDowell  music 
was  presented  before  the  Amphion  Club  yesterday 
aftemon  by  the  widow  of  the  famous  composer,  assist- 
ed by  Mme.  Hesse-Sprotte,  contralto  and  her  accom- 
panist, Mrs.  Gertrude  Ross. 

The  program  was  unique,  as  .Mrs.  MacDowell  pref- 
aced the  musical  part  with  a  delightful  explanatory  talk, 
illustrated  with  stereoptican  views  of  the  MacDowell 
Memorial  at  Peterborough.  Mrs.  MacDowell's  talent  as 
a  musician  and  her  fine  interpretative  intuition  were 
brought  out  in  the  vivid  pictures  in  tone  painting  she 
made  of  the  famous  descriptive  pieces  of  the  composer. 
She  followed  the  traditions  of  his  tutelage  and  colored 
it  by  her  own  charming  and  sympathetic  personality, 
endearing  old  favorites  still  more  in  the  hearts  of  her 
listeners.     They  were  all  there  and  made  the  main  part 


of  the  program,  and  for  good  measure  she  added  a 
group  of  delightful  encores.  The  music  loving  public 
is  to  be  congratulated  that  after  the  death  of  the  com- 
poser she  gave  her  pianistic  talent  to  the  world  after 
so  long  withholding  it  in  the  interest  of  the  creative 
genius  of  her  husband. — The  San  Diego  Union,  Febru- 
ary 21,  191S. 

Mrs.  MacDowell  Given   Hearty  Welcome. 

The  Santa  Ana  Musical  .\ssociation  is  to  be  sincerely 
congratulated  for  bringing  so  charming  a  musical  treat 
to  the  city  as  was  enjoyed  in  the  program  of  MacDowell 
compositions  presented  last  evening  by  Mrs.  Edward 
MacDowell. 

In  a  manner  wholly  unassuming  and  not  at  all  savor- 
ing of  .MacDowell  propaganda,  this  splendid  woman  and 
artist,  for  long  years  the  inspiration  and  helper  of  the 
American  music  master  whom  the  world  has  learned 
to  revere  explained  the  labor  of  love  to  which  she  lias 
devoted  her  life  as  a  memorial  to  her  husband.  Many 
delightful  scenes  of  the  Peterborough  Colony  and  of 
the  pageants  held  there  were  thrown  upon  the  screen, 
during  which  Mrs.  MacDowell  played  numbers  that 
were  actually  used  when  the  latter  were  presented.  All 
were  delightfully  interpreted  and  rendered  with  an 
authority  practically  born  of  their  source.  The  factors 
that  especially  make  MacDowell's  music  great  are  rare 
imaginative  quality,  strength  of  utterance,  delicacy  of 
feeling  and  rich  harmonic  structure.  It  is  the  greatness 
born  of  simplicity  and  sincerity.  As  foreigners  have 
long  since  recognized  these  qualities  so  today  more 
than  ever  before  is  America's  great  musical  prophet 
receiving  the  honor  of  his  own  country. — Santa  Ana 
Blade,  February  20.  1918. 

Mrs.  MacDowell's  S.  F.  Appearances 

A  splendid  audience  was  on  hand  at  the  auditorium 
last  night  to  listen  to  an  all-American  program  and  by 
their  presence  paid  homage  to  Edward  MacDowell.  Amer- 
ica's most  distinguished  man  of  music,  whose  widow 
appeared  in  interpretations  of  some  of  his  most  elo- 
quent piano  music.  The  San  Francisco  Municipal 
Orchestra,  under  direction  of  Frederick  G.  Schiller, 
gave  the  concert,  and  Mrs.  MacDowell  gave  two  groups 
of  pieces  in  wliich  she  created  even  in  the  great  audi- 
torium, the  spirit  of  intimate  contact  with  the  genius 
of  her  husband,  the  composer  of  whom  America  is 
most  proud. — San  Francisco  Chronicle.  March  1,  1918. 
Six  Thousand  Hear  MacDowell  Concert 

As  Clara  Schumann  kept  shining  before  men  the 
light  of  her  faith  in  her  beloved  Robert  by  playing  his 
compositions  and  transmitting  the  spirit  of  his  roman- 
tic idealism.  Mrs.  Edward  A.  MacDowell  has  for  the 
last  eighteen  years  devoted  herself  to  the  fulfilment  of 
her  husband's  last  wishes  for  the  assistance  of  the  strug- 
gling talent.  Last  night  she  gave  her  message  to  some 
6,000  San  Franciscans  in  the  Civic  Auditorium  at  the 
concert  of  the  .Municipal  Orchestra.  The  eleven  num- 
bers she  played  ranged  from  the  classical  virtuosity  of 
MacDowell's  early  youth,  to  the  strong  individuality  of 
his  matured  powers.  Mrs.  MacDowell  possesses  the 
authoritative  knowledge  of  one  who  knows  the  com- 
poser's own  manner  of  performance  and  his  intent.  To 
hear  her  is  to  be  touched  with  the  sense  of  loss  and  to 
be  inspired  as  by  the  veritable  voice  of  one  departed. — 
The  San  Francisco  Examiner,  March  1,  1918. 

It  was  a  beautiful  tribute  to  the  genius  of  Edward 
MacDowell  and  his  widow,  when,  as  she  appeared  on 
the  platform  the  orchestra  all  stood  in  "salute"  to  her 
and  her  message. — San  Francisco  Call  and  Post,  March 
1,  1918. 

Mrs.  MacDowell  played  with  splendid  technique  and 
a  certain  pathos  that  suggests  the  grief  she  feels  for 
the  loss  of  her  husband. — The  San  Francisco  Daily 
News.  March  1,  1918. 


MRS.    PEES    SINGS    NATIONAL    ANTHEM. 


Mrs.  Richard  Rees.  San  Francisco's  popular  soprano., 
sang  The  Star  Spangled  Banner  at  the  opening  session 
of  the  California  Congress  of  Mothers  and  Parents 
Teacher  Associations,  held  at  the  Hotel  St.  Francis, 
on  April  18th  and  19th,  this  being  the  seventh  annual 
convention  of  the  organization.  This  singer  might  al- 
most be  regarded  now  as  San  Francisco's  official  Star 
Spangled  Banner  artist,  as  she  is  in  active  demand  in 
this  particular  respect,  all  of  which  goes  to  prove  that 
she  is  a  most  satisfying  interpreter  of  our  national 
anthem. 


WASHINGTON    M.   T.    CONVENTION. 


The  Third  Annual  Convention  of  the  Washington 
State  Music  Teachers'  Association  was  held  at  Pullman 
on  April  22nd,  23rd,  and  24th,  the  first  half  of  the  pres- 
ent week.  The  sessions  and  concerts  were  held  in  the 
State  College  .Auditorium. 


CONDUCTORIAL    RUMORS. 


Now  that  Eugene  Ysaye  has  been  made  the  perma- 
nent conductor  of  the  Cincinnati  Symphony  Orchestra, 
all  rumors  as  to  who  is  to  be  the  baton  chief  of  that 
symphonic  body  are  stilled.  Rumor  can  yet  toy,  how- 
ever, with  the  Boston  Symphony  Orchestra  leadership, 
and  Ossip  Gabrilowitsch,  the  brilliant  pianist-conduc- 
tor, is  among  those  mentioned  as  possible  successors 
to  Dr.  Karl  Muck.  In  the  meantime,  Ernst  Schmidt, 
former  assistant  conductor  of  the  Boston  Orchestra,  is 
carrying  that  organization  through  the  closing  weeks  of 
the  season,  and  the  management  is,  so  far,  making  no 
announcement  about  arrangements  for  a  new  conductor. 


Alice  Gentle 


Leading  Mezzo  Soprano,  Metropolitan  Opera  Company 

Available  for  Pacific   Coast  Dates  During  May.      Exclusive  Manage- 
ment, Haensel  &  Jones,  Aeolian  Hall,   New    York. 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

In  Sun  Frfl»4-lN«-o  from  \pril  7  to  Oetolier  1,  HUM.  Krs|. 
flence  Studio,  11:24  I>ea4  eunorth  SI,  Tel.  I'ponpei-l  2»«2. 
\e^v  I'ork  C'it>,  from  Oetoher  Int.  Permanent  mIuUIu  M- 
dr(>NM,   CorncKif    Hnll. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


Colonial  Ballroom,  St.  Francis  Hotel 

Tuesday  Evening,  April  30 

Song  Recital  by 

Dorothy  Churchill  Hess 

Lyric  Soprano 

MISS  MARIW  I'REVOST.  Accompanist 

Scnts,   iiicliiilinc   Wnr   Tnx.  91.r.0   and   «1.00.   at    Sher-      I 
m:iH,   ('Iu>    iV    Co.'h,   and    (he   St.   FranciH   Hotel.  I 


PAULIST   CHORISTERS 

iW'orld'M    GreatcMt    Choir) 
10l>  Men  and  Itoyn 

Father  Wm.  J.  Finn 

Conductor 
Aiding   Stricken   France 

Exposition  Auditorium 
Sund   y,  May  26 

Tickets  50c.  $1,  $1.50.  $2 — War  tax 
10c  extra.  On  saie  now  at  Sher- 
man, Clay  &  Co's  and  Kohler  & 
Chase's.  Management.  Frank  W. 
Healy. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

f         fr 

FcunJiJ   h   £.   M.   Bicbt 

Leading  Enumble  Orfui- 
zilion  of  the  Weil 

Chamber  Music 

Rec  tals 

|k^]^^H^Hi^Hk^H 

Geaeral  MaDaremcot 

touut.m.^.?-       noruit  tnti     Jessica   Colbcft 

Louis   li'.   hord          G\ula  Urmay 

Nuikun  Firesfo  e      Elms  M.  He'dn      990  ^eary  Street 

_                        .     M          »       t  -                     ^an  Francisco 

Engag'^ments  Now  Booking 

GALLI-CURCI 

Coloratura  Soprano 

EXPOSITION  AUDITORIUM 

Sunday,  May  12 

2:30  P.  M. 


Tickets,  Jl.OO.  1.50.  $2.00.  12.50,  at  Usual  Places. 
War  Tax  10%  Extra.  Mail  Orders  to  Frank  W, 
Healy.   Manager. 


Lili  Petschnikoff 

Internationally  Known  American  Violinist 

Guyin  Orniay  nt  the  Piano 

THIRSDAV    EA'EMVG,    MAY    SECOND 
\T    KI<;HT-TH!UTV    O'CLOCK 

Colonial  Ballroom,  Hotel  St.  Francis 

Tickets  2.00.  $l.r.O  and  SI.OO 
War  Tax — lIOc.  ITic.  10c. 

Advance    Sale,   by    Mall:      ^Uss    Derooio 
2-40  Broderlck  Street.  San  Frnucisco 

llion  reecip*  of  check.  Including  A\ar  Tax  and 
Mclf-nddrcssed  iind  Htanipcd  envelope,  tickets  will 
he   mailed.        0\    SAI.K:       S1IEKMA\.    CLAV    *«:    CO. 


PACIFIC  COAST  MUSICAL  REVIEW 


PAULIST    CHORISTERS. 


The  Paulist  Choristers  of  Chicago,  the 
Id's  greatest  choir,  and  which  under 
leadership  of  Father  \Vm.  J.  Finn  is 
iring  America  to  raise  a  fund  for  the 
mediate  aid  of  stricken  France,  will 
,  heard  in  a  mammoth  concert  at  the 
j  position  Auditorium  on  Sunday  after- 
,on.  May  26th.  at  2:30  sharp.  Tickets 
ij3  on  sale  now  at  the  box  offices  of 
jerman.  Clay  &  Co.  and  Kohler  & 
Jase. 

5ver>'where  the  Paulist  Choristers  are 
peived  by  audiences  that  tax  the  ca- 
city  of  the  theatres  and  concert  halls 

which  Ihe.v  sing.  With  the  possible 
( eplion  of  the  greatest  of  the  sym- 
nny  orchestras  no  other  musical  or- 
Dization  gets  the  unstinted  praise  that 
>  Paulist  Choristers  do.  The  other  day 
&y     sang     in     Richmond.     Va.      Here 

what  the  Richmond  News-Leader  of 
^  next  day  said:  "Perfection  in  choral 
■rk.  wonderful  in  its  effectiveness  and 
narkable    from    every    point    of    view 

s  the  concert  last  night  of  the  Paulist 
oristers  of  Chicago.  Such  perfect 
iiootbness   of  style   in     the     ensemble 


prowess  of  the  youthful  singers  was 
manifested  in  the  "straight"  singing  of 
various  national  anthf-ms,  "at  salute.'* 


BERKELEY  FRATERNITY  CONCERT. 


At  the  Phi  Mu  Frat  House  in  Berkeley 
recently  a  program  of  unusual  excel- 
lence was  given  under  the  auspices  of 
the  War  Service  Council.  The  rooms 
were  crowded  with  an  audience  that  was 
interested  and  appreciative  to  an  inspir- 
ing degree,  and  every  number  received 
the  encore  that  goes  so  far  to  show  real 
enjoyment  on  the  part  of  the  listeners. 

Among  the  vocalists  was  one  who  has 
not  been  heard  as  much  on  the  San 
Francisco  side  of  the  bay  as  her  talents 
would  warrant  though  well  known  to 
East  Bay  audiences.  Mrs.  Orton  has  a 
soprano  voice  of  great  power,  clarity  and 
the  flexibility  of  a  coloratura,  and  her 
personality  is  full  of  magnetism  which 
gets  into  her  songs  and  wins  her  audi- 
ences with  the  first  phrase.  In  Mrs. 
Orton's  group  were  songs  well  chosen 
to  display  not  alone  the  lovely  quality 
of  her  voice  but  her  rare  ability  to  in- 
terpret, giving  the  "Meadow  Lark"  a 
real  bird  note  and  the  true  Irish  lilt  to 


F  VTHKK    \\M.   J.    FINN 
Conductor  Paulliit  CfaorlMtem  anil  a   MiiMlcian   of   International   Pame 


E^rk,  precision  of  attack,  unity  of  shad- 

;   and   dismissal     was     never     before 

ird   in   Richmond,  and  the  singing  of 

■se  boys  could  be  used  as  a  model  for 

V  choir  or  chorus.    In  spite  of  the  very 

lement    weather    there    was     a    large 

tience  present  and  the  perfect  atten- 

n  and  enthusiastic  applause  was  indi- 

ive   of   the   thorough    appreciation    of 

I  crowd  which  was  made  up  largely  of 

sic   lovers.     Under  the   exigencies   of 

?|formance  the   boys   were   remarkably 

ilrt,  eager  for  the  cues,  ready  and  anx- 

U   for   the     start.      They    stood    well, 

athed  deep  the     instant     of     attack, 

i'  ich  was  always  clean  cut,  with   won- 

:-iful  sustaining  power  for  such  young 

gs.      Equally    remarkable    was    their 

imory.  singing  a  long  program  without 

"  es  or  music.    There  was  throughout  a 

:  se  of  reserve  force  in  the  sturdy  pas- 

'■  es  and  a  tonal  lustre  no  less  full  in 

softer  suggestive  ones  with  never  a 

>'gestion    of    straggling.      The    notable 

y  ttol  and  distribution  of  breath  in  the 

1  linuendo    and    crescendo    effect      was 

lit  remarkable,  at  the  same  time  the 

■•  Durcefulness     and     variety     of     the 


"Top  o*  the  Mornin'  Peggy,"  and  the 
joyousness  of  Adelaide  Needham's  "Hay- 
making" made  up  the  last  number  to  a 
group  that  fairly  brought  down  the 
house. 

It  was  an  excellent  program  excellent- 
ly given  all  througli.  and  from  everj- 
point  of  view  was  voted  a  success. 

The  program  follows:  Cello  solos — 
(a)  Variations  Symphoniques  (Boell- 
mann>.  (b»  Schon  Rosemarin  (Kreisler), 
( c )  Adagio  ( Pollini ) ,  Miss  Dorothy 
Dukes,  Miss  Marjorie  Webster,  accom- 
panist; songs — Frank  Spaulding,  Mrs. 
George  Calfee.  accompanist;  soprano 
solos — (a)  The  Meadow  Lark  (Abbie 
Gerrish-Jones),  (b)  Top  o'  the  Mornin' 
Peggy  (Abbie  Gerrish-Jones),  (c)  Hay- 
making (Adelaide  Xeedhami,  Mrs.  Will- 
iam Gerritt  Orton.  Miss  Margaret  Cain, 
accompanist;  reading — The  Maker  of 
Dreams.  Mrs.  Luther  Williams;  soprano 
solos — (a)  By  the  Waters  of  Minnetonka 
(Lieurance),  (b)  A  Spirit  Flower  (Camp- 
bell-Tipton), (c)  The  Wilderness  (Hors- 
mani,  Miss  Margaret  Kollmer.  Miss  Viv- 
ian Edwards,  accompanist;  violin  solos 
— (a)    Meditation   from    "Thais"    (Masse- 


net), (b)  Orientale  (  C^sar  Cui),  (c) 
Liebesfreud  (Kreisler),  Miss  Phyllis 
Harms.  Mrs.  X.  W.  Wiley,  accompanist: 
duet — Love  and  War  (Cooke).  George 
Calfee,  Griffith  Roberts.  Mrs.  George 
Calfee,  accompanist. 


MANNING    SCHOOL    RECITAL. 


Four  of  the  advanced  pupils  of  the 
Manning  School  of  Music  were  present- 
ed by  Mr.  Manning  in  a  finely  chosen 
program  of  piano  music  on  Friday  even- 
ing  last,  at    Sorosis    Hall. 

The  first  number  was  given  by  Miss 
Caroline  Todd,  and  consisted  of  three 
compositions  from  Beethoven.  Gluck- 
Brahms  arid  Brahms.  The  work  showed 
a  fine  advancement  over  the  recital  of 
last  year  when  Miss  Todd  was  last  heard 
publicly,  and  through  the  three  difficult 
numbers  the  pianist  acquitted  herself 
with  musicianly  understanding  and  ac- 
curacy as  to  text  and  with  a  technical 
dexterity  which  shows  the  earnest  stu- 
dent. Miss  Todd  gave  also  two  Schu- 
mann numbers  later  on  the  program. 
Miss  Todd's  best  number  was  the 
Brahms  "Rapsodie." 

The  Arabesque  for  two  pianos  (De- 
bussy), was  played  by  Mrs.  Elizabeth 
Hoey  of  Martinez  and  Mr.  Manning  who 
took  the  second  piano,  and  this  was  a 
fine  number  brilliantly  played.  Mrs. 
Hoey's  later  group  went  far  to  confirm 
the  favorable  impression  of  her  first 
work  and  showed  the  true  musician  in 
all  her  numbers,  MacDowell's  "Will  o' 
the  Wisp"  was  given  a  delightful  read- 
ing. 

Miss  Ina  Banta  gave  two  numbers  and, 
though  a  bit  nervous  on  her  Schubert 
Waltz,  her  confidence  was  regained  on 
the  second  number,  "La  Fileuse."  and 
it  was  beautifully  played. 

Little  Mildred  Titcomb,  the  twelve- 
year-old  prodigy  who  has  been  with  Mr. 
Manning  from  the  beginning  of  her  musi- 
cal education,  acquitted  herself  of  her 
numbers  in  a  manner  that  beautifully 
fulfilled  the  promise  made  by  her  appear- 
ances of  former  years.  'The  youthful 
pianiste  is  an  earnest  student  and  musi- 
cally intelligent  far  beyond  her  years,  as 
demonstrated  in  her  interpretation  of 
the  MacDowell  compositions,  which  dis- 
played an  unexpected  breadth  and  grasp 
of  the  thought  conveyed  in  the  composer's 
tone  painting.    Later  (in  fact  to  close  the 


program),  the  young  musician,  who  is 
exceedingly  musicianly  and  thorough  in 
all  she  does,  seldom  satisfying  her  own 
standard  of  excellence,  played  with  the 
aplomb  of  a  veteran  and  ihe  finesse  of 
an  artist,  the  beautiful  Mendelssohn  Con- 
certo (the  first  movement),  with  the 
orchestra  part  supplied  by  Mr.  Manning 
on  a  second  piano,  and  played  it  splen- 
didly with  no  temporizing  as  to  tempo 
or  difficulty.  That  Mildred  Titcomb  has 
a  future  is  assured  because  of  her  inde- 
fatigable industry  where  her  music  is 
concerned  and  that  rare  quality  the  in- 
ability to  reach  her  own  standard.  Just 
as  long  as  the  little  pianist  keeps  to  this 
state  of  mind  just  so  long  will  she  con- 
tinue to  progress,  to  the  infinite  satisfac- 
tion of  her  friends  and  her  instructor, 
who  asserts  that  it  is  a  delight  to  teach 
her, 

Friday's  program  follows:  First  move- 
ment from  Sonate  op.  27.  Xo.  1  (Beetho- 
ven), Gavotte  (GIuck-Brahms),  Rbapso- 
die.  G  minor  (Brahms),  Miss  Carrie 
Todd;  Arabesque  for  two  pianos  (Debus- 
sy). Mrs.  Elizabeth  Hoey  and  Mr.  Man- 
ning; A  la  Bien-aimee  (Schuett).  La 
Fileuse  (Raff),  Miss  Ina  M.  Banta; 
From  a  Wandering  Iceberg  (MacDowell), 
Song,  from  Sea  Pieces  (MacDowell), 
Mildred  Titcomb;  Romance,  F  sharp  ma- 
jor ( Schumann),  Whims  (Schumann ) , 
Miss  Todd;  To  a  Water-lily  (MacDow- 
ell), Will  o'the  Wisp  (MacDowell), 
Waltz,  C  sharp  minor,  op.  64.  no.  2  (Cho- 
pin). Mrs.  Hoey:  First  movement  from 
G  minor  Concerto  (Mendelssohn),  Mil- 
dred Titcomb.  orchestral  part  on  second 
piano.  Mr.  Manning. 


GRAND    OPERA    IN    BOSTON. 


Boston  has  been  regaled  this  week  by 
performances  given  by  the  Metropolitan 
Opera  Company  of  Xew  York,  which 
concluded  its  long  Xew  York  season  last 
Saturday.  April  20th.  It  has'  been  two 
years  since  the  big  organization  from 
Gotham  has  played  in  Boston. 

V* 

BEHYMER    VISITS    SAN     FRANCISCO. 


California's  hustling^  and  popular  im- 
presario, L.  E.  Behymer,  came  up  last 
week  to  pay  San  Francisco  a  flying  busi- 
ness visit,  and  left  on  Tuesday  evening 
for   the    Southern   California   metropolis. 


THE  PHENOMENAL  ARTISTIC  BALLAO  SUCCESS 


ROSES  OF  PICAR 0¥ 
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You  can  obtain  a  copy  of  this  song  from  your  munc  dealer. 

Pnce  40  Centi,  Nel  Ctili J 


Sherman,  Clay  &  Co.  report  a  steadily  erowing  demand  on  the  Pacific  Coant 
for  "Roses  of  Picardy,"  which  is  having  a  tremendous  vogue  in  England,  where 
it  Is  said  to  he  the  legitimate  successor  to  I.ohr's  "The  I^ittle  Grey  Home  In  the 
Weit."'  "Roses  of  Picardy"  Is  puhlixhcd  hy  Chappell  Jfc  Co.,  Ltd.,  of  London,  Xeir 
Vork,  Toroiitn  and   Sletbourne. 


PACIFIC  COAST  MUSICAL  REVIEW 


Talk  about  California — or  let  us  say— American  abil- 
ity to  do  big  things!  How  incredible  it  seems  that  San 
Francisco  was  overcome  with  an  appalling  disaster 
only  twelve  years  this  month,  when  about  twenty-eight 
thousand  buildings  were  burned  in  an  area  covering 
nine  s(|uare  miles,  entailing  a  property  loss  ot  about 
three  hundred  and  fifty-five  millions  of  dollars.  To  gaze 
upon  the  San  Francisco  ot  today  with  its  imposing 
business  edifices,  beautiful  stores  and  window  displays. 
palatial  theatres  and  motion-picture  temples,  hustle 
and  bustle  of  activity,  brilliant  night  scenes  under 
electric  lights  of  dazzling  glow,  complete  street  car 
.service  including  some  ot  the  finest  types  of  steel  cars 
in  the  country,  its  marine  and  Twin  Peaks  boulevards, 
not  forgetting  its  varied  mu.=ical  manifestations  and 
the  San  Francisco  Symphony  Orchestra  conducted  by 
Alfred  Hertz,  one  ot  the  most  distinguished  baton  man- 
ipulators of  the  present  day— to  gaze  upon  all  this  com- 
ple.xity  of  wonderful  achievement  of  rehabilitating  San 
Francisco  in  twelve  short  years  is  to  be  brought  face 
to  face  with  the  fact  that  this  is  the  sort  ot  spirit  tliat 
is  going  to  carry  the  Americans  far  in  their  aid  to  the 
Allies  in  winning  this  war  for  Democracy  and  world 
freedom.  And  let  us  not  delay  in  buying  Liberty  Bonds 
which  should  be  purchased  RIGHT  NOW.  Money  is 
urgently  needed  immediately  for  the  Cause  for  which 
the  United  States  and  its  Allies  are  fighting.  Musicians 
do  more  than  your  bit.  Do  your  ALL. 
*  *  * 
Leander  S.  Sherman,  the  universally  known  and  ad- 
mired president  of  Sherman,  Clay  &  Company,  San 
i^rancisco,  is  serving  at  present  on  the  Federal  Grand 
.Jury,  which  accounts  for  his  frequent  absence  from  his 
handsome  private  office  on  the  first  floor  of  the  big 
music  house. 

+      ir       * 

Picking  up  a  copy  of  the  "Key  System  News,"  a  semi- 
monthly four-page  publication  of  the  San  Francisco- 
Oakland  Terminal  Itailways,  which  operates  an  exten- 
sive transbay  ferry  line  and  systems  ot  electric  rail- 
ways and  trolley  street  cars  in  Oakland,  Berkeley,  Rich- 
mond, Piedmont,  Alameda,  Haywards  and  other  East 
Bay  communities — picking  up  a  copy  of  the  above  men- 
tioned publication  dated  April  13,  191S,  while  enroute 
to  Oakland  the  other  day  on  the  Key  System  ferry  boat, 
the  following  brief,  but  strong  announcement  headed 
"Anonymous  Communications"  tell  under  my  search- 
ing and  penetrating  optics  ever  on  the  alert  for  some- 
thing to  use  in  this  column: 

This  company  i.'!  elad  at  all  times  to  receive  sugges- 
tions from  its  patrons,  but  we  feel  that  wlien  sugges- 
tions are  sent  to  us  in  good  faith  the  communications 
should    be   signed. 

All  complaints  or  signed  communications  of  whatever 
nature  are  given  careful  attention  and  replied  to  It 
IS  impossilile  to  reply  to  anonymous  letters  and  we  feel 
ttiat  such  letters  are  not  written  in  good  faith  and  conse- 
quently they  find  their  resting  place  in  the  waste  basl<et 

So.  even  transportation  companies  receive  anony- 
mous communications!  And  "they  find  their  resting 
place  in  the  waste  basket!"  After  all,  then,  newspa- 
pers and  the  Pacific  Coast  Musical  Review  are  not  the 
only  ones  thus  treated  by  incognito  fault  finders  and 
critics,  whose  letters  "are  not  written  in  good  faith." 
Think  of  it,  the  railroad  business  carries  the  same  sort 
of  diversion.     Oh,  hooray! 

*  *     * 

Says  the  Christian  Science  Monitor  of  Boston:  "That 
they  do  extraordinary  things  in  Kansas  nobody,  who 
knows  the  State  and  has  followed  its  achievements, 
even  in  a  casual  way,  need  be  told.  Still,  few  will  be 
prepared  for  this  from  the  Lawrence  IKan.)  Journal- 
World:  'While  eating,  Blanche  Malcom  sang  Oh  Dry 
Those  Tears,  One  Fleeting  Hour,  and  the  old,  though 
favorite  Perfect  Day.  She  was  accompanied  by  Claire 
Noland  as  tenor  and  Greta  Noland  on  the  piano  '  One 
is  left."  dryly  adds  the  Christian  Science  Monitor  "to 
wonder  what  Miss  Malcom  might  have  done  before  or 
after  eating." 

•  *     • 

Mrs.  Richard  Rees,  the  active  and  popular  San  Fran- 
cisco soprano,  says  her  friends  think  that  slie  ought 
to  have  .ioined  the  Navy  because  of  her  success  on  the 
"high   C's." 
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Stella  Power,  the  lovely  young  Australian  coloratura 
soprano,  pupil  and  protege  of  Mme.  Melba,  who  has 
completed  a  tour  with  tlie  famous  diva  through  Amer- 
ica, spent  several  days  in  San  Francisco  prior  to  her 
departure  last  week  for  her  liome  in  Melbourne.  She 
was  delighted  with  the  city,  and  thinks  California  is 
simply  wonderful.  Miss  Power  is  a  most  natural  and 
enthusiastic  girl  with  finely  developed  qualities  of  ob- 
servation as  well  as  voice  and  musicianship.  She  fre- 
quently exclaimed  joyously  over  some  attraction  while 
being  motored  through  the  city,  the  Presidio,  past  the 
Cliff  House,  along  the  ocean  beach,  through  Golden 
Gate  Park  and  over  Twin  Peaks  boulevard,  from 
whence  at  the  summit  about  nine  hundred  feet  above 
the  metropolis,  an  extraordinary  panorama  of  San 
Francisco,  the  bay,  ocean.  Mounts  Tamalpais  and 
Diablo,  Oakland,  Berkeley,  Alameda,  the  distant  hills 
and  mountains  is  obtained  on  a  clear  day  like  it  was 
when  Miss  Power  went  automobiling  about  three  short 
hours  before  she  sailed  away  througli  the  Golden  Gate 
bound  for  Australia.  Stella  Power  found  constant  re- 
minders of  her  home  land  in  the  eucalyptus  trees,  orig- 
inally transplanted  from  Australia,  and  which  grow  as 
luxuriantly  in  California  as  they  do  in  their  native  land 
on  the  other  side  of  the  expansive  Pacific  ocean. 

*  v         *; 

Says  the  San  Francisco  Examiner:  "The  use  ot 
oxygen  inhalers  has  made  possible  balloon  ascensions 
above  2.5,000  feet."  This  might  be  paraphrased  like 
this:  The  use  of  hot-air  inhalers  has  made  possible 
musical  ascensions  above  25,000  facts. 

*  «     * 

The  San  Francisco  Examiner  of  recent  date  also  had 
the  following  paragraph  among  its  Science  Notes: 
"Deep  cultivation  with  the  aid  of  dynamite  is  being 
tried  on  tea  plantations  in  India."  This  leads  us  to 
ponder  over  what  might  happen  it  that  sort  of  "cultiva- 
tion" were  ever  to  be  tried  on  some  forms  of  voice  cul- 
ture, for  instance. 

*  *     * 

The  Beethoven  Piano  Club  ot  Berkeley,  of  which  pro- 
gressive organization  that  very  enterprising  and  fine 
musician,  Roscoe  Warren  Lucy  is  the  Director,  is  the 
sort  of  pianistic  group  of  young  people  who  accomplish 
something  worthwhile  in  the  world  of  music.  The 
writer  of  this  department  had  the  pleasure  of  attending 
a  recent  meeting  of  the  Beethoven  Piano  Club  and  was 
deeply  Impressed  with  the  well  planned  and  serious 
work  that  is  enthusiastically  carried  out  by  Mr.  Lucy, 
his  advanced  students  and  the  latter's  pupils.  Long 
life  to  the  useful  Beethoven  Piano  Club  of  Berkeley 
Cal.! 

«     *     « 

The  intrepid  California  impresario,  L.  E.  Behymer, 
spent  a  couple  of  busy  days  in  San  Francisco  this 
week.  "Bee"  has  been  using  his  wings  "to  beat  the 
band"  during  the  past  few  weeks.  He  "buzzed"  around 
the  Pacific  Coast  Musical  Review  "hive"  long  enough 
the  other  day  to  tell  the  editors  how  he  had  slept  in  his 
own  home  bed  at  Los  Angeles  but  twice  in  eighteen 
nights,  having  covered  in  that  time  about  seven  thou- 
sand miles  right  in  California  with  San  Francisco  as  the 
most  northerly  point  and  San  Diego  the  tartliest  place 
to  the  south.  Los  Angeles.  San  Diego,  Bakersfleld, 
Santa  Barbara.  Fresno,  Riverside,  Long  Beach  and  San 
Francisco  felt  the  Behymer  hustle,  some  of  these  cities 
having  been  visited  several  times  in  succession  during 
those  active  eighteen  days  when  "Bee"  was  fiying 
around  in  the  interests  ot  Mme.  Melba,  Mischa  Elman, 
Cecil  Fanning  and  a  couple  of  lecture  attractions  out- 
side of  the  musical  game.  The  California  impresario 
got  out  of  bed  at  any  and  all  times  through  the  nights 
to  get  to  the  next  date  point  by  milk  trains,  freights  or 
newspaper  special  trains.  "Bee"  does  not  depend  upon 
regular  scheduled  passenger  trains  when  he  is  winging 
over  the  map,  but  jumps  aboard  anything  drawn  by  a 
locomotive  or  propelled  by  electricity  or  gasolene.  He 
is  known  to  and  welcomed  on  all  the  lines  by  the  train 
crews  who  have  come  to  know  how  the  intrepid  man- 
ager simply  must  get  along  so  as  to  keep  his  closely 
made  appointments  sometimes  lying  hundreds  of  mile's 
apart.  Here  is  a  "busy  Bee  that  improves  each  shining 
hour." 

«     *     « 

Twenty-tour  years  ago  last  Monday,  April  22nd, 
Sousa's  Band  concluded  a  five  weeks'  engagement  at 
the  Midwinter  Fair  held  in  Golden  Gate  Park,  San 
Francisco,  during  the  first  six  months  of  1S94.  In  those 
days  the  March  King's  organization  was  known  as 
Sousa's  Peerless  Concert  Band.  It  began  its  Midwin- 
ter Fair  engagement  on  March  ISth  and  finished  on 
April  22nd.  From  San  Francisco  Sousa's  Band  pro- 
ceeded to  Atlanta,  Ga.,  where  it  played  a  long  engage- 
ment at  the  Exposition  held  in  tliat  city,  and  which  in- 
spired Sousa  to  write  his  famous  King  Cotton  march. 

Charles  C.  Dunn,  Song  Leader  U.  S.  N.  at  Mare 
Island,  Cal.,  is  also  Song  Leader  at  Verba  Buena  (Goat) 
Island  in  San  Francisco  Bay.  where  he  leads  and 
teaches  the  sailors  on  Saturdays  and  Mondays  of  each 
week.  Mr.  Dunn  is  doing  splendid  work  with  the  Ma- 
rines and  Sailors  with  whom  he  is  very  popular  both  at 
Mare  Island  and  Goat  Island. 


OUT  DOOR  ART  LEAGUE  PROGRAM. 


Mrs.  W.  P.  Buckingham,  who  has  many  times  furn- 
ished entertainments  tor  clubs  and  .society  affairs,  pro- 
vided one  ot  most  excellent  quality  for  the  pleasure  of 
the  members  of  the  Out  Door  Art  League,  which  gave 
its  final  program  for  the  season  last  Tuesday.  Each 
member  was  intended  to  be  in  some  way  associated 
with  matters  of  the  Springtime.  Those  who  participat- 
ed were  Miss  Dorotliy  Scoble,  who  has  developed  into 
a  most  graceful  and  artistic  interpretive  dancer,  closely 
following  the  methods  of  Veronise  Vesthoff,  who  was 
her  instructor.  She  was  ably  assisted  by  Miss  Helen 
Maxwell.  Miss  Wadbam  gave  two  soprano  solos  which 
were  well  rendered.     Godfrey  Price  charmed  the  audi- 


ence with  his  glorious  liaritone  voice,  which  will  somt 
day  make  him  a  singer  of  renown,  unless  we  are  mucl 
mistaken.  The  little  Misses  Dorothy,  Phillie  and  Phoebi 
Speck  furnished  a  most  charming  living  illustration  o 
the  'Budding  of  Spring."  Mrs.  Buckingham  filled  ou- 
the  balance  ot  the  program  by  a  recital  of  James  Whit 
comb  Riley's  "Old  Sweetheart  of  Mine"  and  "Olc 
Glory" — the  two  numbers  being  quite  diverse  in  theb 
sentiment,  the  first  so  sweetly  simple,  the  latter  b( 
stirring — points  excellently  made  by  Mrs.  Buckingham 
who  well  conceived  and  maintained  the  equipments  o 
each. 


MATZENAUER    SINGS    BEFORE    WILSON, 


Margaret  Matzenauer's  first  recital  appearance  it 
Washington,  which  took  place  last  week,  was  a  mem 
orable  occasion  to  the  celebrated  prima  donna  of  th< 
Metropolitan  Opera  Company,  tor  at  that  time  ab( 
had  the  great  pleasure  of  singing  before  President  anc 
Mrs.  Wilson,  who  occupied  a  box  at  her  recital  and  re 
mained  throughout  the  entire  program  even  to  tht 
"Star  Spangled  Banner."  Madame  Metzenauer  was 
greatly  impressed  by  the  simplicity  and  democracy  o! 
the  President  and  at  the  lack  of  formality  connected 
with  his  entrance  into  the  theatre.  To  quote  her  owi 
words.  "In  Europe,  even  in  the  countries  that  are  re 
publics — when  the  ruler  and  chief  executive  enters  a 
theatre — the  audience  all  stand  up  while  the  artist  hat 
to  stop  in  the  middle  ot  her  performance  and  bow  anS 
smile  until  the  commotion  connected  with  this  en- 
trance has  subsided.  But  it  is  so  different  here.  At  mj 
concert  in  Washington,  the  President  entered  while  1 
was  singing  my  second  number  and  instead  of  taking 
his  seat  remained  standing  in  the  back  of  the  box  until 
I  had  finished  the  song.  When  he  took  his  seat  nt 
special  attention  or  recognition  was  paid  him  and  ' 
learned  later  that  this  informality  and  lack  of  cere 
mony  was  his  own  particular  wish.  He  goes  to  con 
certs  because  of  his  love  of  music  and  art  and  wishe 
to  be  left  free  to  enjoy  himself  without  any  reminde' 
ot  the  cares  of  his  official  position." 

*■ 

GODOWSKY     AS     "AFTER-LUNCHEON     SPEAKER.' 


During  his  recent  concert  tour  of  Western  Canada 
Leopold  Godowsky  was  guest  of  honor  at  a  luncheoi 
given  by  the  Calgary,  Alberta  Boar4  of  Trade,  at  thi 
conclusion  of  which  he  was  called  upon  to  make  ; 
speech.  With  characteristic  wit  the  great  pianist  start 
ed  his  brief  address  in  this  wise:  "When  I  was  in 
formed  by  my  manager,  Mr.  Lambert,  that  I  was  ex 
reeled  to  say  something  to  this  distinguisheti  gather 
ing,  I  not  only  lost  my  appetite,  but  I  lost  my  speech  at 
well.  Now  a  speechless  orator  is  about  as  impossiblf 
as  a  sightless  painter.  While  I  feel  comparatively  a 
ease  on  the  artists'  battle-ground — the  concert  stage- 
and  am  ever  ready  to  face  bravely  the  audience — th( 
big  gun.s — I  must  admit  that  I  am  positively  cowardlj 
when  it  comes  to  public  verbal  utterance.  I  havi 
neither  the  voice  of  a  Caruso  nor  the  self-reliance  of  r 
Harry  Lauder  to  be  a  successful  after-luncheon  speak 
er."  After  expressing  his  appreciation  of  the  honoi 
paid  him  by  the  Board  of  Trade,  Mr.  Godowsky  wen 
on  to  speak  of  the  real  mission  of  music  which  he  pro 
nounced  as  immeasurably  higher  and  nobler  than  mere 
ly  to  supply  amusement  to  the  lonely  listener  or  to  th( 
noisy  crowd.  "The  musical  language  when  understooi 
reveals  unsuspecting  worlds,  discloses  heights  anc 
depths  of  human  thought,  emotion  and  sentiment  fai 
beyond  the  range  of  visual  and  aural  symbols." 


MORE  ORCHESTRAL  FARE    FOR   NEW  YORK? 


An  unconfirmed  rumor  comes  from  New  York  to  th( 
effect  that  a  series  of  five  concerts  may  be  given  then 
next  season  by  the  Philadelphia  Orchestra  in  additioi 
to  tliose  now  presented  annually  by  the  Philharmonic 
Society,  New  York  Symphony  Society,  Boston  Svmpho 
ny  and  Russian  Symphony  Orchestras.  The  fact  of  th. 
matter  is  that  the  Philadelphia  Orchestra  under  thi 
masterly  leadership  of  Leopold  Strokowski  is  now  reck 
oned  among  the  very  big  symphonic  attractions  of  th( 
East,  and  it  has  made  a  deep  impression  in  New  Yorl 
at  its  single  appearances  there  during  the  past  ten 
seasons,  so  that  it  would  not  be  at  all  surprising  if  tht 
Stokowski  organization  takes  its  place  among  the  regu 
lar  out-of-town  visitors  that  bid  tor  metropolitan  honor: 
hereafter. 


YSAYE  CHOSEN  AS  CONDUCTOR. 


From  Cincinnati  conies  the  welcome  news  of  the  se 
lection  of  the  great  Belgian  violinist,  Eugene  Ysave,  a: 
the  permanent  conductor  of  the  Cincinnati  Svmphonj 
Orchestra  to  succeed  Dr.  Ernest  Kunwald,  recently  in 
terned  at  Fort  Oglethorpe,  Ga..  as  an  alien  enemy 
Ysaye  has  been  among  the  guest  conductors  in  Ciil, 
cinnati    since   Kunwald's   arrest,    and    has   aroused 
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mendous  enthusiasm  by  his  compelling  baton  mastery 
Ysaye  has  had  long  experience  as  a  svmphony  leadei 
his  Concerts  Ysaye  in  Brussells  having  been  a  famou 
orchestral  institution  for  many  years.  Cincinnati  is  t 
be  congratulated  in  securing  the  master  to  conduct  !• 
fine  symphony  orchestra  in  the  future. 


oiollalolica 

Coloi-atxira^^    Soprano 

Sh<!rinan  (S  Claybldg.  Oakland. 


A   PROGRESSIVE   PIANO  CLUB. 


The   Beethoven    Piano    Club,   of   Berkele.v.   C'al.,    con- 

I  ts  of  pupils  of  Roscoe  Warren  Lucy  exclusively,  with 

exception  of  a  tew  non-musical  .Associate  Jlembers 

,10  are  privileged  to  attend  all  recitals.     The  officers 

nsist   of   E.    George    Harlow,    President;    Miss    Olive 

■ters.  Vice-President:  Miss  .\ileen  Murphy,  Secretary; 

iss  .Margaret  Griflin.  Treasurer,  and   Roscoe  Warren 

icy,  Musical  Director.    The  club  meets  once  a  month. 

len  a  program  is  rendered  by  the  members  and  their 
jipil.s.  At  the  close  of  the  club  program,  numbers  are 
fequently  rendered  by  professional  singers,  violinists, 
iC..  and  when  possible  addresses  are  arranged  to  be 
jf-en  by  musical  pedagogues  on  musical  matters.  The 
(lb  has  two  piano  quartets  within  the  membership. 

The  following  program  was  rendered  by  the  Beetho- 
^n  Piano  Club  on  Sunday  afternoon,  April  14th,  at  3 
1  ni.  .luvenile  part — il)  Pixy's  Goodnight  Song 
irownl.  Miss  Elsie  Ingalls,  presented  by  Jliss  Mar- 
jlerite  Griffen;  (2)  Rustle  of  Spring  (Sinding),  Miss 
ikzel  Ward,  presented  by  Miss  JIargaret  Douglas.  (31 
l(promptu  (Reinholdi.  Miss  Thelma  Warfel,  present- 
il  by  Miss  Aileen  Murphy.  (4)  (a)  Prelude,  op.  28,  No. 
:'  (Chopin),  (b)  Stormy  Day  (Schytte),  Miss  Helen 
;tihoney,  presented  by  Miss  Olive  Peters.  (.51  Twilight 
''rimi),  .Miss  Laura  Eppstein.  .Adult  program — (1) 
leludes,  op.  28,  Nos.  4.  20,  21  (Chopin),  Miss  Myrl 
);telle  Dale.  (2)  Polonaise  (MacDowelll.  Miss  Olive 
t  Peters.  (3)  Prelude  from  Suite  op.  10  (MacDowell), 
,"|ss  Lossie  Ruddick.  14)  Marseillaise  Transcription 
t^e  Lisle-Liszt),  Miss  .Marguerite  Griffen.  (5)  Suite, 
(I.  70.  Prelude.  Menuet,  Toccata.  Romance,  Fugue  (J. 
Iff),  .Miss  Grace  Jurges.  (6)  Polonaise  A  flat  major 
^'hopinl.  Miss  Aileen  Murphy. 

A  most  delightful  and  instructive  address  was  given 
t3  club  and  audience  by  Herbert  I.  Bennett,  former 
Imaging  Editor  of  the  .\'ew  York  Musical  Courier,  and 
I'w  Managing  Editor  and  Business  Manager  of  the 
I'cific  Coast  Musical  Review.  Mr.  Bennett  having  re- 
(ived  a  very  happy  and  appropriate  introduction  from 
hscoe  Warren  Lucy,  who  knows  just  how  to  say  the 
iht  thing  and  when  to  say  it.  -Mr.  Bennett's  subject 
v.s  ".Music  and  Musicians  in  Xew  '^'ork,"  and  the 
E'lount  in  information  he  gave  about  the  opera,  orches- 
t;s,  conductors,  singers,  violinists  and  pianists  was  a 
rVelation  to  his  listeners.  The  Beethoven  Piano  Club 
sicerely  trusts  that  Mr.  Bennett  will  consent  to  favor 
iiagain  at  some  future  day. 

The  meeting  was  one  of  tlie  most  successful  and  in- 
t^esting  that  the  Club  has  held.  W. 


CECIL    FANNING     RAISES    $3,200.00. 


It  is  perhaps  true  that  in  recent  months  no  one  art- 
1'  has  done  more  to  plan  worthy  entertainments  for 
tp  soldiers  than  has  Cecil  Fanning,  the  gifted  baritone. 

Those  who  have  direction  of  the  recreational  activ- 
its  of  the  40.000  soldiers  at  Camp  Sherman,  Chilli- 
c:he.  Oliio,  early  recognized  the  immen?^e  lielp  tliat  Mr. 
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Fanning  would  do  iheni.  and  made  him  chairman  of  the 
music  committee  at  Columbus,  the  State  capital,  which 
is  only  a  short  distance  by  trolley  from  the  camp.  Mr. 
Tanning's  wide  acquaintance  with  artists,  his  remark- 
able executive  ability,  developed  to  a  degree  which  is 
rare  in  those  also  gifted  with  unusual  interpretative 
powers,  and  his  enthusiasm  for  the  cause  of  America 
in  this  war,  were  alike  considered  measures  of  excep- 
tional fitness  for  this  work.  And  so  they  proved  to  be. 
He  immediately  busied  himself  in  the  work;  helped  to 
gather  singers  for  the  large  chorus  which  staged  a 
Song  and  Light  Festival  at  the  camp  on  Christmas  Eve. 
and  then  laid  plans  for  a  series  of  concerts  to  create  a 
Camp  Kntertainment  Fund.  The  Government  provides 
many  funds,  but  not  one  of  them  included  in  the  Army 
budget  is  money  with  which  to  pay  the  fares  of  mu- 
sicians who  journey  to  the  camps  to  entertain  the  sol- 
diers. Mr.  Fanning  planned  a  series  of  four  concerts 
for  Ohio  cities,  to  be  called  the  Governor's  !Musicales, 
so  arranging  them  and  so  locating  them  that  they 
would  appeal  to  those  whose  purses  were  ample  to  sup- 
port them.  The  first  was  given  at  Trailsend,  the  new 
and  magnificent  home  of  Governor  James  H.  Cox,  of 
Ohio,  at  Dayton,  the  first  formal  affair  ever  given  in 
the  home  to  which  Mr.  Cox  lately  brought  a  bride.  H. 
B.  Turpin  personally  took  the  management  of  this  con- 
cert in  charge  and  sold  every  ticket.  The  second,  a  few 
days  later,  was  given  in  the  Deshler  Hotel,  at  Colum- 
bus, and  was  attended  by  a  very  large  and  representa- 
tive audience  of  the  Ohio  capital's  musical  and  social 
elect.  The  third  was  planned  for  a  club  house  at  Tole- 
do, but  the  patronage  proved  so  large  that  it  had  to  be 
transferred  to  a  larger  auditorium.  The  fourth  was 
given  at  the  palatial  home  of  Mr.  and  Mrs.  F.  A.  Seib- 
erling.  the  rubber  magnate  of  Akron.  These  concerts 
netted  over  $3,200.00  for  the  camp  entertainment  fund. 
Those  who  participated  were  Cecil  Fanning  and  his 
accompanist,  H^  B.  Turpin:  Mrs.  F.  A.  Seiberling,  con- 
tralto, and  Miss  Marie  Hertenstein.  pianist.  This  same 
personnel  gave  a  concert  for  the  soldiers  at  Camp  Sher- 
man on  the  night  of  Washington's  Birthday,  and  an 
audience  of  five  thousand  turned  out  to  hear  them. 

But  this  has  not  been  all  of  Mr.  Fanning's  work  in 
behalf  of  Camp  Sherman.  He  has  for  many  weeks  su- 
.pervised  the  semi-weekly  concerts,  on  Sundays  and 
Wednesdays,  at  Camp  Auditoriums,  and  these  have 
roused  large  attendance  and  much  enthusiasm  from 
the  soldier  selects.  Mr.  Fanning  has  enlisted  the  whole 
State  in  these  concerts,  and  already  groups  of  artists 
have  been  sent  in  from  Cleveland.  Akron.  Youngstown, 
Canton,  Bucyrus.  London,  Zanesville.  Cincinnati,  etc. 
R.  E.  Johnston,  Loudon  Charlton,  Winton  &  Living- 
ston, etc..  have  offered  their  artists  en  tour,  and  al- 
ready Madame  Stanley  and  others  have  appeared  at 
the  camp. 

All  this  self-sacrificing  work,  which  has  caused  Mr. 
Fanning  to  forfeit  several  concerts  and  many  recrea- 
tional pleasures,  has  been  possible  because  his  mid- 
winter tours  have  been  within  easy  distances  from  his 
liome    in    Cohimlnis.      -Mr.    Fanning    hopes    to    continue 


the  work  for  the  duration  of  the  war.  and  is  plannin.^r 
to  remain  in  Columbus  all  summer  employing  all  the 
resources  of  his  friendshirs.  personal  and  professional. 
to  give  Camp  Sherman  soldiers  a  series  of  concerts  of 
which  Ohio.  Pensylvania  and  other  States  represented 
there  may  well  be  proud. 


-*v- 


RfCARDO  STRACCIARL 


The  demand  for  Stracciari  is  growing.  The  artist  for 
the  first  time  in  ten  years  and  practically  for  the  first 
time  since  his  tremendous  development,  was  heard  in 
this  country  at  Chicago  on  November  25th  last,  and 
although  Mr.  Stracciari  is  an  artist  whose  services  can 
be  secured  by  a  limited  number  of  cities  only,  on  ac- 
count of  the  very  big  fee  which  he  receives  for  his 
services,  his  manager,  M.  H.  Hanson,  of  New  York,  has 
been  compelled  to  forego  engagements  at  such  import- 
ant points  as  Kansas  City,  Wichita  and  Lindsborg,  Kan- 
sas, the  festivals  in  these  cities,  for  which  Mr.  Strac- 
ciari was  urgently  wanted,  coinciding  with  other  dates 
previously  booked  for  Signor  Stracciari  in  towns  like 
Dayton,  Ohio.  Indianapolis  and  Ann  Arbor.  Michigan. 
Stracciari's  fame  is  traveling  so  rapidly  that  cities  as 
remote  as  ButtP,  Montana,  and  Vancouver,  B.  C,  have, 
during  the  last  few  days,  telegraphed  for  Stracciari  con- 
certs. 


MATZENAUER    SINGS   FOR    PATRIOTIC    CAUSE. 


One  of  the  most  public  spirited  and  patriotic  of  art- 
ists is  Margaret  Matzenauer.  the  great  contralto  of  the 
Metropolitan  Opera  Company,  who  is  giving  the  entire 
proceeds  of  her  New  York  and  Boston  recitals  to  War 
Benefits.  The  Educational  Fund  of  the  National  War 
Savings  Committee  will  be  the  beneficiary  of  her  New 
York  recital  and  the  American  Fund  for  French  Wound- 
ed of  her  Boston  concert.  Mme.  Matzenauer  recently 
aroused  the  greatest  enthusiasm  by  her  singing  of  the 
"Marsellaise"  and  the  "Star  Spangled  Banner"  at  a 
banquet  of  the  Women's  Overseas  Hospital  at  the  Hotel 
Biltmore.  Incidentally  it  has  just  been  learned  that 
little  Adrienne.  the  four-year-old  daughter  of  Mme, 
Matzenauer  is  busily  engaged  in  teaching  her  mother 
the  second  verse  of  the  "Star  Spangled  Banner,"  for 
this  ardent  little  American  says  it  is  not  enough  to  sing 
only  one  verse. 

w 


DR.   MUCK   INTERNED  AS  ALIEN   ENEMY. 


Dr.  Karl  Muck,  former  conductor  of  the  Boston  Sym- 
phony Orcliestra.  who  was  arrested  recently  by  the 
Federal  authorities,  has  been,  it  is  reported,  interned  at 
Fort  Oglethorpe.  Ga.,  for  the  period  of  the  war,  the 
noted  leader  being  deemed  an  alien  enemy.  Dr.  Ernst 
Kunwald,  former  conductor  of  the  Cincinnati  Symphony 
Orchestra,  is  also  interned  for  the  same  reason  at  Fort 
Oglethorpe.  It  is  reported  that  Dr.  Muck  broke  down 
and  wept  in  the  East  Cambridge  jail  when  informed  of 
the  United  States  Government's  decision  to  intern  him. 


Quality  Pays  Handsomely 

It  IS  tne  Only  Lever  Tnat  Has  Ever  Been  Used 
m  the  Onward  Marck  of 

Tke   Best   anJ   Most    Costly    Piano    In  TKe  World — 
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has  earned  distinction  as  the  Best  Piano  in  the  world  because 
of  those  subtle  tonal  qualities  without  which  the  artist  derives 
no  satisfaction,  and  because  of  the  well  known  structural  quali- 
ties and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure, 
more  in  painstaking  care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

I    It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  Sonth  First 
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DOROTHY    C.   HESS    CONCERT. 


ORPHEUM. 


Society  and  musical  circles  are  look- 
ing forward  witli  keen  interest  to  the 
song  recital  to  be  given  in  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  by 
Dorothy  Churchill  Hess  next  Tuesday 
evening,  April  :>Oth.  Mrs.  Hess  pos- 
sesses a  lyric  soprano  voice  of  singular 
sweetness  and  great  cultivation,  and  the 
many  years  that  she  spent  abroad  and  in 
the  East,  studying  under  eminent  mas- 
ters, were  utilized  to  the  greatest  ad- 
vantage. She  has  a  host  of  friends  in 
San  Francisco  and  in  the  bay  cities  and 
her  audience  promises  to  be  a  large  and 
cultured  one.  She  will  be  accompanied 
by  Miss  Marian  Pr.^vost,  a  capable  and 
sympathetic  acompanisl,  and  her  songs 
will  include  works  in  the  French,  Italian 
and  English  languages.  A  number  of 
particular  interest  will  be  "The  Query," 
a  manuscript  song  by  Dorothy  Crawford. 
a  rising  young  San  Francisco  composer, 
now  in  New  York.  Seats  for  the  recital 
n^ay  be  obtained  at  Sherman,  Clay  & 
Co.'s  and  the  complete  program  is  as 
follows:  Porgi  Amor  (Le  Xozze  di  Fi- 
garo) (Mozart),  Tu  fai  la  Superbette 
(Fesch),  Quando  to  vidl  (Wolf-Ferrari), 
La  Foletta  (Marciiese);  Depuis  le  jour 
(Louise)  (Charpentier) ;  Chanson  Tris- 
te  (Du  Pare),  L'oiseau  Hleu  (Dalcroze), 
Vert  ( Debussy ) ,  Chanson  Indoue  ( Rim- 
sky-Korsakow ) ;  The  Crying  of  Water 
(Tipton-Campbell).  Pierrot  (Dagmar 
Rubner).  Curly  Headed  Babby  (Clut- 
sam ) ,  The  Query  ( Dorothy  Crawford) , 
At  the  Spinning  Wheel  (Saar),  Ecstacy 
(Rummel). 


SOUSA    MAKES    ANOTHER    "HIT." 

At  the  recent  spring  shoot  of  the  ' 
South  Shore  Country  Club,  Chicago, 
Lieut.  John  Philip  Sousa  was  one  of  the 
participants,  says  the  Musical  Courier. 
He  registered  the  second  best  individual 
score  of  the  day  with  ninety-five  breaks 
out  of  one  hundred  from  a  sixteen  yard 
rise  in  the  guests'  event.  He  was  topped 
by  Edgar  Apperson  with  ninety-eight  hits 
out  of  one  hundred  chances. 

%% 

EMOTIONAL      DRAMA     AT     ALCAZAR. 


Many  theatregoers  who  admire  Evelyn 
Vaughn  believ  that  gifted  actress 
reaches  the  pinnacle  of  her  art  in  strong 
emotional  drama,  and  these  devotees  of 
Miss  Vauglian  will  have  special  joy  in 
the  announcement  that  she  is  to  star 
at  thn  Alcazar  Sunday  in  a  noteworthy 
production  of  "Common  Clay." 

"Common  Clay"  is  the  $10,000  prize 
play  which  was  taken  from  the  Harvard 
competition  by  John  Craig  and  given  pro- 
duction in  Boston,  where  its  triumph 
was  CO  marked  that  Al  Woods  quickly 
secured  it  for  presentation  in  New  York. 
Then  its  fame  became  nation  wide.  It 
was  a  phenomenally  successful  play. 

Naturally,  the  theme  of  "Common 
Clay"  would  win  for  it  general  attention 
and  interest.  Its  story  is  that  of  a  pretty 
house  maid  who  permits  the  scapegoat 
son  of  her  rich  employer  to  love  her, 
with  tragic  results.  Her  predicament 
culminates  in  a  powerful  court  room 
scene,  in  which  she  is  a  defendant, 
charged  with  blackmail.  The  prosecut- 
ing lawyer  there  proves  to  be  one  who 
should  have  been  her  natui-al  protector 
— not  her  prosecutor,  and  in  the  work- 
ing out  of  this  situation  the  author  of 
"Common  Clay"  is  said  to  have  devised 
a  powerful  and  affecting  bit  of  drama. 

Evelyn  Vaughan  as  "the  girl"  should 
be  able  easily  to  make  a  profound  im- 
pression in  the  heart  searching  scenes 
of  "Common  Clay."  It  is  quite  likely 
that  in  the  famous  court  room  scene  of 
this  play  she  will  set  a  new  high  water 
mark  for  acting  of  the  sort  that  thrills 
and  stirs  the  hearts  of  spectators — and 
it  may  easily  be  possible  that  those  who 
see  Evelyn  Vaughan  in  "Common  Clay" 
at  the  Alcazar  next  week  will  see  some 
theatrical   history   rhade. 

The  complete  strength  of  the  Alcazar 
players  will  be  in  evidence  in  "Common 
Clay."  Burt  Wesner  and  Sherman  Bain- 
bridge,  Grace  Travers  and  Alice  Elliott, 
William  Naughton  and  Paul  Byron,  with 
Emilie  Melville  specially  engaged  for  an 
important  role  will  all  be  in  evidence, 
in  fitting  role^,  throughout  the  produc- 
tion. 


The  Orpheura  bill  next  week  not  only 
maintains  the  highest  standard  of  vau- 
deville but  is  also  remarkable  for  its 
novelty  and  variety.  Edwin  Arden,  the 
noted  actor,  who  will  be  remembered  by 
Orpheumites  as  having  appeared  with 
great  success  last  season  in  the  sketch 
called  "Close  Quarters,"  will  present  his 
latest  triumpli,  "Trapped."  Thrilling  to 
the  utmost  degree  and  replete  with  dra- 
matic situations,  "Trapped"  is  a  war 
playlet  of  the  secret  service  and  one  of 
the  outstanding  achievements  of  vaude- 
ville this  season.  Mr.  Arden  has  in  Ma- 
jor John  Dent,  U.  S.  A.,  one  of  those 
dramatic  opportunities  he  delights  to  ex- 
haust. He  is  admirably  supported  by  a 
cast  of  three  people.  It  is  unnecessary 
to  enumerate  all  the  successes  Mr. 
Arden  has  achieved  on  the  stage.  He  is 
too  well  known  as  a  splendid  actor. 

Elizabeth  M.  Murray  who  shares  the 
headline  honors  has  long  been  recog- 
nized as  one  of  the  greatest  and  most 
i:opular  artists  on  the  musical,  comedy 
and  vaudeville  stages.  She  is  the  best 
of  all  the  dialect  comediennes  and  has 
a  fund  of  good  stories  that  runs  over  a 
thousand.  The  spontaneity  with  which 
Percy  Bronson  and  Winnie  Baldwin  de- 
liver their  patter  is  positively  refreshing, 
during  twenty  minutes  of  their  act  they 
introduce  a  new  brand  of  singing,  danc- 
.  ing  and  light  comedy  which  they  style 
a  "1918  Songology." 

The  four  Haley  Sisters  are  the  great- 
est singing  girl  quartet  in  America  and 
created  quite  a  sensation  during  their 
recent  New  York  engagement.  They  will 
be  heard  in  popular  melodies.  Loney 
Haskell,  the  celebrated  monologue  come- 
dian, who  for  many  years  has  been 
known  as  "That  Rascal,"  is  indeed  a 
genial  jester.  There  is  only  one  Loney 
and  his  reappearance  after  a  lengthy  ab- 
sence will  ije  gladly  welcomed  by  all 
who  enjoy  a  hearty  laugh. 

Count  Peronne  will  be  heard  in  new 
numbers  and  his  accompanist.  Miss  Trix 
Oliver,  will  also  sing  new  songs.  Tar- 
zan,  tlie  marvelous  Chimpanzee,  will  re- 
peat his  wonderful  performance,  and  the 
Greater  Morgan  Dancers  will  appear  in 
their  historical  Roman  Ballet,  the  most 
beautiful  and  graceful  terpsichorean  act 
ever  presented   on   the  vaudeville  stage. 


MUNICIPAL    ORGAN    RECITAL. 


Edwin  H.  Lemare  will  give  an  "All 
Request"  program  on  the  great  munici- 
pal organ  in  the  Exposition  Auditorium 
this  Sunday  afternoon  at  three  o'clock. 
Hundreds  of  requests  have  poured  in 
from  all  over  San  Francisco  and  subur- 
ban cities  and  towns  and  his  otferings 
have  been  chosen  to  suit  all  tastes. 
After  the  "Star  Spangled  Banner"  he 
will  play  Bach's  "Great  G  Minor"  Fugue, 
undoubtedly  the  greatest  work  of  this 
composer  in  this  form,  following  with 
.  Gounod's  "Funeral  March  of  a  Marion- 
ette," a  gem  of  humorous,  impish  writ- 
ing. The  Finale  to  Tschaikowsky's 
Sixth  Symphony,  "Pathetique,"  will  be 
an  interesting  number,  as  will  also  Ros- 
sini's Overture,  "Tancrede,"  played  for 
the  first  time  in  London  in  1824.  Beetho- 
ven's Minuet  in  G.  Lemare's  own  "Lul- 
laby." dedicated  to  his  little  son.  and 
Mascagni's  Intermezzo  to  "Cavalleria 
Rusticana"  will  complete  the  organ  se- 
lections. 

The  vocalist  of  the  afternoon  will  be 
J.  Francis  Jones,  baritone  and  director 
of  the  Exposition  Chorus,  who  will  sing 
"O!  For  a  Burst  of  Song,"  by  Allitsen, 
and  "The  Two  Grenadiers,"  by  Wagner. 
Mrs.  Julia  Cochran  will  play  a  violin  ob- 
ligate to  each  number  and  Miss  Claire 
McClure  will  be  the  accompanist.  The 
recital  will  begin  at  the  hour  an- 
nounced, as  usual,  and  enlisted  men  are 
always  admitted  free. 


A  LIBERTY  BOND 

IfS  ammunition  M'ith 
a  Great  Big  Punch 
behind  it. 

BUY    ONE 


Mr.  and  Mrs.  Clarence  Eddj 

in  their  own  studio  using  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


Mm.  Clarence  Eddy,  Concert  Contralto.  sin^inA,  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy.  America's  Greatest  Orftanist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color  —  the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  o\ercomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments: 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

And  evv  Kchler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Other  instruments  in  exchanfte. 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  OTarrell  St.  San  Francisco 


535  14th  St.  Oakland 


If  out  of  tOH'n.  ^'rite  for  Clarence  Eddy's  booh.  "Observations  on  the  Soloelle** 
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Joseph  George  Jacobson.  pianist,  composer  and  writer,  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 
San  Francisco.  Cal..  October  10,  1917. 
Tlie  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely. 

JOSEPH  GEORGE  JACOBSON. 


Qlltp  laliiuttn  Piano  (Enmtiang 


31D  Sultrr  Slrprt 
&an  IFraiif  laru.  <£al. 


GALLI-CURCI'S    VOICE. 


To  say  that  GalliCurci's  was  a  vic- 
tiv  is  to  express  a  Verdun  in  the  terms 
D'Mother  Goose."  so  commented  "The 
I,  ipuer"  in  the  N'ew  York  Evening  Sun 
•  arding  the  New  York  debut  of  the 
K  ed  soprano,  who  will  be  heard  at  the 
E»osition  Auditorium.  Sunday  atter- 
nbn.  May  12th  at  2:30  sharp,  and  for 
nich  there  are  many  desirable  seats 
bII  to  be  had  at  $1,  $1.50,  $2.00  and 
(SO. 

To  write  in  timid  turn,  of  Mme.  Galli- 
ri'ci's  voice  itself  is  to  provoke  a  host 
jjunleashed.  always  justifiable  superla- 
tles.  It  is  a  voice  not  merely  colora- 
lik  (as  she  herself  said  lately  that  she 
niild  not  be  content  to  have  it  be),  but, 
jjn  at  the  thrilling  heights  of  its  scale, 
rtains  the  crearainess.  the  velvet  soft- 
ais  and  round  warmth  which  so  distin- 
;sh  it.  It  is  a  voice  of  extreme  purity. 
Lcally  precise  in  its  placing  of  tone. 
I'^zing  in  its  fluency  and  in  the  grace 
mjli  which  its  owner  uses  it.  So  abso- 
lip  are  its  virtues  that,  were  it  not  for 
:lt  humanity,  intelligence  and  charm  of 
p^sonality  which  Mme.  Galli-Curci  inter- 
H'lves  with  each  note  of  its  using,  it 
sl-uld  seem — and  should  deserve  to  be 
irsed  as — an  instrument  wholly  per- 
ked,    axiomatically      faultless. 

[lean,  clear,  accurate,  her  play  with 
:t  voice  gave  an  immediate  proof  of 
ift-  much  she  is  its  powers'  mistress. 
K-  legates  were  exquisite  delights,  her 
jt  cali  chime-like  in  their  liglit.  strong 
ji-etness.  and  all  her  embellishments 
)l,the  florid  piece  became  swift  suc- 
HSions  of  a  magic,  dazzling  and  intoxi- 
IJing.  .\nd  all  of  it  with  a  virtuoso's 
J<je.  complacense.  glorying  in  calmness. 
i^igether  calm  in  the  glory." 
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Maiic  Teachers  Eini  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOl'RSEl.F 
Improvise,  play  and  writ-3 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy,  Prices. 
$10.00   to   $220. 

STMMER   SESSION'S 
Xew  York  City,  June   10  to  2ft 
ChicHKu,  July      S   to   '27 

AHhe\ille.   \.   C,  Aug.   12   to   ai 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avenae.  Chicago 

New  York  City,  109  W.  45tli  Street 

St.  Jamei  Hotel 


WASHINGTON  THEATRE 

Douglas  4379  Powell  and  Union  Sis. 

I     Seo*   laleii  nt   Sherniai>«  Clay  A   Co., 
Tel.   Sutter  0000,   aud   at    Box    Otflce. 

SAN  FRANCISCO 
ORA.ND  OPERA  CO.     ^^ 


j  Sunday,  .\pril  2Stli,  ''Lucia  dl  I..nm- 
niermor."  «ith  Keeeiani.  llaKaeno, 
pi*'.  TucNday.  April  30th,  revival  of 
["OTELI.O."  ThurMday.  "Cavalleria 
KuMtltmna,"    and    "I'aBllaeci." 


No  Perfonnaoces  Monday  and  Toesday 


I'rlrcs:      »1.00,    T.'^f.    50c,    2^0 
AVar  Tax   Paid 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

&02  Kohltfr  &  Cba.e  Bldg.        SaD  Franclaco 

Phone:    Kearny    MM. 

CECIL   FANNING 

n\HlTO.\E 

\merira>   .Host    Vernntlle   Souk   luterpreter 

11.    n.  TrRI'lX,    AcconipanlMt 

\t  allahle  ou  (he  PnciOc  Coa^t  From 
flarcli  20  to  :>lay  1,  1010.  AdilreHN:  l„  E. 
itebvnif r.  Suite  705  Auditorium  llulldlne. 
l.o<«     ViicelcH,   Cal, 

THe  Pasmore  System 
of  Vocal  Technic 

DEVELOPS:  EudurlDg:  beauty  of  tonet 
full  poiver  vTjthout  forelns  and  without 
loss  of  quality;  delicacy  trlthout  iveak- 
ncMfit  complete  rant;e  ivlthout  niUNCular  ef- 
fort;  perfect    Intonation. 

Renldence  Studio:  1470  WashlnBTton  near 
Hyde.     Phune   Franklin   830. 

ARTISTS  CONCERT  SERIES 

\uditorium  Opera  House.  Oakland,  Cal, 
Season  I018-101!).  Ilrilliant  NeaHon  joHt 
closed.  Five  repeat  nttraotlonH,  fenturins 
^Torld'.H  foremosit  artlMtN,  Scnnon  Prices: 
'Oc,  7r;e  and  Sl.OO  per  concert — one- half 
rCRular  shijj^Ie  ndniiNHion  prleeH.  Make 
re"<cr*  ntionw  non*.  '/,,  W,  Pfittcr,  Concert 
>lana;;cr.  Room  O,  Sherman,  Clay  &  Co. 
Iluildiii;;.  Tel.  Oak  441);  after  <!  p.  m..  Oak 
4.-il    K. 


MY  DEAR  LITTLE  IRISH  ROSE 

UV   .tOBIB    GBRRISIi-JOMCS 

Sung  by  HENRI  L.\  BO.NTE  A  Song  WUh  a  Heart  Appeal 

Publisbea  by  CLAYTON  F.  fUMMY  CO. 

OKDKR   FROM   .\OW  OS 

HENRY    GR.OBE,    in  Ihe  ■.lore  of  Wilej-  n.  Allen  Co..  l.-5.',-153  Kearny   St. 


Mrs.  Carroll  Nicholson 

fllNTIlAl.TO 
Teiifher  of   .Slucluf;.      3-   i.orella    Ateiiue. 
IMeilmout.    Tel.  IMellmont  304.  3lou.,  ivoliler 
A:    <'li(iMe    illdf;.,    S.   F.    Tel.    Kearny    .%4.M. 


ANNO  UNCEMEN  T 

II  r.  Percy  \,  n.  Onw.  Teacher  of  Voice, 
I  Residence  Studio  TxiV^'2  Ocean  View  Drive, 
Oakland)  «lll  rcuceupy  hiM  San  FrauelHCO 
Kludlo    March    l.'ith.  370  Sutter  Street. 


ERNST  wiLHELMY        Johanna  Kristoffy 


A'oice:  Correct  Inlerprelallon  of  Ciannic 
and  Modern  Sou^m;  Dranin  aud  I'uelry. 
StudltiM:  (^^ITney  HldK«  3T0  Sutter  St.,  S.  F. 
Aud  2431  College  .Vve.,  Uerk.  Tel.  Uerk.  14ir>J 

Mrs.  A.  F.  Bridge 

TEACHER    OF   Sl.VtJING 
Studio:  19120  Scott  St.      Phoue  Fillmore  ir>01 

Mme.  Isabelle  Marks 

CO\TRAI,TO 

\  oice  Culture.  Suite  "C"  Kohler  & 
rhnwe    llulldltm.       Telephone:     Ivearriv    ■Vl.%4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studlon:  San  FranciHco,  Hotel  Xormandle. 
Sutter  and  diouBh  StreetH.  Ilerkeley,  ir>3ri 
Euclid    A  \  c.      Phoue    IJerkeley   SZt^Tt. 

ACHILLE  L.  ARTIGUES 

(■radunte  Schola  Canturum.  I'arlM 
Oruau,    Piano,    liurntony,    i'ouuter    Point. 
Studio:     Arrlllaea    SIdbIi^I    College.      Rea.: 
13s   lOiKhth    .\>e..  S.  F.       Phone   Pacific  .'i740. 

ANIL  DEER  5TUDIO 

146   CEXTR.\L   AVENUE 

Studio  Tel.   >larket   r>742.      ReHldeucc   I'hone 

AfiNNiou    207s.         lly    App«>iiitment    Only. 

EVELYN  SRESOVICH  WARE 

Pianist 

2043    Duchanan   Street.    Phone  West  35K8. 

Joseph  George  Jacobson 

PIANO 

1270    California    St.         Phone    Franklin    1740 

R.ose    Relda    Cailleau 

S<H»RA\0 

Opera    Comique,    Par  In 

Studio:     3107    WashlnKtun    Street 

I'hone   Fillmitre    IS47 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MUSICAL     DIRECTOR 

Teaches  Violin,  Viola.  Ensemble  Plajlu}; 
434    Spruce    Street.         Phone:    F' II I  more    1131 

JOHN  W.  METCALF 

Studio:  S16  FirMt  SavinE"  Bank  Oldg., 
Oakland.     Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Franciwco:  >iondays 
and  ThurMdays;  Phone  Kearny  130S.  2035 
WehHier  St..  Ilerkeley:  Phone   Rerk.  4«»1AV. 

Geo.  Stewart  McManus  pjamst 

-17  <;\1'F\EV  nilLDIX;,  370  Sutter  SI. 
S.  F.  Phone  Kearny  .■■»43S.  Reft.  2300  Leav- 
enworth Street.     Phoue  Prospect  5430. 

Frederick  Maixrer 

Teacher  of  Piano  and  Harmony,  Ensem- 
ble. Coachlne*  Studio:  1720  Le  Roy  Ave„ 
Ilerkeley.      Phone   Ilerkeley   .'39. 


Mrs.  Charles  Stuart  Ayres   Ada  Clement  Piano  School 


Sipraoo  Soloist  and  Teacher  of  Singing 

Pupil  of  William  Shakespeare  of  London. 
Studios:  San  Francisco  (Wednesday),  1002 
Kohler  &.  Chase  Bide;  Oakland.  Olonday) 
Pacific  BuildiuK,  Residence.  111S  Union  St., 
^  lamella.      Phoue   Alameda   071  W. 


Ciacomo  Minkowski 

Mme.  Minkowski        Caroline  Halsted  Little,  Soprano 


lale   off    \ew   Vork,    Berlin    and    Dresden. 
Val  Studio,  Suite  TiOC,  Kohler  A:  Chase. 

L  ila   Duncan   Courvoisieur 

\^<ounceH  the  opcnlnc  of  heifStudio,  1141 
i:kin  Street.  Pupils  received  in  Har- 
n  ly  tMcCoy  Method),  History  of  Music, 
I ;  -TralniuK.   and    Piano. 

I'hone   Prospect   4044 


Kieht  Vcar^  \br<iad — Studied  With  Lilly 
'  "hmnnn.  De  Sales,  and  Others — rorrcc- 
tiou  of  SiuKers*  Nodes,  Strain  Tremolo, 
Iir<>n4hiness — Studio,  Kohler  &  Chase  Bidg, 
Tel     Kearny   :^4r»4. 


Fall  Term   September  \nt 
3435   Sacramento   St.        Phone   Fillmore   .S!).S 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  A  Chose  Bldjr.  Phone 
Kearny  54.''i4.  Open  for  EuKaKcnients.  >lan- 
acenieut:  Blake- Amber  I>yceuni  Dept..  S.  F. 

GALE  W.  CALLINAN 

(■oii.»iciouM  Voi<'e  Production.  Tenor  Solo- 
ist of  tiie  Celebrated  Hoston  Quartet,  Late 
of  \cw  Vftrk,  Chicajio  antl  Berlin.  1004 
Kohler  A   Chase   Hbl^.     Phone   Kearny  r.4."4. 


Mary  Alverta  Morse        henry  siering 

•^  'riMii-lior    of    Violin    and    Ensemble 


•iOPR  WO 

l(e*.    stiidilt;    San    I'rnncisco,    2110    Seott    St, 
Phone    Fillmore    1  s;;o 


readier   of   Violin   and    Ensemble 
SiSO    Bush    Street  Phone   Pro-ttpeet   40.S.S 


^E.  M.  E.  VINCENT,  Voice     Estelle  Heartt  Drevfu.!     Wenceslao    Villalpando 

ud.o,_s„i.e  .08  K.Mer  „„d  ci.n,e  ni.i..     »^steiie  ncarii  ureyius       ^, ,y.'''!.'M^'=":'!i:.,.. 


udio.  Suite  &08  Kohler  and  Chase  Bide, 
me  Kearny  -IISJ),  Residence  Phone 
nklln    7S2.      Hours,   10   to   4    Dailv. 


I\    PI  RPO-^E    PROGRAMS 
'^01-2    Majestic  Theatre    Bld^..    Low    Angele 


L*!i*  i*!'5'^^*"*:.C«"tl*lt«  BEATRICE  CLtFFQRD 


!>era.  Concerto.  Oratorio.  A  few  open 
■a  In  April,  Slay  and  June.  Direction: 
B.  AVllliamH,  210S  Shattuck  \venne, 
ilceley.      Phone   Berk.  131. 


PIAMST — ORGANIST 

2527  CoHece   .Vve.,  Berkelev 

320  Frederick    Street,  San    Francisco 


VIOLINCELLIST 

Concerts.  >lusicales.  Ensemble,  Instruc- 
tion. Pantaees  Hide:..  Studio  711.  by  ap- 
pointment only.  Oakland  address,  5439 
"i'^»i     \\f.      Phone   Piedmont   5S.3.S. 

Miss  Felice  Anchell 

PIANO  INSTRUCTION — RECTOR  SVSTEM 
2S99  AVashington  St.        Phone  Fillmore  10S3 


PKI>IV     DONNA    SOPR\N*» 
1'horou:fh    \'ocaI   and   Dramatic  Training, 
1300  U  asiiincton  St.     Phone  Franklin  1721. 
Oiikland   Wednesdays,   Paciflc     Building. 

Marie  Partridge  Price 

Soprouo  Soloist — Teacher  of  Singlag.  Re- 
citals, Concerts.   Church   and   Oratorio.  1090 
I'hone   Park   S7. 


PaKe  Street. 


Helen  Colburn  Heath 

Soprano  Soloist  First  I  nitarlan  Church, 
and  Temple  Knianu  EL  Vocal  Instmellon, 
t  oncert   Work.       2.1.39   Ciny   St.      AVest   4S90. 

1334  Page  Street.  Phone   Park   1097 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore.  John  Hara- 
den  Pratt,  Naomi  AVeaver  Gannon,  Stanla- 
las   Bern.  .Vrtbur  Argiewlcz.   Ruth   Collyer. 

Mme.  M.  Tromboni 

VOICE    INTEIIPKETATIOV 
Kohler  &  ChaMe   nidc       I'hone  Kenrny  MM 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 
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EXQUISITE    PERFORMANCE    OF    GOETHE'S    FAUST. 


Under  the   Direction   of   Ernst   Wilhelmy   Great  Classic 
is   Given   in   tlie   Form   of   a    Declamation   Ar- 
ranged for  Concert   Hall. 


By   ALFRED    METZGER. 

The  German  Verein  of  San  Francisco,  under  the  bril- 
liant direction  of  Ernst  Wilhelmy,  gave  a  splendid  per- 
formance of  Goethe's  Faust,  specially  arranged  by  Mr. 
Wilhelmy  in  the  form  of  a  musico-dramatic  recital, 
suited  tor  concert  performance,  at  the  German  House 
on  Friday  evening,  April  19th,  in  the  presence  of  an  ex- 
ceptionally large  and  intelligent  audience.  Mr.  Wil- 
helmy's  reputation  is  such  that  the  announcement  of 
anv  of  his  exquisite  recital  evenings  is  sufficient  to 
crowd  any  hall,  and  on  this  occasion  the  event  proved 
of  such  superior  artistic  character  that  the  enthusiasm 
that  prevailed  throughout  the  evening,  and  the  evident 
pleasure  which  the  audience  derived  from  every  mo- 
ment of  the  performance  was  certainly  well  justified. 

The  performance  was  arranged  in  such  ingenious 
manner  that  the  dramatic  episodes  of  Goethe's  famous 
drama  and  the  musical  phases  of  the  setting  by  Gounod 
came  well  to  the  fore.  In  addition  to  the  recitalists  and 
soloists  there  was  a  women's  chorus,  a  men's  chorus  and 
a  mixed  chorus.  The  orchestral  part  was  interpreted 
on  a  Steinway  concert  grand  piano  played  by  Thekla 
Bohmert  and  on  a  harmonium,  or  reed  organ,  played 
by  Johannes  Raith.  Both  instrumentalists  giving  an 
exceedingly  musicianly  reading  of  these  important  parts 
of  the  performance.  The  drama  was  divided  into  three 
parts,  namely.  Prologue,  in  Heaven,  a  First  Part  divid- 
ed into  four  scenes  taking  place  in  Faust's  study.  Be- 
fore the  City  Gate,  again  in  Faust's  study,  and  in  the 
witch's  kitchen.  After  an  intermission  the  second  part 
was  given  in  twelve  scenes  as  follows:  Street  and 
square  before  the  Cathedral;  Room  of  Marguerite; 
Street;  A  Neighbor's  House;  Street;  Martha's  Garden; 
Marguerite's  Room;  Martha's  Garden;  Square  before 
the  Cathedral  and  Fountain;  Street  before  Marguerite's 
Door;  Cathedral  interior;  Open  field  before  the  city; 
Prison. 

The  three  archangles  were  interpreted  m  an  excel- 
lent manner  by  Katharine  Best.  Raphael;  Paula  Kit- 
zinger,  Gabriel;  Maria  Hybenneth,  Michael.  Ernest 
Wilhelmy  represented  in  his  expert  and  impressive 
manner  not  less  than  eight  roles,  and  his  versatility 
may  well  be  judged  by  the  fact  that  in  every  one  of 
these  roles  he  attained  an  atmosphere  and  a  distinct 
Individual  style  that  enabled  one  to  grasp  the  charac- 
ter without  looking  on  the  program.  The  roles  essayed 
by  Mr.  Wilhelmy  were:  The  Master,  Mephistopheles, 
Faust,  Earth  Spirit.  Wagner,  Pupil,  Valentin,  and  Bad 
Spirit.  Elsa  Frieda  gave  a  most  convincing  reading 
of  the  part  of  Marguerite  both  as  to  voice  and  inter- 
pretative faculties.  Her  conception  of  the  role  was 
splendid.  Emmy  Tromboni  as  Martha  proved  in  every 
way  competent  to  cope  with  the  difficulties  of  the  part 
and  she  brought  out  the  humorous  aspect  of  the 
scenes  with  telling  effect.  Maria  Hybbeneth  as  Lies- 
chen  added  to  the  excellence  of  the  performance. 
Jacoba  Riesing  rendered  a  number  of  vocal  solos  in  a 
manner  that  revealed  a  flexible,  smooth  and  true  voice 
and  phrasing  of  an  intelligent  and  artistic  character. 
The  entire  event  reflected  great  credit  upon  Mr.  Wil- 
helmy and  all  the  participants  and  must  be  recorded 
as  being  one  of  the  most  artistic  and  most  successful 
events  of  the  entire  season. 


A    CHARMING    LITTLE    CONCERT    SONG. 

We  are  in  receipt  of  a  charming  little  concert  song 
entitled  To  Ramona  and  composed  by  Thomas  Vincent 
Gator.  This  delightfully  melodious  and  graceful  poetic 
composition  was  sung  lately  by  Alice  Gentle  in  her  con- 
cert appearances  and  scored  quite  a  success.  The  com- 
poser tells  us  that  the  work  has  been  dedicated  to  Miss 
Gentle,  but  that  through  some  oversight  in  printing  the 
dedication  was  omitted,  but  will  be  added  in  the  subse- 
quent editions.  Wherever  Miss  Gentle  has  sung  the 
work  it  received  a  hearty  welcome  and  was  always  en- 
cored, and  after  the  distinguished  artist's  Carnegie  Hall 
recital  in  New  York,  both  the  New  York  Times  and 
Musical  America  devoted  special  attention  to  the  work. 
Boosey  &  Company  have  recently  purchased  one  of  Mr. 
Cator's  songs  at  an  excellent  price  and  Oliver  Ditson 
Co.  are  also  publishing  some  of  his  works.  The  above 
mentioned  song  is  on  sale  at  all  music  dealers. 

** 

OLGA  STEEB   LIKES  OUR  CAMPAIGN. 

In  a  recent  letter  from  Miss  Olga  Steeh,  the  splendid 
young  pianist  has  this  to  say: 

"I  see  that  you  have  started  a  campaign  for  the  'local' 
artist.  Y'our  articles  are  certainly  mighty  good.  I  have 
enjoyed  reading  both  of  them  so  much.  I  find  your 
paper  full  of  news  and  very  interesting,  and  I  should 
like  to  subscribe  for  it.  I  am  enclosing  a  check  for 
subscription  and  the  extra  copies  of  April  6th.  I  shall 
send  the  advertising  matter  a  little  later.  My  best 
wishes  for  your  continued  success. 
Very  cordially, 

OLGA  STEEB." 


PACIFIC  COAST  MUSICAL  REVIEW 

ISRAEL    SELIGMAN'S    PIANO    RECITAL. 


The  concert  to  be  given  by  the  unusually  gifted  and 
skilled  pianist  Israel  Seligman,  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel,  on  Wednesday  evenmg. 
May  1st,  is  attracting  unusual  attention,  and  accord- 
ing to  all  signs  the  spacious  concert  room  will  be 
crowded.  All  the  boxes  have  already  been  disposed  of, 
and  the  seat  sale  is  unusually  large.  Mr.  Seligman  has 
made  such  excellent  impressions  whenever  he  has  ap- 
peared that  he  actually  has  established  tor  himself  a 
regular  concert  following  which  never  tails  to  attend 
his  events. 

Mr.  Seligman  will  have  the  able  assistance  of  Mrs. 
Eugene  Elkus,  who  is  a  vocalist  of  superior  merit,  and 
whose  appearances  here  are  always  hailed  with  great 
delight  by  our  serious  music  lovers.  She  will  add 
greatly  to  the  general  excellence  of  the  program.  Mr. 
Seligman  has  arranged  an  excellent  program  for  this 
occasion  which  will  not  only  be  of  interest  to  pianists 
and  students  but  to  the  general  music  lover  as  well. 
The  following  compositions  will  bear  us  out  in  this 
contention:  Sonata  F  minor  (Brahms),  Israel  Selig- 
man; Aria  Suicide  (Ponchielli)  from  Giocanda,  Mrs. 
Eugene  Elkus;  Le  Soiree  dans  Granada  (Debussy), 
Dance  Negro  (Cyril  Scott),  Mazurkas,  op.  41,  No.  1, 
op.  38,  No.  4,  Nocturne,  op.  48.  No.  1(  Chopin);  Rigou- 
don,  Tambourin  from  Rennaissance  (Rameau-Godow- 
sky).  Two  Etudes,  op.  8  (Scriabine),  Israel  Seligman: 
O  Come  With  Old  Khayyam  (G.  Minkowsky),  Sylvelin 
(SindingI,  Ecstasy  (Rummel),  Mrs.  Eugene  Elkus; 
Overture  from  Tannhiiuser  ( Wagner-Liszt),  Isreal  Sel- 
igman. 

Tickets  for  this  event  are  one  dollar  and  are  now  on 
sale  at  Sherman,  Clay  &  Co.  and  Kohler  &  Chase. 


SCHUMANN-HEINK  TO  GO  TO   FRANCE. 


The  Musical  Courier  says:  "It  is  understood  that 
Mme.  Schumann-Heink  will  suspend  her  concert  activi- 
ties after  May  18th  for  one  year,  during  which  she  pro- 
poses to  go  to  France  on  important  work  for  this  Gov- 
ernment. Of  recent  months,  Mme.  Schumann-Heink 
has  been  very  active  at  the  various  camps,  appearing 
frequently  to  the  great  delight  of  the  soldiers.  She  has 
four  sons  in  the  war.  Her  loyal  Americanism  is  a  mat- 
ter of  record,  repeatedly  demonstrated  long  before  this 
country  went  to  war.  She  is  regarded  by  the  officials 
in  Washington  as  being  particularly  useful  in  the 
camps  because  of  her  cheerful  personality  and  the  deep 
appeal  of  her  art." 

v» 


Hughes;  Minuet  (Beethoven),  Gavotte  (Gossec),  Liebe: 
garten  (Schumann),  Bolero  (.Moszkowski),  Mother  Wi: 
mer,  Dorothy  Pasmore,  Mrs.  Hughes;  Two  Hungaria 
Dances  (Brahms),  Hother  Wismer;  Noveletten  op.  2 
(Gade),     Hother     Wismer.     Dorothy     Pasmore,     Mn. 

Hughes. 

*     •     • 

North  American  Folk  Songs,  Vemice  J.  Brand,  coi 
tralto;  Dorothy  Pillsbury.  accompanist,  Friday,  Marc 
11th,  Oakland  Technical  High  School  .Auditorium.  Pn 
gram — Canadian  Folk  Songs,  Voici  le  printemps,  L 
Canard  Blanc,  D'ou  viens  tu,  bergere?  Mon  pere  a  tai 
batir  maison;  Mexican  Folk  Songs,  Preguntale  A  La 
Estrellas,  El  Trohador,  La  Paloma  Blanca;  Afro-Amei 
lean  Folk  Songs — I'm  Gwine  to  Alabamy,  ,Iesus  Hea 
de  Sick,  You  -May  Bury  Me  in  de  Eas',  Caroline,  Bapti; 
ing  Hymn,  Miisieu  Banjo,  Opon  de  Rock;  Kentuck 
Mountain  Folk  Songs— The  Ground  Hog,  Hangman' 
Song,  Billie  Boy,  Frog  Went  a-Courtin'. 

On  Friday,  April  5th,  under  the  auspices  of  the  Un 
versify  Extension  Division  George  Stewart  Mc.Manu 
and  Dorothy  Pasmore  gave  a  concert  in  St.  Helen; 
Following  is  the  program:  Sonata  for  Piano  and  'Cell 
(Fir.st  Movement)  (Grieg).  George  McManus  and  Don 
thy  Pasmore:  Le  Cygne  (Saint-SaensI,  Serenade  Ei 
pagnole  (Glazounow),  Chinese  Airs  (Pasmore),  Don 
thy  Pasmore:  Valse  C  minor  (Chopin),  Nocturne  . 
major  (Chopin),  .Mazurka  B  minor  (Chopin),  Polonais 
A  major  (Chopin),  George  McManus;  Hungarian  Rhai 
sidle  (Popper),  Dorothy  Pasmore;  Novellette  (Schi 
mann).  Barcarolle  (Liadow),  Ballade,  G  minor,  op.  U 
(Brahms),  George  McManus;  Cantabile  (Cesar  Cul) 
Tarantelle  (Popper).  On  the  same  day,  Mrs.  Vemlc 
Brand,  Bayard  T.  Robley  and  Miss  Dorothy  Pasmor 
gave  a  program  in  Roseville.  The  same  trio  wer 
to  Benicia  on  Friday,  April  19th,  and  Crockett,  Apr 
20th.  They  are  also  scheduled  to  go  to  Sebastopol  c 
April  22nd,  Healdsburg  on  April  23rd,  Geyserville,  Apr 
24fh  and  Boonville,  April  2Tth.  The  concert  work  i 
the  Extension  Division  is  constantly  growing  and  pron- 
ises  to  be  a  great  success.  Bookings  for  May  are  no' 
being  made. 


MISS    MARY    E.   WEBSTER    IN    NEW   YORK. 

Miss  Mary  E.  Webster,  the  well  known  San  Jose  con- 
tralto, who  is  also  quite  a  favorite  in  church  and  con- 
cert circles  in  this  part  of  California,  is  now  in  New 
York  coaching  with  a  prominent  vocal  instructor.  She 
has  been  booked  to  sing  in  churches  and  concerts,  and 
owing  to  her  fine  voice  and  artistry  will  no  doubt  be 
soon  heard  from. 


UNIVERSITY   EXTENSION    DIVISION. 


The  effort  to  give  a  practical  course  in  scenario  writ- 
ing by  a  practical  man,  which  the  University  of  Cali- 
fornia Extension  Division  is  making,  has  met  with  the 
hearty  endorsement  of  such  scenario  editors  as  C.  Gard- 
ner Sullivan,  of  the  Thos.  H.  Ince  Co.,  and  R.  E.  Mac- 
Alarney,  of  the  Famous  Players-Lasky  Corporation. 
Such  recognition  to  the  photodrama,  so  tar  as  we  can 
learn  has  been  given  by  only  one  other  university — 
Columbia,  alone,  through  its  extension  work  in  New 
York  City,  offers  a  similar  course.  We  believe  the  pio- 
neer character  of  this  course  should  make  it  of  such  un- 
usual interest  as  to  warrant  rather  prominent  mention 
in  any  paper.  .=^lso  we  might  emphasize  the  tact  that 
the  studv  of  the  photodrama  is  being  pioneered  by  the 
University  of  this  State,  the  recognized  home  of  motion 
pictures. 

The  course  will  be  conducted  by  Mr.  Earle  Snell,  for- 
merly scenerio  writer  tor  Beatrice  Michelena.  His 
latest  sceneries  "Just  Squaw"  and  the  "Dead  Line"  are 
to  be  released  soon  in  New  Y'ork.  Men  or  women  who 
have  ideas  for  good  pictures  will  be  taught  how  to  put 
them  into  the  form  of  salable  manuscripts.  The  work 
will  probably  be  given  on  Saturday  mornings  from  9:30 
to  11  o'clock  and  on  Wednesday  evenings  from  7:30  to 
9  o'clock  in  a  local  theatre  as  soon  as  registration  for 
the  course  has  been  completed  in  the  San  Francisco  of- 
fice of  the  Extension  Division,  62  Post  street.  As  soon 
as  a  working  foundation  is  laid  the  study  will  include 
an  analysis  of  well  known  photoplays,  which  will  be 
especially  projected  for  the  class.  Selected  pictures 
will  he  supplemented  by  portions  of  the  actual  scena- 
rios from  which  they  were  produced. 
«     «     • 

Lecture-recital,  by  Hother  Wismer,  violinist;  Doro- 
thy Pasmore,  'cellist;  Mrs.  Robert  Hughes,  pianist. 
Berkeley  High  School,  Wednesday,  March  13  1918. 
Program— Trio  in  B  Flat  Major  (First  Movement) 
(Schubert),    Hother    Wismer;    Dorothy    Pasmore,    Mrs. 


AMERICAN    FRIENDS    OF    MUSICIANS    IN    FRANCi  ' 


A  meeting  of  the  general  committee,  numberic 
about  fifty  prominent  music  lovers  of  New  York,  Be 
ton  and  Chicago,  of  the  American  Friends  of  Musician 
in  France,  took  place  at  the  house  of  the  presiden 
Dr.  Walter  Damrosch,  on  Tuesday,  .\pril  23rd,  at  4:3( 
Reports  were  read  of  the  work  accomplished  so  fa 
since  the  organization  of  the  Society  in  December.  Th 
Society  announces  a  membership  of  700.  About  {10  ' 
000  has  come  in  from  membership  since  this  time,  an- : 
also  from  the  receipts  of  several  concerts  given  fo 
the  benefit  of  this  Society  through  the  kindness  of  dii 
tinguished  musicians  and  musical  organizations.  Amon 
them  Mr.  John  Powell.  Mr.  Jacques  Thibaud,  Mmi 
Helen  Stanley,  Maurice  TDumeenil.  the  Trio  de  Ijutec 
and  the  Flonzeley  Quartet,  the  Berkshire  Quartet,  Mi 
Verbrugghen,  and  the  New  Y'ork  Symphony  Orchestr  i 
with  Dr.  Walter  Damrosch,  through  the  kindness  of  M:  1 
Harry  Harkness  Flagler.  The  Society  has  forme 
branch  committees  in  Boston,  Chicago,  San  Franciso  ' 
Montreal  and  various  other  places.  These  branche 
have  separate  committees  but  distribute  through  tt 
parent  organization.  Their  representative  in  Paris,  M 
Blair  Fairchild,  keeps  the  Society  in  touch  with  th 
activities  of  half  a  dozen  existing  organizations  fc 
the  relief  of  musicians,  and  through  the  Society's  Trea 
urer,  Hon.  James  M.  Beck,  funds  are  sent  to  Mr.  Fai 
child  with  instructions  as  to  their  use  among  the  v; 
rious  societies  in  Paris. 

In  a  recent  letter  Mr.  Fairchild  says: 

"I  am  extremely  glad  that  the  Society  of  the  Amei 
can  Friends  of  Musicians  in  France  has  been  formei , 
It  will  fill  a  crying  need,  and  I  am  delighted  to  be  | 
member   of   your   committee  'and   your  advisory   repp  I 
sentafive  in   Paris  as  you  so  kindly  suggest.     Asssis 
ance  to  musicians  has  been  one  of  my  principal  activ 
ties  since  the  beginning  of  the  war.     Music  has  bee 
very  hard  hit  and  musicians  have  been  ruthlessly  us^ 
to  obtain  money  for  all  the  various  war  charities  (co 
stantly   asked   to   give   their   services),   and   the  publ 
seems  to  forget  that  they  themselves  must  live,  so  thi 
a  great  deal  of  real   distress  has  ensued.     Their  ow 
resources  diminished,  the  cost  of  living  immensely  i: 
creased,   their   services   requested    on   every   hand,  tl 
musicians  have  had  a  hard  time  of  it.    Then,  of  cours 
there   are   the   mobilized   musicians   and   their  familic 
beside.     The  formation  of  your  Society  will  be  an  ii  1 
mense  help." 

Membership  in  the  American  Friends  of  Musicians) 
France  is  of  four  classes:  Sustaining  at  $100.00:  A 
sociate  at  $25.00;  Contributing  at  $10.00;  and  .Active  r 
$2.00.  The  Society  has  nearly  700  members.  Since  U 
formation  of  the  Society  in  December.  1917,  about  $1* 
000.00  has  been  accumulated  for  the  relief  of  musiciai 
in  France  made  destitute  through  the  war. 
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MARINE    BAND    DELIGHTS    "MOVIE"    PATRONS. 


(ilifornia    Theatre    Management    Shows    Enterprise    by 

Engaging    Popular    Mare    Island    Organization    for 

a    Week — Great    Enthusiasm    Aroused. 


By    HERBERT    I.    BENNETT 

k\l  through  last  week,  the  popular  t'nited  States  Ma- 
ne Band,  of  Mare  Island,  Cal.,  con,stituted  the  featured 
I  :sical  attractions  at  the  palatial  California  Theatre  in 
S-n  Francisco,  and  for  engaging  the  excellent  band  the 
I  litornia  management,  headed  by  Eugene  H.  Roth, 
.imaging  Director,  deserves  a  vote  of  thanks  from 
r'sic  lovers  and  patriotic  citizens.  It  was  a  fine  act 
li  secure  the  Marine  Band  just  at  a  time  when  the 
lierty  Loan  "drive"  was  on  to  the  accompaniment  of 
i'Ute  hot  loyalty  and  patriotism  all  over  the  United 
r^tes,  and  when  San  Francisco  again  had  "gone  over 
:  ■  top"  in  the  form  of  exceeding  its  Liberty  Loan 
1  >ta  of  fifty-tiiree  million,  nine  hundred  and  seventy 
:  "Usand  dollars,  this  brilliant  achievement  having  been 
i,-omplished  eiglit  days  prior  to  the  closing  of  tlie 
'lerty  Loan  "drive."  In  the  remainmg  days  of  the 
''"ive"  San  Francisco  added  an  immense  sum  over 
I'l  above  its  third  Liberty  Loan  quota,  as  it  did  in  the 
),er  two  similar  patriotic  subscription  campaigns.  In 
,1'se  circumstances  it  was  fine  foresiglit  and  enterprise 
I  the  part  of  the  California  Theatre  people  to  get-  the 
.'iited  States  Marine  Band  to  entertain  its  vast  audi- 
ries  throughout  the  week  l)eginning  April  22nd. 
corty  of  the  band,  which  numbers  sixty-five  players, 
ipeared  at  the  California  Theatre,  but  the  volume  of 
('e  produced  by  forty  men  was  ample  for  the  audi- 
(ium  which  has  excellent  accoustic  properties.  The 
trine  Band  is  conducted  by  Sergeant  Frank  Walcutt, 
vose  bearing  is  military  and  whose  beat  is  precise, 
'tetic  and  certain.  The  band  responds  instantly  to 
5-geant  Walcutt's  baton  and  performs  with  "pep"  and 
:l>"  that  go  straight  home  to  the  hearts  of  the  crowd, 
vich.  at  the  California  Theatre,  stamped,  clapped  and 
I'Uted  for  "more"  until  the  band  held  the  stage  for 
,l[ut  a  half  hour  at  each  concert  given  four  times 
:\y.  The  selections  played  at  the  California  Theatre 
nluded  tlie  American  Patrol  (Meecham),  Poet  and 
'isant  Overture  (von  Suppe).  Stars  and  Stripes  For- 
<r  March  (Sousa),  an  inspiring  martial  arrangement 
IDver  There,  and  several  saxophone  solos  played  by 
tlly  Wiedoeft,  a  veritable  master  of  that  queer  to- 
■Jco  pipe-.shaped  instrument.  In  response  to  hearty 
ladits.  Sergeant  Wiedoeft  came  forward  with  a  clari- 
(  on  which,  to  band  accompaniment,  he  "jazzed"  in  a 
nner  to  bring  hilarious  joy  to  the  most  ardent  lover 
fjazz  jazzing."  This  was  a  display  of  considerable 
c^atility  after  the  rendition  of  several  serious  num- 
e^  on  the  saxophone. 

nother  versatile  member    of    the    Marine    Band  is 

'!  ries    Blackman,    assistant    solo    cornetist,    wlio    ap- 

fred   also  as  a   vocalist,    singing    with    gusto,    Like 

i-ihington    Crossed   the    Delaware,   General    Pershing 

\''l  Cross  the  Rhine,  the  words  of  which  are  by  How- 

r  Johnson,  music  by  George  W.  Meyer.     Mr.  Black- 

li  made  a  complete  hit  at  each  appearance. 

he    ensemble    effect    of    the    United    States    Marine 

d  of  Mare  Island  is  good,  and  it  the  concert  intona- 

is  not  always  perfect,  it  is  the  writer's  belief  that 

fault  can  be  traced  to  the  unsatisfactory  high  pitch 

1  by  the  band.     When  will  the  United  States  Gov- 

uent  bands  adopt  a  standard  of  low  pitch  with  its 

er  and  mellower  quality?  The  present  low  and  high 

'h  in  vogue  is  both  unsatisfactory  and  absurd.     How 

otasonable  it  is  for  one  band  to  use  low.  and  another 

iii  pitch.     We  understand   that  a  standardization  of 

lb  for  our  Government  bands  is  now  being  worked 

-  as  it  should  be. 

hen   the   entire   Marine   Band    of  sixty-five   men   is 

on  parade,  it  gives  a  thrilling  account  of  itself,  the 

I  er  not  being  ashamed  to  confess  to  having  a  couple 

imes  in  excess  o£  merely  once  followed  it  of  late 

ugh  the  streets  of  San  Francisco  when  the  snappy, 

nly    attacked     and     smoothly     performed    marches 

.ed  off  by  the  Mare  Islanders  made  him  quite  for- 

that  he  was  walking  on  anything  other  than  thin 

The  bass  section  is  organ-like  in  quality,  several 

s  being  utilized   for  a   solid   tonal   foundation   and 

iforced  by  a  big  double  B  flat  helicon  tuba  similar 

y=ie  huge  bass  instrument  in  Sousa's  Band,  stvled  the 

;  aphone.     A  large  reed  choir  is  employed,  the  cor- 

'    horn    and    trombones    are    amply    represented    in 

■j  the  instrumentation  of  this  band  is  complete. 

iie  stage  setting  at  the  California 'Theatre  for  the 

t:ed   States   Marine  Band   appropriately   represented 

ileck  of  a  battle  ship. 

e  final  appearance  of  the  band  at  the  California 
-■  tre  last  Saturday  evening,  April  27th,  was  marked 
',  n  enthusiastic  demonstration  brought  about  by  the 
t'mtation  of  a  large  and  beautifu;  silver  loving  cup 
■me  California  Theatre  management  to  the  United 
E!S  Marine  Band  as  a  token  of  appreciation  of  their 


VXITED    ST.VTES    M.VKINE    B.IND 

™i*"..V  ",'"■".*'*"*'"*. 'I"""*"   P"""-.  ••'   '■"■'''   I»l"n<l.   Cal..  In   front    »f    the    rnllf,.ri,l„    Tbeoire,    Snn    FrniielHOO.    of    which 
imlallnl    nn.l   co.nplctv    movli.K-l.ic<i.i.-   ,Mabll»hn,c..<    Eueene    H.    llolh    l«    Ih..    ....<er,.r,»l„K    MnnoKlns    DireOor.    Thi, 

lHio<ou:r„,.h  of  the  popular  l»..ul  «ns  .,,kei.  durl„K  l<»  enenteme.,.  n<  the-  (  nllforula  rhcnlr..  <hro,ish  the  weik  be- 
Klnnlnt  Aurll  „...l,  ,,„  fuKOKim.-"!  thnl  prove.l  ho  »...ces»fi.l  m„»i.ally  n...l  pnlrloIUnll,  thai  Ihc  hand  »oon  nlll  ploy 
a    return    ...ic:nBemi-nt    at    thin    maifnldeent    theatre,    ivhere    Kood  mnxie  in  n   HpeelalUed   feature  at  nil   tiniei..     The  per- 


rlBht  U  Drum  Major  H.  H.  Florida.     The  above  eut   .vaH   kindly  nupplled  bj-  Harrj    David,  .\N.<lntaut  Manager  and  Pub- 
licity  Director  of  the   California  Theatre. 


fine  performances  during  the  week  in  that  splendid 
moving  picture  edifice.  The  presentation  was  made  by 
.ludge  I.  M.  Golden,  who,  in  a  few  well  chosen  remarks 
paid  Uncle  Sam's  naval  musicians  a  high  compliment 
for  their  fine  work  which  had  brought  much  pleasure  to 
the  patrons  of  the  California  Theatre,  and  also  ex- 
pressed the  management's  deep  appreciation.  In  ac- 
cepting the  cup.  Bandmaster  Frank  Walcutt.  thanked 
the  management  and  the  patrons  of  the  theatre  in  be- 
half of  tlie  members  of  the  band,  and  told  of  the  great 
pleasure  they  all  had  experienced  in  appearing  before 
such  large  and  enthusiastic  audiences,  and  how  much  it 
meant  to  them. 

%% 


Miss  Wilcox  is  the  possessor  of  a  full,  round  soprano 
voice  of  very  musical  and  appealing  quality  guided  by 
fine  intelligence,  and  all  heightened  by  a  sweet  woman- 
ly personality  that  makes  a  quick  appeal  to  her  listen- 
ers. Miss  Wilcox  is  a  young  artist  who  brought  much 
pleasure  to  her  critical  fellow  musicians  on  this  occa- 
sion. 

Following  the  program,  light  refreshments  were 
served,  and  the  meeting,  presided  over  by  Mr.  Cham- 
berlain, came  to  a  happy  close. 


MUSIC    NECESSARY    TO   THE    SOLDIER, 


ALAMEDA    COUNTY    TEACHERS'    MEETING 


On  Thursday  evening,  April  2,5th,  at  the  beautiful 
home  of  Mr.  and  Mrs.  Arthur  Proctor  in  Piedmont, 
there  was  held  the  regular  monthly  meeting  of  the 
Alameda  County  Music  Teachers'  Association,  of  which 
Edwin  Chamberlain  is  President.  It  was  a  well  attend- 
ed meeting,  the  business  of  which  being  disposed  of 
and  a  vote  of  thanks  tendered  Mr.  and  Mrs.  Proctor  for 
the  kind  use  of  their  home  with  its  spacious  music 
room  and  two  manual  Austin  pipe  organ,  an  enjoyable 
musical  program  was  presented  as  follows:  Sonata  E 
Minor,  for  organ  (James  Rogers),  played  by  Gerard 
Taillandier,  organist  of  St.  Francis  de  Sales  Church 
in  Oakland:  Song  of  Praise  (Goublier)  sung  by  Miss 
Elizabetli  Wilcox:  Air  on  G  String,  arranged  for  organ 
(Bach)  and  March  Solennelle  iLamaigre)  played  by 
Mr.  Taillandier:  I  Will  Extol  Thee  (Costa)  sung  bv 
Miss  Wilcox.  Herbert  I.  Bennett.  Managing  Editor  of 
the  Pacific  Coast  Musical  Review,  gave  a  short  talk, 
his  subject  being  The  'Value  of  the  Music  Journal  to 
Music  and  Musicians. 

Mr.  Taillandier  is  an  organist  possessed  of  a  fine 
sense  of  musical  values,  his  combinations  being  skill- 
fully adjusted  to  the  mellow  toned  house  instrument 
which  he  "showed  off"  to  decided  advantage.  His 
technic  is  ample  always,  while  his  pedal  work  is  grace- 
ful and  clean-cut.  Oakland  has  reason  to  be  proud  of 
an  organist  like  Mr.  Taillandier,  who,  in  addition  to 
his  masterly  performed  solos,  also  supplied  lovely  and 
sympathetic  organ  accompaniments  to  each  of  Miss 
Wilcox's  solos. 


Music  is  as  necessary  to  the  soldier's  heart  as  bread 
is  to  his  body,  according  to  Owen  Wister  of  Philadel- 
phia, author  and  member  of  the  Music  Committee  of 
the  War  Department  Commission  on  Training  Camp 
Activities,  "Music  is  often  spoken  of  as  a  luxury,"  he 
adds,  "but  it  is  not  a  luxury,  even  in  time  of  peace." 

"It  is  probable  that  no  battle  was  ever  won  by  sol- 
diers who  did  not  sing,"  Mr.  Wister  declares.  "When 
soldiers  have  been  too  exhausted  to  sing,  just  listening 
to  music  has  put  new  life  into  them.  Just  such  a  case 
as  I  have  in  mind  occurred  during  the  retreat  of  the 
British  before  Mons  in  1914. 

"The  heavy  fighting  they  had  been  through  had 
proved  too  much  for  a  certain  contingent  of  troops. 
The  men  lay  on  the  ground  played  out,  indifferent  and 
benumbed.  The  enemy  was  coming,  but  the  men  were 
too  tired  to  care.  Their  commanding  officer  looked  at 
them  in  de.spair.  Commands  and  entreaties  to  march 
on  were  of  no  avail;  tne  men  refused  to  budge. 

"Near  at  hand  was  a  toy  shop  which  had  been  aban- 
doned by  the  proprietor  when  the  retreat  began.  The 
officer  made  for  the  shop  and  a  moment  later  appeared 
with  a  toy  drum  and  a  tin  whistle.  Then,  while  he 
played  the  drum  two  soldiers  took  turns  playing  the 
whistle.  The  music  from  the  drum  and  whistle  awak- 
ened the  benumbed  men.  stiffened  their  legs  and  spir- 
its to  further  effort  and  they  arose  and  marched  ten 
miles  to  safety. 

"Tliat  is  what  music  did  in  one  case.  In  the  mediae- 
val age  the  Romans  and  Greeks  had  their  battle  songs, 
and  even  now  our  warriors  sing  in  battle.  It  has  helped 
to  win  many  a  victory.  Indeed,  music  has  played  a 
brilliant  part  in  the  history  of  all  great  wars," 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  terms 
gladly  arranged. 

We  carry  ecerything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
Tuorlh,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Hollon  ^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


ShermanMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON  — FRESNO— SANTA  ROSA— SAN  JOSE 


I 


Miss  Pauline  Hillenbrand    ^ACKEN£EGORDON,_^Soi.Te..r 


Teacher  of  Piano 


734  Lyon   Street 


Phoue  West  7023 


LIEDER  CONCERT  OPERA  ORATORIO 

TONE  PRODUCTION 

Ten  Years  Tenor  Soloist  of  M.  Bartholomew's  Church  of  New  Yoit  Cily 
Solo  ArtisI  with  Worcesler  and  Cincinnati  Music  Festivals 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  orisinal  Persian  Garden  Quarlet 
Studio:  ^s:{2  Jiifksou  Street.  l*lioue  Went  457 

lly    Ap|><»liilinei>t   Only. 


ROSCOE     'WAB.RKN   LUCY,  Pianist  and  Teid 

Will  urcNeitr  u  .Noniinl  CuiirHe  !«  teaebera  lu  my  meth 
of  PiiinlNtic  Ueiel»iHiieut.  Also  Coachins  uud  Interpr 
tiitloM  of  the  .Miinter'M  Worka.  Koliler  anil  CfaoMe  Bid 
>uii  KraiirlMco.  I'lioiie  Keuriiy  .■;4:>4.  CI2S  HllleKaiia  A* 
thiklnnil.    Phone     I'iednioiit     r>0!tr>. 


HERBERT  RILEY,  'CelUst 

Solo  nnd  Chuniher   Musle    ReeitalN.      Studio    1003  KobI 
A   (hose  Bids.      Res.  Phone   I'rauklln  622S.      All   eomniDi 
eare    Hoheniinn   t'lub.  San   Francisco. 


catl«inN  address  i 


UH  a    Wa  1  d  r  O  t>       ^^iss  Elizabeth  Westgate 
^*     •*  ^  "  PIANO — OKGW — THEORY 


Pianist 
44  "West  44th  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg.,  Los  Ane'eles 


riAXO — ORGAN — THEORY 

OrKaniNt  and  Choir  Director  of 

Pli'Nt    i'rcMliyfcrliiii    Church.    A  lanieda 

riaiMNt   of  Ciilifornin   Trio 

Home    Studio:    1117    I'arii    St.,    Alaniedn.     Tel.    Alameda    155 

Oakland     Studio:      ^  TliurNda;i  s  t.     ;>liNB     >lerriniau*H     School 

f>L!(>  llaripOMa    \teniie.     Telephone  Piedmont   2770 

Abbie  Gerrisb  Jones 
Songs 

On  Sale  at  all  Music  Dealers 


Arrillaga  Musical  College  Notre  Dame  College  of  Music 


Wallace  A.  Sabin  ?'.•?."',"  JLTr^i'  =?■"■;, 

Scientist.  Director  Lorins  Cluh.  San  Francisco,  W'edof 
day.  1GI7  California  street.  Phone  Franklin  2603'  Sato 
day.  First  Christian  Science  Church,  Phone  Franklin  1S1 
Residence  Ntudio,  3142  Lewislon  Ave.,  Berkeley  Pho 
Piedmont   242S.  ■' 

Mrs.  M.  E.  Blanchard  mezzo-contral 

(Head  nf  Vocal  Department,  lllllti  Colleee) 
Teacher   of    Sini^lng.     Concerts.    k^ecture-Recltals.       St 
dio:     Kohler   A    Chase   Bide..   Room    !>0.'>.    Tel.   Kearny  M 
Residence,  S45   Awhhurv   St.     l*lione  Park   5)t0(i. 

MME.  IDA  WESTERBER^ 

Specialist  in  Voice  Development  and  Plaelne.  Re»n 
Guaranteed  Formerly  witii  the  Roval  Conservatory 
Music.  Stockholm.  Studio:  907  Hohler  •&■  Chase  Bulldli 
Phone    Prospect    l.s:t2. 

SI  BSCRIBK  FOR  THE  PACIFIC  COAST  ML'SIC 
REVIEW,  ^2.00   PER   YEAR.  IN   ADVANCE. 


Fernando  Michelena.  Prenldent;  A.  I..  Artlgnes,  Vice 
President;  V.  de  Arrlllaea,  Director 
Unexcelled    facilities    for   the   study   of  music   lu    all   Its 
branches.     Large  Pipe  Organ — Recital  Hall. 
!315  Jackson  St..  San  Francisco,  Cal.  Plioue  West  4737 


GIULIO   MINETTI 

Violin  and  Ensemble 

Announces   the  removal  of  his  studio  to  his  resldeuce,  3325 
Clay  Street    (near  Presidio  Ave. I      Tel.  Fillmore  4141. 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021  California  Street.  Telephone  Fillmore  2J0 

Mrs.  Clarence  Eddy 

Contralto    Soloist — V^ocal    instruction 
Studio:   2021  California  Street.  Telephone  Fillmore  210 


San  Jose.  Cal. 

Confers   Degrees  An'nrds  Certlficntes 

For  Particulars  Apply  to  Sister  Superior 


BERINGER  CONSERVATORY 
OF  MUSIC 


1»2«   Pierce   St, 


:>leAlllster.     Fillmore  S40 


SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years  «vill  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757. 

EUGENE.  BLANCHARD 

PIANO — COMPtlSITlOX 

Studio;  40  Highland  Avenue,  Piedmont 

Telephone    Piedmont    4»70 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano,  Opera:  Recital ;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  »05  Kohter  A:  Chase  Bldg.  Resi- 
lience  Phone,   Sutter  2200;   Studio   Phone.   Kearny  5454. 


BUY  A  LIBERTY  BOND 


JANET  M  ALBON,  Colorature  Soprano         MISS     Audrey     Beer 


Teacher  of  Singing — Coaching  Public  nnd  Private  Re- 
citals and  Concerts.  Studio:  Kobler  &  Chase  Bldg.,  Pbone 
Kearny  5454.    Res.  888  Hyde  Street,  Pbone  Franklin  1506. 


Solo    l*lanist.   Teacher,   Accompanist.      Studio:     2025   Me- 
Clure  Street,  Oakland.     Tel.  Oakland  3805. 


(irph 


^^^^^  OTARRELL  ST.  between  Stockton  and  Powell 
Pllltt  Safest  and  Most  Maenificent  Theaue  in  America 
Week  beEinnine  (his  Sunday  a)t.-.Maiinee  Datlj 


Four    >lortons.    Sam,    Kitty,    Martha    and    Joe,   1* 

"Then  and  Now":  Jack  CllfTord,  assisted  by  Agne- 
ruinn  and  Gertrude  Kerpin,  in  a  Fantastic  Dane-, 
Idyl,  "A  Country  Side";  Francis  Vates  and  Gnf 
Reed,  in  "Double  Crossing";  Katbryn  Dnhl  anc, 
Charles  Gllleu,  in  a  Beautiful  Sing;ing  and  Musics 
Offering";  Elizabeth  Murray  in  Xew  Son^s  and  Say- 
ings; Edwin  Arden  &  Co..  in  "Trapped";  Pere\ 
Itronson  and  AVlnnie  Raldnln.  in  "A  191S  Song" 
ology":  Howard  and  Helen  Savage,  in  "The  Shoot 
ing  Stars. 

Evening  Prices  10c.  25c,  50c,  75c.  Matinee  Prltjefi 
(Except  Saturdays.  Sundays  and  Holidays)  lOc.  IBc. 
&0c.       Phone  Douglas  70, 
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EDITOR  AND  PUBLISHER 

MANAGING  EDITOR  AND  BUSINESS  MANAGER 


Executive  olflce 

Suite  801,  Kohler  &  Chase  Building,  26  OTarrell  Street 

Telephone  Kearny  5454 

Los  Angeles  Office 
630-634  Los  Angeles  Investment  BIdg.,  Eighth  and  Broadway,  Robert  Alter  In  charge 
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SEVENTEENTH  YEAR 

TAKING  ADVANTAGE  OF  THE  SUMMER  MONTHS. 


There  was  a  time  when  many  artists  and  teachers  in  California  practi- 
ally  closed  their  studios  about  the  middle  of  May,  and  then  did  not  begin 
leir  work  again  until  about  the  middle  of  September.  Through  this  action 
!uy  practically  cut  off  four  months  of  their  earning  power.  The  Pacific 
oast  Musical  Review  opposed  this  custom  several  years  ago,  and  now 
)ere  are  but  few  artists  or  teachers  who  reduce  the  working  year  to  eight 
funths.  This  summer  will  be  as  busy  as  ever.  There  is,  above  all,  the 
]immer  session  at  the  University  of  California,  which  will  be  particularly 
iteresting  on  account  of  the  splendid  work  done  during  the  past  season 
V  the  University  Extension  courses.  Then  there  will  be  the  annual  Con- 
.Mition  of  the  Music  Teachers'  Association  of  California,  which  will  take 
jace  in  Los  Angeles  during  July.  The  concerts  of  resident  artists  have 
iready  begun,  there  having  been  a  concert  every  evening  during  this  week. 
^  During  June  the  various  commencement  exercises  in  the  Conservatories 
>d  other  music  schools  will  take  place,  and  no  doubt  there  will  be  a  music 
ktival  or  two.  The  Greek  Theatre  will  unquestionably  be  the  scene  of 
;nie  musical  events,  and  here  is  a  chance  to  ask  the  question  why  Cali- 
-rnia  is  not  energetic  and  ambitious  enough  to  organize  one  or  two  big 
ktival  associations  who  will  utilize  the  fine  open-air  theatres  in  this  State 
•  d  give  a  few  monster  music  festivals.  This  would  not  only  stir  up  the 
ople  at  large,  but  would  give  a  number  of  distinguished  and  able  artists 
J^iding  among  us  an  opportunity  to  be  active  during  the  summer. 
I  But  the  most  important  use  that  can  be  made  of  the  summer  months 
I  to  prepare  for  the  coming  season.  Almost  a  third  of  the  Musical  Re- 
;w's  advertisers  used  to  discontinue  their  advertisements  during  the 
inmer,  and  when  the  new  season  came  they  tried  to  begin  with  as  much 
-cess  and  with  as  large  a  class  of  pupils  as  those  who  continued  their 
Iilicity  during  the  summer.  Of  course  this  could  not  be  done,  and  so  in 
•ent  years  there  is  hardly  any  artist  or  teacher  who  discontinues  his  or 
r  advertisement  during  the  summer.  Indeed,  those  who  can  afford  it 
puld  use  even  a  little  more  publicity  during  the  summer;  because,  in 
I  first  place,  it  will  emphasize  the  fact  that  they  are  kept  busy 
IROUGHOUT  THE  YEAR;  and  secondly,  it  is  usually  during  the 
nmer  months  that  students  and  parents  decide  upon  changes  or  upon 
■  course  to  be  pursued  at  the  beginning  of  the  season. 

For  artists  it  is  even  more  necessary  to  seek  publicity  during  the  sum- 
r  than  it  is  for  teachers.  Musical  clubs,  managers  and  other  organiza- 
ns  engaging  artists  make  their  plans  during  the  summer.  Most  of  the 
ikmgs  are  made  during  the  months  prior  to  the  beginning  of  the  new 
son.    If  an  artist  wants  to  make  it  known  that  he  or  she  desires  to  enter 

field  during  the  new  season,  it  should  be  done  NOW  during  the  months 
ECEDING  the  new  season,  and  not  at  the  beginning  of  the  season, 
'^[en  everything  has  already  been  attended  to.  .^s  will  be  seen  upon 
■ther  page  of  this  paper,  we  have  made  special  summer  rates  for  artists 
i  teachers,  which  have  been  compiled  for  the  purpose  of  giving  every- 
'!  an  opportunity  to  take  advantage  of  this  publicity. 

The  Musical  Review  throughout  the  next  few  months  will  continue 

igorous  campaign  in  behalf  of  the  resident  artists  and  teachers.     We 

1   not  rest  until  the  competent  artists,  who  live  among  us,  will  be  re- 

^'ied  with  as  much  respect  as  those  who  visit  us  occasionally.    And  we 

not  restrict  our  campaign  to  the  columns  of  this  paper  alone,  but  we 

use  our  personal  influence  to  see  to  it  that  the  prejudice  that  exists 


against  able  musicians  residing  among  us  will  subside.  In  fact,  we  have 
always  co-operated  with  our  artists,  and  those  who  use  the  columns  of  this 
paper  for  their  publicity  campaigns  may  be  assured  that  they  will  also  have 
our  personal  influence  when  the  same  should  be  needed. 

During  these  times  it  is  necessary  to  work  together  shoulder  to  shoul- 
der. Those  who  lose  hope  and  are  pessimistic  are  of  no  use  to  the  profes- 
sion. It  is  now  our  duty  to  pull  the  musical  sphere  of  activity  through 
these  harrowing  times  with  flying  colors.  No  one  can  convince  the  people 
that  music  is  a  necessity  better  than  the  artists  and  teachers.  On  all  sides 
we  find  how  necessary  music  really  is,  and  wliile  it  may  not  be  possible 
to  secure  as  much  money  for  single  engagements  or  lessons  as  it  used  to 
be,  more  students  are  studying  music,  and  if  the  number  of  teachers  did 
not  increase  more  than  the  increased  number  of  students  justified,  no 
teacher  would  have  any  reason  to  complain.  If  the  musical  clubs  would 
recognize  resident  artists  and  refuse  to  listen  to  incompetency  or  imma- 
turity, then  here,  too,  a  great  deal  more  activity  could  be  inaugurated. 
There  is  plenty  of  room  for  improvement. 

In  the  meantime,  we  all  must  grit  our  teeth,  put  the  shoulder  to  the 
wheel  and  continue  pushing  along.  This  cruel  war  can  not  i)Ossibly  last 
forever.  Some  day  peace  will  be  declared.  And  while  all  should  now  stand 
by  the  government  and  help  to  the  very  last  muscle  and  cent,  and  while  we 
should  not  take  this  fight  lightly,  still,  when  the  reaction  comes  and  peace 
should  welcome  us  some  happy  morning,  we  ought  to  be  prepared  to  give 
ourselves  to  the  demands  of  peace,  as  we  are  now  in  duty  bound  to  give 
ourselves  to  the  demands  of  war. 


CHAMBER  MUSIC  SOCIETY  IN  SOUTHERN  CALIFORNIA 


The  Chamber  Music  Society  of  San  Francisco  has  returned  from  a  suc- 
cessful concert  tour  through  California,  most  of  which  included  the  South- 
ern part  of  the  State.  Press  and  public  accorded  this  organization  a  hearty 
and  warm  welcome  and  placed  it  side  by  side  with  the  foremost  chamber 
music  organizations  of  the  country.  One  critic  was  even  so  delighted  as 
to  regard  the  Chamber  Music  Society  as  the  finest  ensemble  organization 
ever  appearing  in  that  city.  This  goes  to  show  that  merit  is  recognized 
anywhere,  and  we  surely  must  agree  that  it  is  difficult  to  find  any  chamber 
music  quartet  that  contains  a  personnel  more  entitled  to  the  respect  and 
admiration  of  the  music  lovers  than  the  Chamber  Music  Society  of  San 
Francisco. 

We  understand  that  Mr.  Hecht's  ambition  is  to  eventually  see  the  per- 
sonnel of  the  Chamber  Music  Society  of  San  Francisco  sever  its  connection 
with  any  other  organization  they  may  be  associated  with.  In  short,  Mr. 
Hecht  expects  to  make  this  society,  which  he  founded  and  sustained,  self- 
supporting,  or  at  least  sufificiantly  self-supporting  to  enable  him  to  engage 
the  services  of  the  members  exclusively.  We  have  no  doubt  that  this  can 
be  accomplished.  The  clientele  of  the  Chamber  Music  Society  in  San  Fran- 
cisco has  been  growing  during  the  last  few  years  so  that  during  last  sea- 
son every  house  was  crowded.  Next  season  no  doubt  the  subscription  list 
will  be  increased. 

And  it  should  be  increased.  An  organization  like  this  is  of  great  value 
to  any  community.  The  personnel,  which  includes  Louis  Persinger,  who  is. 
also  the  director  of  the  organization;  Louis  Ford,  second  violin;  Nathan 
Firestone,  viola;  Horace  Britt,  cello,  and  Elias  Hecht,  flutist,  can  not  be 
surjjassed  for  musicianship  and  artistic  efficiency.  San  Francisco  has  every 
reason  to  feel  proud  of  such  an  organization.  Now  that  it  has  gained  rec- 
ognition throughout  California  the  organization  has  become  of  even  more 
value  to  this  city.  Upon  another  page  will  be  found  a  record  of  the  trip 
together  with  extracts  from  newspapers,  and  it  will  be  seen  that  we  are 
not  alone  in  our  estimation  of  this  society.  We  shall  look  forward  with 
more  than  ordinary  interest  to  the  announcement  of  Mr.  Hecht's  plans  for 
the  season  1918-1919. 


POLITICS  VERSUS  MUSIC. 


As  long  as  members  of  the  Board  of  Supervisors  think  of  their  per- 
sonal politics  and  of  getting  even  with  each  other  on  account  of  petty  personal 
controversies,  the  general  public  and  consequently  musical  progress  will  have 
to  suffer.  The  Pacific  Coast  Alusical  Review  has  always  been  opposed  to 
mixing  music  and  politics  and  it  is  now  more  convinced  than  ever  that  its 
convictions  in  this  matter  are  sound  and  based  upon  common  sense.  We  are 
tolfl  by  members  of  the  Auditorum  Committee,  who  are  peeved  at  Emmett 
Hayden,  chairman  of  that  committee,  that  they  refuse  to  sit  with  the  later  in 
meeting  and  they  practically  imitate  those  children  who,  in  a  moment  of  pique, 
tell  you,  "I  can't  play  any  more."  In  the  meantime  they  practically 
threaten  to  support  a  private  movement  on  the  part  of  Frederick  Schiller 
to  reinstate  him  under  the  camouflage  of  a  personal  backing.  If  this  is 
true,  and  Mr.  Schiller's  standing  as  an  enemy  alien  remains  unchallenged, 
Mr.  Hayden's  accusation  of  anti-Americanism  will  not  be  so  unjust  after  all. 


PACIFIC  COAST  MUSICAL  REVIEW 


MINKOWSKY     DISCIPLES     PROVE     FINE     ARTISTS 


IMPORTANT    EDITORIAL   ANNOUNCEMENT. 


CONCERT    OF    ORIGINAL    COMPOSITION 


At    Unique   and    Brilliant    Affair    Really    Gifted    and    Ex- 
perienced   Singers   Display   Voices  and   Artistry 
of   Exceptional    Merit. 


By   ALFRED    METZGER. 

One  of  the  most  delightful  and  unique  artistic  affairs 
the  writer  ever  attended  was  a  semi-monthly  meeting 
of  the  pupils  of  Giacomo  Minkowsky  on  Saturday  even- 
ing. April  27th.  The  event  took  place  in  one  of  the 
leading  restaurants  and  consisted  of  a  joint  banquet 
and  concert.  Every  one  of  the  participants  proved  to 
be  an  artist  of  experience  and  efficiency  who,  under  the 
guidance  of  Mr.  Minkowsky,  are  attaining  truly  re- 
markable artistic  results.  The  opening  number  was  a 
quintet  from  Mr.  Minkowsky's  dramatic  and  striking 
song-cycle  Omar  Kayyam  entitled  "1  sent  my  soul 
through  the  Invisible."  It  was  sung  by  Miss  Lillian 
Tovin.  Mrs.  Hazel  Hilp,  Miss  Frieda  Miiller,  Mrs.  G. 
Minkowsky  and  Mrs.  Marie  Otzel.  All  the  voices  blend- 
ed excellently  and  every  one  sang  absolutely  in  pitch. 
The  ensemble  work  was  indeed  charming  and  the 
splendid  climax  at  the  close  of  the  number  was  brought 
out  with  vim  and  thrilling  force,  without  the  beauty  of 
the  voices  being  marred. 

Mrs.  Louisa  Patterson  Wessitsh  sang  the  Open  Secret 
(Huntington  Woodmani,  Portami  via  (Trindelli).  We 
had  not  heard  Mme.  Wessitsh  ever  since  her  departure 
from  this  city,  and  were  therefore  greatly  interested  to 
note  her  progress.  Her  voice  has  broadened  out  and  is 
firmer  and  more  vigorous,  and  she  has  attained  con- 
siderable artistic  temperament  that  reveals  itself  in  a 
soulful  reading  of  the  works  she  sings.  Her  enuncia- 
tion is  splendid,  and  her  vocal  technic  exceptionally 
well  developed.  She  earned  the  ovation  she  received. 
Emanuel  Rosenthal,  a  baritone,  of  fine  timbre  and 
warmth  of  color,  sang  O  mio  cor  (Handel)  with  that 
limpidity  so  necessary  for  a  proper  comprehension  of 
the  works  of  this  master.  lole  Pastori  showed  aston- 
ishing improvement  since  the  last  time  we  heard  her. 
Her  voice  has  gained  in  flexibility,  particularly  in  the 
high  tones.  She  sings  now  without  the  slightest  ef- 
fort, and  she  has  acquired  a  certain  vivacity  of  style 
and  ease  of  phrasing  that  stamps  her  the  genuine  art- 
ist. She  sang  the  well  known  II  Baccio  and  aroused 
the  utmost  enthusiasm,  an  encore  being  demanded.  Her 
diction  is  excellent.  Mrs.  Eugene  Elkus  was  in  fine 
voice.  She  sang  Suicidio  from  Gioconda  (Ponchielli), 
and  she  sang  it  with  an  attainment  of  emotional  values 
and  an  assurance  of  artistic  phrasing  that  conquered 
for  her  the  enthusiasm  of  her  knowing  and  critical 
hearers.     She  also  was  asked  to  sing  an  encore. 

Mrs.  William  Voorsanger  sang  an  aria  from  La  Force 
del  Destino.  She  possesses  a  fine,  ringing  soprano 
voice  which  she  uses  with  an  ease  and  spirited  abandon 
that  seems  to  be  characteristic  of  all  Mr.  Minkowsky's 
disciples.  Mrs.  Voorsanger  sings  with  the  freedom  of 
a  bird,  and  she  instinctively  seems  to  know  the  most 
beautiful  phrases  in  a  song  and  simply  revels  in  color- 
ing them.  It  is  a  pleasure  to  listen  to  such  singers. 
Then  followed  another  ensemble  selection  from  Mr. 
Minkowsky's  Omar  Kayyam  Cycle.  This  was  sung  by 
the  following  nine  voices:  Mrs.  William  Voorsanger, 
Mrs.  Hazel  Hilp,  Mrs.  G.  Minkowsky,  Miss  Lillian  Tovin. 
Miss  Frieda  Miiller,  Mrs.  Marie  Otzel,  Mr.  Lauterbach. 
Miss  Newman,  and  Emanuel  Rosenthal.  This  number 
is  entitled  Come  Fill  My  Cup.  and  is  almost  operatic 
in  its  rich  scoring  and  melodic  wealth.  It  is  construct- 
ed so  as  to  attain  a  fine  climax  at  the  close  wiiich  was 
sung  with  fire  and  without  forcing  and  in  it  Mrs.  Hilp 
distinguished  herself  with  her  fine  high  and  true  tones. 

Albert  Rappaport  and  Mrs.  Eugene  Elkus  sang  the 
last  act  from  Aida  with  excellent  voices  and  dramatic 
fire.  Mr.  Rappaport  gave  a  thrilling  interpretation  of 
the  new  Russian  National  Anthem.  Later  he  sang 
a  Neapolitan  song  Cante  Te  Me.  He  was  in  fine  voice. 
His  robust,  warm  tenor  showing  to  fine  advantage  and 
he.  too,  put  a  great  deal  of  vim  and  fire  into  his  inter- 
pretations. Miss  Lillian  Tovin  and  Mrs.  Marie  Otzel 
sang  a  duet  from  Gioconda  in  a  manner  that  evoked 
the  hearty  applause  of  everyone.  Both  singers  possess 
excellent  voices  and  use  them  intelligently,  and  with 
a  certain  artistry  that  cannot  help  but  arouse  approval. 
Mrs.  Eugene  Elkus  closed  the  evening's  exceptionally 
satisfactory  artistic  endeavors  with  another  aria  from 
Mr.  Minkowsky's  cycle.  Omar  Kayyam,  which  is  a 
w'ork  of  superior  character.  We  know  of  no  compos- 
ers resident  in  America,  or  anywhere  else,  that  pos- 
sess the  wealth  of  melodic  gilft.  the  intelligence  of 
scoring  and  the  absolute  knack  of  writing  for  the  voice 
that  Mr.  Minkowsky  does.  He  truly  is  a  great  com- 
poser, and  from  what  we  could  judge  from  the  singing 
we  heard  an  extraordinary  teacher. 

The  accompanists  were  Mrs.  David  Hirschler,  who 
is  so  well  known  here  and  who  on  this  occasion  again 
proved  herself  to  be  a  thorough  musician  and  excellent 
pianist,  and  Mrs.  Lottie  Gallagher,  a  most  accomplished 
musician,  who  recently  came  here  from  New  York,  and 
whose  pianistic  artistry  is  worthy  of  the  heartiest 
praise. 


-w- 


PASMORE    PUPIL    GETS    FINE    CHURCH     POSITION 


Thomas  W.  Pierson,  another  of  the  many  successful 
pupils  of  H.  B.  Pasmore,  has  been  appointed  bass  solo- 
ist of  the  First  Congregational  Church.  Mr.  Pierson 
has  been  connected  with  the  Central  Methodist  Church 
for  several  years,  where  his  beautiful  voice  and  expres- 
sive singing  have  endeared  him  to  the  whole  congrega- 
tion. The  Central  Choir  gave  a  farewell  supper  in 
honor  of  Mr.  Pierson  at  the  church  on  Thursday  even- 
ing, April  2.5th.  Mrs.  Harriet  Fish,  organist  of  the  church 
presiding.  A  beautiful  souvenir  was  presented  to  Mr. 
Pierson  by  the  choir. 


During  the  months  of  June,  July  and  August,  and  pos- 
sibly during  September,  Herbert  I.  Bennett,  managing 
editor  and  business  manager  of  the  Pacific  Coast  Mu- 
sical Review,  will  have  COMPLETE  AND  SOLE^ 
CHARGE  OF  THIS  PAPER.  Barring  a  weekly  edito- 
rial article,  the  editor  and  publisher  of  this  paper  w'll 
devote  the  next  three  or  four  months  EXCLUSIVELY 
to  the  transcription  and  supervision  of  printing  of  the 
History  of  Music  of  California  from  1849  up  to  date. 
The  date  of  publication  of  th's  exhaustive  work  will 
be,  without  fail,  October  15,  1918 — the  eighteenth  birth- 
day of  the  Pacific  Coast  Musical  Review.  It  will  facili- 
tate Mr.  Bennett's  work  considerably  if  all  members 
of  the  profession  desiring  to  have  advertisements,  sub- 
scriptions, notices  or  reviews  published,  to  begin  in- 
terviewing Mr.  Bennett  from  now  on,  so  that  he  will 
become  familiar  with  everyone's  needs  before  taking 
sole  charge  of  the  paper  for  the  next  few  months.  In 
October  Mr.  Bennett  will  go  East  on  his  annual  busi- 
nes   trip. 

The  1918  Annual  Edition — the  eighteenth — of  this  pa- 
per will  be  published  on  Saturday,  October  12th.  Re- 
serve your  advertising  space   as  early  as   possible. 

True  to  its  policy,  the  Pacific  Coast  Musical  Review 
is  again  mak'ng  a  special  offer  to  artists  and  teachers 
for  the  summer  months.  These  special  advertising  rates 
are  made  to  give  the  members  of  the  profession  an 
opportunity  to  take  advantage  of  the  summer  months 
to  prepare  for  the  new  season.  If  you  wish  to  secure 
engagements  during  1918-1919,  or  to  start  the  fall  with 
a  big  class,  it  will  not  be  advisable  to  wait  until  fall. 
Past  experience  has  taught  every  careful  musician  that 
the  preparatory  publicity  campaign  for  the  ensuing 
season  must  be  caried  through  the  months  PRECED- 
ING the  opening  of  the  season,  which  is  about  the  first 
of  September.  We  are  addressing  these  remarks  only 
to  the  wide-awake  and  progressive  members  of  the  pro- 
fesion.  The  indolent,  indifferent  and  happy  go-lucky 
musicians  can   not  be   affected   by  this  advice. 

ALFRED    METZGER. 
Editor  and  Publisher  Pacific  Coast   Musical   Review. 


SPECIAL    SUMMER    ADVERTISING    RATES. 


To  give  artists  and  teachers  an  opportunity  to  take 
advantage  of  the  summer  months  to  prepare  adequately 
for  the  new  season,  which  begins  about  September  1, 
1918.  we  are  mak'ng  as  usual  special  summer  rates. 
These  exceedingly  low  terms  (20  per  cent  below  the 
regular  rates)  are  made  with  the  provision  that  during 
the  three  or  six  months  for  which  they  are  established 
they  should  be  paid  in  advance,  and  they  are  only  in 
force  during  the  months  specified.  These  rates  are  as 
follows: 

1   inch  on  3  col.  page  for  3  months $15.00 

1   inch  on  3  col.  page  for  6  months 30.00 

1   inch  on  4  col.  page  for  3  months 1000 

1   Inch  on  4  col.  page  for  6  months 20.00 

^2  inch  on  3  col.  page  for  3  months. -. 7.50 

Yz  inch  on  3  col.  page  for  6  months 15.00 

1/2  inch  on  4  col.  page  for  3  months 5.00 

1/2  inch  on  4  col.  page  for  6  months 10.00 

Courtesies  in  the  form  of  reading  notices,  or  publica- 
tion of  half  tones  are  always  extended  to  deserving 
teachers  and   artists. 

If  you  wish  to  be  successful  either  as  art'st  or  teacher 
during  this  summer  or  next  season,  you  simply  can  not 
afford  to  neglect  this  opportunity  to  announce  your  plans. 
Further  particulars  regarding  the  co-operation  of  this 
paper  with  you  in  your  activities  may  be  had  at  this 
office  in  Suite  801,  Kohler  &  Chase  Building. 

\% 

MME.    COURVOISIER,    PIANIST    AND    TEACHER 


Mme.  Leila  Duncan-Courvoisier.  an  exceptionally  cap- 
able pianist  and  teacher,  studied  for  several  years  with 
Alexander  Ernestinoff  of  Indianapolis.  The  latter  was 
trained  entirely  by  Rubinstein,  and  is  one  of  the  fore- 
most pedagogues  in  this  country.  Mme.  Courvoisier  is 
also  a  pupil  of  Minnie  Murdoff-Kimball,  of  Indianapolis 
and  Chicago,  an  artist  pupil  of  the  famous  Wm.  H.  Sher- 
wood. 

Mme.  Courvoisier  has  been  specially  trained  to  teach 
piano  to  children.  She  has  also  had  ten  years'  ex- 
perience in  some  of  the  foremost  high  schools  of  the 
country  as  an  instructor  in  the  History  of  Music,  Or- 
chestral Work  and  Harmony.  She  has  been  very  suc- 
cessful in  handling  large  choruses  and  orchestra  to- 
gether. She  was  prepared  for  orchestral  work  by  Mr. 
Niels  P.  Petersen,  one  of  the  best  known  teachers  of 
Chicago  and  a  former  member  of  the  Chicago  Grand 
Opera  Orchestra.  Her  training  in  the  History  of  Mu- 
sic was  acquired  from  Anne  Shaw  Faulkner-Oberndor- 
fer,  the  famous  lecturer  and  authority  on  Musical  His- 
tory. 

For  the  last  five  years  Mme.  Courvoisier  has  been 
giving  intensive  study  to  harmony,  analysis  and  com- 
position. She  studied  the  Ziehn  system  in  Chicago,  but 
since  coming  to  California,  has  become  an  ardent  ex- 
ponent of  the  method  presented  by  Mr.  Wm.  J.  McCoy 
in  his  book.  "Cumulative  Harmony,"  which  has  well 
nigh  revolutionized  the  teaching  of  harmony  in  this 
country.  She  has  been  studying  with  Mr.  McCoy  ever 
since  her  arrival  in  California,  some  four  years  ago. 

It  will  be  seen  from  all  this  that  Mme.  Courvoisier  is 
splendidly  equipped,  both  through  preparation  and  ex- 
perience, to  fulfill  the  duties  of  a  competent  pedagogue. 
She  is  a  graduate  of  the  University  of  Indiana  and  a 
post  graduate  of  the  LTniversity  of  Chicago.  It  would 
indeed  be  difficult  to  find  anyone  better  suited  to  peda- 
gogical or  educational  work  in  general. 

Her  attractive  studio  is  located  at  1141  Larkin  street. 
M'^e  welcome  her  to  San  Francisco's  musical  ranks. 


A  concert  of  original  compositions  will  be  given  thi 
(Saturday)  evening,  May  4th,  by  the  J<fnkins  School  0 
Music,  of  Oakland,  at  the  Y.  W.  C.  A.  Auditorium,  151 
Webster  street.  The  program  will  be  as  follows 
Chorus — Saturday  Class,  accompanist,  Miss  Louis 
Greene,  Spirit  of  the  Evil  Wind  (H.  J.  Stewart),  trar 
scribed  for  woodwind  and  string.s  by  Arthur  Black;  vir 
lin  solos  (Samuels  Savannah),  (a)  Romance,  (b)  Mj 
zurka  Caprice,  Mrs.  Samuel  Savannah,  accompanied  b 
Mrs.  Maurice  L.  Kramer:  Group  of  songs — (a)  Th 
Brook,  (b)  In  Autumn  (Samuel  Savannah),  (cj  By-Lo\ 
Land,  (d)  A  Valentine  (Cora  W.  Jenkins).  Mrs.  Vernlc 
Brand,  accompanied  by  Miss  Jenkins:  Piano  solos  (A 
bert  Elkus),  (a)  Sketch,  (b)  Fairy  Tale,  Miss  Beatric 
Meltzer,  (c)  Idyl,  Miss  Zelda  Hulse.  Class  songs- 
original  (High  School  grade) — (a)  Song  of  Spring  (U 
villa  Cox),   (b)    I'll  away  to  the  garden   (Alice  Harris) 

(c)  The  Fairy  Pedler  I  Wilda  Jackson),  (d)  Who  Want 
a  Cap?  I  Carol  Cox  I,  (e)  Song  of  the  Fairies  (Helei 
Mack),  (f)  The  Solitary  Wanderer  (Esther  Baum),  ai 
ranged  for  flute,  violins  and  'cello  by  Dorothy  Dukes 
Original  piano  pieces — (a)  Russian  Dance,  (b)  India 
Song  (Phyllis  Chamberlain,  ten  years  old),  (c)  Calypsc 

(d)  Shepherd's  Dance  (Beatrice  Colton,  twelve  and 
half  years  old) ;  String  quartet — Lament  for  Hect< 
Beatrice  Colton),  finst  violin.  Ralph  Brand,  secor 
violin,  Beatrice  Colton.  viola.  Phyllis  Harms,  'celk 
Dorothy  Dukes;  Group  of  songs^(a)  A  Wish  (b)  Wind 
Nights  (Beatrice  Colton).  (c)  The  Nut  Tree  (four  Te> 
sions  (Clara  Sharpe.  Gertrude  Baker.  Ruth  Collyei 
Beatrice  Colton);  (d)  Sweetheart  Sigh  no  More  (Vei 
nice  Brand).  Mrs.  Brand;  'Cello  solo — Serenata  (Mer 
delFsohn),  arranged  and  played  by  Dorothy  Dukes,  a( 
companied  by  Miss  .Marjorie  Webster:  Chorus — Joan  c 
Arc.  transcribed  for  woodwind  and  strings  by  Doroth 
Dukes. 


OMAHA   CRITIC    EXTOLS  CLARENCE    EDDY 


Tlie  following  glowing  review  appeared  in  the  Omal' 
Excelsion  of  March  30.  1918: 

A  crowd  which  completely  filled  every  nook  an 
cranny  of  the  First  Presbyterian  Church  Sunday  afte 
noon  paid  tribute  to  the  genius  of  Clarence  Eddy,  the  f; 
raous  organist,  who  en  route  to  California,  stopped  • 
Oraaha  long  enough  to  present  a  program  of  orga 
music  for  the  benefit  of  the  Red  Cross  fund  for  the  N 
braska  base  hospital,  an  event  of  special  significanc 
as  it  was  Mr.  Eddy  who  dedicated  the  pipe  organ  wit 
a  recital  when  it  was  installed  in  the  old  First  Presb: 
terian  church.  Mr.  Eddy  ranks  among  the  big  orgai 
ists  of  the  day,  and  his  program  on  this  occasion  Wf 
one  that  delighted  his  hearers,  including  many  numbei 
novel  and  varied  in  character  and  producing  highl 
artistic  effects  in  the  various  uses  of  the  organ.  Tl 
"Prelude  and  Fugue  in  D  major"  by  Bach,  which  openc 
the  program,  was  impressively  rendered,  and  amor 
other  big  numbers  was  the  "Sonata  Cromatica"  I 
Petro  A.  Yon,  a  beautiful  and  effective  piece.  Mai 
other  equally  pleasing  numbers  were  given,  the  pr 
gram  closing  with  a  new  patriotic  march  by  J.  Frar 
Frysinger. 

v% 


FRANK  ST.  LEGER  WITH   MELBA 


A  welcome  visitor  in  San  Francisco  last  week  w: 
the  noted  English  pianist  and  composer,  Frank  5 
Leger.  a  graduate  of  the  Royal  Academy  of  Londo 
Ml'.  St.  Leger  came  here  with  Mme.  Melba,  whose  a 
couipanist  he  has  been  for  the  past  several  season 
and  after  spending  several  days  in  this  city,  he  we 
to  Santa  Barbara  at  the  behest  of  Mme.  Melba  who 
guest  he  is  to  be  during  the  celebrated  coloratura  div; 
sojourn  until  the  first  of  July  at  the  popular  Southe 
California  seaport.  Mr.  St.  Leger  is  a  delightful  gt 
tleman  and  an  artist  of  the  first  rank. 


N.    Y.   PHILHARMONIC   TO    CONTINUE 


At  a  recent  meeting  of  the  Board  of  Directors  of  t 
Philharmonic  Society  of  New  York,  it  was  decided  tb 
the  war  will  not  affect  the  regular  concert  season 
that  splendid  organization  which  will  be  conducted  wi 
Josef  Stransky  as  conductor,  the  post  he  has  held  f 
many  years.  The  endorsement  of  Mr.  Stransky  by  t 
Board  of  Directors  and  the  decision  to  carry  on  t 
usual  concerts  next  season  under  his  baton  put 
silence  all  rumors  concerning  the  plans  of  the  Pli 
harmonic  Society. 


GODOWSKY  MASTER  PIANIST  AND  MASTER  Mlh 


It   is   very   interesting  to    read   the   appreciations 
Leopold  Godowsky  that  come  in  from  all  over  the  coi 
try,  appreciations  not  only  of  his  musicianship  but 
his  mentality.    The  following  noted  in  the  Cedar  Rapi 
Rep"ublican   is   quoted   as  a   particularly   discriminati 
bit  of  analytical  appreciation.     "The  writer  had  the  ■ 
portunity  of  chatting  with   Mr.  Godowsky  and  regrt 
that  the  audience  which  heard  him  play  could  not  a 
hear  him  talk.     He  never  lacks  the  word  to  express 
ideas,   and  his   ideas   are   those  of  a  keen  mind  in- 
nationally  schooled.     In  music   he  is  authority,  yet 
delivers  his  opinions  modestly.     But  behind  an  opin' 
one  senses  the  acute  analysis  of  a  mind  that  embra- 
the   essentials   of   his   art.     Nothing   escapes   him; 
him  the  detail  does  not  exist,  the  ocean  is  in  the  d 
of  water.     One  becomes  aware  of  the  same  scrupuP 
subtlety   in   his   diction    that  is    heard   in   his  play  ■ 
Shades  of  meaning,  penetrating  distinctions  of  surp 
ing  interest,  delightful  angles  of  unsuspected  worth  < 
from  him  easily;    his   is    not    a    quibbling    nature, 
searches  shrewdly  beneath   obvious  conclusions  for 
lumination,  but  does  not  distort  values." 


PACIFIC  COAST  MUSICAL  REVIEW 


FIFTH    L.    A.    SYMPHONY   CONCERT. 


xel  Simonsen.  'Cello  Soloist — Mrscha   Elman   Plans  for 
Large   Audiences- — Arthur  Alexander  Arouses 
Well   Justified    Enthusiasm. 


By    ROBERT   ALTER 

Los  Angeles,  April  27,  191S 

The  Los  Angeles  S.vmphony  Orchestra  gave  Its  fifth 

ncert  of  the  season  on  Friday  afternoon.  April 
■Jth,  at  Clune's  Auditorium,  with  a  Tschaikowsky 
rogram.  consisting  of  Symphony  No.  5.  op.  64.  in  E 
inor;  variation  on  a  rococo  theme  for  violoncello  and 
j-chestra.  .\xel  Simonsen,  soloist;  Casse-N-oisette  (Nut 
l-ackerl    Suite. 

The  orchestra  seemed  to  be  in  the  spirit  for  the  ren- 
Ition  of  Tschaikowsky,  and  on  the  whole  a  commend- 
■jle  performance  was  given,  due  mainly  through  the 
lecial  excision  of  the  individual  members  of  the  orches- 
[a.  Mr.  Tandler  conducted  the  whole  program  without 
^ure  and  the  orchestra  piloted  its  way  through  the 
tricasies  of  tempi  and  tcne  color  to  a  port  of  safety, 
lie  music  in  itself  was  inspiration  enough  to  bring  out 
'e  musicianship  of  the  orchestra.  Axel  Simonsen,  the 
)loist  for  the  afternoon,  played  the  rococo  themes  ex- 
'Ptionally  well,  and  the  difficult  runs  and  cadenzas 
ith  which  the  themes  abounded  were  brought  out  to 
degree  of  perfection.  Tliere  was  a  remarkable  musi- 
^l  atmosphere  created  at  the  concert,  by  the  presence 

the  audience  of  members  of  the  San  Francisco  Cham- 
^r  Music  Society,  Mme.  Melba,  Mme.  .Mariska  Aldrich- 
ivis  Vescei,  the  pianist,  and  a  houseful  of  other  notables 
o  numerous  to  mention.  Who  wouldn't  be  inspired  by  a 
presentative  audience  of  this  kind?  Estelle  Heartt 
reyfuss  sang  an  arrangement  of  the  "Battle  Hymn  of 
e  Republic"  by  Blanche  Ebert  Seaver,  which  gave 
e  Hymn  a  decided  new  patriotic  effect,  the  chorus  of 
liich  was  sung  by  the  audience.  She  received  several 
■calls,  and  was  presented  with  a  huge  basket  of  flow- 
s.  In  the  "Nutcracker"  Suite,  the  soloists  in  the 
fferent  movements  were  heartily  applauded,  and  took 
,eir  bows  most  gracefully.  The  same  concert  was  re- 
■ated  in   Pasadena  on   Sunday   afternoon,   April    14th, 

the  Pasadena  High  School  .\uditorium,  but  instead  of 
e  cello  soloist  the  Liszt  concero  for  piano  and  or- 
lestra  was  given  with  Idis  Lazar  as  soloist.  She 
■eked  the  certain  fire  and  temperament  necessary  for 
e  rendition  of  this  number.  This  is  the  first  Sunday 
lernoon  concert  that  was  ever  given  in  Pasadena  and 
•ought  out  a  very  large  attendance.  No  doubt,  that 
inday  afternoon  concerts  will  be  taken  very  favorably 
\  Pasadena. 

•  •     • 

On  Thursday  evening,  April  18th,  the  Mischa  Elman 
[cital  took  place  at  tlie  Trinity  -Auditorium  and  was  a 
newal  of  the  violinist's  triumphs  throughout  the  coun- 
y.  Although  he  is  getting  to  be  more  or  less  of  a 
allery"  player,  he  still  retains  the  classical  interpre- 
tion  which  makes  the  great  artist,  playing  with  his 
■ad  as  well  as  physical  exertion.  The  Lalo  "Sym- 
lonie  Espagnole"  is  Elman's  wonderful  vehicle  which 
ings  out  all  the  subtle  feelings  of  the  inner  man,  with 

0  breadth,  style  and  technique  he  makes  you  feel 
I-  emotions  of  the  Spanish  musical  trend  of  thought 
Mtained  therein.  Perfect  intonation,  technique  un- 
rpassable  and  breadth  of  tone  make  up  for  any  de- 
liencies  that  some  might  find  in  the  virtuosity  of 
man.  The  most  difficult  passages  are,  or  seem  to  be 
iry  easy  with  Elman,  and  that  of  course  brings  out 
e  artist.  A  slight  mishap  in  the  breaking  of  an  E 
ring  during  the  "Deep  River"    (Paraphrase)    did  not 

1  any  way  mar  the  artistic  performance  of  the  master. 
[iuiberfs  "Ave  Maria."  given  as  an  encore  in  double 
pps,  seemed  like  a  soprano  and  alto  singing,  and  each 
prd  was  as  distince  as  if  two  human  voices  had 
jiittcd  them.  In  the  I  Palpiti  all  the  almost  impossi- 
f-  feats  that  can  be  accomplished  on  the  violin  were 
fiught  out:  up  and  down  staccato  bowing,  glizzandos, 
juble  harmonics,  thrilling  scales,  arpeggios  and  what 
rt.     The  entire  program  with  encores  galore  was  as 

lows:  Concerto,  G  minor  ( Vivaldi-Nachez)  •  Sym- 
onic  Espagnole  (Lala):  (al  Deep  River  (Paraphrase) 
Iman),  (b)  Tango  ( Albaniz-Elmani,  (c)  Nocturne  E 
t  (Sarasate-Chopini,  (dl  Hungarian  Dance  No'  7 
trahms-Joachim  I :  I  Palpiti  (Paganini). 
rrhe  following  program  was  given  at  the  Saturday 
itinee  performance  which  was  attended  bv  even  a 
■ger  audience  than  at  the  Thursday  evening  perfomi- 
ce:  Concerto,  E  minor  (Nardini-Hauser) :  Concerto 
[minor  (Saint-Saensi :  (a)  Pastoral  (Scarlatti-Harri- 
ti).  (b)  Capnccio  (Scarlatti-Harrison I,  (c)  Nocturne 
major  (Chopin-Wilhelmji,  (dl  Turkish  March  (Bee- 
3ven-Auer);  Zigeunerweisen  (Sarasatel. 

*  •     * 

Wednesday  evening,  April  24th,  the  following  pro- 
im  was  given.  I  did  not  have  the  opportunity  to  at- 
id  this  concert,  but  the  daily  papers  spoke  very  com- 
■iiaably  in  favor  of  the  soloist.s.  "Abby  de  -Avirett 
?sents  Pauline  Farquhar  in  piano  recital,  assisted  by 
(ne.  Bertha  Winslow-Vaughn.  soprano,  Mme.  Lupha 
jrdiner,  accompanist."  Chaconne  (Bach-Busoni)  • 
umpet  Scherzo,  Spinning  Song  (.Mendelssohn),  Noc- 
,-ne  C  minor,  Etude,  C  major,  Etude,  G  flat  (Chopin)  - 
e  Bird  (Dwight  Fiskel,  Odalisque,  To  a  Young  Gen- 
man  (Carpenter),  Mme.  Bertha  Winslow-Vaughn- 
IS  dEau  (Ravel),  L'isle  joyeuse  ( Debussy  1,  Retour 
Pardon  de  Landevennec  (Rhene-Baton) ;  De  Pluis  le 
ir  (Louise)  (Carpentier),  Extase  (Duparcl,  Papil- 
1  (Fourdram),  .Mme.  Bertha  Winslow-Vaughn - 
ude  F  minor,  Rakoszy  March  (Liszt),  Campanella 
aganini-Liszt). 

»     *     * 

Arthur  Alexander,   the  accompli-jhed   reeitalist,   sang 

Elanchard  Hall  Thursday  evening,  April  25th    before 

rather  small  audience.     The  only  reason  that  I  can 

•e  for  this  rather  small  attendance  is  that  Mr    Alex- 


ander has  become  more  or  less  "localized"  and  that 
seems  to  be  a  drawback  rather  than  a  help  in  this  com- 
munity. .Mr.  .-Alexander  has  not  been  heard  in  Los 
.Angeles  publicly  for  nearly  seven  years,  since  which 
time  lie  has  lived  in  Paris,  where  he  has  made  many 
appearances,  besides  touring  France  and  England.  He 
returned  to  America  three  years  ago  and  repeated  his 
foreign  success  in  his  own  country,  receiving  the  high- 
est praise  from  the  critics  of  the  Eastern  cities  for  his 
unique  and  inspirational  artistry.  He  made  a  tremen- 
dous "hit"  in  the  Red  Cross  benefit  in  Pasadena  a  week 
ago  where,  of  course,  his  services  were  rendered  gratis. 
•Mr.  -Alexander  deserves  the  attention  of  the  artist 
world  as  his  art  is  of  the  highest  quality.  He  acompa- 
nied  himself  through  the  entire  program,  creating  a 
perfect  ensemble  ol  voice  and  instrument  unequalled. 
The  i;rogram  made  great  demands  upon  the  voice,  both 
in  volume  and  range  and  proved  the  artist  equal  to  the 
occasion.  The  following  program  was  rendered:  Caro 
mio  ben  (Giordanil,  Star  Vicino  (Salvator  Rosal.  Air 
Gai  (Old  French  I.  Wait  thou  still  (Frank),  Vittoria 
(Carissiniii.  Romance,  Les  Cloches.  Mandoline.  II 
Pleure  dons  mon  coeur.  Beau  soir,  Chevaux  de  Bois, 
Chanson  triste,  in  .Memoriam — Claude  Achille  Debussy, 
(lS62-iai8l;  Le  .Manoir  de  Rosamonde  (Duparcl.  Ex- 
tase, La  Procession  (Cesar  Franck),  Les  Cygnes  (Rey- 
naldo  Hahn).  Le  Plongeur  (Chas.  Wider),  Retreat  (La 
Forge),  In  the  Yellow  Dusk  (Carpenter),  The  Crving  of 
Water   (Campbell-Tipton). 

s       *       « 

A  program  of  -American  Folk  Music  was  given  by 
Bessie  Irene  Chapin,  violiniste,  assisted  by  Nell  Lock- 
wood,  contralto,  Gabrielle  Gerber,  IcoUiste.  Dorothy 
Ferguson,  pianiste,  "I'ncle  Remus"  (Loy  Holmes  Mill- 
er I  and  the  Normal  School  Glee  Club.  Myrtle  Blewett, 
director.  Miss  Lockwood,  contralto,  is  well  known  in 
Los  Angeles  musical  circles,  as  is  also  Bessie  Chapin, 


•^Xow-a-days  no  program  is  consid- 
ered complete  withotit  a  melody 
ballad. 

"The  Radiance 
in    Your  Eyes" 

By  Ivor  Novelto 

(Composer  of    "Keep   the    Home    Fires    Baming'\ 
Till  the  Boys  Come  Home,"  "Dream  Boat,"  etc./ 

is  a  melody  ballad  of  real  merit. 
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the  violiniste.  The  following  program  was  satisfac- 
torily and  artistically  presented:  Part  I — Negro  .Music 
— Largo,  from  New  World  Symphony  (Dvorak),  Bessie 
Chapin  Trio;  (a)  Deep  River  (transcribed  by  Powell), 
(b)  In  Cotton  Fields,  (c)  Pickanninies  (Burleigh),  Bes- 
sie Irene  Chapin;  Plantation  Songs— (a)  Carry  Me  Back 
to  Old  Virginny,  (b)  Tom-Big-Bee  River,  Normal  School 
Glee  Club;  (c)  Shortnin'  Bread,  (d)  Run,  Nigger.  Run, 
Ici  Walk,  Jaw-bone,  (d)  Hawk  an'  de  Raven,  Uncle 
Remus;  .\egro  Spirituals — (al  Gospel  Train,  (b)  Go 
Down  Moses,  (c)  Nobody  Knows  the  Trubble  I  See,  (d) 
Swing  Low,  (e)  Steal  Away  to  Jesus,  Glee  Club  and 
Uncle  Remus.  Part  II — Indian— (a)  Wah-wah-tay-see 
(Cadmanl,  Bessie  Chapin;  (a)  Sunrise  Call— Ceremo- 
nial Song  of  Zuni  Sun  Priest  (in  costume),  (bl.  Mock- 
ing Bird  Song,  (c)  Com  Grinding  Song  Y'uma  Indian, 
(d)  Her  Shadow,  Ojibway  Indian,  (e)  Zunian  Lullaby 
(Troyer),  (f)  Waters  of  Minnetonka  (with  violin  obli- 
gata),  Nell  Lockwood;  Thunderbird  Suite  (Chas.  Wake- 
field Cadmanl,  (a)  Love  Song,  (b)  Night  Song,  (c) 
Wolf  Dance,  Bessie  Chapin  Trio;  Grand  Finale,  Normal 
School  Glee  Club. 

G.  Haydn  Jones  gave  a  recital  of  songs  by  Bryceson 
Treharne,  assisted  by  Catherine  Bailey,  pianist,  at 
Blanchard  Hall,  on  Thursday  evening,  February  28th. 
The  following  program  was  ably  interpreted:  Song  of 
France,  Patter  of  the  Shoon.  .A  Lover's  Prayer,  Jeanette 
(Treharne),  Mr.  Jones;  Variations  on  an  Original 
Theme  (Paderewski)  Miss  Bailey;  Uphill,  Mother  My 
Dear,  Pickaninny,  The  Trail  by  Night  (Treharne).  Mr. 
Jones;  The  Nightingale  (Albieff-Liszt),  Mazurka  op.  50, 
No.  :',  (Chopin).  Etude.  G  flat  op.  24  (.Moszkowski).  Miss 
Bailey;  The  Aftermath,  The  Question,  A  Widow  Bird 
Sat  Mourning,  The  Terrible  Robber-men  (Treharne), 
Mr.  Jones;  Intermezzo,  op.  117,  No.  2  (Brahms),  Para- 
phrase on  the  "Fledermaus"  (Strauss-Schuett),  Miss 
Bailey;  .My  Lady  Sweet,  The  Short  Cut  to  Roses,  Your 
.Miniature,  Ozy  -Mandias.  Dirge  for  a  Fallen  Soldier 
(Treharne).  Mr.  Jones;  Mrs.  Hennion  Robinson  at  the 
piano. 

«     •     » 

The  Woman's  Improvement  Association  of  South  Pas- 
adena gave  a  Reciprocity  Day  program  on  Wednesday 
afternoon,  April  10th,  which  was  interpreted  by  Miss 
Bessie  Irene  Chapin,  violiniste,  assisted  by  Miss  Nell 
Lockwood,  contralto.  Miss  Helen  Tappe.  accompauiste, 
Miss  Genevieve  Klement,  danseuse,  and  Miss  Mary 
Idabelle  White,  danseuse.  The  program  was  exclusively 
devoted  to  Spanish  music  and  dances  and.  in  full,  was 
as  follows:  Spanish  Folk  Music — .Miss  Bessie  Chapin 
(In  costume);  Three  Folk  Songs—  (a)  La  Gitana  (The 
Gypsy),   (bl    Lo  Boca  de  Pepita    (Pepita's  Mouth),   (c) 


impressions  by  M'arren  Merritt. 

fim.    SEVFK.VRIH 

'I'lie  SiicfeNNful  I'ianiMi   \\  ho  Has  JiimI   Returned   From  His 

Third    Seatton    In    .\ew    York.   During   Two   ot  Which 

He  Studied  'With  StoiofTHkl.   (See  P.  1),  Col.  2> 

Me  Gustan  Todas  (The  Girl  with  Golden  Hair).  Miss 
Nell  Lockwood;  Modem  Spanish  Music — Symphonie 
Espagnol  (Lalo),  Miss  Bessie  Chapin;  Song — El  Canto 
del  Presidario  (Alvarez),  Miss  Nell  Lockwood.  Part  II 
— Spanish  Dancing — Miss  Bessie  Chapin;  Folk  Dance — 
La  Jota,  Miss  Genevieve  Klement,  Miss  Mary  Isabel 
White,  (courtesy  of  -Normal  Gould  School  of  Dancing); 
Dance  Caprice  Basque  (Sarasatel.  Miss  Bessie  Chapin. 


-*v- 


ANOTHER   GREAT   AUER    PUPIL. 


Another  first  magnitude  star  has  flashed  into  the 
fiddle  firmament,  and  again  it  is  a  Russian,  Toscha 
Seidel,  a  youthful  pupil  of  Leopold  -Auer,  who  made  his 
sensational  debut  in  Carnegie  Hall,  New  Y'ork,  on  Sun- 
day afternoon,  -April  14th.  Y'oung  Seidel  made  an  im- 
mediate conquest  and  was  accepted  on  the  spot  by  a 
severely  critical  audience.  Says  Leonard  Liebling,  ed- 
itor-in-chief of  the  -Musical  Courier:  "It  was  not  a  so- 
called  'polite  reception.;  it  was  a  genuine  and  rare 
artistic  triumph." 


LIEUTENANT    HAENSEL    RETURNS    FROM    FRANCE 


Back  from  four  months  service  in  France  with  the 
-American  Expeditionary  Force,  in  which  he  held  the 
rank  of  lieutenant  in  the  Intelligence  Department, 
Fitzhugh  W.  Haensel.  of  the  firm  of  Haensel  &  Jones, 
has  nothing  but  praise  for  the  splendid  spirit  that  "our 
boys"  are  showing.  "Their  only  desire  is  to  get  right 
into  the  thick  of  things  and  do  their  share  in  exter- 
minating the  Boche.  and  they  are  impatient  at  the 
least  restraint  or  delay  that  keeps  them  back." 


JUDGES  OF  FEDERATION  CONTEST 


Edgar  Stillman  Kelley  and  Emil  MoIIenbauer  have 
been  appointed  judges  on  the  jury  that  will  examine 
the  dramatic  oratorio.  The  .Apocalypse,  for  which  a 
prize  of  $5,000  has  been  offered  by  the  National  Fed- 
eration of  Musical  Clubs,  says  Musical  -America.  The 
same  paper  promises  to  announce  the  names  of  the 
other  three  judges  as  soon  as  acceptances  are  received 
by  Pauline  Arnoux  -MacArthur.  Edgar  Stillman  Kelley 
is  one  of  America's  foremost  composers,  and  during 
the  middle  90's  lived  in  San  Francisco.  Emil  MoIIen- 
bauer is  conductor  of  both  the  Handel  and  Haydn  So- 
ciety and  Apollo  Club  of  Boston,  and  is  one  of  the  mu- 
sical forces  of  the  "Hub."  He  came  to  San  Francisco 
during  the  Panama-Pacific  Exposition  in  1915  as  con- 
ductor of  the  Boston  Band,  and  led  an  oratorio  per- 
formance in  Festival  Hall  at  the  exposition  in  question. 

** 

A  SONG  OF  DEEP  AND  CLEAN  SENTIMENT. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
song  entitled  The  Radiance  in  Your  Eyes,  words  and 
music  by  Ivor  Novello,  composer  of  Keep  the  Home 
Fires  Burning  Till  the  Boys  Come  Home  and  Dream 
Boat,  and  distributed  in  this  country  by  Leo  Feist  of 
New  York.  It  is  one  of  the  most  impressive  songs  we 
have  come  across  of  late.  It  is  simply  redolent  with 
melody,  richly  scored  and  just  exactly  right  for  vocal 
expression.  The  sentiment  contained  in  the  words  is 
clean  and  persuasive,  and  the  harmony  is  pleasing  and 
e.xceeding  ingenious.  The  music  as  well  as  the 
words  gradually  rise  toward  a  thrilling  climax,  and 
anyone  who  understands  how  to  sway  an  audience  will 
never  fail  to  create  spontaneous  enthusiasm  with  this 
song.  We  believe  the  song  is  good  for  a  rousing  encore 
every  time  it  is  sung. 


PACIFIC  COAST  MUSICAL  REVIEW 


CHAMBER   MUSIC  SOCIETY  SCORES  TRIUMPHS. 


southern    California    Enthuses    Over   Great   Artistry    of 
une    OT    the    foremost    Ensemble    Organiza- 
tions In  the  Unitea  states. 


Jessica  Colbert,  manager  of  the  San  Francisco  Cham- 
uer  iviuHic  toocieiy,  uas  just  returned  irom  Soutnern  Cal- 
iiuiuia  wueie  sue  naa  ueeu  etigagea  in  promoting  a 
spieuuia  luur  tor  luis  well  Known  aggregation  ot  superb 
aiiitiis.  lurs.  coiuert  as  well  as  tbe  nieniDers  ot  tne  so- 
ciety were  gieatiy  pieaseU  witu  tue  entbusiastic  recep- 
tiwu  ai;uuruea  tueir  recitals  wnerever  iney  appeared. 
iNvXL  sectaon  s  uooKings,  to  express  it  mildly,  looKs  "all 
to  lue  guou."  'iue  management  as  well  as  the  artists 
tucmseives  were  rataer  nesuaut  auout  pioneering  in 
u,iUiio\vii  lemiuiy,  out  agreed  with  Horace  Brut,  the 
uiaiuigiiiaueu  Cellist  oi  tue  society,  tiiat  you  could  not 
tane  a  guou  tuing  anywhere  and  spoil  it.  That  the 
^uauiuei  MUSIC  oocieiy  oi  tian  l-rancisco  "made  good," 
auu  opeueu  lue  eyes  oi  tne  music  lovers  of  the  South  to 
tue  lact  tuat  we  nave  nere  among  us  an  organization 
LudL  Ciiu  compare  witn  auytuing  in  the  country  today, 
la  i^oteu  m  me  many  spienuiu  criticisms  ot  ttie  press, 
as  well  as  personal  letters  received  Dy  Mrs.  L-olbert  trom 
tne  piea.3eu  patrons  oi  tne  concerts,  une  from  Visalia, 
wneie  tile  auuience  was  tue  largest  ever  brougnt  to- 
geiuer  lor  a  simiiar  event,  is  worth  quoting  from.  It 
oaya,  iQ  part: 
■  jjear  Mrs.  Colbert: 

"is  tnere  any  cuance  to  get  another  concert  on  your 
Way  uume:  ine  people  wno  Heard  it  are  wild  about  it 
anu  say  we  couiu  pacK  the  house  now  tnat  they  know 
wuat  tue  organization  is.  1  saw  my  butcher  there  that 
iiigiiL,  auu  Knew  mm  to  be  totally  ignorant  of  music,  but 
ii^ie  die  nis  comments  uie  next  morning;  'Mrs.  Holley, 
1  UiUn  t  Kuuw  tuere  was  sucu  music  tnis  side  of  Heaven. 
u  Luey  ever  come  DacK,  you  11  pack  that  auditorium.' 
alia  1  believe  we  could  do  it.  You  know  that  it  is 
worm  wniie  having  worked  on  that  affair  just  to  hear 
peopie  cussing  themselves  that  they  didn't  go.  Next 
time  tuey  win  believe  us." 

tSigned)     GRACE  B.  HOLLEY. 
Following  are  the   Los  Angeles   criticisms   upon   the 
niSL  concert: 

Los  Angeles  Examiner  —  By  Florence  Lawrence: 
"Abounding  tempeiament  and  perfection  of  ensemble 
are  lue  distinguishing  marks  of  the  Chamber  Music  So- 
ciety ot  ban  t  rancisco.  The  organization  made  its  pre- 
miere appearance  here  last  night  at  the  Trinity  Audi- 
torium and  scored  an  instant  and  unmistakable  success. 
Manager  F.  W.  Blanchard  afforded  the  local  students 
anu  patrons  of  music  both  inspiration  and  delight  in 
presenuug  the  polished  work  of  this  group  of  instru- 
mentalists. 

•  '1  he  society  is,  I  believe,  entirely  unique.  At  least 
in  America  no  such  group  of  men  is  to  be  found.  They 
have  devoted  hours  of  time  daily  to  the  perfection  of 
details  and  in  acquitting  themselves  with  rare  brilliancy 
in  the  interpretation  of  music  in  time  of  modern  and 
classic  writers. 

"In  form,  too,  the  group  is  unusual.  It  embodies  not 
only  tne  string  quartet  familiar  to  us  through  the  mag- 
niucent  work  of  the  Flonzaleys  and  Kneisels  and  a 
lew  otners,  but  has  both  the  piano  and  the  flute.  These 
introduce  unusual  color  and  a  variety  of  tone  not  ob- 
tainaoie  with  the  strings  alone.  Only  terms  of  the 
uignest  admiration  are  compatible  with  the  work  of  this 
society,  individually  and  in  ensemble  the  members  ob- 
serve the  highest  traditions  of  their  art  and  their  play- 
ing IS  vivid  and  yet  dignified  and  reposeful." 

Los  Angeles  Times — Jeanne  Redman:  "A  rare  treat 
was  ouered  Los  Angeles  last  evening  at  the  Trinity  Au- 
oitorium  in  tne  concert  of  the  Chamber  Music  Society 
oi  San  trancisco.  A  company  of  virtuosi  who  have 
piay^d  logetner  for  three  years  in  San  Francisco  and 
turuugiiuui  tne  West  and  who  will  probably  invade  the 
ii,ast  next  season  make  up  the  society,  and  devote  as 
mucii  time  as  they  can  spare  from  solo  engagements 
and  trom  the  San  Francisco  Symphony  Orchestra  of 
which  Louis  Persinger  is  concert  master  and  assistant 
director. 

"The  favorite  medium  of  the  poets  is  said  to  be  the 
Iambic  pentameter,  and  it  may  be  said  that  chamber 
music  is  the  favorite  medium  of  the  composers.  When 
they  retire  to  the  sanctum  sanctorum  they  write  for 
the  strings,  and  thus  some  of  the  loveliest  music  ever 
written  is  available  to  this  form  of  presentation.  It  is 
pure  music  and  admits  of  solo  effects  as  well  as  having 
tne  symphonic  advantage  of  the  ensemble.  The  Mozart 
quartet  for  flute  and  strings  was  most  exquisitely 
played.  I  can  think  of  no  quartet  that  could  have  done 
the  work  with  a  higher  appreciation  and  a  finer  sense 
of  the  beauty  of  the  composition.  The  flute  is  particu- 
larly adapted  to  the  quality  of  ecstasy  which  is  char- 
acteristic of  Mozart,  and  Ellas  Hecht  (founder  of  the 
society)  played  with  utmost  skill  and  musicianship. 

"The  Glazounow  Novellettes  for  string  quartet  closed 
the  program  and  brought  the  house  (which,  by  the  way, 
was  enjoying  to  the  fullest  the  luxury  ot  the  semi- 
dark  auditorium)  to  a  state  of  rapture.  The  Novel- 
lettes are  rich  in  Slavic  beauty  and  atmosphere  and  are 
composed  with  the  skill  which  Glazounow,  who  is,  after 
Rimsky-Korsakov,  undoubtedly  the  greatest  of  the  fa- 
mous Russian  'Five.'  displays  in  all  of  his  work.  The 
society  fell  into  the  mood  ot  the  wild  Russian  dances 
with  the  utmost  abandon,  but  never  departing  trom  the 
requirements  ot  good  taste  and  scholarly  restraint." 


Los  Angeles  Herald— Carl  Bronson:  "It  was  a  bril- 
liant idea  that  headed  the  Chamber  Music  Society  of 
San  J'rancisco  toward  Los  Angeles  for  the  friendly  ex- 
change of  musical  ideas,  especially  since  the  idea  is 
wortny  of  sincere  emulation.  In  the  chamber  form 
there  is  such  a  wealth  ot  pure  melody  and  volatile  and 
elusive  harmonic  progression  that  one  feels  to  be  in  the 
presence  of  the  absolute  when  it  is  rendered  in  the 
proper  spirit  and  technical  finish. 

"Louis  Persinger  is  an  ideal  first  violinist.  His  em- 
phasis is  firm  and  his  tempos  are  such  as  hold  rhyth- 
mical balances  in  perfect  leash.  Much  can  be  said  ot 
Louis  Ford,  whose  second  violin  parts  are  so  beautifully 
performed.  Nathan  Firestone's  viola  tone  was  like  that 
great  alto  quality  such  as  we  attribute  to  the  human  voice 
at  its  best.  The  violoncello  in  the  hands  of  Horace  Bntt 
responded  most  inspiringly  to  every  demand.  Gyula 
Ormay  was  a  real  quintet  pianist,  managing  not  to  lead 
the  strings  too  imperiously  and  making  himself  a  sub- 
jugated part  of  the  ensemble." 

Evening  Express:  "The  Chamber  Music  Society  ot 
San  Francisco  was  heard  in  an  unusually  interesting 
program  before  a  warmly  enthusiastic  audience.  The 
numbers  included  Dohnanyi's  C  minor  quartet  for 
piano  and  strings,  Mozart's  quartet  tor  flute  and  strings, 
and  Glazounow's  colorful  and  delightful  string  quartet. 
Op.  15.  The  performance  of  the  society  measures  up 
well  with  the  best  chamber  music  performance  heard 
in  Los  Angeles,  and  this  city  has  heard  the  best.  In- 
deed, the  admirable  work  ot  Mr.  Persinger  and  his  artist 
players  is  proof  that  the  Pacific  Coast  possesses  a  cham- 
ber music  society  that  can  creditably  bear  comparison 
with  the  best  in  the  country." 

Morning  Tribune:  "The  spice  ot  novelty  entered 
into  the  enjoyment  ot  the  audience  that  last  night  at- 
tended the  auspicious  debut  of  the  San  Francisco  Cham- 
ber Music  Society  at  the  Trinity  Auditorium.  Six  splen- 
did instrumentalists  figured  in  the  program  which  was 
finely  presented.  Temperament,  a  mature  artistry  and 
exquisite  regard  for  nuance  were  admirably  evidenced 
in  the  Dohnanyi  quintet  in  C  minor,  Op.  1,  for  piano 
and  strings,  which  was  played  in  a  happy  mood  of  half- 
abandon  more  than  suggestive  of  the  Magyar  impulse 
that  iiermeates  the  composition.  The  scherzo  was  ac- 
claimed by  the  music  critics  to  be  an  impeccable  bit 
ot  ensemble  interpretation.    The  allegro  was  ably  read. 

"Probably  the  most  satisfactory  specimen  of  their 
genius  was  given  by  the  San  Francisco  artists  when  they 
played  the  Glazounow  Interludium  in  modi  antico.  The 
ensemble  was  like  a  muted  organ,  with  purity  of  style 
and  simplicity  of  expression  dominant." 


FOOTE'S  CHORUS   FOR   MEN   VOICES 


HILLMAN  PUPILS  TRIUMPH  IN  STOCKTON. 


Twenty-five  ot  Jack  Edward  Hillman's  Stockton  pupils 
gave  an  Evening  of  Song  at  the  Philomatheaa  Club 
House  in  Stockton  on  Friday,  March  15th.  The  hall 
was  crowded  to  the  doors,  even  standing  room  being  at 
a  premium.  The  event  was  such  a  brilliant  success 
that  since  the  evening  of  the  affair  Mr.  Hillman  has 
added  six  pupils  to  his  Stockton  class.  The  following 
extensive  and  varied  program  was  listened  to  with 
pleasure  and  enthusiasm  by  the  audience  which  re- 
mained to  the  very  end  ot  the  concert,  and  expressed 
itself  in  no  uncertain  terms  about  the  artistry  displayed 
by  the  participants  and  the  efficiency  of  the  teacher: 

Program:  (a)  At  Parting  (Rogers),  (b)  The  Night 
Has  a  Thousand  Eyes  (Metcalt).  Miss  Lorraine  Cutting; 

(a)  A  Bocca  Doloroa  (Sibella).  (b)  Her  Rose  (Coombs), 
Miss  Ethel  Ditz;  (a)  White  Nights  (Metcalt),  (b)  The 
Danza  (Chadwick),  Mrs.  F.  A.  Meyer;  (a)  A  Spring 
Morning  (Arr.  by  Wilson),  (b)  Sylvia  (Speaks),  Mrs. 
Celia  Kalck;  (a)  Jean  (Burleigh),  (b)  Bedouin  Love 
Song  (Chadwick),  Mr.  W.  B.  Davenport;  (a)  Lullaby 
(Josselyn)  (Godard),  (b)  Serenata  (Tosti),  Miss  Hazel 
Colt;    (a)    By  the   Waters  of   Minnetonka    (Lieurance), 

(b)  My  Heart  at  Thy  Sweet  Voice  (Samson  and  De- 
lila)  (Saint-Saens),  Miss  Helen  Wright;  (a)  Twilight 
(Rummel),  (b)  O,  Golden  Sun  (Freebey),  Mrs.  Dave 
Matthews;  (a)  Ah,  Love,  but  a  Day!  (Beach),  (b)  Air 
de  Salome  (Herodiade)  (Massenet),  Mrs.  B.  E.  Olm- 
sted: (a)  Romance  (Debussy),  (b)  Ballatella  (Pag- 
liacci)  (Leoncavallo),  Mrs.  Asa  Clark;  (a)  Pleading 
(Elgar),  (b)  I  Hear  a  Thrush  at  Eve  (Cadman),  Mr. 
William  Pengilly;  (a)  Vissi  d'.^rte  from  La  Tosca  (Puc- 
cini) (b|  Lullaby  (Scott),  (c)  June  (Beach),  Miss  Hazel 
Ridenour;  (a)  Tes  Yeux  (Rabey),  (b)  Ecstacy  (Rum- 
mel), Miss  Daisy  O'Brien;  (a)  My  Lover,  He  Comes  on 
the  Skee  (Clough-Leighter),  (b)  Thou  Brilliant  Bird 
from  the  Pearl  of  Brazil  (David),  Miss  Marjorie  Hetfer- 
nan;  (a)  Morning  Hymn  (Henschel),  (b)  Knowest 
Thou  Not  That  Fair  Land  from  Mignon  (Thomas),  Mrs. 
Murry  McAdam  Yerbury;  Duet  of  the  Flowers  from 
Madame  Butterfly  (Puccini),  Miss  Ridenour  and  Mrs. 
Olmstead.  Mrs.  Fred  H.  Clarks  played  the  acccompani- 
ments  with  fine  skill  and  artistic  judgment. 


A   CHARACTERISTIC   SOUSA    MARCH. 


In  The  Volunteers  by  John  Philip  Sousa,  Carl  Fischer 
ot  New  York  has  published  one  ot  the  most  spirited 
and  inspiring  marches  composed  by  the  famous  march 
king.  It  is  Sousa  at  his  best  and  the  fine  rythmic 
swing  and  the  irresistible  martial  air  that  stirs  your 
blood  is  contained  in  every  bar.  It  is  an  inspiration, 
and  it  is  scored  with  that  peculiar  and  unique  quaint- 
ness  ot  instrumental  grouping  which  gives  you  the 
signal  that  a  Sousa  march  is  being  played.  The  price 
is  50  cents,  and  it  is  arranged  for  orchestra  as  well  as 
band.     It  surely  is  a  winner. 


Alice  Gentle 


Leading  Mezzo  Soprano,  Metropolitan  Opera  Company 

Available  for  Pacific   Coast  Dates  During  May.       Exclusive  Manage- 
ment, Haensel  &  Jones,  Aeolian  Hall,    New   York, 


At  the  fourth  and  final  concert  of  Its  forty-sevent! 
season,  the  famous  .\pollo  Club  of  Boston,  comprisln 
ninety  male  singers  under  the  leadership  of  Emil  Mo: 
lenhauer,  brought  to  a  first  hearing  Arthur  Foote's  nei 
Munster  Fusileers,  a  chorus  for  men's  voices,  whicl 
was  well  received  by  a  large  and  responsive  audience 

%\ 

ADA  CLEMENT'S  LECTURE   RECITAL. 

Miss  Ada  Clement  gave  the  last  of  her  series  o 
Twelve  Lecture  Recitals  on  the  Masterpieces  of  tb' 
Piano,  April  19th.  at  the  Ada  Clement  Piano  School 
The  subject  was  American  Composers,  and  the  follo» 
ing  program  was  given:  American  Folk  Song.s — Coi 
Boy  Melodies  (arranged  by  Arthur  Farwell)  (Wa  Wa 
Press),  Indian  "Song  of  Sorrow"  (Loomis),  Mrs.  H.  H 
A.  Beach:  Variation  on  Balkan  Themes,  op.  60,  Arthu 
Foote  Caprice,  Rubin  Goldmark;  First  Anemone 
Lillian  Hodghead;  The  Mountain  Stream.  John  .\ldei 
Carpenter;  Polonaise  America,  Edward  .MacDowell- 
Celtic  Sonata,  Slow  Movement,  Bre'r  Rabbit.  The  Eagle 

The  Balkan  Variations  of  Mrs.  Beach  attracted  espe 
cial  attention  as  they  have  been  seldom  beard  here.  Oi 
four  themes  of  haunting  beauty  Mrs.  Beach  has  buil 
up  a  masterly  series  of  Variations  which  show  her  mi 
sicianship  and  grasp  of  her  subject.  Another  novelty  t 
the  San  Francisco  public  was  the  exquisite  sketch  b- 
Rubin  Goldmark  in  which  he  suggested  the  delicac- 
and  purity  ot  the  anemone  with  great  refinement.  Mis' 
Lillian  Hodghead.  a  San  Francisco  musician,  made  he 
bow  to  the  San  Francisco  public  as  a  composer,  havlni 
done  her  work  with  Goetschius  and  Rubin  Goldmark 
Her  Mountain  Stream  showed  real  poetic  feeling  am 
originality  in  its  harmonic  treatment.  Some  of  he 
songs  have  been  sung  by  well  known  singers  in  Bos 
ton  and  Chicago  during  the  past  season.  The  flna 
MacDowell  group  gave  a  good  idea  of  his  versatilit 
and  dramatic  talent. 


Mr,  Francis  Stuart  of  New  York 

Teacher  of  Singing 

In  Son  FrnnclNCO  from  .\prll  '  lo  Orlober  1.  IltlS.  Re«; 
denre  Studio,  1224  Lenvennorth  SI.  Tel.  Pronpeet  2901 
JVew  York  City,  from  October  Int.  Permanent  studio  ad 
dreMH,   Cnrnei^le    Hall. 
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(World's   GrenteBt   Choir) 
100  lien  and  Boya 

Father  Wm.  J.  Finn 

Condnctor 
.\ldlus  StrlokeD  France 

Exposition  Auditorium 
Sunday,  May  26 

Tickets  50c.  $1.  tl.oO.  $2— War  ta% 
10c  extra.  On  saie  now  at  Sher- 
man. Clay  &  Go's  and  Kohler  & 
Chase's.  Management.  Frank  W. 
Healy. 
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BETHLEHEM 

BACH 

FESTIVAL 

**The  Best  Choir  in  the  United  States" — 
Henry  T    Finck,  in  the  New  York  Evening  Post 

FRIDAY,  MAY  14,  4  P.  M.,  CANTATAS  AND  MAGNIFICAT 
SATURDAY,  MAY  25,  2  P.  M.  and  5  P.  M.,  MASS  IN  B  MINOR 

Prices  per  Session— $1.00,   $1.65,   $2.00 
Course  Seats— $4.40.  $6.60,  $8.80 
(War  Tax  included  above) 

Seats  now  on  sale  at  A.  C.  Huff  Music  Store,  Bethlehem,  Pa. 

Book  on  "The  Bethlehem  Bach  Choir,"  by  Raymond  Walters. 
Published  this  Spring  by  Houghton  Mifflin  Co..  Boston. 

Packer  Memorial  Church 

Lehigh    University 


Oakland.  April  29,  191S. 
rhe  first  concert  of  the  twentj'-fifth  sea- 
1  of  the  Oakland  OiTJheus  took  place 
last  Tuesday  evening  at  the  .\udito- 
m  Opera  House.  A  little  of  the  history 
this  organization  may  prove  interest- 
:,  especially  at  the  auspicious  begin- 
g  of  its  second  quarter-century  ot  con- 
uous  activity. 

n  October,  1892,  at  the  home  of  D.  P. 
ghes,  the  society  was  organized;  and 
first  concert  was  given  in  February, 
3,  at  the  Unitarian  Church.  Dr.  J.  H. 
Id  was  elected  president.  J.  E.  Bland, 
e-president;  H.  K.  Snow,  treasurer:  Dr. 
rry  Carlton,  librarian;  Wilbur  Walker, 
retary.  Mr.  Hughes  was  conductor,  a 
lition  which  he  honored  for  seven 
.rs. 

;omething  of  the  fine  spirit  of  the  mem- 
ship  may  be  gathered  from  these 
ts:  George  H.  Collins  was  president 
sixteen  years,  withdrawing  four  years 
>.  and  being  made  honorary  president; 
win  Dunbar  Crandall  has  been  conduc- 
tor seventeen  years,  and  now  directs 
h  even  more  virility  and  artistic  poise 
n  ever;  Dr.  Carlton,  retiring  this  year 
!  re-ident  and  being  made  second  hon- 
ry  vice-president,  sang  at  the  very  first 
cert,  and  is  still,  as  he  has  continu- 
ly  been,  active  in  the  musical  and  so- 
I  life  of  the  club;  Philip  S.  Carlton, 
V  vice-president,  has  been  an  active 
mber  for  twenty-five  years;  and  Ernest 
I'andlish,  now  the  president,  has  been 
active  member  for  twenty  years. 
hough  the  service  flag,  proudly  dis- 
v-d  at  each  concert,  bears  many  stars, 
ranks  are  not  depleted;  for  the  ideals 
he  organization  are  so  high  that  musi- 
is  are  glad  of  the  opportunity  to  sing 
he  ranks,  taking  the  places  oi  Harry 
ry,  Harris  Allen,  Crawford  Hill,  Mal- 
n  Hunt  and  Alexander  Young,  who 
e  heeded  the  call  to  war.  The  roster 
n  now  contains  the  names  of  fifty 
:ers. 

n  the  occasion  of  this  last  concert  the 
1  had  the  assistance  of  that  most  satis- 
K  singer,  .Mrs.  Benjamin  Stich.  and  ot 
etan  Attl.  the  harpist  of  the  San  Fran- 
o  Symphony  Orchestra,  in  the  follow- 
program:  Bacchanalian  Chorus,  El- 
;  Sweetheart,  the  Year  is  Young,  Bul- 
;  Night.  Schubert.  Three  songs  from 
uyson's  Maud,  Whelpley,  Mrs.  Stitch; 
dsighting,  Grieg.  Bohemian  Song, 
,  At  the  Fountain,  Zabel,  Springtime, 
nod,  Mr.  Attl;  March,  Brothers, 
ch,  D.  A.  Dickie;  The  Miller's  Woo- 
Fanning;  Just  a'  Wearyin'  for  You, 
d.  Wind  Song,  Rogers,  Floods  ot 
ng,  Rachmaninoff,  Mrs.  Stitch;  The 
sellai.se,  de  Lisle;  Fantasie,  Saint- 
is,  Mr.  Attl;  The  Assyrian  Came 
n,  Cyril  Jenkins,  Spring  Night.  Filke 


The  curtain  rose  as  the  club  began  to 
sing  The  Star  Spangled  Banner,  to  which 
everybody  in  the  audience  added  what 
voice  God  had  given  him;  and  it  is  aston- 
ishing to  perceive  how  easy  to  sing  have 
become  its  phrases,  about  whose  impos- 
sibilities we  have  always  grumbled.  We 
negotiate  the  awkward  skips  without  a 
tremor,  and  even  grow  enthusiastic  about 
them,  nowadays. 

There  is  little  space  to  be  devoted  to 
the  details  of  the  program,  I  am  afraid. 
since  so  much  of  its  history  has  seemed 
important  at  this  time.  The  Landsighting 
by  Grieg  has  seldom  been  given  by  the 
club  with  more  power,  and  perfect  famil- 
iarity with  this  composition  has  made  for 
excellence  in  rendition,  of  course.  Mr. 
Dickie's  new  war  song  was  well  received, 
and  merits  a  worthy  place  among  the 
works  which  the  great  conflict  has  in- 
spired. Mr.  Dickie  is  organist,  and  has 
been  tor  many  years,  of  Christ  Church  in 
Alameda,  and  this  is  by  no  means  the 
first  chonis  from  his  pen. 

The  splendid  setting  of  Byron's  poem. 
The  Assyrian  Came  Down,  is  one  of  the 
mo.st  effective  compositions  for  men's 
voices  which  has  ever  been  given  by  the 
Orpheus.  It  was  sung  with-great  inten- 
sity, and  should  certainly  be  placed  on  the 
list  for  many  future  performances. 

-Mrs.  Stitch  was,  as  always,  in  splendid 
voice,  and  the  great  audience  received  her 
warmly.  The  Rachmaninoff  song  was 
very  finely  done,  and  all  her  songs  were 
given  tasteful  interpretation. 

Mr.  Attl  was  in  his  very  best  form,  and 
his  poetic  instrument  sang  and  sighed  and 
wept  and  laughed  in  his  thoroughly  com- 
petent hands.  No  one  has  played  the 
harp  here  with  such  skill  and  exquisit- 
ness,  and  Mr.  Attl  never  forces  that  heav- 
enly instrument  to  be  a  trumpet  nor  even 
a  flute.  He  exploits  it  for  what  it  alone 
is,  and  therein  lies  his  peculiar  hold  on 
the  public. 

The  accompanist,  Mrs.  Lowell  Redfield. 
was  taken  ill  rather  suddenly,  and  her 
place  was  supplied  at  a  few  hours'  notice 
by  Mrs.  Robert  Hughes,  who  for  several 
years  was  the  regular  accompanist.  Mrs. 
Hughes  filled  her  diflicult  position  to  the 
supreme  satisfaction  of  the  club  and  solo- 
ists and  audience. 

*  *  « 
Miss  Isabelle  O'Connor,  soprano,  of  Ala- 
meda, ga%-e  a  song  recital  for  the  benefit 
ot  the  Red  Cross  in  Alameda  on  Wednes- 
day evening  of  last  week,  in  Adelphian 
Hall,  which  was  well  filled  for  the  occa- 
sion, and  which  gathered  an  encouraging 
sum,  all  of  which  Miss  O'Connor  gener- 
ously turned  over  to  the  society.  The 
singer  was  accompanied  by  Frederick 
Maurer  in  the  following  finely  chosen  pro- 
gram:   Deb   Vieni,   non   Tardar,   Mozart; 


A.  Lovely  Summer  Evening,  Grieg:  Da- 
mon, Strange;  Ave  Maria,  Schubert; 
Dutch  Serenade,  de  Lange:  O,  Sleep,  Why 
Dost  Thou  Leave  Me?  Handel;  A  pas- 
toral, Carey;  Tex  Yeux,  Rabey;  Mattin- 
ata,  Tosti;  Chi  Sa,  D'.Atri;  Maman.  dites 
moi,  Weckerlin;  Morning  Hymn,  Hens- 
schel. 

With  so  varied  a  program  it  was  possi- 
ble for  .Miss  O'Connor  to  display  all  those 
lovely  qualities  of  voice  which  are  hers 
by  nature  and  training.  It  is  two  or  three 
years  since  her  last  public  recital,  and  I 
think  even  those  who  had  heard  her  fre- 
quently in  private  were  hardly  prepared 
for  all  the  delights  the  program  held.  The 
high  intelligence  in  interpretation,  the 
perfect  intonation,  the  ease  and  flexibility 
of  her  passage  work,  the  clear  diction, 
the  power  to  make  her  hearers  feel  what 
she  herself  was  experiencing,  and  perhaps 
more  than  all  her  oneness  with  each  and 
every  composition — these  combined  to 
make  the  evening  one  of  high  enjoyment. 
The  heartiness  and  enthusiasm  ot  a  sym- 
pathetic nature  guided  by  artistic  stand- 
ards, are  what  have  made  Miss  O'Connor 
the  delightful  singer  she  has  become.  Mr. 
Maurer's  accompaniments  were  bevond 
and  above  praise. 

•  «     • 

Since  Alexander  Stewart  has  relin- 
quished all  his  musical  activities  in  order 
to  give  himself  fully  to  his  chosen  work 
for  the  war,  Mr.  Crandall  has  taken 
charge  of  the  choir  at  Plymouth  Church, 
which  Mr.  Stewart  conducted  for  several 
years.  .Mr.  Crandall  is  director  of  the 
morning  and  afternoon  services  at  St. 
Paul's  and  of  the  evening  service  at  Ply- 
mouth. At  Mills  College,  the  violin  de- 
partment has  passed  in  to  the  capable 
hands  ot  Antonio  De  Gi^ssi. 
«     ■     • 

At  the  Palace  Hotel  Ballroom  on 
Wednesday  afternoon,  April  10th,  the  Pa- 
cific Musical  Society  gave  a  most  enjoy- 
able program,  .\mong  those  who  took 
part  in  it  were  Miss  Mary  Sherwood  of 
Berkeley  and  Miss  Dorothy  Pasmore,  who 
played  an  unaccompanied  duo  for  violon- 
cellos. This  was  the  brilliant  and  inter- 
esting suite  by  that  master  of  composi- 
tion for  the  instrument,  W.  Popper 

*  •     • 

The  superb  setting  ot  the  metrical  ver- 
sion ot  portions  of  The  Pilgrim's  Prog- 
ress, made  by  Edgar  Stillman  Kelley,  and 
reviewed  m  this  column  several  months 
ago,   will   have   its    first   public   perform- 


Georgia  Kober 
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300   FIXE    .4RTS    Dl'ILDI.XC 
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ance  at  the  Cincinnati  Musical  Festival 
on  .May  10th.  The  soloists  are  all  notable 
singers — Florence  Hinkle.  who  charmed 
us  in  California  with  her  quite  e.vquisite 
singing  last  season;  Mabel  Garrison; 
Merle  Alcock;  Reinald  Werrenrath. 
whose  recitals  this  year  were  memorable; 
Evan  Williams,  Clarence  Whitehill,  Mar- 
garet Matzenauer,  Karl  Fonnes,  the  son 
of  his  great  father,  and  Charles  Trow- 
bridge Tittman.  The  festival  chorus,  al- 
ways in  training,  will  for  this  perform- 
ance have  the  assistance  of  700  school 
children,  and  a  large  orchestra  and  organ. 
This  is  a  high  compliment  paid  to  a  truly 
noble  work,  and  CaUfomians  will  all  be 
interested  in  the  outcome. 
«    «    • 

Already  preparations  for  the  next  sea- 
son's series  ot  .\rtists'  Concerts  are  going 
forward  under  the  skillful  and  very  suc- 
cessful management  of  Miss  Z.  W.  Potter, 
who  has  so  cleverly  brought  to  a  triumph- 
ant conclusion  two  years  of  similar  en- 
deavor. The  people  available  for  next 
fall  and  winter  are  Louis  Graveure,  bary- 
tone: Lucy  Gates:  either  Josef  Hoffman 
or  Yolando  Mero,  pianists;  Anna  Case, 
.May  Peterson,  Mabel  Garrison  or  Alice 
Neilson,  and  either  Eddie  Brown  or  Mis- 
cha  Elman,  violinists.  Five  concerts  in 
all  will  be  given,  and  so  early  more  than 
five  hundred  former  patrons  of  the  con- 
certs have  signified  their  intention  of  se- 
curing seats  for  next  season.  Miss  Pot- 
ter's office  is  at  Sherman.  Clay  &  Co.'s  in 
Oakland. 

%% 

The  regular  April  recitals  ot  the  JIary 
Carr  .Moore  School  of  Music  were  omitted, 
owing  to  the  illness  ot  the  principal. 
v» . 

Miss  Ruth  Florence,  a  soprano  soloist 
possessing  an  exceedingly  pleasing  and 
flexible  voice,  and  an  experienced  vocalist, 
scored  quite  a  success  at  a  recent  appear- 
ance with  the  Player's  Club.  She  is  not 
only  musical,  but  combines  with  her  ar- 
tistic judgment  a  fine  dramatic  and  his- 
trionic instinct. 
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You  can  obtain  a  copy  of  this  song  from  your  music  dealer. 

Price  40  Ceoti.  Net  Cub 


Sherman.  Clay  &  Co.  report  a  steadily  gron-Ing  demand  OD  the  Paclflc  Coamt 
for  "Roses  of  I'Icardy,"  nhicli  is  having  a  IremendouH  ^  ogne  in  England,  vrhere 
it  ia  said  to  be  the  legitimate  saoeessor  to  Lohr'M  "The  Little  Grey  Home  In  the 
We»t."  -Roiiea  of  Picardy"  is  published  by  Chappell  A  Co.,  Ltd.,  of  London,  New 
York,  Tnroutn  and  Melbourne. 
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A.  H.  Kayton,  a  man  widely  known  in  the  field  of 
manufacturing  and  selling  pianos,  paid  San  Francisco  a 
visit,  in  company  with  Mrs.  Kayton.  a  few  days  ago. 
this  being  the  piano  man's  first  trip  out  here  from  New 
York  during  several  years.  The  Kaytons  were  welcomed 
by  a  host  of  friends,  and  they  were  busy  people 
while  in  the  city.  By  the  way.  Mr.  Kayton  is  a  former 
resident  of  San  Francisco,  where  he  used  to  take  an 
active  part  in  amateur  orchestral  affairs,  the  violin  be- 
ing his  instrument  then.  He  has  long  since,  however, 
"hung  up  the  fiddle  and  the  bow"  owing  to  the  demands 
made  upon  him  by  the  piano  business,  which,  for  many 
years,  kept  him  traveling  across  the  continent  until  he 
finally  settled  down  to  the  executive  end  of  manufac- 
turing and  selling  in  "little  old  New  York." 

*  •     • 

Like  the  majority  of  those  who  have  followed  the 
vocation  of  a  traveling  salesman,  Mr.  Kayton  has  an 
exhaustless  mine  of  good  stories,  and  here  is  one  toid 
by  him  to  a  party  of  friends  the  other  day  in  the  store 
of  Kohler  &  Chase:  "In  the  summer  of  1915.  Mrs. 
Kayton  and  I  decided  to  take  a  trip  to  Europe,  so  we 
saiied  from  New  York  by  the  southern  or  Mediterra- 
nean route  on  account  of  the  European  conflict  and  the 
dangerous  war  zone  established  in  the  northern  waters 
of  the  Atlantic.  Everything  went  off  smoothly  enough 
until  we  reached  Gibraltar,  where  our  steamer  was 
held  up  by  the  English  because  it  carried  contraband. 
After  laying  out  in  the  harbor  for  a  day.  I  became  rest- 
less and  inquired  how  long  we  were  likely  to  be  'held 
up'  in  that  manner,  to  which  came  the  reply  that  it 
might  be  for  days,  perhaps  a  month,  in  fact  there  was 
no  telling  how  long  we  might  be  kept  there. 

*  •     • 

"Well,  by  that  time,  we  began  to  get  pretty  nervous 
over  the  prospects  of  laying  at  anchor  off  Gibraltar  for 
an  indefinite  period,  so  I  asked  the  captain  if  we  might 
go  ashore  and  explain  matters  to  the  British  officials, 
which  he  permitted  us  to  do,  sending  us  in  one  of  the 
ship's  small  boats.  Things  did  not  appear  overly  bright 
in  the  way  of  effecting  a  landing,  although  we  made 
clear  the  fact  that  we  were  peaceful  Americans.  Just 
as  we  began  to  lose  hope.  I  happened  to  spy  an  officer 
who  at  last  passed  the  word  to  let  us  come  ashore,  much 
to  our  joy  and  relief,  and  we  soon  convinced  the  mili- 
tary authorities  that  we  were  absolutely  safe  and  all 
right. 

*  *     « 

"We  were  closely  questioned  as  to  how  long  we  de- 
sired to  stay  at  Gibraltar,  and  what  hotel  we  would  go 
to.  Assuring  the  officers  that  we  would  leave  the  next 
day  to  go  overland  into  Spain,  we  were  finally  sent  on 
our  way  rejoicing.  Next  morning  Mrs.  Kayton  and  I 
went  for  a  stroll  through  the  streets  of  Gibraltar, 
where  we  were  besieged  by  about  forty  guides  who 
wanted  to  show  us  the  sights  of  the  fortified  city. 
Finally  I  picked  out  of  the  mob  a  fellow  who  looked  like 
an  intelligent  guide,  and  whose  Cockney  brogue  was 
delicious,  so  I  hailed  him  and  asked  whether  he  could 
show  two  Americans  the  various  points  of  interest,  to 
which  he  made  reply,  'Aye,  aye,  sir!'  Then  he  volun- 
teered the  information  that  he  had  acted  as  guide  on 
different  occasions  to  two  very  famous  Americans  who 
had  visited  Gibraltar.  'And  who  were  they?'  I  queried 
with  quick  interest.  'One,  sir,  was  General  Grant,'  said 
he  Aha,'  I  replied,  'that  is  fine,  and  who  was  the 
other  famous  American?'  Promptly  came  the  answer, 
'Sir  Henry  Heyman  of  San  Francisco,'  (pronounced  by 
his  guideship.  Sir  'Enry  Ayman).  I  engaged  the  fellow 
on  the  spot.  Such  recommendations  were  deemed  all 
sufficient." 

«     •     • 

The  Boston  Symphony  Orchestra  will  terminate  its 
regular  season  on  Saturday  evening,  May  4th — tonight 
— and  on  Monday  evening.  May  6th,  the  famous  Sym- 
phony Hall  "Pops"  will  enter  upon  their  season  of  nine 
weeks,  a  large  orchestra  of  Boston  Symphony  players 
being  utilized  annually  for  these  delightful  programs 
of  light  music  furnished  every  evening  except  Sundays. 
To  listen  to  about  seventy-five  members  of  the  peerless 
Boston  Symphony  Orchesftra  going  through  the  rythmic 
measures  of  Strauss'  Blue  Danube  waltzes,  the  stand- 
ard overtures  like  Zampa,   Poet  and   Peasant,   Mignon, 
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Sousa's  inspiring  marches,  light  opera  selections,  Boc- 
cherini's  Minuet,  Tschaikowski's  Nut  Cracker  Suite, 
the  same  composer's  Overture  1812  reinforced  by  the 
superb  Symphony  Hall  organ  employed  with  thrilling 
effect,  and  a  large  variety  of  classic,  standard  and  pop- 
ular works  for  orchestra — to  listen  to  these  "Pop" 
programs  in  Boston  is  a  treat  worth  going  all  the  way 
across  the  continent  to  experience  in  the  months  of 
May  and  June  and  part  of  July  each  year. 

*  •     • 

The  Symphony  Hall  "Pops"  are  unique,  the  entire 
first  fioor  of  the  hall— the  Ijome  of  the  Boston  Sym- 
phony Orchestra — being  covered  with  tables  for  the 
serving  of  light  refreshments,  where  concert  parties 
may  enjoy  food,  beverages  and  "smokes"  while  the 
"band  plays  on."  The  two  balconies  are  reserved  for 
the  exclusive  use  of  patrons  who  desire  to  listen  only 
to  the  music,  and  incidentally  gaze  down  upon  the  pic- 
turesque table  groups  seated  on  the  main  floor.  The 
writer  has  enjoyed  many  concerts  of  this  order  in 
good  old  Boston,  and  right  now  he  can  easily  picture 
the  animated  scenes  with  all  details  unassumingly,  but 
thoroughly  looked  after  by  W.  H.  Brennan.  Business 
Manager  of  the  Boston  Symphony  Orchestra,  with 
Press  Representative  W.  E.  Walter  quietly  "taking 
things  in"  and  otherwise  looking  seriously  after  his  end 
of  the  thing,  not  forgetting  Mr.  L.incoln,  who  is  omni- 
present on  the  main  floor  where  he  keeps  everybody 
contented.  Over  all,  managerially  speaking,  is  C.  A. 
Ellis,  who.  like  his  lieutenants  in  the  executive  sanc- 
tum of  Symphony  Hall  and  all  that  appertains  thereto, 
moves  about  the  place  in  an  unobstrusive,  but  effectual 
manner..  Mr.  Ellis,  like  Giulio  Gatti-Casazza,  General 
Manager  of  the  Metropolitan  Opera  Company,  seems  to 
be  equipped  with  several  extra  optical  and  auricular  de- 
vices; very  little  escapes  either  of  these  impresario 
powers. 

*  *     * 

Oh  yes,  and  there  is  our  tall,  handsome,  gray  locked 
and  mild  mannered  Louis  H.  Mudgett,  manager  of  Sym- 
phony Hall,  who  floats  about  at  the  correct  moment 
during  the  "Pop  "  season  and  greets  more  people  who 
are  glad  to  see  him  than  perhaps  any  other  man  in 
the  city  of  Boston.  Verily,  Louis  Mudgett  is  an  institu- 
tion all  by  himself,  and  I  defy  him  to  deny  it.  A  more 
genteel  lot  of  men  than  my  esteemed  friends  in  the 
executive  offices  in  Boston  Symphony  Hall  is  not  to  be 
found  in  the  whole  world  of  music  and  its  management. 
One  of  the  finest  musical  institutions  in  America  is 
represented  in  the  Symphony  Hall  "Pops,"  given  in  the 
historical  Massachusetts  capital.  Boston.  The  writer 
of  this  column  will  have  to  forego  the  pleasure  of  at- 
tending those  concerts  this  summer,  and  oh,  how  he 
hates  to  think  of  it.     Long  live  the  "Pops!" 

*  «     * 

In  the  calendar  dated  April  2Sth,  published  by  the 
First  Presbyterian  Church  of  Oakland.  Cal.,  there  ap- 
pears this  musical  notice:  "Organ  recital.  Mr.  Clar- 
ence Eddy  will  give  one  of  his  splendid  organ  recitals 
this  evening,  full  of  the  messages  from  the  soul  of  mu- 
sic. The  Pacific  Coast  Musical  Courier  commenting  on 
Mr.  Eddy's  execution,  says:  'He  is  the  foremost  organ- 
ist in  the  land.'  "  Now,  no  such  paper  as  the  Pacific 
Coast  Musical  Courier  is  known  to  us.  so  therefore  we 
have  no  way  of  ascertaining  what  else  it  had  to  say 
"commenting  on  Mr.  Eddy's  execution."  If  Mr.  Eddy 
has  been  "executed,"  then  how  in  the  name  of  reason 
could  he  have  been  present  last  Sunday  evening  to 
give  an  organ  recital  at  the  First  Presbyterian  Church 
over  in  Oakland,  where,  by  the  way,  the  distinguished 
artist  is  the  highly  valued  and  beloved  organist  and 
choirmaster?  The  Pacific  Coast  Musical  Review  is  over- 
joyed to  announce  tliat  Mr.  Eddy  has  not  been  "exe- 
cuted"; he  is  in  the  full  possession  of  good  health  and 
his  usual  radiant  good  fellowship,  so  it  was  an  entirely 
false  report  that  was  circulated  by  the  Pacific  Coast 
Musical  Courier  in  "commenting  on  Mr.  Eddy's  execu- 
tion." However,  the  Pacific  Coast  Musical  Review  de- 
sires to  go  on  record  as  wholly  agreeing  with  the  Pa- 
cific Coast  Musical  Courier  in  the  latter's  statement 
that  Mr.  Eddy  "is  the  foremost  organist  in  the  land." 

*  *      n: 

Take  courage,  ye  struggling  young  American  com- 
poser from  these  comforting  lines  culled  from  the 
Science  Notes  column  in  the  San  Francisco  Examiner: 
"An  inventor  has  brought  out  a  device  burning  oil  both 
to  heat  and  light  a  room  at  the  same  time." 

*  *     * 

In  the  same  department  of  the  Examiner  appears  this 
paragraph:  "Among  ordinary  woods,  locust  has  the 
greatest  tensile  strength,  about  2,200  pounds  to  the 
square  inch."  Some  artist's  stories  of  their  alleged 
triumphs  evidently  have  more  tensile  strength  than 
has  locust  wood,  otherwise  the  fables  would  snap  off 
under  the  strain  that  certainly  must,  at  least  some- 
times, exceed  "2,200  pounds  to  the  square  inch." 

*  *     * 

Modern  definition  of  Prima  Donna  Temperament: 
Prima  Darn  Her  Temper. 


DR.    H.    J.    STEWART'S    ACTIVITY    IN    SAN    DIEGO. 


Distinguished    Organist   and    Composer    Makes    His   An- 
nual   Report  and   is  Commended   for  the    Excel- 
lence of  His  Programs  and  Art. 


joyed.    Dr.  Stewart's  report,  which  will  be  of  interest  tr 
all  who  have  attended  liis  recitals — and  practically  ai 
San  Diegans  and  many  visitors  have — is  as  follows: 
To  the  Honorable  Board  of  Park  Comissioners,  City  an' 
County  of  San  Diego. 

Gentlemen:  I  have  the  honor  to  submit  my  third  ari 
nual  report  as  official  organist,  covering  the  perio* 
from  Januarv  1  to  December  31,  1917. 

Three  hundred  and  seven  organ  recitals  have  beer 
given.  Of  these,  two  hundred  and  sixty-seven  wer* 
played  by  the  official  organist,  and  forty  by  visitors  ari' 
resident  organists.  Ten  recitals  were  omitted  on  a^ 
count  of  unfavorable  weather,  and  on  two  occasions  ther 
was  a  failure  of  the  electric  current.  Fifteen  datt> 
were  occupied  by  special  concerts,  civic  celebratioii 
and  community  singing;  but  on  most  of  these  occa 
sions  the  organ  was  used,  although  no  regular  recita 
was  given.  The  remaining  dates  are  acounted  for  a 
the  vacation  period  of  the  official  organist. 

Referring  to  the  records  which  I  have  kept  since  en 
tering  upon  my  duties  on  January  1,  1913.  I  find  thai 
only  twenty-eight  recitals  have  been  omitted  on  accoQni 
of  unfavorable  weather,  averaging  a  fraction  over  ntau 
days  each  year.  This  fact  calls  for  special  mention,  at 
it  proves  conclusively  that  the  claim  of  San  Diego  tc 
exceptional  climatic  conditions  is  no  idle  boast,  as  i' 
is  confirmed  by  the  logic  of  facts  and  figures. 
Program  Record 
The  record  of  daily  programs  shows  that  2,492  com 
positions  have  been  played  during  the  period  coverer 
by  this  report.  Of  these  2,170  were  played  by  the  of 
ficial  organist,  and  312  by  visitors  and  others.  The8« 
compositions  were  selected  from  the  works  of  about  35< 
composers,  including  practically  every  great  musiciai 
of  ancient  or  modern  fame.  The  music  of  every  natior 
in  the  civilized  world  has  been  played  under  contribn 
tion.  with  the  constant  effort  to  please  all  tastes,  and  t 
infuse  variety  into  the   programs. 

For  some  time  past  a  system  of  "request"  progran. 
for  the  Sunday  afternoon  recitals  has  been  in  vogu- 
and  the  number  of  requests  received  shows  a  ver 
gratifying  appreciation  of  the  higher  forms  of  musi 
"Request"  numbers  are  played  on  any  day,  pro\'id. 
sufficient  notice  is  given.  The  visiting  organists  wl. 
have  given  recitals  during  1917,  include  the  following 
Percy  Shaull-Hallett,  Los  Angeles;  Mrs.  Edith  Roundi 
Smith.  Redlands;  Harold  Gleason,  Riverside;  G.  A 
Mortimer,  Long  Beach;  Dr.  Raymond  Mixsell,  Pasa 
dena;  Clarence  D.  Kellogg,  Alhambra;  John  Doane,  Chi 
cago:  Julia  G.  Howel,  Redondo  Beach.  Among  the  Sai 
Diego  organists  who  have  accepted  invitations  to  giv- 
recitals  may  be  mentioned  Royal  A.  Brown,  Miss  Ethe 
Widener,  Austin  G.  Thomas  and  Mrs.  M.  D.  Hesse. 
Condition  of  Organ. 
Notwithstanding  the  unusual  conditions  attendin 
the  operation  of  an  outdoor  organ — the  only  one  in  th 
world — 1  am  glad  to  report  that  the  instrument  remain 
in  perfect  condition.  Due  credit  for  this  should  b 
given  to  the  resident  tuner,  ^Ir.  Roy  W.  Tolcharc 
whose  daily  work  at  the  organ  is  indispensable.  I  al& 
mention  with  pleasure  the  efficient  services  of  Mr 
James  A.  Travers,  the  resident  care-taker,  who  is  ii 
variably  courteous  and  obliging. 

In  conclusion,  I  desire  to  call  the  attention  of  yoo 
honorable  board  to  the  urgent  necessity  of  wider  put 
licity  for  the  organ  recitals.  In  these  daily  concert 
San  Diego  has  an  attraction  possessed  by  no  other  city 
and,  through  the  generosity  of  one  of  our  citizens,  th 
music  is  provided  free  of  charge.  There  are  cities  i 
which  organ  concerts  are  given  once  or  twice  eac 
week  by  an  official  organist,  paid  by  the  municipal  ai 
thorities.  but  usually  there  is  a  charge  to  the  public  fo 
admision. 

Publicity  Necessary. 
In  all  cases,  however,  it  has  been  found  necessary  t 
promote  interest  in  the  recitals  through  the  usual  chai 
nels  of  publicity,  so  that  the  residents  and  visitors  ma 
he  kept  informed  of  these  events.  With  the  exceptio 
of  the  daily  organ  program,  published  free  of  charg 
through  the  courtesy  of  the  San  Diego  Union,  no  pu* 
licity  has  yet  been  given  to  the  recitals,  and  I  respeC' 
fully  suggest  that  some  action  be  taken  on  these  linet 
From  inquiries  which  I  have  made,  I  have  reason  to  h* 
lieve  that  our  civic  and  business  organizations  woul 
be  willing  to  co-operate  for  this  purpose.  I  would  then 
fore  ask  that  steps  be  taken  by  your  honorable  bod 
to  secure  united  action,  in  order  that  the  organ  concert 
may  be  properly  advertised.  As  I  have  in  my  posse- 
sion information  gathered  from  other  cities,  bearing  0 
the  subject  of  municipal  concerts  and  their  operatioi 
I  am  in  a  position  to  advise  as  to  the  best  methods  ( 
securing  the  necessary  publicity,  and  I  shall  be  hapr 
to  place  my  services  at  the  disposal  of  the  board  whe 
ever  this  matter  is  taken  up. 

Bespectfuly   submitted. 

H.  J.  STEWART, 
Official  Organist. 

Dominican  College  School  of  Musi 
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The  following  interesting  articles  appertaining  to  the 
splendid  work  ot  Dr.  H.  J.  Stewart  is  doing  in  San  Diego 
are  culled  from  the  San  Diego  Union,  and  will  prove  ot 
more  than  ordinary  interest  to  our  readers: 

In  his  third  annual  report,  submitted  to  the  city 
park  commission  and  highly  approved  by  that  body,  Dr. 
H.  J.  Stewart,  official  organist  at  Balboa  Park,  makes  a 
detailed  statement  ot  all  recitals  held  at  the  Spreckels 
organ  pavilion  in  li»17  and  shows  that  the  year  was  one 
of  great  accomplishment.  Of  the  hundreds  of  recitals 
given,   all  drew   large  audiences  and  were  greatly  en- 
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PACIFIC  COAST  MUSICAL  REVIEW 


PACIFfC    MUSICAL    SOCIETY    CONCERT 


;UBenia    Argiew'cz-Bem,    Stanislas    Bern,    Marguerite 

Raas  and   Marian   Prevost  Give   Excellent 

Program    Artistically. 


By  ABBIE  GERRISH-JONES. 

!A  splendid  program  was  the  offering  of  the  Pacific 
jusical  Society  on  Wednesday  evening,  April  24th,  at 
|e  Palace  Hotel,  when  some  of  the  finest  talent  in  the 
•jiy  appeared  before  the  organization.  The  big  ball- 
lom  was  almost  entirely  filled  with  the  auditors,  many 
■;  whom  were  themselves  professionals  of  high  stand- 
i^.  and  I  think  it  was  generally  conceded  that  for  ex- 
^Uence  this  was  the  equal  of  any  program  ever  given 
>fore  this  musical  body. 

The  work  of  the  three  instrumentalists  in  Handel 
.'>uata  in  G  minor  was  beautifully  balanced  and  in  such 
i|solute  synirathy  that  the  entire  work  was  a  delight 
;j(l  received  the  rapturous  encore  that  signifies  the  en- 
re  approval  of  the  audience.  In  this  and  in  the  closing 
limber  in  which  Mr.  Mc.Manus  appeared,  his  piano  re- 
londed  in  the  clean  cut  and  beautifully  phrased  lan- 
lage  of  the  true  artist,  and  Mr.  McManus  was  at  his 
1st,  which  is  .*^aying  a  great  deal  as  we  all  know. 
Mr.  Bern  gave  us  a  first  hearing  in  San  Francisco  of 
To  beautiful  numbers  for  cello:  the  Arioso  (Bach- 
Tanco).  wliich  is  familiar  to  us  all  in  another  "dress," 
AS  well  calculated  to  show  the  lovely  singing  tone 
.-.  Bern  gets  from  his  instrument.  It  was  one  of  the 
)St  satisfying  and  reposeful  of  any  musical  offering 
ard  on  any  program  for  some  time  and  the  response 

the  audience  was  ample  testimony  of  their  apprecia- 
>n  of  the  fact.  The  Menuett  with  variations  (Haydn) 
is  a  fine  foil  to  the  Arioso  and  made  up  a  most  enjoy- 
le  number. 

Miss  Raas  gave  four  vocal  selections  in  a  manner 
it  outdid  all  previous  appearances.  Her  voice, 
lugh  light  soprano,  is  sweet,  birdlike  and  clear  and 
,s  been  finely  trained.  In  her  third  song  "Tes  Yeux  ' 
•>  was  assisted  by  .Mrs.  F.  H.  Allen  in  a  violin  obligato 
'istically  and  sympathetically  played,  and  which  won 

her  as  well  as  the  vocalist  a  hearty  encore.  -Miss 
irian  Prevost  was  the  accompanist  tor  Miss  Raas 
d.  as  always,  gave  the  singer  the  support  that  makes 
|a  song  a  complete  and  satisfying  vocal  offering. 
I  have  left  .Madame  Eugenia  ArgiewiezBem  for  the 
It  because  to  her  belong  the  laurels  of  this  occasion, 
was  nothing  less  than  an  ovation  that  the  artist  re- 
ved  from  her  audience  and  she  has  blossomed  into 
>  full  maturity  of  artistic  achievement  during  the 
I  year  like  a  flower  coming  into  its  own  under  a 
mmer  sun.  The  work  on  this  program  came  as  a 
-prige  even  to  those  who  know  the  playing  of  this 
endid  little  artist  best,  for  she  seemed  to  fairly  outdo 
rself  and  drew  from  her  instrument  a  tone  so  full  of 
man  emotion  that  the  instrument  fairly  talked,  a  trite 


expression,  but  the  only  one  available  to  express  the  full 
of  what  Mme.  Rem's  wonderful  bowing  drew  from  the 
strings  of  her  instrument.  It  was  in  the  Strauss  Sonata 
that  her  work  showed  the  full  of  her  achievements  and 
here  Mr.  McManus  was  in  full  sympathy  playing  an 
able  second  to  the  violin.  His  support  was  splendid 
and  I  think  no  one  will  deny  that  Mme.  Bern  was  mag- 
nificent in  her  interpretation  of  Strauss'  wonderful 
composition.  That  the  fine  little  artist,  who  has  so  en- 
deared herself  to  us  during  her  sojourn  in  San  Fran- 
cisco, has  attained  heights  but  a  step  below  the  posi- 
tion called  "Great"  is  merely  a  matter  of  having  a 
world-wide  hearing  was  expressed  bv  more  than  one  of 
her  auditors  on  Wednesday  night. 

Ad  interesting  feature  of  this  meeting  was  the  an- 
nouncement following  the  greetings  of  the  President, 
Mrs.  William  Ritter,  that  the  ballot  would  be  cast  for 
the  election  of  officers  for  the  ensuing  term.  This  was 
done  with  the  following  result:  Mrs.  John  McGaw,  Pres- 
ident, Miss  Elsie  Hess,  First  Vice-President,  Mrs.  J.  E. 
Laidlaw,  Second  Vice-President,  Miss  Anita  Levy,  Re- 
cording Secretary.  Mrs.  P>ank  B.  Wilson.  Correspond- 
ing Secretary,  .Mrs.  Ludwig  Rosenstein.  Treasurer;  Di- 
rectors—Mrs. William  Ritter.  Mrs.  Josephine  Swan 
White.  Mrs.  J.  L.  Daube;  Directors  (holding  unexpired 
term  I,  Mrs.  Charles  de  Y.  Elkus,  Miss  Dorothy  Pasmore, 
-Mrs.  Reginald  Hidden. 

The  musical  program  follows:  Sonata  in  G  minor 
(Handel),  (first  time  in  San  Franciscol,  Mme.  Argie- 
wiezBem, .Mr.  McManus;  Andante  from  Symphony 
(Lalol,  .Menuett  (Porporal,  Mme.  Argiewicz-Bem;  Nor- 
wegian Love  Song  iSaari,  A  Song  in  the  Night  (Bar- 
tholomew), Tes  Yeux  (Rabey),  (violin  obligate — Mrs.  F. 
H.  Allen.  Jr.).  Beau  Chevalier  (Loretl.  Miss  Raas.  Miss 
Marian  Prevost  at  the  piano;  Arioso  (Bach-Franco), 
Menuett  with  Variations  (Haydn),  (first  time  in  San 
Franciscol,  -Mr.  Bem;  Sonata  in  E  flat  major  (Strauss) 
Mme.  Argiewicz-Bem,  Mr.  McManus. 


B.  M.  CO. 


Two  favorite  songs 

By 

BAINBRIDGE 

CRIST 

{Author  of  Chinac  Mother  Cooii  Rhymii) 

MISTLETOE 

High       MlJium       Loiu 

60c  net 
SEPTEMBER  EVE 

High  Lo'oj 

60c  net 

for  sale  ivtrywhere 

THE  BOSTON  MUSIC  CO. 


26  West  Street 


Boston,  Mass. 


CARL  SEYFFARTH  RETURNS  FROM  EAST 


BOSTON 


Carl  Seyffarth.  the  well  known  and  successful  pian- 
ist, has  returned  to  San  Francisco  after  his  third  New 
York  season  which  extended  over  a  period  of  six 
months.  During  the  three  seasons  he  spent  in  New- 
York  Mr.  Seyffarth  studied  with  Leopold  Godowsky, 
Katharine  Goodson  and  Sigismund  Stojowsky.  During 
the  last  two  seasons  in  New  York  Mr.  Seyffarth  studied 
exclusively  with  Stojowsky  about  whom  he  expresses 
himself  most  enthusiastically.  Mr.  Seyffarth  has  opened 
a  studio  in  the  Kohler  &  Chase  Building  where  he  is 
teaching  a  class  of  pupils,  and  his  plans  include  a  con- 
cert which  will  be  given  shortly. 


MISS  FARRAR'S  CURTAIN  SPEECH. 


Geraldine  Farrar  made  a  curtain  speech  and  led  the 

audi.nce  in  the  singing  of  The  Star  Spangled  Banner 


at  the  conclusion  of  Tosca.  the  closing  matinee  of  the 
Metropolitan  Opera  season  on  April  20,  says  the  San 
Francisco  Examiner  of  April  28th.  The  season  was  a 
remarkable  one.  inasmuch  as  it  was  successful  finan- 
cially despite  the  war  actirities  that  made  such  extra- 
ordinary demands  on  the  public  purse  .  And  for  the  first 
time  in  years  General  Manager  Giulio  Gatti-Casazza 
actually  presented  all  the  novelties  and  revivals  he 
promised  at  the  beginning  of  the  season. 

There  were  20.3  performances  in  all  given  by  the  com- 
pany. Of  the  32  different  operas  staged,  2.3  were  in 
Italian,  7  in  French  and  2  in  English.  Among  the  com- 
posers Puccini  led  with  21  performances  and  Verdi  came 
second  with  19.  Italian  opera  has  predominated  in  the 
Metropolitan  under  Gatti-Casazza's  management.  Dur- 
ing his  ten  years'  reign.  Aida  has  had  72  performances 
Madame  Butterfly  68,  I  Pagliacci  67.  La  Boheme  64,  Tosca 
5.5  and  Cavalleria  Rusticana  51. 


Quality  Pays  Handsomely 

It  IS  tbe  Only  Lever  Tkat  Has  Ever  Been  Used 
m  the  Onward  March  of 

TKe   Best   anJ  Most    Costly    Piano    In  Tke  World — 


JTIi^ 


ilttsint^l^mirlmptann 


has  earned  distinction  as  the  Best  Piano  in  the  world  because 
of  those  subtle  tonal  qualities  without  which  the  artist  derives 
no  satisfaction,  and  because  of  the  well  known  structural  quali- 
ties and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure 
more  m  painstaking  care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  IS  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two   Entrances 

135-153  Kearny  and  217-225  Sntter  Sts. 
Victor  Talking  Machines 


Wilgj'B  Allen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose  — 117  South  First 

Sheet  Music 
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PACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM 

The  Orpbeum  bill  for  next  week  is  not 
only  of  extraordinary  merit,  but  is  re- 
markable for  its  novelty  and  variety.  The 
second  edition  of  the  Four  Mortons  will 
appear  in  a  clever  and  amusing  skit  called 
"Then  and  Now."  The  Four  Mortons  and 
the  Four  Lohans  are  undoubtedly  the 
most  famous  families  in  theatrical  his- 
tory and  the  second  edition  contains,  in 
adition  to  Sam  and  Kitty  who  were  the 
original  Four  Mortons,  Martha  and  Joe, 
who  supply  the  places  of  Paul  and  Clara 
who  are  going  it  on  their  own  account. 
The  new  addition  of  the  Four  Mortons  has 
been  hailed  with  delight  everywhere  it 
has  been  presented. 

Jack  Clifford,  who  from  the  time  Evelyn 
Nesbit  entered  into  vaudeville  has  been 
her  dancing  partner  and  co-star,  is  now 
starring  on  his  own  account  and  is  being 
assisted  by  Agnes  Dunn  and  Gertrude 
Iverpin.  Mr.  Clifford  is  as  capable  a  dance 
creator  as  he  is  a  star  interpreter.  His 
present  vehicle,  which  is  a  fantastic  dance 
idyl  called  "A  Country  Side,"  is  present- 
ed' with  a  beautiful  scene  showing  a  series 
of  fields  and  introduces  Miss  Dunn  and 
Miss  Kerpin  respectively  as  Miss  Com 
and  Miss  Wheat.  In  addition  to  dancing 
both  girls  sing  and  their  voices  entitle 
them  to  do  so. 

Francis  Yates  and  Gus  Reed,  who  ex- 
cel in  humorous  songs  and  patter  will  ap- 
pear in  an  entertaining  skit  called 
"Double  Crossing."  Kathryn  Dahl  and 
Charles  Gillen  will  present  a  beautiful 
scenic  singing  and  musical  novelty.  Miss 
Dahl  will  introduce  several  new  songs 
including  "The  Birthday  and  Spirit  Flow- 
ers." Mr.  Gillen  also  will  contribute  his 
musical  gem   "Chimes." 

A  special  feature  of  the  bill  will  be 
Howard  and  Helen  Savage  in  a  spectacu- 
lar scenic  sharp-shooting  novelty  act 
which  entirely  eclipses  all  previous  ef- 
forts in  this  line  of  endeavor.  The  great- 
er part  of  the  shooting  is  done  by  Helen 
Savage  who  is  a  marvelous  shot  and  ac- 
complishes many  seemingly  impossible 
feats.  Mr.  Savage  however  is  also  an 
expert  marksman.  The  remaining  acts  in 
this  fine  bill   will   be   Edwin  Arden  and 


Company  in  the  secret  service  play 
"Trapped";  Percy  Bronson  and  Winnie 
Baldwin  in  their  "1918  Songology,"  and 
Elizabeth  M.  Murray  in  new  songs  and 
sayings. 

A  CLEAN,  REFINED  PROGRAM. 


"Oh,  Boy,"  with  Joseph  Santley,  will 
start  its  fourth  and  last  week  at  the  Cort 
Theatre  next  Sunday.  To  say  that  this 
smart  New  York  Princess  Theatre  musi- 
cal comedy  lived  up  to  its  reputation  is 
putting  it  mildly.  It  has  succeeded  in  do- 
ing the  record  breaking  business  of  the 
Cort's  present  season.  This  is  positively 
the  last  opportunity  the  playgoers  of  San 
Francisco  will  have  of  witnessing  "Oh, 
Boy"  with  Joseph  Santley,  as  this  star 
will  be  featured  in  a  new  Comstock-El- 
liott  production  at  the  close  of  the  pres- 
ent "Oh,  Boy"  engagement. 

"Oh,  Boy"  came  here  after  a  highly 
successful  run  of  two  years  in  New  York, 
six  months  in  Boston  and  seven  months 
in  Chicago  and  proved  to  be  everything 
expected  of  it.  It  has  the  prettiest  girls, 
the  smartest  and  most  swagger  costumes 
ever  seen  in  a  production  in  recent  years, 
a  cast  of  rare  exception  embracing  the 
names  of  the  best  Broadway  favorites 
among  whom  are  Laurance  Wheat,  Doro- 
thy Maynard,  James  Bradbury,  Hugh 
Cameron,  Lavinia  Winn,  Henry  Dornton, 
Lenora  Chippendale,  Lillian  Brennard, 
Billy  Gould' and  Mabel  Crete. 

One  of  the  attractive  features  of  the 
performance  is  the  dancing  by  Joseph 
Santley  and  Mabel  Grete  who  have  given 
to  the  dance  hounds  of  San  Francisco  the 
newest  one  step,  two  step  and  fox  trot  in 
captivity.  This  particular  feature  of  the 
"Oh,  Boy"  production  is  one  of  the  most 
enjoyable.  Added  is  the  fascinating  mel- 
odies by  Jerome  Kern  who  has  composed 
no  less  than  fifteen  song  hits.  "Till  the 
Clouds  Roll  By,"  "The  Old  Fashioned 
Wife,"  "I  Never  Knew  About  You"  and 
"It's  Nesting  Time  in  Flatbush"  are  only 
a  few  which  have  preceded  "Oh.  Boy"  in 
this  city  by  about  two  years.  To  miss  this 
rare  treat  is  to  miss  something  decidedly 
worth  while  and  next  week  is  the  last  op- 
portunity. 


Pictured  above  l»  one  of  the  widest  knonn  and  liked  men  iu  the  American  music 
pablisbing  and  merchnndlHliiK  business,  viz.,  Clarence  A.  AVoodman.  f^eneral  Manager 
of  the  sreat  house  of  The  Oliver  DItHon  Company  In  Boston,  MasH.  Mr.  \Voodmnn  is 
Mhown  sealed  at  his  desk  In  his  elegant  private  ottlee  in  the  palatial  new  Oliver  Ditson 
Building  at  \os.  178-17I»  Tremont  Street,  iu  the  old  >cw  Knglnnd  meiropols  and  "Hub." 
Prom  Sir.  Woodman's  ollice  there  Is  obtained  an  Inspiring  view  across  the  historic 
BoiftoD  Common,  immediately  opposite  the  Oliver  Ditson  headquarters,  with  Cambridge, 
Brookltne,  the  Charles  Ri^er  and  picturesque  suburban  Boston  stretching  out  In  the 
distance.  Mr.  A\oodman  is  one  of  the  busiest  and  best-uatured  men  in  Boston,  and  he 
has  a  legion  of  friends  all  through  the  vast  trade  that  has  dealings  with  his  bouse. 
The  new  Oliver  Ditson  Building  is  one  of  the  most  ornate  structures  In  Boston,  being 
ten  stories  high  with  a  white  marble  front.  It  was  splendidly  planned  by  Mr.  Tl'ood- 
man  and  Edward  W.  Brlggs,  and  financed  by  Charles  A.  Ditson,  son  of  Oliver  Ditson. 
Mr.  AA'oodman's  private  offlcc  Is  an  expression  of  the  elegance  and  comfort  nboand<- 
iog  throughout  the  premises. 


Mr.  and  Mrs.  Clarence  Eddy 

in  then*  own  studio  using  the 

SOLO£LL£ 

The  Tone -Coloring  Solo  Player  Piano 


\lrq.  Clarence  Eddy,  Concert  Contralto,  ainAini.  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy.  America'a  Greatest  Orftaniat 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studies — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color  —  the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments: 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

Andrew  Kc  hler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Other  instramenis  in  excbonfte. 

If  not  convenient  for  you  to  visit  our  shcwroom3  durine  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


ISTABUSM[0  I8S0 


26  OTarrell  St.  San  Francisco 


535  14th  St.  Oakland 


If  out  of  town,  write  for  Clarence  Eddy's  booh,  "Observations  on  the  Soloelle' 
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Joseph  George  Jacobson,  pianist,  composer  and  writer,  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 
San  Francisco,  Cal..  October  10,  1917. 
The  Baldwin  Piano  Co.,  San  Franpisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  '  which  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenness  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
,  a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 

ahr  iHalDmin  Piano  (Hompnmj  ^l^f^Cc"' 


MANTELL  AT  GREEK  THEATRE 


At  the  Greek  Theatre  Monday  night, 
iv  6,  America's  foremost  classic  tra- 
liian.  will  present  his  masterpiece, 
ing  Lear."  It  has  been  Mr.  Mantell's 
i.bition  to  appear  in  the  Greek  Theatre 
IT  since  the  classic  amphitheatre  was 
Heated.  On  his  previous  visits  to  the 
ast,  however,  he  was  here  at  a  season 
the  year  when  an  open-air  performance 
.  s  impossible.  During  his  recent  engage- 
mt  at  the  Cort  Theatre,  nowever.  the 
itation  was  extended  him  again  by  the 
I  iversity  of  California,  and  Mr.  Mantell 
1,  epted. 
King  Lear"  Is  ideal  for  presentation 
a  structure  like  the  Greek  Theatre.  Its 
i?nes  are  mountains  and  forests  of  an- 
■,nt  Britain  and  its  passions  and  emo- 
ns  are  those  inspired  by  such  surround- 
is.  In  the  classic  grove  on  the  Uni- 
.sity  of  California  ground,  under  the 
lifomia  skies,  the  lines  of  "King  Lear" 
ould  be  heard  with  unusually  solemn 
?ect.  The  performance  promises  to  be 
most  notable  event  in  both  the  history 
)the  Greek  Theatre  and  of  Mr.  Mantell's 
ijociation  with  the  master  tragedy  of 
;akespeare.  It  is  in  "King  Lear"  that 
\  Mantell  has  won  his  greatest  fame 
ii  his  position  among  the  foremost  clas- 
^1  tragedians  of  all  time, 
■"or  the  performance  at  the  Greek  Thea- 
:  .Mr.  Mantell's  company  will  be  greatly 
lamented  by  supernumeries  appearing 
ithe  followers  and  retainers  of  Lear  and 
1,  ungrateful  daughters.  A  number  of 
lique  scenic  accessories  not  associated 
i>:h  "King  Lear"  as  presented  in  the  or- 
1  ary  theatre  are  promised. 

luy  a  Liberty  Bond 
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Music  Teachers  Eirn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
JIO.OO   to    $220. 

SI  >IMER   SESSIONS 
Xew  York.  City.  Jane   10  to   2U 
<~hicaKo,  Jul}*      s    to    '27 

AFtbe\ille.   N.   C,  Xag.   12    to   31 

Address  :  EFFA  ELLLIS   PERFIELD 

218  S.  Wabaib  Avcoae,  Chicago 

New  York  Citr.  109  W.  45th  Street 

St.  Jamet  Hotel 


SAN  FRANCISCr) 
GRA.ND  OPERA  CO.    *^ 

WASHINGTON  THEATRE 

Douol»t  4379 Powell  and  Union  Sts. 

I  Sunday,  Otello 

TIESD.IV,    ••[  ARMEN" 
I      THIRSD.tY,  "CAV-VLLERI.V  Rl  S- 
•I'KAXA"    and    "PAGLIACCI" 

FBIDAV,   "F.AIST" 

S.ATIRDAV,  "IN  BALLO  IN  M.IS- 
CHERA" 

Seat  SaleM  at  Sherman,  Clay  &  Co., 
Sallpr  OOOO,  and  nox  Oinee. 

Prtrr«,  Hl.lMi,  75<-,  50c  and  S.'c,  War 
Tas  Inpludcd. 


Mrs.  William  Steinbach 

Voice  Culture 

STCDIO 

802  Kobler  &  Chaae  Bide.        San   Franclaeo 

rhonei    Kearnr    54S4. 

CECIL  FANNING 

HAKITONE 

America'*    3Ioat    Yematlle   Song   lulerpreler 

H.    n.  Tl'RPIX,   Aceompnnliit 

.\  vailable  on  tbe  PntrlOc  ('oo<«t  From 
^Inrch  ::0  to  May  1,  131KI.  AddreHM:  L.  E. 
lleLvmer,  Salte  705  Auditorium  Building, 
I. ON     iDf^eleii,   Cal. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  Endaiiag  beauty  of  tone; 
full  pon-er  irltbont  forcing  and  vrltliont 
losa  of  quality  (  delicacy  ivithout  Tveak- 
neflBt  complete  range  n-lthoot  muMCnlar  ef- 
fort;    perfect    intonation. 

Residence  Stadio:  1470  ^'asbington  near 
Hyde.     Phone   Franklin   830. 

ARTISTS  CONCERT  SERIES 

\nditoriuni  Opera  Iloufie.  Oakland,  Cai. 
Sea-Hon  iniS-lDlII.  Rrlllinnt  Heanon  jnst 
floNed.  Five  repeat  atlractlonn,  featoriog 
ivorldN  foremont  artitttM.  SeaMon  Prices: 
r>Of,  7."ic  and  91. OO  per  concerts-one- half 
ref^ular  ningle  admisHion  prioefi.  ^lake 
renervationw  non*.  Z.  \V.  Potter.  Concert 
llnna^er,  Room  0,  Sherman,  Clay  &  Co. 
IttiihllnK-  Tel.  Oak  449;  after  0  p.  m..  Oak 
4r,l    K. 


MY  DEAR  LITTLE  IRISH  ROSE 

IIV    AliniE   GERRISH-JO.VES 

Sung  by  HENRI  L.\  BONTE  A  Song  WUh  a  Heart  Appeal 

Published  by  CLAYTON  F.  SUMMY  CO. 

ORDER    FROM   NOW   ON 

HENRY   GR.OBE.    la   Iht  More  of  Wllej-  B.  Allen   Co,  13.',-133  Kearny   St. 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Tenober  uf   SlnBlnc      32    i.oretta    .\venne. 
Piedmont.    Tel.  Piedmont  30-1.  Slon..  Kohter 
&    Cbune    Uidg..    !».    F'.    Tel.    Kearn}    .''>4.V1. 


ANNO UNCEMEN T 

.„'■■;,'""'''  *■  "■  """■  Teaeher  of  Volee, 
rRexiUrnee  Studio  ,-«22  Oienn  View  Drive. 
Oakland  I  will  reoeeupr  hlK  San  Kranelaeo 
■'"»""    'lonh    l.-,th.  3711   Sutler   Street. 


ERNST  wiLHELMY        Johainia  Kristoffv 

Voice:    C«rrect    InterDretattun    of    ClattHlc  e»r  ■«■  i     .^^ »  «-  >     c- . •' 


Voice;  Correct  loterpretattun  of  ClaHnlc 
and  >lodera  Sooch;  Drama  and  Poetry. 
StudloH:  GafTney  Uldg^  .376  Sutter  SI.,  S.  F. 
■  nd  '^A'^l  College  A^e..  Berk.   Tel.  Uerk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHER    OF    SINGING 
''itiidiii:   i'.t'2»  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabella  Marks 

CO.\TRAI>TO 
Voice      Culture.        Suite      "C"      Kohier      •& 
f'hn»p    ItitiliUng.      Telephone:    Kearny    M.%4. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 

StiiiiloM:  San  FranclHco.  Hotel  Xormandle, 
Sutter  ^nd  Gough  StreetM.  Uerkeley,  ISS.'i 
Euclid    .\  \  e.      Pboue    ilerkeley    K,*>.*;5. 

ACHILLE  L.  ARTIGUES 

Gradunle   Scbota  Canlorum,  PariN 
OrKQD,    I'Inno.    Harmony,    Counter    Point. 
Stadio:     Arrlllaga    Musical    College.      Rea.: 
i;{s  Kluhlh    \*e.,  S.  F.       Phone    I'aclllc  .5740. 

ANIL  DEER  STUDIO 

146   CENTRAL   .4VE.\CE 

Studio  Tel.    >iarket  .'742.      ReMlUence   i»houe 


MJNNlon    ::»J7S. 


Hy    Appoiolmeut    Only. 


EVELYN  SRESOVICH  WARE 

Pianist 

S043   Bachanao    Street.    Pbone  'Went  355S. 

Joseph  George  Jacobson 

PIANO 

i:;7«I    Cnllfornia    St.         Pbone    Franklin    1746 

R.ose    Relda    Cailleati 

SOi>ll  ANO 

ftpera    Comlque,    Pari* 

Studio:     ai07    Wanhinclon    Street 

I' b o lie  Fillmore    1S47 

SIR    HENRY    HEYMAN 

SOLO     VIOLINIST — MCSICAL     DIRECTOR 

I'eacbeM    Violin,  Viola.  Eniienible   Playing 
434    Spruce    Street.         Pbone:    Fillmore    11.31 

JOHN  W.  METCALF 

studio:  filQ  Firnt  Savlngn  Bank  Bldg» 
Oaklaad.      Pbone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  Snn  Francisco:  ^londayn 
and  ThurwdayM;  Phone  Kearny  IZdH.  2635 
Webster  St..  Berkeley;  Phone  Berk.  4601W. 

Geo.  Stewart  McManus  p'amst 

47  GAF-FNKV  mil. DIM;,  3T«  Slitter  St. 
S.  r.  Phone  Kearny  ,'43s.  Ken.  2.3nfl  l.eav- 
enivortb   Street.     Pbone  ProHpect  rHl30. 

Frederick  Maurer 

Teacher  of  I»iano  and  Harmony,  Ensem- 
ble. toacbloK.  Studio:  1726  Le  Roy  .\ve., 
Berkeley.      Pbone    Berkeley    7i3Q. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


(iacomo  Minkowski 


Ssprano  Soloist  and  Teacher  of  Singing 

Pupil  of  William  Shakespeare  of  London. 
StndioH:  San  Franci.HCO  iWednendny).  1002 
Kobler  A:  Chase  Bldg.;  Oakland,  Olonday) 
Pacific  Ilullding.  ReHidence,  111^  Cnion  St., 
.\Iumedn.     Phone  .\tameda  671  W. 


Mme.  Minkowski         Caroline  Halsted  Little,  Soprano 


ate   of    New    Vork,    Berlin    and    Dreiiden. 
Vj'si  Studio.  Suite  506,  Kohier  <&  Cbaiie. 

Lnia   Duncan  Courvoisieur 

V  inunccM  the  opeaing  of  her  Studio.  1141 
I.  I^la  Street.  PupilM  received  In  Har- 
r>iy  <MeCoy  Method!.  History  of  Maslc, 
I-  --Training,  and   Piano. 

Phone  Prospect   4044 


Fight    Venrs   Abroad — Studied  With  Lilly 

Lehman  n,     De     Sales,    and     Others Corree- 

tiou  of  Singers'  N'odes.  Strain  Tremolo, 
Breathiness — Studio,  Kohier  &  Chase  Bidg. 
Tel.    Kearny   54.'4. 


Fall  Term  September  1st 
34.':.'.    Sacramento    St.         Phone    Fillmore    SJ)S 

Jack  Edward  HillmaD,  Baritone 

studio:  Kohier  &  Chase  Bldg.  Phone 
Kearny  54."V4.  Open  for  Engagementa.  Man- 
agement: BInke-Amber  Lyceum  Dept„  S.  F. 

GALE  W.  CALLINAN 

Con.scious  Voice  Prinlnction.  Tenor  Solo- 
ist of  the  Celebrated  Boston  Quartet.  Late 
ot  New  Vork,  Chicago  and  Berlin.  1004 
Kohier  A:   Chate  Bldg.    Phone   Kearny  r.454. 


Mary  Alverta  Morse        henry  siering 

•^  . Xcncher  of  Vloliu    and    Ensemble 


SOPRANO 

Res.    Stadio:    San    Francisco,    2110    Scott    St. 
Phone   Fillmore    1S20 


Teacher  of  Vloliu    and    Ensemble 
SSO    RiiMh    Street  Phoae    Prospect   4e.S.S 


hE  M.  E.  VINCENT,  Voice     Estelle  Heartt  Dreyfus     ^«"^«ll^°  Jill^'P^"^" 

odio.  Suite  flOS  Kohier  and  Chase  Bide.  J  .. ._.     «''=„_'„      i:^„!_*...-     ._„. 


udlo.  Suite  1>0«  Kohier  and  Chase  Bldg. 
I'  ne  Kearny  4isii,  Residence  Pbone 
F     nklln   7S2.      Hours.    10   to   4    Dally. 


IN    PURPOSE   PROGRAMS 

SOl-2  Majestic  Theatre   Bldg..  Los   Angeles 


ydia  Sturtevant,  Contralto  BEATRICE  CLIFFORD 


Tiera,  Concerto.  Oratorio.  .V  few  open 
I/'s  in  April.  May  and  June.  Direction: 
I-  B.  W'lliiamH,  2108  Shnttuck  Avenue, 
»'  kceley.      Phone    Berk.    131. 


PIANIST — ORG.VNIST 

2527  College  Ave.,  Berkeley 

320   Frederick    Street.    San    Franclsfro 


VIOLI.NCELLIST 
Concerts.  ^Insicales,  Ensemble.  Inst  mo- 
tion. Pantages  Bldg.,  Studio  711.  by  ap- 
pointment only.  Oakland  address,  5439 
^Hi*'«.     \ve.      I'hone   Piedmont    5^3'^, 

Miss  Felice  Anchell 

PIANO  INSTRUCTION — RECTOR  SYSTEM 
2899  AVashlngton  St.       Pbone  Fillmore  16SJ 


PRIMA    DONNA    SOPRVNO 

,,X.''V,"'"'=''  ^""•o'  """I  nramntle  TratnlnK. 
1.100  WaHhlnclon  St.  phone  Krnnklln  ir21. 
Oaklnn.l    \\  eJnemla;  w.    Pneifie     lluiltllnR. 

Marie  Partridge  Price 

Soprano  Sol..l»t — Teoolier  of  SlnelOE.  Re- 
ellnl,,  (  oorerln.  Churrh  and  Oratorio.  1090 
Pate    street.      Pbone   I'ark  ST 


Helen  Colburn  Heath 


Soprnna    Sololm    Klr«t    Cnllnrlnn    <  hurcb, 
nd    Temple    l':nianii    Kl.     Voeal    InHtrnellnn, 
'"        ■  2.'3n   Clay   St.      Went    4S90. 


foneert   M'ork. 


1S34  Pace  Street.  Pbone   Park  1097 

Mary  Carr  Moore  School  of  Music 

Fnrullj  :  Mary  Carr  Moore,  John  Hara- 
den  Pratt,  Naomi  Weaver  Gannon.  Stanla- 
laii   Hem,  Arthur  -trEJeCTlei,  Rulb   Collyer. 


Mme.  M.  Tromboni 

VOICE     INTERPRETATION 
Kohier  i   Cho«e   Illdc.       Pbone  Kearny  .VJ.M 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 


ELIZABETH    SIMPSON 
2327  Cedar  St..  Berlieley.  Tel    Berk    1310 

MRS.  ETTA  MARVIN  POMEROY 

115  Monte  .Ave..  Pied.     Phone  Pied.  1354 

MRS.   FRANCES    MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohier  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 
546  25th  St.,  Oakland.       Phone  Oak  7304 


MRS.    RICHARD    REES 

815   Grove   Street  Tel.    Park   5175 


FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.      Phone  Mission  3021 


ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 
R10Q6,  Kohier  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avpiiue  Phone  Pacific  3561 


HOTHER  WISMER 
2841  Steiner  Street Phone  West  438 

ARTHUR  CONRADI 

906  Kohier  &  Chase  Bldg.  Tel.  Kearny  5454 

MME,    DE   GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohier  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 


STANISLAS    BEM 

IfiOe  Kohier  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 


DR-AMATIC  CULTURE 


GERDA  WISMER  HOFMANN 

2S41    Steiner  Street  Pbone  West  43* 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 
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ESTELLE  HEARTT-DREYFUS  GREETED  HEARTILY 


Patriotic  Programs  Form  Features  of  the   Distinguished 

Contralto's  Appearances  and   Result  in  Receptions 

of  Great  Enthusiasm. 


Mrs.  Estelle  Heartt-Dreyfuss  is  appearing  witli  bril- 
liant success  in  Southern  California  at  numerous 
events,  including  private,  semi-private  and  public  pa- 
triotic affairs.  She  is  greeted  everywhere  with  the  ut- 
most enthusiasm  and  the  papers  are  most  lavish  in  their 
praise  of  her  artistry.  On  Tuesday.  February  26th,  she 
appeared  before  an  audience  of  3.000  in  San  Bernar- 
dino, when  she  gave  the  following  program:  United 
States — Folk  Songs — Indian  "Sunrise  Song"  arranged 
by  Troyer) ;  Negro — "Deep  River"  (arranged  by  Bur- 
leigh); Spanish — Serenade  (arranged  by  Gertrude 
Ross):  Ballads — "When  I  Walk  With  You"  (Arthur 
Hartman);  "The  Swans"  (Walter  Kramer);  "The 
Star"  (James  Rogers);  France — Opera — "Adieu,  Ye  For- 
ests" (Joan  of  Arcl;  England — Ballads;  Irish — "An- 
cient Lullaby"  (arranged  by  Stanford);  Scotch — "Loch 
Lomond"  (arranged  by  Kreislep) ;  English— /'Old 
Cheshire  Time."  Ital.v — "One  Fine  Day,"  from  Madame 
Butterlly.  Japanese — Samurai  Song  (.\rt  Song)  by  Ger- 
trude Ross.  Belgian — "The  Little  Town"  (Pierce). 
English — "O.  Red  Is  the  English  Rose"  (Forsyth). 
-America— "Battle  Hymn  of  the  Republic"  (arranged  by 
Seaver). 

This  program  Mrs.  Dreyfus  called  a  program  of  the 
Allied  nations,  and  the  impression  she  made  on  this  oc- 
casion may  best  be  judged  from  the  following  extract 
from  an  extensive  review  that  appeared  in  the  San  Ber- 
nardino Daily  Sun  of  February  27th:  "Mrs.  Heartt- 
Dreyfuss  is  the  consummate  artist  and  has  acquired  a 
very  enviable  reputation  for  originality  and  genuine 
artistry  in  her  feature  programs.  .\s  it  happens,  the 
programs  of  characteristic  music  of  different  countries 
is  her  specialty,  and  she  took  deepest  delight  in  arrang- 
ing the  one  given  last  evening. 

"Long  ago  this  singer  adopted  as  her  creed  the  pur- 
pose of  giving  her  'song  to  make  lighter  hearts  and 
brighter  lives'  in  every  bit  of  singing  and  this  earnest- 
ness of  purpose  combined  with  beauty  of  voice  and  soul 
have  brought  her  eminent  success. 

She  has  that  most  desirable  of  vocal  organs,  a  rich 
contralto  with  sympathy,  pathos,  happiness  or  lightness 
thrilling  at  will.  The  exceedingly  difBcult  conditions 
under  which  an  artist  sings  in  the  big  tent  when  a  large 
crowd  is  stirring  about,  and  filling  the  air  with  atoms 
of  dust,  and  the  impossibility  of  keeping  the  'edges'  of 
the  far  reaching  audience  interested,  and  the  small 
folks,  who  are  there  to  'see  and  be  heard,'  quiet  did  not 
trouble  Mrs.  Heartt-Dreyfus  one  whit.  A  temperamental 
singer  it  doubtless  would  have  driven  to  despair  or 
'nerves.' 

"She  sings,  she  says,  to  those  who  want  to  listen  and 
whose  eyes  and  attention  she  discovers  fastened  upon 
her  in  the  audience  directly  in  front  of  her.  She  found 
response  and  sympathy  in  plenty  in  her  orange  show 
audience  and  enjoyed  her  experience  immensely,  being 
always  delighted  to  return  to  San  Bernardino.  In  a 
group  of  songs  or  a  single  characteristic  one  the  singer 
featured  each  country,  beginning  with  the  United  States, 
illustrating  three  races  of  people  who  are  now  repre- 
sented in  the  national  service,  the  Indian,  in  Troyer's 
'Sunrise  Song,'  the  Negro  in  'Deep  River,'  a  melody  so 
popular  it  is  transcribed  for  every  instrument  and  given 
to  many  arrangement.  The  'Spanish  Serenade'  is  by 
Gertrude  Ross,  a  California  composer  who  is  gaining 
much  fame.  Three  charming  ballads  were  given  in  this 
group." 


-%^- 


LOISA   PATTERSON    WESSITSH'S   TRIUMPHS 

During  this  month  Mme.  Loisa  Patterson  Wessitsh, 
the  distinguished  operatic  soprano,  has  appeared  fre- 
quently in  concert  and  specially  at  events  for  the  ben- 
fits  associated  with  the  war.  On  April  13th  she  sang 
in  Woodland  and  the  Mail  of  that  city  had  this  to  say 
of  her: 

"Pleasing  of  voice  and  manner,  Mme.  Loisa  Patter- 
son Wessitsh,  prima  donna  of  international  note,  scored 
a  great  success  in  Woodland  last  night  when  she  sang 
for  the  benefit  of  the  war  work  of  the  Yolo  County 
Women's  Council  of  Defense  in  the  Armory  Hall.  Some 
four  hundred  local  and  out-of-town  people  were  thrilled 
by  her  interpretation  of  grand  opera  selections  in  Eng- 
lish, French  and  Italian,  and  the  singer  was  called  upon 
time  and  time  again  for  encores  which  were  ever  gra- 
ciously granted.  Each  number  of  the  generous  pro- 
gram was  a  masterpiece  and  as  the  concert  advanced 
each  number  was  received  with  greater  delight  than 
the  previous  one.  Mme.  Wessitsh  is  the  possesor  of  a 
beautiful  voice  and  she  knows  how  to  use  it.  Clear  and 
with  unusual  volume,  she  injects  art  into  her  singing 
with  every  note.  Especially  are  her  high  notes  of  a 
full  and  pleasing  tone,  and  capable  of  attaining  any 
volume." 

The  event  was  not  only  an  artistic  but  also  a  finan- 
cial success.  The  Woodland  Daily  Democrat  was  equal- 
ly enthusiastic  about  Mme.  Wessitsh's  artistic  efficien- 
cy. It  said  in  part:  "That  the  great  gift  of  a  beau- 
tiful voice  was  hers  Madame  Wessitsh  demonstrated  to 
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a  large  audience  at  the  benefit  concert  on  Saturday 
night.  From  the  opening  number.  The  Star  Spangled 
Banner,  fervently  and  dramatically  rendered,  right 
through  the  program,  Mme.  Wessitsh  sang  her  way  into 
the  good  graces  of  her  audience." 

The  complete  program  rendered  on  this  occasion  was 
as  follows:  Star  Spangled  Banner;  II  Baccio  (bv  re- 
quest) (Arditi),  O  del  mio  dolce  Ardor  (Gluck),  Portami 
via  (Tirindelli);  Vielle  Chanson  (Bizet),  Hai  lu  li  (Co- 
quardl;  A  Song  in  the  night  (Bartholomew),  Star 
(Rogers).  Spuk  (Frank  La  Forge),  Expectancy  (Frank 
La  Farge),  An  Open  Secret  (Woodman);  D'Amor 
sul'ali  (U  Trovatore)  (Verdi). 

Mme.  Wessitsh  sang  the  soprano  part  in  the  Rossini 
Stabat  Mater  with  the  Schubert  Club  in  Sacramento  on 
Monday,  April  29th,  with  brilliant  success.  The  entire 
quartet  on  this  occasion  consisted  of  Mme.  Wessitsh, 
soprano.  Miss  Lucy  May  Van  de  Mark,  contralto,  Hugh 
Williams,  tenor,  and  Godfrey  Price,  bass.  In  the  con- 
cert part  Mme.  Wessitsh  sang  Hai  lii  li  (Coquardl  and 
D'amor  sul'  all  from  It  Trovatore  (Verdi). 


FIFTH    WEEK    OF    S.    F.    GRAND    OPERA    COMPANY 


San    Francisco    Grand     Opera    Company    Continues    to 
Attract    Large  and    Enthusiastic   Audiences. 

For  its  fifth  week  at  the  Washinglon  Theatre  the  San 
Francisco  Opera  Company  will  depart  slightly  from  the 
Italian  school  of  operas  and  enter  somewhat  in  the  realm 
of  French  art,  for  among  this  coming  week's  offering 
Bizet's  Carmen  and  Gounod's  Faust  will  be  two  of  the 
operas  offered  by  Manager  Hrubanik.  The  week  just 
finished  has  shown  a  satisfactory  increase  in  business, 
a  sure  sign  of  approbation  on  the  part  of  the  public 
and  the  many  artists  of  the  company  are  fast  becoming 
favorites.  It  is  indeed  difficult  for  the  critic  to  tell  who 
is  the  best  and  the  choice  between  Giuseppe  Mauro.  the 
tenor.  Dadone  and  Malpica,  the  two  baritones,  is  diffi- 
cult, for  all  three  of  these  artists  are  really  masters  of 
their  art.  Lina  Reggiani  and  Elena  Avedano,  the  two 
prima  donnas,  of  the  company,  also  have  shared  in  the 
success  of  the  present  enterprise,  and  it  is  seldom  that 
an  opera  company  can  boast  of  two  such  accomplished 
singers.  If  we  take  also,  Ishmael  Magagno,  the  lyric 
tenor,  Genia  d'Agarioff,  the  basso,  and  Neri,  who  com- 
bines the  arduous  duties  of  second  tenor  and  stage  man- 
ager, one  must  go  a  long  way  to  find  a  superior  en- 
semble. Tonight  (Sunday)  Otello  will  be  repeated  with 
the  same  splendid  cast  heard  last  Tuesday.  Tuesday 
will  see  the  first  performance  of  Carmen  given  by  the 
company,  with  Blanche  Hamilton  Fox  in  the  title  role, 
and  this  splendid  contralto,  is  bound  to  add  to  her  num- 
erous laurels  in  the  role.  Magagno  will  be  the  Don 
Jose  and  Malpica  the  Escamillo.  Thursday,  repetition 
of  the  double  bill,  Cavalleria  Rusticana  and  I  Pagliacci, 
with  the  same  cast  as  heard  last  week.  Faust  will 
have  its  first  appearance  with  Virginia  Revere  as  Mar- 
guerite on  Friday  night.  D'Agarioff  will  be  the  Mephis- 
topheles.  This  artist  is  a  graduate  of  the  modern  Rus- 
sian school,  and  his  conception  of  the  role  is  one  that 
has  won  him  many  favorable  comments  in  the  past, 
and  though  slightly  departing  from  the  old  tradition,  is 
nevertheless  a  highly  artistic  portrayal.  Saturday's  of- 
fering may  really  be  called  an  all-stor  one  for  in  "Un 
Ballo  in  .Maschera."  Lina  Reggiani,  Elena  Avedano, 
Dadone,  d'.\garioft  and,  last  but  not  least,  Giuseppe 
Mauro,  are  cast  for  the  principal  roles  and  are  sure  to 
give  more  than  satisfaction  to  Verdi's  score. 
w 


WAGER  SWAYNE  TO  COME  HERE 


Of  great  interest  to  all  musicians  is  the  news  that 
Wager  Swayne,  the  famous  teacher  of  Paris,  is  to  spend 
a  year  in  California  and  that  he  will  be  accompanied 
by  several  of  the  most  brilliant  young  pianists  in  this 
country,  who  are  his  artist  pupils.  Although  Swayne 
is  an  American  by  birth  he  has  lived  abroad  for  some 
years,  and  his  beautiful  studio  in  the  exclusive  Pare 
Monceau  district  was  one  of  the  busiest  places  in  Paris 
until  the  war  forced  him  to  transfer  his  activities  to 
New  York.  He  has  been  located  in  the  East  for  two 
years,  his  pupils  winning  the  most  flattering  success, 
and  playing  with  the  Boston  Symphony  Orchestra,  the 
New  York  Symphony  Orchestra,  the  Cincinnati  Orches- 
tra, and  in  concerts  throughout  the  East  and  Middle 
West.  Swayne's  trip  to  the  Coast  is  the  result  of  a 
long  cherished  wish  to  visit  California,  and  his  many 
frineds  and  former  pupils  in  this  vicinity  are  preparing 
a  round  of  social  and  musical  festivities  in  his  honor. 
He  will  arrive  about  October  1st. 


MRS.    FITCH    SINGS    FOR    CORONA   CLUB 


At  the  anual  meeting  of  the  Corona  Club,  held  in 
San  Francisco  last  week,  Mrs.  J.  Rollins  Fitch,  the  well 
known  contralto,  gave  great  pleasure  to  all  by  an  artis- 
tic rendition  of  the  following  songs:  Ah  mon  fils.  from 
Meyerbeer's  Le  Prophete;  The  Worldly  Hope  Met  Set 
Their  Hearts  Upon,  from  Liza  Lehman's  Persian  Gar- 
den; The  Star,  by  Rogers;  Danny  Day,  by  Weatherly. 
and  Ecstac.v,  by  Rummel.  Mrs.  Fitch  was  enthusiasti- 
cally received  because  of  her  lovely  voice  and  its  in- 
telligent employment.  She  is  one  of  the  valued  con- 
traltos of  the  bay  region. 


I 


NELLY  LAURA  WALKER  AT  GREEK  THEATRE* 

Nelly  Laura  Walker  appeared  with  great  artistic  m 
cess  at  the  Greek  Theatre.  University  of  Califora 
Sunday  afternoon,  April  21st,  in  Zuni  dress  and  sang 
number  of  songs  by  Professor  Carlos  Troyer,  in  whl 
the  emotions  and  religious  spirit  and  many  characU 
istics  of  the  Zunis  are  displayeed.  These  included  t 
call  of  the  Sun  priest  to  awake  and  greet  the  .MotI: 
Life  God.  the  sun  at  sunrise,  with  wonderful  echo 
fects;  the  chant  of  the  Apache  Medicine  Priest,  v. 
tries  to  divert  the  mind  of  his  patient  by  telling  1 
funny  stories,  after  assurances  that  the  Mother  L 
God  is  protecting  him;  the  lullaby  of  the  Indian  moth, 
who  offers  a  fervent  prayer  to  the  starry  gods  to  pi 
tect  her  baby,  over  which  she  bends  in  supplicatio 
the  wooing  or  blanket  song  of  the  Indian  lover;  t 
sunset  song,  in  which  the  Sun  God  is  thanked  at  t 
close  of  the  day;  the  Great  Rain  Dance,  in  which  t 
Rain  God  is  implored  and  thanked  as  the  rain  falls,  i 
companied  by  thunder  and  lightning. 

With  this  array  of  dramatic  possibilities  Miss  Walk 
gave  a  series  of  portrayals  that  were  intense  and  re 
istic  to  a  degree.  Her  voice,  which  is  of  fine  quali 
and  well  used,  rang  out  sympathetically  in  the  tend 
pas.sages:  and  was,  throughout,  at  once  greatly  tunel 
and  suggestive  of  the  Zuni  moods.  To  her  the  comr 
ment  was  paid  of  a  third  annual  invitation  to  sing  the 
songs  at  the  Greek  Theatre,  and  this  was  her  third  ^ 
pearance  there.  A  large  audience,  considering  the  hf 
and  the  open  construction  of  the  theatre,  was  prese 
and  the  applause  was  continuous  at  the  end  of  ea 
number. 

Preliminary  to  the  singing  of  the  Zuni  songs.  Mi 
Walker  sang  a  concert  program  of  four  pieces  that  a 
played  her  vocal  and  dramatic  abilities  strongly.  The 
were  the  Waltz  song  from  La  Boheme;  Down  in  t 
Forest,  by  Ronald;  The  Star,  by  Rogers;  and  O,  ' 
John,  an  old  English  ballad  that  was  very  arch'  a 
pleasing. 

Miss  Ethel  Denny  appeared  with  Miss  Walker  as  ; 
companist  and  also  as  piano  soloist.  In  both  capaciti 
Miss  Denny  made  a  fine  impression.  Her  solos  vi 
from  the  works  of  Chopin,  Waltz  in  C  sharp  ma' 
Berceuse,  and  Polonaise,  op.  53.  Her  work  was  ck; 
cut.  characterized  by  fine  teclinic,  great  svmpat 
and  excellent  finish.  She  also  received  the  warm  . 
dorsement  of  the  audience.  She  is  a  pianist  of  mu 
ability  and  strong  individuality. 


GEORGE   KRUGER    INTRODUCES  A   PRODIGY.  I 

At  the  request  of  many  friends  of  George  Kruger,  t* 
eminent  teacher  and  pianist,  Norman  Smith,  a  you 
prodigy  of  S  years  of  age,  was  permitted  to  give  a  p 
vate  recital  in  the  studio  of  his  instructor,  Saturd 
night,  April  20th.  This  remarkable  boy  has  been  i 
ceiving  tuition  for  two  years  and  has  developed  qui 
a  mastery  of  such  composers  as  Bach,  Schumai 
Haydn,  .Mozart,  Beethoven,  Chopin,  Raff,  MacDowi 
Friml.  Jensen,  etc.  His  intelligence  is  most  fas 
nating  to  those  who  realize  the  difficulties  to  he  ov 
come  in  the  various  compositions  offered,  yet  wi 
all  his  child  mentality  he  appears  to  grasp  the  maste 
message  and  adds  a  zest  to  his  playing  which  is  ast 
ishing  to  the  listener.  The  program  in  detail  follow 
Prelude.  D  minor,  C  minor,  Fugue,  C  mi  nor 
S.  Bache);  Sonata  C  major  I  Haydn  I;  Wild  Rose,  W 
o'  the  Wisp  (MacDowell);  Two  Dances  (Jensen);  ( 
price  Etude  La  Babillarde  (Raff I;  Causerie  (Mai'llv 
.Music  Box  (R.  F>imll;  Elfentanz,  Spinning  Wh'f 
(Gahm);  Valse  E  flat,  (DurantI;  Menuet  (Beethoven 
Valse  brilliant,  op.  64  (Chopin). 


BOSTON- SYMPHONY   CONDUCTORSHIP 


Some  of  the  Eastern  musical  journals  are  devoti 
considerable  space  to  and  speculation  as  to  who  u 
succeed  Dr.  Karl  Muck  as  conductor  of  the  Boston  Sy 
phony  Orchestra.  Musical  .America  announces  t 
names  of  seven  prominent  conductors  who  have  be 
mentioned  as  candidates  for  the  post,  viz.:  Ossip  Gabi 
owitsch,  the  Russian  pianist-conductor;  Leopold  S  | 
kowski,  conductor  of  the  Philadelphia  OrcheBtr 
Pierre  Monteux,  conductor  of  French  opera  at  the  S  ' 
tropolitan  Opera  House;  Sergei  Rachmaninoff,  Russi 
composer-pianist-conductor:  Sir  Henrv  J.  Wood,  C( 
ductor  of  Queen's  Hall  Orchestra  in  London;  Vince 
d'Indy,  French  composer-conductor  and  head  of  t 
Paris  Schola  Cantorura,  and  who  appeared  as  a  gue 
conductor  of  the  Boston  Symphony  Orchestra  in  t 
spring  of  1906  when  he  lead  some  of  his  own  compc 
tions;   Ernest  Bloch,  the  Swiss  composer-conductor. 

Musical  America  prints  the  following  list  of  sor 
"dark  horses"  figuring  in  the  Boston  S^-mphony  c( 
ductor  ship  arena:  Weston  Gales.  Henrv  Hadley.  . 
fred  Hertz,  Walter  Henry  Rothwell.  Theodore  Spierii 
-\rturo  Toscanini   and   Arnold   Volpe. 

After  all,  however,  the  whole  thing  resolves  its 
into  mere  conjecture,  the  entire  matter  of  selecting 
new  conductor  being  in  the  hands  of  Major  Henry  L 
Higginson,  founder  and  supporter  of  the  Boston  S.r 
phony  Orchestra,  and  so  far.  he  has  maintained  silen 
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SAEL    SELIGMAN    PIANO    RECITAL. 


^^ng   Keyboard   Genius   Has  Assistance 
f  Mrs.  Eugene  S.  Elkus,  a  Dramatic 
Soprano  of  Rare  Attainments 
and   Charm. 


'       By   HERBERT   I.   BENNETT. 

Tot  since  tlie  writer  left  New  York 
vli  its  abnormally  active  musical  life, 
III  he  found  more  genuine  pleasure  at  a 
(1^1  recital  than  was  experienced  on 
\dnesday  evening.  May  1st,  in  the 
'■onial  Ballroom  of  the  St.  Francis 
1  el.  the  unusual  occasion  being  a  piano 
ttal  by  the  young  Russian,  Israel  Selig- 
a,i,  a.ssisted  by  Mrs.  Eugene  S.  Elkus, 
f  --ano,  both  of  San  Francisco.  The 
(lUtiful  ballroom  was  filled  with  an 
I'ience  that  represented  San  Francisco's 
liical  and  social  elect,  a  truly  repre- 
(Jtative  assemblage  bidden  to  a  verit- 
l-  musical  feast. 

r.  Selisnian.  a  pianLst  and  artist  of 
iisual  calibre,  opened  the  program  with 
X  Brahms  Sonata,  Op.  ."J,  P  Minor, 
I'lging  to  each  of  the  five  movements — 
>gro  Maestoso.  Andante,  Scherzo, 
i-rmezEO  and  Finale  —  a  reading  that 
ll'ed  him  high  in  the  realm  of  piano 
iluosi.  The  Seligman  grasi)  of  the 
lit  Brahms  is  as  firm  and  gripping  as 
1  technic  of  the  young  pianist  is  sure 
r  impeccable,  not  overlooking  his  broad 
ilrpretative  powers  and  fine  intellectu- 
ly.  Into  the  realm  of  tlie  inner  secrets 
q  poetry  of  the  Brahms  sonata  the 
?Hrhing  mentality  and  heart  of  Mr. 
t  gman  penetrated  far,  the  result  being 
,t'rformance  not  soon  to  be  forgotten. 
:  one  that  must  go  down  in  our  records 
^.  big  achievement. 

'or  his  second  appearance  of  the  even- 
I  Mr.  Seligman  set  himself  the  arduous 
k  of  presenting  in  faultless  .style  this 
■'  of  compositions:  La  Soiree  dans 
r|nade  (Debussy I,  Dance  Negro  (Cyril 
ft),  Mazurka,  Op.  .30,  No.  4  and  Noc- 
ife.  Op.  48,  ,\'o.  1  (Chopin),  Tambouriu 
imeau-GodowskyI,  Etude,  E  Minor  and 
Ijde.  D  Sharp  Minor  (Scriabine).  In 
lH  of  these  works,  the  pianist  revealed 
■  various  moods  depicted  by  several 
(posers  in  a  manner  that  stamped  him 
iaster  of  piano  lore  in  its  infinite  ex- 
■jision.  Stormy  applause  greeted  the 
ver  after  he  had  sounded  the  final  note 
he  taxing  group,  and  the  tempest  was 
stilled  until  an  encore  was  granted  in 
form  of  a  captivating  delivery  of  the 
jdious  and  rhythmical  Gavotte  by 
:ounoff. 

lie   program   was    closed   with   a   col- 
al   performance   by    Mr.    Seligman   of 
(immense  Liszt  arrangement  of  Wag- 
Is  Tannhauser  overture,   played   in   a 
that  aroused  salvos  of  plaudits  and 
■8,       The    tremendous    technic    that 
r    failed    to    carry    Seligman's    ten 
(s  over  the  mightiest  difficulties,  the 
Id  style  and  complete  poise  of  the  art- 
ihroughout  his  journey  in  the  realm 
he   popular   Tannhauser   prelude,    all 
ed  to  bring  home  to  his  listeners  the 
that  San  Francisco  possesses  in  this 
ig  man  a  piano  virtuoso  who  already 
gone  far  up  the  ladder  of  fame  into 
lofty  domed  firmament  of  art  where 
chines   forth    resplendent   among   the 
magnitude    stars.     This    may    seem 
fullsome  praise,  but  it  is  not.     It  is 
leserveU,  every  bit  or  it. 
atching  the  piano  art  of  Israel  Selig- 
was  that  of  the  assisting   vocalist, 
Eugene  S.  Elkus,  owner  of  an  unusu- 
line  dramatic  soprano  voice  that  is 
;ed  by  a  big  mentality  and  a  charming 
onality.      And    to    think    that    Mrs. 
IS  with  her  royal  musical  equipment 
ot   in    the   professional    ranks!      She 
ers    to    sing    where    and    when    she 
'ses,  is  an  ardent  artist  student  and 
)t  obliged  to  depend  upon  music  for 
'ellhood,  being  a  prominent  member 
an  Francisco's  wealthy  social  realm. 
Elkus  sang  for  her  first  number  the 
irte  aria  from   Ponchielli's  opera  La 
onda,   and   into  this  dramatic   scene 
breathed    to    the    fullest   the   tragic 
h  note  that  only  an  artist  like  Mrs. 


Elkus  can  sound.  This  took  the  writer 
instantly  back  to  New  York  where  he 
has  heard  this  same  thing  sung  at  the 
Metropolitan  Opera  House  by  Emmy 
Destinn,  the  memory  or  effect  of  whose 
glorious  vocalism  was  not  in  the  least 
spoiled  by  listening  to  the  compelling 
voice  and  art  of  Mrs.  Elkus  the  other 
evening  at  the  St.  Francis  Hotel  in  San 
Francisco.  The  enthusiasm  invoked  was 
merited,  and  as  an  encore,  the  Blackbird 
by  Cyril  Scott  was  delightfully  sung  by 
Mrs.  Elkus. 

For  her  second  and  last  appearance  on 
the  program,  Mrs.  Elkus  gave  a  group 
consisting  of:  Oh,  Come  With  Old  Khay- 
yam (G.  Minkowski!.  Sylvelin  (Sinding) 
and  Ecstacy  (Rummell.  The  dramatic 
intensity  of  the  Khayyam  poem  in  musical 
setting  by  San  Francisco's  prominent 
composer  and  vocal  instructor,  Giacomo 
Minkowski,  who  counts  Mrs.  Elkus  among 
his  present  artist  pupils,  was  faithfully 
portrayed  by  the  singer.  Sylvelin  with 
its  sparkling  glissando  accompaniment, 
and  Ecstacy.  both  of  these  songs  in  sharp 
mood  contrast  to  the  drab  colored  Khay- 
yam verses,  were  negotiated  with  fine 
artistry,  the  Ecstacy  being  repeated,  so 
great  was  the  demand  to  hear  it  again. 

More  than  a  passing  closing  word  is 
due  Gyula  Ormay  for  the  splendid  support 
he  gave  Mrs.  Elkus  at  the  piano.  The 
Ormay  accompaniments  represent  the 
very  highest  development  of  pianistic 
collaboration,  and  the  appearance  of  Mr. 
Ormay  either  as  an  ensemble  player  or 
accompanist  is  always  a  guarantee  of  the 
best  that  is  to  be  obtained  from  his 
branch  of  musical  art. 


PETSCHNIKOFF     SONATA      RECITAL. 


With     Mrs.     Robert     Hughes     as     Pianist 

Distinguished  Violin  Virtuosa  Plays 

Classic    Program     Before    an 

Appreciative  Audience. 


By  ALFRED  METZGER. 

Mme.  Lili  Petsclmikotf,  the  internation- 
ally known  violin  virtuosa,  with  Mrs. 
Robert  Hughes,  pianiste,  gave  a  sonata 
recital  at  the  Colonial  Ballroom  of  the 
St.  PYancis  Hotel  on  Thursday  evening 
May  2d,  under  the  concert  direction  of 
Miss  Eda  Beronio.  The  audience  in- 
cluded some  of  the  city's  most  prominent 
musicians  and  music  lovers,  and  judging 
from  the  spontaneous  outbursts  of  ap- 
idause  the  artists  gave  complete  satisfac- 
tion. Mme.  Petschnikoff  revealed  her 
artistic  faculties  and  gave  proof  of  the 
fact  that  she  has  much  experience  upon 
the  concert  platform  through  her  inter- 
pretation of  two  representative  violin  and 
piano  sonatas  including  Sonata  No.  9  op. 
47.  A  major  (Beethoven),  dedicated  to 
R.  Kreutzer.  and  Sonata  A  major  (Cesar 
Franck),  and  a  group  of  briefer  works  of 
equal  artistic  excellence,  namely.  Dance 
No.  2  (Brahms),  Canzonetta  (Tschaikow- 
sky),  .Adagio  (Sinding),  and  Dance  No.  5 
(Brahms). 

Mme.  Petschnikoff's  principal  charm  lies 
in  a  smooth,  flexible  tone,  not  exactly 
large  but  of  sufficient  compass  to  empha- 
size dramatic  phrases,  and  a  technic  of  a 
thoroughly  facile  character.  She  reads 
the  classics  with  an  understanding  and 
musicianly  instinct  that  exhibits  experi- 
ence and   natural  gift,   and   in   many  re- 


spects she  must  be  accorded  the  prlTllege 
of  being  called  an  artist  of  superior  facul- 
ties. She  possesses  an  unusual  amount 
of  genuine  artistic  temperament,  exhibits 
a  delightful  sense  of  rhythm  and  extracts 
that  appealing  quality  ot  a  singing  tone 
which  is  such  a  pleasant  feature  of  expert 
violin  playing. 

Not  too  much  praise  can  be  bestowed 
upon  Mrs.  Robert  Hughes  who  was  called 
in  at  the  last  moment  and  whose  task 
consisted  of  playing  ensemble  works  of 
the  highest  character  with  an  artist  of 
vast  experience,  with  whose  artistic 
idlosyncracies  she  had  not  been  familiar. 
Mrs.  Hughes  played  with  such  ease  and 
such  musicianship  both  as  to  the  techni- 
cal and  emotional  phrases  of  the  compo- 
sition that  her  work  blended  e.xcellently 
with  the  artistry  of  .Mme.  Petschnikoff. 
The  enchanting  part  of  Mrs.  Hughes 
playing  is  her  delightfully  limpid  touch, 
the  purity  and  pearly  ease  of  her  technic 
and  the  unquestionable  authority  of  her 
phrasing.  It  would  be  difficult  to  suggest 
a  finer  conception  of  the  value  of  classical 
works  than  the  one  Mrs.  Hughes  usually 
transmits  to  her  audiences. 

This  Sonata  Recital  was  beyond  ques- 
tion one  of  the  most  meritorious  of  the  ' 
season,  and  Mme.  Petschnikoff  as  well  as 
Mrs.  Hughes  have  every  reason  to  feel 
exceedingly  gratified  with  the  success 
they  achieved  with  their  audience. 


MAJOR    HIGGINSON    RETIRES. 


Founder   of   Boston   Symphony   Orchestra 

Withdraws  From   Activities  of  Noted 

Organization  in  Favor  of  Board 

of  Trustees. 


Rumors  of  impending  changes  in  the 
affairs  of  the  Boston  Symphony  Orchestra 
came  to  a  head  on  April  27th  with  the 
announcement  of  the  retirement  of  its 
venerable  founder  and  sustainer  from  the 
activities  of  the  celebrated  musical  insti- 
tution. The  matter  is  covered  by  The 
Christian  Science  Monitor  of  Boston,  in 
part,  as  follows:  "Major  Henry  L.  Higgin- 
son.  the  founder  of  the  Boston  Symphony 
Orchestra,  and  its  sustainer  tor  37  years, 
has  withdrawn  from  the  direction  of  the 
institution  and  has  handed  his  duties  over 
to  a  board  of  trustees.  An  announcement 
given  out  says  that  the  trustees  have  tiled 
an  application  to  have  the  orchestra  made 
an  incorporated  institution.  Guarantees 
for  the  financial  support  of  the  orchestra's 
concerts  are  noted  as  having  been  se- 
cured, and  arrangements  for  the  appoint- 
ment of  a  conductor  are  mentioned  as 
being  in  progress. 

"Plans  for  the  continuance  of  the  Bos- 
ton Symphony  Orchestra  have  within  the 
past  week  taken  a  definite  form,  which 
may  now  be  made  public.  As  the  end  of 
the  tliirty-seventh  season  drew  near,  it 
became  apparent  to  Maj.  Henry  L.  Higgin- 
son,  who  founded  the  orchestra  in  1881, 
and  has  sustained  it  ever  since,  that  he 
must  no  longer  bear  the  burden  of  the 
undertaking.  Reluctant  to  see  it  come  to 
an  end,  he  has  consented  to  have  it  con- 
tinued under  the  direction  of  certain  citi- 
zens and  friends  associated  for  this  pur- 
pose. Application  has  accordingly  been 
filed  for  the  incorporation  of  the  Boston 
Symphony  Orchestra,  Inc.,  with  the 
following  trustees:  Frederick  P.  Cabot, 
Ernest  B.  Dane,  M.  A.  De  Wolf  Howe. 
John  E.  Lodge,  Frederick  E.  Lowell,  Ar- 
thur Lyman,  Henry  H.  Sawyer,  Galen  L. 
Stone  and  Bentley  W.  Warren. 

"It  is  understood  that  Mr.  Cabot  will 
act  as  president  of  the  Board  of  Trustees 
of  the  orchestra,  and  that  Mr.  Stone  will 
be  vice-president. 


DR.  WOLLE  AT  ALLENTOWN. 


AMEI.ITA   GALI.I-Ct'Rfl 

The   SenHUtional    Culoraturc    Soprano   ^Vho    Will    .\ppear   at    the    CIvIo    Auditorium 

Tomorrow    (Sunday)    Afternoon 


Dr.  J.  Fred  Wolle,  the  distinguished 
organist  and  Bach  authority,  gave  a 
muchly  enjoyed  organ  recital  in  St. 
Stephen's  Evangelical  Lutheran  Church 
at  Allentown,  Pa.,  on  the  evening  of  Tues- 
day, April  16th. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 


The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
worth,  Pianola  Pianos,  jieolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


Sherman.Blay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKTON^FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    MACiCENZiEGORDON,^s.kTe..r 


Teacher  of  Piano 


734  Lyon   Street 


Phone  West  7023 


CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Years  Tenor  Soloisl  of  ?l-  Bartholomew's  Church  of  New  York  City 
Solo  Artisl  with  Worcester  and  Cincinnati  Music  Festival* 
Soloist  with  the  Handel  and  Haydn  Society  of  Boston 
Tenor  soloist  of  the  original  Persian  Garden  Quartet 
Studio:  ^sa2  Jackson  Street.  Plione  West  457 

It  y    A  |i  p  o  1 D 1  ni  e  II  t    Only. 


ROSCOE     MTARREN   LUCY,  Pianist  aod  Tean 
Will    iircHeiir   n    Xurniii]    Courme    tit    teueliers   In    my   inetl* 
of    I'liiiiiMlie    Development.     Also    t^'oaehlug    mid    luler|) 
fiilinu    of    the    Master's    Works.     Kohler    and    C'haNe    III' 
San    Krunelseo.    I'hone    Kearny    5-154.     Gi2S    IIIllegUMs   A 
Oakland.    I' hone    I'iednmnt    509)5. 

HERBERT  RILEY,  'Cellist 

Solo  and  4  hamher  >lusle  Recitals.  Studio  1003  Kob - 
A  ChnNe  Itldg.  Res.  Thone  Krauklin  C22H,  All  commu 
entlonw  address  care   Bohemian   t'luh.   San   Francisco. 


Uda    WaldrOp       Miss  Elizabeth  Westgate      ^t^^.^ Sf^.Fi^^'<:^BEjr^ 

^■^      ^"^    *■*  '    •       ""^    ^     ^"^  ^^     r^  IMA.XO — ORGAN — THEOUV  'loy.    llilT    t  nlHornin    street.    Phone   Frnnklln    2603:   S«t  • 


Pianist 
44  West  44th  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices; 

705  Auditorium  Bldg..  Los  Angeles 


IA.\0 — ORGAX — THEORY 
OrKnulNt  and  Choir  Director  of 


nedn 


First    Preshyteriaii   Church, 

Pianist   of  California   Trio 

Home    Studio:    1117    Paru    St.,   Alameda.    Tel.    .41aniedn    155 

tia  kin  11(1     Studio:     (Thursdays).     >Ilss     >Ierrlmnu's     School 

(illO  >lnripo]in   Aiennc.     Telephone  Piedmont  2770 

Abbie  GerrisK  Jones 
Songs 

On  Sale  at  all  Music  Dealers 


entiNt.   Director   Lorins   Cluh.      San    Francisco,  Wedn- 
day,    l(:i7    tnlifornia    street.    Phone   F>anklin    2603;   Sat  • 
daj.  First  Christian  Science  Church.  Phone  Franklin  i; 
Residence    studio.     3143    Lewiston    Ave.,    BerkeleT.      Ph 
Pic<lniont   242S. 

Mrs.  M.  E.  Blanchard  mezzo-contraio 

(llcnd  of  Vocal  Department,  Willis  Collece) 
Teacher    of    Sln^lus.     Concerts.    i.ecture-Recltnls.       S  - 
dio:     Kohler  &   Chase   BIdf;..   Room    005.    Tel.   Kearny  5-k 
Residence.  S45   Ashbury   St.    Phone  Park   5fiOd. 

MME.  IDA  WESTERBER; 

Dramatic  Soprano.  Concerts  nnd  RecitaW.  A  lini  * 
numher  of  pupils  necepted.  2420  tircen  St.,  San  Franel  * 
i'honc  I'Mllmore  2044.  Formerly  of  the  Royal  t'ouBeil- 
lor>     of    >liiMic.    Stockholm,    S^vcden. 


Arrillaga  Musical  College         Notre  Dame  College  of  Music       Helen  Colburn  Heat; 


Fernando  Mlelieleun.  ITcsldent;  A.  L.  Artigneii,  Vice 
PreHldeut;  V.  de  Arrillagn,  Director 
Unexcelled    facilllles    for   the    study   of  music    In    nil    Its 
brnnches.     Lnrge  Pipe  Organ — Recital  Hall. 
J315  Jacknon  St.,  San  Francisco,  Cnl.  PUone  West  4737 


GIULIO   MINETTI 

V^iolin  and  Ensemble 

Announcea  tUe  removal  of  his  studio  to  his  residence,  3323 
Clay  Street  (near  Presidio  Avcl      Tel.  Fillmore  4141. 

Clarence  Eddy 

Concert  Orsanlst — Organ   Instructlou 
2021  California  Street.  Telephone  Fillmore  210 


Snn  Jose,  Cal. 
i>ufcrs   DcKrces  A^vnrds  Certificates 

For  I'articulars  Apply  to  Sister  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

02«  Pierce  St.  ur.  >Ic.Vlli»ter.    Fillmore  840 

SIGMUND    BEEL 

Concert  blaster  of  L.  A.  Symphony  Orchestra  during  last 
four  rears  «ill  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7.*»7. 

EUGENE  BLANCHARD 

PIANO— COMPOSITIOX 

Studlo:  40  Highland  Avenue,  Piedmont 

Telephone    Piedmont    4079 


oprano  Soloist  l-Mrst  I  nitariau  t  hurch,  and^Tenh 
Knianii  Fl.  \'ocal  Instruction,  fonccrt  Work.  2.'»30  <  J 
Slrect.      Phone   A\  est    4S!lO.  ^ 

Dominican  College  School  of  Mwc 

SVX    RAF.VEL,   CALIFORNIA 
>lusi4>   frturses   Thorough   and   l»roBresslve 
I'nhlic    School    Music,    Accredited    Diploma  __ 

SI  list  RIRK     FOR     THK      PACIFIC     COAST     Ml'Sf  L 
UKVIKW,  ?2.00   PER   YEAR,  I.X     VDVAXCE. 


Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opern:  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  005  Kohler  A  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290;  Studio  Phone.  Kearny  54.54. 

JANET  MALBON,  Colorature  Soprano         MlSS     AudrCy     BCCT 


Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:    20ai  California  Street.  Telephone  Fillmore  310 


Tenehcr  of  Slnulng — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.    Res.  88S  Hyde  Street,  Phone  Franklin  1506. 


Solo    l*iaiiist.   Teacher.   Accompanist.      Studio:     UOS.'    Mc 
Clurc  Street,   tlakland.     Tel.   Oakland  3S1I5. 


(irpli 


O'FARRELL  ST.  between  Slocklon  and  Po*e 
Ptlttl  Sales!  and  Most  Macnificenl  Theane  in  Ameni 
*"  *****  Week  beginning  this  Sunday  aft.-Matinee  Da» 


Kuth  St.  DeulH  in  a  series  of  Pictorial  and  Drt, 
matic  Dances;  J.  K.  Emmctt,  Mary  Uynu  &  Co^ 
■■Wishland";  Andy  Rice,  ''In  Society"*;  lieu  Mey* 
and  Augusta  in  their  original  Novelty  Satire;  Ml*' 
Gvven  Lenis,  The  English  Girl,  in  Songs  and  Mom 
logues  at  the  Piano;  The  Four  Haley  Sisters  ■ 
Popular  Melodies;  Francis  Yates  and  Gus  Beed  ' 
"Double  Crossing";  The  Four  :>lortons.  Second  Ec? 
tion;  Llora  Holtiuan.  American  Prima  Donna  S 
prano. 

Evening  Prices  10c,  25c,  50c.  75c.  Matinee  Prlct 
(Except  Saturdays.  Sundays  and  Holidays)  lOc,  SB 
50c.       Phone  Douglas  70. 
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have  ideas  concerning  the  work  to  be  done  by  the  pro- 
fession during  these  times.  Besides,  the  University  of 
California  will  give  its  first  summer  session  in  Los  An- 
geles this  year,  and  Charles  Wakefield  Cadman  is  at 
the  head  of  that  department.  Surely  a  more  convenient 
time  could  not  be  found  to  hold  this  convention.  If  the 
teachers  lose  interest  in  music,  how  can  they  expectj 
their  pupils  and  patrons  to  retain  interest?  By  all 
means  let  us  continue  all  musical  activities,  even 
though    it  requires  sacrifices. 
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SEVENTEENTH    YEAR 


BY   WAY    OF    EDITORIAL   COMMENT. 


The  Pacific  Coast  Musical  Review  has  kept  'ts  prom- 
e  to  its  advertisers  and  subscribers,  and  enlarged  the 
iper  during  the  season  1917-1918,  beginning  with  De- 
mber  1.  This  enlargement  of  the  paper  was  con- 
lued.  notwithstanding  great  difficulties  in  the  way  of 
Iditional  expense,  while  the  increase  of  new  adver- 
sements  did  not  reach  a  sufficient  amount  to  cove'i* 
ese  increased  expenditures.  Nevertheless,  we  gritted 
(T  teeth  and  continued  the  enlarged  paper  as  prom- 
ftd.  Herbert  I.  Bennett,  the  business  manager  and 
anaging  ed'tor  of  the  paper,  deserves  much  credit  for 
s  share  in  making  this  enlargement  possible,  and  he 
3S  instrumental  in  securing  additional  advertising  pat- 
nage  from  the  East,  without  which  the  larger  edition 
3uld  have  been  absolutely  impossible. 


Notwithstanding  this  heavy  expense  on  account  of  en- 
rgement,  increased  price  of  labor  and  stock,  the  Pa- 
'ic  Coast  Musical  Review  did  not  raise  either  its  sub- 
ription  rates  nor  its  advertising  rates,  and  we  believe 
at  in  the  face  of  the  conditions  as  they  exist  today, 
;  have  done  our  duty  by  the  musical  profession  and 
e  music  trade.  Now,  the  summer  months  are  begin- 
ng  to  make  themselves  felt.  The  office  of  Selby  Op- 
nhcimer  has  closed,  no  more  artists  appearing  under 
5  direction  until  next  season.  The  concerts  of  tht^ 
n  Francisco  Symphony  Orchestra  have  been  discon- 
Sued  for  this  season  to  be  resumed  next  fall.  Frank 
'\.  Healy  has  two  more  artists — Galli-Curci  and  the 
liulists  Choristers,  and  then  he,  too,  will  close  for  the 
:ason.  The  discontinuance  of  these  attractions  means 
.turally  a  curtailment  of  funds  received  from  the  ad- 
.rtisements  of  these  offices,  and  no  new  business  is 
,ely  to  come  in  at  present. 


,Dur  friends  and  patrons  will  therefore  understand  that 
t:  return  to  the  eight-page  paper  is  not  due  to  any  fait- 
^  of  the  twelve-page  edition,  but  to  good  business 
ijlgmcnt,  which  utilizes  the  summer  season  to  prevent 
ts  necessity  of  raising  subscription  and  advertising 
^^.es  during  the  regular  concert  season.  We  shall  pub- 
t.h  the  same  news  as  heretofore,  only  we  shall  be  com- 
P/ted  to  cut  down  every  article  to  the  bare  facts  con- 
t  ned  in  the  same,  instead  of  making  the  same  elabor- 
3,r.  Our  friends  may  assist  us  in  the  task  of  giving 
fim  a  bright  and  newsy  music  journal  during  the  sum- 
r,r.  by  allowing  us  to  give  them  the  news  in  as  brief 
ad  compact  a  form  as  it  is  possible  without  destroying 
t\.  balance  of  an  article.  We  also  shall  not  be  able  to 
ppligh  as  many  halftones  as  was  possible  during  the 
s^son,  and  if  our  friends  will  help  us  by  giving  us  half- 
I'es  of  moderate  size,  we  shall  consider  it  a  favor,  and 
t,y  will  be  able  to  have  more  news  items. 

ks  already  announced,  Herbert  I.  Bennett  will  take 
fi'I  charge  of  the  paper  on  June  1st,  so  that  the  editor 
'*'\  be  able  to  finish  his  work  on  the  History  of  Music 
nCahfornia  from  1849  up  to  date,  on  which  he  has  been 
b.;y  for  fifteen  years.  This  work  will  be  published  on 
Chobcr  15,  1918,  the  eighteenth  birthday  of  the  Pacific 
Cist  Musical  Review.  Letters  and  application  blanks 
wl  soon  be  mailed,  and  we  trust  that  sufficient  replies 
«l  be  received  to  make  this  first  edition  a  notable  one. 
Ti  records  have  been  gathered  from  the  daily  news- 
pj'ers,  and  the  history  is  written  in  narrative  form— 
rnance,  pathos  and  humor  alternating,  instead  of  being 
c-jipiled  in  a  dry,  statistical  form. 


Ve  are  glad  to  note  that  so  many  of  our  resident 
tv:hers  and  artists  are  taking  advantage  of  our  sum- 
n  •  rates,  and  we  trust  that  many  more  will  follow  this 
f  example.  During  these  times  it  becomes  necessary 
f'  all  of  us  to  help  one  another,  and  instead  of  bewail- 
'I  our  fate,  or  declaring  ourselves  dissatisfied,  it  will 
b  letter  all  around  if  we  try  to  make  the  best  of  every- 
t  9.  and  keep  interest  in  music  alive  throughout  the 
s  imer.  While  we  usually  agree  with  our  good  friend, 
F  nk  H.  Colby,  editor  of  the  Pacific  Coast  Musician, 
o  .OS  Angeles,  we  can  not  see  the  reason  of  his  advice 
n^  to  hold  the  Convention  of  the  Music  Teachers'  As- 
sc  ation  of  California  in  Los  Angeles  next  July.  By 
al  -neans  let  us  continue  the  good  work.  This  is  not  a 
'uiry;    it  Is   a   crying    necessity.      Many   teachers   wilH 


GALLI-CURCI. 


The  San  Francisco  people  who  have  long  been  antici- 
pating the  coming  of  Amelita  Oalli-Curci,  the  greatest 
colorature  soprano  in  the  entire  world,  will  at  last  have 
their  first  opportunity  of  hearing  this  wonderful  singer 
to-morrow  afternoon  at  the  Exposition  Auditorium,  at 
2:  liO  sliarp. 

Frank  \V.  Healy,  under  whose  direction  Madame  Galli- 
Curci  appears  in  San  Francisco,  wishes  again  to  call 
attention  to  the  fact  that  the  doors  of  the  concert  hall 
will  be  closed  promptly  at  2:oU  o'clock  and  no  one  will 
be  admitted  until  after  the  first  group  of  songs  is  fin- 
ished. The  doors  of  the  Auditorium  will  open  at  one 
o'clock  and  all  are  urged  to  come  early  enough  so  that 
when  Mme.  Galli-Curci  appears  there  will  be  absolute 
silence. 

This  is  the  wonderful  program  tuat  Mme,  Galli-Curci 
will  give,  assisted  by  Mauuel  Berenguer,  flutist,  and 
Homer  Samuels,  pianist: 

(a I     Caro  mio  ben Giordani 

(b)     The  Lass  with  the  Delicate  Air Arne 

(a)     Deh  vieni  e  non  tardar  (Figaro) Mozart 

(h)     XTna  voce  poco  fa  (Barbiere  de  Sivilia) Rossini 

La  Capinera  (with  flute) Benedict 

(a I     Sylvelin    Sinding 

( b  I     Papillon  Fourdrain 

( c  I     Crepuscule  Massenet 

(dl     Bourbonnaise  (Manon  Lescaut) Auber 

Concerto  in  D Chaminade 

Mr.  Berenguer 
(a)     Maman,  dites-moi,  (b)  Nanette,  (c)  Les  amours  de 
Jean,    (Bergerettes  of  the  XVIII  Century,  ar- 
ranged by  Weckerlin). 

Shadow  Song  from  "Dinorah"  (with  flute) Meyerbeer 

\* 

SELBY   OPENHEIMER'S    NEW   OFFICE. 


Selby  Oppenheimer,  San  Francisco's  impresario,  has 
removed  his  office  to  the  Sherman,  Clay,  &  Co.  Building, 
where  a  very  cozy  and  convenient  room  has  been  pre- 
pared for  him.  From  this  office  Mr.  Oppenheimer  will 
direct  the  business  management  of  the  C3odowsky  sum- 
mer classes  and  master  school,  and  also  make  prepara- 
tory plans  for  the  season  liilS-1919  which  already  prom- 
ises to  be  an  unusually  busy  and  brilliant  one. 


STANISLAS    BEM    PLAYS   IN    SACRAMENTO. 


Stanislas  Bern,  the  well  known  cello  virtuoso,  recently 
appeared  in  Sacramento  as  soloist  of  the  McNeil  Club, 
of  which  Albert  I.  Elkus,  is  the  efficient  director,  and 
scored  an  exceptionally  fine  success.  He  participated 
in  the  concert  of  Monday.  May  6th.  which  was  given 
under  the  auspices  of  the  Saturday  Club,  and  played  the 
Boellmann  Variations  Symphonifjues.  Glazounow's  Chant 
du  Menestrel  and  Haydn's  Menuet.  Mr.  Bera  received 
a  brilliant  ovation  and  made  an  unusually  fine  im- 
pression. 


LILLIAN  SWAEY'S  RECITAL. 

Lillian  Swaey,  the  thirteen-year-old  violin  student  of 
Giulio  Minetti's,  will  give  a  concert  at  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel  on  Wednesday  evening 
May  22d.  She  is  preparing  a  most  enjoyable  and  repre- 
sentative program  which  she  will  interpret  in  a  manner 
that  will  surprise  her  listeners,  because  of  the  young 
violinisfs  unquestionable  artistry  and  fine  training.  We 
shall  have  more  to  say  about  this  young  artist's  work 
in  next  week's  issue  of  the  paper,  when  the  complete 
program  will  be  published. 


MARCELLI    LEAVES    TO    DIRECT    PRODUCTION. 


Miaor  Notes 

By  HERBERT  Z.  BENNETT 


V.  Marcelli,  well  known  here  as  an  excellent  violinist, 
viola  player,  musical  director  and  composer  as  well  as 
cartoonist  and  sculptor,  left  for  Chicago  last  week  to 
accept  the  position  of  musical  director  for  one  of  the 
big  Schubert  productions  now  being  presented  there. 
Mr.  Marcelli  possesses  that  temperament  and  musician- 
ship that  should  earn  him  a  brilliant  success,  and  we 
doubt  not  but  that  he  will  prove  more  than  satisfactory 
to  those  wise  enough  to  select  him. 


CONSTANCE  ALEXANDRE  BACK  FROM  NEW  YORK. 


Miss  Constance  Alexandre,  the  delightful  young  con- 
tralto soloist,  who  has  been  continuing  her  studies  in 
New  York  City  during  the  last  few  months,  and  who  has 
associated  with  many  of  the  famous  artists  who  have 
been  active  in  the  great  American  metropolis  this  season, 
returned  last  Sunday  and  is  now  being  entertained  by 
her  numerous  friends.  Miss  Alexandre  entered  into  a 
contract  with  one  of  the  leading  American  concert 
directions  before  leaving  New  York,  and  she  will  appear 
in  concerts  next  season.  iShe  possesses  a  fine,  flexible 
and  rich  voice  which  she  uses  with  more  than  ordinary 
judgment  and  taste,  and  it  is  to  be  hoped  that  before 
her  return  to  New  York  she  may  be  induced  to  give  a 
concert,  thereby  giving  enjoyment  to  hundreds  of  people 
who  have  always  regarded  her  as  an  unusually  accom- 
plished artist. 


Leoni's  one-act  Chinese  Opera  L'Oracolo  has  taken  its 
place  in  the  regular  repertoire  of  the  Metropolitan  Opera 
Company,  which  first  brought  it  out  in  the  winter  of 
1915  in  Kew  York.  This  work  is  of  interest  to  San 
Franciscans  because  the  scene,  a  very  gruesome  one  too, 
by  the  way,  is  laid  in  a  dismal  alley  of  ttie  city's  old 
Chinatown,  where  mysterious  crimes  were  committed 
from  time  to  time.  During  the  progress  of  the  opera, 
while  the  beautiful  young  celestial  damsel,  Ah-Yoe  is 
groaning  and  moaning,  in  an  adjoining  shanty,  over  the 
murder  of  Win-San-Luy.  her  lover,  by  the  sly  hatchet- 
man.  Chin-Fang,  the  maiden's  outcrys  of  extreme  anguish 
are  horifically  punctuated  by  the  tones  of  a  fog  horn  in 
San  Francisco  harbor,  the  deep,  hollow  note  of  which 
adds  materially  to  the  flesh  creeping  scene.  The  opera 
ends  with  the  frightful  strangling  to  death  of  hatchet- 
man  Chin-Fang,  by  Win-Shee,  an  Oracle,  who  thus 
avenges  the  assassination  of  his  son,  Win-San-L,uy.  The 
outstanding  features  of  this  real  polite  grand  operaette 
from  the  histrionic  standpoint  are  the  wonderful  pieces 
of  acting  by  Antonio  Scotti  as  Chin-Fang,  and  Adamo 
Didur  as  the  Oracle,  Win-Shee.  The  former  artist,  es- 
pecially, must  have  made  a  careful  study  of  life  in  the 
old  San  Francisco  Chinatown  with  its  Highbinders, 
opium  dens  and  queer  characters,  as  he  is  the  very 
embodiment  of  one  of  those  devilish  murderers  employed 
so  effectively  in  L'Oracolo,  the  music  of  which,  while  not 
far  above  commonplace,  nevertheless  moves  along  easily 
to  the  style  of  action  dipected  by  it.  Scotti  is  a  versa- 
tile, yes,  a  great  artist. 

*  *     • 

Since  coming  to  San  Francisco,  the  writer  has  en- 
deavored to  find  out  what  particular  fog  horn  Leoni 
might  have  had  in  mind  for  use  in  his  opera  L'Oracolo, 
mentioned  in  the  above  paragraph,  and,  after  a  brief 
survey,  it  is  my  belief  that  the  deep  moaning  device  on 
Goat  Island  is  the  hollow  toned  blast  that  helps  out  the 
grief-stricken  Chinese  maiden,  Ah-Yoe,  in  her  moments 
of  anguish  over  the  loss  of  her  lover.  Perhaps,  for  that 
matter,  the  very  same  mocking  fog  horn  on  Goat  Island 
literally  drove  Leoni  to  compose  music  to  fit  the  horrors 
of  the  L'Oracolo  plot.  That  horn,  or  rather  those  two 
horns  or  whistles  that  sound  from  Goat  Island  warnings 
to  navigators  while  the  veils  of  mist  hang  over  the  bay, 
are  enough  to  drive  sensitive  musicians  into  doing  worse 
things  than  composing  gruesome  music.  Several  times 
of  late  after  retiring,  and  when  the  stilly  night  had  set 
in,  one  wakeful  citizen  of  San  Francisco  has  listened  to 
that  several  times  alluded  to  fog  horn  out  in  the  bay,  and 
coupled  in  memory  to  the  monotonous  rising  and  falling 
inflectioned  hollow  baritonic  moans  were  the  tones 
uttered  by  the  grief-crushed  Chinese  flower,  Ah-Yoe, 
whose  saddened  moments  in  the  opera  L'Oracolo  are 
made  .sadder  by  the  imitated  fog  horn  groans  emanating 
from  the  Metropolitan  Opera  orchestra.  Thus  it  hap- 
pens that  a  mere  old  fog  horn  gets  into  grand  opera  and 
also  'breaks"  into  this  column. 

*  •     • 

Have  you  ever  seen  "Little  Alice"?  If  not,  then  the 
compiler  of  this  department  takes  pleasure  in  referring 
you  to  Miss  Alice  Mayer,  San  Francisco's  remarkably 
gifted  young  pianist,  and  the  cleverest  sort  of  a  girl  at 
making  Kewpie  "Kards."  Miss  Mayer  styles  herself 
"Big  Alice"  in  her  relationship  to  "Little  Alice."  If 
Alice  Mayer  doesn't  tell  you  about  this  wonderful  tiny 
pocket  handkerchief-wrapped  relative  of  hers,  then  per- 
haps the  secret  will  have  to  be  divulged  in  Minor  Notes 
some  time  or  other.  Just  take  note  of  the  fact  that  Alice 
!\Iayer  knows  how  to  do  other  things  besides  play  the 
piano  like  the  gifted  virtuosa  she  is.  She  is  an  artist 
in  other  ways,  is  a  humorist,  and  knows  how  to  give  and 
take  a  joke;  that  is  why  this  lovely  girl  enjoys  on  her 
own  account  aside  from  her  great  talents,  unbounded 
popularity  among  her  host  of  friends  and  admirers. 
Verily,  that  "Little  Alice"  is  a  wonder,  and  you  just 
ought  to  see  the  diminutive  figure  bend  over  in  agony 
at  the  mere  mention  of  Leo  Omstein's  compositions. 
"Big  Alice"  is  proud  of  "Little  Alice,"  who  isn't  a  mere 
picture  Kewpie  either.  But,  then  I  mustn't  tell  any  more 
about  "Little  Alice"  until  "Big  Alice,"  alias  Alice  Mayer, 
gives  me  permission  to  do  so. 

«         9         * 

Later  Kewpie  note.  The  writer  is  just  in  receipt  of 
the  cleverest  imaginable  "Kewpie  Kard"  from  Miss  Alice 
Mayer,  the  subject  of  which  is  no  less  distinguished  a 
person  than  Clarence  Eddy,  the  famous  organist.  Per- 
haps this  is  telling  tales  out  of  the  editorial  rooms,  but 
it  is  the  opinion  of  the  compiler  of  this  department  that 
the  genial  Mr.  Eddy  ought  to  be  let  in  on  so  good  a 
Kewpie  cartoon  concerning  himself,  and  wrought  by  the 
brilliant  pianistically  endowed  Alice  Mayer.  The  chances 
are  more  than  ten  to  one  that  Clarence  Eddy  is  going  to 
call  on  me  after  he  reads  this  Minor  Note,  or  rather, 
Mayerized  Kewpie  Note. 

*  *     * 

A  letter  from  Honolulu,  dated  April  23rd,  from  Stella 
Power  to  the  editor  of  this  column,  tells  of  the  smooth 
sailing  encountered  between  San  Francisco  and  the 
Hawaiian  Island  metropolis,  where  the  young  Australian 
coloratura  soprano,  pupil  and  protege  of  Mme.  Nellie 
Melba,  had  a  stop  off  of  a  few  hours  on  her  way  home  to 
Melbourne,  where  she  was  due  to  arive  the  first  of  this 
week.  Miss  Power  hopes  to  return  soon  to  America  in 
which  she  has  scored  numerous  successes  this  season 
with  her  beautiful  voice  and  art.  She  has  gone  back 
home  to  work  hard  on  song  and  operatic  repertoire  ac- 
cording to  lines  laid  out  for  her  by  her  famous  instructor, 
Mme.  Melba. 

*  •     • 

Los  Angeles  has  a  chorus  of  whistling  girls — not  buoys. 


PACIFIC  COAST  MUSICAL  REVIEW 


DOROTHY   CHURCHILL   HESS'   RECITAL. 


Young   Lyric  Soprano  Appears  Before  A  Good-Sized  and 

Friendly  Audience  at  the  St.  Francis  Hotel 

in  San  Francisco. 


On  Tuesday  evening,  April  30th.  in  the  ballroom  of 
the  St.  Francis  Hotel,  San  Francisco,  a  song  recital  was 
given  by  Dorothy  Churchill  Hess,  a  young  lyric  soprano, 
who  was  greeted  by  a  good-sized  and  appreciative  audi- 
ence. Mrs.  Hess  opened  her  recital  by  singing  The  Star 
Spangled  Banner,  the  audience  standing  during  this 
scene,  after  which  the  following  list  of  songs  was  pre- 
sented: Porgi  Amor  (Le  N'ozze  di  Figaro),  Mozart;  Tu 
fai  la  Superbetta.  Fesch:  Quando  ti  vidi,  Wolf-Ferrari; 
La  Foletta,  Marches!;  Depuis  le  jour  (Louise),  Char- 
pentier;  Chanson  Triste,  Du  Pare;  L'oiseau  Bleu,  Dal- 
croze;  Vert,  Debussy;  Chanson  Indoue.  Rimsky-Kor- 
sakow ;  The  Crying  Water,  Campbell-Tipton ;  Pierrot, 
Dagmar  Rubner;  Curly  Headed  Babby,  Clutsam;  The 
Query  (Manuscript  Song)  Dorothy  Crawford;  At  the 
Spinning  Wheel,  Saar;   Ecstasy.  Rummeil. 

Mrs.  Hess  appeared  to  be  laboring  under  the  strain 
of  considerable  nervousness  at  the  beginning  of  the  pro- 
gram, but  she  found  herself  more  as  she  got  into  the 
work.  Her's  is  a  light  voice  guided  by  intelligence  and 
excellent  artistry.  In  the  opening  group  by  Mozart, 
Fesch.  Wolf-Ferrari  and  Marchesi,  the  singer  revealed  a 
good  understanding  of  the  compositions,  and  was  re- 
warded with  hearty  plaudits  and  beautiful  flowers. 

Dupuis  le  jour,  the  very  familiar  aria  from  Charpen- 
tier's  opera  Louise,  makes  rigid  demands  upon  a  singer 
vocally,  temperamentally  and  dramatically,  and  in  all 
truth  and  fairness  it  can  be  said  that  Mrs.  Hess  does  not 
fully  meet  the  vocal  requirements  of  this  big  scene  that 
needs  power  and  color  not  yet  developed  in  this  voice. 
But  she  showed,  however,  that  she  grasped  the  import 
of  the  Louise  episode  by  entering  well  into  its  spirit. 

The  next  group  by  Du  Pare,  Dalcroze,  Debussy  and 
Rimsky-KorsakofE  proved  to  be  happy  selections  in  which 
Mrs.  Hess  won  success,  the  familiar  and  difficult  Chan- 
son Indoue  arousing  hearty  applause. 

The  last  group  of  English  and  American  songs  by 
Campbell-Tipton.  Dagmar  Rubner,  Clutsam.  Crawford, 
Saar  and  Rummeil  was  well  chosen  and  brought  pleasure 
to  the  assemblage,  especially  Pierrot,  Curly  Headed 
Babby  and  Ecstacy.  Some  encores  were  responded  to, 
and  the  singer  was  literally  loaded  down  with  rare  floral 
tributes  from  many  admirers. 

Mrs.  Hess  should  apply  herself  diligently  to  enuncia- 
tion, as  it  w^as  difficult  at  times  to  understand  the  lines 
being  sung  by  her.  She  is  an  earnest  and  ambitious 
student,  and  we  are  sure  that  she  will  accept  this  advice 
in  the  spirit  in  which  it  is  so  kindly  meant  in  her 
interests. 

More  than  a  passing  word  of  praise  is  due  Miss  Marion 
Prevoat,  who  accompanied  Dorothy  Churchill  Hess  in  a 
most  artistic  and  sympathetic  manner.  Miss  Prevost  is 
a  splendid  pianist;  she  is  an  accompanist  par  excellence 
and  a  valuable  musician  in  our  midst. 


MISS  ALICE   MAYER  AT  FINE  ARTS   PALACE. 


Miss  Alice  Mayer,  the  brilliant  young  pianist,  partici- 
pated in  the  Half  Hour  Musicale  given  at  the  Palace  of 
Fine  Arts  on  Sunday  afternoon,  April  28th.  under  the 
direction  of  Mme.  Emilia  Tojetti.  Miss  Mayer  received 
an  ovation  in  reward  of  her  splendid  interpretations  of 
works  by  Liszt  and  Chopin.  Miss  Hana  Shimozumi. 
lyric  soprano,  and  Miss  Kathlyn  Woolf,  flutist,  also 
shared  in  the  honors  of  the  occasion,  both  artists  mak- 
ing an  excellent  impression  on  their  audience.  Miss 
Mabel  Jones  and  Miss  Anna  Seleulin,  played  the  accom- 
paniments very  enjoyably.  The  complete  program  was 
as  follows:  Piano  solo— Polonaise  (Liszt).  Miss  Alice 
Mayer;  Songs — (a)  Tender  Ties  (Delbruck).  (b)  Gavotte 
from  Manon  (Massenet),  (c)  Danny  Boy  (Weatheriy), 
Miss  Hana  Shimozumi,  Lyric  Soprano,  Miss  Mabel  Jones 
at  the  Piano;  Flute  Solos — (a)  Bolero  (Pessard).  (b) 
Serenade  (George  Hue),  Miss  Kathlyn  Woolf,  Miss  Anna 
Selehlin  at  the  Piano;  Piano  Solos — (a)Love's  Dream 
(Liszt),  (b)  Waltz.  A  Flat  (Chopin),  Miss  Alice  Mayer; 
Flute  Solos — (a)  Moment  Musicale  (Schubert),  (b) 
Drearms  (Wagner),  (c)  Spanish  Serenade  (Popp),  Miss 
Kathlyn  Woolf,  Miss  Anna  Selehlin  at  the  Piano; 
Sayonara  (Charles  Wakefield  Cadman),  A  Japanese 
Romance,  Miss  Hana  Shimozumi,  Miss  Mabel  Jones  at 
the  piano. 
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Eitrmct  fraat  Victor  artista  ccnirmct 


Every  Victor  Record 

must  have  the  artists 

own  approval 

Our  contract  demands  it 

Not  only  must  every  Victor  Record  re- 
ceive the  approval  of  the  Victor  Record- 
ing Laboratory  before  it  is  listed   in   the 
Victor  Record  catalog,   but  t/ie    artist  liho 
makes  the  record  must  also  be  satisfied  that  it 
portrays  his  or  her  art  with  absolute  fidelity. 
When  you  play  a  Victor  Record  on  the  Victrola, 
you   can   be  sure  the    interpretation    you    hear   is 
exactly  as  the  artist  sang  or  played  it — exactly  as  he 
or  she  wishes  you  to  hear  it. 

So  true  to  life  in  every  detail  that  Victor  Records 
have  also  earned  for  themselves  the  universal  and 
enthusiastic  approval  of  the  great  final  judge — the 
music-loving  public. 

There  are  Victors  and  Victrolas  from  $10  to  $400,  and  any  Victor  dealer 
will  gladly  demonstrate  them  and  play  your  favorite  music  for  you.  Saenger 
Voice  Culture  Records  are  invaluable  to  vocal  students — ask  to  hear  them 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

Bcrlinfr  r.rainophoDe  Co.,  Muntreal,  C^nadiAn  Distributor 

Important  Notice.  Victoi  Records  and  Viclot  Machines  ate  scientilicall, 
coordinated  and  synclironized  in  the  processes  of  manuiaclure.  and  ttieir  use. 
one  with  (lie  otllcr,  is  absolutely  essentia!  to  a  perfect  reproduction. 

New  Victor  Records  <]emon$trated   at 
all  dealers  on  the    1st  of    each    month 


"Victrola"  is  the  Registetcd  Tiade-    g  .,„ 
marit  oi  the   Vicloi  TaUing    Machine 
Company   desiEnating   the   products  of 
this  Cotnpany  only. 


PUPILS  TO  BE  PROUD  OF. 


Mrs.  Carroll    Nicholson   and   Alexander  Stewart   Present 

Talented   Students   in   Recital   at  Oakland 

Ebell  Club  House. 


By  HERBERT  I.  BENNETT. 

Mrs.  Carroll  Nicholson.  Oakland's  popular  contralto, 
and  Alexander  Stewart,  the  prominent  violinist  and  con- 
ductor of  the  same  city,  are  to  be  warmly  congratulated 
upon  the  success  of  their  gifted  pupils.  Miss  Edith 
Woodward,  soprano,  and  Miss  Marian  Nicholson,  violin- 
ist, whom  they  presented  in  recital  at  the  Ebell  Club 
House  in  Oakland,  on  Saturday  evening,  May  4th.  before 
a  capacity  audience  that  showed  its  frequent  approval 
of  the  high  standard  work  of  these  two  young  ladies, 
who  were  given  complete  and  sympathetic  piano  support 
by  Miss  Doris  Osborne. 

The  well  balanced  program  was  as  follows:  Sonatina 
in  G  for  Piano  and  Violin  (Dvorak),  Miss  Osborne  and 
Miss  Nicholson;  Songs — Wind  and  Lyre  (Rogers),  But 
Lately  in  Dance  (Arensky),  Musetta  Waltz  from  La 
Boheme  (Puccini),  Miss  Woodward;  Violin  solo — 
Romance  (Svendsen),  Spanish  Dance  (Redfeld).  En 
Bateau  (Debussy).  Miss  Nicholson;  Songs — ^Vhen  I 
Bring  to  You  Colored  Toys,  and  The  Sleep  that  Flits  on 
Baby's  Eyes  (Carpenter),  A  Maid  Sings  Light  (Mac- 
Dowell).  Miss  Woodard;  Violin  solo — From  the  Home- 
land (Smetana),  Miss  Nicholson;  Songs  with  Violin 
Obligato — Autumn,  and  Spring  (both  by  Oscar  Weil), 
Miss  Woodward. 

Encores  were  added  as  follows:  Carry  Me  Back  to  Old 
Virginia,  sung  with  good  understanding  and  effect  by 
Miss  Woodward;  Gavotte  by  Gossec  and  Orientale  by 
Cesar  Cui,  played  by  Miss  Nicholson. 

Miss  Woodward  is  the  possessor  of  both  a  lovely  per- 
sonality and  a  voice  of  unusual  quality  and  sympathy. 
She  is  also  endowed  with  a  fine  artistic  sense  of  every- 
thing she  sings,  and  which  augers  well  for  her  future, 
a  future  that  ought  to  be  fraught  with  brilliant  achieve- 
ments if  she  continues  along  the  present  highway  of 
study.  Truly  a  splendid  testimonial  to  the  teaching 
ability  of  Mrs.  Carroll  Nicholson  is  found  in  Miss  Wood- 
ward, who  is  an  advanced  pupil  to  be  proud  of. 

Miss  Nicholson,  daughter  of  Mrs  .Carroll  Nicholson,  is 
an  advanced  pupil  in  whom  Alexander  Stewart  can  well 
feel  a  deep  pride,  for  she  is  a  girl  more  than  ordinarily 


blessed   with    an   understanding   of  the   violin  and 
interpretation  of  its  literature.     She  is  also  a  bandso] 
and  radiant  young  lady  of  the  brunette  type,  and  wt 
her  audience  even  before  she  plays  a  note.     Miss  NicB 
son  performs  in  an  authoritative  and  finished  manii 
showing  how  well  she  has  assimilated  her  work  uni 
Mr.    Stewart's    tutelage.     In    her    encore    number, 
GoBsec  Gavotte,  Miss  Nicholson  revealed  admirable  E 
command  by  bravely  sticking  to  her  fiddle  and  bow 
spite  some  slips  of  memory  that  would  have  driven  m 
a  seasoned  artist  from  the  stage  in  despair.     She  8 
ingly  sallied  forth  with  flying  colors  amidst  an  ovai 
of    admiration    that    was    every    whit    deserved.    I 
Nicholson    is.    to    borrow    the    idea    from    Shakespe 
"such  stuff  as  artists  are  made  on." 

It   was   a   pupils   recital   far  and   above   the  aveii 
affair  of  the  kind. 


-%%- 


DR.    STEWART    PLAYS    DOUILLET    WORK. 


Dr.  H.  J.  Stewart,  the  official  organist  at  Balboa  Pi 
San  Diego,  played  one  of  Mr.  Douillet's  compositions 
other  day.  The  following  letter  shows  the  impress 
made  bv  the  work  upon  the  public  and  Dr.  Stewart: 
San  Diego.  Cal..  March  19.  1911 
Dear  Mr.  Douillet:  — 

I  enclose  my  program  for  last  Thursday,  by  which  i 
will  see  that  your  Reverie  was  played.  I  wish  you  co 
have  heard  the  little  piece,  for  I  think  it  would  b 
pleased  you.  At  any  rate,  it  pleased  the  audience 
shall  repeat  the  piece  at  an  early  date.  With  k 
regards  Yours  sincerelv, 

H.  .T.  STEWAR 


otQllaiolica 

Colorat\iva  ^r     Soprano 


cMffMapemonf  Z^'J^oiier 
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PACIFIC  COAST  MUSICAL  REVIEW 


CLARENCE  EDDY  PLAYS  FOR  FRIENDS. 


eat    Organist     Gives     Imposing     Program     of     Works 
Performed  On  His  Recent  Transcontinental 
Recital    Tour. 


By  HERBERT   I.  BENNETT. 

Clarence  Eddy,  the  distinguished  organist,  gave  a 
-ivate  recital  for  the  pleasure  of  a  few  friends  on  the 
ternoon  of  Friday,  May  3rd.  at  the  First  Presbyterian 
hurt-h  in  Oakland,  where  he  holds  the  post  of  organist 
id  choirmaster.  On  this  unusually  enjoyable  occasion, 
r.  Eddy  presented  a  program  comprising  some  of  the 
orks  played  by  him  on  his  recent  long  transcontinental 
•cital  tour  of  about  six  weeks  duration.  The  recital 
St  week  opened  with  the  Sonata  Croraatica.  a  new 
imposition  by  Pietro  A.  Yon.  and  one  of  the  most  im- 
irtant  organ  works  ever  brought  out  in  America.  It  is 
vided  into  three  movements,  as  follows:  Andante  Rus- 
[-0.  Adagio  Triste  and  Fantasia  e  Puga.  The  themes 
'  this  colossal  Yon  opus  are  treated  diromatically. 
aking  heavy  demands  in  the  way  of  technic,  demands 
at  were  easily  met  by  Mr.  Eddy,  who,  throughout  the 
'cital  played  as  only  Clarence  Eddy  can  play  the  organ, 
e  seemed  particularly  inspired  on  this  occasion, 
owering  majesty  constitute  the  key-note  of  the  first 
id  third  movements  of  the  Sonata  Cromatica.  the  slow 
iddle  movement  being  dreamy,  pensive  and  lovely  in 
nal  expression. 

Clair  de  Luna,  by  Sigfrid  Karg-Elert,  was  the  second 
Tering,  and  to  which  was  brought  to  bear  the  fine 
tistry  and  mixing  of  tone  colors  so  characteristic  of 
e  Eddy  virtuosity.  Variations  de  Concert,  op.  1.  by 
e  celebrated  French  organist,  Joseph  Bonnet,  who  is 
.w  giving  recitals  in  America,  came  as  a  third  number 
I  the  program.  This  remarkable  organ  composition  is 
■dicated  to  Mr.  Eddy,  who  gave  it  a  superb  perform- 
•ce.  The  fourth  number,  also  dedicated  to  Mr.  Eddy, 
as  a  new  and  exceedingly  beautiful  melodic  conception 
.lied  Vision  Fugitive  (Chanson  Pathetique)  by  Fred- 
ick  Stevenson.  Selection  number  five  proved  to  be  an 
rangement  by  Clarence  Eddy  of  the  Russian  Boatman's 
jng,  which  was  played  at  the  request  of  Mrs.  Elizabeth 
jhrmann.  Mr.  Eddy's  motlier-in-law.  who  was  present 
this  recital.  The  noted  organist  has  made  of  this 
.erd  chant-like  song  a  very  interesting  thing  for  his 
strument  with  its  varied  combinations  for  tone  color 
id  delicate  effects,  all  of  which  are  fully  made  use  of 
-  Mr.  Eddy. 

The  sixth  selection,  one  of  the  most  interesting  on  the 
it,  was  Basso  Ostinato  by  Antoine  Arensky,  a  composi- 
)n  in  tive-four  time,  key  of  D  major,  constructed  upon 
continued  bass  employing  these  notes:  D,  {on  third 
»e)  C  sharp,  B,  F  sharp,  G,  A.  So  perfectly  are  the 
mplex  harmonies  treated  that  the  continued  bass 
;ure  sounds  new  at  all  times  throughout  the  fascinating 
)rk.  iScherzo  in  G  minor,  op.  49,  by  M.  E.  Bossi,  was 
r,  Eddy's  seventh  contribution  of  the  afternoon,  and  it 
IS  exquisitely  delivered  under  the  masterly  fingers  and 


feet  of  the  great  organist,   whose  manipulation   of  the 
pedals  is  truly  marvelous. 

A  charming  little  thing.  Pastorale  by  Clarence  Lucas, 
dedicated  to  Mr.  Eddy,  came  as  the  eighth  course  of  a 
rare  musical  menu  provided  by  the  liberal  host  and  re- 
nowned organist.  Clarence  Lucas  is  one  of  Canada's 
leading  composers,  a  musician,  conductor  and  writer  of 


^Now-a-days  no  program  is  consid- 
ered complete  without  a  melody 
ballad. 

*^The  Radiance 
in    Your  Eyes^^ 

By  Ivor  Novello 

(Composer  of    "Keep    the    Home    Fires    BurninK\ 
Till  the  Boys  Come  Home,"  "Dream  Boat,"  etc./ 

is  a  melody  ballad  of  real  merit. 


PubliNlied   ill   all   the   keyM    liy 
LEO    FEIST.    Inc.,    New    York 


first  named  number  was  quite  ultra  modern  in  its  style, 
belonging  to  that  class  of  works  that  do  not  seem  to 
arouse  any  enthusiasm,  because  they  are  written  more 
from  the  mathematic  than  tlie  emotional  point  of  view. 
There  is  a  possibility  that  we  do  not  understand  this 
style  sufficiently  to  appreciate  it,  but  it  seems  to  us  quite 
tiresome,  and  from  what  we  could  observe  among  the 
auditors  the  same  impression  prevailed  during  the  al- 
most forty  minutes  duration  of  tliis  Sonata. 

What  a  contrast  between  the  preceding  work  and  the 
Cesar  Franck  Sonata.  '  Here  is  a  real  work  of  beauty 
and  musical  value.  One  never  tires  listening  to  it  and 
it  affords  the  artists  so  fine  an  opportunity  to  display 
their  skill  and  musicianship,  and  also  reveals  the  faults 
of  those  endeavoring  to  play  it  and  unable  to  do  so.  The 
Faure  Sonata  also  belongs  to  the  very  best  kind  of 
music.  But  neither  the  Franck  nor  the  Faure  work 
ought  to  be  included  among  the  moderns  of  the  P^rench 
composers.  They  belong  really  to  the  older  school  of 
composers,  although  they  lived  within  the  era  of  the 
ultra  modern  school. 

Miss  Wellendorff's  conscientiousness  as  an  artist  is  so 
well  known  here  that  we  need  not  emphasize  it  any  fur- 
ther. Suffice  it  to  say  she  played  with  spirit  and  under- 
standing, her  technic  as  well  as  interpretative  faculties 
coming  well  to  the  fore.  Mr.  Schilsky  gives  the  impres- 
sion of  being  a  well  schooled  violinist  who  has  had  a 
considerable  amount  of  experience,  but  his  tone  is  not 
sufficiently  pliant,  nor  his  readings  sufficiently  authorita- 
tive to  entitle  him  to  the  recognition  of  an  experienced 
artist. 


-*v- 


PHILADELPHIA    ORCHESTRA    IN    NEW    VQRK. 


wide  repute,  and  now  residing  in  New  Vork,  where  he  is 
one  of  the  associate  editors  of  the  Musical  Courier. 
Mr.  Lucas's  Pastorale  is  unique  in  that  its  middle  move- 
ment is  written  in  seven-eight  time. 

The  recital  closed  with  a  commanding  rendition  of 
Oscar  Schminke's  inspiring  Festal  Postlude.  a  new 
composition  that  was  highly  enjoyed  by  the  select  audi- 
ence. An  appreciated  feature  of  the  recital  lay  in  the 
brief  explanatory  remarks  by  Mr.  Eddy  preceding  each 
number  played,  in  which  was  told  something  about  the 
composer  and  composition  about  to  be  listened  to.  It 
was  an  afternoon  of  unalloyed  pleasure  and  instruction 
to  a  small  company  of  musicians  and  music  lovers  who 
feel  deeply  obligated  to  Clarence  Eddy  for  so  generously 
entertaining  them. 

%/% 


The  Philadelphia  Orchestra,  Leopold  Stokowski  con- 
ductor, announces  five  subscription  concerts  in  Carnegie 
Hall.  New  York,  during  next  season,  the  events  being 
scheduled  for  Tuesday  afternoons  November  lUth. 
December  17th,  January  21st,  February  11th  and  March 
11th.  The  young  leader,  Stokowski.  undoubtedly  will 
work  up  a  large  and  admiring  following  in  Gotham  with 
his  fine  orchestra  from  the  Quaker  City. 
%\ 


IMPRESARIOS    COMING    HERE. 


PIANO    AND   VIOLIN    SONATA    RECITAL. 


Miss  Adeline  Maude  Wellendorff.  piauiste,  and  Charles 
Schilsky.  violinist,  gave  a  piano  and  violin  sonata  recital 
of  the  modern  French  ochoot  in  the  Colonial  Ballroom 
of  the  St.  Francis  Hotel  on  Monday  evening  April  29th 
when  the  following  program  was  presented:  Sonata  G 
major  (Guillaume  Lekeu).  Sonata  A  major  (Cesar 
Franck),  Sonata  op.  i:^,  A  majoi-  iGaliriel  Faure).     The 


To-day,  Saturday,  marks  the  arrival  in  San  Francisco 
of  Charles  L.  Wagner,  the  New  York  concert  manager, 
L.  E.  Behymer.  the  California  and  Great  Southwestern 
manager,  and  Miss  Lois  Steers,  of  the  Pacific  Northwest 
concert  bureau  of  Steers  and  Coman.  Mr.  W^agner  is 
managing  the  great  soprano,  Amelita  Galli-Curci.  who 
makes  her  initial  San  Francisco  appearance  to-morrow, 
Sunday,  afternoon  in  the  Exposition  Auditorium.  Mr. 
Wagner  also  manages  the  popular  tenor,  John  McCor- 
mack.  Frances  Alda,  the  famous  soprano  of  the  Metro- 
politan Opera  Company,  and  Rudolph  Ganz.  the  distin- 
guished Swiss  pianist.  Charles  L.  Wagner  is  one  of  the 
powerful  forces  of  to-day  in  the  American  concert 
managing  business. 


equality  Pays  Handsomely 

It  IS  tne  Only  Lever  That  Has  Ever  Been  Used 
m  the  On-ward  Marcn  of 

TKe   Best   and  Most   Costly    Piano   In  Tke  World — 


®1|0 


iI^mi^l|Mlinitonn 


has  earned  distniction  as  the  Best  Piano  in  the  world  because 
of  those  subtle  tonal  qualities  without  which  the  artist  derives 
no  satisfaction,  and  because  of  the  well  known  structural  quali- 
ties and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure, 
more  in  painstaking  care,  more  in  time,  in  the  quaHty  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Su. 
Victor  Talking  Machines 


WilgJ'B  Alien® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland~510  12tb  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC  COAST  MUSICAL  REVIEW 


TH[  PHENOMENAL  ARTISTIC  BALLAD  SUCCESS 


ioiES  m  mmwm 


SONG 


Worda  by 
FRER.E  WEATHERLY 


«  ml  \o  Plordyl 

pynRhLiaie  Or  ChappeU  t  Co .  Ltd 


VIDE  PRESS— HoOaaa  bul  tbc  Ibc  McnU  of  Iho  S»   (cm  ciplain  iti  l»UM«dai 


You  can  obtain  a  copy  of  this  song  from  your  music  dealer. 

Price  40  Cent*,  Net  C«»h 


Mr.  and  Mrs.  Clarence  Eddy, 

in  their  own  studio  using  the 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 


Slierninii,  Cloy  it  Co.  rciiorl  n  steadily  erowiug  demniid  on  tlie  Paelfic  Consl 
for  "Roses  €>f  Pienrdy,"  «liii'li  is  lin\  iug  a  treraendous  %  ogue  iu  I-:uKlaiid,  wliere 
it  is  said  to  he  the  loKitlniate  sueceasor  to  Lohr's  "The  Little  Grey  Home  in  the 
M'est."  "Roses  of  I'leardy"  is  published  hy  Chappell  •&  Co.,  Ltd..  of  London,  \'ew 
York.  Toronto  and  >Ielbourne. 


ORPHEUM. 


Ruth  St.  Denis,  to  whom  the  revival  of 
the  art  of  dancing  is  in  a  great  measure 
due  and  who  is  unrivaled  as  an  exponent 
of  the  beautiful,  the  graceful  and  esthetic, 
will  appear  next  week  in  a  series  of  pic- 
torial and  dramatic  dances.  Ted  Shawn 
will  not  accompany  Jliss  St.  Denis  this 
time  because  he  has  answered  the  call 
to  the  colors  instead.  She  will  be  as- 
sisted by  Margaret  Loomis.  one  of  her 
most  successful  pupils,  and  Louis  Moret 
will  be  her  musical  director.  Scenically, 
gorgeously  invested,  the  act  is  said  to  be 
one  of  the  most  beautiful  offerings  vaude- 
ville has  seen  in  many  a  moon.  Miss  St. 
Denis  has  arranged  a  striking  program 
of  dances,  which  will  include  The  Japa- 
nese Flower  Dance,  The  Moon  Love 
Waltz,  a  dance  romance  composed  by  Ted 
Shawn;  Rosemond,  The  Nautch  Dance, 
The  Dance  of  the  North  African  Desert 
and  the  Peacock  Dance. 

J.  K.  Emmet,  son  of  the  illustrious 
"Fritz"  Emmet,  and  Mary  E.  Ryan  will 
appear  in  "Wishland,"  a  modern  version 
of  an  old  Persian  tale,  fairly  teeming  with 
oriental  romance  and  mysticism.  Mr. 
Emmet  is  a  gifted  and  versatile  actor  who 
possesses  all  the  genius  of  his  father, 
whom  he  recalls  in  many  respects.  As 
actor,  yodler  and  singer,  he  is  unsur- 
passed. Mary  E.  Ryan,  his  co-star,  is  a 
California  girl  and  an  actress  of  unques- 
tionable ability.  "Wishland"  makes  a 
wonderful  setting  for  her  youth  and 
beauty  and  all  who  love  Omar  Khayyam 
will  revel  in  its  exotic  charm. 

Llora  Hoffman,  the  American  prima 
donna,  is  another  recruit  from  the  concert 
stage.  She  is  the  possessor  of  a  beautiful 
soprano  voice,  which  has  been  perfected 
by  European  training.  She  does  not 
frown  at  simple  music  and  believes  there 
is  more  melody  in  one  of  the  old  songs 
than  in  many  operatic  arias.  She  is  also 
con'^inced  that  lyrics  were  written  to  be 
understood,  therefore,  she  sings  entirely 
in  English. 

Georgia  Kober 

.4MKRCIA>    PI.VMST 
300  FIXE  ARTS   BlILDIXG 
CHICAGO,  ILL. 


Andy  Rice,  a  clevei-  and  diverting  mono- 
logist,  entitles  his  offering  "In  Society." 
Ben  Beyer,  after  a  two  years  absence  in 
Europe,  has  returned  to  this  country,  hav- 
ing successfully  evaded  the  dangers  of 
three  war  zones.  He  will  appear  in  an 
original  mirthful  novelty  in  which  his 
trusty  bicycle  comedy  and  music  are  con- 
spicuous. He  is  assisted  by  a  bright  birl 
known  as  Augusta.  Gwen  Lewis,  the  En- 
glish girl,  will  make  her  San  Francisco 
debut  and  will  be  seen  and  heard  in  songs 
and  monologues  at  iJe  piano.  The  Four 
Haley  Sisters,  America's  greatest  girl 
quartette,  Francis  Yates,  and  Gus  Reed  in 
"Double  Crossing"  and  The  Four  Mortons 
will  be  remaining  acts  in  a  bill  which 
promises  great  enjoyment. 


MUNICIPAL   ORGAN    RECITAL. 


The  first  evening  recital  for  the  rest  of 
the  Spring  and  Summer  season  will  take 
place  at  the  Exposition  .\uditorium  this 
Sunday  at  a  quarter  past  eight  o'clock. 
Many  music  lovers  who  are  fond  of  the 
great  outdoors  have  requested  that  the 
change  be  made  from  afternoon  to  even- 
ing and  a  large  attendance  is  anticipated. 

The  soloist  of  the  afternoon  will  be  Al- 
bert Rappaport,  the  eminent  Russian 
tenor,  who  created  such  enthusiasm  at  his 
recent  song  recital  at  the  Scottish  Rite 
Auditorium.  He  will  sing  two  numbers 
from  his  large  repertoire. 


ALCAZAR. 

Over  at  the  Alcazar  tliey  are  inclined  to 
contradict  Solomon's  justly  famous  decla- 
ration that  there  is  nothing  new  under 
the  sun"  by  calling  attention  to  Crane 
Wilbur,  the  motion  picture  star  as  a  film 
personage  who  is  also  a  magnificent  actor 
— a  combination  that  even  the  most 
exacting  may  admit  constitutes  an  actual 
novelty. 

Crane  Wilbur  begins  a  brief  starring 
engagement  at  the  Alcazar  on  Sunday 
afternoon  in  a  powerful  play,  of  which 
'he  is  the  author,  entitled:  "The  Love 
Liar."  He  is  to  be  supported  by  a  spec- 
ially selected  cast  of  Alcazar  players  in- 
cluding Miss  Ann  O'Day.  Jane  O'Roark, 
Alice  Elliott,  Burt  Wesner,  Sherman 
Bainbridge,  Thomas  Chatterton,  Lucille 
Webster,  and  a  host  of  others. 


Mrs.  Clarence  Kddy,  Concert  Contralto.  sinAinft,  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy,  America's  Greatest  OrAanist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  e.\- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color  —  the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments : 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Otber  instroments  in  excfaanAe. 

If  not  convenient  for  you  to  visit  oar  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  O'Farrell  St.  San  Francisco 


535  14th  St  Oakland 


If  oat  oi  to'H-n,  write  for  Clarence  Eddy's  boob.  "ObserTations  on  the  Soloells" 


PACIFIC  COAST  MUSICAL  REVIEW 


Joseph  George  Jacobson,  pianist,  composer  and  writer,  whose 
studio  is  at  1275  California  Street,  writes  of  the  Baldwin  Piano: 

San  Francisco,  Cal.,  October  10,  1917. 
Tlu"  Baldwin  Piano  Co.,  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  whicli  have  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  1  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenness  of  tone  and  action 
throughout  tlie  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.   Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


Q^i}t  MiXihmn  ftaitn  Cam:pauy 


3111  ftuttrr  &lrrrt 
&UU  iFraHcierp.  (Hal. 


CORT  THEATRE. 

The  now  famous  New  York-Chicago, 
liladelphia-Boston  comedy  hit  "The 
iit,"  written  by  Maude  Fulton,  one  of  the 
)st'  famous  dancers  the  stage  has  ever 
.own,  and  presented  by  Oliver  Morosco, 
•o  has  given  to  California  so  many 
table  successes,  will  be  the  attraction 

the  Cort  Theatre,  next  week,  tor  a 
ief  engagement,  beginning  Sunday  even- 
-■.  May  12th.  One  of  the  most  interest- 
;  features  of  this  coming  attraction  is 
>  fact  that  Miss  Fulton  also  appears  in 
e  name  role  of  her  own  play. 
I  "The  Brat."  returns  to  this  city,  it  having 
^n  produced  here  before  Mr.  Morosco 
)k  it  to  New  Vork,  after  an  all  season's 
1  at  the  Morosco  Theatre.  New  York 
:y,  wliere  when  it  was  given  its  pre- 
ere  it  was  hailed  by  the  metropolitan 
tics  as  a  better  play  than  the  now 
nous  comedy  success  "Peg  O'  My 
art,"  "The  Brat"  has  also  met  with 
•at  success  in  Chicago,  Philadelphia 
1  Boston,  and  also  out  here  on  the 
ciflc  Coast,  where  Mr.  Morosco  first 
iduced  tlie  play.  Miss  Fulton  and  her 
nedy  are  making  a  return  tour  of  Cali- 
nia   tliis   summer,   and    it   is   expected 

t  the  attraction  will  repeat  its  phe- 
nenal  success  of  several  years  ago. 
.liss  Fulton  will  be  recalled  with  pleas- 
■  as  the  one-time  partner  of  William 
c-k  of  the  famous  dancing  team  of  Rock 
1   Fulton,   who   held   headline   position 

years  in  -America's  biggest  vaudeville 
atres  and  were  co-starred  in  several 
i|  musical  comedy  successes.  Aside 
i|m  Miss  Fulton  the  company  includes 
jnund  Lowe.  Percival  T.  Moore.  Ger- 
Jde  iVlaitland,  Ruth  Holt  Houcicault, 
ben  Stewart,  Frank  Kingdon,  Leslie 
Hmer  and  Bessie  Andra. 


WASHINGTON  THEATRE 

DouoIm  4379  Powell  and  Union  Sts. 


^AN  FRANCISCO 

^    GRAND  OPERA  CO.    ^-^ 


Stlllillii,  Mny  li:  —  I'lirinpii;  Tiii'm- 
ilH> — Kninni:  (tiVHt  tinu-t;  I'liiirNilny 
— I.ufin  <ll  l,iiniiiit>rin<ior ;  Friilnj  — 
IMeltu:    Siidinlny — FniiMt 

Seal   Siilet.  lit   Slienniiii.  Cluy  «lfc  Co.. 
utter  ttlllMt,  iiiH)   lltt.v  OflU-e. 


rn.*-^.  #1.00.  7.-I-.  r.Oe  and  '2r,v,  War 
r«x  liifliuled. 


k|iacomo  Minkowski 
Mme.  Minkowski 


•  te  or  New  Vork,   Derlln    and   Droxlen. 
nl  Studio,  Suite  500,  Koliler  A  CbnNe. 


ila   Duncan  Courvoisieur 

:ionnre«  the  openliic  of  1i<t  Studio,  1141 
VkiD     street.       fu|.ll»     re.elved     lu     Hnr- 

IV    Oleloj     Method  I,    llintorv   of    Mu»le. 

-irnltiloK,  iind   I'lauo. 

l^lioiie   I'roHpeet   4(144 


k 


Music  Teachers  Earn  More 

Tt-ach  adults  and  (■hil- 
dren  partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  VOinSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously witliout  saying  lei- 
ters.  Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
?10.00    to    $220. 

SUMMF-Il   SESSIOXS 
New  York  City,  June  10  to  2» 
ChlenKo.  July     S   to  27 

ANhoville.   IS.   C,   Auk,   13    to   31 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avenue.  Chicago 

New  York  Cilr.  109  W.  4Stli  Street 

St.  JameiHoIci 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohlcr  &  Cbase  Bldg.        Sao  FraacUeo 
Phonet    Kearay    5454. 

CECIL   FANNING 

IIAKITOMC 

Anierlea'n   ^lont    Vernatlle   Song:   luterpreter 

If.    II.   TlHtPIN,   AcfompnulNt 

A  unliable  on  the  I'ncin*.*  I'oant  ■'"roni 
:iinrc-li  ::o  to  Mny  I.  llMlt.  AdilrcNH:  I,.  F, 
lleh.vmer.  Suite  70.'  AudKorluni  lIulltlluK;, 
I.OM    AuKeleM,   Cal. 

THe  Pasmore  *System 
of  Vocal  TecHnic 

DEVELOPS:  EndurlDg:  lieauly  of  tone; 
full  poiver  vrithout  forcing  and  nit  boat 
loMB  of  quality;  delleaey  n'lthont  vreak- 
neRB;  complete  range  without  muHCular  ef- 
fort;  perfect  Intonation. 

Residence  Studio:  1470  AVaabinglon  near 
Hyde.     Phune   Franklin   S3«. 

ARTISTS  CONCERT  SERIES 

\iidilorium  4»pera  IfoiiHe,  Oakland,  Cal. 
Sea<4on  I  JIIS-lIllII.  nrllliant  HeaHon  jant 
€-l4»s«>d.  Five  repeat  nttractlouH,  featuring 
world*.'*  foreniOMt  nrllHtH.  SeaKon  I*rlec«: 
nOc,  7.">e  and  $1.00  per  conccrt^-one-balf 
regular  Mingle  admlHHlon  prIrcN.  Itlake 
rener^  at  ions  now.  '/,.  W.  Potter,  Concert 
>I II  linger.  Room  ii,  S hernia n,  t'lay  &  Co. 
Ituildlng.  Tel.  Oak  44JI;  after  »  p.  ni..  Oak 
4r.I    K. 


MY  DEAR  LITTLE  IRISH  ROSE 

iiv  addie:  ggrrish-jo.n'es 

Sung  by  HENRI  LA  BONTE  A  Song  With  a.  Heart  Appeal 

Published  tty  CLAYTON  F.  5VMMY  CO. 

ORDER    FRO.M    NOW  O.N 

HENR-Y    GR.OBE,    in  the  »tore  of  Wiley  U.  Allen  Co.,  I3.'.-153  Keornj'  S«. 


Mrs.  Carroll  Nicholson 

CONTKAl.TO 
Teaeher  of   SlnKluf;,      32   I.oretta    .\veDue, 
Piedmont.    Tel.  Piedmont  :{U4.  .>loD.,  Kohler 
&    t'linne    llldK.,    S.    F.   Tel.    Keuruy   .%4.'',4, 


ANNOUNCEMENT 

Mr.  INriy  \.  U,  How.  leather  of  Voice, 
llteMideiice  Slndiw  .".(i::::  (»i-euu  View  Drive, 
Oiikliiiidl  Mill  reoceiipy  liU  San  I-'rauclMCO 
Mliiitio    llnreh    ir.tli.  :t71(  Sutler   Street. 


ERNST  wiLHELMY        Johainia  Kristoffy 


A'olee;  Current  liiteriirelnthin  of  CIuhnIc 
and  .>lodern  SongM;  IJninia  and  Poetry. 
StudloN:  t^HlTncy  llldg..  liTii  Sutter  St.,  S.  F. 
and  24:tl  College  Ave,  Herk.  Tel.  Herk.  14I.';j 

Mrs.  A.  F.  Bridge 

TE.VCilER   OF   SI.XGiXG 
Studio:   11(20  Seolt  St.      Phone  Fillmore  1501 

Mme.  Isabella  Marks 

Ct>.\TUAI/rO 
\'olce      Culture.        Suite      "C*      Kohler     A 
<^'hnwe    Riilldliit:.      Telephone;    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Sliitllow;  .Siiii  I'^raiielMco,  Hotel  Normaiidle, 
Sutler  and  tl^ougli  Slreetw.  Ilerkeley,  IT/dT* 
ICuelld    .\ie.      I'houe   llerkeley   H.'>.'.'>. 

ACHILLE  L.  ARTIGUES 

Graduate  Seliola  Caiitoriini,  I'nrln 
ttrgnii,    i'hiiio,    lliirmony,    Ct^unter    l*<»lnt. 
Studio:     Arrlllnga    NIuBlcal    College.       Rex.: 
irts  i-:ighth   \\e..  S.  F.       Phone   Pneltic  5740. 

ANIL  DEER  STUDIO 

140   CENTRAL   AVENUE 

Studio  Tel.   :>larket   574'^.      lte<tidenee   Phone 

lliNNiuii    ::07S.         Ity    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

Pianist 

2043    Duehanan   Street.    Phone  Weat  3SS8. 

Joseph  George  Jacobson 

PIANO 

11:711   California    St.         I'hone    I'Vaiiklln    1740 

R.ose    Relda    Cailleau 

SOPRANtI 

Opera    Cotnlqiie.    ParN 

Studio:     :il07    ttaHhingtou    Street 

IMione    l-'illmore    lsj7 

SIR    HENRY    HEYMAN 

SOI.O     VIOLINIST — Ml  SIC  A  L     DIRECTOR 

Teaehct   Violin,   Viola,   EuHenihle  Playlug 
431    Spruee    Street.  Phone:    Fillmore    llltl 

JOHN  W.  METCALF 

studio:  Klfl  Flrwt  Savlngw  Ilnnk  llldg., 
Oakland.     Phone  Oakland  :(172. 

Fickenscher  Studios 

420  Sutler  St..  San  FraneiMCo:  ^loudnys 
and  ThiirsdnyH;  Phone  Kearny  130S.  2035 
WeliNter  St..   Ki-rkelej  ;  I'himc   Herk.  4«1^1^V. 

Geo.  Stewart  McManus  j-iamst 

47  GAFFXEV  BLIILDING,  ;t7«  Sutter  St. 
S.  F.  Phone  Kearny  .■;4:tS.  Ren.  2:i0tt  Leav- 
enworth  Street.     Phone  ProHpeet  5430. 

Frederick  Maurer 

Teaeher  »)f  I'iniio  and  Harmony,  Entiem- 
hle.  Coaching.  Studio:  I"2«  I.e  Roy  Ave., 
Iterkelcy.      Phone   llerkeley   580. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


Soprano  Soloist  and  Teacher  of  Singing 

Piiliil  tit  William  ShnkcNpenre  of  London. 
StndiON:  San  FranelHco  t Wednenday ),  1002 
Kohler  A  ChaNC  Bldg.;  Oakland.  t^Ionday) 
Paeffle  Ruilding.  RcMldence,  lllS  Cnlon  St., 
.\lnmeda.      Phone   Alanicdn   071  \V. 

Caroline  HalstedLittle^  Soprano 

Eight  Venr.-^  Ahroad — Studied  With  Lilly 
I  ehmnnii.  De  Sal  cm,  and  Others — Correc- 
tion of  SingcrM'  NodeH,  Strain  Tremolo, 
llreatliincNN — Studio,  Kohlcr  A  Chase  Rldg. 
Tel.    Kearny   5454. 


Fall  Term  Septcmher  1st 
:i4:[5   Snerameiito   St.        I'hone   Fillmore   S9S 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  A  ChaNC  llldg.  I'hone 
Kearny  54.'i4.  (Ipen  for  EngaBcnientH.  >lan- 
agement:   Hlake-.Vmher  Lyceum   Dcpt.,  S.  F. 

GALE  W.  CALLINAN 

CoiiN<-iouM  Voice  I'ri'ilin't Ion.  'i'enor  Solo- 
ist of  the  Celehralcd  IIonIoii  Quartet.  Late 
of  Nc"  4  ork,  Cliicago  and  Uerlin.  1004 
Koliler  A   Cha.se  llldg.    Phone   Kearny  5454. 


Mary  Alverta  Morse        henry  siering 

•^  Teneher    of    Violin    and    Eliscnihle 


SOPH  VXO 

Studio:    San    Francisco.   2110    Scott    St. 
Phone  Fillmore   1S20 


Teacher   of   Violin   and   Ensemble 
ssO    Hush    Street  I'hone    Prospect   4088 


V«E.  M.  E.  VINCENT,  Voice     Estelle  Heartt  DrPvfn.     Wenceslao    Villalpando 

udio,  Suite  »08  Kohler  and  f  l,„,e  llld^  l^SlCIIC     nCaril     UreylUS  VIOI.IN(EI,I,IST 


udIo,  Suite  008  Koliler  and  f  lin.e  IlldK. 
nKlln    .h2.      Honrw.   10   to   4   ngily. 

ydia  Sturtevant,  Contralto 

Jera,  Cnneerto,  fjratnrlo.  A  few  onen 
'■H  «■'^■?.''"•  ^"^  "■"•  ■'""•'•  Dlreellon: 
iSil.^  i"-""'  t}"^  Shnttuek  Avenue, 
•^Mley.     Phone   nerk.  131. 


IV    PIRPOSE   PROGRAM.S 

^01-1!  :>InjeNtle  Theatre  Hide.,  I,o«  .\ngele 


VKII.INCEI.I.IST 
Coneerts.  ^lllNlenleM,  Ensemble,  Inntrue- 
tioii,  PnnlnKeJf  BldK.,  Studio  711,  by  ap- 
lioliitnient  only.  Oakland  address,  5431) 
Allien     \%e.      Phone   Piedmont   r..s3S. 


^^^TIllSLo^if^.L^^'^       Miss  Felice  Anchell 


PltniV     nONNA     SlllMtVNO 
Thorough    \'oeal   and   Drnmatic  'I'ralnlng. 
i:mO  Washiiiglon   SI.     Phone  Franklin  1721. 
Oakland    \\ednestla>s,   Paclllc     llulldlng. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing,  Re- 
citals. ConcerJH.  Church  and  Oratorio.  lODO 
Page   Street.      PImmic   park  S7. 


i:t;{4  Page  Street. 


I'hone   Park  1007 


PIAMST — ORGANIST 

2527  College  Ave.,  llerkeley 

:{20  Frederick   Street,  San   FranclMCO 


PIANO  I.NSTRl'CTIOX — RECTOR  SVSTEM 
SSOtt  ^Vashlngton  St.       Phone  Fillmore  1083 


Mary  Carr  Moore  School  of  Music 

l''acult.^  :  >lary  Carr  >Ioore.  John  llara- 
den  I'ralt,  Naomi  Weaver  Gannon.  Stanln- 
Ins   Hem.   Arlhiir    Vrgie%vic/..   Ruth   Collyer. 

Mme.  M.  Tromboni 

VtUCK     INTKUPUETATION 
Kohler  &  Chase  Hid;;.       Phone  Kearny  54r>4 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  flub  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berlt.  1310 

MRS.  ETTA  MARVIN  POMEROY 
11.0  Monte  Ave..  Pied.     Phone  Pied.  1354 

MRS.   FRANCES    MARTIN    EDWARDS 
Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M, 
546  25th  St.,  Oakland.       Phone  Oak  7304 


MRS.    RICHARD    REES 

815   Grove    Street  Tel.    Park   6175 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.  Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 

VIOLIN 

LION  GOLDWASSER 
R1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohlcr  &  C'liase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 


STANISLAS   BEM 
lOOG  Kohler  &  Chase  Bldg.   San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DRAM.4TIC  Cl'LTUnE 

GERDA  WISMER  HOFMANN 
5S41   Steiner  Street Phone  West  438 

Subscribe  for  the  Pacific  Coast  Musical 
Review,  $2.00  per  year  in  advance. 


S.    F.   OPERA   COMPANY   TO    PRESENT    ERNANI. 


To  be  able  to  present  every  week  attractive  operatic 
programs  at  times  taxes  the  best  managers,  but  for  its 
sixth  week.  Manager  Hrubanik,  will  again  offer  a  pro- 
gram that  will  no  doubt  prove  as  attractive  as  the  former 
ones.  With  an  artistic  reputation  now  firmly  estab- 
lished and  the  Washington  theatre  having  become  the 
rendez-vous  of  lovers  of  opera,  the  San  Francisco  Opera 
Company  will  next  week  offer  for  its  weekly  novelty 
Ernanie.  This  opera,  one  of  the  best  of  the  Italian 
repertoire,  in  Europe,  where  opera  is  subsidized  by  dif- 
ferent governments  always  is  part  of  the  season's  reper- 
tory, and  while  not  unknown  in  San  Francisco,  its 
presentation  by  the  San  Francisco  Opera  Company, 
ought  to  prove  a  welcome  one.  Giuseppe  Maure,  Barto- 
lomeo  Dadone.  and  Elena  Avedano,  will  sing  the  leading 
roles,  and  this  trio  of  artists  cannot  fail  to  make  this 
rendition  a  most  interesting  one. 

Ernani  will  be  given  on  Tuesday  night,  May  14th. 
Saturday,  May  11th,  Un  Ballo  in  Maschera"  will  again 
be  presented.  It  was  in  this  opera  that  Mauro,  the 
tenor,  made  his  debut,  and  since  then  so  many  patrons 
have  asked  the  management  to  have  tlie  opportunity  to 
hear  this  Verdi's  work  that  it  will  again  be  presented 
with  the  big  all  star  cast:  Mauro,  Dadone,  Lina  Reg- 
giani.  Elena  Avedano.  being  the  four  principals.  Lucia 
will  be  repeated  an  Thursday  night,  and  Otello  on  Fri- 
day. Saturday's  offering  will  he  the  second  performance 
of  Faust,  but  a  change  that  ought  to  prove  most  inter- 
esting will  be  made  in  the  cast.  The  Marguerite  of  this 
performance  will  be  Lina  Reggiani.  This  will  be  the 
first  time  this  clever  artist  will  have  attempted  the  role 
she  has  been  studying  for  weeks  past.  D'Agarioff,  as 
usual,  will  present  his  impersonation  of  Mephisto,  a  role 
in  which  he  departs  slightly  from  the  old  traditions,  and 
makes  his  Satanic  Majesty,  more  humane,  but  none  the 
less  attractive.  Malpica  will  repeat  Valentin,  a  role  that 
has  added  laurels  to  his  already  great  renown  and  Faust 
will  be  sung  by  the  lyric  tenor  Ishmael  Magagne. 
Louise  Noe,  well  known  in  local  musical  circles  and  a 
most  agreeable  contralto,  will  again  sing  Siebel.  Sun- 
day May  12th,  repetition  of  Carmen,  with  Blanche 
Hamilton  Fox  in  the  title  role.  Others  in  the  supporting 
cast  are:  Lina  Reggiani.  Ruth  Florence.  Magagno,  Mal- 
pica d'Agarioff,  Neri,  etc  Patrons  of  the  company  are 
advised  to  reserve  their  seats  in  advance  either  at 
Sherman,  Clay  &  Co.,  or  at  the  box  office  and  thus  assure 
for  themselves  good  locations. 


MISS  HEATH   SINGS  AT  CAMP  FREMONT. 


Miss  Helen  Colburn  Heath,  the  successful  and  promi- 
nent soprano,  soloist,  sang  a  program  of  delightful  songs 
at  Camp  Fremont  on  Monday  evening.  April  2th,  for  two 
Y.  M.  C.  A.  Huts.  The  first  program  took  place  from 
7:30  to  8:15  and  was  repeated  from  8:30  to  il:ln  in 
another  place,  thus  interpreting  a  program  of  thirty 
songs  in  the  space  of  eighty  minutes.  The  first  audience 
of  soldiers  included  the  Field  Artillery  boys,  and  the 
second  included  only  engineers.  It  was  interesting  to 
note  which  songs  appealed  to  both  audiences,  and  which 
found  more  favor  with  one  than  the  other.  All  songs 
were  generously  applauded,  and  the  Jewel  Song  and 
Swiss  Echo  Song  proved  unanimous  favorites  with  all 
the  men,  receiving  stormy  applause  at  both  "huts." 
Benjamin  Moore  accompanied  Miss  Heath  with  his  well 
known  grasp  of  the  niceties  of  the  accompanist's  art. 

The  following  songs  were  included  in  Miss  Heath's 
program  on  this  occasion:  There's  a  Long,  Long  Trail; 
The  Spring.  The  Spring  {Maude  V.  Wliite),  Tender  Ties 
{ Delbruck ) ,  Madcap  Marjory  ( Norton ) .  At  Dawning 
(Cadman).  Banjo  Song  (Homer),  Jewel  Song  from  Faust 
(Gounod)  in  French,  Open  Thy  Blue  Eyes  (Massenet). 
From  the  Land  of  the  Sky  Blue  Water  (Cadman),  Thy 
Beaming  Eyes  (MacDowell),  If  No  One  Ever  Marries  Me 
(Rogers),  The  Rosary  (Nevin),  Discontented  Duckling 
(Gaynor).  Swiss  Echo  Song;  Ferry  Me  Across  the  Water 
(Homer). 

Miss  Heath  has  also  sung  at  Camp  Funston.  at  the 

two  Y.  M.  C.  A.  Buildings  at  the  Presidio once  for 

Vesper  Service  and  once  for  Evening  Service — and  at 
the  Canteen  in  the  Monadnock  Building.  Between  her 
numerous  other  duties  Miss  Heath  has  joined  the  army 
of  sock-kniting  patriots,  which  all  goes  to  show  that  Miss 
Heath  is  doing  real  work  in  addition  to  buying  Liberty 
Bonds. 


DOUILLET  MUSICAL  CLUB  PROGRAM. 


The  forty-first  meeting  of  the  Douillet  Musical  Club 
took  place  on  Sunday  afternoon.  May,  at  four  o'clock. 
As  usual  a  large  and  enthusiastic  audience  assembled 
to  enjoy  the  work  of  the  meml>ers,  all  of  whom  displayed 
unusual  talent  and  proved  that  they  were  taking  their 
art  seriously.  Among  the  players  was  Parker  Bailey,  a 
cousin  of  Horatio  Parker,  the  distinguished  American 
composer  and  pedagogue.  Mr.  Bailey  is  only  sixteen 
years  of  age,  but  showed  exceptional  intelligence  and 
ability,  and  justifies  predictions  of  a  most  enviable 
career.  The  entire  program  was  as  follows:  Aria  from 
Traviata  (Verdi),  Miss  Eunice  Gilman;  Lecture — The 
Effect  of  the  War  Upon  the  Music  of  America,  Miss  Mar- 
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garet  Fitch;  Gay  Butterfly  (Hawley),  Miss  Yvonne 
Landsberger;  Rondo  Capriccioso  (Mendelsshon).  Valse 
A  flat  (Chopin),  Parker  Bailey;  The  Lady  of  Shalott 
(Bendall),  Miss  Eunice  Gilman,  Miss  Hattie  Orr,  Miss 
May  Krumdick,  Miss  Nell  D.  Stone. 


THE    BETHLEHEM    BACH    FESTIVAL. 


The  large  demand  from  all  parts  of  the  country  for 
tickets  for  the  1918  Bethlehem  Bach  Festival,  to  be  held 
at  Lehigh  University  on  Friday  and  Saturday  May  24 
and  25,  indicates  general  agreement  among  music  lovers 
with  the  sentiment  expressed  editorially  by  The  Out- 
look: "This  annual  Festival  is  something  that  not  even 
the  world  war  ought  to  be  allowed  to  interfere  with. 
There  are  some  things  which,  even  for  the  great  Allied 
cause,  we  are  not  yet  called  upon  to  sacrifice  and  this 
is  one  of  them." 

Dr.  J.  Fred  Wolle  will  lead  the  250  singers,  with  the 
Philadelphia  Orchestra  and  the  Moravian  Trombone 
Choir.  The  solosists  will  be  Mildred  Faas,  Mae  Hotz. 
Emma  Roberts.  Merle  Alcock.  Nicholas  Douty,  and 
Charles  T.  Tittmann.  For  the  opening  session.  F'riday 
afternoon,  the  works  chosen  are  the  cantatas  "My 
Spirit  Was  in  Heaviness,"  "God's  Time  Is  the  Best,"  and 
"Now  Shall  the  Grace."     That  evening  adds  an  "Ode  of 


MISS    CONSTAXCE    AI,EXA\DRE 

Tlie  <.;ifted  Contralto  Who  Han  Returned  From  Xew  York 

to  Remain    During    the   Summer 


Mourning"  and  the  "Magnificat."  The  two  Saturday 
sessions  will  be  devoted  to  Bach's  Mass  in  B  minor,  at  2 
o'clock  the  "Kyrie"  and  "Gloria,"  and  at  5  o'clock  from 
the  "Credo"  to  the  end. 

%% 


SELBY  OPPENHEIMER  VISITS  SOUTH. 


Selby  C.  Oppenheimer,  the  well  known  San  Francisco 
concert  manager,  made  a  trip  to  Los  Angeles  last  week 
by  automobile,  and  reports  having  had  a  fine  time  from 
start  to  finish,  the  roads  being  splendid  all  the  way. 
Whil?  in  Los  Angeles,  Mr.  Oppenheimer  conferred  with 
L.  A.  Behymer  on  matters  pertaining  to  musical  manage- 
ment in  wiiich  these  two  California  men  are  jointly 
interested. 


V* 

NOTED    ORGANIST    AT    CALIFORNIA    THEATRE. 


Beginning  last  Sunday,  May  .Sth,  Edward  Benedict,  the 
well  known  organist  of  Detroit,  Mich.,  entered  upon  his 
duties  as  chief  organist  at  the  California  Theatre,  San 
Francisco's  palatial  moving  picture  theatre,  where  good 
music  constitutes  a  prime  feature.  The  immense  Wur- 
litzer,  Hope-Jones  unit  organ,  the  wonderful  orchestral 
instrument  at  the  California  Theatre,  offers  Mr.  Benedict 
wide  opportunity  to  show  off  his  command  of  the  forest 
of  stops  and  devices  that  constitute  the  equipment  of  the 
California's  organ. 


DEATH    OF   CELEBRATED   WHISTLER. 


Alice  Shaw,  the  great  whistler,  passed  away  at  he 
home  in  New  York,  on  April  22nd.  Miss  Shaw  had  tra- 
ded around  the  world,  and  was  the  first  woman  to  mak 
a  fine  art  of  whistling. 

%% 

RACHMANINOFF-BOSTON    RUMORS. 


Musical  America  states  that  persistent  mmors  have 
that  Sergei  Rachmaninoff,  the  distinguished  compos* 
and  conductor,  was  in  Boston  recently,  having  coic 
quietly  to  this  county  possibly  in  connection  with  recei 
ing  the  appointment  as  conductor  of  the  Boston  Syr 
phony  Orchestra.  Musical  America  also  announces  th; 
there  is  no  question  but  what  C.  A.  Ellis  will  continue  i 
manager  of  the  orchestra. 


UNDERGOES  SLIGHT  OPERATION. 


Frederick  R.  Sherman,  vice-president  of  Sherman,  Ch 
&  Co.,  was  away  from  his  office  in  San  Francisco  ft 
several  days  last  week,  having  submitted  to  a  sligl 
throat  operation  from  the  effects  of  which  he  is  rapid 
recovering,  and  is  at  his  desk  again. 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

III  San  FranclHco  from  April  7  to  Oetoher  1,  1918.  R«i 
lie  nee  Studio,  1224  Lenven  north  St.  Tel.  I'ronpect  291 
\en'  Vork  City,  from  Oetober  Int.  I'ermanent  studio  a 
dreHH.   t'arneRle    Ilnll. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitation 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


PAULIST   CHORISTERS 

(World'n   GreateMt   Choir) 
100  Men  and  Boys 

Father  Wm,  J.  Finn 

Conductor 
Aiding  Stricken  France 

Exposition  Auditorium 
Sunday,  May  26 

Tickets  50c,  $1,  »1.50.  %2 — War  tax 
10c  extra.  On  saie  now  at  Sher- 
man. Clay  &  Co's  and  Kohler  & 
Chase's.  Management.  Frank  W. 
Healy. 


CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 


4  r%^% 


Louis  Persiriger 
Louii  W.  Ford 

Ntit/iuri  Firestone- 


FcunJtJ   t)    E.   .\f    Htibi 

Leadiag  EDtemble  Orguii- 
zatioD  of  the  West 

Chamber  Music 
Recitals 

GcDcrat  MuufcmcBl 

Jessica   Colber 


Horace  BriU 

Gyula  Ormay  _  _ 

F:Iuu  M.  Hc'ihi      990  G'^'-y  Street 

„  »,         r*      1  -  San  Francuco 

Engagementft  Now  Booking 


GALLI-CURCl 

EXPOSITION  AUDITORIUM 

Tomorrow 
2:30  Sharp 

Doors    Open     1    p.  m. 
Tickets  for  Sole  Snodnj    at   Auditorium  Box  Offlc 


SCHUMANN-HEINK 

The  next  transcontinental  tour  of  Mme.  Schumann-Heink  will  take  place  during  season   1919-1920. 


Personal   Address 

3672  Michigan  Avenue 

CHICAGO.  ILL. 


^^T^.A.e  I  F^I  Co  O  AS 


San  Francisco.  OakiJund.  Los  Angeles^_^oktland.  Seattle 
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GALLI-CURCI  ENRAPTURES  MONSTER  AUDIENCE 

Z;ivic  Auditorium  Jammed  With  Two  Thousand  More  People  Than 

Its  Regular  Seating  Capacity  When  Galli-Curci  Makes  Her 

Bow  to  a  San  Francisco  Audience—  No  Such  Scenes 

of  Enthusiasm    Witnessed   Since  Tetrazzini 

Aroused  Public  to  Frenzies  of  Delight 

By  ALFRED  METZGER 


Again  San  Francisco  has  the  honor  to 
lave  broken  a  concert  record.  Only  a 
ew  weeks  ago  John  McCormack  sang  to 
he  largest  audience  in  his  career  at  the 

ivic  Auditorium.  Everyone  thought  that 
he  capacity  of  this  vast  place  had  been 
axed  to  its  utmost  on  tlial  occasion, 
lot  now  comes  Galli-Curci  who.  on  last 
Sunday  afternoon,  attracted  from  two  to 
hree  thousand  more  people  to  the  Civic 
auditorium  than  it  has  ever  held  before. 
Ve  are  informed  on  creditable  autbor- 
:y  that  not  less  than  $21,000  were  in  the 
ouse.  and  that  this  represents  the  larg- 
st  house  ever  attracted  by  any  single 
rtist.     Galli-Curci  has  therefore   broken 

most  desirable  record,  and  San  Fran- 
isco  will  again  be  advertised  as  a  city 
liat  can  attract  the  largest  audiences  to 

concert.  This  is  the  third  time  in  re- 
ent  days  that  the  .Auditorium  has  been 
rowded.  The  first  was  on  the  occasion 
f  the  San  Francisco  Symphony  Orches- 
ra  concert  under  the  direction  of  -Alfred 
lertz.  the  ..second  time  at  the  .John  .Mj- 
ormack  Red  Cross  concert,  and  now 
le  third  time  by  Galli-Curci,  .\nd  the 
henomenal  part  of  this  latest  affair  is 
lat  a  single  vocalist,  unassisted  by  any 
iducement,  either  on  acount  of  charity 
r  additional  attraction,  was  able  to  ac- 
traplish  such  a  purpose  at  prices  rang- 
le  from  ~'>  cents  to  $2. .50.  To  be  abso- 
itely  honest  with  our  readers,  we  con- 
■ss  that  we  had  hitherto  thought   such 

feat  almost  impossible,  although  we 
ave  published  repeatedly  in  these  col- 
runs  that  we  believed  Galli-Curci  would 
raw  a  crowded  house. 
This  fact  was  due  to  several  causes.  In 
le  first  place,  this  remarkable  colora- 
ire  soprano  aroused  the  enthusiasm  of 
uge  audiences  in  the  East  during  the 
.St  two  or  three  years.  Secondly,  her 
?arers  were  so  greatly  impressed  with 
•r  voice  and  art  that  they  wrote  to 
lends  all  over  the  land  that  they  must 
It  miss  hearing  her  when  they  had  an 
iportunity.  And  last,  but  not  least,  the 
iclor  Talking  .Machine  Company,  with 
s  marvelous  resources  for  securing 
lequate  publicity  in  every  comer  of 
lis  country,  has  made  the  name  of 
alli-Curci  a  household  word  in  every 
uslc-loving  home  of  the  United  States. 
1  this  must  be  added  clever  managerial 
resight  on  the  part  of  Charles  L.  Wag- 
!r  to  take  advantage  of  this  psychologi- 
il  condition  and  bring  the  artist  on  a 
anscontinental  tour  at  the  exact  mo- 
ent  when  the  people  were  keyed  up  to 
e  highest  pitch  of  couriosity  or  inter- 
-t. 
Naturally,  all  of  this  would  not  amount 

one  iota  of  practical  return,  unless 
illi-Curci  was  able  to  meet  the  tremen- 
lus  expectations  which  the  public  natu- 
lly  entertained  tor  her  from  all  this 
Ivance  publicity.  The  greater  your  ex- 
■ctatlons  are  the  easier  will  be  your 
■-apDointment  if  these  expectations  are 
<t  realized.  It  is  much  easier  for  an 
list  to  gain  a  success  if  the  expecta- 
'ns  of  the  public  are  modest,  but  of  the 
'ople  have  made  up  their  minds  before- 
•nd  that  an  artist  is  simply  wonderful 
en  it  is  exceedingly  difficult  for  such 
tist  to  satisfy  the  people,  unless  he  or 
e  meets  the  expectations  in  every  par- 
■ular. 

■Judging  from  the  enthusiasm  that  pre- 
I'ad  last  Sunday  afternoon  at  the  Civic 
iditorium,  Galli-Curci  did  not  disappoint 
e  expectations  of  her  hearers.  Indeed, 
the  conclusion  of  her  concert,   after 


singing  the  Shadow  Dance  Aria  from  Di- 
nora,  the  Diva  received  a  veritable  ova- 
tion, which  in  point  of  duration  and  fer- 
vor left  nothing  to  be  desired.  Through- 
out tile  throng  of  thou.sands  of  people  noth- 
ing but  praise  and  favorable  comment 
could    be    heard.     Every    one    we    heard 


excitement  has  passed,  when  pupils  are 
in  a  more  receptive  mood,  and  when 
tliere  is  no  danger  of  being  regarded  as 
one  desirou.s  of  acting  as  a  spoil-sport. 

We  shall  therefore  confine  our  remarks 
to  the  reasons  why  Galli-Curci  makes 
such  an  immense  impression  on  her  au- 
diences. In  the  first  place,  she  possesses 
a  voice  of  unusual  beauty,  which  is  mel- 
low and  velvety  in  the  high  tones  and 
resonant  and  warm  in  the  middle  and  low 
tones.  Insofar  as  technical  execution  of 
florid  passages  is  concerned,  Galli-Curci 
does  some  wonderful  things,  using  her 
splendid  organ  with  a  limpidity  and  an 
ease  tliat  is  surely  astounding.  In  tact 
were  we  to  Judge  Galli-Curci  from  her 
voice  alone  we  would  agree  with  the  thou- 
sands of  people  who  claim  her  to  be  the 
greatest  colorature  soprano  they  have 
ever  heard.     Another  characteristic  that 
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claimed  that  Galli-Curci  is  the  greatest 
colorature  soprano  they  have  ever  heard, 
and  among  them  were  people  who  had 
heard  Patti,  Melba,  Sembrich  and  Tetraz- 
zini. In  the  face  of  such  universal  enthu- 
siasm it  would  be  indelicate  on  our  part 
to  analyze  the  Galli-Curci  voice  and  art 
from  a  purely  technical  point  of  view.  At 
least  this  analysis  should  be  left  until  the 


insures  Galli-Curci  the  admiration  of  the 
multitude  is  her  strong  individuality  of 
style  and  personal  charm.  If  there  is  a 
difficult  colorature  passage,  Galli-Curci 
takes  pains  to  make  it  more  difficult.  She 
takes  one  whole  note  and  does  about 
everything  with  it  that  can  be  done,  and 
does  it  so  easily  and  with  such  lack  of 
effort   that   it  arouses   astonishment.     In 


a  florid  passage  nothing  is  quite  elabor- 
ate enough  for  her,  but  she  must  needs 
add  just  a  little  bit  more  to  increase  the 
gaping  astonishment  of  her  hearers.  A 
little  run  here,  a  thrill  there,  an  chroma- 
tic scale  now  and  then  and  indeed  every 
legitimate  trick  of  the  colorature  artist's 
skill  is  employed  by  Galli-Curci  to  strike 
her  audience  to  the  heart. 

That  she  is  musical  beyond  her  vocal 
art  is  evidenced  by  the  fact  that  she  plays 
the  piano  quite  artistically.  And  this  re- 
minds us  that  in  Homer  Samuels  Galli- 
Curci  possesses  a  rare  accompanist.  He 
plays  with  taste  and  Judgment.  His 
touch  is  limpid  and  his  technic  clean  and 
pure,  while  his  knack  of  following  the 
soloist — in  this  case  a  mose  difficult  task 
— is  one  of  the  most  admirable  achieve- 
ments we  have  yet  encountered  on  the 
concert  platform.  Then  Galli-Curci.  in 
company  with  many  of  her  fellow  artists 
of  the  Italian  school,  is  very  fond  of 
holding  a  high  note  or  fondling  a  whole 
note.  Since  these  efforts  appeal  strongly 
to  the  average  audience  Galli-Curci  re- 
ceives her  full  reward  for  her  splendid 
Judgment  in  the  form  of  spontaneous  and 
noisy  demonstrations.  Manuel  Beren- 
guer,  the  flutist,  also  played  most  skill- 
fully, and  was  specially  effective  in  his 
obligato  work,  although  the  auditorium  is 
not  suited  to  the  elegance  of  flute  solo 
work. 

We  have  already  published  the  program 
in  previous  isues,  and  to  these  numbers 
Galli-Curci  added  a  few  encores.  Suffice 
it  to  say  at  this  time  that  those  who  at- 
tended the  concert  will  remember  the 
occasion  for  years  to  come  as  one  of  the 
finest  events  ever  witnessed  in  this  city. 
On  Monday  of  this  week  people  stood  in 
two  long  lines  at  two  ticket  offices  at 
Sherman,  Clay  &  Co.,  to  buy  tickets  for 
the  second  concert,  which  will  take  place 
this  Sunday  afternoon  at  the  Civic  Audi- 
torium, and  from  the  present  outlook  an- 
other big  crowd  will  be  in  attendance. 


RECITAL  FOR  LIBERTY  BOND  FUND 


On  Monday  afternoon.  May  6th,  a  re- 
cital was  given  for  the  Mills  College 
Liberty  Bond  Fund,  devoted  to  the  pur- 
chase of  Liberty  Bonds.  Already  several 
thousand  dollars  have  been  raised  for  this 
fund.  The  recital  was  given  at  four 
o'clock  in  the  afternoon  in  the  music  room 
of  Mr.  and  Mrs.  .\rthur  Proctor,  43  Craig 
-Avenue,  Piedmont,  whose  home  contains 
a  fine  new  two  manual  pipe  organ.  The 
affair  was  a  song  recital  by  Miss  Elizabeth 
Wilcox,  soprano,  assisted  by  Gerard 
Taillandier,  organist  and  Mme.  Evelyn 
Henry  Stoppani,  accompanist. 

The  program  was  as  follows :  songs : 
-Aria  from  Figaro's  Wedding  (Mozart), 
Oh  Had  I  .lubel's  Lyre  (Handel).  O  Sleep, 
Why  Dost  Thou  (Handel).  Song  of  Praise 
(Goubierl;  Organ:  Sonata  in  E  minor 
(Rogers I :  Songs:  Believe  Me  If  All  Those 
Endearing  Young  Charms,  Whistle  and  I 
Will  Come  to  You.  Lad,  Robin  -Adair, 
Coming  Thru  the  Rye;  Organ:  Aria  on 
the  G  string  (J.  S.  Bach),  Marche  Salen- 
nell  (Lemaigre):  Songs:  I'll  Extoll  Thee 
(Cesta).  At  the  Spinning  Wheel  (Saar), 
Dear  o'Mine  iBranscomb).  The  years  at 
the  Spring  (H.  H.  .A.  Beach). 


NEW  CELLIST  ENGAGED. 


The  Symphony  Society  of  New  York, 
Walter  Damrosch  conductor,  announces 
tiiat  William  Willeke,  formerly  cellist  of 
the  Kneisel  Quartet,  has  been  engaged  as 
first  cellist  and  solo  cellist  of  the  orches- 
tra in  place  of  Engelbert  Roentgen,  who 
is  now  serving  with  the  305th  Regiment  at 
Camp  Upton. 


THE   RED  CROSS   DRIVE. 


Today  (Saturday)  begins  the  great  Red 
Cross  Drive.  We  know  that  the  musical 
profession  will  not  fail  to  be  well  repre- 
sented. Those  who  can  give  their  ser- 
vices will  sing  or  play.  Those  who  can 
not  aid  with  their  art  will  enlist  as  mem- 
bers. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  terms 
gladly  arranged. 


We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
worth,  Pianola  Pianos,  Jleolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO -STOCKTON -FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    M^CKENzmGORDON,^SoioTa..r 


Teacher  of  Piano 


734  Lyon   Street 


rhone  West  7923 


CONCERT    OPERA    ORATORIO 
TONE  PRODUCTION 

Ten  Years  Tenor  Sololsl  of  ^l.  Bartholomew's  Church  of  New  York  Cily 
Solo  Anist  wilh  Worcester  and  Cincmnati  Music  Feslivali 
Soloist  wilh  (he  Handel  and  Haydn  Society  of  Boslon 
Tenor  soloist  of  the  original  Persian  Garden  Qgartel 
Studio:  lisiVi  JnckMon  Street.  I'boue  West  457 

Uy    Appoiutmeut    Ouly. 


ROSCOE     "WARREN    LUCY,  Pianijt  and  Teach 

Will  preMCiil  u  ^u^Illll]  (  ourne  to  teiu-lieri*  in  iiij  luethc 
»f  riauiMtic  Uevelupmetit.  Also  CoaebluK  «"tl  liilerpn 
tatlou  nf  the  .blaster's  Works.  Koliler  and  (  UnNe  Dltl^ 
Siiii  FruueiMco.  I'boue  Iveuruy  5454.  tfllis  IIilleen.<iH  Avi 
ttiiklaiid.    I'liniie    Piedmont    501)5. 

HERBERT  RILEY,  'Cellist 

Sitio  and  Chainher  >IuNic  RecltnlM.  Studio  1003  Kohlt 
S:  ClinHe  Rldg.  Kes.  Phone  Frankliu  <il!^.s.  Ali  eommnD 
eallonn  nddrew?*  eare   Holieniian   t'luli.   Sau   FrnnclMeo. 


Uda    WaldrOp       Miss  Elizabeth  Westgate      ^M^^.^ S^I^I^'j^XB 

^«/      *.*    **  '    '      *"•    *    ^"^  ^"^     M^  riAXO — OUGAN — TIIEOUV  'loj.    Kil"   lalltornin   street.    Phone   Frnnkllii    2003;  Satni 


Pianist 


44  West  44tti  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Au-ditoritim  Bldg.>  Los  Angeles 


I'lANO — ORGAN — THEORY 

OreiiniMt  and  Choir  Director  oC 

Fir»t    PreHhyterliin    Chiiroh,    Alamedn 

I'iaiiiMt   of  Cnliforuia  Trio 

Home   Studio:    1117    I*nru    St..  Alameda.    Tel.    Alameda    155 

Oaliliind     Studio:     (ThursdajM),     311ms     Merrimau's     School 

H-2»  >liiripo»tn   Avenue.     Telephone  Piedmont  2770 

Abbie  Gerrisb  Jones 
Songs 

On  Sale  at  all  Music  Dealers 


SeientiNt.  Director  Loriu^  Cluh.  San  FranciNCo.  Wednei 
day.  Hil7  Califoroin  Htreet,  Phone  Franklin  S603;  Satni 
day.  First  Chrltttian  Science  Church,  phone  FrankUn  ISC 
Residence  studio,  3142  Ltenistou  Ave.,  Rerkeiey.  Phot 
Piedmont   24'JX, 

Mrs.  M.  E.  Blanchard  mezzo-contrali 

(Head  of  A'ocal  Department.  Mills  ColleRe) 
Teacher   of    Sinking.     Concerts.    i^ecture-Reeltals.       Sti 
dio:     Kohler   A   Chase   Ride,   Room   1105.    Tel.    Kearny  54? 
Residence.  S45  Awhbury   St.    Phone  Park  5fiQd. 

MME.  IDA  WESTERBERC 

Dniniatic  So|irano,  Concerts  and  Recitals.  A  limit' 
nnmhi-r  of  pupils  neoepted.  'J4'iU  (ireen  St.,  San  Francliic 
Phone  Fillmore  "^044.  Formerly  of  the  Royal  Conseir 
(or>     of    >lusic.    Stockholm,    S«edcn. 


Arrillaga  Musical  College         Notre  Dame  College  of  Music       Helen  Colburn   Heatl 


Fernando  Michelena.  President;  A.  L.  Artigues,  A  Ice 
PresideDt;  V.  de  Arrillaga.  Director 
Unexcelled    faclliliei*    for   the   study   of   music    in    ali   its 
branches.     Large  Pipe  Organ — Recital  Hall. 
2315  Jackson  St.,  Son  Francisco,  Cal.  Phone  AVest  4737 


GIULIO   MINETTI 

Violin  and  Ensemble 

Announoea  the  removal  ot  his  studio  to  his  residence*  3335 
Clay  Street  (near  Presidio  Ave.)     Tel.  Fillmore  4141. 

Clarence  Eddy 

Concert  Organist — Orean  Instruction 
2021  California  Street.  Telephone  Fillmore  210 


Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:    2021  California  Street.  Telephone  Fillmore  210 


San  Jose.  C»l. 

Confers  Deftrees  Awards  Certificates 

I'~"or  l>articulars  Apply  to  Sister  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

020   Pierce   St.   nr.   >leAllister.     Fillmore  S40 

SIGMUND    BE  EL 

Concert  blaster  of  L.  A.  Symphony  Orchestra  during  Ins* 
four  years  «ill  accept  pupils  in  advanced  violin  and  en- 
semhlc  playing.     Studio  1373  Post  St.     Phone  Prospect  757. 

EUGENE  BLANCHARD 

PIANO — COMPOSITION 

Studio:  40  Highland  Avenue,  I'iedmoot 
Telephone    Piedmont    4070 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera:  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  005  Kohler  &  Chase  BIdp.  Resi- 
dence Phone,  Sutter  2200;  Studio  Phone,  Kearny  .%454^^ 


Soprano  Soloist  First  I  nitarian  Church,  and  Temp 
Knianu  Kl.  \  oeal  Instruction.  Ctmcert  «'*»rk.  2530  CI 
Street.      I'houe  West  4SilO. 

Dominican  College  School  of  Musi 

SAX    RAFAKL,   tVI.IFORMA 

>iusic  Courses  'i'horouBh   and   I'rogrcssive 
Public    School    ^lusie.    Accredited    Diploma 

SI  USCRIHE  FOR  THE  PACIF'IC  COAST  MISICj 
RFVIFW,   S2.00   PER   YEAR,   I\    ADVANCE. 


JANET  M ALBON,  Colorature  Soprano  MlSS     Audrey     Beer 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
cHaia  and  Concerts.  Studio:  Kohler  &.  Chase  Bldg.,  Phone 
Kearnv   ,5454.      Res..    175   25th     Vve.  Phone    Pacific   0173 


Solo   I'Innlst,  Teacher,   Accompanist.      Studio:     2025   Mc- 
Clurc  Street,  Oakland.     Tci.  Oakland  3S05. 


mp\\ 


O'FARRELL  ST.  between  Stockton  and  Powell 
pltHt  Safest  and  Most  Macnificeni  Theatre  in  .^meria 
*  *****  Week  beginning  this  Sunday  a(t.-Mallnee  Dailr 


The  Acme  of  Vaudeville 

The  Noughtv  Princess,  a  Farcical  Operetta  with 
Esthf^r  .Tai-ret.  Jack  Weiner,  Earle  S.  Dewey.  Mabel 
(■"Billy")  Rogers  and  a  splendid  cast;  Tina  Leroer. 
the  Brilliant  Russian  Pianist:  Grace  de  Mar.  pre 
seating  "The  Eternal  Feminine";  Harry  van  Fob-* 
den.  Black  Face  Comedian;  Hudler.  Stein  and  Phil- 
ilp-s,  in  steps  of  Harmony:  Aerial  MItehels,  "Fud 
in  the  Air";  Liora  HofTman.  American  Prima  Donne- 
Soprano,  in  new  numbers;  Ruth  St.  Denis,  in  a  se- 
ries of  Pictorial  and  Dramatic  Dances. 

Evening  Prices  10c.  25c.  50c.  75c.  Matinee  Priced 
(Except  Saturdays.  Sundays  and  Holidays)  10c,  -&c. 
50c.       Phone  Douglas  70. 


PACIFIC  COAST  MUSICAL  REVIEW 


•VEST 


FRED   METZGER    -       -    EDITOR    AND    PUBLISHER 

:RBERT  I.   BENNETT 

MANAGING   EDITOR   AND   BUSINESS   MANAGER 

Executive  Office 
lite  801.  Kohler  &  Chase  Building.  26  G'Farrell  Street 
Telephone  Kearny  5494 

Los  Angeles  Office 

30-631  Los  Angeles  Investment  Building.  Eighth  and 

Broadway,  Robert  Alter  in  charge. 


L.  XXXIV        SATURDAY,  MAY  18,  1918 


No.  7 


■  PACIFIC  COAST  MUSICAL  REVIRW  is  for  sale  at  the. 
heet-music  departments  of  all  leading  music  stores. 

itered  as  second-class  mail  matter  at  S.  F.  Postoffice. 

ibvcrlptlouN — Annually  in  advance  including  PominRe: 

ited   States $2.00 

■eign  Countries  3.00 


SEVENTEENTH   YEAR 


SCHUMANN-HEtNK'S    100',     PATRIOTISM. 


"Jo  doubt  cur  readers  have  read  in  the  newspapers 
It  Mme.  Ernestine  Schumann-Heink  will  travel  12,000 
es  to  sing  for  the  War  Camp  Community  Service  and 
lard  Stanford.  Jr.,  University  on  June  7th.  On 
uisday,  May  23r',  Mme.  Schumann-Heink  will  sing  at 

Exposition  Auditorium  for  the  American  Red  Cross, 
j  this  will  necessitate  her  travelling  directly  from' 
w  York.  After  this  concert  she  will  be  obliged  to 
)in  return  to  New  York  for  another  Red  Cross  con- 
■t.  On  June  2d  she  will  leave  New  York  to  be  here 
June  7th  for  the  Camp  Community  Service  in  Palo 
o  at  Stanford  University.  Surely  not  many  artists 
uld  be  willing  to  undergo  such  hardship  to  serve  the 
int.-y  of  their  adoption  and  the  land  they  have  taken 
their  heart. 

^nd  this  is  exactly  the  time  and  place  to  extend  a 
II  earned  tribute  to  the  great  Diva.  When  it  comes 
making  real  sacrifices  there  is  no  artist  in  the  world 
ready  to  give  her  all.  Not  only  that  her  flesh  and 
od  is  serving  in  the  army,  but  Mme.  Schumann- 
'Hk  has  given  up  an  entire  concert  season  that  would 
'C  netted  her  thousands  of  dollars  and  is  donating  her 
le  and  her  art  to  the  country  for  various  war  benefits. 
travel  12,000  miles  in  order  to  add  her  mite  to  ;1( 
)fe  cause  does  not  worry  her  a  bit.  She  does  it 
dly.  This  goes  to  show  that  Schumann-Heink's  good- 
«  of  soul  and  bigness  of  heart  has  never  been  ex- 
icrated. 

<nd  while  we  are  talking  about  Schumann-Heink's 
at  ability  to  make  good  in  her  service  to  this  coun- 
,  we  might  as  well  emphasize  again  her  tremendous 
ulty  to  make  good  in  her  wonderful  art.  Her  voice— 
.  rich,  sonorous  and  mellow — 'is  to-day  as  much  of  a 
;nomenon  as  it  ever  was,  and  the  manner  in  which 
:  employs  this  extraordinary  organ  is  such  as  to  be 
surpassed,  because  it  is  so  unique  and  so  decidel/ 
ividualistic.  One  never  can  tire  of  listening  to  this 
larkable  artist,  whose  personality  alone  is  so  im- 
ssive  and  so  magnetic  that  her  mere  appearance  on 

concert  platform  dominates  everyone  within  the 
ch  of  her  influence.  And  so  when  Mme.  Schumann- 
nk  appears  at  the  Civic  Auditorium  next  Thursday 
^ing,  not  a  segt  should  be  vacant — not  only  because 
^he  worthy  artist  and  the  noble  cause,  but  also  be- 
33  of  your  own  artistic  taste,  which  naturally  must 
!el  in  the  art  of  singing  such  as  Mme.  Schumann- 
<nk  espouses   it. 


-%%- 


SUMMER    HOME    FOR    CHAMBER    MUSIC. 


|Oi.n  D.  McKee,  President  of  the  Mercantile  National 
|ik,  and  a  prominent  member  of  the  San  Francisco 
:sical  Association  directorate,  has  donated  for  use 
ing  the  entire  summer,  his  magnificent  estate  known 
Woodacre  Lodge  near  Lagunitas,  Marin  County,  Cal., 
'|he  members  of  the  Chamber  Music  Society  of  San 
i|ncisco,  the  personnel  of  which  is  Louis  Persinger, 
1;  violinist  and  director,  Horace  Britt,  cellist,  Louis 
t.d,  second  violin,  Nathan  Firestone,  viola,  Guyla 
lay,  pianist,  and  Elias  M.  Hecht,  flutist  and  founder. 
I'oodacre  Locjge  is  equipped  with  beautiful  and 
::;iou8  grounds,  a  deer  park,  tennis  court  and  other 
:jactions  that  go  with  a  country  estate.  This  dona- 
<  of  a  beautiful  summer  home  for  chamber  music 
-loses  is  on  a  par  with  the  generosity  displayed  by 
I  de  Coppe,  who  gave  a  home  and  an  endowment  to 
I  famous  Flonzaley  Quartet.  Mr.  McKee  will  find  that 
sSas  done  something  more  public  spirited  and  more 
iitficial  to  music  than  he  possibly  imagines,  and  he 
Old  receive  the  fullest  credit  for  his  splendid  action, 
ough  he  possibly  <ioes  not  like  to  have  the  matter 
5d  about.  These  acts,  however,  are  so  rare  and  so 
ly,  that  we  can  not  afford  to  permit  them  to  pass  by 
>ticed.  Mr.  McKee  could  not  have  selected  an 
nization  more  deserving  of  his  kindness. 


MUNICIPAL  ORGAN  RECITALS. 


le  second  of  the  evening  recitals  of  the  Spring  and 
i/mer  season  will  take  place  at  the  Exposition  Audi- 
'1  ui  this  Sunday  at  a  quarter  past  eight  o'clock,  when 
rjnist  Edwin  H.  Lemare  will  offer  a  particulaily  In- 
!i  iting  program.  The  big  number  will  be  the  Prelude 
P'  test  of  the  Wagnerian  works.    Mr.  Lemare  has  tran- 


scribed for  the  organ  all  of  the  more  important  works 
of  Wagner,  and  the  "Liebestod"  stands  out  with  start- 
ling distinction.  The  program  will  be  opened  with  the 
aria  written  for  the  G  string,  by  Bach,  which  will  be 
followed  by  the  singularly  beautiful  meditation  from 
Thaiy,"  by  Massenet,  a  composition  that  will  prove  of 
great  interest  when  interpreted  on  the  organ,  and  the 
religious  and  tender  motive  which  runs  through  the 
work  will  find  adequate  expression  through  the  splendid 
instrument  in  the  Auditorium.  One  of  Lemare's  fasci- 
nati:ig  improvisations  on  a  theme  sent  up  from  the  audi- 
ence will  be  played  and  the  popular  overture  to  "Der 
Freychiitz."  by  Weber,  will  complete  the  organ  selec- 
tion.5.  The  vocalist  for  the  evening  will  be  Senor 
Manuel  Romero  Malpica.  the  baritone  from  the  San 
Francisco  Grand  Opera  Company,  who  created  such  a 
profound  impression  when  he  sang  here  a  few  Sundays 
ago.  Malpica  is  known  as  the  Tita  Ruffo  of  Mexico, 
and  has  a  rare  voice  which  gained  him  fame  on  this 
conlir.ent  and  abroad. 


TINA  LERNER  AT  THE  ORPHEUM. 


The  Orpheum  bill  for  next  week  represents  the  highest 
standard  of  vaudeville  and  is  remarkable  not  only  for 
the  famous  artists  who  will  appear  in  it,  but  also  for  its 
novt'Uy  and  variety. 

"The  Naughty  Princess"  is  the  latest  offering  of  the 
William  B.  Friedlander,  Inc..  and  is  a  new  step  in  the 
musical  category  of  the  well  known  authors.  Will  M. 
Hons^h  and  William  B.  Friedlander.  These  men  are  well 
known  to  all  lovers  of  high  class  musical  comedy  and 
when  one  recalls  The  Four  Husbands,  which  so  suc- 
cessfully toured  the  country  last  season  and  is  repeating 
its  phenomenal  achievement  this  season,  one  does  not 
doubt  the  new  production.  The  cast  includes  some  of 
the  best  known  artists  of  the  vaudeville  stage.  "The 
Naughty  Princess"  will  be  presented  with  gorgeous 
scenery,  beautiful  and  unique  costumes  and  electrical 
effects. 

Tina  Lerner,  the  brilliant  Russian  pianist,  who  will 
make  her  first  vaudeville  appearance  in  this  city,  is  on.? 
of  the  few  women  piano  virtuosi  to  acquire  international 
fame,  in  fact  her  itinerary  would  furnish  an  excellent 
guide  for  the  tourist  as  it  embraces  all  countries  and 
their  principal  cities.  She  has  wonderful  qualities. 
Her  technic  is  extraordinary,  tremendous  difficulties 
being  overcome  with  seemingly  no  effort.  She  mani- 
fests a  musical  soul  in  all  her  renderings  and  is  unsur- 
passed in  her  art. 

Grpce  De  Mar,  a  winsome  comedienne  of  the  ingenue 
type,  will  appear  in  a  cycle  of  character  studies  written 
for  her  by  Herbert  Moore.  They  are  little  bits  picked 
here  and  there  from  every  day  life.  One  is  an  incident 
in  a  telephone  booth,  another  a  flirtation  on  a  train  and 
the  tl'ird  a  street  car  adventure. 

Harry  Van  Fossen.  a  clever  and  droll  black  face 
comedian,  will  contribute  an  original  and  highly  divert- 
ing monologue.  Fred  Hudler,  basso;  Ted  Stein,  bari- 
tone, and  Nellie  Phillips,  soprano,  constitute  one  of  the 
best  musical  trios  in  vaudeville.  They  appropriately 
style  their  offering  'Steps  of  Harmony."  The  Aerial 
Mitchells,  in  their  daring  novelty,  "Fun  in  the  Air,"  are 
a  departure  in  gymnastics.  They  accomplish  all  sorts 
of  Hazardous  feats  injecting  at  the  same  time  a  dash  of 
comedy  into  their  performance. 


MME.  VINCENT  PUPIL  PLEASES  AUBURN   PEOPLE. 


Mrs.  Antonio  J.  Sylva,  soprano,  pupil  of  Mme.  JI.  E. 
Vincent,  assisted  by  Mrs.  Poyner,  violinist,  gave  a  recital 
at  Auburn.  California,  on  Wednesday  evening.  May  1st. 
The  following  extract  from  the  Placer  Herald  tells  of 
the  success  scored  by  these  two  artists: 

The  Song  Recital  given  at  the  Auburn  Theatre  last 
Wednesday  evening  by  Mrs.  Anthony  J.  Silva  of  San 
Francisco,  was  a  very  delightful  affair.  It  was  a  treat. 
One  felt  after  the  evening  was  over,  that  he  had  been 
in  good  company.  Both  Mrs.  Silva  and  Mrs.  Poyner 
were  encored  again  and  again,  showing  the  audience's 
appreciation  of  their  efforts.  Mrs.  Hunter  at  the  piano 
was  also  par  excellence;  there  is  none  better.  Mrs. 
Silva's  selections  were  all  in  keeping  with  her  voice, 
which  is  a  soprano  of  rare  fullness  and  volume,  with, 
flexibility  and  freshness.  Her  diversity  of  selecions 
made  her  singing  all  the  more  enjoyable.  While  prob- 
ably not  as  difficult  as  some  of  the  other  pieces,  her 
"Daddy's  Sweetheart"  was  remarkably  catchy  and 
sweet.  Mrs.  Silva  is  first  soprano  of  St.  Peter's  Church, 
San  P'rancisco.  She  was  formerly  Miss  Minnie  Correa 
of  Newcastle.  Mrs.  Poyner,  violinist,  played  simply  ex- 
quisitely. Her  touch  is  exceedingly  delicate  and  grace- 
ful, and  her  technic  excellent.  She  plays  apparently 
without  effort,  and  her  style  is  restful  and  pleasing. 
\% 


TINA   LERNER   CONQUERS   SEATTLE. 


Tina  Lerner,  the  distinguished  Russian  pianist,  who 
is  now  on  a  tour  through  the  Orpheum  circuit,  recently 
appeared  in  Seattle  and  Alfred  W.  Dyer,  of  the  Post 
Inl-^Uigencer,  wrote  in  the  is.sue  of  May  6th,  as  follows: 

Tina  Lerner  is  among  the  most  brilliant  pianists  of  the 
day,  and  her  rendition  at  the  Moore  on  Sunday  was  as 
fine  as  anything  she  gave  here  last  year.  Her  technique 
is  thoroughly  finished  till  it  is  forgotten  in  the  tempo. 
Behind  everything  there  is  a  latent  power  which  is  im- 
pre.ssive.  The  scheduled  numbers,  especially,  brought 
this  out.  With  the  first  encore  came  a  change,  the  num- 
ber selected  not  being,  except  in  its  finale,  as  brilliant 
as  either  of  the  predecessors,  the  theme  being  more 
poetic.  It  was  the  best  applauded  of  all,  and  the  audi- 
ence was  no  niggard  in  that  respect.  The  final  number 
was  the  Chopin,  simple,  like  the  Beethoven-Rubinstein 
excerpt,  but  instantly  captivating  the  audience. 

The  experiment  may  be  far-reaching  in  its  effects, 
both  as  to  the  bringing  of  great  themes  of  all  composers 
to  the  general  audience  and  as  an  educative  influence 
which  will  compel  greater  auditoriums  for  recitals. 


The  importance  of  music  in  tne  moving  picture  amuse- 
ment world  is  shown  in  the  advances  that  have  been 
made  along  thes  lines  in  the  past  very  few  years. 
About  four  years  ago  New  York  came  into  possession 
of  the  Strand  Theatre,  where  an  orchestra  of  about 
twenty-five  men  and  a  large  organ  came  into  quick 
popularity.  In  addition,  the  management  provided  ex- 
cellent solo  artists,  sometimes  featuring  a  vocalist  and 
an  instrumentalist,  and  sometimes  two  vocalists  on  the 
same  "screen"  hill.  Later  there  came  into  existence 
The  Rialto  Theatre,  using  a  larger  organ  and  orchestra 
than  The  Strand,  together  with  well  known  vocal  and 
instrumental  artists,  until  active  competition  and  grow- 
ing business,  at  higher  prices  from  the  start  than  are 
charged  at  moving  picture  theatres  in  San  Francisco, 
caused  each  of  these  two  establishments  to  enlarge  their 
orchestras  to  about  fifty  men.  Then,  last  Winter,  there 
was  added  to  New  York's  list  of  famous  "movie"  palaces, 
the  Rivoli  Theatre,  equipped  with  a  big  organ,  a  fifty 
piece  orchestra  and  having  besides,  featured  solo  and 
ensemble  attractions  of  a  fine  quality.  These  orches- 
tras appear  in  solo  work  and  accompany  the  pictures 
too.  Thus  it  may  be  seen  what  the  moving  picture  busi- 
ness is  doing  for  music,  also  what  music  is  doing  for 
the  moving  picture  business.  Here  are  three  constantly 
rehearsed  orchestras  appearing  several  times  a  day 
before  a  vast  New  York  public,  made  up  partially  of 
leading  musicians  and  music  lovers  who  are  drawn  to 
the  trio  of  motion  picture  theatres  above  named  because 
of  the  high  class  orchestral  and  other  music  that  is  dis- 
pensed in  those  places. 

•  »     « 

The  other  night  the  writer  went  to  the  California 
Theatre  in  San  Francisco  and  was  immediately  im- 
pressed by  the  character  of  the  music  that  Managing 
Director  Eugene  H.  Roth  is  provicSng  for  his  patrons 
at  this  magnificent  "movie"  temple  that  completely  out- 
classes anything  of  the  kind  seen  in  New  York.  The 
California  Theatre  Symphonic  Orchestra,  conducted  by 
William  F.  McKinney,  gave  an  artistic  account  of  Itself 
in  Echoes  by  Tobani,  made  up  of  excerps  from  several 
grand  operas,  the  popular  Drigo  Serenade,  and  Liberty 
Bell  by  Mohr.  The  accompaniment  by  the  regular  or- 
chestra for  the  pictures  was  satisfying,  and  the  huge 
organ  uttered  wonderfully  expressed  and  shaded  melody 
from  lime  to  time  during  the  show  while  the  orchestra 
was  off  duty.  It  is  unique  to  see  that  organ  console 
and  the  organist  silting  at  it,  go  up  and  down  at  the 
mere  pressing  of  a  button  by  the  player,  who  comes  up 
from  the  depths  to  a  point  above  the  stage  when  he 
plays  a  featured  solo,  after  which  he  and  the  console 
quietly  drop  down  from  view  into  the  orchestra  pit. 
That  is  clever  business  all  right.  Good  music  is  synony- 
mous with  the  California  Theatre,  which  is  on  the  right 
track  toward  developing  a  large  patronage  from  lovers 
and  practicers  of  the  art  of  melody.  Harry  David  is  the 
enterprising  and  courteous  Assistant  Manager  and  Pub- 
licity Director  of  the  California  Theatre. 

•  •     • 

The  San  Francisco  Examiner  says:  "French  experts 
have  decided,  after  extensive  tests,  that  mod'ern  violins 
are  the  equal,  if  not  the  superior  in  tone,  to  old  ones  of 
marvelous  reputation."  We  might  sort  of  cautiously 
suggest  that  a  great  deal  depends  upon  who  plays  the 
ancient  and  modern  fiddles. 

«     *     * 

Also,  says  the  San  Francisco  Examiner:  "The  waste 
occasioned  by  coins  rubbing  together  is  said  to  cost  the 
world  a  ton  and  a  quarter  of  gold  and  eightj^-eight  tons 
of  silver  annually."  For  goodness  sake,  dear  musicians, 
teachers,  struggling  composers  am!  concert  managers, 
why  don't  you  be  more  careful  with  your  money  and 
Hooverize  it?  This  monetary  friction  is  causing  alto- 
gether too  much  waste  and  a  few  other  difficulties  in 
the  world.  It  really  is  quite  dreadful  to  contemplate. 
«     «     * 

Jenny  Lind  beat  Galli-Curci  to  San  Francisco,  the 
former  having  arived  here  from  China  a  little  more  than 
a  week  before  the  latter  "Nightingale"  reached  town 
last  Saturday  for  her  first  local  appearance  the  next 
day.  Sunday.  Jenny  Lind  is  a  native  of  Sweden,  accord- 
ing to  the  passenger  list  of  the  steamship  on  which  she 
crossed  the  Pacific.  She  did  not  give  a  concert  in  San 
Francisco,  nor  are  we  even  able  to  find  out  whether  she 
remained  here  or  went  away  after  landing.  It  is  a 
strange  coincidence  that  Jenny  Lind  should  have  hit 
this  city  just  ahead  of  the  great  song-bird  from  Italy. 
Perhaps  the  Swedish  Jenny  Lind  was  afraid  to  stay  and 
face  comparison  with  the  Latin  Galli-Curci.  Just  at  this 
moment  of  my  writing.  L.  E.  Beh>'mer,  the  California 
impr<  sario  known  as  "Bee"  came  in  from  Los  Angeles 
and  added  these  words  of  wisdom:  "This  Jenny  Lind 
actually  "arrived,"  while  the  Barnum  Jenny  Lind,  who 
was  scheduled  to  arrive  here  over  a  half  century  ago, 
failed  to  do  so,  although  two  theatres  in  California,  one 
in  Monterey,  and  the  other  in  San  Francisco,  were 
named  for  the  'Swedish  Nightingale,'  Jenny  Lind.  both 
of  which  she  was  to  have  opened  on  her  arrival. 
Charles  L.  Wagner's  'Italian   Nightingale*  wins  out." 

•  *     * 

Mr.  Behymer  says  that  it  just  shows  how  birds  of  a 
feather  flock  together,  as  for  instance,  Mme.  Galli-Curci, 
the  "Nightingale"  flew  last  Sunday  night  from  San 
Francisco  to  Los  Angeles  on  the  "Lark"  limited  train. 
"Bee"  also  says  that  "Galli-Curci  is  a  one  hundred  and 
ten  pound  prima  donna  with  a  one  hundred  and  ten 
pound  voice  and  art.  Furthermore,  she  is  not  a  mere 
prima  donna  either,  but  a  'regular  woman.' " 


PACIFIC  COAST  MUSICAL  REVIEW 


ERNST  WILHELMY'S  SUCCESS  THIS  SEASON. 


NEW   PIANO  AND  VIOLA   SONATA    HEARD. 


SAN  FRANCISCO  GRAND  OPERA  COMPANY. 


Has  Been   Kept   Busy   Since  January   Steadily  and   Has 

Met  With   Unusual   Succeess  Both   at  Private 

and   Public   Musical    Functions. 


Ernst  Wilhelmy  is  unquestionably  one  of  the  busiest 
resident  artists.  Ever  since  January  he  has  been  fill- 
ing numerous  engagements  of  a  private,  public  and 
semi-public  nature.  Everywhere  he  met  with  the  utmost 
enthusiasm  and  his  refined  artistry  and  splendid  dra- 
matic instinct  were  in  evidence  on  every  occasion.  One 
of  his  first  successes  in  the  year  1918  was  a  Ballad 
Evening  in  California  Hall,  with  Gyula  Ormay  at  the 
piano.  The  following  program  was  specially  interest- 
ing because  of  the  variety  of  the  ballads  introduced  on 
this  occasion:  Young  Olaf  (Ernst  v.  Wildenbruch. 
music  by  Max  Schilling);  The  Lyon's  Bride,  romantic- 
dramatic  (R.  Schumanni;  The  Mass  of  Marienburgh, 
dramatic  (Felix  Dahn).  The  Faithful  Eckart.  a  merry 
ballad  (C.  Loewe),  Red  Hanna,  a  ballad  in  the  vernacu- 
lar (R.  Schumann),  The  Soldier,  a  dramatic  sketch  (R. 
Schumann). 

Particularly  impressive  was  the  Mass  of  Marien- 
burgh and  Red  Hanna,  which  was  given  with  a  male 
chorus  that  sang  behind  the  scenes.  Mr.  Wilhelmy 
proved  particularly  on  this  evening  his  conviction  that 
both  the  singing  and  the  speaking  voice  rest  upon  the 
same  foundation,  namely  that  of  the  breath  and  reson- 
ance technique.  His  evidence  consisted  of  his  ability 
to  sing  immediately  after  the  forceful  and  emphatic 
recitation  of  The  Mass  the  lyric  Schumann  songs  in 
mezza  voce  tones. 

In  the  California  Hall,  upon  a  specially  built  and 
thoroughly  well  equipped  stage.  Mr.  Wilhelmy  gave 
eight  evenings  of  Drama-Recitals,  all  of  which  were  re- 
ceived with  hearty  approval  and  enthusiasm.  Among  the 
most  brilliant  successes  were  the  following  dramas: 
Lively  Hours  (A.  Schnitzler),  Resurrection  (F.  Salten), 
The  Fool  and  Death  (H.  v.  Hoftmannsthal),  The  Stream 
(M.  Halbe),  Samson  and  Delila  (S.  Langel,  Agrippina 
(H.  Alberti). 

Thee  studio  recitals  given  by  Ernst  Wilhelmy  proved 
to  be  exceedingly  popular  and  the  spacious  and  artis- 
tically furnished  studio  in  the  Gaftney  building  attract- 
ed large  and  select  audiences  on  every  one  of  these 
splendid  occasions.  Particularly  worthy  of  hearty  com- 
mendation were  the  recitals  including  the  following 
works  by  Schubert — Miller  Songs  and  Winter  Journey. 
Mr.  Wilhelmy  is  convinced  that  songs  taken  singly  from 
these  cycles  cannot  possibly  be  understood,  inasmuch 
as  the  entire  composition  is  really  a  music  drama  in 
two  acts.  Mr.  Wilhelmy  treated  these  two  cycles  in  two 
recitals  and  in  such  a  manner  as  to  introduce  a  dra- 
matic text  between  each  of  the  songs  thus  uniting 
them  into  one  complete  story.  Miss  Florence  Hyde  as- 
sisted Mr.  Wilhelmy  at  the  piano  and  she  proved  her- 
self a  refined  and  thorouglily  musicianly  accompanist 
whose  excellent  playing  during  the  last  two  seasons 
came  more  and  more  in  evidence.  Miss  Hyde  has  as- 
sisted Mr.  Wilhelmy  in  all  his  studio  work  during  the 
last  three  years.  The  Miller  Songs  and  Winter  Journey 
recitals  made  such  an  excellent  impression  that  Mr. 
Wilhelmy  was  obliged  to  repeat  them. 

Another  recital  worthy  of  special  mention  was  an 
Evening  with  Brahms,  the  program  of  which  was  ex- 
ceedingly* interesting  and  included  the  following  works: 
Eternal  Love,  May  Night,  Remembrance:  It  1  Only 
Knew  the  Way.  Never  to  Return  to  You,  In  the  Church- 
yard, On  the  Street:  Four  Serious  Songs,  Among  the 
dramas  that  pleased  the  most  may  be  included:  Mother 
(H.  Bahr),  The  Green  Parrot  (A.  Schnitzler),  Pierrot 
(S.  Silvera),  Farewell  from  the  Regiment  (A.  E.  Hart- 
lehun),  Love  Never  Ceases  (O.  Ernst),  The  Remote 
Princess  (H.  Sudermann).  Mr.  Wilhelmy  has  discon- 
tinued his  recitals  until  next  December.  He  will  enjoy 
his  well  earned  vacation  during  the  summer. 


MME.  CAILLEAU'S  NEW  STUDIOS, 


Mme.  Rose  Relda  Cailleau,  the  distinguished  soprano 
and  teacher,  is  now  settled  in  her  handsome  new  resi- 
dence-studio at  3107  Washington  street,  San  Francisco. 
Mme.  Cailleau  is  so  busy  at  her  residence-studio  with 
her  individual  pupils  that  she  has  been  obliged  to  take 
an  additional  studio  in  the  Kohler  &  Chase  Building  for 
the  conducting  of  class  work  only. 


EMERSON 

A  Good  Value  In 
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First  San   Francisco    Performance  of  Work   by   Winkler 

Given    at    Pacific    Musical    Society    Matinee — 

Composition    Lacks   Inspiration. 


By    HERBERT   I.   BENNETT.; 

A.  Winkler's  sonata  for  piano  and  viola  is  not  des- 
tined to  popularize  the  lovely  alto  voiced  instrument  of 
strings  and  bow,  becai^se  the  composition  is  lacking  in 
inspiration,  in  other  words,  much  of  it  sounds  pedantic 
and  arid,.  The  Winkler  opus  in  question  was  brought 
to  a  first  hearing  in  the  Palace  Hotel  ballroom.  San 
Francisco,  on  Wednesday  afternoon.  May  8th,  by  the 
Pacific  Musical  Society,  of  which  Mrs.  William  Ritter 
is  President,  and  the  Society  deserves  much  credit  for 
affording  its  members  and  guests  an  opportunity  to 
hear  new  musical  products. 

The  composer.  Winkier,  is  a  composition  instructor  in 
the  Petrograd  Conservatory,  and  it  would  seem,  judging 
him  by  his  Sonata  for  Piano  and  Viola,  op.  10  (in  which 
there  are  three  movements — moderato.  allegro  agitato 
and  variations  sur  un  air  Breton),  that  he  leans  more 
to  scholasticism  than  to  purely  inspired  writing.  On 
the  whole,  this  work  'S  of  a  drab  hue,  with  momenis  of 
super  amplified)  emotionalism.  The  scheme  of  the 
sonata  is  romantic,  the  best  movement,  because  the 
most  original,  being  the  final  one  with  its  intricate  set 
of  variations  on  a  Breton  air.  In  toto  it  struck  this 
writer  that  Winkler  has  flirted,  perhaps  unconsciously, 
with  the  old  German  and  modern  French  schools  in 
which  traces  were  evident  of  Mozart.  Beethoven,  Schu- 
mann, Cesar  Franck  and  Massenet.  It  is  a  sonata  that 
makes  rigid  demands  upon  players,  who,  on  this  occa- 
sion, were  Mrs.  Ludwig-  Desenberg,  pianist,  and  Louis 
Rovinsky,  violist.  two  well  matched  artists  who  pre- 
sented the  difficult  score  in  a  manner  that  revealed 
apparently  all  there  was  to  it.  Mr.  Rovinsky's  viola 
tone  is  always  one  of  rare  beauty  and  warmth,  and  it 
was  a  pity  he  did'  not  have  a  more  interesting  thing  to 
play.  His  technic,  too,  is  enough  to  arouse  unbounded 
admiration.  Mrs.  Desenberg  is  a  pianist  of  fine  attain- 
ments, who  gave  a  polished  account  of  herself.  Pianist 
and  violist  collaborated  in  a  way  that  left  nothing  to  be 
desired  as  far  as  the  performance  of  the  somber  toned 
Winkler  sonata  was  concerned. 

The  program  was  opened  by  a  group  of  piano  solos 
played  by  Miss  Esther  Deininger,  the  numbers  being 
Fantasie  in  D  minor  (Mozart),  Fairy  Tale,  op.  162, 
No.  4  (J.  Raff),  Concert  Etude  in  D  Flat  Major  (LisztK 
The  writer  did  not  arrive  in  time  to  hear  Miss  Deinin- 
ger, much  to  his  regret,  but  he  was  informed  by  those 
who  had  experienced!  tiie  pleasure  that  she  played  splen- 
didly and  brought  considerable  pleasure  to  her  audience. 

Also  appearing  on  tl:p  program  was  Miss  Margherita 
Brendall,  the  popular  mezzo-soprano  with  a  voice  of 
ample  range  and  sympathetic  quaility,  who  made  an 
appeal  to  her  listeners  in  a  group  of  well  selected  songs 
comprising  Voce  di  donna  from  La  Gioconda  (Ponchi- 
elli).  Come  L'Amore  (Tiriudelli).  At  Parting  (Rogers), 
Mother  O'Mine  (in  the  beautiful  setting  by  Louis  Orn- 
stein).  Miss  Brendell  sings  with  intelligence  and  good 
artistry,  and  she  had  musicianly  support  from  Mrs.  C. 
A.  Graham  at  the  piano. 


GALLI-CURCI'S    SECOND    CONCERT. 


Amelita  Galli-Curci's  success  in  San  Francisco  was,  as 
anticipated  by  her  local  manager,  Frank  W.  Healy,  a 
sensational  triumph  last  Sunday  at  the  Civic  Audi- 
torium. The  great  soprano  measured  up  to  the  praise 
of  her  eastern  critics. 

San  Francisco  and  New  York  have  usually  coincided 
in  their  judgments  concerning  singers.  Tetrazinni, 
"discovered"  here,  was  later  acclaimed  in  no  less  en- 
thusiastic terms  in  New  York.  The  late  and  lamented 
Luca  Botta,  splendid  tenor,  went  from  this  city  with 
the  stamp  of  its  complete  approval  and  was  taken  into 
the  Metropolitan  grand  opera  forces.  So.  when  New 
York,  confirming  the  judgments  of  Chicago,  concerning 
Galli-Curci,  pronounced  her  the  greatest  singer  of  the 
age,  it  was  nearly  a  I'oiegone  conclusion  that  San  Fran- 
cisco would  not  fail  to  endorse  the  critique.  The  audi- 
ence that  gathered  at  the  Exposition  Auditorium  Isst 
Sunday  afternoon  was  taken  into  camp  at  once  by  the 
art,  the  address,  the  personality,  and,  most  of  all,  by  the 
marvelous  voice  of  this  distinguished  singer. 

The  concert  arranged  for  this  Sunday  promises  to  be 
no  less  enthusiastic  in  spirit  and!  splendid  in  numbers. 
Those  who  heard  her  last  Sunday  want  another  such 
golden  treat,  while  those  who  did  not  hear  her  have 
heard  nothing  else  but  accounts  glowing  from  enthus- 
iasm to  hysteria,  about  her.  The  demand  for  reserva- 
tions began  last  Monoay.  a  day  before  the  advertised 
opening  of  the  seat  sale. 

This  will  be  her  complete  program:  (a)  Per  la  gloria 
(Bononcini).  (b)  The  Pretty  Creature  (Old  English) 
(Storace);  (a)  Voi  che  sapete  (Figaro)  (Mozart),  (b) 
Tarantella  (Rossini);  Bell  Song  from  "Lakme"  (De- 
libes) ;  (a)  Un  Cygne  (Grieg),  (b)  Little  Birdies 
(Buzzi-Peccia).  (c)  Si  mes  vers  (Hahn).  (d)  Carceleras 
(In  Spanish)  (Chapi) ;  (a)  L'Enchanteur  (Hahn),  (b) 
Valse  (Caplet),  (c)  A"abesque  (Debussy);  Mr.  Beren- 
guer  and  Mr.  Samuels;  (a)  Jeunes  fiUettesz,  (b)  Lisette, 
(c)  Belle  Manon  (Bergerettes  and  Pastorelles  of  the 
XVIII  Century  by  Weckerlin);  Mad  Scene  from  "Lucia" 
(with  flute)    (Donizetti). 


THEO    KARLE   IS   DRAFTED. 


T'leo  Karle,  the  young  American  tenor,  has  been 
'called  for  military  duty  by  the  local  draft  board  at  Ta- 
coma, Wash.  Mr.  Karle  made  a  recent  transcontinen- 
tal recital  tour,  appearing  in  San  Francisco  and  Los 
Angeles. 


A  leally  fine  operatic  program  has  been  arranged  foi 
the  .Eleventh  week  of  the  San  Francisco  Grand  Opera 
Company,  the  music  lover  will  find  in  the  announcement 
some  favorite  that  ought  to  please  immensely.  First  ol 
all  will  be  the  Italian  revival  of  Donizetti's  famous  anr 
patriotic  opera  "The  Daughter  of  the  Regiment."  ThU 
opera  has  always  proven  a  great  magnet,  and  was  on* 
of  th'B  most  important  revivals  of  the  past  Metropolitar 
Opera  House  season  at  New  York,  is  full  of  patriotii 
sentiment,  in  keeping  with  the  present  times  and  replet* 
as  it  is  with  the  brightest  of  melodies,  and  here  aD( 
the:o  comedy  that  pleases  everyone,  to  see  it  once  mor< 
and  :-.ung  by  the  excellent  cast  provided  by  Mgr.  Hrub 
anik,  its  big  drawing  powers  will  no  doubt  reveal  them 
once  more.  Lina  Reggiani,  ought  to  prove  in  the  rol< 
of  Marie,  an  ideal  "Daughter,"  for  vocally,  as  well  a 
historionically.  one  could  not  choose  a  better  exponen 
of  the  role.  What  will  also  prove  most  interesting  an* 
a  rare  treat  to  his  many  admirers,  will  be  the  reappear 
^ance  of  Georges  Simondet  in  the  role  of  Tonio,  za* 
one  of  the  best  of  the  repertoire  of  this  more  than  ex 
cellent  artist.  Cenia  d'Agarioff  also  will  be  heard  ii 
this  cast  as  Sulpice.  the  grouchy  sergeant,  an  impersor 
ation  he  has  sung  many  times  and  in  which  he  has  wo» 
great  success.  With  these  clever  artists  there  is  h, 
doubt  that  this  rollickingly  brilliant  opera  will  once  mor 
prove  its  great  attraction.  Saturday  night,  May  U 
■  Lutjia"  will  once  more  be  given  with  Lina  Reggiani  a 
Lucia,  and  Malpica  as  Sir  Ashton. 

On  Sunday  night,  a  repetition  of  this  last  week' 
great  success  "Ernani,"  with  Mauro,  Dadone  and  Eler 
Avedano,  a  fit  trio  to  do  full  justice  to  Verdi's  masterl 
compusition.  Tuesday  night,  "Rigoletto."  with  Malpic 
as  the  jester.  Thursday.  "II  Trovatore,"  with  Mauro  a 
Maurico.  Friday  night,  first  presentation  of  "Tb 
Daughter  of  the  Regiment."  The  next  new  offering  wi 
be  "La  Forze  del  Destine." 


CLARENCE  EDDY  AT  STANFORD. 


Clarence  Eddy,  the  distinguished  organist,  has  bet- 
granted  a  leave  of  absence  from  his  post  as  organist  ar. 
choirmaster  of  the  First  Presbyterian  Church  in  Oaklar 
for  the  Summer  months,  during  which  time  he  will  ho) 
the  f^ame  position  in  the  Memorial  Church  at  Slanfor 
University,  Palo  Alto.  Cal.  Mr.  Eddy  will  train  tb 
University  Choir  which  will  sing  under  his  direction  £ 
the  Sunday  morning  services,  and  the  renowned  orga 
virtuoso  is  also  to  give  three  recitals  a  week  on  th 
large  Memorial  Church  organ,  these  events  beiD 
scheduled  for  the  afternoons  of  Tuesday,  Thursday  ar 
Sunday  through  the  Summer.  The  First  Presbyteri? 
Chui-ch  officials  feel  highly  honored  through  Mr.  Edt 
bein^  called  to  Stanford  University  from  their  churc 
and  in  return,  the  Stanford  University  Regents  deem 
an  honor  to  have  secured  the  noted  organist  for  tl 
Summer  season. 


i\  i\  i\  i\  i\  i^ 


GEORGE  W.  CHAD  WICK 

LAND  OF  OUR  HEARTS 

Patriotic  cantata  for  mixed  voices 
with  piano  or  orchestra  ace. 

Poem  by  JOHN  HALL  INGHAM 


Land  0/  tht   Ncrth.    ivher 
O'rr   AraU   jmh-   aad  fin 
And  tbundmuf   Utrmli 
Yttld  ui  IDt  itrmeth  I 


•   hatrline   brtivii  s-wtrf 
t-encirtltd  Stut, 
irtillt  in   the  air  — 
luj^/r  and  Is  dSrt! 
Land  a/  the   Stutb,   u.hirt   ado'tut   taarmtb  fervaJa 
Ftreiti  of  palm  and  ruer  vtrdani  glades. 
Gold-fruited  emvrt,   widt   atret   crtirneJ  vjilh  v:bitt 
Shfd  on   our  li-^-ti  thy   iicttlnfil   and  thy   liebtf 
Land  of  tht  Eail,  wbtre  trit  our  father]  Irtd. 
Veii-ine  the  S9il  to  freedom  and  It  God, 
More  we  demand  than  vjralih  of  mint  and  mart, — 
Grant  us  high  aims,  true , Wisdom,  noble  art! 
Land  of  the    Welt,   the  fitneer  hatb   zson, 
FolUzving   the  fromise,  guided  hy   the  sun. — 
From   gleaminc  grain,  frtm^iiyafcending  sltft. 
Pninl  to  tht  future,   sanctify    our   hofif 


Land  of  our  Htan 
Earsb.  v-eary  loni 
Bind  ut  in  hvt.  t 
Onr   blood,   one   Na 


,   upon   -whose   bounteous   breast 
'rom    many   landi  find   rest, 
31   iL-t   rnay   truly   be 
',n,   everlastingly  ' 


First  Performa.ce.  NORFOLK  FESTIVAL,   Jd 
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i\  i\  i\  i\  ^  i^': 


dtQllalc>lic^ 

C  oloi-atuva  ^^   Soprano 

Shorman  <§  Cky&ldg,  OMani-  \ 


PACIFIC  COAST  MUSICAL  REVIEW 


PAULIST  CHORISTERS. 


he  Paulist  Choristers,  under  the  direction  of  the  Rev. 
liam  J.  Finn,  will  be  heard  at  the  Exposition  Audi- 
um  Sunday  afternoon.  May  2G,  and  the  recital  will 
in  promptly  at  2:30  o'clock. 

.ccounts  of  the  choir's  successes  in  the  southern  part 
he  state  assure  Frank  W.  Healy,  under  whose  raan- 
ment  the  coast  concerts  are  being  given,  that  nothing 

the  greatest  enthusiasm  and  splendid  audiences 
e  greeted  the  boys  wherever  they  have  sung.  The 
;est  auditoriums  and  halls  have  been  too  small  to 
tain  ttie  crowds  that  have  assembled  at  the  alluring 

of  these  gifted  lads.  Two  thirds  of  the  choir  is 
iposed  of  boys  from  nine  or  ten  up  to  sixteen  years 
»ge.  The  balance  in  tone  is  maintained  by  the  ma- 
id voices  of  highly  trained  bass  and  tenor  singers. 
.•^  places  at  the  selection  of  the  director,  the  entire 
pe  of  operatic,  secular,  and  ecclesiastical  ensemble 
iic,  for  among  the  boys  of  the  choir  are  found  voices 
I  soar  as  high  as  the  most  expert  operatic  prima 
na's  tones  reach. 

he  net  profits  of  the  present  tour  of  the  Choristers 
e  been  dedicated  in  advance  to  the  war  sufferers  of 
thern  France  and  the  money  reaches  the  needy  .ones 
)Ugh  the  French  Ambassador  at  Washington, 
her  Finn  hopes  to  be  the  means  of  raising  not  loss 
1  $100,000  for  the  cause.  His  Choristers  sing  without 
?r  compensatian  than  their  traveling  expenses  and 
r  "board  and  keep." 

he  following  program  will  be  presented:  Part  I — 
lite  Spiritum  Tuum  (Schuetky).  Ave  Maris  Stella 
ieg),  ta)  Cherubic  Hymn  (Gretchaninoff ).  (b)  Judg- 
t  Day  I Archangelsky).  Deus  Meus  (from  Seven  Last 
■ds)  (Dubois),  Mr.  Dunford;  (a)  Benedictus  (Rev. 
J.  Finn).  Master  Dolan.  Soloist;  (bi  Alleluia  (Rev. 
J.  Finn).  Mr.  Dunford.  Soloist;  Deep  River  (Negro 
■itual)  (Engell.  Veni  Jesu  (Cherubini),  All  Breath- 
Life  (Bachi.  Part  II. — Marseillaise  (de  I'lslel,  God 
With  Our  Boys  Tonight  (Sanderson).  Mr.  Egan; 
Lullaby  (Brahms).  Master  Dolan,  Soloist;  (b)  La 
inelle  (Del  Acqua),  Master  Dolan;  Old  Black  Joe 
iteri,  .Master  "Dick"  Finn,  Soloist;  The  Devil's  Awa 
Larmarter).  Kolyada  (Rimsky-Korsakoff).  Star 
Dgled  Banner  (Key I. 

v» 

STANISLAS  BEM  ENTHUSES  SACRAMENTO. 


played  the  applause  was  deepening  and  demanded  an 
encore.  His  second  group  included  "Chant  du  Menes- 
trel"  (Glazounow)  and  the  delicate  and  stately 
"Menuett"  of  Haydn.  In  all  of  his  numbers  Bern  was 
accomiianicd  by  Elkus,  and  the  combined  artistry  of 
pianist  and  cellist  was  harmony  perfoctr^d. 


CANTOR  E.  J.  STARK  DIED  IN  LOS  ANGELES. 


"^Xow-a-day.s  no  program  is  consid- 
ered complete  without  a  melody 
ballad. 


"The  Radiance 
in    Your  Eyes" 

By  Ivor  Noveilo 

(Composer  of    "Keep  the    Home    Fires    BuminR'V 
Till  the  Boys  Come  Home."  "Dream  Boat."  etc./ 

is  a  melody  ballad  of  real  merit. 


PublJHlieU    ill   nil    the    kejM    by 
LEO    FEIST,    Ino„    .\ew    Vopk 


Cantor  E.  J.  Stark,  formerly  of  Temple  Emanu  El,  and 
recently  retired  on  account  of  ill  health,  died  in  Los 
Angeles  on  April  21st.  He  has  been  ailing  for  several 
years,  his  sickness  beginning  with  a  stroke  of  apoplexy, 
and  since  that  time  he  has  had  several  relapses.  Can- 
tor Stark  was  officiating  at  Temple  Emanu  El  about 
twenty-two  years,  and  has  been  residing  in  San  Fran- 
cisco about  twenty-five  years.  He  was  one  of  the  best 
known  and  most  influential  cantors  in  the  United  States, 
it  not  in  the  world.  He  was  a  thorough  musician,  hav- 
ing composed  a  series  of  works  for  Jewish  services,  and 


Sacramento  Union.— The  club  was  fortunate  in  S'-lecl- 
ing  Stanislas  Bern,  violoncellist,  as  assistant.  Bern  s 
playing  is  remarkable.  He  produces  a  tone  exquisitely 
pure  and  full  of  haunting  cadences  that  remain  with  one 
long  after  the  instrument  is  silent.  He  gave  two  groups 
of  selections  of  which  "Variations  Smyphoniques' 
(Boellmann)  was  the  gem.  He  was  forced  to  respond 
with  two  encores. 


C.WTOR    E.   J.   ST.VBK 


RECITAL   BY   COLORED  TENOR. 


anislas  Bern,  the  prominent  cello  \irtuoso,  played 
I  the  McNeil  Club  before  the  Saturday  Club  in  Sac- 
ento  on  Monday  evening.  May  6th.  The  Sacramento 
•Ts  had  this  to  say  of  this  splendid  artist: 
icramento  Bee. — Stanislaus  Bem  is  indeed  a  master 
is  art,  as  he  has  proved  to  Sacramento  music  lovers 
e  than  once  before,  and  the  McNeil  Club  chose  well 
n  selecting  him  as  its  soloist.  Such  a  wealth  of  ap- 
se as  greeted  the  cellist  when  he  appeared  on  the 
e  was  a  tribute  in  itself,  but  when  the  first  number, 
"Variations  Symphoniques"   (Boellmann)   had   been 


Leviticus  N.  E.  Lyon,  a  young  colored  tenor,  said  to 
possess  a  voice  of  unusually  fine  quality,  will  give  a 
recital  in  Yosemite  Hall.  Native  Sons  Building,  on  Mason 
street,  San  Francisco,  next  Tuesday  evening.  May  21st. 
at  8:1.5  o'clock.  Mr.  Lyon  will  have  the  assistance  of 
Mrs.  Escott  Wenton  Powers,  dramatic  reader,  and  Mer- 
rill Brown,  pianist.  Mr.  Lyon  will  sing  numbers  by 
Scarlatti,  Caldara.  Carissimi,  Handel.  Eighteenth  Cen- 
tury French  folk  songs,  also  works  by  Hahn.  Passard. 
Lohr,  .Nevin  and  Tosti.  This  young  man  speaks  several 
languages  fluently  and  is  a  serious  student  of  music  and 
song  literature.  The  program  is  an  attractive  and 
varied  one  that  ought  to  attract  a  large  audience.  Mr. 
Lyon  gave  a  song  recital  in  Oakland  recently  that 
brought  to  him  merited  success  and  fine  appreciation 
from  his  audience. 


the  holiday  service  composed  by  him  is  now  being  used 
by  most  of  the  leading  Jewish  temples  of  worship.  He 
bad  a  robust,  ringing,  baritone  voice  of  splendid  timbre, 
and  his  artistry  was  second  to  none.  He  also  was  a 
vocal  pedagogue  who  exercised  a  great  influence  upon 
local  musical  life,  bringing  up  a  large  class  of  vocal 
students,  who  later  became  professional  church  and  con- 
cert singer.s.  He  was  fifty-five  years  of  age.  The 
Pacific  Coast  Musical  Review  joins  Mr.  Stark's  host  of 
friends  in  expressing  regret  at  his  demise  and  extending 
sympathy  to  the  widow  who  proved  such  a  staunch  com- 
panion and  friend  during  his  lifetime. 


-*%- 


JACCHIA    AGAIN    CONDUCTS    BOSTON    "POPS." 


-Agide  Jacchia.  who  won  marked  success  last  season 
as  conductor  of  the  summer  season  of  Boston  Symphony 
"Pops,"  is  appearing  again  this  season  in  the  same 
capacity  with  a  large  orchestra  drawn  from  the  famous 
Boston  Symphony  organization.  The  "Pops"  opened 
their  welcome  season  in  Symphony  Hall  on  Monday 
evening.  May  6th.  and  will  continue  every  night,  except 
Sundays,  through  nine  weeks  well  into  July. 


Quality  Pays  Handsomely 

It  IS  tke  Only  Lever  That  Has  Ever  Been  Used 
in  tne  Onward  Marck  of 

TKe   Best   and  Most   Costly    Piano   In  Tke  World — 


(lil|^ 


has  earned  distinction  as  the  Best  Piano  in  the  world  because 
of  those  subtle  tonal  qualities  without  which  the  artist  derives 
no  satisfaction,  and  because  of  the  well  known  structural  quali- 
ties and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure, 
more  in  painstaking  care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  IS  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS  ,,  , 
PLAYERS  1 1  777e' 
MUSIC 


.WilgyBAlleD@J 


-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  Sonth  First 

Sheet  Music 
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PACIFIC  COAST  MUSICAL  REVIEW 


THE  PHENOMENAL  ARTISTIC  BALLAD  SUCCESS 

N?t,«Bl;  N?2inC  N93  m  E 


KiSB  Of  P1JC«1¥ 

SOSG 


Words  by 
FREP.  E-WEATHERLY. 


Mask  bf 
HAYDN  WOOD 


J  ^i  ^  'i  ^ 


i1  fj>  jt  llpJL^>  iM      ^ 


Bo   -    ac9    ftie  llowr  -  toe    la        Pl-cu-dy.  bullhcre* 


i,t*  not  in  Picatdy' 

T.i  iht  roK  ihai  I  Irtp  In  my  hrtrtr 
CopvriKhu  1916  be  Chappell  i  Co  .  Lid 


VtDE  P/tESS-Nolbint  but  Ih*  ihe  Merit.  i){  tlw  S*  (  t«n  eipl»ii>  iU  t^trmotiiatrj  Sucieii- 


You  can  obtain  a  copy  of  this  song  from  your  music  dealer. 

PHce  40  C*nl«,  Nel  C«4h 


Sherninn,  Clny  &.  Co.  report  a  steadily  growiug  flenmud  on  the  Pacific  Coast 
for  "RoxeM  i>t  I'ieardy,"  wliieli  is  ha^  iug  a  tremendous  lOKue  In  ICtiglniid.  where 
it  is  snid  In  he  the  leiiitlninte  successor  tn  I.nhr's  "The  Little  (irey  Home  lu  the 
AVest."  "Roses  of  I'icnrdy"  is  puhlished  hy  Cliappell  &  Co.,  Ltd.,  of  I^ondou,  ?iew 
York,  Tortiutft  and  Melbourne. 


Mr.  and  Mrs.  Clarence  Eddj 

in  their  own  studio  using  the 

SOLO£LL£ 

The  Tone-Coloring  Solo  Player  Piano 


r-:^ '/:;■:■::: 

OUT  of  the  bleeding  heart  of  Euro]3e  there  comes  a  cry 
heard  above  the  moan  of  the  broken  body  racked  with 
pain.    The  Soul  of  Freedom,  at  bay  with  Death,  cries  out 
to  save  Liberty  for  the  race  of  men. 

It  is  your  Liberty,  your  nation's  freedom,  your  children's 
birthright,  that  is  fighting  for  its  life. 

All  that  life  holds  for  you  as  an  American  is  at  stake  in  this 
war,  and  you  rmist  fight  for  it  to  the  utmost  limits  of  your 
power. 

We  cannot  all  be  in  the  trenches,  but  every  one  of  us  can — 
and  must — sustain  those  who  are. 

Not  as  an  act  of  mercy,  but  as  an  act  of  war — as  a  Soldier 
of  the  Nation — help  the  Red  Cross  heal,  support,  cheer  our  Sol- 
diers and  Sailors  of  Liberty  that  they  may  fight  the  sooner,  the 
harder,  the  longer  in  this  Holy  War. 

Give  to  the  Red  Cross  every  dollar,  every  cent  that  you  pos- 
sibly can — give  till  your  heart  says  stop. 

Red  Cross  War  Fund  Week,  May  20-27 

One  Hundred  Million  Dollars 

Every  cent  of  every  dollar  received  for  the  Red  Cross    War  Fund  goes  for   War  Relief 


Mrs.  Clarence  Edjy.  Concert  Contralto.  sinfiinA.  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy,  America's  Greatest  Orfianist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  e.x- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color — the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments : 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 
Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  if  desired.     Other  instrnments  in  exohanfte. 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  a  Soloelle  demonstration  any  evening  by  appointment. 


26  O'Farrell  St.  San  Francisco  535  14th  St.  Oakland 

II  out  of  (oM-n,  write  for  Clarence  Eddy's  book.  "Observations  on  the  Soloelle'        H 


This  Space  patriotically  donated  by  the  publisher 


PACIFIC  COAST  MUSICAL  REVIEW 


Joseph  George  Jacobson,  pianist,  composer  and  writer,  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 
San  Francisco.  Cal,  October  10,  1917. 
.  The  Baldwin  Piano  Co..  San  Francisco. 

The  admirable  endurance  ot  the  Baldwin 
Pianos  which  have  stood  the  test  ot  years  ot 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenness  of  tone  and  action 
througliout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  ot  your  in- 
struments.    Very  sincerely, 

JOSEPH  GEORGE  JACOBSON. 


MOUNTAIN    PLAY. 


e  annual  offering  ot  the  Mountain 
^rs  will  take  place  this  Sunday  at 
o'clock  at  their  beautifully  situated 
air  theatre  near  Mt.  Tamalpais. 
II  Hood  and  the  Three  Kings,  a  ro- 
ic  plav  by  Alfred  Noyes.  has  been 
>n  tor  "this,  the  sixth  annual  produc- 
of  the  organization,  and  rehearsals 
been  progressing  for  some  time 
r  the  experienced  direction  of  Garnet 
le.  The  cast  is  made  up  of  talented 
■xperienced  young  players  and  those 
argc  ot  the  event  say  that  never  be- 
has  a  better  aggregation  been  gatli- 
to  go  up  on  the  mountain  and  act. 
lions  from  Robin  Hood  will  be 
d  by  a  concealed  orchestra,  the  cos- 
s  aiid  accessories  will  be  correct  to 
period  and  the  chorus  wil  be  under 
lirection  of  Andrew  Wood.  There 
be  a  special  train  service  to  the 
tain  and  enlisted  men  will  be  the 
)me  guests  ot  the  Mountain  Play 
■iation. 


V 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  Iiour  class 
lesson  per  week. 
HELP  YOLIRSEI.F 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmonj'.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10.00    to    $220. 

Sr>IMKR   SESSIONS 
New  York  Citj-,  Jnne   10  to  2!) 

riiiontco.  July    -s  to  ::" 

Ashevillr.  X.   C,   Aiik.    12    to   :il 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaih  Avcnae,  ChicaKo 

New  York  City.  109  W.  45th  Street 

St.  Jamet  Hotel 


ALCAZAR. 

nmencing  Sunday  afternoon.  Bel- 
&  Mayer  will  present  at  the  Alcazar 
ire.  Crane  Wilbur  and  the  Alcazar 
■rs  in  "Broken  Threads,"  by  Ernest 
?s.  It  is  described  as  a  real  drama 
irologue  and  three  acts,  and  has  been 
niously  elected  by  both  press  and 
c  as  the  best  dramatic  play  in  years. 


eorgia  Kober 

AMKHCl.VN    PIANIST 
300   FINE   .IRTS    DUILDING 
CHICAGO.   II.I,. 


;AN  FRANCISCO 

^    GRAND  OPERA  CO.    ^-^ 

WASHINGTON  THEATRE 


J0ll8  4379 


Powell  and  Union  Sis. 


Snturiluj.   Mny    IS — l.iicin    ili    l..nm- 
!>  minor. 

■Sunday — Ernani. 

ruesday — Rigolf  tto. 

rhursday — 11    Trovatore. 

Krldny    )fir!*t    time) — DaiiehttT    of 

'-    Kt'ielnieiit. 

•<vnt   SiilcN  nt   Sliprnifiii,  Clny  A:  Co., 

jllt-r  mtOII.  niKl   Itov  OHU-c. 

|!'rlt'e.«i,  $1.IM»,  75f,  50c  aud  23c,  A\"iir 
l\   inrliiileil. 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

002  Kohier  «£  Chase  Bide.        Sao  Francisco 

Pbone:    Kearny    5454. 

CECIL  FANNING 

II AICITOM!: 

America*!!*   .llost    Ver.*(ntlie   Song   Interpreter 

II.    II.   Tt:RriN',   AccompniiiNt 

At  nilnMe  ou  the  Pnrific  ron^^t  From 
>lnrcl)  2I>  to  Mny  I,  HMII.  AtlilrcMM:  1..  K. 
Ilclivnicr.  Suite  70.'  Aiiditoriiiiii  Ituildluf;, 
l,o.<     liiurelcM,   Cal. 

TKe  Pasmore  System 
of  Vocal  Teclinic 

DE^VCLOPSt  KDdurlDg:  beauty  of  tone; 
full  poiTer  ^rlthout  forcing  and  n- It  bout 
loHB  of  quality;  delicacy  without  n-eak- 
ncHHi  complete  range  trithout  muNCular  ef- 
fort:  perfect   Intonation. 

UeMiilence  Studio:  1470  Wasblngrton  near 
Hyde.     Pbune   Franklin   83tC. 

ARTISTS  CONCERT  SERIES 

.\udl(orium  Opcrn  Ilou^e,  Oakland.  Cnl. 
Season  1!)1S-1!H!I.  nrilllant  seaHOo  just 
closed.  Five  repeat  attractions,  featuring 
ivorld'.H  foremost  artists.  Season  Prices: 
.'lOc.  7r>e  and  $1.00  per  concert — one-half 
regular  single  admission  prices.  :tlakc 
rotertatioiiH  now.  Z.  AV.  Potter,  Concert 
llauager,  Room  0,  Sliermnn,  Clay  &  Co, 
lliiilding.  Tel.  Oak  449:  after  U  p.  m..  Oak 
4.-1J    K. 


the:  music  students  spelling  book 

By  MRS.  CROSBY  ADAMS 

A  musie  spelling  book  that  provides  not  only  tin-  same  workiijc  pitins  found 
in  otlier  books  of  the  same  nature,  luil  Kaeli  Set  of  States  has  its  Keyboard,  so 
that  the  student  is  taught  to  know  not  only  the  variovis  stafC  positions  for  the 
words  sp.-Ued.  but  the  keyboard  puHitions  as  well.  A  look  through  the  hook  will 
rfadily  convince  you  of  th<'  great  advantage  of  this  spelling  book  over  all  others. 

onr>i':R  from  n'ow  on 

HENRY    GROBE,     in   the   store  of  Wiley   n.  Allen   Co.,  135-153   Kearny   Sf. 


Mrs.  Carroll  Nicholson 

COXTll\I.TO 
Teacher  of  Singing.     ',i'2  I.oretta  Avenue, 
Piedmont.    Tel.  I'ledniont  304,  Hon..  Kohler 
&    Chase    Hldg..    S.    F.   Tel.    Ivenrny   5454. 


ANNOUNCEMENT 

Mr.  Percy  A.  II.  Doiv.  Teacher  of  Voice, 
(Residence  Studio  5);^::  ticeau  \  lew  Drive, 
Oakland)  «III  reoccnpy  his  San  Francisco 
sluilio   llarch   15tb.  37lt  Sutler   Street. 


ERNST  wiLHELMY        Johaiina  Kristoffy 


Voice:  Correct  Interpretation  of  Classic 
and  31  Oder  u  SougH;  Drninu  and  l*oetry. 
Studios:  (ialTney  Illdg.,  37ft  Sutter  St.,  S.  F. 
and  ::431  College  Ave.,  Berk.  Tel.  Berk.  1415J 

Mrs.  A.  F.  Bridge 

TEACHFR   OF   SINGING 

Studio:  l»i:0  Scott  St.      Phone  Fillmore  1501 

Mme.  Isabelle  Marks 

CONTRA  i/rtt 
Voice      Culture.        Suite      "C"      Kohler     * 
Chase    Hiilhllng.      Telephone:    Kearny    54.'i4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studios:  Snii  Francisco,  lli>tel  Normnndle, 
Sutter  and  Goiigli  Street.H.  Berkeley,  1535 
Kuclid   Ave.      Phone   Berkeley  S555, 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cnntorum,  I'arls 
Organ,    I' in  no.    Harmony.    Counter    l'«»int. 
Studio;     Arrlllaga    ^Inislcal    College.      Res.: 
I3S  lOlghlh   Ave.,  S.  F.       Phone   Pacllle  .5740. 

ANIL  DEER  STUDIO 

140   CENTRAL   AVENl  E 

SMidio  Tel.   ^larket   574'J.      ilcsiilcuce   Phone 
31i>.sioii    ::07S,  lly    .Xppoiiitmeiit    Only. 

EVELYN  SRESOVICH  WARE 

Pianist 

S!)43   Bucbanau    Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

!i;70   California    St.         Phone   Franklin    1740 

R.ose    Relda    Caillesiti 

SOPRANO 

Opera    Comiqiie.    Paris 

Stndlo:     3107    Washington    Street 

Phone   Fillmore    IS47 

SIR    HENRY    HEYMAN 

SOI.O     VIt>l,INIST — >U  SICAI,     DIRECTOR 

Tenches   ^  lolin.   Vi<ila.   Ensemble  I'laj  lug 
434    Spruce    SIreet.         Pbone:    Fillmore    1 131 

JOHN  W.  METCALF 

studio:  Sift  First  Sa\  ings  Hank  llldg., 
Oakland.     I*hone  Oakland  3172. 

Fickenscher  Studios 

4::o  Sutter  St..  San  I-'ranciseo:  ^londoys 
and  Tliursdais;  Phone  Kearny  130S,  2035 
Webster  SI.,  Itcrkdej  ;  I'lioiie  Berk.  4(;iHA\. 

Geo.  Stewart  McManus  pianist 

47  (;AFF\EV  Bl'II.DING.  37«  Sutter  St. 
S.  F.  Phone  l\carny  543S.  Res.  2300  Leav- 
enworth  SIreet.      l*houc  i'rospect  5430. 

FredericK  Maurer 

Teacher  of  Piano  and  Harmony.  En.sem- 
blc.  Coaching.  Studio:  1720  I,e  Roy  Ave,, 
llcrkeley.      IMione   Berkeley   r.3i». 


Mrs.  Charles  Stuart  Ayres   Ada  Clement  Piano  School 


icomo  Minkowski 

/[me.  Minkowski        Caroline  Halsted  Little,  Soprano 


SjpranD  Soloist  and  Teacher  of  Singing 

Pupil  of  William  Sbakcspenre  of  London. 
Studios:  San  Francisco  ( M'edncsday  I,  1002 
Kohler  &  Cliase  Bldg.;  Oakland.  Oionday) 
Pacific  Building.  Residence,  Ills  linlon  St., 
Alameda.      I'bone   Alameda  071  W. 


^  of  Ne«v  York,  Berlin   and   Dresden. 
Studio,  Suite  500.  Kohler  A  Chase. 


a   Duncan  Courvoisieur 

Vneen  the  opening  of  her  Studio,  1141 
i*    Street.      Pupils    received    in     llar- 
:,  (McCoy    Method),    History    of    Music, 
Iruiniug,  and    Piano. 
J  Phone  Prospect   4044 


Fight  Years  Abroad — Studied  AVith  Lilly 
Leliniann.  De  Siilcs,  and  titbcrs — Correc- 
tion of  Singers'  Nodes.  Strain  Tremolo, 
Brcnthincss — Studio,  Kohler  A:  Chase  Bldg. 
Tcl.    Kcarnj-   5454. 


Fall  Term  September  1st 
3435   Sacramento   St.        Phone   Fillmore   SOS 

Jack  Edward  Hillman,  Baritone 

studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements.  >Inn- 
agement;  lllakc-Ambcr  Lyceum   Dept.,  S.  F. 

GALE  W.  CALLINAN 

Conscious  Voire  PrtMluction.  Tenor  Solo- 
ist of  the  Celebrated  Boston  Uuarlet.  Late 
of  New  ^  ork,  Chicago  and  Berlin.  1004 
Kohler  A   Chase  Bldg.    I'bone  Kearny  5454. 


Mary  Alverta  Morse        henry  siering 

•^  Teacher   of   A'lolin   and   lOnsemble 


SOPRANO 

Res.    Studio;    San    Fraaelseo.   2118    Scott    St. 
I'bone  Fillmore  is::0 


aclier  of  Violin  and  lOnsemble 
SSO   Bush    Street  Phone   I'rospeet   46SS 


i.  M.  E.  VINCENT,  Voice     Estelle  Hpartf  DrPvfnQ     WencBslao    Villalpando 


[lo,  Suite  flOS  Kohler  and  Chase  Bldg, 
I  Kearny  41  SO.  Residence  Phone 
|lin7S2.      Hours.   10   to   4   Dally. 


IN    PIRPOSE   PROGRAMS 
SOl-2  >lajcs(ie  Theatre   Bldg.,  Los   Angeles 


Si*.?i"5*^y?"*'  ^»"!':.*'*«  BEATRICE  CLIFFORD 


|i|a,  Concerto.  Oratorio.  ,V  few  open 
>  la  April,  May  nad  June.  Direction: 
IJ  WUIlnmH.  210S  Shattuek  Avenue, 
Mey.     Phone  Berk.  131. 


PIANIST — ORGANIST 

2527  College  Ave.,  Berkeley 
320   Frederick   Street,   San   Francisco 


VlOLINCELLIST 

Concerts.  ^Insicales,  Ensemble,  Instruc- 
tion. I^antages  Bldg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
^lile-s    Ave.      Phone   Piedmont   5S3S. 

Miss  Felice  Anchell 

PIANO  INSTRVCTIOX — RECTOR   SYSTEM 
2S00  W'ashlngton  St.       Phone  Fillmore  1083 


PRIMA    DON.NA    SOPRWO 

I'boriiugh  A'ocal  and  Dramatic  Training. 
130O  Washington  St,  Phone  I'ranklin  1721. 
Oakland   Wednesdays,   PaciOc     Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  t'bureb  and  Oratorio.  1090 
Page   Street.      I'bone  Park   S7. 


1334  Page  SIreet. 


Phnne  Park  1007 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Ilara- 
den  I'rntt,  Naomi  \\ca\cr  (ianniMi,  Stanis- 
las   Item.  Arthur  Argiet^ic*:.   Ruth   Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 

Kohler  A  Cliase   Bldg.       I'bone  Ivearny  5454 

H.  W.   PATRICK 

Ti; ACHEU    OF   TIIK    IMAXCl 

-l-in    10iM>-    SdHM'f  IMwMie    I'Vnnkliii    S-jr> 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561   Hyde  Street         Phone  Franklin  8312 


EDWARD    FABER    SCHNEIDER 
Bohemian  Club San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 
115  Monte  .\ve..  Pied.     Phone  Pied.  1354 

MRS.   FRANCES    MARTIN    EDWARDS 

Hotel  Rigent Phone  Douglas  2360 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  6454 

AURORA  THOMPSON,   A.  G.  S.  M. 
546  25th  St.,  Oakland.       Phone  Oak  7304 


MRS.    RICHARD    REES 

S15   Grove   Street Tel.    Park    5176 

FERNANDO  MICHELENA 

2315  Jackson  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  Gaffney  Building.      Phone  Kearny  2778 


LION  GOLDWASSER 

R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 

36D  First  Avenue  I'iione  Pacific  3561 

HOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Cliase  Bldg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  S66  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 


STANISLAS    BEM 

1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DBAM-ITIC  CULTURE 

GERDA  WISMER   HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


PIANO    RECITAL   AT    DOMINICAN    COLLEGE. 


TOSCANINI  BOSTON    RUMORS. 


SIX  YEAR   OLD  PIANIST   IN  OAKLAND. 


Miss  Evelyn  Phelan,  pianiste.  gave  a  concert  at  the 
Recital  Hall  of  the  Dominican  College  in  San  Rafael  on 
Saturday  afternoon.  May  lltli.  The  audience  consisteo 
of  students  of  this  famous  institution  and  the  young 
musician  gave  an  excellent  account  of  herself.  She 
played  the  following  program  of  standard  piano  compo- 
sitions; Fantasie  C  minor  (Bach),  Ballade  op.  10,  No.  2 
(Brahms).  Sonata  C  sharp  minor  (Beethoven);  Ara- 
besque, La  Fille  aux  Cheveux  de  Lin,  Mazurka  (De- 
bussy) ;  Etude,  op.  25.  No.  7.  Berceuse  op.  .57,  Impromptu 
op.  29  (Chopin):  Song  of  the  Lark  (Tschaikovfsky), 
Prelude   (Scriabine),  Rhapsodie  C  major  (Dohnanyi). 

Mi-;s  Phelan  is  not  only  a  talented  student,  but  she  is 
an  exceedingly  intelligent  young  player  who  has  been 
trailed  according  to  her  particular  musical  advantages. 
The  compositions  selected  for  her  were  in  the  main 
specially  suited  to  her  artistic  faculties,  whicli  mani- 
fested themselves  in  a  deliberate  mode  of  phrasing,  a 
thoroughly  musicianiy  understanding  of  serious  works, 
a  forceful  and  firm  tone  and  attack,  careful  and  smootli 
technique,  a  judicious  understanding  of  rhythmic  values 
and  a  most  pleasing  touch. 

The  writer  was  specially  surprised  with  the  manner 
in  wiiich  Miss  Phelan  played  her  Bach.  Brahms  and  Bee- 
thoven numbers,  namely,  with  the  grasp  and  under- 
stan'ling  of  one  much  more  advanced  in  years  than  she 
is.  Her  Chopin  playing  was  a  little  more  robust  than 
one  is  used  to.  but  nevertheless  endowed  with  rhythmic 
beauty  and  a  certain  element  of  poetry.  We  can  easily 
state  that  Miss  Phelan  has  undergone  thorough  pianis- 
tic  training  and  judging  from  her  work  the  faculty  of 
the  Dominican  College  is  a  most  excellent  one.  the  in- 
structors knowing  their  tasks  to  the  utmost.  There  was 
nothing  on  this  program  beyond  the  capability  of  the 
youns  musician,  which  is  another  sign  of  efficiency  on 
the  part  of  those  who  instructed  Miss  Phelan.     A.  M. 


MAUDE  FULTON  AT  THE  CORT. 


OHver  Morosco's  production  of  "The  Brat,"  with 
Maude  Fulton  as  the  fascinating  little  street  waif  in  the 
play  of  her  own  writing,  enters  upon  the  second  and 
final  week  of  its  Corf  Theatre  engagement  witli  the  per- 
formance of  Sunday  night.  May  19.  The  engagement 
will  terminate  on  Sunday  night.  May  2G. 

Ti.e  present  appearances  at  the  Cort  have  proven  quite 
as  successful  as  those  of  the  original  run  of  the  piece 
at  the  same  theatre  two  years  ago.  After  leaving  here, 
"The  Brat"  journeyed  eastward  and  played  lengthy  en- 
gagements in  New  York.  Chicago  and  other  eastern 
citie.!.  It  is  the  New  York  cast  and  production  that  has 
been  sent  back  to  California. 

The  play  itself  has  ben  considerably  improved  during 
its  absence,  many  new  clever  and  fun-making  lines 
being  in  evidence.  Maude  Fulton's  impersonation  of 
the  lovable  little  waif  is  finer  than  ever.  She  brings  a 
fine  note  of  plausibility  to  the  character  and  she  intro- 
duces her  several  touches  of  pathos  with  artistic  re- . 
straint. 

Laughter  is  the  main  ingredient  of  "The  Brat."  most 
of  the  fun  being  furnished  by  the  star  through  her 
patter  and   whimsical   philosophy. 

Producer  Morosco  has  surrounded  Miss  Fulton  with 
a  cast  of  typical  Morosco  standard,  including  Edmund 
Low3,  who  is  well  known  here,  Percival  T.  Moore,  Ruth 
Holt  Boucicalt,  Helen  Stewart,  Gertrude  Maitland,  Les- 
lie Palmer,  Frank  Kingdom  and  Bessie  Andra. 


CHARLES  R.  BAKER  A  VISITOR. 


Charles  R.  Baker,  advance  manager  of  the  San  Carlos 
Grand  Opera  Company,  was  in  San  Francisco  for  a  few 
days  during  tlie  past  week  on  business,  and  paid  the 
Pacific  Coast  Musical  Review  offices  a  welcome  call. 
The  San  Carlos  organii:(ition  is  celebrated  for  its  com- 
plete and  artistic  performances  of  grand  opera  at  a 
top  price  of  only  two  dollars.  It  has  just  finished  an- 
other brilliant  season,  which  opened  last  Fall  in  New 
York  with  Marcella  Craft  as  a  guest  artist.  The  San 
Carlos  Grand  Opera  Company,  of  which  Fortune  Gallo, 
is  the  artistic  director,  will  appear  on  the  Pacific  Coast 
next  season.  Mr.  Baker  will  spend  the  Summer  at 
his  home  in  Los  Angeles,  where  he  will  rest  up  awliile 
before  entering  upon  another  long  season  that  will 
take  the  San  Carlos  forces  all  over  the  United  States. 


S.    M.   T.   A.   CONVENTION    IN    JULY. 


The  California  Staie  Music  Teachers  Association 
annual  convention  is  scheduled  to  be  held  at  Los  An- 
geles on  July  9th,  10th.  lltb  and  12th,  and  the  Recep- 
tion Program  on  the  evening  of  July  9th,  welcoming 
the  members  and  their  guests,  will  be  given  by  l/eopold 
Godowsky,  the  distinguished  pianist;  the  Zoellner 
Quartet,  Charles  Wakefield  Cadmaa,  Arthur  Farwell, 
Havrah  Hubbard,  Carrie  Jacobs-Bond  and  a  number  of 
California  vocalists  and  instrumentalists.  Reports  from 
Los  Angeles  tell  of  active  preparations  for  the  teachers 
convention,  which  is  deemed  by  many  to  be  essential, 
particularly  at  this  time,  when  music  should  be  con- 
sidered and  developed  in  every  possible  manner. 


Musical  America  says  that  the  conductorship  of  the 
Boston  Symphony  Orchestra  has  been  offered  to  Arturo 
Toscanini,  the  famous  Italian  maestro  formerly  of  the 
Metropolitan  Opera  Company,  and  now  in  Italy  conduct- 
ing t>rciiestras  for  the  entertainment  of  the  soldiers. 
Toscanini  h-rt  the  New  York  Metropolitan  Opera  Coin- 
Iiany  in  1915.  He  is  a  marvelous  leader  and  never  uses 
a  score.  Toscanini  demonstrated  his  symphonic,  as  well 
as  o:;eratic  powers,  at  a  few  special  orchestral  concerts 
gi\X'.i  at  the  Metropolitan  Opera  House  when,  among 
other  items,  he  led  a  tremendous  performance  of  Bee- 
thoven's Ninth  Symphony,  using  a  chorus  of  about  three 
hundred  and  the  Metropolitan  Opera  Oi'chestra.  aTig- 
menced  for  the  occasion  to  one  hundred  and  five  musi- 
cians. Toscanini  led  the  concerts,  like  all  of  the  operas, 
entirely  from  memory,  not  even  having  a  music  rack  in 
front  of  him.  If  he  can  be  secured,  Boston  will  have  a 
great  conductor. 


LILLIAN    SWAEY'S   VIOLIN    RECITAL. 


Much  interest  is  being  shown  in  the  forthcoming  con- 
cert of  Lillian  Swaey,  the  youthful  violinist,  pupil  of 
Giulio  Minetti,  wliich  will  take  place  at  the  Italian  Room 
of  the  St.  Francis  Hotel  next  Wednesday  evening  May 
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22d.  The  writer  had  the  pleasure  to  hear  Miss  Swaey 
at  Mr.  Minetti's  studio  the  other  day  and  was  struck 
with  the  unquestionable  intelligence  manifested  in  this 
skillful  young  musician's  interpretation.  Her  tone  is 
exceptionally  large  and  flexible  and  her  expression  un- 
usually effective  and  authoritative.  She  possesses  a 
technic  of  exceedingly  fluent  and  clean  character,  and 
her  readings  of  the  classics  are  specially  surprising. 
We  would  be  pleased  to  say  more  enthusiastic  things 
about  her  work  at  this  time;  but  wish  to  leave  something 
to  be  said  after  the  recital 

The  program  to  be  presented  on  this  occasion  will  be 
as  follows:  Beethoven — Sonata  No.  5  in  F  major;  Bach — 
Aria;  Schumann — The  Bee;  Kreisler — Liebesleid;  De 
Beriot — Seventh  Concerto  in  G  major.  Miss  Swaey  vvill 
be  accompanied  on  the  piano  by  Gyula  Ormay,  who  must 
be  regarded  among  San  Francisco's  foremost  musicians 
and  who  therefore  adds  prestige  to  the  event  simply  by 
his  presence  on  the  program. 

Miss  Swaey  has  a  talented  sister,  still  younger  than 
she.  who  plays  piano  most  exquisitely.  Although  her 
name  is  not  on  the  program.  Dorothy  Swaey  may  ap- 
pear during  the  evening,  and  surprise  her  audience  with 
her  pianistic  skill. 


Joseph  George  Jacobson,  the  well  known  San  Fr; 
Cisco  pianist  and  teacher,  is  in  receipt  of  the  followi 
ing  letter  of  appreciation  that  speaks  both  for  ItS' 
and  his  gifted  little  pupil,  Marian  Patricia  Cavanaui 
who  is  only  six  years  of  age: 

Auxiliary  of  Base  Hospital  No.  17  (San  Franciscx)). 
Mr.  Joseph  George  Jacobson,  San  Francisco, 

Dear  Mr.  Jacobson: — Tlie  Auxiliary  of  Base  Hospii 
No.  47.  wishes  to  thank  you  very  kindly  for  the  pleast 
afforded  our  members  in  hearing  your  brilliant  lit 
sciiolar,  Marian  Patricia  Cavanaugh,  render  a  rema 
able  program  at  our  meeting  at  the  Hotel  Oakland,  i 
the  evening  of  May  2d. 

It  i:i  needless  to  say  that  those  who  were  present  m. 
veled  at  the  result  of  your  splendid  teaching — it  . 
almost  uncanny  that  a  child  of  such  tender  years  ahci 
retain  in  her  memory  such  difficult  compositions,  £ 
certainly  shows  the  result  of  painstaking  attention,  ai 
is  a  credit  to  herself  and  teacher. 

Wishing  you  both  success,  which  is  bound  to  overta; 
you,  we  are,  sincerely, 

(Signed)     FLORENCE  LEVEY,  Secy 


Mr.  Francis  Stuart  of  New  York 

Teacher  of  Singing 

III  San  FrnnoiHoo  from  April  7  to  October  1,  1»18.  Ri. 
ilciiee  Sluillo.  J  224  I..ea^  cnworth  St.  Tel.  Pronpect  2'i 
,\eiv  )  ork  (itj.  from  Oftoher  Iwt,  Permanent  Mtnditt  .. 
ilrewM.    rnrneKie    Hall. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitatioi 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 


Italian  Room,  St.  Francis  Hotel 
VIOLIN  RECITAL 

LILLIAN  SWAEY 

Pupil  of  Giulio  Minetti 
Gyula  Ormay,  Accompanist 

TieketM,   One    Dollar.      For   Nale   l>>    Sherman.  Clfi 
&    Co.   and    Koliler   &   CliaNe. 
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CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FouKjtd    b)    E.    M.   Btihi 

Leading  Eosemble  Orfu 
zation  of  ihe  West 

Chamber  Music 
Recitals 

Gcaeral  MaDatemesI 

Jessica  Colbc 


Lours   \V.  forJ         Gyula  Orm^iy 

Nathan  Fnatone      EUas  M.  Hicht      990  ^^^^y  Street 
Engagements  Now  Booking 


San  Francisco 


GALLI-CURC 

EXPOSITION  AUDITORIUM 

Tomorrow 
2:30  Sharp 

Doors    Open     1    p.  m. 


Tiikets   for  Sale  Sunday  at   Anclitorinm  Box  Offl 


SCHUMANN-HEINK 

The  next  transcontinental  tour  of  Mme.  Schumann-Heink  will  take  place  during  season   1919-1920. 


Personal  Address 

3672  Michigan  Avenue 

CHICAGO.  ILL. 
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iLFRED  HERTZ  IS  ENTHUSIASTIC  ABOUT  MUSIC  FESTIVAL  MOVEMENT 

eturning  From  the  East  After  Attending  the  Cincinnati  Music  Festival  Distinguished  Conductor  Considers  California 
Ideal  State  for  Annual  Music  Festivals^Secures  Many  New  Compositions  for  Performance  at 
Symphony  Season  for   1918-1919— Believes  in   Summer  Concerts 


By  ALFRED  METZGER 


Alfred  Hertz  is  again  back  in  San  Fran- 
;co.  Furthermore  liis  contract  for  the 
xt  season  of  the  San  Francisco  Sym- 
(»ny  Orchestra,  maintained  by  the  Musi- 
Association  of  San  Francisco,  of  which 
illiam  Sproule  is  President  and  A.  W. 
idenJiam.  secretary-manager,  has  been 
,ned,  so  that  it  may  safely  be  assumed 
it  we  are  looking  forward  to  another 
ison  of  highly  artistic  symphony  con- 
■ts.  Announcements  regarding  the 
igress  of  guarantee  and  subscription 
;s  will  he  officially  given  out  at  the 
iper  time.  Signing  of  the  musicians" 
itracts  is  now  in  the  course  of  coraple- 
n  and  this  paper,  true  to  its  custom  of 
eral  years,  again  predicts  that  as  far 
can  be  ascertained  at  ])resent  the  sea- 

I  of  191S-1919  is  a  practical  certainty. 
before  we  proceed  to  speak  of  Mr. 
rtz's  plans,  as  far  as  he  is  willing  to 
ulge  them  at  present,  we  want  to  em- 
isize    two    particular    problems    which 

Hertz  is  anxious  to  see  solved  in 
lifornia.  One  of  these  is  the  move- 
nt of  annual  California  Music  Festi- 
s.  and  the  other  the  building  of  an  ade- 
ite  concert  hall.  The  Pacific  Coast  Mu- 
al  Review,  during  the  sLxteen  years  of 
existence,  has  occasionally  spoken  of 
h  these  necessary  factors  in  our  musi- 
life.  We  are  glad  to  find  that  a  musi- 
n  of  such  prominence  as  Mr.  Hertz  has 
ue  to  the  same  conclusion,  and  con- 
ers  this  phase  of  musical  activity  most 
ortant.  He  has  just  witnessed  the 
,<  innati  Music  Festival  held  during 
y.  and  he  says  that  during  the  last  ten 
rs  the  association  in  charge  of  these 
tivals  has  accumulated  a  sinking  fund 
(S8.000.  The  hall  in  which  these  festi- 
6  are  held  seats  U.OOO  people.  Now. 
lit  in  San  Francisco  and  vicinity  we 
e   three   auditoriums   that    seat   more 

II  the  Cincinnati  hall.  There  is  first 
iill  the  Civic  Anditorium  of  San  Fran- 
l-o.  with  a  seating  capacity  of  10,000. 
•n  there  is  the  Oakland  Auditorium 
!i  a  seating  capacity  of  about   10,000. 

finally  there   is   the   Greek   Theatre 

1   a  seating   capacity   of   6,000.     Now, 

Hertz  argues  that  if  Cincinnati  with 

^7Mfi  inhabitants   (1915  census  figures) 

j  clear  about  lO.iiOO  dollars  a  year  from 

May  Music  Festival,   San   Francisco. 

instance,  with  its  448, .'j02  population 

o   1915   census   figures),   and   with   its 

itional  population  in  the  bay  district 

its  intense  musical  enthusiasm,  can 

lo  less  at  least. 

addition  to  this,  climatic  conditions 

superior  here.     Mr.  Hertz  says  it  was 

ot  during  the  Cincinnati  Festival  that 

as  disagreeably  oppressive  in  the  hall 

■h  was  crowded  to  capacity.     In  San 

icisco    and    vicinity    the    climate    is 

eably  pleasant  during  May,  June  and 

The  open-air  Greek  Theatre  is  al- 

s  most  agreeable.     In  Cincinnati  they 

famous  soloists,  and  a  chorus  of  one 

sand,  besides  a  symphony  orchestra 

distingtiished  conductor.     San   Fran- 

^)  and  vicinity  surely  can  furnish  the 

■'  attractive  features.    Since  the  Musi- 

Vssociation  of  San  Francisco  guaran- 

$75,000  or  more  for  symphony  con- 

i,  and  Cincinnati  receives  $50,000  for 

usic  festival  with  a  surplus  of  $10,000 

V  year,  there  should  be  no  difficulty 

•curing  the  proper  financial  backing 

nch  an  enterprise  here.     It  would  not 

be  a  splendid  opportunity  to  keep 

,c  active  for  teachers,   students  and 

t  'ssional   musicians,   as   well   as    con- 

t  artists,  but  it  would  form  a  tremend- 

.']  drawing  power  for   visitors.     These 

:  vals  could  be  given  during  the  sum- 


mer session  of  the  University  of  Cali- 
fornia, thus  aiding  that  praiseworthy  edu- 
cational institution.  The  same  could  he 
done  in  Southern  California  by  judicious 
team  work.  Let  everyone  work  toward 
this  splendid  aim. 

Mr.  Hertz  is  also  a  firm  believer  in  sum- 
mer concerts.  He  feels,  like  the  Pacific 
Coast  Musical  Review,  that  there  should 
be  no  cessation  of  musical  activities  in 
this  State.  Our  summers  are  so  pleasant 
and  delightful  that  no  one  will  find  it  a 
hardship  to  attend  concerts.  While  quite 
a  number  of  people  go  out  of  town  dur- 
ing the  summer,  a  much  larger  number 
remain  here.  While  a  certain  portion  of 
our  musical  public  possesses  automobiles 
and  can  take  trips  into  the  country,  a  far 
greater  portion  is  not  so  blessed.  Why, 
we  must  ask.  should  the  great  majority  of 
our  music  lovers  who  can  neither  afford 
summer  resorts  nor  automobiles,  be  com- 


pelled to  forego  a  much  needed  pleasure 
and  recreation,  because  a  few  of  the 
wealthier  people  are  not  here  during  the 
summer?  Mr.  Hertz  believes  that  thou- 
sands of  people  would  be  made  happier  by 
a  series  of  summer  symphony  or  popular 
concerts.  Let  us  also  work  toward  the 
attainment  of  this  worthy  object. 

Another  important  problem  which  Mr. 
Hertz  would  like  to  see  solved  is  the 
building  of  an  adefjuate  concert  hall.  At 
present  it  is  practically  impossible  to  give 
evening  symphony  concerts  in  San  Fran- 
cisco because  of  lack  of  a  concert  hall. 
There  are  some  who  may  tell  you  that  in 
these  times  it  is  diflScult  to  interest  capi- 
tal in  the  expenditure  of  money  for  pleas- 
ure purposes.  But  an  investment  in  a 
symphony  hall  with  its  numerous  oppor- 
tunities for  earning  rents  on  various  musi- 
cal art  or  commercial  endeavors,  is  not  an 
expenditure,     but     an     investment.     And 
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music  is  far  more  a  necessity  now,  in 
these  times  of  community  singing  ami 
soldier  training,  than  it  was  at  any  time 
before.  We  can  not  have  too  much  music, 
and  any  amount  of  money  spent  on  music 
and  a  greater  enthusiasm  for  those  prob- 
lems necessary  to  be  solved  by  lavish  ex- 
penditures of  money  for  war  purposes 
will  be  returned  manyfold  in  a  finer  spirit 
Depression  is  the  worst  enemy  of  those 
who  must  collect  money  for  various  im- 
portant war  purposes.  While  a  spirit  of 
enthusiasm  and  patriotism,  as  well  as 
optimism,  engendered  by  listening  to 
music,  is  exactly  the  kind  of  spii-it  neces- 
sary at  these  times  when  free  giving  and 
glad  sacrifice  is  so  important  a  factor  of 
our  public  life.  So  let  us  all  work  toward 
the  attainment  of  this  desirable  object  of 
having  an  adequate  concert  hall  built.  It 
might  be  added  here  that  Detroit,  a  city 
of  practically  the  same  size  as  San  Fran- 
cisco, is  now  building  a  fine  concert  hall, 
and  has  not  even  a  symphony  orchestra 
to  house  in  it.  Surely  San  Francisco  with 
its  excellent  symphony  orchestra,  can  do 
no  less  than  build  an  adequate  home  for 
it. 

Mr.  Hertz  was  very  enthusiastic  in  his 
expressions  regarding  musical  conditions. 
In  the  East  there  is  much  optimism  for 
next  season,  and  he  believes  that  every- 
where music  is  given  a  greater  impetus 
than  ever.  Indeed  it  is  becoming  a  great 
necessity.  The  largest  sums  of  money 
realized  for  war  charities  are  gathered  in 
hy  means  of  concerts.  And  this  lead  Mr. 
Hertz  to  take  us  into  his  confidence  re- 
garding next  season's  programs.  It  seems 
to  be  exceedingly  difficult  now  to  secure 
new  compositions.  In  the  first  place  it  is 
ab.solutely  impossible  to  get  anything 
from  abroad,  and  the  works  composed  by 
American  composers,  or  by  composers 
resident  in  this  country,  are  in  manu- 
script, and  publishers  hesitate  to  publish 
them,  or  do  not  keep  many  of  them 
in  stock.  The  reason  for  this  is  that 
the  market  has  been  curtailed  because 
of  the  impossibility  to  export  music  on 
account  of  uncertain  conditions,  and  the 
demand  in  America  is  not  large,  so  that 
it  would  be  too  great  a  risk  to  keep  large 
quantities  in  stock.  Nevertheless  Mr. 
Hertz  has  been  able  to  secure  some  most 
interesting  compositions,  among  which 
will  be  found  a  work  by  Henry  Hadley, 
who,  beyond  a  doubt,  is  one  of  America's 
foremost  and  most  prolific  writers,  a 
composer  of  genuine  merit. 

A  partial  list  of  the  works  secured  by 
Mr.  Hertz  is  as  follows:  Three  Jewish 
Poems,  by  Ernest  Bloch.  the  famous 
Swiss  composer;  also  a  work  for  cello 
and  orchestra  by  the  same  composer  en- 
titled King  Solomon :  Symphony  in  E 
fiat  by  Georges  Enesco;  Une  Nuit  sur  le 
mont  Chauve  (Moussorgski),  Sadko 
(Rimsky-Korsakow) ;  Procession  Noc- 
turne (Henri  Rebaud),  Baba  Jaga 
( Liadov ) ,  Sarabande  (Roger-Ducasse) . 
The  work  of  Hadley  is  entitled  Lucifer. 
It  was  exceedingly  difficult  for  Mr.  Hertz 
to  secure  these  works,  and  only  the 
shrewdest  diplomacy  and  the  utmost  tact 
could  accomplish  this  delightful  result. 

During  our  chat  with  Mr.  Hertz,  he 
told  us  so  many  interesting  facts  that  it 
will  require  several  distinct  articles  to 
do  justice  to  them  all.  In  the  meantime 
we  voice  the  sentiment  prevalent 
throughout  our  musical  circles,  that  we 
are  more  than  glad  to  have  Mr.  Hertz 
with  us.  confident  that  he  will  continue 
to  guide  the  destinies  of  our  splendid 
symphony  orchestra. 
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S  T  E  I  N  W  A  Y 

The  Pre-eminent  Piano 


The  Steinway  is  the  one  Piano  known  and  used 
throughout  the  world.  Wherever  Pianos  are  sold, 
the  Steinway  is  carried  by  the  leading  Piano  Dealer 
as  its  leader. 

The  Steinway  is  the  Piano  used  by  the  great  ma- 
jority of  the  best  teachers  of  music  throughout  the 
world — on  the  Pacific  Coast  over  a  thousand  teach- 
ers use  the  Steinway. 

The  Steinway  is  the  Piano  found  in  the  homes  of 
nearly  all  lovers  of  music,  of  people  of  discriminat- 
ing tastes  and  those  who  purchase  only  the  BEST. 


The  Steinway  is  universally  acknowledged  the 
STANDARD  by  which  all  other  Pianos  are  judged. 

THERE  MUST  BE  A  REASON  WHY  THE 
STEINWAY  IS  SO  PRE-EMINENT.  Indeed, 
there  are  scores  of  reasons  why — mere  words  here 
cannot  adequately  express  them — but  if  you  will  ac- 
cord us  the  opportunity,  we  will  gladly  show  you 
why  the  Steinway  is  pre-eminent  among  Pianos. 

In  spite  of  its  manifest  superiority,  the  prices  for 
Steinway  Pianos  are  no  higher  than  asked  for  com- 
peting makes — Uprights  are  priced  from  $575  and 
Grands  from  $875.  Convenient  payment  t  e  rm  s 
gladly  arranged. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other  pianos  of  satisfactory  musical 
■worth,  Pianola  Pianos,  jJeolian  Pipe  Organs,  Victor  Victrolas  and  Records,  Holton  ^and  Instruments, 
String  and  Orchestral  Instruments,   Sheet  Music  and  Music  Book.s. 


Sherman .piay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO  — STOCKTON— FRESNO— SANTA  ROSA— SAN  JOSE 


Miss  Pauline  Hillenbrand    ^t^^''m,^''^J^2\'±lT' 


Teacher  of  Piano 


CONCERT    OPERA 
TONE  PRODUCTION 


734  Lyon   Street 


riione  West  7923 


Uda  Waldrop 

Pianist 
44  "West  44tK  Street,  New  YorR 

L.  E.  BEHYMER 

Manager  of  Distinguished 

Artists 

Executive  Offices: 

705  Auditorium  Bldg.,  Los  Angeles 


Ten  Years  Tenor  Soloist  of  .^l,  Bariholom^-w's  Church  of  New  York  Gly 
Solo  Artist  wilh  Worceslet  and  CincinnaU  Music  Festivals 
Soloist  wilh  the  Handel  and  Haydn  Soaely  of  Boston 
Tenor  soloist  of  the  orisinat  Persian  Gardeo  Quartet 
^luilio:  '^^'3'2  Jncksou  ^itreet.  I'lione  West  457 

Ily    Appoiiitnieut    Ouly. 

Miss  Elizabeth  Westgate 

I'l  wo — ORf;A\ — THEonv 

OrKHiiiMt  mill  Cliuir  Director  <»f 

Flrnt    PreNliyterinn    Cliiiroli,    AInnipda 

I*iniiiNt   of  Culifuriiln   Trio 

Home    SliiiUo:    III'    Pnrii    St..    AInnieda.     Tel.    AInmeda    1". 

Ou  kill  lid     Studio:     4Tli(irNdn>  n  ),     >llHfi     Itierrlninu's     School 

)!::0  ^InripoMn   Aveinio.     'IVIepltooe   I'icdnioiit  2770 

Abbie  GerrisH  Jones 
Song's 

On  Sale  at  all  Music  Dealers 


ROSCOE     WARREN  LUCY,  Pi^.,„dT«d, 

,..■"■*■■"■.'"  ."  ^"""•'>  '  "Ur.e  In  tencl,er»  lu  my  m.ibo 
;",  '  """,""V  UVl"l>"'eut.  Al»„  .oachinB  auU  Iu™rpn 
tnlloj.    of    the    >l.,»ter-.    Work..     liobier   and    Cha»"    Dldc 

HIiRBKRT  RILKY,   Cellist 

Solo  iiml  Jhaniber  Music  KecilalN.  Studio  1003  KoUe 
&  Omse  lids.  Re«.  Phone  Franklin  GU-S.  All  vam^^J 
cntlonN  nddrews  cnre   Bohemian   riiib.    " 


San   FrnnclMoo. 


Itexidenee    wtudio, 
I*iedinout  242s, 


3142    Lenlsfon 


n  13»: 

\ve.,   Ilerkele?-.     Phon 


Mrs.  M.  E.  Blanchard  mezzo-contralt 

(Ilend  of   Vocnl   Department.  >IIIIs  Collece) 
Tencher    of    Sinking.     <'oncertH,    i.ecture-Uecltals.       Sti 
dio:     Kohier   A    ChnNe   Bide,   Room    OOr..    Tel.   Kearnj-  545 
Resilience.  S4r.  Awhhnry   St.     Phone  Park   r.ftOG. ^^^ 

MME.  IDA  WESTERBERC 

Dramatic  Sopmno.  CoiicertN  nud  Recitals.  A  llmllt 
■inniber  of  pupils  accepted.  2429  <;reen  St„  San  Franetec 
I'liotie  Fillmore  2044.  Formerlv  of  the  Rovai  ronsem 
lor>     of    ■\litslr,    Stockholm.    Sweden. 


Arrillaga  Musical  College         Notre  Dame  College  of  Music       Hcleil   Colbum   Heatl 


Fernando  Sllchelenn.  President;  A.  I-.  Artie"e».  Vice 
President;  V.  de  Arrillaga,  Director 

Unexcelled    facllltleM    for  the   study    of   music    lu    all    Its 
branches.     Large  Pipe  Oreau— Recital  Hall. 

£315  Jackson  St.,  San  Francisco,  Cal.  Phone  West  4737 


GIULIO   MINETTI 

Violin  and  Ensemble 

Announces  the  removal  of  his  studio  to  Ills  residence,  3325 
Clay  Street   (near  Presidio  Ave.)      Tel.  Fillmore  4141. 

Clarence  Eddy 

Concert  Orgauist^Organ   Instniotion 
2021   California  Street.  Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Solfiist — Vocnl    Instruction 
Stndio:    2021  California  Street.  Telephone  Fillmore  210 


San  Jn^e.  <  al. 

Confers   Decrees  Awards   Certificates 

For  I'nrliculnrs  Apply  lo  Sister  Superior 

BERINGER  CONSERVATORY 
OF  MUSIC 

02)1   Pierce   St.   nr.    llcAlllsler.     Fillmore  K40 

SIGMUND    BE£L 

Concert  blaster  of  1>.  A.  Symphony  Orchestra  during  last 
four  years  >vill  accept  pupils  in  ndxauccil  violin  and  en- 
semble placing.     Studio  1373  Post  St.     Phone  Prospect  7."»7. 

EUGENE  BLANCHARD 

|>I\\0 — COMPOSITION 

Studio:  40  Highland  Avenue.  Piedmont 
Telephone    I'lediiiont    40711 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera:  Recital ;  Concert ;  Oratorio; 
Vocal  Culture.  Studio,  1(05  Kohier  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2230;  Studio  Phone.  Kearny  5454, 


oprano  Stdoisf  First  I  nitnrhin  (  hnrch.  and  Temp 
Fmanu  Ki.  \  ocal  InstruclioD,  Concert  «  ork.  2.''i30  Cli 
Street.      Phone   \\  est  4SJ(0. 

Dominican  College  School  of  Musi 

SA\    K  VFAEL,    fH.IFORM  V 
lliINie   CniirNeN   I'liornuRli   null   ProKreRsive 
Puhlie   School    ^Iii,«lc.    Aoeredlted    Diploma 

SI  IISCUIIIE      FOR      THE     PACIF'IC     COAST      MISIC-' 
KEAIE«.   Sa.OO   PER   YEAR,  I.\   ADVANCE. 


JANET  MALBON,  Colorature  Soprano  I^isS     i^udrey     Beer 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio;  Kohier  «&  Chase  Bldg.,  Phone 
Kcarnj-    n4.'t4.      Res.,    175   25th    Ave.  Phone    I'acific   0173 


Solo    I'ianist,   Teacher,    Accompanist.       Studio:     2935    Me- 
Clnre    Street.    Onklaud.      Tel.   Oakland   3S1I.5. 


®rph 


OFARRELL  ST.  between  Sloclcion  and  Po»elI 
PlTttt  Safest  and  Most  MaEoinceni  Theatre  in  America 
*****  Week  beeinning  this  Sunday  alt.-Maiinee  Daitj 


Marvelous  New  Show 


Milton  l.iiekn>c  it 
and  Pearl  Regny  ii 
ney  and  Anu  \ornifl 
C<»le,  Russell  and 
"Veggs"  :  Three  Daring 
The     NnuKbty     Prlneess, 


The    Ferrctt:    Lester    Shermaa 

"Five   Foot   Fancies";  Jim  T»- 

i  in  "You  Know  What  I  mean"; 

Davis     in      the     Farcical     Skit.. 

iisters.  An  Aerial   Thriller: 

Thirty    People:     Gr««*    De" 

Clalrf" 


>lur.    Presenting    "The    Eternal    Feminin. 
itociicster.  Phenomenal   Soprano-Baritone. 

Evening  Prices  10c,  25c,  50c.  75c.     Matinee  Prices 
(Except  Saturdays,  Sundays  and  Holidays)  10c,  t6c 

50c.       Phone  Douglas  70. 
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GALLI-CURCrS    ART   AGAIN    THRILLS. 


San     Francisco     Produces     Another     Monster    Audience 

That   Capitulates    to    Voice    and    Charms   of 

Coloratura    Diva   from    Italy. 


LFRED   METZGER    -       -    EDITOR    AND    PUBLISHER 

lERBERT  1.  BENNETT 

I       MANAGrNG   EDITOR  AND   BUSINESS   MANAGER 


Executive  Office 

;ulte  801.  Kohler  &  Chase  Building.  26  O'Farrell  Street 

Telephone  Kearny  5494 

Los  Angeles  Office 

630-634  Los  Angeles  Investment  Building,   Eighth  and 

Broadway.  Robert  Alter  in  charge. 
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SEVENTEENTH    YEAR 


ODOWSKY  CLASSES  IMPORTANT  MUSIC   EVENTS. 


The  Pacific  Coast  Musical  Review  is  now  able  to  defi- 
itely  announce  that  the  Godowsky  Summer  "Master" 
lasses  are  so  near  completion  in  membership  that  they 
-e  absolutely  assjred  for  both  Los  Angeles  and  San 
rancisco.  The  response  from  serious  minded  pianists 
iroughout  the  state,  to  embrace  this  unusual  and  all 
nportant  opportunity  to  study  with  the  great  master, 
as  been  most  encouraging  and  once  again  proves  that 
altfornia  occupies  a  front  rank  among  the  musical  com- 
munities of  the  world.  This  will  be  the  first  time  that 
great  master  will  introduce  the  "Master"  school  idea 
.to  this  country  in  its  strictest  European  form,  and 
Ir.  Godowsky  will  conduct  his  classes  exactly  as  he  did 
uring  his  incumbency  as  head  of  the  "High  School  of 
lusic'""  in  t^e  city  of  Vienna,  a  position  he  held  by 
fficial  appointment,  and  one  considered  the  most  im- 
ortant  musical  post  in  the  world. 

There  will  be  two  classes  formerl.  The  "Master"  or 
Active"  class  will  bring  to  the  student  the  advantage  of 
aying  in  the  class  and  the  personal  observation  and 
^dagogy  of  the  teacher.  Standard  works  will  be  chosen 
■  r  examples  and  the  object  of  the  master  will  be  to 
*rfect  his  active  scholars  in  as  many  of  the  classics  as 
possible  during  the  term.  "Auditors"  will  attend  all 
rssions  of  the  master  class,  seeing  and  hearing  every- 
iing  that  is  transpiring,  but  not  enjoying  the  privilege 
,  sitting  at  the  piano. 

Five  weeks  of  study  will  complete  these  courses  in 
5th  cities.  The  Los  Angeles  classes  will  begin  on  Mon- 
iy,  June,  10th,  and  the  San  Francisco  classes  Monday, 
jly  15th.  These  dates  are  one  week  later  in  each  in- 
ance  than  originally  announced,  and  have  been  ad-. 
need,  because  of  the  necessity  of  Mr.  Godowsky  remain- 
g  in  New  York  longer  than  he  expected,  due  to  the  ill- 
ss  of  his  wife.  In  both  cities  sessions  of  four  hours  each 
ill  be  given  on  Mondays,  Wednesdays  and  Fridays, 
om  nine  in  the  morning  until  one  in  the  afternoon, 
aking  a  total  of  twelve  hours  a  week  or  sixty  full  hours 
'  the  five  weeks.  During  this  time  each  pupil  will  re- 
jive  a  full  share  of  personal  instruction. 
The  classes  themselves  will  be  of  special  interest  for 
e  membership  is  bringing  together  players  of  many 
nds  from  all  parts  of  the  country.  Teachers,  prospec- 
ve  artists,  serious  students,  and  extraordinary  players 
ill  all  combine  to  make  up  the  congenial  personnel, 
ready  the  lists  include  names  of  prominent  pianists, 
tsociatton  with  whom  alone,  would  mean  much  to  the 
udent.  To  teachers  and  artists,  the  mere  announce- 
ent  that  they  had  been  members  of  the  first  "American 
laster  School"  conducted  by  the  great  Godowsky,  will 
;  course  be  of  inestimable  advertising  value. 
The  business  direction  of  these  classes  has  been  en- 
usted  to  Mr.  Godowsky's  concert  managers  in  Cali- 
rnia.  and  further  details  as  to  rates,  terms,  etc.,  of  the 
asses,  or  information  concerning  private  instruction 
'  Mr.  Godowsky  during  his  visit,  should  be  addressed 
I  cither  L.  E.  Behymer,  705  Temple  Auditorium  Build- 
Ig,  Los  Angeles,  Cal..  or  to  Selby  C.  Oppenheimer, 
fierman,  Clay  &  Co.,  Building,  San  Francisco,  Cal. 


-**- 


MABEL   RIEGELMAN   VISITING    HERE. 

Mabel  Riegelman.  the  justly  famed  prima  donna  so- 
ano,  is  visiting  her  frientLs  in  San  Francisco,  prior  to 
concert  engagement  in  Portland,  Ore.  She  has  ap- 
ared  frequently  during  last  season  in  the  East,  both 
functions  connected  with  war  relief  work  and  also  in 
ncerts  and  operatic  performances.  Notwithstanding 
jr  frequent  public  appearances.  Miss  Riegelman  should 
J  more  prominently  identified  with  the  important  oper- 
I  c  enterprises  of  this  country,  and  we  can  not  find  any 
I'  use  for  the  managers  to  refrain  from  giving  Miss 
egelman  those  opportunities  which  are  her  due,  not 
ly  because  of  her  position  as  an  American,  but  still 
)re  80  because  of  her  unquestionable  artistic  superi- 
ity  over  hundred  and  one  mediocrities  that  are  given 
deserved  recognition.  It  seems  to  us  that  in  the 
■tropolitan,  Chicago.  San  Carlos  and  La  Scala  Opera 
mpanies.  must  be  opportunities  for  an  artist  of  Miss 
egelman's  unquestionable  experience  and  abilitv. 
ere  also  ought  to  be  plenty  of  concert  engagements 
aiting  her  for  next  season.  Of  course  we  do  not  mean 
say  that  Miss  Riegelman  does  not  appear  quite  fre- 
ently  in  public,  but  we  do  mean  that  she  is  not  given 
square  deal  by  the  managers  of  this  country,  or  at 
ist  has  not  been  given  a  square  deal  so  far. 


By  HERBERT  I.  BENNETT. 

San  Francisco  tooled  many  of  the  wise-acres  who  were 
liliophesying  that  Amelila  Galli-Curci  could  not  any- 
where near  till  the  enormous  Exposition  or  Civic  Audito- 
rium on  two  successive  Sunday  afternoons,  but,  just  the 
same,  the  little  prima  donna  from  Italy  via  the  Chicago 
Grand  Opera  came  mighty  close  to  filling  the  building 
again  at  her  return  recital  in  this  city  last  Sunday  after- 
noon. May  19th.  so  near,  in  fact,  that  a  comparatively 
few  seats  were  unoccupied,  and  the  Auditorium  contains 
about  nine  thousand  chairs.  In  other  words,  Mme. 
Galli-Curci  drew  about  eighteen  liiousahd  persons  to 
her  two  recitals  given  only  one  week  apart  in  San  Fran- 
ci.sco.  over  ten  thousand  attending  her  first  recital. 
That  is  a  record  song  recital  gathering  for  San  Fran- 
cisco, or,  for  that  matter,  any  city  on  earth.  It  is  a 
tribute  to  Galli-Curci  that  she  was  able  to  attract  two 
such  vast  audiences  in  a  city  having  a  pojiulation  of  only 
a  trifle  more  than  half  a  million.  San  Francisco's  vox 
populi  warmly  endorses  Galli-Curci's  vox  celeste. 

An  impromptu  affair  was  introduced  into  the  Galli- 
Curci  recital  last  Sunday,  just  before  she  sang  the  last 
number  on  the  program.  "The  Mad  Scene"  from  Lucia. 
M  was  the  eve  of  the  opening  of  the  Red  Cross  compaign 
tor  a  second  war  fund,  and  William  H.  McCarthy  came 
out  u|)OJi  the  stage  and  made  a  fervent  appeal  to  the 
great  audience  to  give  freely  to  the  noble  cause,  and  inci- 
dentally mispronounced  the  name  of  the  singer,  which 
lie  twisted  into  "Gally-Kerky."  to  the  amusement  of  the 
crowd.  Then  an  army  of  Red  Cross  nurses  was  sent  all 
over  the  building  to  "pass  the  cups'  into  which  were 
poured  checks,  currency,  gold  and  silver.  Mme.  Galli- 
Curci  giving  five  hundred  dollars.  Creat  enthusiasm  pre- 
vailed as  the  nurses,  a  couple  of  hundred  of  them;  went 
to  the  stage  and  emptied  the  contents  of  their  cups, 
pockets,  and  men's  hats,  upon  a  large  cloth  spread  out 
on  the  platform,  and  volleys  of  cheers  went  up  as  four 
strong  men  carried  off  in  that  cloth,  the  sum  of  $15,036, 
raised  for  the  American  Red  Cross  in  a  few  minutes  at 
Gaili-Curci's  recital,  and  the  whole  thing  was  sprung 
on  the  audience  as  a  complete  surpri.^e.  This  is  a  time 
of  cheerful  giving  for  the  winning  of  the  war,  and  San 
Franciscans  are  not  lagging  by  anv  manner  of  means. 

Now  to  the  recital.  This  was  Mme.  Galli-Curci's  pro- 
gram: 1 — (a)  Per  la  gloria  (Bononcini).  (b)  The  Pretfy 
Creature — Old  English  (Storace).  2 — (a)  Voi  che  sapete 
from  Figaro  (Mozart),  {b)  Tarantella  (Rossini).  3 — 
Bell  Song  from  Lakme  ( Delibes ) .  4 —  (a )  Un  Cygne 
(Grieg),  (b)  Little  Birdies  (Buzzi-Peccia).  (c)  Se  mes 
vers  (Hahn),  (d)  Carceleras.  sung  in  Spani.sh  (Chapii. 
n— Flute  and  piano  numbers  by  Manuel  Berenguer  and 
Homer  Samuels.  fa»  L'Enchanteur  (Hahni.  (h)  Valse 
(Caplet).  (c)  Arabesque  ( Debussy ».  6 — Bergerettes 
Pastorelles  of  the  Eighteenth  Century,  (a)  Jeunes  fil- 
tettes,  (b)  Li.'^ette.  (c)  Belle  Manon.  7— Mad  Scene 
from  Lucia,  with  flute  obligato  (Donizetti). 

Mme.  Galli-Curci  again  revealed  an  organ  of  unusual 
beauty  in  all  the  registers,  negotiated  sparkling  colora- 
lura  feats  of  fiortura,  made  brilliant  diatonic  and  chro- 
matic scale  flights,  and  in  sustained  song  the  voice  was 
warm  and  mellow.  In  tiie  quiet  episodes  of  Bononcini, 
Grieg  and  Mozart,  the  singer  showed  herself  to  be  at 
home  in  the  lyric  school  of  vocalism.  while  in  the  exact- 
ing Bell  Song  from  Lakme.  she  did  just  about  every- 
thing, .seemingly,  that  could  be  acoomplished  in  the  realm 
of  bird-like  warbling,  and  the  same  may  be  said  of  Galli- 
Curci's  rendition  of  the  popular  Lucia  Mad  Scene,  sung 
to  flute  obligato.  Absolute  poise  characterizes  this 
petite  prima  donna,  whose  breathing  is  apparent  neither 
by  raising  of  the  shoulders  or  by  audible  sound,  even 
to  those  seated  near  the  stage,  and  never  does  she  raise 
on  her  toes  when  striving  after  altitudinous  notes  or 
big  effects.  Her  tiny  feet  remain  planted  in  one  place 
all  the  while  she  is  singing. 

Mme.  Galli-Curci  may  have  her  faults,  but  these  will 
not  be  discussed  in  detail  here.  If  she  sustains  some 
tones  beyond  their  intended  duration,  causing  her  voice 
to  fall  slightly  below  pitch  at  times,  and  otherwise  exer- 
cises a  prima  donna's  license,  and  if  her  trill  fails  to 
satisfy  some  vocal  teachers  and  students,  still  the  fact 
remains  that  Galli-Curci  is  a  remarkable  singer,  a  very 
unique  and  winning  little  lady  and  a  wonderful  box- 
oflice  proposition,  and,  after  all,  the  latter  shows  that 
the  masses,  as  well  as  the  musicians  and  regular  concert 
patrons,  turn  out  to  hear  her. 

Last  Sunday  afternoon,  the  Galli-Curci  encores  in- 
cluded Grieg's  Solvejg  Song.  Annie  Laurie  and  Home. 
Sweet  Home,  the  diva  playing  her  own  accompaniment 
to  the  latter.  The  assisting  artists.  Homer  Samuels, 
pianist,  ana  Manuel  Berenguer,  flutist,  are  both  deserv- 
ing of  more  than  mere  passing  mention.  The  piano  ac- 
companiments supplied  Mme.  Galli-Curci  by  Mr.  Samuels, 
were  at  once  sympathetic  and  polished  to  a  high  degree. 
It  was  unfortunate  that  the  audience  in  its  eagerness 
to  show  ill-timed  appreciation,  nearly  sjioiled  the  closing 
measures  of  the  Bell  Song  and  the  Mad  Scene,  in  the 
former,  the  singer  being  obliged  to  wait  smilingly  and 
patiently  until  the  disturbance  subsided,  after  vigorous 
liissing  and  calls  for  quiet,  so  that  she  might  finish  the 
Delibes  scene.  Of  course  the  musicians  present  could 
hardly  be  charged  with  so  ridiculous  a  breach,  which 
was  committed  by  the  large  numbers  unacquainted  with 
the  music,  and  who  seldom  attend  concerts.  In  the  Mad 
Scene.  Galli-Curci's  last  long  sustained  summit  note 
was  thoughtlessly  broken  in  upon  by  pent  up  emotional 
enthusiasm  that  refused  to  remain  silent  until  the 
proper  time. 

%% 


Minor  Notes 

By  HERBERT  I.  BENNETT 


The  boy  in  the  lobby  was  shouting,  "Photographs  of 
Heeseye!"  as  the  audience  filed  out  after  a  recital  by 
the  Belgian  violinist,  whereupon  a  waggishly  inclined 
young  lady  asked  the  vendor,  'Have  you  photographs 
of  Heesfoot?" 


Musical  expansion  continues  apace,  one  of  the  latest 
items  to  come  to  the  attention  of  this  department  being 
the  use  of  player-pianos*  in  the  dining  cars  on  through 
trains  between  Bu?nos  Aires,  Argentina,  to  Asuncion 
del  Paraguay,  in  South  America.  Young  ladies  are  em- 
ployed to  manipulate  the  player-pianos  during  meal 
times  in  the  diners,  and  the  innovation  is  reported  to 
be  successful.  The  writer  often  has  wondered,  when  on 
coast  to  coast  trips  and  other  long  journeys,  why  the 
railroads  of  the  United  States  have  not  adopted  the  use 
of  both  player-pianos  and  talking  machines  in  the  obser- 
vation and  library-club  cars  of  through  trains.  Various 
comforts  have  been  thought  out  for  the  traveling  pub- 
lic, but  music  seems  to  have  been  overlooked.  When 
normal  conditions  are  restored  in  the  world  after  the 
war,  perhaps  the  question  of  entertaining  passengers 
musically  on  long  distance  trains  may  be  worth  due  con- 
sideration by  the  railroads,  the  player-piano  and  talking 
machine  industries.  Steamships  are  thus  equipped. 
Why  not  railway  trains  too? 

«     «     • 

"The  world  is  small"  is  a  very  familiar  saying,  and 
the  writer  had  another  chance  to  find  this  to  be  a  fact 
tlie  other  day  while  over  the  bay  in  Oakland.  Boarding 
a  trolley  car  on  the  outskirts  of  San  Francisco's  big  and 
thriving  neighboring  city,  whom  should  I  spy,  quietly 
tucked  away  in  a  front  seat,  but  Samuel  Savannah,  the 
well  known  and  popular  violinist  and  musical  "live 
wire."  who.  after  an  exchange  of  surprised  greetings  be- 
cause both  of  us  should  be  so  far  from  home,  informed 
me  that  it  was  his  day  to  teach  in  Oakland,  where  he 
has  a  busy  studio  life,  besides  his  leaching  and  other 
professional  activities  in  his  home  town,  San  Francisco. 

•  «     « 

While  in  Oakland,  it  was  also  my  pleasure  to  encoun- 
ter Alexander  Stewart,  the  always  busily  engaged  vio- 
linist, instructor  and  conductor,  who  has  set  aside  all 
of  his  professional  work  that  he  may  devote  his  whole 
energy  and  lime  to  the  noble  interests  of  the  War  and 
Navy  Department  Commisions  on  Training  Camp  Activi- 
ties of  Community  Organization.  Mr.  Stewart's  head- 
quarters are  at  the  Enlisted  Men's  Club  House  at  Harri- 
son and  Thirteenth  streets.  Oakland,  where  he  is  helping 
in  the  conducting  of  a  big  training  camp  entertainment 
work  during  the  war.  Mr.  Stewart  is  an  adept  at  or- 
ganization, a  thing  long  ago  demonstrated  in  his  musical 
labors,  and  lie  has  carried  his  valuable  experience  into 
his  present  splendid  Government  business  for  the  enter- 
tainment, uplift  and  comfort  of  thousands  of  enlisted 
soldiers,  sailors  and  marines.  Men  like  Alexander 
Stewart  are  a  boon  to  Uncle  Sam's  and  the  Allied  Cause 
because  of  a  willingness,  unselfisitly.  to  give  up  all  per- 
sonal interests  to  help,  in  the  forceful  language  of 
President  Wilson,  "to  make  the  world  safe  for  Democ- 
racy." .     ,     ^ 

The  Southern  Pacific  limited  train  known  as  The  Lark, 
bore  two  celebrated  Nightingales  to  San  Francisco  last 
Saturday  morning  from  the  South.  One  was  Mme. 
Nellie  Melha.  who  was  en  route  from  Santa  Barbara  to 
Melbourne.  Australia,  and  the  other  was  Mme.  Amelita 
Galli-Curci.  who  returned  to  give  a  second  recital  in 
San  Francisco  on  Sunday,  after  a  series  of  triumphs  in 
Los  Angeles  and  Pasadena.  Two  great  coloratura  song 
birds  and  Impresario  '"Bee"  (Behymer).  flying  on  The 
Lark  at  the  same  time  must  have  made  a  "hummer"  of 
that  particular  trip  up  from  Southern  California  last 
week.  «     *     • 

The  writer  actually  had  the  novel  experience  of  at- 
tending a  recital  in  San  Francisco  and  another  in  Oak- 
land recently,  at  neither  of  which  were  lyric  sopranoed 
"Depuis  le  jour"  from  Charpentier's  opera  "Louise." 

•  «     • 

Generally  speaking,  the  bands  were  very  good  in  last 
Saturday's  big  Red  Cross  parade  held  in  San  Francisco. 
The  largest  were  the  Ignited  States  Marine  Band  from 
Mare  Island  and  the  Naval  Apprentice  Band  from  Goat 
Island,  the  former  having  about  seventy  and  the  latter 
about  one  hundred  musicians. 

*  *     « 

Another  wondrously  clever  "Kewpie  Kard"  made  and 
edited  by  the  young  and  charming  i)ianisl.  Alice  Mayer, 
has  come  to  the  compiler  of  Minor  Notes,  the  same  being 
hereby  joyously  acknowledged.  On  the  back  of  the 
"Kard"  is  an  inspired  pin-head  drawing  in  ink  of 
"Madame  Garlic-oo-gee"  with  her  piano  and  flute  as- 
sistants, appearing  upon  the  recital  stage.  Several 
little  birds  are  gazing  with  expressions  of  wonderment 
and  envy  at  the  human  song  bird,  from  whom  emanates 
notes  and  grace  notes.  There  is  much  life  in  the  Mayer 
pin-head  conception  of  the  "Garlic-oo-gee"  concert  com- 
pany, pen  and  inked  while  in  action.  The  Kewpie  part 
of  the  "Kard"  and  the  Kewt  little  Kewpies  on  the  en- 
velope are  so  clever  in  their  arrangement  as  to  stamp 
Alice  Mayer  a  humorist  of  the  first  class. 

*  *     «> 

Clarence  Eddy  is  not  only  a  great  organist  and  a 
gentleman  "to  the  manner  born,"  but  a  delightful  com- 
panion, conversationalist  and  raconteur,  Mr.  Eddy  has 
a  fund  of  capital  stories  and  ready  wit  that  never  fail 
him,  and  here  is  a  good  one  told  by  him  the  other  day 
to  the  compiler  of  this  department:  "The  distinguished 
English  organist.  W.  T.  Best,  who  passed  away  some 
ten  years  ago,  suffered  intensely  from  the  heat  which 
used  to  prostrate  him  at  times.  On  one  occasion  he 
went  to  a  city  in  England  to  'open'  a  new  organ,  and 
while  practicing  upon  it  in  the  afternoon  and  acquaint- 
ing himself  with  its  details,  the  day  being  extremely 
hot  and  sultry.  Mr.  Best  was  suddenly  overcome  and 
fainted.  Several  persons  rushed  to  his  aid,  and  as  he 
was  reviving  from  the  spell,  a  very  deeply  concerned 
and  agitated  lady,  who  was  violently  fanning  the  organ- 
ist, anxiously  inquired  of  him,  'Are  you  better?'  to 
which  came  the  quick  rejoinder,  'No,  I  am  Best.' " 


Philip  Hastings,  the  well  known  and  popular  San 
Francisco  theatrical  and  concert  press  representative, 
showed  tlie  writer  the  other  day  a  very  interesting  souv- 
enir of  hy-gone  days  in  the  shape  of  Pass  No.  32S63. 
carrying  a  photograph  of  friendf  "Phil"  and  admitting 
him  to  the  Vienna  Prater  at  the  old  California  Mid- 
winter Fair,  held  in  Golden  Gate  Park,  San  Francisco, 
in  1894.  This  Pass  was  issued  to  Mr.  Hastings  because 
he  was  the  downtown  ticket  agent  at  Sherman,  Clay  & 
Co.'s  store  for  the  Vienna  Prater  concession,  where 
Fritz  Scheel  and  his  orchestra  grew  more  famous  at 
each  performance  of  their  six  months  engagement 
through  the  term  of  the  exposition.  The  Hastings  Pass 
is  signed  by  O.  A.  Gilder,  Chief.  Department  of  Admis- 
sions. That  little  piece  of  cardboard  is  highly  prized  by 
its  owner,  carrying  as  it  does,  some  mightly  happy 
memocies  of  Fritz  Scheel  and  the  Midwinter  Fair  of 
twenty-four  years  ago.  Those  were  presto  agitato  times 
for  "Phil'*  Hastings. 


FINE    PROGRAM    AT  CALIFORNIA   CLUB. 


By  ABBIE   GERRISHJONES. 

The  program  of  music  at  the  California  Club  Tuesday, 
April  30th,  was  presented  by  Mrs.  Marriner  Campbell, 
which  ensures  always  both  artistic  success  and  tlie  en- 
joyment of  those  who  attend.  On  this  occasion  Mrs. 
Campbell  read  by  request,  a  paper  which  she  had  pre- 
pared for  a  previous  occasion,  on  pioneer  music  in  San 
Francisco,  enhancing  both  value  and  enjoyment  by  the 
charming  touch  of  personal  reminiscence  with  which 
she  imbued  her  reading.  In  speaking  of  prima  donnas 
of  early  days  she  asked  bow  many  there  were  in  the 
audience,  if  any,  who  had  heard  Jenny  Lind  and  there 
were  three  or  four  who  answered  in  the  affirmative.  The 
paper  was  concise  and  at  the  same  time  comprehensive 
in  the  ground  covered  in  so  short  a  time  as  was  given 
to  the  reading,  and  Mrs.  Campbell  paid  a  pretty  tribute 
to  some  of  the  old  time  musicians  who  are  still  living 
and  working  among  us,  showing  the  "young  idea"  how 
to  play  and  sing  and  otherwise  comport  themselves  as 
true  and  valued  musicians. 

The  musical  program  following  was  performed  by 
Mrs.  Campbell's  own  girls,  as  she  loves  to  call  her 
pupils,  and  the  entire  number  of  musical  offerings  was 
charmingly  given  and  were  a  just  tribute  paid  each  indi- 
vidual singer  it  would  take  more  space  than  could  be 
accorded  to  it.  The  voices  all  show  their  fine  tutelage 
and  there  is  very  much  promising  material  among  the 
young  singers,  who  sang  as  if  they  thoroughly  enjoyed 
it.  entering  into  the  spirit  of  each  song  in  a  manner  that 
contributed  much  to  the  "message"  of  the  composer. 
Little  ^liss  Kathlyn  Woolf  who  has  of  late  won  so  much 
commendation  for  the  excellence  of  her  flute  playing, 
appeared  in  three  numbers  on  this  program  in  flute 
obligatos  which  were  given  with  the  ease  and  sympathy 
of  execution  one  would  accord  a  veteran  in  the  art. 
Miss  Woolf  is  a  very  gifted  young  lady  and  when  her 
youth  is  remembered  (she  is  but  twelve  years  old),  her 
achievements  will  seem  the  more  remarkable. 

The  accompaniments  were  all  played  by  Mrs.  Paul 
Jarboe,  who  as  always  gave  a  delightful  support  to  the 
singers  in  the  delicacy  and  discrimination  with  which 
a  widely  varied  program  of  vocal  music  was  supported 
in  the  piano  part.  The  program  follows:  Musical 
Reminiscences  of  tlie  Pioneer  Days  of  San  Francisco  by 
Mrs.  Marriner-Campbell;  Duetts:  (a)  1  Know  a  Bank 
(Hornl,  (b)  The  Blessing  (Abbie  Gerrish  Jones),  Mrs. 
Malcolm  S.  Morris.  Mrs.  John  Finn,  Jr.,  Flute  Obligatos. 
Mrs.  Abbie  Genish  Jones, Miss  Kathlyn  Woolf;    Songs: 

(a)  Blow,   Blow  Thou    Winter  Wind    (Gerard   Barton), 

(b)  My  Mother  Bids  Me  Bind  My  Hair  (Haydn).  Miss 
Hazel  Lorraine  Horst;  Song:  Should  He  X^pbraid 
(Bishop),  Mrs.  John  Finn,  Jr.;  Aria:  Ah!  Rendirai 
(Rossi I,  Miss  Nona  Reid;  Song:  Orpheus  and  His  Lute 
(Parker),  Mrs.  Malcolm  S.  Morris;  Songs:  (a)  Oh  for 
a  Burst  of  Song  (Allitsen).  (b)  All  Through  the  Night, 
Old  Welsh  Melody.  Mrs.  Eva  Salter  Mosher;  Arias:  (a) 
Cujus  Animam  (Pergolesi),  (b)  Che  faro  cenza  Euridice 
(Gluck),  Mrs.  Mary  Anderson  Johnson,  At  the  piano — 
Mrs.  Paul  Jarboe;  Duett:  "Plaisir  d'Amour"  (Martini), 
Miss  Hazel  Lorraine  Horst,  Mrs.  Eva  Salter  Mosher, 
Flute  Obligato  by  Miss  Kathlyn  Woolf. 

Subscribe  for  the  Musical  Review,  $2.00  per  year  In 
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PACIFIC  COAST  MUSICAL  REVIEW 


SAN    FRANCISCO    MUSICAL    CLUB. 


The  San  Francisco  Musical  Club  held  their  regular 
fortnightly  musicale  on  Thursday  morning.  May  2d,  at 
the  St.  Francis  Hotel,  giving  a  most  enjoyable  program. 
The  opening  number  was  a  Mozart  Sonata  IG  major), 
played  with  a  taste  and  delicacy  of  execution  belitting 
the  Mozartean  style  of  music.  The  second  piano  part 
which  was  written  by  Grieg  was  played  by  Susanne  Pas- 
more  Brooks,  and  the  original  by  Miss  Eva  Mary 
Walker.  The  Chinese  Mother  Goose  Rhymes,  set  to 
music  by  Bainbridge  Crist,  were  charmingly  sung  by 
Mrs.  Herbert  Marston  Lee,  with  Mrs.  Esther  Marvin 
Pomeroy  at  the  piano. 

The  Rubinstein  Concerto,  op.  96,  No.  2,  in  three  move- 
ments, for  cello  and  piano  was  played  by  Miss  Mary 
Sherwood,  cellist,  and  Miss  Beatrice  Clifford,  pianist. 
Miss  Clifford  is  well  known  for  the  excellence  of  her 
work  and  Miss  Sherwood  though  a  young  player  has 
earned  an  enviable  reputation  as  a  cellist.  The  two  per- 
formers were  in  fine  form  and  the  number  received  an 
enthusiastic  encore.  Mrs.  Reginald  McKay  sang  a  group 
of  four  P'rench  songs  with  pleasing  effect  and  had  the 
support  of  Miss  Wellendorf  at  the  piano.  The  songs 
were  descriptive  for  the  most  part  and  Mrs.  McKay  pre- 
sented them  in  their  native  tongue  with  fine  interpreta- 
tion in  the  musical  rendition. 

Mrs.  Peter  J.  Morck  closed  the  program  with  a  humor- 
ous set  of  piano  pieces  from  the  pen  of  Erich  Korngold, 
giving  the  quaint  little  compositions  an  interpretation 
which  brought  out  each  set  of  pictures  most  graphically 
and  enjoyably.  Mrs.  Richard  Rees  was  to  have  con- 
tributed to  this  program  but  her  patriotic  spirit  has 
been  the  cause  of  her  overdoing  and  she  has  been  taking 
an  enforced  rest  as  a  consequence.  Mrs.  Rees  expects 
a  few  days  to  restore  her  to  the  work  she  loves.  Thurs- 
day's program  follows:  Mozart— .Sonata.  G  major, 
Grieg — second  piano,  Eva  Mary  Walker,  Susanne  Pas- 
more  Brooks:  Bainbridge  Crist — (Based  on  Chinese 
themes)  Chinese  .Mother  Goose  Rhymes,  Mrs.  Herbert 
Marston  Lee,  Mrs.  Esther  Marvin  Pomeroy  at  the  piano; 
Rubinstein — Concerto  op.  96,  No.  2  ('cello  and  piano). 
Miss  Mary  Sherwood.  Miss  Beatrice  Clifford  at  the 
piano;  Halin — Mai,  Debussy — Green,  Hahn — Paysage, 
Halin — Fetes  Galantes,  Mrs.  Reginald  MacKay,  Miss 
Wellendorf  at  the  piano;  Erich  Korngold — From  Fairy 
Pictures — The  Real  Pi-incess,  The  Brownies,  The 
Brave  Little  Tailor,  Mrs.  Peter  J.  Moi-ck;  Miss  Olive 
Hyde.  Chairman  of  Program  Committee. 
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l>OM    .ViikpIcn,    <'tli. 

SEI.IIV    C.    OPPKNHIOIMER.    Slicrnuiii,    <  lay    &    Co. 

DtiiEiliiiK.    Sau   FraiiciHCo.   Cal. 

During  Mr.  Godowsky's  visit  he  will  accept,  in 
addition  to  members  of  "Master"  Classes,  a  few- 
private   pupils.      Rates,   etc..  on   application. 


MME.    MELBA    GOES    TO    AUSTRALIA. 


Mme.  Nellie  Melba,  the  distinguished  coloratura  diva, 
passed  through  San  Francisco  last  Saturday  en  route 
from  Santa  Barbara  to  her  home  in  Melbourne,  Australia, 
via  Vancouver.  She  will  not  return  to  the  United  States 
until  about  December. 


FRED  R.  SHERMAN  GOES  EAST. 


Frederick  R.  Sherman,  vice-president  of  Sherman,  Clay 
&  Co.,  left  San  Francisco  last  Sunday  for  a  business 
trip  through  the  East,  including  attendance  at  the  com- 
ing conventions  in  New  York  of  both  the  National  Piano 
Manufacturers  and  the  Dealers  Associations. 


DETROIT   GETS  GABRILOWITSCH. 


Ossip  Gabrilowitsch,  the  young  Russian  pianist-con- 
ductor, has  been  chosen  as  leader  of  the  Detroit  Sym- 
phony Orchestra,  at  a  salary,  we  are  informed,  of  thirty 
thousand  dollars  a  season,  the  largest  amount  ever  paid 
a  conductor  in  this  country.  Mr.  Gabrilowitsch  will  be 
permitted,  we  are  also  informed,  to  give  thirty  piano 
recitals  a  season  outside  of  his  orchestral  duties  in  De- 
troit. The  coming  of  Gabrilowitsch  to  the  Detroit 
Symphony  Orchestra,  which  is  to  be  enlarged  up  to  a 
standard  symphonic  size,  tells  an  eloquent  story  of 
marked  musical  advancement  in  the  city  that  manufac- 
tures vast  numbers  of  automobiles  and  other  useful  com- 
modities. Detroit  is  lae  fourth  city  in  the  United  States, 
according  to  the  last  census,  which  credited  that  hust- 
ling and  beautiful  city  with  a  population  of  eight  hun- 
dred thousand.  Now,  it  appears  that  Musical  Detroit 
is  bent  upon  having  a  symphony  orchestra  second  to 
none  under  a  leader  of  distinction;  accordingly  they 
sent  out  a  call  to  Ossip  Gabrilowitsch,  who  accepted  the 
flattering  offer. 


1 


MRS.    DWIGHT    L.    CLARKE    A    HAPPY    MOTHER. 


Mrs.  D wight  L.  Clarke,  of  Bakf  rsfield,  formerly  Mig 
Edna  Willcox  of  this  city,  and  well  known  as  one  o 
California's  most  skillful  vocalists  and  pianists,  is  th 
happy  mother  of  an  eight  and  one-haif  pound  boy.  wh< 
made  his  debut  in  Bakersfield  on  Thursday,  April  25th 
According  to  the  Musical  Review  correspondent,  thi 
was  the  mo.st  important  musical  event  that  has  ever  o<i 
curred  in  Bakersfield,  and  no  doubt  Mrs.  Clarke  wiV 
agree  with  this  statement.  Our  correspondent  furthf- 
states  that  the  young  musician's  chest  and  diaphragojc 
tic  region  seem  to  indicate  a  future  de  Gogorza  ', 
Amato.  and  his  lu.sty  lungs  seem  to  justify  the  predi- 
tion.  The  youthful  arrival  is  named  Edmund  Willco 
Clarke  and  he  sends  all  the  readers  of  the  Pacific  Coas 
Musical  Review  his  kindest  regards.  This  paper,  n 
doubt  joined  by  its  readers,  extends  to  Mr.  and  Mr; 
Clarke  its  heartiest  congratulations  and  may  their  fom 
est  hopes  in  their  family  scion  be  realized. 


-*v- 


MME.  BEMS   LOS  ANGELES  SUCCESS. 


iMme.  Eugenia  Argiewiz-Bem.  the  brilliant  virtuosa 
appeared  before  the  Friday  Morning  Club  in  Los  Angt 
les.  under  the  direction  of  Jessica  Colbert,  during  th 
middle  of  April,  and  scored  another  brilliant  artisti 
triumph,  as  has  been  the  case  every  time  she  appeare 
before  the  public  here.  The  Los  Angeles  Times  c 
April  1.3th,  had  this  to  say  cf  the  event: 

After  the  announcement  that  the  Friday  Morning  Clu 
had  already  subscribed  $30,000  to  the  third  Liberty  Loa 
and  also  the  announcement  of  the  nomination  of  officer: 
they  presented  a  delightful  musical  program  in  the  vi- 
liniste.  Mme.  Eugenia  Argiewicz-Bem,  brought  here  b 
Jessica  Colbert  of  San  Francisco,  who  is  responsible  fo 
the  great  opportunity  offered  us  in  the  San  Francisc 
Chamber  Music  Society,  which  won  instantaneous  8U< 
cess  this  week  at  Trinity  Auditorium. 

Mme.  Bem  played  the  first  movement  of  a  Mendelssoh 
concerto  with  a  power  and  sureness  that  placed  ht 
among  the  musically  initiated  at  once,  and  throughou 
her  program  she  held  her  audience  in  enthusiastic  n 
sponse.  The  Sicilienne  and  Rigoudon.  which  Frit 
Kreisler  transcribed  from  Francoeur,  was  delightful' 
handled  and  with  variety  of  tone  and  suggestion.  Tb 
Ries  Bourre,  from  the  suite  in  G  major,  was  a  charmin 
bit  of  work,  and  the  Sarasate-Chopin  Nocturne,  Opus  '. 
had  all  the  Chopin-esque  flavor.  Mme.  Bem  is  intens 
and  emotional,  but  plays  with  a  musicianly  manner  an 
her  style  is  fresh  and  invigorating. 

The  officers  named  thus  far,  for  next  term,  are:  Pres 
dent,  Mrs.  Lobingler;  First  vice-president,  Mrs.  O.  Shei 
ard  Marnum,  and  second,  Mrs.  Emma  Reed;  recordin 
secretary,  Mrs.  Lewis  Morton;  corresponding  secretarj 
Mrs.  William  Francis  Howard,  and  treasurer,  Mrs.  J.  I 
Sartori. 


STELLA    JELICA   TO    TOUR    STATE. 


Stella  Jelica,  local  coloraturo  soprano,  will  make 
concert  tour  of  the  principal  cities  of  the  southern  par 
of  the  state  next  season.  She  will  give  a  series  of  thirt: 
five  recitals,  ending  her  tour  in  Los  Angeles,  from  wher 
she  may  proceed  to  the  middle  western  and  easier 
states  for  a  tour  of  the  larger  music  centers. 

She  will  sing  in  Oakland,  San  Jose,  Bakersfield.  Fresn 
and  other  California  cities  in  the  coming  tour.  If  poss 
ble,  Jelica's  concerts  will  be  given  with  the  assistanc 
of  Emilio  Puyans.  flutist,  with  the  San  Francisco  Syn 
phony  Orchestra,  with  whom  she  has  appeared  in 
number  of  recitals  in  the  past  year.  If  Puyans  is  nc 
available — he  is  now  in  Cuba  and  may  not  return  fo 
some  time — another  flutist  will  supply  his  place. 

Jelica  was  formerly  soloist  with  John  Philip  Sousa* 
band,  and  has  been  heard  in  all  the  large  Eastern  citie 
in  that  capacity.  She  has  been  carrying  on  her  studie 
during  the  past  year,  closing  a  long  period  of  trainin 
with  a  coaching  course  with  Frieda  Hempel  on  he 
recent  appearance  here. 

. %\ 


MATZENAUER    ."BOOSTS"     WAR     SAVINGS     BOND 


In  the  New  York  Evening  Mail  of  April  4,  there  wa 
published  under  the  above  heading  an  interview  wit 
Margaret  Matzenauer,  the  celebrated  MetropoUta 
Opera  contralto,  in  which  she  stated  her  pro-America 
sentiments  in  no  uncertain  terms.  "Mme.  Matzenaue 
who  has  lived  in  the  United  States  for  seven  years, 
says  this  paper,  ""feels  that  she  owes  absolutely  nothin 
to  Austria  or  Germany.  'Why  should  I  have  any  fee 
ing  for  them  when  I  made  my  money  and  my  hom 
here.  Indeed,  I  am  only  too  happy  to  do  all  I  can  fc 
America  and  am  ready  to  put  my  art  at  the  servic 
of  any  patriotic  cause  that  needs  it.'  That  Madam 
Matzenauer's  patriotism  is  not  confined  to  words  onl 
is  proven  by  the  fact  that  she  devoted  the  entire  pn 
ceeds  of  her  recent  New  York  and  Boston  recitals  t 
such  war  causes  as  the  Educational  Fund  of  the  W? 
Savings  Stamp  Committee  and  the  Fund  for  Frenc 
Wounded.  In  addition  she  purchased  $10,000  worth  ( 
Liberty  Bonds  on  the  First  Loan  and  a  like  amount  o 
the  Second." 


otQllaloliea 

Coloratura  ^r     Soprano 


iMana^ernQni  Z^.^oitGr 
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Shormart  <&  CIay3Icl6-  Oakland' 


JENKINS  SCHOOL  OF  MUSIC  CONCERT. 


„  concert  of  original  compositions  was  given  on  Sat- 

%iy  evening  May  4th.  by  the  Jenkins  School  of  .Music 

lie  Young  Women's  Christian  .Association  Anditorium, 

5  Webster  street.  Oakland.     The  hall  was  crowded 

li  an  audience  that  followed  every  number  with  tense 

i:erest.  and  rewarded  each  effort  with  hearty  applause. 

[f  program  was  given  by  students  of  the  Jenkins  Music 

lool   and    included    compositions    by    H.    J.    Stewart, 

nuel  Savannah.  Cora  W.  Jenkins  and  Albert  Elkus. 

.'here  were  also  compositions  by  a  number  of  students 

lading:    Lavilla    Cox,    Alice    Harris,    Wilda   Jackson, 

"-ol  Cox,  Helen  Mack,  Esther  Baum,  Phyllis  Chamber- 

1   (ten  years  old),  Beatrice  Colton   (IS^^  years  old), 

ra   Sharpe,   Gertrude    Baker,    Ruth    Collyer.     All    of 

se    works,    particularly    those    of    Beatrice    Colton, 

ved  that  the  young  students  had  been  taught  excel- 

Etly  and  that  they  did  not  only  possess  a  fine  idea  as 

tihe  theoretical  part  of  proper  harmony,  but  that  they 

p  had  quite  a  clever  conception  of  melody  and  ability 

(interpret  the  ideas  of  the  words  of  the  songs  or  the 

ijes  of  an  instrumental  composition. 

I  he  performers  were:   The  Saturday  Class  of  pupils. 

tiompanist.  Miss  Louise  Greene,  Mrs.  Samuel  Savan- 

,;.  accompanied  by  Mrs.  Maurice  L.  Kramer,  Mrs.  Ver- 

e  Brand,  accompanied  by  Miss  Cora  W.  Jenkins,  Miss 

iitrice  Meltzer.  and  the  compositions  of  the  students 

■e  interpreted  by  the  young  composers  themselves. 

.  Uring  Quartet  by  Beatrice  Colton  was  interpreted  by 

.  ph  Brandt,  first  violin,  Beatrice  Colton,  second  violin, 

I  otliy  Dukes,  cello,  and  Phyllis  Harms,  viola. 

he  last  two  numbers  on  the  program  consisted  of 
I  o  solo,  Serenata  by  Mendelsshon,  arranged  and 
1,-ed  by  Dorothy  Dukes,  accompanied  by  Miss  Mar- 
1-  Webster,  and  chorus,  Joan  of  Arc,  arranged  for 
idwind  and  strings  by  Dorothy  Dukes.  The  composi- 
■  by  H.  J.  Stewart,  Spirit  of  the  Evil  Wind,  was  tran- 
:  bed  for  woodwind  and  strings  by  Arthur  Black,  Mrs. 
;iuel  Savannah  played  the  two  works  by  her  husband 
Romance  and  Mazurka  Caprice — most  skillfully  and 
I  poetic  instinct,  bringing  out  the  graceful  beauty  of 
.  works.  Mrs.  Vernice  Brand  sang  the  "Brook"  and 
I  .\utumn."  by  Savannah,  and  "Bye-Low  Land"  and 
r  Valentine,"  by  Miss  Jenkins,  in  excellent  contralto 
.  e  and  with  depth  of  sentiment  and  fine  enunciation, 
s  Beatrice  Meltzer  played  the  two  charming  piano 
^s  by  Albert  Elkus — "Sketch"  and  "Fairy  Tale" — 
,1  fine  technical  skill  and  gratifying  musicianly 
:erstanding.  Mrs.  Brand  again  distinguished  herself 
ir  on  the  program  by  singing  a  group  of  songs  by 
lent  composers  most  effectively. 

he  cello  playing  by  Miss  Dukes  was  one  of  the  de- 
:;tful  artistic  features  of  the  program.  The  young 
lent  composers  already  mentioned,  wrote  six  songs 
chorus,  four  original  piano  pieces,  a  string  quartet, 
■oup  of  songs  and  some  instrumental  arrangements, 
lllis  Chamberlain  and  Beatrice  Colton  interpreted 
r  own  works  on  the  piano  in  a  manner  that  proved 
n  to  be  exceptionally  clever  and  talented.     The  Jen- 
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kins   Music  School  has  every  reason  to  feel   proud  of 
the  results  obtained  on  this  occasion. 

The  concert  was  given  for  the  benefit  of  the  Armenian 
children  and  a  collection  taken  for  this  worthy  cause 
resulted  in  $65. .50  being  added  to  this  fund. 


SHELBYVILLE   THE   GREAT. 


TyNow-a-days  no  program  is  consid- 
ered complete  without  a  melody 
ballad. 

"The  Radiance 
in    Your  Eyes" 

By  Ivor  Novello 

(Composer  of    "Keep    the    Home    Fires    Bi 
Til 


urnine\ 
Till  the  Boys  Come  Home,"  "Dream  Boat,"  etc./ 


is  a  melody  ballad  of  real  merit. 


PubllMlied   In   nil   the   keys   by 
LEO    KEIST,    Inc.,    New    York 


Shelbyville.  Illinois,  is  credited  with  producing  more 
celebrities,  according  to  the  population,  than  most  cities 
of  five  thousand'  inhabitants.  "Uncle  Joe"  Cannon  first 
hailed  from  Shelbyville.  Judge  Anthony  Thornton  and 
Abraham  Lincoln  were  both  Circuit  Riders  as  lawyers 
through  that  section,  and  the  great  Lincoln-Thornton 
debate  took  place  in  the  old  Shelbyville  Court  House. 
Charles  L.  Wagner,  the  Galli-Curci-John  R.  McCormack- 
Frances  Alda-Rudolph  Ganz  impresario,  and  L.  E.  Behy- 
mer,  the  noted  California  and  Great  Southwest  impre- 
sario, clerked  at  the  news  stand  in  the  postoffice  lobby 
at  Shelbyville.  .Mr.  Wagner,  the  other  day,  at  the  St. 
Francis  Hotel  in  San  Francisco,  coyly  acknowledged 
fifty  years  as  his  age.  Now  the  question  is,  how  old 
is  Behymer?  Both  of  these  men  have  managed  a  whole 
lot  of  things  musically  since  P.  T.  Barnum  passed  away. 

Emma  Abbott  and  Marie  Litta  both  made  early  debuts 
in  classic  Shelbyville.  and  Jessie  Bartlett  Davis  effected 
her  debut  there  in  Pinafore,  when  the  Chicago  Church 
Choir  Pinafore  Company  was  "trying  it"  on  the 
Shelbyville  canines.  The  "boy  managers"  officiated  at 
those  performances  in  the  little  Illinois  town  referred  to 
in  the  preceding  lines. 


MUSIC  AT  ANGEL  ISLAND. 


PERCY  A.  R.  DOW'S   HOUR  OF  SONG. 


The  most  recent  of  the  series  of  Sunday  afternoon 
Hours  of  Song,  given  by  pupils  of  Percy  A.  R.  Dow  took 
place  at  the  studio,  5622  Ocean  Drive,  Oakland,  on  Sun- 
day afternoon  .'Vpril  2Sth.  As  usual  Mr.  Dow  gave  inter- 
esting explanatory  chats  about  the  songs  rendered  on 
this  occasion.  The  event  proved  as  usual  most  instruc- 
tive and  those  in  attendance  derived  both  pleasure  and 
important  information  from  the  program,  which  was  as 
follows:  Soloists.  Mrs.  Edith  Pittock,  Miss  Ruth  Harsha ; 
Accompanist,  Miss  "Vivian  Edwards;  Di  ad  Irone 
(Atlanta)  (Handel).  O  Sleep  (Semele)  (Handel),  Quel 
ruscelletto  (Paradiesl.  Miss  Harsha;  Ritororai  fra 
poco  (Hasse),  Passing  by  (Purcell),  La  Zingara  (Doni- 
zetti), Mrs.  Pittock;  Jenne  Filette  (Old  French),  Migno- 
nette (Wekerlin),  Venez,  Agreable  Printemps  (Old 
French),  Miss  Harsha;  Piano — Nocturne,  Op.  19 
(Tschaikowsly).  "Valse  Caprice  Op.  47,  (Grodzki),  Miss 
Edwards;  La  Zingarella  (Campana),  Stars  with  Golden 
Sandals  (Franz),  Garden  Romance  (Grant-Schaffer), 
Sweet  o'  the  Year  (Willeby),  Mrs.  Pittock;  Land  of 
Sky  Blue  Water  (Cadman),  Songs  My  Mother  Taught 
(Dvorak),  The  Cuckoo  (Lehmann),  Miss  Harsha;  The 
Day  is  Gone  (Lang),  Ghosts  (Lang),  'Vilanelle  (Dell' 
.Aqua),  Mrs.  Pittock. 


Everyone  who  can  offer  anything  in  the  way  of  enter- 
tainment seems  to  be  both  willing  and  eager  to  do  some- 
thing for  the  "Boys"  in  camp  and  barracks  who  are 
staking  their  all  in  the  Great  Cause. 

Among  the  programs  recently  given  at  Angel  Island 
was  one  that  met  with  unstinted  approval  of  the  soldier 
lads,  who  entered  so  entirely  into  the  spirit  of  the  even- 
ing ihat  some  impromptu  solo  dancing  was  given  in  addi- 
tion to  the  regular  program, — dancing  which,  we  arc 
told,  -vyas  well  worthy  of  a  professional  in  well  paid 
vaudeville. 

The  program-  which  contains  some  interesting  fea, 
tures,  was  given  as  follows:  Son  of  the  Desert,  Banjo 
Song,  George  Pettis  (in  charge  Presidio  Y.  M.  C.  A); 
Creole  Love  Song,  War  Song,  Mrs.  Stella  Huston; 
Stories  told  by  Captain  William  Leale;  Songs:  (a)  Top 
o'  the  .Mornin'  Peggy,  (b)  Youth  and  Spring  (Gerrish- 
Jones*.  Mrs.  William  Gerritt  Orton,  in  encore;  I  Hear 
a  Thrush  at  Eve  (Cadman);  Violin  solos;  Slumber 
Song  (Schumann).  Canto  Amoroso  (Mischa  Elman), 
Dixie  Ritchey;  stories,  Captain  Leale;  song,  Mr.  Grand. 
** 


WERRENRATH  TO  SING  IN  OPERA. 


Reinald  Werrenrath,  the  popular  American  concert 
baritone,  who  was  heard  on  the  Pacific  Coast  this  Win- 
ter, has  been  engaged  to  sing  leading  roles  next  season 
with  the  Metropolitan  Opera  Company. 


equality  Pays  liandsomely 

It  IS  tne  Only  Lever  That  Has  Ever  Been  Used 
in  tne  On"wara  Marcn  or 

TKe   Best   and  Most    Costly    Piano    In  Tke  World— 


^\\t 


iia5im&l|mit(tiiitan0 


has  earned  distinction  as  the  Best  Piano  in  the  world  because 
of  those  subtle  tonal  qualities  without  which  the  artist  derives 
no  satisfaction,  and  because  of  the  well  known  structural  quali- 
ties and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure, 
more  in  painstaking  care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  IS  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sfs. 
Victor  Talking  Machines 


Wilg^'B  Allen  @ 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ORPHEUM. 


The  Orpheum  announces  for  next  week 
one  of  tlie  greatest  shows  in  its  history. 
Wilton  Lackaye,  the  great  dramatic  actor, 
whose  fame  as  a  deUneator  of  types  is 
nation-wide,  will  make  his  first  vaudeville 
appearance  in  this  city  next  Sunday 
matinee,  in  a  virile,  tense  playlet,  entitled 
'The  Ferret,"  by  Hall  McAllister.  This 
announcement,  doubtless,  will  be  hailed 
with  delight  by  theatre-goers  who  know 
of  Mr.  Lackaye's  art,  for  it  has  been  quite 
a  while  since  he  was  last  seen  here.  He 
is  one  of  those  rare  historians  who  can 
truthfully  say  that  he  has  mastered  his 
art  rather  than  that  his  art  has  mastered 
him.  His  greatest  fame  came  to  him  in 
the  nineties,  when  as  Svengali,  he  set  the 
whole  country  talking.  Since  then  his 
work  has  been  remarkably  consistent,  re- 
taining, and  at  times  surpassing,  the  high 
mark  he  set  as  the  hypnotist.  In  "The 
Ferret"  he  has  a  vehicle  that  is  in  every 
way  suited  to  his  talents,  a  splendid 
medium  for  liis  debut  in  vaudeville. 

By  all  odd  the  best  dancing  act  that 
has  ever  come  into  being  in  a  long  while, 
is  the  one  presented  by  Lester  Sheehan 
and  Pearl  Regay.  Both  these  young  peo- 
ple have  done  excellent  work  with  other 
associates  and  together  they  have  assem- 
bled a  program  of  dances  that  are  de- 
cidedly original  and  perfectly  executed. 
Mr.  Sheehan,  for  the  past  two  years,  has 
been  the  principal  support  of  Bessie  Clay- 
ton in  lier  various  dance  offerings  and 
Miss  Regay  was  the  featured  member  of 


"The  Wanderer"  comes  to  the  Cort 
Theatre  on  Monday  night.  May  27th.  It 
is  said  that  William  Elliott,  F.  Ray  Corn- 
stock  and  Morris  (lest,  the  producers  of 
this  tremendous,  sumptuous  Biblical 
drama,  have  in  no  way  reduced  it  for  the 
so-called  "road."  but  that  the  original 
production  and  cast  will  he  brought  here. 
A  king's  ransom  has  been  expended 
upon  "The  Wanderer."  according  to  re- 
ports from  those  few  cities  where  it 
has  been  shown,  all  with  the  view  to 
intoxicate  the  senses  through  an  appeal 
to  the  eye.  In  the  second  act,  which  is 
the  palatial  home  in  Jerusalem  of  Tisha, 
the  courtesan,  every  artifice  has  been  em- 
ployed to  intensify  the  extravagance  and 
sensuality  of  the  picture  of  a  Bacchana- 
lian revel  in  the  days  of  Solomon.  "The 
Wanderer"  was  staged  under  the  person- 
al direction  of  David  Belasco.  Many  of  the 
original  cast  will  be  seen  here,  as  well  as 
a  large  herd  of  sheep,  goats,  donkeys  and 
dogs.  The  company  includes  such  celeb- 
rities as  Nance  O'Neil.  Florence  Reed. 
James  O'Neill.  Chas.  Dalton.  Frederick 
Lewis.  Olga  Newton,  Lionel  Braham  and 
others. 

%% 


ALCAZAR. 


Kolb  and  Dill  have  been  romping  mer- 
rily through  the  fun  in  "The  High  Cost 
of  Loving"  before  capacity  crowds  in 
Chicago  during  the  last  winter,  and  now 
return  in  that  brilliant  musical  farce  for 
a  brief  season  at  the  Alcazar,  commenc- 


5Il|f  irliiinl  (Utthxt  f  tattn  (HmxtBt 

A    I.IIOSE-I.KAF     lOl  HSK     FOR     THK     S^  Sl'i:il  \TI<        TKllMNCi     OF      KXRS. 
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[•nOF    n,  \RENCE    G.    HAMILTON, 

\VeIIeMle>    ColIfKP- 

I'ROF.  JOHN    !•.   MARSHAI.I,, 

lloHtoii  I  niverNlfy. 
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WILLIAM    AR>IS    FISHER,  MlllinKlUK   Editor. 

The  School  Credit  Piano  Course  was  made  by  practical  American  teachers, 
closely  in  touch  with  the  problems  of  the  school,  the  teacher  and  the 
pupil. 

PURPOSE 

To  provide  private  teachers  and  school  authorities  with  a  comprehensive 
and  systematic  course  of  study  with  large  disciplinary  value,  equal  to 
that  of  other  school  studies,  and  therefore  worthy  of  credit. 

Descriptive  booklet  with  miniature  pages  sent  Free  on  request 

THE  StilOtH,  fREDIT  I»I.VN«»  fOI  USE  »\nl  Im-  llie  ImisIh  (»f 
the  Norniitl  Coiir.He  iu  PIniio  TeHfhiiiK  lit  lie  Kiveii  h>  I'roffMNor 
Hanillloii  lit  till-  BOSTON  «  NIVERSIT»  SI  MMEK  SESSION. 
July  s   to     ViiKiiMt    17. 

OLIVER  DITSON  COMPANY 

178-179  Tremont  Street,  Boston 

Order  <>f    30iir   loeiil    ileiiler. 


the  World  Dancers."  'You  Know  What  I 
Mean"  is  the  odd  title  Jim  Toney  and  Ann 
Norman  have  given  their  amusement  no- 
tions. The  only  thing  definite  in  their 
performance  is  the  fact  that  it  is  gener- 
ally entertaining.  The  character  part  is 
devoted  to  laughter  and  the  rest  to  song. 

Claire  Rochester,  the  phenomenal 
soprano-barytone,  who  scored  a  tremend- 
ous success  on  the  occasion  of  her  only 
engagement  in  this  city  some  two  years 
ago.  will  be  heard  in  new  songs.  Miss 
Rochester  is  probably  the  most  remark- 
able vocalist  in  vaudeville,  for  she  sings 
baritone  and  soprano  equally  well.  Her 
soprano  voice  has  a  range  reaching  to  F 
above  high  C,  and  her  barytone  register 
equals  David  Bispham's. 

Cole,  Russell  &  Davis,  genuine  come- 
dians, will  present  a  new  skit  called 
"Yeggs."  which  does  not  claim  much  plot, 
as  it  is  created  tor  laughing  purposes  only 
and  is  thoroughly  successful  in  its  ob- 
ject. The  Three  Daring  Sisters  are  ap- 
propriately named  for  they  present  a 
thrilling  aerial  act.  Every  second  they 
occupy  the  stage  is  devoted  to  some 
hazardous  feat.  The  remaining  acts  in 
this  wonderful  bill  will  be  Grace  De  Mar 
in  her  successful  feminine  character 
studies  and  the  sparkling  musical  comedy, 
"The  Naughty  Princess." 


THE  WANDERER  AT  THE  CORT. 


Mr.  and  Mrs.  Clarence  Eddf 

in  their  own  studio  using  the 

SOLO£LL£ 

The  Tone- Coloring  Solo  Player  Piano 


The  largest  dramatic  organization 
which  has  been  sent  out  of  New  York  in 
years  will  be  presented  in  this  city  when 


ing  Sunday  night.  The  comedians  broke 
all  records  at  the  Alcazar  when  last  here 
witli  their  big  musical  comedy  production, 
and  are  quite  likely  to  again  hang  up  an 
astounding  box  office  record,  with  this 
merriest  of  all  farces. 

The  galaxy  of  beautiful  girls,  singers 
and  dancers,  who  were  such  a  pleasing 
feature  of  Kolb  and  Dill's  production  last 
year  have  ben  added  to,  during  the  stay 
of  "The  High  Cost  of  Loving"  in  the  east, 
so  that  San  Francisco  theatre  goers  will 
find  many  a  new  face  among  that  merry 
group  of  clever  artists.  Dorothy  Neville, 
a  Chicago  girl,  a  prima  donna  with  a 
flute-like  voice  and  rare  beauty,  is  among 
the  new  faces  among  the  girls. 

Many  of  the  favorites  who  were  in  the 
brilliant  cast  of  the  play  will  return, 
among  these  being  Julia  Blanc.  May  Cloy. 
Henry  Shumer.  Frank  Darien.  James 
Liddy.  Sam  A.  Burton.  There  are  a  dozen 
farceurs  in  the  cast,  who  help  to  make 
the  pace  of  'The  High  Cost  of  Loving"  a 
fast  and  merry  one,  for  Kolb  and  Dill 
have  always  made  it  a  point  to  surround 
themselves  with  the  cleverest  of  fun 
makers. 

Those  who  know  of  the  immensely 
successful  run  of  the  piece  in  San  Fran- 
cisco last  year  will  probably  recall  that 
"The  High  Cost  of  Loving"  tells  the  amus- 
ing story  of  four  men,  all  pals,  all  mar- 
ried men,  who  find  themselves  the  amus- 
ing victims  of  a  dancer,  who  mulcts  them 
of  varying  sums,  under  pretext  of  getting 
support    for   her   only   child. 


Mrs.  Clarence  Eddy,  Concert  Contralto,  sInftinA.  accompanied  on 
the  Soloelle  by  Mr.  Clarence  Eddy,  America's  Greatest  Ur^anist 


Singers  and  singing  teachers  of  distinction  are  using  Solo- 
elles  regularly  in  their  studios — No  other  player  piano 
could  be  so  utilized,  because  all  other  player  pianos  are 
lacking  in  the  two  basic  fundamentals  of  musical  ex- 
pression. 

First:    Complete  and  unrestricted  individual 
control  of  Melody  and  Accompaniment. 

Second:    Control  of  Tone- Color — the  charm 
and  essence  of  musical  expression. 

The  Soloelle  is  not  merely  an  improvement  on  the  player 
piano — it  is  an  entirely  new  type  of  musical  instrument — 
it  starts  where  all  other  pianos  leave  off  and  overcomes 
the  deficiencies  which  mar  their  music. 

The  Soloelle  is  the  only  player  piano  which  will  respond 
to  your  every  whim — your  every  mood.  Let  us  prove 
this  to  you  on  any  of  the  following  instruments : 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle, 
Gabler  Soloelle,  Shoninger  Soloelle, 

Andrew  Kohler  Soloelle,  Fischer  Soloelle, 
Hobart  M.  Cable  Soloelle 
$575  to  $1250 

Terms  i(  desired.     Other  instrnmenls  in  exchange. 

If  not  convenient  for  you  to  visit  our  showrooms  during  the  business  hours 
you  may  have  &  Soloelle  demonstration  any  evening  by  appointment. 


ISTABUSHIO  'BSO  ' 


26  OTarrell  St.  San  Francisco 


535  14th  St.  Oakland 


If  out  ol  (own.  write  for  Clarence  Eddy's  book,  "Observations  on  the  Soloelle 


PACIFIC  COAST  MUSICAL  REVIEW 


Joseph  George  Jacobson,  pianist,  composer  and  writer,  whose 
studio  is  at  1276  California  Street,  writes  of  the  Baldwin  Piano: 
San  Francisco.  Cal-.  October  10,  1917. 
The  Baldwin  Piano  Co..  San  Francisco. 

The  admirable  endurance  of  the  Baldwin 
Pianos  which  liave  stood  the  test  of  years  of 
constant  use  in  my  studio,  prompted  me  to  pur- 
chase another  Grand  which  I  am  now  using 
with  a  Baldwin  Upright  with  great  pleasure. 
The  new  scale  of  these  later  Baldwin  Grands 
gives  a  perfect  evenne.ss  of  tone  and  action 
throughout  the  keyboard,  easy  mechanism  and 
a  most  noble  and  singing  tone. 

Assuring  you  of  my  appreciation  of  your  in- 
struments.    Very  sincerely. 

JOSEPH  GEORGE  JACOBSON. 


ull)f  iHalJmiiu  ^iaun  (Eautfiauii  ^! 


3111  Sultrr  Slrrrt 
'an  3f ramiecv.  (£al. 


A  NOVEL  BENEFIT. 


Oliver  Morosco  pave  a  most  novel  bene- 

for  the  State  Women's  Relief  at  the 
irosco.  New  York,  last  Sunday  night, 
tting  a  considerable  sum  tor  this 
Tlhy  organization.  The  affair  was  de- 
ted  to  the  first  aT.d  only  performance 

an  original  revue  entitled.  ■'Gosh, 
e're  All  Friends."  which  .Morosco  had 
itten  especially  tor  the  occasion  and 
d  which  utilized  the  services  of  prarti- 
;ly  every  member  of  his  "Lombardi. 
i."  and  "So  Long  Letty"  companies. 
liidlng  Leo  Carillo.  Charlotte  Green- 
ed, Walter  Catlett,  Sydney  Grant,  May 
ley  and  other  players  well  known  here, 
r  cast  included  Morosco,  Franklyn 
derwood,  his  general  manager  and 
,nv  other  members  of  his  staff, 
riie  first  act  was  laia  in  a  reproduction 

the  Morosco  offices.  New  York,  in 
ich  Morosco  played  "himself."  numer- 
;  actors  and  authors  having  important 
es  and  the  second  act  showed  the  llo- 
co   Theatre    during    rehearsal,    where 

performers  were  rehearsed  to  prove 
lir  various  claim?  of  ability  to  play 
I'S,  many  of  which  were  unsuited  to 
ni.  "The  Brat."  is  now  at  the  Cort 
'atre  here,  and  "Lombardi,  Ltd.,"  and 
jstairs  and  Dowa,"  due  at  the  Cort 
krtly.  together  with  other  Morosco  hits 
i-e  cleverly  travestied.  The  last  act 
ii  devoted  to  a  presentation  of  tlie 
jond  act  of  "So  Long  Letty"  in  black- 
i'.  According  to  report  it  was  the  most 
uiue  benefit  performance  ever  given 
liicity  in  a  New  York  theatre. 

Georgia  Kober 

,  AMKRCI.VX   PI.VXIST 

'  300   FIXE   .4RTS    BlILDING 

CHICVGO.   II. I.. 


y 


Mask  Teachers  Eirn  More 

Tf'ach  afUilts  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
he:li>  yovrself 
Improvise,  play  and  write 
9.'>220  modulations  from  one 
Kiven  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy.  Prices. 
$10,00    to   $220. 

SI  MMKR   SESSIONS 
.New    VotU.   Cltj-,  June    10   to   211 
(.'liicnKo,  July     H  to  -7 

.\Nlie\ille,   \.   C,   Auff.   13   to   ISl 

Address  :  EFFA  ELLLIS  PERFIELD 

218  S.  Wabaifa  Avenu«.  Chicago 

New  York  City.  109  W.  4Stb  Street 

Si-  JameiHotel 


SAN  FRANCISCO 
GRAND  OPERA  CO.    '-' 

A'ASHINGTON  THEATRE 


IOUBl»»  4379 


Powell  and  Union  Sis. 


Sa tardus,   Mny   '27i — FiiuHt 
Handtiv,   ■^Iny   'M — RiKoletto 
TnrNila>.    May   2S — 1,.\    GIOfOND-V 


'rhnr!«ln> — Kriinni 
Frltla.v  —  I. lie  in    ili    I. 


amermoor 


Seat  Snl^N  n(  Shermnn.  Clny  &  Co.. 
ultrr  KtMHt.  ond  Itox  (»nice. 


■  X  lucluil«-il. 


.'if,  5«o  and  2oc,  AVnr 


Mrs.  William  Steinbach 

Voice  Culture 

STUDIO 

902  Kohlvr  A  ChRse  Bld£.        San  Franclaco 

Phonet    Kearny    5454. 

CECIL   FANNING 

II  \ItlTO.\E 

Anterlca'H   .^loMt    VerHiillle   Soiii;   lulerpreter 

II.    D.   Tl  ItriN,   .\vconi|inuiHt 

.\tnl1nble  od  the  i'lieifir  <^'oa<«t  Erom 
->l n rt'li  20  to  .>ln y  I ,  I  !l I  (t.  .\ d(l rens :  I,.  K. 
Ilelitnier,  Suite  TO.'  .\udilorliini  iluildluc- 
I,«m    .4iiKeleN.   Cnl. 

THe  Pasmore  System 
of  Vocal  TecHnic 

DEVELOPS:  EndarlDS  beauty  of  tonet 
full  pon-er  vTltbout  forcing  and  irlthout 
Inas  of  quality  I  dellraey  without  vveak- 
neaai  complete  ranee  without  muaculnr  ef- 
fort; perfect   Intonation. 

Keaidence  Studio;  1470  Washlneton  near 
Hyde.     Phune    Praokllu    83tf. 

ARTISTS  CONCERT  SERIES 

\iiditoriiini  Opera  IIi»use,  Oakland,  Cal. 
Seatnii  1!I1>%-I!>1!>.  nrllliant  neanon  just 
<'lcixcd.  Ki^e  repent  attractions,  featuring 
^yitrld'M  forenioMt  artixtH.  Season  Pricen: 
riOe,  Trie  and  51.00  per  concert^-one-half 
regular  Hiii^le  adminMion  pricen.  ^lake 
roser*  atioiiN  now.  Z.  \\".  Potter,  Concert 
1lniia;:er,  Koom  (!.  Sherman,  Clay  &  Co. 
Iliiildiui;.  Tel.  Oak  44!*;  after  H  p.  m..  Oak 
-ir.I    K. 


THE  MUSIC   STUDENTS   SPELLING   BOOK 

By  MR.S.  CROSBY  ADAM.S 

A  music  spelling  book  that  provldns  not  only  thf  .same  workng  plans  found 
in  other  books  of  the  same  nature,  but  Each  Set  of  StaveM  hoit  lli«  Keyboard,  so 
that  the  student  is  taught  to  know  nut  only  the  various  staff  positions  for  the 
word.s  spelled,  but  (he  keyboard  poMltlouH  om  well.  A  look  through  the  book  will 
readily  convince  you  of  the  great  advantage  of  this  spelling  book  over  all  others. 

OROER    FROM   NOW  OS 
HENRY    GROBE,     in   the  More  of   Wiley   n.  Allen   Co„  13.1-153   Kearny   St. 


Mrs.  Carroll  Nicholson 

CON'TIIAI.TO 
Teacher  of   Sinking.     32   l.oretta   .\veaue. 
Piedmont.    Tel.  Piedmont  304.  Moo.,  Kohler 
A    Chane    nidg.,    S.    F.   Tel.    Kearny   .'>454. 


A  NNO  UNCEMEN  T 

Mr  IVrcy  \.  H.  ii„„.  Teacher  of  Voice, 
(Henldeiice  Simlio  ,11122  Ocean  View  Drive, 
Oiiklanil)  will  reoccupy  bin  San  Kranclttco 
wliidU*   ^larch    ir.th,  37«   Sutter   Street. 


ERNST  wiLHELMY        Johainia  Kristoffy 


A'ulce;  Correct  Interpretation  of  Clatinic 
and  .tlodero  .'^ookh;  Drama  and  Poetry. 
StudloN:  (iaITney  Bldg.,  37(1  Sutter  St..  S.  F. 
and  2431  College  Ave.,  Berk.  Tel.  Derk.  1415J 

Mrs.  A.  F,  Bridge 

TEACHEK    OF   SINGING 
Studio:  1020  Scott  St.      Phone  Fillmore  1561 

Mme.  Isabella  Marks 

CO.NTIIAI.TO 
\'olce      Culture.        Suite      "C"      Kohler     A 
<  hnwe    niilldlnc       Telephone:    Kearny    r>4r>4. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

siiidioH:  San  FrniicjHco,  Hotel  Norninndle, 
Sutter  and  Goiich  Streetn.  IJerkeley,  lo35 
EiK-lid    A  1  e.      I'houe    Berkeley   HTt"*. 

ACHILLE  L.  ARTIGUES 

(Graduate  Schola   Cnntoruni.  PariM 
Orunu,    Piiino,    Harmony,    Counter    I'nlnt, 
Studio:     Arrlilnga    3Inalcat    College.      Res.i 
i:is  KiKbth    .V*c.,  S.  F.       Phone   Pacific  5740. 

ANIL  DEER  STUDIO 

14«   CENTRAL   AVENUE 

SIimIIo  TcI.   ^larket  r.742.      Residence  Phone 
;^liMHion    207S,         By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

Pianist 

2043   Buchanan   Street.    Phone  West  355S. 

Joseph  George  Jacobson 

PIANO 

i:;7<J    (  alifornia    St.         Phone    Franklin    1740 

R.ose    Relda    Cailleau 

SOPRANO 
Opera    t'omique,    ParIx 

Studio:     3107    WashinKton    Street 
I'hoiic   Fillmore    1h47 

SIR    HENRY    HEYMAN 

SOI.O     VMM. IN  1ST — :»ll  SICAL     DIRECTOR 

I'ciicheH   Violin,   Viola.  EiiHcmble   Playing 
434    Spruce    Street.         Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:  SIC  Firnt  Sn^  incw  Bank  BIdg.. 
Oakland.      Phone  Oakland  3172. 

Fickenscher  Studios 

4i;o  Sutter  St.,  San  Francisco:  Holiday m 
nnd  Thursdays;  Phone  Kearny  l3)iS.  2fi3r. 
\Veb>.ter   St.,   Berkclej  ;   Phone    Berk.  4fl!HW. 

Geo.  Stewart  McManus  pianist 

47  GAFFNEV  BCiLDINti.  37«  Sutter  St. 
S.  F.  I'lioiie  Keariiy  .'43S.  Re«.  230B  Leav- 
enworth  Street.      Phone  ProHpect  .•i430, 

Frederick  Matirer 

Teacher  of  Piano  and  Harmony,  Eiisem- 
hle.  Coaching.  Studio:  172«  l,e  Roy  A^c, 
Hcrkelcy.      Phone    Berkeley   539. 


Mrs.  Charles  Stuart  Ayres  Ada  Clement  Piano  School 


jacomo  Minkowski 


S)praa3  Soloist  and  Teacher  of  Singing 

I'lipil  of  William  ShnkcMpenre  of  London. 
StiidioM:  San  FrnnclMco  (Wednesday),  1002 
Kohler  A:  Chase  BldR.;  Oakland,  Olonday) 
Pacific  Building.  ReHidence.  11  IS  |:nion  St., 
Aliiiiicdn.      Phone   Alameda  (J71  W. 


Mme.  Minkowski         Caroline  Halsted  Little,  Soprano 


(te  of    NeiT   York,   Berlin    nnd    Dresden, 
il  Studio.  Suite  ."lOO.  Kohler  &  Chase. 


Jila  DuncaD  Courvoisieur 

'jrtancen  the  openinc  of  her  Studio,  1141 
T^tln  Street.  Pupils  received  In  Har- 
i  y  OlcCoy  Method).  History  of  Music, 
<    TrainluK,  and    Piano. 

Phoue   Prospect   4044 


Fiifht  Venrs  Abroad — Studied  With  Lilly 
l.climnnn,  De  Sales,  nnd  Others — *"orrec- 
tloii  of  SiuKcrs'  Nodes.  Strain  Tremolo, 
llr«>nthiness — Studio,  Koliler  A  Chase  BIdg. 
TcI.    Kcuriiy    .1454. 


Fall  Term  September  1st 
:'.4.15   Sncrnnicnlo   St.         Phone   Fillmore   SOS 

Jack  Edward  HillmaD,  Baritone 

studio:  Kohler  A  Chase  Bld^.  Phone 
Kearny  5454.  Open  for  EiiK''Ceniciits.  >lan- 
ncement:  Blake- Amber  Lyceum  Dept..  S.  F. 

GALE  W.  CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  the  felebrnted  Btistoii  (Inarlet.  I. ate 
of  New  )  iirk.  Chicago  and  Berlin.  1004 
Kohler  A   tbase   llldt;.     Phone  l^enrny  5454. 


Mary  Alverta  Morse        "^^^?^,f' ^^^^,? 

•^  Teacher   of   \  iolin    and    Euseinhle 


SOPRANO 

Res.    Studio:    San    Francisco,   2110    Scott    St. 
Phone   Fillmore    1S20 


Teacher   of   \'iolin    and    Euseinble 
ssn   Iliisb    Street  I'hoiie    Prospect   468S 


IE.  M.  E.  VINCENT,  Voice     Estelle  Heartt  Dreyfus     ^«"^«l'.^°.Ii.!sl^'P^"^° 

idio.  Suite  nOS  Kohler  and  Chnnc   Bide  •'  r- .„.-...     ii...^]<.ni»H     i.^.iHDmiiio.    Tntitmr^- 


idio.  Suite  nOS  Kohler  and  Chase  Bide. 
•  e  Kearny  41S!(.  Besidcnce  Phone 
klin   7S2.      Honrs,   10   fo   4    Dall>. 


IN    PIRPOSE   PROGRA3IS 
sOl-2  >lajestlc  Theatre   Bids.,  I.os   Angeles 


dia  Sturtevant,  Contralto  BEATRICE  CLIFFORD 


e.-a.  Concerto.  Oratorio.  A  few  open 
a  4  In  April,  Slay  and  June.  Direction: 
•  ».  WUilomH.  21«S  Shattnck  Avenue, 
e|  Hey.     Phone  Berk.  131. 


PIANIST — ORGANIST 
2527  College  Ave.,  Berkeley 
Frederick   Street,  San   Francisco 


VIOI.INCELI.IST 

Concerts.    M us i en Ics.    Ensemble,    Inslruc- 

•  tiun.       Pnntiige!*    BIdg.,    Studio    711.    by    np- 

poiiitincnt     only.        Oakland     address,     .5439 

utiles     \ap.      Phone   Piedmont   5S3S. 

Miss  Felice  Anchell 

PIANO  INSTRICTION — RECTOR  SYSTEM 
2S90  Washington  St.       Phone  Fillmore  1683 


PRIMA    DONVA    SOPRANO 
I'linrongh    \'ocal   nnd   Dramatic  TrnlnloK. 
13«0  M  ashlngton  SI.     I'lione  Franklin  1721. 
Oakland   \\ednesdnys.   I'ncilic     lluilillng. 

Marie  Partridge  Price 

So|,r«iio  Solol.t — Teopher  of  Sluglns.  Re- 
flliiN.  ConcprlK.  <-I)ilr«-li  and  Oralorlo.  10»0 
r  IiKe   S(ree(.      I'houe  Purk  -S7. 


l.t.M  l-nte  Str.ll.  Phone  Park  10»7 

Mary  Carr  Moore  School  of  Music 

Inciillj  :  Mnry  Cnrr  Moore.  John  Ilnrn- 
■leu  Prull.  \nonil  «eo>er  Otlnuon.  Stani.- 
I||«   Hem.    Vrll.ur  Ar^ie»i.r.   Itiith   CollTer. 


Mme.  M.  Tromboni 

VOICE    I.\TEnpHETATIO> 
Kohler  &  Cha»e  Hide.       Phone  Kearuy  .Vl.->4 


H.  W.   PATRICK 

'lEVCHER    OF   THE   PIANO 
4^11   Eddy   Slreel Phone   Franklin   Kir, 


TEACHERS'  DIRECTORY 


SIGISMONDO  MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 


EDWARD    FABER   SCHNEIDER 

Boliemian  Club San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.  Tel.  Berk.  1310 

MRS.  ETTA  MARVIN  POMEROY 

ll.i  Monte  Ave..  Pied.     Phone  Pied.  1354 

MRS.   FRANCES    MARTIN    EDWARDS 

Hotel  Rigent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 

AURORA   THOMPSON,    A.  G.  S.  M. 

546  25th  St.,  Oakland.       Phone  Oak  7304 


VOCAt 


MRS.    RICHARD    REES 

S15    Grove    Street Tel.    Park    5175 

FERNANDO  MICHELENA 

2315  Jack.son  Street. San  Francisco 

MRS.  OLIVE  REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 


GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street.     Phone  Mission  3021 

ANNE  W.  NEALE 
36  GatCney  Building.      Phone  Kearny  2778 


VIOLIN 


LION  GOLDWASSER 

RI006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2841  Steiner  Street Phone  West  438 

ARTHUR  CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.    DE    GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856  J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Kearny  2637 


STANISLAS   BEM 
1006  Kohler  &  Chase  BIdg.   San  Francisco 

GEORGE  VON  HAGEL 

681  Victoria  Street.   Phone  Randolph  1292 

DRAM.*TIC  CULTURE 

GERDA  WISMER  HOFMANN 
2841  Steiner  Street.  Pbone  West  438 


PACIFIC  COAST  MUSICAL  REVIEW 


MISS  PASTORI  AND  RAPPAPORT  IN  SAN  JOSE. 


MARIE     WITHROWS    STUDIO     LECTURE     RECITAL. 


MUNICIPAL   ORGAN    RECITAL. 


Both  Artists  Appear  Before  San  Jose   Musical  Club  and 

Score   Immediate   Artistic   Triumph   With   Their 

Voices  and   Artistry. 


Tlie  following  review  of  a  recent  concert  given  under 
tlie  auspices  of  tlie  San  Jose  IMusical  Club  was  pub- 
lished in  the  San  Jose  Mercury-Herald  of  April  21st, 
by  Clarence  Urmy.  and  will  speali  for  itself: 

The  third  concert  in  the  series  arranged  by  Charles 
T.  Boots  for  the  San  Jose  Musical  Club  was  given  last 
evening  at  the  Unitarian  Church.  The  first  two  con- 
certs were  given  at  the  High  School  Auditorium,  pro- 
grams being  rendered  by  Henri  La  Bonte  and  Mrs.  Ed- 
ward MacDowell.  The  prospectus  of  the  club  calls  for 
two  more  concerts — five  for  the  season.  The  program 
last  evening  was  given  by  local  talent  and  artists  from 
away,  two  quartets,  fourteen  songs  and  four  pianoforte 
selections,  including  four  recall  numbers,  made  up  a 
long  but  intensely  interesting  program. 

Not  tor  a  long  time  in  San  Jose  has  a  soprano  singer 
so  pleased  an  audience  as  did  Miss  lole  Pastori  last 
evening.  N'ods  of  delight  and  smiles  of  appreciation 
were  bestowed  on  all  of  her  work  long  before  the  time 
came  to  applaud.  Miss  Pastori's  stage  presence  is  ex- 
tremely pleasing,  her  voice  is  of  the  velvety  quality  one 
is  always  longing  to  hear  and  her  selections  were  par- 
ticularl.v  suited  to  her  exquisite  method  and  gracious 
personality.  Arditi's  "11  Baccio"  was  deliciously  given, 
charming  everyone  with  its  delicate  melody  and  gay 
variations.  Miss  Pastori's  other  selections  were:  "Oc- 
chi  Turchini"  (Denza),  "La  FoUette"  (S.  C.  Marchesi), 
"Chant  Hindou"  (BembergI,  "Un  Doux  Lien"  (Del- 
bruckl,  and  "Tes  Yeux"  (Rabey).  For  recalls  Miss  Pas- 
tori  gave  Liddle's  "In  My  Garden"  and  a  particularly 
effective  interpretation  of  Cowen's  "Swallow.s."  We 
all  hope  to  hear  this  singer  again  soon  and  and  often. 

Mrs.  Elsie  Cook  Hughes  gave  tour  pianoforte  solos 
that  enchanted  all  lovers  of  well  played  music.  Mrs. 
Cook's  selections  were  Mendelssohn's  "Rondo  Capric- 
cioso,"  Chopin's  "Nocturne  in  E  major."  and  "Ecos- 
saises,"  with  one  of  Chopin's  popular  waltzes  for  re- 
call. Mrs.  Hughes  made  a  lot  of  new  friends  in  the 
local  music  world  who  will  hope  to  see  her  name  again 
on  local  programs. 

Albert  Rappaport,  tenor,  pleased  mightily  in  his  six 
numbers.  "Why,"  (Kudrint.  "Don  Juan's  Serenade," 
and  "Sleepless  Nights,"  by  Tschaikowsky,  "Canta  per 
me,"  (Curtic).  and  "O,  Paradise"  from  Meyerbeer's 
opera  "L'Africaine,"  gave  great  pleasure,  and  for  re- 
call there  was  given  an  interesting  rendition  of  Gret- 
chaninoff's  "Hvmn  of  Free  Russia." 

Mrs.  Cowger,  .Miss  Parmelee,  Mr.  Davies,  and  Mr. 
Argall,  all  well  and  favorably  known  in  local  musical 
circles,  added  to  the  program  and  .\merican  spirit  of 
patriotism  by  the  smooth  and  tuneful  singing  of  "The 
Star  Spangled  Banner,"  "God  Save  the  King,"  and  "La 
Marseillaise."  .Austin  Mosher  was  the  accompanist  for 
all  the  vocal  numbers,  playing  some  higlily  difflcult 
music  with  exactness  and  helpful  assistance.  A  better 
satisfied  concert  audience  has  seldom  gathered  in  San 
Jose,  unanimous  expressions  of  delight  and  gratification 
being  heard  from  all  who  were  so  fortunate  as  to  be 
able  to  enjoy  the  charming  program. 


SINGS  "THE   MAGIC  OF  YOUR    EYES.' 


Gage  Christopher,  thi  well  known  Southern  California 
basso  has  added,  witli  fine  success,  to  his  repertoire, 
"The  Magic  of  Your  Eyes"  by  Arthur  A.  Penn.  composer 
of  "Carissima,"  "Yokohama  Maid,"  (Operetta)  etc.,  and 
published  by  M.  Witi.iark  &  Sons.  "The  Magic  ot 
Y'our  Eyes"  is  one  of  the  current  big  song  hits  being 
sung  all  over  the  country  by  leading  artists,  who  de- 
mand legitimate  compositions.  At  a  recent  concert 
given  by  the  choir  ot  the  First  Methodist  Episcopal 
Church  'at  Long  Beach,  Cal.,  Gage  Christopher,  the 
musical  director,  included  the  already  widely  known 
and  sung  Arthur  Penn  creation  among  his  solos,  his 
fine  bass  voice  doing  full  justice  to  "The  Magic  ot 
Your  Eyes."  which  ni:>de  a  fine  impression  upon  the 
audience.  Mr.  Christopher  is  including  this  appealing 
song  on  all  of  his  programs  wherever  he  sings,  with 
marked  success.  "Magic  ot  Your  Eyes"  is  one  of  the 
real  high  class  popular  vocal  hits  of  the  day. 


Marie  Withrow  took  for  the  subject  of  her  last  Studio 
Lecture-Recital,  which  was  given  on  Saturday,  May  4th, 
at  Iier  residence  on  Pine  street,  "Individuality  in  Sing- 
ing." Miss  Withrow  is  an  interesting  speaker,  throwing 
out  little  side  lights  from  the  subject  given  in  a  manner 
that  takes  her  listeners  quite  into  her  confidence  and 
robs  the  affair  of  anything  like  formality  and  a  wide 
experience  enables  her  to  talk  with  convincing 
earnestness. 

The  vocal  illustrations  were  given  by  Mrs.  Ruette 
Dunning,  a  young  singer  with  a  soprano  voice  of  great 
promise,  who  has  a  temperament  to  carry  out  most  ade- 
quately the  thought  conveyed  in  Miss  Withrow's  lecture. 
(She  gave  an  extensive  variety  of  songs  each  of  which 
was  charmingly  interpretated,  in  one  instance  taking 
without  effort  and  with  absolute  clarity  and  sweetness 
the  high  D  in  alt.  The  program  was  interesting  for  its 
own  sake  as  well  as  tlie  manner  of  its  interpretation  and 
is  given  below; 

La  Partida  (F.  M.  Alvarey),  Lesson  With  a  Fan 
(D'Hardelot),  Perfect  Year  (Cycle  —  Alexander  Mat- 
thews I,  L'.A.mour  (dedicated  to  Miss  Withrow  by  Teresa 
del  Riego),  Aubade  a  la  Fiancee  (Frank  Lambert),  To  a 
Messenger  (La  Forge),  Rossignol's  Amoureux  (Rameau), 
Twilight  (Glen). 


YOUNG  VIOLINIST  TO  GIVE   PROGRAM. 


Adele  Marsh,  a  thirteen-year-o'.d  violinist,  pupil  ot 
Nathan  Landsberger,  will  give  a  recital  at  the  Douillet 
Conservatory  of  Music  tomorrow  (Sunday)  afternoon. 
May  26th.  The  young  violinist  will  be  assisted  by  her 
si-ster,  Mignon  Marsh,  pianist.  The  program  will  in- 
clude: B  flat  major  Sonata  (Mozart),  and  works  by 
Adamowsky,  Rissland,  Beethoven.  Sarasate  and  Mylnar- 
sky  The  youthful  artist  is  exceiitionally  talented  and 
weli  trained.  She  has  memorized  all  her  works,  even 
the  Sonata,  and  plays  with  unexpected  intelligence,  that 
is  unexpected  in  one  so  youthful  and  devoid  of  much 
practical  experience.  No  doubt  a  large  and  representa- 
tive audience  will  be  in  attendance. 


Mrs.  Eugene  S.  Elkus  will  he  the  vocalL-^t  at  the  . 
mare  organ   recital  at  the  Exposition   Auditorium  t 
Sunday   evening.     This   dramatic   soprano    is   well  a| 
favorably  known  in  this,  her  native,  city  and  her  f: 
voice  has  often  been  heard  at  musical  affairs  of  impc. 
ance. 

Organist  Lemare's  program  is  very  inviting,  rang^; 
from   Dvorak's   "Humoresque,"    which   he   will   play  } 
request,  to  the  "Entry  of  the  Gods  into  Walhalla,"  fri 
Wagner's  "Das  Rheingold."     The  Toccata   in   F  maj-. 
by  Bach,  will  be  the  opening  number,  a  wonderful 
ample  of  the  art  of  canon-writing,   where   phrases    - 
swer  one  another  and  chatter  deliciously  between  tht 
selves.     A  new  and  interesting  composition  of  his  o- 
which  he  will  play  for  the  first  time  here,  is  "Clair 
Lune,"   with   harmonies   as  mystic   and   illusive  as    , 
constantly   fluctuating   appearances   of   the   moon.    ; 
Lemare's    setting    of    this    theme    is    said    to    be   tr- 
"atmospheric,"  and  the  composition  will  be  listened 
witli    marked    interest.     Tlie    "Chant    du    Bonheur," 
beautiful  song  without  words  for  the  organ,  and  an 
teresting  improvisation  on  a  theme  sent  up  from   , 
audience   will   complete   the  offerings  for   the   eveni 
The  recital  will  begin  at  exactly  8:1.5  o'clock  and    ■ 
listed  men  are  always  welcome  at  the  Munir-ipal  mus  I 
events. 


"PATIENCE"    WELL    PRODUCED. 


Gilbert    and    Sullivan    Opera    Put    on    by    The    Players 
Club  in   San   Francisco's   Little   Theatre — 
Capacity   Attendances. 


By    HERBERT    I.   BENNETT. 

For  tlie  past  two  weeks  tliere  have  been  given  in  San 
Francisco  some  excellent  performances  of  the  spark- 
lingly  humorous  and  musically  enchanting  Gilbert  and 
Sullivan  classic  light  opera  'Patience. ''  In  these 
capacity  attended  presentments  by  The  Players  Club, 
in  their  cozy  and  artistic  Little  Theatre,  at  320!)  Clay 
street,  San  Francisco,  legitimate  light  opera  lovers 
again  have  had  brought  to  their  attention  in  unmis- 
takable terms,  just  what  solid  gold  value  attaches  to 
The  Players  Club,  which  not  only  is  giving  us  carefully 
thought  out  and  produced  operatic  gems  from  time  to 
time,  hut  also  many  new  and  interesting,  as  well  as  old 
dramatic  successes.  "Patience"  entered  upon  its  two 
weeks  run  on  Monday  evening.  May  13th,  and  will  end 
today  with  a  matinee  and  evening  performance.  The 
production  is  under  the  personal  direction  ot  Reginald 
Travel's,  and  Harry  Wood  Brown  is  musical  director 
and  pianist. 

This  is  the  alternating  cast:  Colonel  Calverly,  Rafaele 
Brunnetto;  Major  Murgatroyd,  Sylvester  Pearson: 
Lieut,  the  Duke  ot  Dunstable.  Arthur  R.  Keith  and  Lewis 
Russell;  Reginald  Bunthorne.  a  fleshy  poet,  Reginald 
Travers;  Archibald  Grosvenor,  William  S.  Rainey;  Mr. 
Bunthorne's  Solicitor,  Jack  Howard;  The  Lady  Angela. 
Marie  B.  Jones  and  Beatrice  Bacigaluiii;  The  Lady 
Saphir.  Marian  Fisher  and  Helen  Wolft;  The  Lady  Ella. 
Blise  Golcher;  The  Lady  Jane,  Eniilie  J.  Parent  and 
Lillian  Birmingham;  Patience,  Rudolphine  Radel  and 
ElUn  Page  Pressley;  Aesthetic  Dancers.  Barbara  Lucas 
and  Margaret  Marx.  Chorus  of  Rapturous  Maidens: 
Misses  Alice  Barkley,  Barbara  Grace  Durkin.  Elsie 
Grant,  Eleanor  Haly,  Rose  Kowalkonske,  Dorothy  Levy, 
Pearl  Lubeck.  Etta  Lucas,  Norma  Osborn,  Florence 
Phillips,  Marion  Richardson,  Myrtle  Silverman.  Ruth 
Silverman,  Elise  Walling.  Chorus  of  ORicers  of  Dragoon 
Guards:  Louis  Donate.  Joseph  Levierre,  H.  G.  Preston, 
William  Rencher,  Tony  Rogers,  G.  Rowbury,  Oscar 
Williams,  R.  E.  Wolfinger. 

Space  is  too  limited  to  admit  of  going  into  detail  over 
the  members  ot  the  cast,  but  suffice  it  to  say  that  each 
and  every  one  has  acquitted  himself  and  herself  in  a 
iranner  that  has  reflected  fine  credit  upon  The  Players 
Club,  Mr.  Travers,  Mr.  Brown  and  those  responsible  for 
the  success  of  the  "Patience"  season  at  the  Little 
Theatre.  The  solos  and  ensembles  were  artistically 
carried  out,  the  chorus  work  was  good,  the  raiiturous 
maidens  were  an  attractive  assemblage,  the  small  or- 
chestra rendered  valiant  service  under  Harry  Wood 
Brown's  direction,  the  stage  business  moved  smoothly, 
the  mise-en-scene  and  lighting  elicited  merited  praise, 
the  principals  enunciated  their  lines  so  that  the  droll 
satire  and  naive  humor  of  W.  S.  Gilbert  were  never  lost 
to  the  happy  auditors,  and  the  chorus,  too,  made  their 
words  carry  distinctly  over  the  footlights.  The  inti- 
macy ot  The  Little  Theatre  makes  it  an  ideal  room  to 
s'e  and  hear  in.  Miss  Eulalie  Andreas,  a  playright  and 
composer  of  light  song  hits,  is  the  charming  official 
hostess  ot  The  Players  Club,  and  she  is  the  right  person 
in  the  right  place. 

"Patience"  and  other  successes  put  on  by  The  Players 
Club,  are  soon  to  have  a  six  weeks  season  at  the  Bishop 
Playhouse  in  Oakland,  and  the  amusement  going  public 
ot  that  citv  has  a  series  of  real  treats  in  store  when 
those  capable  and  delightful  entertainers  from  San 
Francisco  appear  on  the  Bishop  boards  this  summer. 
A  regular  professional  orchestra  will  be  used  for  the 
Oakland  productions  by  The  Players  Club. 


RED  CROSS  BENEFIT  CONCERT. 


A  chamber  music  concert  tor  the  benefit  of  the  IJ 
Cross  Society  will  be  given  by  Miss  Ada  Clement,  Hi: 
Constance    Alexandre,    Hother   Wismer,    Lajos    Fen.cr 
and  Maurice  Amsterdam  to-morrow  (Sunday)  aftem-i 
at    three,    at    the    Ada    Clement     Piano     School,  3' 
Sacramento  street,  near  Laurel.     The  splendid  progi 
to  be  presented  on  this  occasion  consists  of  the  Bra! 
Piano  Quartet,  op.  26,  Schumann's  Quartet,  op.  47  ii 
flat,  and  a  group  of  French  songs.     Miss  Alexandre 
just  returned  from  New  Y'ork  after  several  months 
sence  and  is  now  in  excellent  voice.     The  aitists   . 
will   play  the  quartets  are:    Miss  Ada   Clement.  ni8 
Hother  Wismer,  viola,  Lajos  Fenster,  violin,  and  M: 
ice  Amsterdam,  cello. 

v» 


SUCCESS   OF  THE    RED   CROSS   DRIVE. 


Again  San  Francisco  distinguished  itself  on  acco 
of  the  success  of  the  Red  Cross  Drive,  the  allottm 
of  a  million  dollars  having  been  handsomely  overs 
scribed.  The  musical  profession  and  music  as  an  art 
net  a  little  to  do  with  this  success.  At  the  Galli-Ci 
concert  over  $15,000  was  collected.  Schumann-He 
sang  tor  more  than  10,000  people  and  another  mon^ 
collection  was  donated.  Then  there  were  a  numbei 
smaller  events  and  musical  people  freely  subscribed 
the  fund. 

Subscribe  for  the  Pacific  Coast  Musical  Review,  $: 
per  year  in  advance. 

Mr.  Francis  Stuart  of  New  Yorlt 

Teacher  of  Singing 

III    Snn    FrniirlNOO    from    April    7    to    Octnlier    1,   101$.     B 
«leiicc    Stuillo,    1224    Leavenworth    St.      Tel.    Prospect   2- 
>'eiv    York    City,   from    October    l^t.      Permnnent   studio 
(IreHH.   fanieBie    Hall. 


DAVID   BISPHAM 

Instruction  in  Singing  and  Dramatic  Recitatior 

Opera,  Concerts  and  Recitals 

NEW  AND  BEAUTIFUL  STUDIO 

44  West  44th  Street,  New  York 
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CHAMBER  MUSIC  SOCIETY 

OF  SAN  FRANCISCO 

FounJtJ    hy    E.    M.    Htcbt 

Leading  Ensemble  Orgui 
zatioD  of  (he  West 

Chamber  Music 
Recitals 

General  Manaseineiit 

Jessica   Colber 


Louis  Persiuger 
Louis  W.  Ford 
Nalkcin  Firtsione 


Horucf  Briti 


Gyuia  Ormay  _             _ 

Ehas  M.  Hfchi  990  ^eary  Street 

_                      .    XI         D      1  ■  San  Franci»co 

Engagements  [Now  Booking 


SCHUMANN-HEINK 

The  next  transcontinental  tour  of  Mme.  Schumann-Heink  wUl  take  place  during  season   1919-1920. 


Persooal   Address 

3672  Michigan  Avenoe 

CHICAGO.  ILL. 
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LOS    ANGELES    ENDS    SYMPHONY    SEASON 

Tip  Kearny    Band   Gives  Concert — Gamut  Club    Hears 
Original    Operetta — Galli-C"rci    Enthuses    Crowds 

By    ROBERT   ALTER 

Los  Angeles.  May  20,  1918. 
'lie  slxtii  and  last  Symphony  concert  of  the  Los  An- 
^s  Symphony  Orchestra  took  place  at  Clune's  Audi- 
Lura  Friday  afternoon.  May  3rd.  with  the  following 
gram:  Symphony  No.  1  in  E  Flat  (Rustic  Wedding), 
)ldmark):  Tlie  Swan  of  Tuonela  (Sibelius).  Englisli 
-n  solo  by   Emanuel   Mancusi;    Concerto   No.    1   in    B 

minor  for  Piano  and  Orchestra  (Tschaikowsky ), 
I  Steeb,  Soloist:  Rakoczy  March  (Berlioz), 
he  "Rakoczy  March"  by  Berlioz  was  eliminated 
ng  to  the  fact  that  it  had  been  classed  as  enemy- 
n  music.  The  beautiful  Goldmark  (Rustic  Wedding) 
iphony  was  given  a  fair  rendition,  and  was  con- 
led  witliout  score.  At  times  the  ensemble,  neces- 
.-  in  order  to  bring  out  the  melodious  themes,  in 
ch  the  Symphony  abounds,  was  lost.  The  "In  the 
den."  perliaps  the  best  known  part  of  the  Symphony, 

played  with  musicianly  understanding  of  the  indi- 
^al  members  of  the  orchestra,  who  seemed  to  get  the 
ired  atmosphere  for  it.  The  "Swan  of  Tuonela"  by 
■lius  is  a  remarkable  composition,  but  evidently  was 

really  understood  hy  the  audience.  The  English 
n  solo  by  Emanuel  Mancusi  deserves  special  com- 
it.  Olga  Steeb.  the  soloist  for  the  afternoon,  proved 
keif  a  pianist  of  the  first  rank,  and  carried  her  au- 


ERNESTINE     SCH  U  M  AN  N  •  H  El  N  K 

World's    Greatest    Emotional    Singer,    who    will    sing    at 
onster  Song   Festival   in   Palo   Alto.   Sunday   Afternoon. 
June  9   (See   Col.  3   this   page) 

;e  away  with  her.  The  orchestra  gave  an  accom- 
nent  which  necessitated  the  soloist  to  give  in  to 
accompaniment,  which  must  liave  been  very  trying. 
soloist  has  a  reputation  of  having  a  score  or  more 
mcertos  on  her  finger  tips,  and  can  play  any  one 
em  at  a  moment's  notice.  There  was  a  good  sized 
■nee  in  attendance. 

e  latest  reports  from  the  Symphony  Board  was  to 
fleet  that  there  was  only  a  deficit  of  ?4.CiOil  this  year 
),'ainst  the  $15,000  deficit  last  year,  due  mainlv 
igh  the  expert  managerial  efforts  of  Mr.  F.  W. 
■hard. 

■'.little  operetta  "Pierrette  Among  the  Shepherds," 
!|  and  lyrics  by  Harold  A,  Clarke  and  music  bv  Louis 
Sison  Curtis,  was  presented  by  the  Glee  Clubs  of  the 
'echnic  High  School,  at  the  High  School  Auditorium. 
^^e  evenings  of  the  25th  and  26tli  of  April.  The 
p  was  written  especially  for  these  performances, 
'I the  solos,  duets,  quartets  and  Glee  Club  numbers 
.  written  in  a  true  musicianly  style.  Altiiough  it  was 
.;■  a  prologue  and  one-act.  it  lasted  for  nearly  two 
ne-half  hours,  and  kept  the  interest  of  the  audience 
ghout  the  entire  performance,  notwithstanding  the 
hat  it  was  an  amateur  performance.  The  scenery, 
■.ig  and  costumes  of  the  play  were  done  with  an 
:  ic  hand  and  would  rival  any  of  the  best  productions 
I  ;ome  to  our  city.  The  characters  in  the  play  were 
ilows:  Camilla,  later  Pierrette.  Arleen  Gridlev:  Her 


P'ather,  Paul  Snelling:  Montebanks— Pierrott,  Eddie 
Tuller:  Harletjuin.  Wallace  Keith;  Pantaloon.  Warren 
Schneider:  Columbine.  Margaret  Wagner;  Gaiety.  Ce- 
c.l.a  Foulkes:  The  Showman,  Carl  Seller;  Shepherd 
Girls— Ornella,  Alline  Walker;  Bianca,  Ruth  Hemstreet; 
Splendore,  Lucille  Brady;  Shepherd  Boys— Silvio,  Louis 
Schrieber:  Corin,  Freeman  High:  Ascanio.  Henrv 
Ducey;  Pietro,  Isidor  Wolff;  Aligi,  Joe  Morris:  Amado, 
Lyle  Spencer;  Villagers,  Shepherds,  Shepherdesses. 
The  orchestra,  which  was  composed  of  members  of  the 
Polytechnic  High  School,  gave  a  very  good  rendition  of 
the  incidental  numbers,  and  accompanied  the  singers  in 
a  very  professional  manner. 

The  Camp  Kearny  Band,  composed  of  eighty  picked 
musicians  of  the  different  bands,  now  stationed  in  San 
Diego,  under  direction  of  Edgar  F.  Stahl,  bandmaster 
of  the  160th  regiment  (the  former  7th  regiment  of  Cal- 
ifornia), gave  a  concert  at  the  Shrine  Auditorium  last 
week  for  the  benefit  of  the  entertainment  fund  of  Camo 
Kearny.  The  affair  was  under  the  auspices  of  the  "Up- 
lifters"  of  tlie  Los  Angeles  Athletic  Club,  and  the  monev 
derived  is  to  be  a  foundation  of  a  fund  to  be  used  to 
defray  expenses  of  artists  who  come  to  the  camp  f'lr 
the  purpose  of  entertaining  the  boys.  This  fund  is 
under  direct  supervision  of  Major  General  Strong.  Cim- 
mander  of  Camp  Kearny.  Mr.  Stahl.  the  director,  has 
had  years  of  experience  with  bands,  and  at  this  concert 
gave  a  wonderful  interpretation  of  the  different  works 
performed.  Keen  interest  in  the  160th  Regiment  Band 
has  been  taken  by  the  Mrs.  General  Wankowski  and 
Anita  Baldwin,  and  the  individual  members  of  the  band 
are  the  recipients  of  many  gifts  from  these  patriotic 
ladies.  The  band  was  engaged  to  march  in  the  Los 
Angeles  Red  Cross  parade,  which  took  place  on  Satur- 
day the  ISth.  Over  $2,500  was  taken  in  for  tickets.  A 
special  feature  at  the  concert  was  the  singing  of  "Uncle 
Pn.ni  Has  His  Arm  Around  the  World."  composed  bv 
Homer  Grunn  and  sung  as  no  one  else  can  sing  the  song 
bv  Mariska  Aldrich.  the  great  Metropolitan  Opera  star. 
Copies  of  the  song  were  sold  as  high  as  $25,00  each  fir 
the  cause. 

At  the  Gamut  Club  Auditorium  was  put  on  tor  the  sec- 
ond time  in  this  city  the  "Gynsie  Bride,"  an  original 
operetta.  The  music  is  by  John  David  Beall.  well  known 
musician  of  this  city,  and  singing  teacher  of  rare  abil- 
ity, and  the  libretto  by  Lawrence  C.  Bartlptt-Sims  re- 
vised by  Harry  D.  Kerr.  It  is  a  Bohemian  love  storv, 
the  scenes  of  which  are  inacted  in  the  hut  of  an  Indan 
chief.  Aileen.  supposedlv  of  noble  birtli.  having  been 
deserted  in  her  infancy,  is  found  by  Maldovar  and  raised 
by  him.  and  as  she  grows  up  he  falls  deeply  in  love  with 
her.  Later  wliile  traveling  in  the  mountains  she  meets 
Prince  Rudolph,  both  of  them  learn  to  love  each  other, 
but  Rudolph  fearing  the  wrath  of  Maldovar  disguises 
himself  as  a  friar  before  he  dares  to  visit  the  camp.  In 
this  he  enlists  the  aid  of  Countess  of  Hapsberg.  tleclar- 
ing  to  Maldovar  that  they  have  lost  their  wav  in  the 
mountains.  Maldovar  is  decnved  away  into  the  moun- 
tains  and  Rudolph  reveals  his  identity  to  Aileen,  with 
promises  of  eternal  devotions  of  one  to  the  other.  Maid- 
over  returns  suddenly  to  the  camn  and  finds  that  the 
two  are  about  to  depart.  Enraged  he  tries  to  stab  Ru- 
dolph, but  is  prevented  from  so  doing  bv  Aileen.  who 
declares  that  she  loves  Rudolph  atid  him  alone.  The 
"Gypsie  Bride"  was  originally  written  for  quartet  and 
was  transcribed  by  the  composer  into  this  one-act  op- 
eretta, and  abounds  with  solos,  duets  and  trios.  The 
character  of  Maldovar  was  taken  by  Cyril  Dwight- 
Edwards;  Aileen,  Mrs.  John  D.  Beall:  the  Countess  of 
Hapsberg  by  Claire  McConias  Robinson,  and  Rudolph 
by  Rodolph  Lozada. 

Amelita  Galli-Curci.  who  had  been  heralded  by  public 
and  press  as  the  new  phenomenal  coloratura  soprano, 
stood  the  acid  test  of  a  very  large  audience  at  the 
Shrine  Auditorium  Tuesday  evening.  May  14th.  No 
doubt  that  each  individual  present  went  there  with  the 
so-called  "Missouri"  attitude.  She  nevertheless  met 
every  expectation  of  the  most  critical  listener,  and  even 
went  tar  ahead  of  any  expectation  of  the  possibilities 
of  the  human  voice.  It  was  almost  uncanny  to  hear  this 
artist  render  the  old  coloratura  compositions  of  Rossini 
and  Meyerbeer,  as  was  never  before  heard  in  this,  the 
twentieth  century.  The  comparison  of  Jenny  Lind.  the 
erst-while  coloratura  favorite,  could  not  be  made  bv 
many  of  the  .younger  generation  who  had  never  heard 
her.  Therefore.  Galli-Curci  stands  without  comparison 
and  unparalleled  in  the  world  today  a  true  "Queen  of 
Song."  With  her  wonderful  breath  control,  her  perfect 
poise  and  almost  without  a  sign  of  any  exertion,  she 
does  the  most  difficult  "vocal  gymnastics"  that  can  be 
imagined.  The  crescendos  after  a  long  pianissimo  hold 
is  a  work  of  art.  Having  knowledge  of  her  long  breath 
control  she  at  times  holds  out  a  trifle  too  long  in  places 
where  a  more  determined  ending  would  suffice.  In  the 
melodious  numbers  she  portrayed  her  versatility  in  sing- 
ing them  with  feeling  and  keen  understanding.     In  sev- 


eral of  her  encore  numbers  she  accompanied  herself  on 
the  piano  with  fine  pianistic  results.  Her  accompanist. 
Homer  Samuels,  gave  exceptional  support  to  this  won- 
derful artist  and  in  the  numbers  with  flute  obligato 
llicre  was  a  perfect  blend  of  voice  and   flute. 


SCHUMANN-HEINK    GETS    TREMENDOUS    OVATION 


The    World's    Greatest  "Emotional    Singer  Arouses  Ten 

Thousand   or   More    People   to   Frenzied 

Displays  of  Enthusiasm 

By   ALFRED    METZGER 

Mme.  Ernestine  Schumann-Heink.  beyond  a  doubt  the 
greatest  emotional  artist  before  the  world  today,  packed 
the  Civic  Auditorium  to  capacity  on  Thursda.v  evening. 
May  23rd,  on  the  occasion  of  the  Red  Cross  Mass  Meet- 
ing. We  must  repeat  the  generous  action  in  behalf  of 
the  Red  Cross  Society  for  which  Mme.  Schumann-Heink 
is  receiving  so  much  credit.  She  came  here  specially 
from  New  York,  sang  at  the  Civic  Auditorium  on 
Thursday  evening,  then  left  Friday  to  sing  Saturday  in 
Los  Angeles,  then  left  there  to  sing  in  New  York  on 
June  2d.  Immediately  after  the  New  York  appearance 
she  will  leave  to  sing  in  Palo  Alto  on  Sunday  afternoon, 
June  9th,  at  a  Mammoth  Patriotic  Song  Festival  in  the 
Stanford  Stadium,  assisted  by  a  Military  Chorus  of  10,- 
iioi)  voices.  This  event  is  announced  as  the  greatest 
I  pen-air  concert    ever    held    in    America.     It  will  take 


MISS   CONSTANCE    ALEXANDRE 

The    Unusually    Gifted    Mezzo    Soprano,    who   sang    at   the 

Clement   School    Red   Cross  Concert  last 

Sunday   (See   page  3,  col.   2) 

place  under  the  auspices  of  the  War  Camp  Community 
Service  Commission  and  Leland  Stanford  Jr.  Univer- 
sity. The  proceeds  will  be  devoted  to  the  development 
of  the  recreational  facilities  of  the  men  at  Camp  Fre- 
mont and  to  sending  the  fifteen  women  graduates  of 
Stanford  University  to  F'rance  for  war  service. 

There  will  be  17.000  seats,  of  which  7.000  are  reserved 
seats  at  $1.50.  $2.00  and  $2.50.  and  10.000  general  ad- 
mission seats  at  50  cents  and  $1.00.  No  war  tax  will 
be  charged.  There  will  also  be  special  week-end  fares 
on  the  railway  and  perfect  parking  for  automobiles. 
Tickets  are  now  on  sale  at  Sherman.  Clay  &  Co..  San 
Francisco.  Oakland  and  San  Jose.  Weingartner's  Phar- 
macy in  Palo  Alto.  Stanford  Bookstore.  Stanford  Uni- 
versity. On  the  occasion  of  the  San  Francisco  Red 
Cross  concert  Schumann-Heink  was  in  excellent  voice 
and  sang  with  a  fervor  and  enthusiasm  such  as  only 
she  can  attain.  Her  ten  thousand  listeners  were  de- 
lighted with  her  and  showed  b\-  prolonged  demonstra- 
tions that  they  entertain  a  deep  affection  for  her.  She 
is  surely  one  of  the  most  popular  artists  before  the 
American  public  today  and  the  17.000  seats  at  the  Palo 
Alto  festival  should  be  taken  long  before  the  day  of  the 
concert. 


PAT  II.' I  (■     COAST     MI'SICAL      REVIEW 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEIN  WAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINW^AY. 

The  STEINWAY  is  the   Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  everyllung  in  tJie  musical  line — Sfeitui'uy  Pianos  and  other 
pianos  of  satisfactory  musical  vi'or(/i,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrokis  (iiui  Records,  Holtou  Band  Instrununits, 
String  and  Orchestral  Instrnnients,  Sheet  Music  (iiiti  Music  Books. 


Sherman, 


Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth!  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


«l 


Miss  Pauline  Hillenbrand      MACKENZIE  CORDON,  Sdo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 


UDA  WALDROP 

PIANIST 
44  WEST  44th  STREET,  NEW  YORK 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,   Vice-President;   V.  de  Arrillaga,   Director 
Unexcelled     facilities     for     the  study   of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Francisco.    Cal. Phone    West   4737 

GIULIO  MINETTI 

VIOLIN  AND  ENSEMBLE 

Announces   the   removal    of   his   studio    to    his   residence 

3325  CLAY  STREET 
Near  Presidio  Avenue  Tel.  Fillmore  4141 

Clarence  Eddy 

Concert   Organist — Organ    Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with   Worcester   and    Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832   JACKSON  STREET  Phone   West   457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of   Carfornia   Trio 

Home  Studio:   1117  Paru  St.,  Alameda.  Tel.  Alameda   155 

Oakland   Studio:      (Thursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenua.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINGER    CONSERVATORY 
OF    MUSIC 


ROSCOE  WARREN  LUCY,  Pianist  and  Teaca 

Will  present  a  Normal  Course  to  teachers  in  my  meiii 
of  Pianistic  Development.  Also  Coaching  and  Inter* 
tation  of  the  Masters*  Works.  6128  Hillegass  /j. 
Oakland,   Phone  Piedmont  5095. 

HERBERT    RILEY,    'C  el  lis' 

Solo  and  Chamber  Music  Recitals.  Studio  1003  Kotr 
&  Chase  Bidg.  Res.  Phone  Franklin  6228.  All  im- 
r-unications  address  care  Bohemian  Club,   San  Franc  • 

WALLACE  A.  SABIN  ?i^rft^""5!h'u;Th'''%^rcu 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  <t 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Chrisii 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  5U 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  242S. 

MRS.  M.  E.  BLANCHARD    meezocontr" 

(Head  of  Vocal   Department,   Mills   College) 
Teacher       of       S'nging.        Concerts,       Lecture-Reci^ 
Studio:    Kohler  &   Chase  Bid?.,   Room    905.       Tel.  KeV 
5454.       Res-dence.    845    Ashbury    St.       Phone    ParkJJ* 

MME.  IDA  WESTERBER] 

Dramatic  Soprano.  Concerts  and  Recitals.  LinM 
number  of  pupils  accepted.  2429  Green  St.,  San  F  ■■ 
c-sco.  Phone  Fillmore  2044.  Formerly  of  the  R  ■« 
Conservatory   of   Music,  Stockholm,   Sweden. 

Helen  Colburn  Heath 

Soprano    Soloist    First    Unitarian    Church,    and    Te!   ■ 
Emanu    EI.      Vocal    Instruction,     Concert     Work.       '- 
Clay  Street.       Phone  West  4890.  


926   Pierce  St..    nr.    McAII  ster.    Fillmore   840        DOMINICAN    COLLEGE    SCHOOL    OF   ML 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
s'^mble  playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano Composition 

Studio:      40   HIGHLAND    AVENUE,    PIEDMONT 
Tplephone    Piedmont    4079 


SAN  RAFAEL.  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School     Mus-c,     Accredited     Diploma 


^5^;  ,R^^^.^!;  ^.^.  ^^^y        Loisa  Patterson  Wessitsh 


Contralto    Soloist Vocal    Instruction 

Studio:    2021    CALIFORNIA   ST.  Tel.    Fillmore   210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.       Res.,   175  25th  Ave.       Phone  Pacific  9173 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  BIdg.  Resi- 
dence   Phone.  Sutter   2290.       Studio   Phone,   Kearny   5454 

MISS  AUDREY  BEER 


Solo     Pianist,      Teacher, 
McClure    Street,    Oakland. 


Accompanist.       Studio:    2925 
Tel.    Oakland    3895. 


(iri.thruut 


OFARRELL  ST..  tetw^en  Stockton  a 
Powell.  Safest  and  Most  Magnifice 
Theatre  in  America.  Week  be^inni 
this     Sunday     afternoon — Matinee     Dai 

Satlie    Fisher,    the   Famn\is  Musical    Comeriy  Star. 
■The    I'hoir    Rehearsal."    bv   Clara    Kummer:    KatWc 
Clifford.   "The  Smartest  Chap  in  Town:"'  The  F^ont^ 
of   Freedom,  an  Incident  of  the  First  Line  Trenches 
ilii^  \Vtstern  Battle  Front  with  Captain  L-    K.  Uansr. 
"J.M..    r.S.R..  and    Serjeant    Major  .1,    Anderson,   M  < 
I'rincess  Pat  Regiment;   Julie    Ring,  assisted  by    T 
Xorval  in   "Divorced;"    Harry  Van    Fossen,   Bla- i. 
Comedian:  Claire  Rochester,  ibt^  riieni>menal  ."^Mp'- 
Harilone:    Jim    Toney    and    Ann    Norman.    "You    Kn> 
What    I    Mean:""    Wilton    Lackaye   in    Hall   McAlIistr 
Iday.    "The    Ferret." 

I':v*?nin§    Trires.    inc.    25c.    50p.    75o.      Matinee   Pric 
li-x<e|d    Saturdays.    Sundays    and    Holidays),    10c»  2; 

.'■.Of.      riione    Douglas   70. 
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^ERICAN    FRIENDS   OF    MUSICIANS    IN    FRANCE 


lore  than  $13,U'M.i  has  been  sent  for  the  relief  of 
dy  musicians  in  France  by  the  American  Friends  of 
-.icians  in  France,  of  which  Walter  Damrosch  is 
sident.  Since  last  December,  when  this  society  was 
nded.  money  has  been  sent  regularly  to  Paris,  where 
s  distributed  by  Blair  Fairchild  through  local  organ- 
.ions  to  artists  who  have  been  made  destitute  by  the 
■.  Hundreds  of  cases  of  poverty-stricken  musicians 
e  been  reported  to  the  society  and  each  case  lias  re- 
.ed  individual  attention.  A  cable  was  received  from 
is  recently  urging  immediate  help  for  the  children 
I  had  sung  in  a  church  until  it  was  bombarded  by 

German  long  range  guns.  These  children  are  being 
bed  out  of  Paris  to  the  country  as  fast  as  funds  can 
raised  to  get  them  away.     A  sad  case  recently  re- 

^ed  is  that  of  Mr.  D ,  the  organist  of  the  Cathedral 

theims.  who  is  a  refugee  in  Paris  with  his  wife  and 
ng  daughter.  He  was  entirely  without  resources, 
iiout  even  a  change  of  clothes,  until  his  condition 
■  relieved  by  a  donation  of  300  francs  from  the  Amer- 
)  b^iends  of  Musicians  in  France.     Opportunities  for 

musician  in  France  to  earn  his  livelihood  by  means 
|us  profession  are  scant,  for  very  few  persons  take 
^ic  lessons,  and  there  are  very  few  concerts.  Musi- 
ts  in  .\merica  are  urged  to  help  their  needy  fellow 
ists  in  France  by  securing  membership  in  the  Society 
(he  American  Friends  of  Musicians  in  France. 
o- — 


RETURN   OF  JEAN   CRITICOS 


'  is  very  gratifying  lu  the  musical  world  to  welcome 
li  return  of  Jean  Criticos,  the  eminent  voice  teacher 
Varis  and  New  York,  who  has  returned  to  California 
lithe  summer.  Mr.  Criticos  spent  last  summer  here 
''  was  so  delighted  with  the  climate,  and  the  excep- 
tal  voices  he  found  here  that  he  made  the  trip  across 
I.  continent  in  preference  to  accepting  an  offer  to 
nd  the  summer  at  an  eastern  musical  colony. 
,r.  Criticos  is  established  at  614  .Magnolia  avenue, 
i'lmont.  where  he  has  begun  his  teaching  in  a  resi- 
^e-studio.  Several  of  his  Xew  York  pupils  are  to 
j|inue  their  studies  here,  as  they  prefer  to  make  the 
:  trip,  rather  than  to  have  an  interruption;  and  at 
ame  time  to  verify  the  reports  of  Mr.  Criticos  on 
I  wonders  of  California. 


^ULIST    CHORISTERS     HEARTILY     RECEIVED 


F^ndid  Choir  of  Chicago  Attracts  Over  Four  Thousand 
I         People  to  Civic  Auditorium  and    Makes 
I  Excellent   Impression 


|ver  four  thousand  people  attended  the  first  of  two 

■  of  the  Paulist  Choristers  of  Chicago,  under  the 

of  Father  Wm.  J.  Finn,  and  under  the  local 

:nent  of  Frank   W.  Healy.     The  organization   is 

■>]pilfed  of  youthful  voices,  some  of  the  singers  pos- 

?Jing  unusually  ringing  and  flexible  boy  sopranos  and 

tirs  exhibiting  more  maturity  of  timbre  and  musical 

nl'rstanding.     But  the  entire  chorus    is    well    worth 

eiing  both  by  laymen  and  musicians,  for  its  ensemble 

■(  t  is  simply  exquisite.     The  tone  balance  is  solid  and 

V,:.  and  the  individual  work  of  the  singers  is  decidedly 

uirior  to  most  work  of  this  kind  that  is  heard  during 

i^course  of  a  concert  season. 

j.ther  William  J.  Finn,  the  director  of  the  Paulist 
Ij-istera,  is  principally  responsible  for  the  musical 
ness  of  the  organization  as  a  whole  and  the  soloists 
1  idually.  for  he  has  trained  them  in  accordance  with 
I  lighest  musical  principles.  The  concert  represents 
'-  luch  a  complete  event  that  it  is  really  out  of  place 
>  -view  the  same  in  detail.  The  great  ovations  that 
e-.rded  the  performers  at  the  conclusion  of  everv 
I'ber.  and  the  rapt  attention  with  which  the  big  aii- 
I  f'e  listened  to  the  entire  program  is  sufficient  evi- 
f  e  for  the  fact  that  the  Paulist  Choristers  fill  a  cer- 
a  niche  m  the  musical  life  of  the  country,  and  we 
r*5ure  that  anyone  who  has  attended  the  concerts  on 
'Utay  afternoon  and  Thursday    evening    has    had  no 


By  AlTred   Metzger 

One  of  the  most  refined  and  artistic  musical  events  we 
have  attended  recently  was  the  chamber  music  concert 
given  for  the  benefit  of  the  Red  Cross  at  the  Ada 
Clement  Piano  School.  3435  Sacramento  street,  on  Sun- 
day afternoon,  May  26th.  The  event  netted  over  $150 
for  the  Red  Cross  and  the  participants  were:  Constance 
Alexandre,  mezzo  soprano;  Ada  Clement,  pianist;  Lajos 
Feuster,  violinist;  Hother  Wismer,  violinist,  and  Maurice 
Amsterdam,  cellist.  The  program  was  as  follows: 
Quartet  for  piano,  violin,  viola  and  cello  m  A  major  op. 
.26  (Brahms),  Ada  Clement,  Lajos  Fenster,  Hother 
Wismer,  and  Maurice  Amsterdam;  Songs— L,a  Dame  de 
Pique  (Tschaikowsky),  Richard  Coeur-de-Lion  (Gretry), 
Extrase  (Duprac),  Xon  sopiu  from  the  Marriage  of 
Figaro  (Mozart),  Constance  Alexandre:  Quartet  for 
piano,  violin,  viola  and  cello  in  E  flat  op.  47  (Schumann). 

Ihe  ensemble  work  of  the  four  artists  who  played 
the  chamber  music  compositions  was  excellent,  and  one 
would  have  thought  they  had  been  playing  together  for 
several  years  instead  of  having  only  a  few  rehearsals. 
Particularly  notable  was  the  splendid  violin  tone  of 
Lajos  Fenster,  which  rang  out  witii  ringing  purity  and 
penetration  and  yet  was  kept  within  the  proper  bounds 
to  blend  adequately  with  the  other  instruments.  Miss 
Clement  played  the  piano  part  with  exquisite  musician- 
ship, meeting  all  technical  and  emotional  requirements 
and  overcoming  the  various  difficulties  in  the  quartets 
with  gratifying  assurance  and  ease  of  interpretation. 
Hother  W'ismer  and  Maurice  Amsterdam  proved  to  be 
worthy  associates,  adding  their  skill  to  the  work  of  the 
other  artists  in  a  manner  that  emphasized  the  serious 
phase  of  this  ensemble  organization  and  caused  those 
among  the  audience  familiar  with  the  works  to  heartily 
enjoy  every  moment  of  the  program. 

This  was  Constance  Alexandre's  first  appearance  since 
her  return  from  New  York,  and  although  she  already 
displayed  fine  artistry  during  her  last  appearance  in 
this  city  there  was  marked  progress  displayed  on  this 
occasion.  The  voice  in  itself  retains  that  warmth  ana 
vibrancy  which  has  already  gained  so  many  admirers. 
Added  to  this  now  is  a  deep  and  impressive  fervor  that 
causes  tears  or  thrills  according  to  the  pathetic  or 
dramatic  sentiment  of  the  song  the  artist  interprets. 
Miss  Alexandre  has  acquired  the  ability  to  move  her 
audience  and  display  her  temperament  in  no  uncertain 
degree.  Her  enunciation  is  so  concise  that  every  syl- 
lable is  understood  without  the  least  effort,  and  her 
breathing  is  absolutely  correct  and  easy,  never  failing 
her  in  the  middle  of  a  phrase  or  refusing  to  hold  out 
during  sustained  tones.  In  fact.  Miss  Alexandre  is  a 
vocalist  to  whom  it  is  a  pleasure  to  listen,  and  who 
already  possesses  the  capability  to  arouse  her  audience 
to  hearty  and  spontaneous  enthusiasm. 

The  participants  have  every  reason  to  feel  proud  of 
their  success. 


TINA    LERNER'S   TRIUMPHS    IN    VAUDEVILLE 


Tina  Lerner,  the  distinguished  Russian  pianist, 
scored  exceptional  triumphs  at  the  Orpheum  Theatres 
of  San  Francisco  and  Oakland  during  the  past  two 
weeks.  Notwithstanding  the  mixed  character  of  the 
audiences  that  frequent  vaudeville  performances — and 
by  mixed  audiences  we  do  not  mean  to  reflect  on  the 
people  who  go  to  vaudeville  theatres,  but  merely  to 
state  that  every  phase  of  a  community's  population  is 
represented  there — we  repeat  notwithstanding  the  mixed 
character  of  these  audiences  Tina  Lerner  made  an  in- 
stantaneous favorable  impression.  Her  dignity  of  bear- 
ing, her  brilliant  technical  facility,  her  taste  and  judg- 
ment in  her  selections  and  her  limpid  tone — all  com- 
bined to  make  her  a  favorite  with  all  classes  of  people 
represented  in  her  audience.  She  received  a  veritable 
ovation,  and  we  know  of  no  pianist  who  came  before 
these  audiences  in  a  legitimate  way  who  received  such 
instantaneous  recognition  as  Miss  Lerner.  That  she 
really  does  not  stoop  to  the  gallery,  but  adds  dignity  to 
the  vaudeville  stage,  will  be  recognized  by  anyone  who 
looks  upon  this  problem  of  great  artists  in  the  vaude- 
ville field  with  unprejudiced  eves. 

ALFRED  METZGER. 


MARINE   BAND  PLAYS  IN  OAKLAND 


A  concert  in  honor  of  the  "Soldiers  of  Yesterday  and 
the  Soldiers  of  Today"  was  given  by  the  United  States 
Marine  Band  of  Mare  Island.  Cal.,  at  the  Oakland  Mu- 
nicipal Auditorium  on  Memorial  Day.  May  30th,  at  4 
p.  m.  under  the  auspices  of  the  War  Camp  Community 
Service  of  Oakland.  Berkeley  and  Alameda.  The 
Marine  Band  of  seventy  musicians,  under  Bandmaster 
Sergeant  Frank  Walcott,  played  by  special  permission 
of  Colonel  Lincoln  Karmany,  Commanding  Officer  U.  S. 
Marine  Corps.  Mare  Island. 

An  admission  charge  of  only  ten  cents  was  made  for 
all  seats  in  the  big  Oakland  .-Vuditorium,  but  members 
of  the  Grand  Army  of  the  Republic  and  all  men  in  the 
uniform  of  the  United  States  were  admitted  free,  and 
a  large  and  appreciative  attendance  was  registered.  The 
following  program  was  rendered  by  the  popular  Marine 
Band,  assisted  by  Miss  Anita  Heyman.  vocalist,  and 
Rudy  Wiedoeft.  saxophonist:  March,  "Simper  Fidelis" 
(Sousa):  Overture.  The  Barber  of  Seville  (Rossini) ; 
The  American  Patrol  (Meacham);  Selected  Songs,  Miss 
Anita  Heyman;  Waltz,  Danube  Waves  (Ivanovici):  Se- 
lected Saxophone  Solos.  Rudy  Wiedoeft:  Selections 
from  The  Bohemian  Girl  (Balfe):  March,  The  Stars  and 
Stripes  Forever  (Sousa);   Star  Spangled  Banner. 


Clare  Geneva  Kaye  lefi:  on  Tuesday  for  Los  Angeles, 
where  she  will  remain  until  fall.  For  the  past  year 
Mrs.  Kaye  has  assisted  E.  Standard  Thomas  in  the  teach- 
ing of  scientific  singing  in  his  studio  in  Berkeley.  She 
expects  to  pursue  her  teaching  in  the  south. 


Salaries  paid  orchestral  conductors  in  this  country 
have  attained  to  copious  dimensions  during  recent 
years.  When  the  Boston  Symphony  Orchestra  an- 
nounced several  years  ago  that  it  had  secured  Dr.  Karl 
Muck  at  a  salary  of  twenty-eight  thousand  dollars  a 
season,  the  price  was  generally  deemed  to  be  ample, 
the  recently  interned  Dr.  Muck  holding  during  his  career 
in  Boston  the  largest  salaried  orchestral  post  in  the 
world.  We  are  now  told  that  Ossip  Gabrilowitsch  is  to 
receive  a  salary  of  thirty  thousand  dollars  a  season  as 
conductor  of  the  Detroit  Symphony  Orchestra,  while  the 
Boston  Symphony  Orchestra  management  is  reported 
to  have  offered  more  than  that  to  Arturo  Toscanini,  the 
baton  wizard  now  in  Italy  and  formerly  with  the  Met- 
ropolitan Opera  Company.  Undoubtedly  there  is  a  scar- 
city of  big  leaders  among  Americans  and  their  Allies 
at  present  who  are  available  for  important  orchestral 
berths  in  this  country,  which  is  probably  one  of  the 
elements  entering  into  the  expansive  salary  proposition. 
The  best  always  comes  high  in  everything,  and  there  is 
no  reason  why  geniuses  of  the  baton  should  not  com- 
mand and  receive  remuneration  commensurate  with 
their  ability.  There  are  individual  singers  and  insiru- 
mentalists,  for  instance,  who  are  earning  far  more  per 
season  than  the  best  paid  symphony  conductors  and. 
too.  without  the  myriad  of  details  and  responsibilities 
that  belong  to  the  work  of  the  latter,  wiio  are  not  in  the 
least  overpaid  when  considered  from  that  angle.  A 
conductor  of  the  first  class  is  an  artist  of  varied  attain- 
ments, including  a  thorough  knowledge  of  music  in  both 
its  instrumental  and  vocal  aspects,  not  to  overlook  his- 
tory, composition  and  orchestration.  Measuring  the 
immense  salaries  and  earning  powers  of  some  solo  ar- 
tists of  today,  as  compared  to  those  of  symphony  lead- 
ers, the  latter  are  not  overpaid.  In  the  language  of  the 
Scriptures,  "The  laborer  is  worthy  of  his  hire." 

Under  the  heading,  "Clarence  Eddy  Has  Long  Dis- 
tance Record."  the  following  interesting  narrative  was 
written  by  Ray  C.  B,  Brown,  musical  editor  and  critic 
of  the  San  Francisco  Examiner,  in  which  paper  it  re- 
cently appeared:-  "It  is  one  of  the  paradoxes  of  life 
that  concert  performers  are  confirmed  globe-trotters. 
The  musician,  because  of  his  sensitive  nervous  organ- 
ization and  the  incessant  strain  of  continual  practice, 
should  be  a  sedentary  person  save  for  healthful  exer- 
cise, surrounded  by  creature  comforts  in  his  hours  of 
ease  and  free  from  the  annoyances  of  travel.  But  the 
growth  of  fame  brings  with  it  the  necessity  for  concert 
tours.  It  is  the  old  story  of  Mahomet  and  the  mountain 
—in  this  case,  the  mountain  cannot  come  to  Mahomet, 
if  it  would,  Clarence  Eddy,  dean  of  American  organ- 
ists, who  has  just  returned  to  San  Francisco  from  one 
of  his  transcontinental  tours,  claims  the  record  for  long- 
distance jumps  between  concerts.  In  January  of  1897 
lie  came  without  stop  from  Paris  to  this  city  to  dedi- 
cate the  organ  in  St.  Ignatius'  Church.  'But  I  have  a 
rival  claimant.'  he  smilingly  remarked  the  other  day 
when  recalling  the  memorable  trip.  *I  was  telling 
Leopold  Godowsky  not  long  ago  about  that  journey, 
when  he  informed  me  that  he  once  jumped  from  Berlin 
to  Phoenix,  Ariz.,  to  fill  a  concert  engagement,  I 
haven't  figured  out  the  distance  exactly,  but  I  still  claim 
the  title — if  only  by  the  right  of  priority.'  " 

Ossip  Gabrilowitsch,  Arturo  Toscanini,  Sergie  Rach- 
maninoff and  Sir  Henry  Wood  have  been  prominently 
mentioned  by  Eastern  musical  journals  as  possible  suc- 
cessors to  Dr.  Karl  Muck  as  conductor  of  the  Boston 
Symphony  Orchestra.     Next! 

Daniel  Maquarre.  principal  flutist  of  the  Philadelphia 
Orchestra,  has  resigned  from  that  organization,  having 
accepted  the  same  position  with  the  New  York  Sym- 
phony Orchestra  as  successor  to  George  Barrere,  who 
will  devote  his  entire  time  to  the  Barrdre  Ensemble  and 
other  activities  in  which  he  is  engaged.  Another  or- 
chestral change  of  note  has  to  do  with  the  resignation 
of  Concertmaster  Richard  Czerwonky  from  the  Minneap- 
olis Symphony  Orchestra.  Mr,  Czerwonky  has  decided 
to  settle  in  New  York  after  nine  years'  association  with 
the  Minneapolitans. 

The  Musical  Courier  reports  almost  five  thousand 
dollars  net  profit  from  the  recent  Cincinnati  festival  to 
be  divided  between  the  Y.  M,  C.  A.  and  Red  Cross  war 
funds.  The  festival  was  conducted  by  Eugene  Ysaye, 
One  of  the  features  of  these  concerts  was  the  premiere 
of  Edgar  Stillman-Kelley's  "The  Pilgrim's  Progress." 
of  which  Leonard  Liebling,  Editor-in-Chief  of  the  Mus- 
ical Courier,  has  this  to  say,  in  part:  "In  'The  Pilgrim's 
Progress,'  Edgar  Stillman-Kelley  has  written  one  of  the 
finest  scores  ever  penned  by  an  American  composer. 
The  music  is  modern  in  conception  and  treatment.  The 
text,  based  on  Bunyan's  celebrated  book,  is  by  Elizabeth 
Hodgkinson,  The  work  is  in  the  form  of  a  musical 
miracle  play,  and  can  be  used  either  -as  an  opera  or  an 
oratorio.  It  is  dedicated  to  Mr.  and  Mrs.  Charles  Phelps 
Taft."  Edgar  Stillman-Kelley.  by  the  way,  at  one  time 
resided  in  San  Francisco,  and  while  here  amongst  us 
was  the  musical  critic  of  the  Examiner. 
•     »     • 

Walter  Anthony,  music  and  dramatic  editor  of  the 
San  Francisco  Chronicle,  came  out  with  an  illuminat- 
ing article  in  that  paper  of  Sunday.  May  19th.  dealing 
with  the  unusual  things  that  Edward  Benedict  is  accom- 
plishing at  the  California  Theatre  in  the  way  of  adding 
to  the  realism  of  motion  pictures  by  his  adaptation  of 
organ  music  to  the  scheme  via  the  mammoth  orchestral 
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instrument  played  by  him  in  San  Francisco's  beautiful 
"movie"  temple  at  Fourth  and  Market  streets.  Mr. 
Anthony's  article  is  most  interesting,  instructive,  and 
reveals  Mr.  Benedict  in  the  light  of  no  mean  genius. 


LILLIAN    SWAEY'S    VIOLIN    RECITAL 


Youthful  Artist  Enthuses   Large  Audience  in  the   Italian 

Room  of  the  St.   Francis   Hotel   With    Her 

Skill  and   Talent 


The  violin  recital  given  by  Lillian  Swaey  in  the  Italian 
Room  of  the  St.  Francis  Hotel  on  Wednesday  evening, 
May  22d,  proved  to  be  a  brilliant  success.  A  large  au- 
dience had  assembled  to  delight  in  the  splendid  work 
of  this  gifted  young  musician,  and  Giulio  Minetti.  her 
teacher,  has  every  reason  to  feel  proud  with  the  result 
achieved  on  this  occasion.  The  young  violinist  played 
Beethoven's  piano  and  violin  Sonata,  with  Gyula  Ormay. 
Kreisler's  Liebesleid,  Bach's  G  string  aria.  Schubert's 
the  Bee  and  the  Seventh  Concerto  in  G  major  op.  76  by 
De  Beriot. 

Some  of  the  principal  features  of  this  young  violinist's 
skill  may  be  enumerated  in  a  natural  adaptability  that 
manifests  itself  in  an  easy  and  confident  hearing,  a 
technic  of  remarkable  smoothness  and  purity,  an  un- 
usually intelligent  mode  of  correct  and  traditional  in- 
terpretations and  a  dignified  mode  of  bowing  and  de- 
portment. At  times  one  could  hardly  believe  that  this 
young  girl  was  interpreting  serious  classics,  for  the 
phrasing  was  surely  that  of  a  matured  person.  It  is  not 
our  intention  to  maintain  that  Miss  Swaey  is  already  an 
absolutely  finished  musician,  for  no  one  is  really  ever 
finished  with  progressing  or  studying.  But  she  is  most 
assuredly  a  player  far  in  advance  of  her  years  and  ex- 
perience and  botli  herself  and  her  teacher  are  entitled 
to  hearty   congratulation   for  this   brilliant  success. 

Then  this  young  musician  possesses  a  tone  of  unusual 
compass  and  flexibility.  In  the  main  she  plays  satis- 
factorily in  pitch,  and  her  technical  execution  is  at  times 
truly  astounding.  This  was  particularly  true  of  her 
limpid  runs  in  Schubert's  The  Bee  and  the  vigorous 
double  stopping  in  the  finale  of  the  De  Beriot  Concerto. 
Her  reading  of  Beethoven  was  also  sane  and  musicianly. 
We  can  not  but  declare  that,  with  continued  studies  in 
the  same  direction,  this  young  violinist  will  surely  be 
heard  from  in  no  uncertain  terms. 

Gyula  Ormay  accompanied  with  that  sound  musician- 
ship and  that  confidence  inspiring  assurance  which 
stamps  the  genuine  musician  and  born  artist.  It  is  al- 
ways a  great  delight  to  listen  to  Mr.  Ormay  play.  A 
special  feature  not  included  on  the  regular  program  was 
the  appearance  of  Lillian  Swaey's  younger  sister  Dor- 
othy, who  played  the  accompaniment  to  some  encores 
and  also  a  piano  solo.  In  appearance  only  a  tiny 
youngster,  this  clever  little  girl  ga've  evidence  of  ad- 
vanced pianistic  knowledge.  Her  little  fingers  raced 
across  the  ivories,  and  she  secured  quite  a  little  artistic 
efi"ect  from  her  interpretations.  She  is  a  pupil  of  Theo- 
dore Vogt.  who  takes  great  pride  in  her,  and  justly  so. 

A.  M. 


PARIS  SYMPHONY  ORCHESTRA  TO  VISIT   U.  S. 


Under  the  auspices  of  the  French  Government,  tlie 
Symphony  Orchestra  of  the  "Societe  des  Concerts  du 
Conservatoire,"  the  French  national  institution,  more 
briefly  and  generally  referred  to  as  the  Paris  Symphony 
Orchestra,  and  one  of  the  oldest  and  most  famous  in- 
stitutions of  its  kind  in  the  world,  is  to  visit  the  United 
States  during  the  coming  autumn  for  a  concert  tour  of 
the  leading  cities. 

This  arrangement  is  part  of  the  extensive  co-opera- 
tion between  the  French  High  Commission  and  the 
United  States  Government  for  the  increase  and  advance- 
ment of  the  "entente  cordiale"  between  the  two  re- 
publics. The  bringing  of  this  most  prized  orchestral 
possession  of  France  to  America  was  suggested  some 
months  ago  by  the  French  Association  for  Musical  Art 
in  New  York,  which  will  supervise  the  tour.  The  ex- 
ecutive committee  includes  Frederick  G.  Bourne,  James 
Byrne,  Andre  de  Coppet,  Henry  P.  Davidson,  Henry  C. 
Frick,  Robert  Goelet.  Augustus  D.  Juillard,  Otto  H. 
Kahn,  Clarence  H.  Mackay.  John  D.  Rockefeller  Jr.. 
Charles  H.  Sabin,  William  K.  Vanderbilt,  Henry  Wal- 
ters and  George  W.  Wickersham.  Mr.  Kahn  recently 
arrived  in  Paris  to  complete  arrangements  and  has 
cabled  his  colleagues  that  the  orchestral  society  will 
arrive  in  New  York  in  time  for  its  first  reception  and 
concert  at  the  Metropolitan  Opera  House  early  in 
October. 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman ,play  6c  Go. 


Kearny   and   Sutter   Streets,    San   Francisco 

Fourteenth    and    Clay    Streets.    Oaklanil 
Sacramentu  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


As  the  eighty-six  members  of  tlie  Paris  Symphony  are 
professors  in  the  National  Conservatory  in  Paris,  this, 
their  first  trip  abroad  must  be  limited,  and  consequently 
no  more  than  fifty  concerts  will  be  given  from  the  time 
of  their  arrival  in  America,  about  October  1st,  to  their 
return  to  France,  January  1st.  Tlie  committee  is  ar- 
ranging with  Chambers  of  Commerce  in  tlie  important 
cities  from  coast  to  coast  for  their  co-operation,  and  re- 
port enthusiastic  responses  from  all  parts  of  the  country. 
The  financial  profits  derived  from  the  tour  are  to  be 
donated  to  war  reliefs. 


PIERRE    DOUILLET    IN    RECITAL 


OLYMPIC    CLUB'S    RED    CROSS    CONCERT 


Not  less  than  thirteen  prominent  artists  of  this  city 
took  part  in  a  concert  given  for  the  purpose  of  initiating 
a  drive  for  the  Red  Cross  Fund  by  the  Olympic  Club  of 
this  city  on  Tuesday  evening.  May  21st.  These  artists 
were:  Mme.  Johanna  Kristoffy.  prima  donna  soprano; 
Miss  Clementine  Curry,  classic  interpretative  dancing; 
Mrs.  Clarence  Eddy,  contralto;  Clarence  Eddy,  accom- 
panist; James  R.  Oallet.  harp;  George  Stewart  Mc- 
Manus.  pianist:  Benjamin  Moore,  accompanist;  M.  M. 
J.  Myers,  accompanist;  Herbert  Riley,  violoncello:  Wil- 
liam Kidd  Nelson,  tenor;  George  Sterling,  poet  and 
reader;  Antoine  de  Vally,  tenor,  and  Hother  Wismer, 
violinist.  The  event  was  given  under  the  direction  of 
Herbert  Riley. 

The  program  was  as  follows:  (al  Mazurka,  (b)  Noc- 
turne, (c)  Polonaise  (Chopinl.  George  Stewart  Mc- 
Manus;  (al  Lunti  del  Caro  Bene  (Secchi),  (b)  Evening 
Song  (Gilberte),  (c)  Invictus  (Gounod-HuhnI,  Mrs.  Clar- 
ence Eddy,  Clarence  Eddy  at  the  piano;  The  Swan 
(Saint-Saens),  Miss  Clementine  Curry,  interpretative 
dancing,  with  accompaniment  of  violoncello  solo  by 
Herbert  Riley,  and  harp  by  James  R.  Gallet;  Entrance 
Aria  from  Mme.  Butterfly  (Puccini).  Mme.  Johanna 
Kristoffy;  Vito.  Spanish  Dance  (Popper).  Herbert  Riley. 
M.  M.  J.  Myers  at  the  piano:  (a)  Pensee  d'autumn  (Mas- 
senet), (b)  Elegie  (Massenet),  with  violoncello  obligate. 
Antoine  de  Vally.  Benjamin  Moore  at  the  piano; 
Orientale  (Cui),  Miss  Clementine  Curry,  interpretative 
dancing.  M.  M.  J.  Myers  at  the  piano;'  Herbert  Riley, 
violoncello  solo;  Ballade  and  Polonaise  (Vieuxtemps). 
Hother  Wismer.  M.  M.  J.  Myers  at  the  piano;  Poem— - 
The  Binding  of  the  Beast  (George  Sterlingl,  George 
Sterling;  Patriotic  Songs— William  Kidd  Nelson,  Ben- 
jamin Moore  at  the  piano;   The  Star  Spangled  Banner. 


FIRST    TIIVIE    IN    THE     UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


^ 


Leopold 

Godowsky 


The    Distinguished    PIANIST    and    TEACHER    will 

conduct  "Master"  Classes 

In    Los  Angeles: 

Five    Weeks    Beginning    Monday,    June    10,    1918 

In  San  Francisco: 
Five    Weeks    Beginning    (vlonday,    July    15,    1918 
IVlr.   GODOWSKY   will   teach   from   9  a.   m.  to   1    p.   m.. 
Mondays.    Wednesdays   and    Fridays,    resulting    in    sixty 
hours   of    instruction. 

Identical    system    as    employed    by    Mr.    Godowsky    at 
the   "Royal    High    School    of    Music."    Vienna. 

For   Terms.    Hours    and    Details,    apply   to 
L.    E.    BEHYMER.    705   Temple   Auditorium    Building. 

Los  Angeles.  Cal. 
SELBY  C.   OPPENHEIMER.   Sherman.   Clay  &.  Co. 

Building,    San    Francisco,    Cal. 
During    Mr.     Godowsky's    visit     he    will    accept,     in 
addition    to    members     of     "Master"     Classes.     ;i    iv-w 
private  pupils.     Rates,  etc..  on  application. 


To  comment  in  detail  upon  every  artist's  contribution 
would  require  far  more  space  than  we  are  able  to  bestow 
upon  this  event.  Suffice  it  to  say  that  every  participant 
contributed  her  or  his  share  with  fine  spirit  and  gratify- 
ing artistic  skill.  The  artists  represented  in  this  splen- 
did array  of  representative  talent  are  so  well  known  that 
their  individual  efforts  need  no  further  exploitation  at 
this  particular  time,  especially  as  the  event  was  one  ar- 
ranged for  a  worthy  cause  to  which  our  artists  are  ever 
lending  their  unselfish  services.  Among  those  not  so 
well  known  to  our  musical  public  is  Miss  Clementine 
Curry,  a  cliarming  and  graceful  young  dancer  of  the 
classic  or  impressionistic  school,  whose  art  is  unusually 
illuminating  and  realistic  in  its  portrayal  of  fine  senti- 
ments, George  Sterling  is  a  leading  Bohemian  Club 
member  and  one  of  the  most  distinguished  lierati  of  the 
West.  His  poem.  The  Binding  of  the  Beast,  is  a  magnifi- 
cent dramatic  condemnation  of  the  German  war  party. 
William  Kidd  Nelson  is  an  interpreter  of  patriotic  and 
popular  songs,  who  invests  his  work  with  a  rhythmic 
fervor  that  is  commonly  known  as  "pep." 

All  the  members  of  the  musical  profession  acquitted 
themselves  with  that  artistry  of  execution  and  that  dig- 
nified repose  of  the  experienced  musician  which  char- 
acterizes their  work  on  every  occasion. 


MRS.    EUGENE    ELKUS    AT    CIVIC    AUDITORIUM 

Mrs.  Eugene  Elkus.  the  exquisite  soprano  soloist,  sang 
at  the  Civic  Auditorium  on  Sunday  evening.  May  26th 
as  soloist  at  the  Municipal  Organ  recital.  Her  fine, 
resonant  and  flexible  voice  rang  out  splendidly  and  was 
heard  in  every  part  of  the  huge  auditorium.  She  sang 
with  that  depth  of  artistic  intelligence  which  is  so  much 
admired  in  her  and  her  enunciation  was  such  as  to  be 
clearly  appreciated  everywhere  in  the  hall.  She  scored 
a  genuine  triumph  and  is  justified  in  being  proud  of  her 
success.  Mrs.  Elkus  has  been  studying  with  Giacomo 
Minkowsky,  about  whose  pedagogical  ability  she  is  most 
enthusiastic. 


Pierre  Douillet,  the  well  known  pianist  and  De^( 
the  Douillet  Conservatory  of  Music    of    this    cityi 
peared  in  a  piano  recital  in  Petaluma  at  the  Woma 
Club  House  on  Tuesday  evening.  May  14th,  and  sc(> 
a  genuine  artistic  triumph.     Mr.  Douillet  is  one  of    . 
most  musicianly  and  intelligent  artists  who  appeari 
public  in  the  West  and  his  success  is  always  aegu:] 
wherever  he  appears.     The  following  program  was  ,. 
terpreted  with  that  scholarship  and  emotional  color; 
which  is  making  Mr.  Douillet's  recitals  such  enjoyafe 
events:    Minuet    (Bizeti.    Barcarolle    (Delibes).  Jardt 
Sous  la  Pluic  (Gardens  in  Shower).  (Debussy),  Muznk 
in  D  (Chopin),  Nocturne  F  Minor  (Chopin),  Valse  Bl. 
lante  A  Flat   (Chopin),  Pierre  Douillet;    Mighty  Lali 
Rose   (Nevin).    (Violin   Obligato.   Mr.  Harrington),  V'l 
o'  the  Wisp   (Spross),   Oft  Have  1   Seen    (Dell  Acqi 
Miss   Houx;    Morceaux   Lyriques    (Douilleti,   Pensee 
gitive.  Spinning  song,  Valse  Caprice,  Fountain,  Gavi 
a  I'antique:   Rhapsodie  Hongroise  No.  2   ( Liszt  1.  Pie 
DouilleL 

Mr.  Douillet  was  effectively  and  ably  assisted  by  J! 
Neyda  Houx,  soprano;  E.  L.  Lippett,  accompanist,  ; 
R.  Harrington,  violinist. 


CHARLES   COOPER'S   NEW   YORK   TRIUMPH 


The  other  day  we  met  Lawrence  Strauss,  the  v  j 
known  tenor  and  teacher,  who  recently  returned  fia 
New  York,  and  he  told  of  the  brilliant  triumj 
achieved  by  Charles  Cooper  in  the  East.  Mr.  Coopei* 
a  San  Francisco  pianist  who  studied  with  Oscar  Wl, 
and  who  has  become  an  American  virtuoso  of  dist;;' 
tion.  We  have  before  us  a  number  of  press  comme'g 
that  scintillate  with  enthusiasm  and  approval,  and  fra 
the  same  it  is  apparent  that  Mr.  Cooper  is  greatly.i 
demand  and  impresses  his  critics  with  his  attracle 
style,  his  poetic  expression,  his  smooth  technic,  and  % 
dignified  and  dramatic  performance  of  the  more  re.-- 
sentative  classics.  He  should  be  heard  on  the  Pa(i! 
(^'oast  as  soon  as  possible. 


"PICARDY"    THEME    BEAUTIFUL    OF    SONG 


Roses  are  shining  in  Picardy. 
In  the  hush  of  the  silver  dew, 
Roses  are   tlnw'ring  in   Picardy, 
But   there's  never  a  rose  like  you! 
"War"   and   "Picardy"   are   two    words   that  grip 
souls  these  days,  and  in  connection  with  this  it  is  a 
markable  coincidence  that  Haydn  Wood,  the  well  knr 
and  successful  English  song  writer,  should  have  gii 
the  world  one  of  his  best  efforts  and  named  it  "Re 
of   Picardy"   at   the   psychological    moment    when    ■ 
greatest  conflict  of  all  time  was  being  prepared,  but  ■ 
scene  of  action  was  as  yet  uncertain. 

It  is  a  historic  fact  that  in  all  great  wars,  music 
been  an  integral  part  of  that  spirit  of  heroism  and 
rifice  which  is  so  markedly  exemplified  in  the  pres 
crisis,   and   the   deeds   of  valor   being  achieved  by 
Allies   on    the    plains    of   Picardy    against   almost  o 
whelming  odds  have  been,  in  no  small  measure,  inspi' 
by  the  spirit  of  music  in  the  hearts  of  our  brave  sold 
and  the  watchers  at  home  during  the  darkest  mome 
The    pleasing    melody    and    beautiful    sentiment 
"Roses  of  Picardy"  make  it  most  acceptable  as  red 
ing  the  spirit  of  the  Allies  at  this  particular  time,  wl 
is    auspicious    for   singers   to    use    this    appealing  s 
that  is  published   by  Chappell   &   Co,,  Ltd..  of  Lorn 
New  York.  Toronto,  Melbourne. 


ALBERTA    LI VERNASH-H YDE    MOVES   STUDIC 


Mrs.  Alberta  Livernash-Hyde  has  moved  her  studii 
SIS  Grove  street  recently.  She  has  appeared  with  m 
success  at  a  number  of  public  and  private  musical  f' 
tions  of  Importance  and  has  scored  a  series  of  arti 
successes  of  which  she  may  justly  feel  proud.  Am 
these  events  must  be  included  a  concert  of  her  owi 
the  Italian  Room  of  the  St.  Francis  Hotel  which  stani 
her  as  a  pianist  of  the  first  rank.  She  also  has  a  h 
class  of  pupils  who  are  trained  in  a  serious  and  n 
cianly  manner,  and  who  occasionally  appear  in  pri'  ■ 
recitals  with  much  success. 


ADELE    MARSH    IN   VIOLIN    RECITAL 


Adele  Marsh,  a  12%  years  old  violin  pupil  of  Nat; 
Landsberger's,  gave  a  violin  recital  at  the  Douillet  1 
servatory  of  Music,  1721  Jackson  street,  on  Sunday  ai' 
noon.  May  26th.     The  program  was  as  follows:  Soi - 
(Mozart),  (a)   Liebesleid  (Kreisleri,  (b)  Mouvemeir 
Valse    (Adamowskil,    (el    Souvenir    (Drdla):    (al  V 
Caprice     (Risslandl,     (bl     Spanish     Dance.    Malagi  ■ 
(Sarasate):     (al     Minuet     (Beethoven),     (b)    Polon 
(Mylnarski). 

This  youthful  musician  acquitted  herself  most  cm 
ably  of  a  task  that  is  even  responsible  for  a  mati  ■ 
artist.     Her  expression  was  delightful  and  her  tec 
quite  smooth  and  fluent.     She  made  an  excellent  ini[ 
sion  on  her  delighted  audience  that  filled  the  spac 
quarters  of  the  Douillet  Conservatory  of  Music,  and 
hearty  and  spontaneous  applause  that  rew-arded  her  ' 
her  playing  must  have  been  a  source  of  sincere  P" 
tn  pupil  and  teacher. 
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Coloratuva   ^    Soprano 
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Shorman  (s  Clay  bidg  Oakland 
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ALICE   GENTLE    HERE    FOR    A    DAY 


AMERICAN  COMPOSERS 


Alice  Gentle,  the  distinguished  mezzo  soprano,  who 
s  been  added  to  the  Metropolitan  Opera  House  forces, 
s  in  San  Francisco  for  a  few  hours  last  week.  She 
,3  a  visitor  at  the  Pacific  feast  Musical  Review  office, 
arrived  from  Seattle  on  her  way  to  Pittsburgh. 
►  ere  she  will  appear  in  a  five  weeks'  opera  engage- 
■nt  under  the  direction  of  Josiah  Zuro.  The  same 
npany  will  include  such  artists  as  Maggie  Teyte  and 
>rence  Easton.  Miss  Gentle  will  make  her  debut  in 
uvatore.  In  Seattle  Miss  Gentle  appeared  with  the 
attle  Symphony  Orchestra  as  soloist  and  her  success 
s  so  pronounced  that  we  shall  be  pleased  to  quote 
ine  of  the  criticisms  next  week. 

vliss  Gentle  told  us  that  her  non-appearance  at  the 
■tropolitan  Opera  House  was  due  to  severe  case  of 
ppe.  which  she  contracted  upon  her  return  from  Cuba, 
ere  she  appeared  in  a  brilliant  season  of  opera  at 
vana  under  the  direction  of  Giorgio  Polacco  and  the 
Inagement  of  the  famous  impresario  Signer  Bracale. 
?  will  appear  in  opera  at  the  Metropolitan  next 
ison,  and  in  concert  under  the  management  of 
ensel  &  Jones  of  New  York. 


WILLIAM    DALLAM    ARMES    VERY    SICK 

Villiam  Dallam  Arnies.  chairman  of  the  music  and 
raatic  committee  of  the  University  of  California,  lias 
n  very  sick  during  the  last  three  weeks,  and  a  pro- 
:ted  stay  at  a  private  sanitarium  in  Oakland  was 
■  essary.  His  numerous  friends  will  be  pleased  to 
T  that  he  is  now  entirely  out  of  danger  and  will  leave 
the  country  until  he  is  completely  recovered.  Pro- 
ior  Amies  is  doing  a  great  deal  for  music  in  this 
inity.  the  Sunday  Half  Hours  at  the  Greek  Theatre 
:l.g  directly  under  his  supervision.  The  Pacific  Coast 
^ical  Review  wishes  him  a  speedy  recovery. 
I  o 


Under  the  above  heading.  The  Christian  Science 
Monitor  of  Boston  publishes  the  following  article  which 
is  of  interest  to  musicians:  "The  publicity  manager  of 
the  Boston  Symphony  Orchestra  has  compiled  a  list  of 
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^Now-a-days    no    program    is    considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

B\i  Ivor  Novctlo 

(Composer  of  "Keep  llie  Home  Fires  \ 
Huiiiini4  Till  Ilie  Bovs  Come  Home."  I 
"liiHiim     R.i.il,"    etc.  ' 

is     a     melody     ballad     of     real     meriL 

Puhlished    in    all    ihc    l(c\js    bv 
LEO  FEIST.  Inc..  New  York 


well  built  musically.  Sherman.  Clay  &  Co.  report  a 
strong  demand  for  "The  Radiance  In  Your  Eyes,"  the 
San  Francisco  headiiuarters  of  this  house  having  filled, 
among  others,  a  good  sized  order  from  Australia  for  this 
song  during  the  past  week.  Leo  Feist.  Inc..  of  New- 
York,  are  the  publishers  of  the  popular  Novello  ballad 
hit. 


BENEFIT  FOR  OAKLAND  DEFENDERS  CLUB 


A  concert  for  the  benefit  of  the  Oakland  Defenders 
Club  will  be  given  by  the  Wednesday  Morning  Choral 
of  Oakland,  of  which  Mrs.  Newton  Koser  is  the  presi- 
dent, under  the  direction  of  Paul  Steindorlt  on  Monday 
evening,  June  3d.  at  the  Oakland  Auditorium  Opera 
House.  Some  of  the  most  distinguished  artists  now 
residing  here  will  be  on  the  program,  and  they  will  in- 
clude such  familiar  names  as  Mme.  Jeanne  Jomelli. 
Sigmund  Beel  and  Stanislas  Bern. 


CECIL    COWLES    SUCCESSFUL    IN     NEW    YORK 
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tS.  ESTELLE   DREYFUS  GIVES    FINE    PROGRAM 


rs.  Estelle  Heartt  Dreyfus,  the  delightful  and  ex- 
•lingly  artistic  contralto  soloist,  sang  for  the  Valley 
'  t  Club  of  Los  Angeles  on  Saturday  evening.  May 
She  was  ably  assisted  by  Miss  Grace  Andrews, 
■■mpanist.  The  following  exceptionally  interesting 
•:rani  was  effectively  presented: 

Iliads — Old  Cheshire  Tune  (English  1,  (Traditional); 
Ir  Gently.  Sweet  Afton  (Scotch).  (Traditional):  Old 
[klonderry  Tune  (Irish).  (Traditional):  The  Star 
Merican),  (Rogers):  April  (Italian).  (Tosti):  O  Let 
iiSpeak  to  Thee  (French).  (Holmes).  Spanish  Folk 
iks — Dodo  (Cradle  Song).  (Sturgis):  La  Nana 
"idle  Song).  (Colaco):  The  Gypsy  (Gypsy  Song). 
Sirgis);  O  Tell  Me.  Mr.  Silversmith  (Weaver's  Song). 
lengal:  Under  Gothic  Arches  (Serenade).  (Hague- 
i»l;  Habanera  (Dance  Song),  (Romeo).  Songs  of 
i|iotisni— Homeland  Mine  (Gretchaninoff ) ;  To  the 
rlit  (Korbay);  O  Red  is  the  English  Rose  (Forsyth): 
■:A11  Together  and  Over  the  Top   (Heartt- Dreyfus). 


works  by  composers  of  the  United  States  who  have  been 
represented  on  the  programs  of  the  organization  in  the 
past  fifteen  years.  The  list  shows  that  no  less  than 
three  American  compositions  have  been  played  each 
season  at  the  regular  Boston  concerts,  and  that  one  year 
nine  were  played.  The  writers  comprise  Ballantine. 
Beach.  Brockway.  Carpenter,  Chadwick.  Clapp.  Con- 
verse, Curry,  Davison,  Foote.  Gilbert.  Hadley.  Hill. 
Hopekirk.  Huss.  Kelley.  Kaun.  Loeffler.  MacDowell. 
Paine.  Parker.  Schelling.  Stock.  Strube  and  van  der 
Stucken.  The  works  in  the  list  include  overtures, 
suites,  variations,  symphonic  poems,  symphonies,  con- 
certos and  pieces  in  minor  forms.  Certain  of  the  com- 
posers have  been  represented  many  times  at  the  con- 
certs. Take,  for  example.  Chadwick.  whose  name  ap- 
pears eleven  times;  and  Converse,  whose  name  appears 
nine  times." 


Cecil  Cowles,  so  well  known  in  San  Francisco  both 
because  of  her  pianistic  skill  and  her  talent  as  com- 
poser, is  quite  successful  in  New  York,  where  she  has 
been  residing  for  some  time.  The  Pacific  Coast  Musical 
Review  is  informed  tliat  she  is  studying  tlie  "Sandow" 
method  with  Madame  Conrad,  a  pupil  of  Leschetitzky. 
and  is  coaching  with  Sigismund  Stojowski  in  prepara- 
tion for  her  debut  in  iNew  York.  She  is  also  attending 
the  Von  Ende  School  of  Music.  Miss  Cowles.  notwith- 
standing her  studies,  has  not  given  up  composing  and 
is  now  busy  writing  some  very  pretty  songs.  She  has 
finished  a  suite  for  piano,  each  number  of  which  illus- 
trates a  certain  national  characteristic. 


IDA   HJERLEID  SHELLEY   RECITAL 


A   VERY    BIG   SONG    HIT 


"The  Radiance  In  Your  Eyes."  by  Ivor  Novello,  com- 
poser of  "Keep  the  Home  Fires  Burning  Till  the  Boys 
Come  Home."  "Dream  Boat."  etc..  has  come  into  quick 
popularity,  and  the  reason  is  not  hard  to  find,  as  this  is 
a  song  that  carries  a  ready  appeal  to  audiences  and 
singers  alike,  being  of  a  high  class  popular  order  and 


We  take  the  following  interesting  item  from  the  Sac- 
ramento Union  of  April  21 :  The  fourth  of  the  series  of 
"forty-minute  recitals"  by  pupils  of  Miss  Ida  Hjerleid- 
Shelley  was  given  by  Miss  Verna  Fern  on  Thursday 
evening.  All  the  solos  were  played  from  memory  and 
the  talented  young  pianist  received  many  congratula- 
tions from  the  guests.  The  next  recital  at  the  studio 
will  be  a  recital  given  by  seven  boys,  no  girl  students 
at  all  taking  part  in  the  program.  On  May  13th  Miss 
La  Verne  Waters  will  give  a  piano  recital  in  Melody 
Lodge.  She  will  be  assisted  by  Miss  Emily  Rulison, 
violinist,  and  Miss  Ida  Hjerleid-Shelley.  pianist. 

The  annual  recital  at  the  Tuesday  clubhouse  is  sched- 
uled for  Monday  evening.  June  24.  Miss  Fern  was 
heard  Thursday  evening  in  the  following  program: 
Sonata  F  major.  1st  movement  (Mozart),  second  piano 
part  by  Grieg;  Etude  No.  3  C  major  (Clementini) ;  An- 
dante and  Rondo  Capriccioso  Op.  14  (Mendelssohn); 
Valse  E  minor  (Chopin):  Sous  Bois  (Staub);  Dance  of 
the  Dryads  (MacDowell):  Wedding  Day  in  Troldhaugen 
(Grieg). 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


^  tctun 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
-who  demand  and  -will  pay  the  -woi-th  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who.  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


-MASON  AND  HAMLIN  PIANOS 


If  VICTORS  P 

EDISONS 
ilRECORDSN 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ORGAN   TALKS 


By   Edward   Benedict, 
Organist  at  the   California   Theatre 


Advent    of    the    Church    Organ     Into    the 
Motion  Picture  Theatre 


No.    1 

In  recent  years  a  permanent  partner- 
ship has  been  formed  between  the  motion 
picture  theatre  and  the  organ.  Why  and 
how  the  "King  of  Instruments"  wandered 
so  far  from  its  original  habitat,  the 
church,  I  will  try  to  explain  in  a  few 
short  talks  to  the  readers  of  the  Pacific 
Coast  Musical  Review. 

As  the  photodrama  is  of  its  very  nature 
a  silent  performance,  the  pioneer  exhibi- 
tors soon  found  that  sometliing  had  to  be 
done  to  enliven  the  deadly  silence  which 
prevailed  during  the  showins  of  the  pic- 
tures. Pianos,  either  automatic  or  played 
by  a  "piano  player,"  were  the  first  instru- 
ments commandered  to  drown  out  the 
noise  of  the  picture  machine  grinding 
out  the  film,  the  squalling  of  babies  and 
the  tramp  of  feet  on  the  hard  board 
floors. 

The  better  class  of  theatres  ran  several 
acts  of  vaudeville  with  the  pictures  re- 
quiring the  addition  of  a  drummer  to  the 
"orchestra."  "Piano  and  drums,"  as  the 
combination  was  known,  really  made  an 
attempt  to  follow  the  pictures.  The 
drummer's  duty  was  to  imitate  as  near 
as  possible  the  various  noises  suggested 
by  the  action  on  the  screen.  Usually  he 
was  over-enthusiastic  and  drove  the  au- 
ditors wild  by  the  slamming  of  doors,  the 
galloping  of  horses  {often  miles  in  the 
distance),  and  worse  of  all  by  the  "swish- 
swish"  of  the  water  imitation. 

The  stillest  mill-pond  swished  madly  In 


the  drummer's  imagination,  and  1  verily 
believe  that  the  appearance  of  a  man 
suffering  from  water-on-the-knee  would 
have  brought  forth  a  bevy  of  swish- 
swishes. 

Of  course  this  combination  was  atro- 
cious musically,  so  far-seeing  managers 
added  a  violin  and  oilier  instruments 
until  a  real  orchestra  supplied  music  for 
the  film  dramas.  Perfection  was  still 
far  away,  however,  for  it  must  be  remem- 
bered that  the  picture  orchestra  was  not 
the  efticient  institution  it  is  today.  There 
was  no  movie  literature,  and  the  men 
simply  played  an  overture  or  a  selection 
for  the  first  part  of  the  picture,  leaving 
tlie  last  part  to  the  tender  mercies  of  the 
pianist.  This  worthy  \isually  faked  some 
music  generally  in  waltz  time,  dominated 
constantly  by  the  thought  that  had  his 
selection  of  an  instrument  been  fiddle  or 
clarinet  he  would  be  downstairs  smoking 
a  cigarette  instead  of  alone  in  the  pit. 

Thus  the  demand  arose  for  an  instru- 
ment having  the  variety  of  tone  color  of 
an  orchestra  and  yet  which  would  play 
witliout  pauses  between  numbers  and  cue 
the  picture. 

Managers  turned  to  the  church  organ 
for  relief  and  in  the  last  six  years  thou- 
sands have  been  installed  in  theatres  all 
over  the  country. 


(In  my  next  talit  1  will  trace  the  de- 
velopment of  the  modern  orchestral 
theatre  organ.) 


ORPHEUM 


The  Orpheum  Usl  of  attractions  for 
next  week  has  a  most  inviting  appear- 
ance. Sallie  Kisher,  the  famous  musical 
comedy  star,  will  appear  in  "The  Choir 
Rehearsal,"  the  authoress  of  which  is 
Clare  Kummer,  who  also  wrote  "Good 
Gracious  Annabelle"  and  "A  Successful 
Calamity."  Miss  Fisher's  first  decided 
hit  was  made  in  Sergeant  Brue  with 
Prank  Daniels.  Since  then  she  has  con- 
tinued to  increase  her  popularity  until 
she  has  attained  the  reward  of  stardom. 
"The  Choir  Rehearsal"  is  the  story  of 
New  England's  consciousness  and  prud- 
ery. It  is  written  in  that  sparkling  man- 
ner which  cliaracterizes  all  Miss  Kum- 
mer's  efforts.  Miss  Fisher  will  have  the 
support  of  an   excellent   company. 

Kathleen  Clifford  is  today  one  of  the 
big  stars  of  filmland,  but,  before  the  pic- 
tures claimed  her  she  was  widely  known, 
especially  in  vaudeville  and  particularly 
in  London  and  on  the  European  continent 
both  in  vaudeville  and  in  the  big  panto- 
mimes and  revues.  She  has  a  series  of 
individual  numbers  all  her  own  and  is 
especially  clever  in  making  up  as  a  smart 
boy  in  evening  dress. 

When  Secretary  of  War  Baker  was  in 
France  he  visited  the  front  line  trenches 
and  referred  to  that  barren  stretch  be- 
tween the  Allies  and  enemy  trenches, 
commonly  known  as  "No  Man's  Land," 
as  "The  Frontier  of  Freedom."  Captain 
L.  E.  Ransom.  U.  S.  R.,  and  Sergeant 
Major  Jack  Anderson,  M.  C,  of  the  Prin- 
cess Pat  Regiment,  have  conceived  and 
executed  the  idea  of  bringing  "The  Fron- 
tier of  Freedom"  to  vaudeville.  A  play- 
let dealing  with  life  in  the  first  line 
trenches  would  be  interesting  under  any 
circumstances,  but  presented  and  played 
by  two  men  who  have  only  just  come 
from  the  trenches,  it  is  many  times  more 
so.  Sergeant  Major  Jack  Anderson  is 
one  of  the  few  original  members  of  the 
Princess  Pat  Regiment  alive  to  tell  of 
their  exploits  and  his  physical  condition 
is  that  such  at  present  he  cannot  bear 
arms  with  his  fellows  overseas.  Captain 
Ransom  returned  from  France  on  March 
21st  this  year.  "The  Frontier  of  F^reedom" 
shows  an  exact  replica  of  a  bit  of  trench 
and  dramatically  it  is  an  appeal  to 
patriotism  and  for  recruits. 

Julie  Ring,  a  dramatic  star  of  ability 
and  popularity,  and  the  sister  of  the  fa- 
mous musical  comedy  star,  Blanche  Ring, 
will  appear  in  an  undomesticated  comedy 
by  Blair  Treynor  and  Harry  Jenkins,  en- 
titled "Divorced."  Harry  Van  Fossen, 
the  favorite  black  face  comedian,  will  re- 
turn for  one  week  only.  The  remaining 
acts  on  this  splendid  bill  will  be  Claire 
Rochester,  the  plienomenal  soprano-bari- 
tone, in  new  numbers;  Jim  Toney  and 
Ann  Norman  in  their  amusing  skit  "Vou 
Know  What  I  Mean,"  and    that    perfect 


American  actor,  Wilton  Lackage.  in  Hall 
McAllister's  successful  play,  "The  Fer- 
ret." 


KOLB   &    DILL   AT   ALCAZAR 


Sunday  night  begins  the  second  big 
week  of  Kolb  and  Dill  at  the  Alcazar  and 
these  "Dialecticians"  have  gathered  about 
them  a  talented  company  in  that  travesty 
of  human  folly,  "The  High  Cost  of  Lov- 
ing." Pertty  faces  of  a  rare  cliorus  peep 
over  the  footlights,  and  the  clear  notes 
of  some  really  artistic  singers  delight  the 
audience  further,  while  Miss  May  Cloy's 
solo  dance  is  a  whirl  of  "The  Great  White 
Way"  itself.  But  the  great  thing  in  the 
show  is  the  work  of  the  comedians,  Kolb 
and  Dill,  whose  reputation  as  fun-makers 
is  more  than  sustained  by  this  attraction. 
Through  the  maze  of  misunderstandings, 
all  glittering  in  this  light  of  laughter, 
they  trip  and  stumble  and  stagger  to  a 
final  conclusion.  The  complications 
brought  on  by  the  work  of  a  miscliievous 
young  attorney  form  a  fit  plot  through 
which  Kolb  and  Dill  can  wander  fittingly, 
followed  by  the  delighted  audience.  Julia 
Blanc.  Henry  Shumer,  Frank  Darien, 
James  Liddy  and  Sam  A.  Burton  are  re- 
sponsible for  most  of  the  production  out- 
side of  the  two  leading  comedians. 
Messrs.  Kolb  and  Dill  have  worked  faith- 
fully in  making  this  farce  the  glittering 
success  that  it  is.  In  addition.  Kolb  and 
Dill  carry  their  own  jazz  orchestra  and 
give  a  varied  program  of  dashing  music, 
featuring  Charles  Seiger,  whose  work  as 
trap  drummer  and  performer  on  a  dozen 
other  musical  instruments  is  popular 
with  the  Alcazar  audiences. 


THE   LORING  CLUB 


The  programme  annouced  for  the  third 
concert  of  the  forty-first  season  of  the 
Loring  Club,  on  Tuesday  evening,  June 
4th.  at  Scottish  Rite  Auditorium,  includes 
a  number  of  important  and  attractive 
compositions  for  men's  voices,  some  of 
which  will  on  this  occasion  be  heard  for 
the  first  time  in  San  Francisco. 

The  patriotic  sentiment  of  our  times 
will  be  expressed  in  Coleridge  Taylor's 
"The  Force  of  the  Viking"  for  chorus  of 
men's  voices  with  strings  and  piano,  and 
Dorothy  Fyfe's  "For  Thee  Dear  Land" 
for  solo  tenor  and  chorus  of  men's  voices 
with  accompaniment  of  strings  and  piano 
in  which  the  soloist  will  be  Charles  F. 
Bulotti.  who  will  also  sing  the  solo  part 
in  Kremser's  "Night  Greeting"  for  similar 
combination  and  will  further  be  heard  in 
two  solo  groups,  one  of  songs  by  Scar- 
latti, Pessard  and  Massenet  and  the  other 
of  songs  of  the  three  American  compos- 
ers, Edward  MacDowell,  Henry  Hadley 
and  Edwin  Schneider. 

A  Spanish  serenade  by  Bizet  for  chorus 
of  men's  voices  with  strings  and  piano. 


EDWIN  H.  LEMARE 


OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 


EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone 'Coloring  Solo  Player  Piano 


*7  was  delighted  wilh  the  Soloelle.  Its  mechanism  is  Ti}onderful. 
The  means  of  controlling  the  Melody  and  Accompaniment  separately 
are  simple.      Its  control  of  the  tone-coloring  is  amazing." 


l}k^^^  V  tl 


The  Soloelle  is  the  only  musical  instrument  in  the  world,  requinnf 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music 
it  is  the  only  player  piano  with  which  you  may  yourself  express  you] 
own  musical   thoughts  and  emotions.       There  is  nothing  at  all  like 

the  Soloelle no  imitators,   for  its  sweeping  patents  prohibit  imita' 

tion.  The  Soloelle  is  the  most  wonderful  of  all  musical  instrument* 
because: 

First — The  Soloelle  is  the  only  player  pismo 
that  affords  complete  and  unrestricted 
control  of  Melody  and  Accompaniment 
separately. 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloring 
— the  charm  and  essence  of  musical 
expression. 

You  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knabc  Soloelle,  Kohlcr  &  Chase  Soloelle,  Gablcr  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$575  to  $1250 

Terms   if   desired.       Other   instruments   in   exchange. 


WARNING 

Do  not  judge  the  Soloelle  until  you  have  heard  it  in  our  showrooms.  This 
request  is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
Soloelle    in    a    manner   detrimental   to   the   instrument. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  S' 
Ocikland 


Licensed   Soloelte   Dealers 


PACIFIC     COAST     MCSICAL     R  K  V  IE  W 
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I    folk  sonps  a  cappella,  are  the  nuni- 

is  new  to  the  Loring  Club  programme. 
Wallace  A.  Sabin's  "The  Long  Road." 
ch  had  so  effective  a  first  performance 
he  last  concert,  is  now  repeated  by 
lest. 

nese.  with  several  other  strong  com- 
tions.  make  a  notable  programme,  in 

f  accompaniments  to  which  the  club 
have  the  assistance  of  strings   with 

ji    Goldwasser.    the    Russian    violinist, 

■principal   violin,   together   with    Fred- 

■|k  Maurer.  pianist. 

'le  concert  will  be  directed   by   Wal- 

•   A.  Sabin. 


MUNICIPAL   ORGAN    RECITAL 


•lis  Sunday  evening  Edwin  H.  Lemare 
ii  give  a  program  of  solemn  beauty  to 
ilmemorate  the  spirit  of  Memorial  Day. 
Ii  selections  on  the  great  organ  will  be 
led  in  character,  and.  as  at  last  year's 
cal,  will  include  community  singing 
lie  "Doxology"  and  "Onward  Christian 
)  iers."  by  Sir  Arthur  Sullivan.  The 
p-known  and  beloved  war  songs  of  "61 
I  the  present  day  will  be  played,  giv- 
^  martial  touch  to  the  evening.  For 
(^iiusic  lover  there  will  be  included  the 
fired  Prelude  to  "Parsifal."  Wagner's 
(-d  drama,  a  miracle  of  solemn  beauty. 
iMhe  "Dead  March  in  Saul."  by  Han- 
\  The  last-named  composition  will  in- 
Ur*  the  representation  of  a  military  fu- 
!i,l.  in  which  three  volleys  of  rifles  are 
■f  over  the  grave.  Mendelssohn's 
ivture  in  C  Major,  written  for  a  mili- 

iband  and  illustrative  of  the  corn- 
's great  powers  in  planning  effective 
i^i"  phrases,  and  an  improvisation  on 
t^me  sent  up  from  the  audience,  will 
iDlete  the  program. 
'j'e  recital  will  begin  promptly  at  8:15 
ifck  and  men  in  uniform  will  be  espe- 
if   welcome. 

eorgia  Kober 

AMERICAN  PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 


iacomo  Minkowski 
^me.  Minkowski 

I'.e  of  New  York,  Berlin  and  Dresden. 
3tl  Studio,  Suite  506,  Kohler  &  Chase. 

iiS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

t02  KOHLER  &  CHASE  BLDG. 

n  Vancisco  Phone:    Kearny    5454 


Music  Teachers  Earn  More 
Teach  aiiuits  and  cliil- 
flren  partly  in  classe.-;, 
nne-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  writ*- 
95220  motiulatims  from  ine 
given  tone.  Memorize  spon- 
taneously without  saving  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  wil  h 
Scientific        TedaKogv,  Pric.-.-^, 

$Hi.iMI   lo   S22'i, 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July      8   to   27 

Asheville.    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,    Chicagj 

New   York   City.    109   W.   45th   St. 

St.    James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness:  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449;   after   6   p.    m..    Oak.   451    K. 

Mrs.  Charles  Stuart  Ayres 

SOPRANO  SOLOIST  AND   TEACHER 
OF  SINGING 

Pupil  of  William  Shakespeare  of  London. 
Studios:  San  Francisco  (Wednesday),  1002 
Kohler  &  Chase  BIdg..  Oakland.  (Monday) 
Pacific  Building.  Residence.  1118  Union  St, 
Alameda.      Phone    Alameda    671W. 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction: 
L.  E.  Williams,  2168  Shattuck  Avenue, 
Berkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     openinf;     of     her     Studio, 
1141    Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.    CAU. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER    ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Litt!e,Soprano 

Eight  Years  Abroad — Studied  with  Lilly 
Lehmann.  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breathiness. 
Studio:     Kohler   <£.    Chase    BIdg.,    Tel.    Kearny 

5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10   to   4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRA.VIS 

801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley" 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont   304.      Mon.,    Kohler 
&  Chase  BIdg.,  S.   F.      Tel.   Kearny   5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

.\  music  spellinK  l«"'k  ihat  proviilnH  n..t  imly  Ihe  siime  wi.rUini;  pliins  fouml  in 
olher  books  of  the  same  nauiie.  but  Each  Set  of  Staves  has  its  Keyboard  <■!  lli:il  the 
sluflent  IS  taught  to  kn..w  n,.I  ..nlv  the  varinus  atuft  T."Sitl.ins  for  the  words  sp,-l|p,l  but 
the  keyboard  positions  as  well.  ,\  look  tlinuif,'h  tin-  h.mk  will  re;i<lil\  cnnvlTicp  \i,'u  of 
Ih.-  Krc.it  ,i.lv;int;ii;c  .1  ihis  spdlini;  book  ovi-r  all  oilu-rs.  (iRni.;u  FUOM  .\c  i\V  i  ix 
HENRY    G  R  O  B  E,    In  the  store  ol  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMV 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDTKENNEDV 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Cough  Streets.  Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearnv  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.    Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

GALE     W.     CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  the  Celebrated  Boston  Ou-irtet.  Late 
of  New  York,  Chicago  and  Berlin.  1113 
Scott  Street.      Phone   West   6302. 

HENRY    SIERING 

Teacher  of   Viol'n   and   Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  BIdg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles   Ave.       Phone   Piedmont    5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 


ANNOUNCEMENT 

Mr.  Percy  A.  R.  Dow.  Teacher  of  Voice, 
(Residence  Studio,  5622  Ocean  View 
Drive,  Oakland)  will  reoccupy  h-s  San 
Francisco  studio  March  15th,  376  Sutiet 
Street. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Dramatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Buildng. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

1334   Page  Street  Phone  Park    1097 

Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Haraden 
Pratt,  Naomi  Weaver  Gannon,  Stanislas 
Bem,    Arthur    Argiewicz,    Ruth    Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 

440  Eddy  Street  Phone  Franklin   845 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO    MARTINEZ 
.=.«!   Hyde  Strf-et         Plume  Franklin  S212 


EDWARD    FABER    SCHNEIDER 
Bohemian  Chih  San  Francisco 


ELIZABETH    SIMPSON 
I'edar  St..  Berkeley.     Tel.  Berk.  1310 


MRS.    ETTA    MARVIN    POMEROY 
11.'.  Monte  ..\ve..  Fieri.      Phone  Pied.  13Zi 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Plione  Douglas  2260 


ISRAEL  SELIGMAN 
R  Sm  Kr>liler  &  Clia.se  P.ldg.  Kearny  5454 


AURORA   THOMPSON.  A.  G.  S.   M. 

.j4S  L'.itli  St..  Oakland         Piione  Oak  7304 


ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 
Sl.i  Grove  Street  Tel.   Park  5175 


FERNANDO   MICHELENA 
231,5  Jackson  Street  San  Francisco 


MRS.   OLIVE    REED   CUSHMAN 
43:;  Elwood  .Ave,.  Oakland.   Tel.  Oak.  5154 


GEO.   N.    KRULL,   Baritone 
245S  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 
R  1IMI6.  Koliler  &  Chase  BIdg.  Kearny  .5454 

OTTO   RAUHUT 
359  First  Avenue  Plume  Pacific  3561 

HOTHER    WISMER 
2S41   Steiner  Street  Phone   West   43,S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bids.  Tel.  Kearny  5454 

MME.   DE  GRASS! 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO    De   GRASSI 

Room  11104  Koliler  &■  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Plione  Kearny  2637 


CELLO 


STANISLAS    BEM 
HMI6  Kohler  k  Chase  BIdg.  San  Francisco 

GEORGE    VON    HAGEL 
681  Victoria  Street.  Phone  Randolpli  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 
2S41    Steiner  Street  Phone  West  438 


A  (    I  !•'  I  ( ■     COAST     .M  r  S  1  ( •  A  L     K  E  V  J  E  W 


SCHOOL    CREDIT    PIANO    COURSE 


Oliver   Ditson  Company   Brings  Out  a   New  and   Compre- 
hensive  Work   Dealing  With  a  Subject  of 
Major  Importance 


Por  several  years  there  has  been  an  increasing  de- 
mand on  the  part  of  teachers  and  parents  tliroughout 
the  country  for  credits  for  applied  music  study;  that  is. 
the  study  of  the  piano,  voice,  organ,  or  instrument  of 
the  symphony  orcliestra.  when  carried  on  outside  the 
schools.  Few  students  of  High  School  age  Iiave  either 
tlie  time  or  the  strength  to  pursue  tlie  full  course  of 
study  prescribed  by  the  school  authorities,  and.  in  ad- 
dition, to  carry  on  systematic  musical  training  outside. 
The  average  pupil  must  do  one  of  two  things.  Either 
he  must  drop  his  outside  music  study  just  at  the  time 
when  such  study  would  be  most  valuable  to  him.  or  he 
must  give  up  his  High  School  course,  and  thus  sacrifice 
an  important  part  of  his  general  education. 

Many  cities  have  already  found  a  solution  to  this  prob- 
lem by  allowing  credit  for  such  outside  study  toward 
graduation.  Among  the  cities  thus  granting  credit  are: 
Boston.  Pittsburgh,  Cincinnati.  Washington.  D.  C,  In- 
dianapolis and  Detroit.  Minneapolis  has  recently  made 
arrangements  whereby  piano  classes  are  being  con- 
ducted in  the  schools. 

The  satisfactory  working  out  of  the  school  credit  plan 
requires  (1)  the  standardization  of  the  teaching,  or  (2) 
the  standardization  of  the  teachers.  For  many  reasons 
the  standardization  of  the  teachers  lias  not  been  found 
practical.  The  standardization  of  the  teaching,  how- 
ever, may  be  attained  by  the  adoption  of  a  definite 
course  of  study  by  the  local  school  authorities,  together 
with  monthly  reports  from  teachers  and  parents  regard- 
ing lessons,  practice,  etc.,  and  examinations  at  the  end 
of  the  term  or  the  school  year  by  musicians  of  recog- 
nized merit,  selected  by  the  school  authorities. 

Such  a  course  of  study  is  the  School  Credit  Piano 
Course  (published  by  Oliver  Ditson  Companvl.  which 
provides  both  the  private  teachers  and  the  school 
authorities  with  a  comprehensive  and  systematic  course 
of  .study  with  large  disciplinary  value,  equal  to  that  of 
other  school  studies,  and  therefore  worthy  of  equal 
credit. 

The  editors  of  this  course  are  Clarence  G.  Hamilton, 
Professor  of  Music  at  Wellesley  College,  and  examiner 
in  music  for  the  public  schools  of  Chelsea.  Mass.;  John 
P.  Marshall,  Professor  of  Music  at  Boston  University, 
who  prepared  the  syllabus  in  piano  music  adopted  by 
the  Boston  School  Committee  in  1917.  and  examiner  in 
music  for  the  schools  of  Gloucester.  W'altham.  Framing- 
ham  and  Newton.  Mass.;  Dr.  Percy  Goetschius  of  the 
Institute  of  Musical  Art.  N.  Y.:  Will  Earhart.  Director 
of  Public  School  Music  in  Pittsburgh,  and  William  Arms 
Fisher,  the  managing  editor.  These  men  are  all  prac- 
tical. American  teachers  of  long  experience,  closely  in 
touch  with  the  problems  of  the  teacher,  the  school,  and 
the  pupil. 

The  writer  wishes  to  call  attention  tn  a  few  of  the  most 
striking  features  of  this  new  and  unique  course. 

1.  Ear  Training  is  carried  on  with  each  lesson.  The  ma- 
jority of  piano  pupils  acquire  mere  keyboard  dexterity,  with- 
out developing  true  musicianship.  This  should  not  be  so,  for 
the  aim  should  be  not  only  to  train  performers,  but  also  to 
develop  intelligent  and  appreciative  listeners,  and  this  can- 
not be  done  without  ear  training.  It  is  only  too  true  that 
most  of  us  have  ears,  but  we  hear  not. 

2.  Each  lesson  contains  practical  work  in  Harmony,  so 
that  at  the  completion  of  the  course,  the  student  should  be 
able  to  analyze  any  composition  which  he  may  study,  and 
harmonize  acceptably  any  melody  of  ordinary  difficulty,  in- 
troducing passing  tones,  suspensions,  etc. 

3.  Appreciali«'n  of  Music.  The  important  phases  in  the 
development  of  music  history  have  been  outlined,  and  ;is  the 
works  of  the  different  composers  are  taken  up  for  study,  a 
brief  account  i.*!  given  of  the  life  of  the  composer,  his  t*i"in- 
cipal  works,  and  the  achievements  upon  which  his  fame 
rests.  The  various  Musical  Forms  are  explained  in  a  clear 
and  concise  manner,  for  without  such  knowledge  a  true  ap- 
preciation, either  on  the  jiart  of  the  listener  or  the  performer, 
is  impossible.  The  aim.  however,  has  been  to  give  a  broad, 
general  view,  and  to  avoid  the  many  minute  details  and  tech- 
nicalities,  which   are  n'-n-essenlial   except   for  the  composer. 

4.  The  text  is  simple,  direct  and  easily  comprehended. 
There  is  no  superfluous  material:  every  paragraph  is  essen- 
tial. 

5.  Each  less<":n  crnlains  all  llie  material  necessary  for  the 
preparation  of  that  lesson,  inclutling  exercises  for  the  de- 
velopment of  lechnic,  sight-reading,  transposition,  duets, 
etudes,  compositions  for  study,  and  suggestions  for  memoriz- 
ing. Thus  the  pupil  knows  exactly  what  he  is  to  do  and  how 
he  Is  to  do  it. 

6-  The  compositions  for  study  are  taken  from  the  stan- 
dard piano  literature,  and  represent  the  corrpncprs  of  the 
polyphonic,   classical.    rf>mantic   and    modern  schools. 

7.  At  the  beginning  of  each  lesson  a  few  questions  are 
given,  reviewing  briefly  the  important  points  of  ihe  precpiling 
lessen.  The  Teacher's  Manual  contains  helpful  suggestions 
for  the  teacher,  the  key  to  all  harmony  exercises  in  the 
course,  together  with  ear  training  exercises  and  a  graded  list 
of  supplementary  material. 

8.  The  Schoiil  Cre<lit  Piano  Course  is  not  a  "method." 
There  is  plenty  of  rpporlunily  left  for  the  individnalily  of  the 
teacher.  Each  lesson  contains  material  for  the  average 
pupil.  If  the  i»upil  is  slow,  the  work  given  in  one  lesson  may 
be  taken  in  two.  If  the  student  is  unusually  bright,  addi- 
tional compositions  may  be  assigned  by  the  teacher.  The 
lessons  are  elastic  and   flexible. 

9.  The  lessons  for  each  year  are  divided  into  four  quarters 
of  nine  lessons  each,  corresponding  to  the  ordinary  school 
year. 

10.  Each  lesson  is  published  in  loose-leaf  form  (perforated 
for  the  binder  given  with  each  quarter's  lessons),  making 
possible  the  giving  of  one  le=son  at  a  time.  Henc?  the  pupil 
can  be  entered  at  any  lesson  for  which  he  is  fitted,  it  being 
unnecessary  for  him  to  purchase  lessons  which  he  will  not 
use. 


11.  The  course  can  be  begun  by  a  child  of  ten.  It  is  well 
adapted  to  the  capabilities  of  .Junior  High  School  students, 
and  is  available  for  the  four-year  High  School. 

12.  No  fee,  license  or  registration  is  re<pdred  to  teach 
this  course.  The  lessons  can  be  purchased  of  any  dealer  at 
a  uniform  price. 

Finally,  if  the  study  of  the  piano  is  to  be  worthy  of 
academic  credit,  the  work  must  be  standardized.  The 
School  Credit  Piano  Course  makes  such  standardization 
possible,  by  providing  a  text-book,  a  course  of  study, 
for  the  systematic  training  of  ears,  fingers,  and  mind  in 
piano  playing  and  musicianship. 


MRS.    MUSSER    SINGS    FOR    RED    CROSS 


Julia  Dolores  Musser,  the  well  known  lyric  soprano 
of  Oakland,  and  pupil  of  Miss  Emma  C.  Thursby  of  New 
York,  from  which  latter  city  Mrs.  Musser  returned  a 
few  months  ago,  has  been  active  in  Red  Cross  benefit 
concerts  across  the  bay  of  late,  having  appeared  on 
Friday  afternoon,  May  17th,  in  Fruitvale  at  the  home 
of  Mrs.  C.  C.  Clay,  whose  spacious  estate  is  known  as 
Level  Lea.  Mrs.  Clay  was  the  charming  hostess  on  this 
occasion  at  a  Red  Cross  musicale  that  attracted  a  large 
and  representative  gathering  of  musical  and  social  Red 
Cross  workers  on  the  east  side  of  the  bay.  The  Oak- 
land Enquirer  of  Saturday,  May  ISth,  paid  fine  tribute 
to  the  affair,  saying,  among  other  items  that  "The 
musicale  did  not  in  the  least  represent  amateur  talent, 
for  every  number  on  the  program  represented  artistic 
excellence.  The  artists  were  Mrs.  Musser,  Miss  Hyde. 
Miss  Virginia  Whitehead,  and  Miss  Aileen  Murphy.  The 
latter  plays  well  enough  to  any  time  be  a  concert  per- 
former, and  the  music  rippling  from  her  fingers  was 
quite  wonderful  in  its  exquisite  shading.  Mrs.  Musser, 
who  has  a  finely  trained  voice,  recently  returned  from 
New  York,  w-here  she  studied  under  Emma  Thursby; 
she  has  a  superb  voice  of  wonderful  range.  She  gave, 
with  fine  musical  excellence  and  dramatic  expression, 
arias  from  well  known  operas,  that  from  Louise  being 
especially  well  done."  Complimentary  mention  is 
further  given  Mrs.  Musser,  also  to  the  enjoyable  per- 
formances by  Miss  Hyde,  violinist,  and  Miss  Whitehead, 
dancer  and  monologist. 

The  program  was  as  follows:  1 — Piano  solos:  (a)  The 
Wind  (C.  V.  Alkan),  (b)  Shepherd's  Hey  (Percy  Grain- 
ger), played  by  Miss  Murphy.  2 — Songs:  (a)  Deh  vieni 
non  tardar  from  Marriage  of  Figaro  (Mozart),  (b)  Lass 
With  the  Delicate  Air— Old  Englisli  (Arne).  sung  by 
Mrs.  Musser.  who  responded  with  an  encore.  Irish  Love 
Song.  3 — Violin  solo:  Fantasie.  Appassionete  (Vieux- 
temps).  played  by  Miss  Hyde.  4^Piano  solos:  (a)  The 
Maidens  Wish  (Chopin-Liszt  I.  (b)  Caprice  Espagnol 
(Moszkowski),  played  by  Miss  Murphy.  5— Songs:  (a) 
Depuis  le  jour  from  Louise  (Charpentier).  (b)  Chanson 
Indoue  (Rimsky-Korsakoff ).  (c)  The  Swallows  (Cowan), 
sung  by  Mrs.  Musser.  6 — Reading:  The  Girl  at  the  Box- 
Office,  Miss  Whitehead.  7 — Violin  solos:  (a)  Adoration 
(Borowski).  (b)  The  Bee  (Schubert),  played  by  Miss 
Hyde.  Miss  Florence  Hyde  was  the  efficient  and  artis- 
tic accompanist  of  this  delightful  musicale,  which  netted 
quite  a  tidy  sum  to  the  American  Red  Cross. 

Mrs.  Musser  sang  at  two  unique  Red  Cross  benefit 
concerts  given  at  San  Leandro  on  the  evenings  of  May 
9th  and  inth  by  the  men  who  make  Best  Tractors.  This 
was  produced  by  the  men  employed  in  the  big  Best  fac- 
tory. They  paid  all  expenses  and  gave  the  entirp  pro- 
ceeds of  both  nights,  totaling  $600.  to  the  Red  Cress. 
They  sang  the  choruses  and  quartets  very  well,  attired 
in  their  overalls  just  as  they  work  daily.  Masonic  Hall. 
San  Leandro,  in  which  the  concerts  and  dances  were 
held,  was  crowded  on  both  evenings.  Mrs.  Musser  was 
enthusiastically  received,  and  she  keenly  enjoyed  sing- 
ing at  these  two  inspiring  and  novel  Red  Cross  benefits. 


SONG    RECITAL    BY    L.    N.    E.    LYON 


On  Tuesday  evening.  May  21st,  in  Yosemite  Hall,  Na- 
tive Sons  Building.  San  Francisco,  a  song  recital  was 
given  by  Leviticus  N.  K.  Lyon,  a  young  colored  man  who 
is  possessed  of  both  a  light  tenor  voice  of  pleasing  qual- 
ity and  considerable  talent  that  augurs  well  f  ^r  his  future 
career.  Mr.  Lyon  presented  an  ambitious  program  to 
an  appreciative  audience,  these  being  h's  listed  num- 
bers: O  cessate  di  piagarmi  (Scarlatti):  Come  ra^gio  di 
sol  (Caldara);  Selve  amiche.  ombrose  piante  (Caldarat; 
Vittoria.  mio  core  I  (Carissimi ) :  Where'er  You  Walk 
(Handel I;  Drink  to  Me  Only  (words  bv  Ben  Jonson); 
Vicar  of  Bray  (XVII  Century);  Three  Bergeretles — 
French  folk  songs^(a)  L'amour  s'envole,  (bl  Jeune  Fil- 
lette,  (c)  Bergere  Legere  (XVIII  Century) :  L'heure 
exquise  (Hahn);  L'adieu  du  matin  (Passard);  Where 
My  Caravan  Has  Rested  (Lohr);  Suwanee  River  (piano 
arrangement  by  Merrill  Brown);  Mighty  Lak'  a  Rose 
(Nevin);   Good-bye   (Tosti). 

Mr.  Lyon  is  to  be  commended  for  his  clear  enuncia- 
tion, and  his  studentship.  He  sneaks  several  languages 
fluently,  which  serves  him  in  fine  stead  in  his  singing, 
but  he  was  manifestly  nervous  the  other  evening,  and 
as  a  result  the  first  part  of  his  recital  did  not  show 
him  off  to  advantage,  but  he  found  himself  more  as  the 
program  progressed.  He  needs  to  do  much  hard  work 
as  yet  with  his  voice,  while  the  dramatic  side  of  h'^s 
art  requires  attention  and  development,  for  it  lacks 
"punch"  as  we  say  in  the  vernacular  of  the  street.  There 


is   good    material    here,    however,    and    Mr.    Lyon  h 
reason  to  feel  encouraged  on  that  score.     He  ought, 
the  way,  to  sing  the  Suwanee  River  to  its  chaste,  simj 
and    characteristic    original   accompaniment    instead 
using  the   piano  arrangement  of   Mr.   Brown,  whicb 
flowery  and   wholly   out  of  keeping    with   the  dignifl 
spirit  of  the  lovely  old  darky  folk  song.     Xo  one  woi 
think    of   singing    the    Suwanee    River    with    variatioi 
Then  why  spoil  it  with  that  sort  of  an  accompanimer 
Mr.  Lyon  had  able  support  at  the  piano  from  Merii 
Brown,  and  his  assisting  artist  was  Walter  Dyett,  v- 
linist,  who  is  yet  in  the  amateur  class,  and  who  play 
Dvorak's    Indian    Lament.    Tscbaikowsky's    Canzonet. 
Op.  35,  and  an  encore  by  Kreisler.  All  three  participar 
were  colored  men. 


SUCCESS  OF  A    BRIDGE   PUPIL 


Miss  Hono  Shiraozumi.  a  talented  Japanese  sopra 
and  pupil  of  Mrs.  A.  F.  Bridge,  will  leave  shortly  to 
important  engagements  in  Los  Angeles.  In  March  M 
Sliimozumi  was  soloist  at  the  Wednesday  event- 
musicale  at  the  home  of  Mrs.  Templeton  Crocker  : 
Hillsborough.  Sunday  evening.  May  19th.  she  sang  i 
tlie  lobby  concert  at  the  Fairmont  Hotel,  and  recen 
gave  the  program  at  the  Sunday  reception  in  the  Pah. 
of  Fine  Arts.  Her  voice  is  of  exceptional  quality  a] 
range. 


PASSING   OF    EVAN   WILLIAMS 


Evan  Williams,  the  well  known  tenor,  is  reported) 
have  passed  away  in  the  city  hospital  at  Akron,  0..  \ 
the  morning  of  May  24th,  after  an  illness  of  one  we . 
Williams  was  a  popular  concert  and  oratorio  art 
throughout  America,  being  the  possessor  of  a  voice  I 
unusual  sweetness  and  sympathy,  and  his  fame  m 
largely  enhanced  during  recent  years  by  his  Vlci 
talking  machine  records  that  have  enjoyed  a  large  s--. 


THE   WANDERER   AT  THE   CORT 


When  the  shepherds  lead  their  sheep  down  the  ?;■ 
bathed  hills  of  Hebron  in  "The  Wanderer."  the  Ii  p 
Biblical  spectacle  which  is  now  running  at  the  '  t 
Theatre,  the  effect  to  all  persons  who  are  familiar  v  i 
the  Good  Book  must  be  as  if  the  entire  scene  had  ba 
viewed  often   before. 

There  are  the  sheep  and  the  goats  and  the  asses  d 
the  dogs.  There  are  the  shepherds  and  the  woil 
grinding  corn,  and  the  water  carriers  and  the  winepr-. 
There  is  the  patriarchal  home,  with  the  vine  and  i 
tree  and  flowers  surrounding  it.  Xo  more  restful.  pl<r 
ing  sight  has  ever  been  shown  upon  the  stage  thai  - 
presented  at  the  opening  of  the  first  act  of  "The  tti 
derer." 

Then  in  the  second  act  there  is  the  widest  conti'.' 
imaginable.  There  is  the  splendor  and  gorgeousr- 
of  old  Jerusalem,  with  its  temples  of  marble  and  gi 
its  homes  of  luxury  and  its  palaces  of  infamy.  It  is  . 
other  world  than  that  shown  in  the  first  act.  and  anof 
people.  Even  the  Prodigal  Son  is  different  amidst  tl > 
magnificent  surroundings. 

"The  Wanderer"  is  a  huge  mosaic,  put  together  1 1 
master  hand,  the  effect  so  gratifying  to  the  eye  that  » 
producers  might  be  excused  had  they  been  conten  • 
create  merely  as  masterpiece  of  stage  spectacles.  But 
is  in  the  acting  itself  that  "The  Wanderer"  beco? 
the  greatest  stage  ofi"ering  seen  here  in  years.  The  f^ 
nnd  and  last  week  of  the  engagement  starts  Sun '' 
June  2. 
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ilCE   GENTLE'S   SEATTLE    OVATION 

'•tropolitan   Opera    House   Prima    Donna 
Enthuses  Large   Musical  Audiences 
As  Soloist  of   Seattle   Symphony 
Orchestra 


The  following  extracts  from  two  lead- 
1  Seattle  daily  papers  tell  of  the  splen- 
[  impression  made  by  this  excellent  ar- 
..  at  her  recent  concert  in  the  North- 

ieattle  Post-Intelligencer,  May  9,  1918. 

^lice  Gentle  was  heard  first  in  an  aria 
I'u  Donizetti.  "O  mio  Fernando,"  which 
\  gave  dramatically  and  witli  released 
i:-er.  A  superbly  merited  encore  elic- 
t;l  the  "Habanera."  from  "Carmen,"  in 
kJch,  with  arms  akimbo,  Alice  Gentle 
<  merged  herself  in  the  spirit  of  tlie 
(K  that  the  audience  demanded  (and 
IiinedJ  a  repetition.  The  portrayal 
i!:  (juite  convincing  and  to  no  one  more 
(itlmn  to  the  conductor  of  tlie  acconi- 
i;ying  orchestra.  A  group  of  songs 
l;ed  the  performance.  The  first  three 
rfe  a  trio  apart.  Beginning  with  the 
Ipralc,  "Eili.  Eili,"  whicii  is  a  presenta- 
ii  ol  the  well-known  words,  "Eli.  Eli, 
la  sabachhani."  here  used  as  a  refrain, 
l>  mood  was  distinctly  religious.  There 
)()wed  a  meditation  by  a  Seattle  com- 
(■;*r.  Elsie  Demereaux,  "White  Niglits." 
'►ch  carried  out  the  same  theme,  but  in 

[lore  personal  key.  Jumping  across 
1  gap  dividing  east  from  west,  melan- 
liy  and  gayety.  the  singer  reverted  to 
I,  Oriental  with  a  remarkable  adapta- 
,<i  of  the  Chinese  notation  in  "Kita- 
a|ta."  by  Rebinoff. 

(lice  Gentle  then  presented  powerfully 

2  in  utter  contrast  Duparc's  "Le  Ma- 
de Rosemonde,"  closing  with  Rhene 
lion's  "Bretonnes."  But  the  singer 
a  proved  herself  to  be  too  delightfully 
man  as  well  as  being  a  great  artist  for 
li  audience  tc  permit  her  to  go  imme- 
iyply  and  several  encores  were  grace- 
1-  given,  ending  with  the  "Battle 
[:;in  of  the  Republic,"  in  which  a  mem- 
rjof  the  times  in  which  the  generation 
;  jarching  was  brought  vividly  home  to 
iddenly  sobered  and  quietly  patriotic 
ii^pnce.  The  quality  of  Alice  Gentle's 
ov.  its  training  and  the  dramatic  power 
i|in  will  carry  this  singer  far.  But  she 
ii  remain  human  and,  therefore,  ever 
D|ilar. 

:  attic    Daily    Times,    May    9,    1918.— 
e|tle  proudly    and    joyously  welcomed 
IJ:"  Gentle  "home"   last    night    at    the 
[r'-npolitan  Tlieatre  when  she  appeared 
ling  artist  with  the  Seattle  Phil- 
I    Orchestra  in  its  last  concert  of 
on.  Her  first  appearance  was  the 
giU  lor  an  ovation — and  later  her  sing- 
ly would    have    merited    the    reception 
''(   had  she  been  a  stranger  within  the 
itj;  instead  of  a  loved  member  of  the 
;r|ly  returning  after  months  of  aljsencc. 
iiJis  charming  personally,  histrionically 
Hi  vocally.     -      ■      ■      .      ivjjyj^    (Juntle's 
irias  last  night  leave  no  doubt  as  to 
listrionic  gifts.     A  real  test  of  vocal 
iramatic  equipment  was  the  "O  Mio 
indo,"   from    Donizetti's    "La    Pavor- 
froni    which    the    singer    emerged 
iphant.     F'or  an   encore    she   proved 
ght  to  "Carmen"  by  an  eloquent  in- 
•tation  of  the  "Habanera,"  in  which 
^rjcting  was  as  delightful  as  her  sing- 
With  arms  impudently  akimbo  and 
■nt  coquetry  Hashing  in  her  eyes,  she 
d  to  be  Alice  and  became  "Carmen." 
'1  irresistible   touch   was  given    when 
it.urned  and  acted  at  Conductor  Spar- 
Ji-Uho.  much  to  the  delight  of  the  au- 
&  e,  blushed   furiously.       A   continued 
ol    of  applause    brouglit    tlie    smiling 
n*r  out  again    and   again   and    finally 
i(>iepeated  a  part  of  the  song.     Later, 
.'i  roup  of  five  songs  witli  piano  accom- 
ii.iient,   Miss  Gentle    again     displayed 
?i'ramatic  temperament  and   compell- 
g'lterpretative  powers.  The  group  in- 
u(  1  Schindler's  arrangement  of  a  tra- 
ti^al  Hebraic  lament.   "Eili   Eili,"   su- 
iry  sung;   "White  Nights,"  a  pleasing 


number  dedicated  to  the  singer  by  Elsie 
Deremeaux.  a  former  Seattle  girl;  a 
([uaint  Chinese  song,  "Le  Manoir  de  Rosa- 
monde"  and  Rhene  Baton's  "iirettones." 
For  an  encore  she  gave  a  delightful  darkey 
dialect  song  and  recalled  again,  responded 
with  "The  Shadow  March,"  a  humorous 
"bogie  man"  number.  The  audience  re- 
fused to  allow  her  to  go  and  returning 
once  more,  she  invited  her  hearers  to 
join  with  her  in  a  song.  The  song  was 
"The  Battle  Hymn  of  the  Republic,"  sung 
with  a  fervor  that  was  thrilling.  In  each 
chorus  the  audience  joined.  Its  effect 
was  sobering,  but  profoundly  impressive. 
Miss  Gentle's  piano  accompaniments 
were  splendidly  played  by  Clyde  Leh- 
mann.  a  Seattle  boy. 


WHY    KEEP    UP   THE    PRETENSE? 


Our  good  friend  Walter  Anthony,  no 
doubt  with  the  best  intentions  in  the 
world,  and  inspired  by  a  feeling  of  loyalty 
and  zeal  for  a  friend  and  a  certain  ele- 
ment of  gratification  at  his  own  judg- 
ment, which  is.  as  a  rule,  excellent,  has 
recently  been  a  little  too  ambitious  in  his 
records  of  the  success  of  Nikolai  Sokoloff 
in  the  East.     Without  intending  to  do  so 


tinguished  conductor.  They  do  no  such 
thing.  They  cover  up  quite  drastic  dis- 
approvals under  a  mantel  of  faint  com- 
mendation. This  is  specially  true  of  the 
review  in  Musical  America.  As  to  the 
reviews  in  the  daily  papers  the  following 
from  the  New  York  Evening  Journal  is 
a  very  fair  example: 

"Nikolai  Sokoloff.  whom  New  Yorkers 
remember  as  a  violinist,  appeared  as  an 
orchestral  conductor  last  evening  in  Car- 
negie Hall,  at  the  head  of  a  band  gath- 
ered for  this  one  concert.  The  role,  how- 
ver.  is  not  a  new  one  for  him.  since  he 
has  been  at  the  head  of  a  San  Francisco 
orchestra  known  as  the  Philharmonic 
giving  'popular'  concerts  in  the  Far  West. 
Mr.  Sokoloff  last  evening  devoted  himself 
wholly  to  the  music  of  French  composers 
— the  Cesar  Franck  sympliony;  Debussy's 
orchestra  nocturnes.  'Fetes'  and  'Nu- 
ages,"  and  the  'L'Apres-niidi  d'un  Faune.' 
and  Chabrier"s  rhapsody,  'Espana."  This 
was  a  considerable  order  for  any  conduc- 
tor to  present  himself  with,  needing  many 
qualities  of  understanding  and  sympathy, 
as  well  as,  objectively,  a  fullness  of  or- 
chestral teclinic  that  did  not  appear  to 
be  at  Mr.  Sokoloff's  command  in  any 
great  measure." 


OAKLAND  DEFENDERS  CLUB 
BENEFIT 


KAJETA".    ATTL 

Harp    Virtuoso;    Graduate    of   the    Prague    Conservatory,    Bohemia 

Now  Solo  Harpist  with  the  San   Francisco  Symphony  Orchestra. 

I  See  I'aee  4.  I'liumn  1  | 


he  has,  in  last  Sunday's  Chronicle, 
created  the  impression  that  Sokoloff  lias 
been  engaged  as  leader  of  the  Cincinnati 
Sympiiony  Orchestra.  Anyone  who  ac- 
cepted this  view  of  course  misunderstood 
the  article.  Mr.  Sokoloff,  no  doubt 
backed  by  someone  hnancially.  is  engag- 
ing the  Cincinnati  Orchestra,  or  a  por- 
tion of  it,  to  give  a  few  summer  concerts. 
This  is  done  in  the  same  manner  as  was 
done  here  with  the  People's  Philharmonic 
Orchestra  for  a  while.  Anyone  can  do 
this.  If  Mr.  Sokoloff  would  come  out  of 
this  engagement  recognized  as  a  compe- 
tent orchestral  or  symphony  leader,  and 
would  be  offered  a  responsible  position 
with  an  established  orchestra  during  its 
regular  season,  there  would  be  cause  for 
rejoicing.  But  so  far  he  has  not  made 
any  more  reputation  for  himself  than  he 
has  here.  In  the  meantime  Eugene  Ysaye 
is  the  director  of  the  Cincinnati  Sym- 
phony Orchestra. 

We  do  not  deny  Mr.  Sokoloff  a  certain 
element  of  musicianship.  He  is  sincere, 
conscientious  and  ambitious.  But  he  is 
not  always  legitimate.  Otherwise  he 
would  not  permit  his  friends  to  endow 
him  with  artistic  honors  to  which  he  is 
not  entitled.  We  have  read  the  criti- 
cisms that  are  supposed  to  place  Mr. 
Sokoloff    before    the    public    as    a    dl3- 


THE    MAMMOTH    SONG    FESTIVAL 


If  signs  are  not  deceiving  there  will 
be  a  great  crowd  at  Stanford  University 
tomorrow  (Sunday)  afternoon  to  witness 
the  greatest  and  most  ambitious  music 
festival  ever  given  in  California.  The 
stellar  attraction  of  this  noteworthy 
event  will  be  Mrae.  Ernestine  Schumann- 
Heink.  who  comes  specially  from  New 
York  to  sing.  There  will  also  be  a 
chorus  of  ten  thousand  soldiers.  The 
event  will  be  given  for  the  benefit  of  the 
War  Camp  Community  Service  and  also 
for  the  young  Stanford  women  who  will 
go  to  France,  Tlie  program  will  be  an 
unusual  interesting  one,  high  class  music 
and  popular  songs  being  intermingled. 
Tickets  are  from  fifty  cents  to  two  dol- 
lars, and  17.000  people  can  be  seated. 
Tickets  are  for  sale  at  Sherman,  Clay  & 
Co.  and  in  Palo  Alto.  Those  who  have 
not  already  secured  their  tickets  should 
not  fail  to  do  so  today.  It  is  a  worthy 
and   impressive   event. 


Distinguished      Artists      Assist      Oakland 

Wednesday    Morning    Club    in    Fine 

Program   Under   Direction  of 

Paul    Steindorff 


A  most  excellent  benefit  concert  in 
honor  of  the  Oakland  Defenders  Club 
was  given  by  the  Wednesday  Morning 
Choral,  of  which  Paul  Steindorff  is  the 
able  conductor,  at  the  Oakland  Auditor- 
ium Opera  House  on  Monday  evening, 
June  3rd.  The  assisting  artists  included 
Mme.  Jeanne  Jomelli.  soprano;  Sigmund 
Beel,  violinist;  Miss  Marion  Prevost  and 
Miss  Esta  Marvin  Pomeroy.  pianists, 
Stanislas  Bern  was  announced  as  partici- 
pating artist,  but  indisposition  interfered 
and  Mr.  Beel  filled  out  the  vacancy  by 
contributing  an  extra  group  of  violin 
compositions. 

The  names  of  the  participating  artists 
were  in  themselves  a  guarantee  for  the 
artistic  excellence  of  the  event.  The 
financial  success  may  be  judged  by  the 
fact  that  the  Defenders  Club  will  secure 
something  like  $600  for  its  treasury.  Mme. 
Jomelli  sang  in  Iier  well  known  finished 
style  and  aroused  her  audience  to  pro- 
longed manifestations  of  enthusiastic  ap- 
proval. Sigmund  Beel  was  at  his  best 
and  revealed  that  thoroughly  musicianly 
finish  for  which  he  is  so  well  known 
among  the  most  serious  music  lovers. 
Both  Miss  Prevost  and  Miss  Pomeroy 
acquitted  themselves  with  honor,  adding 
greatly  to  the  enjoyment  of  the  audience 
with  their  decidedly  intelligent  accom- 
paniments. 

The  Wednesday  Morning  Choral,  under 
the  effective  leadership  of  Paul  Stein- 
dorff. added  greatly  to  its  already  estab- 
lished popularity  and  everyone  present  on 
this  occasion  was  enthusiastic  in  his  or 
her  approval.  The  complete  program 
was  as  follows: 

(a)  With  Pipe  and  Song  (Geo.  B. 
Nevin).  (b)  I've  Been  Roaming  (Charles 
Edward  Horn).  Wednesday  Morning 
Choral;  Aria,  "Depuis  le  jour,"  from  the 
opera  "Louise"  (Charpentier),  Mme. 
Jeanne  Jomelli.  Paul  Steindorff  at  the 
piano;  (a)  Pretty  Polly  Oliver  (Arthur 
Somervell),  fb)  Will  o'  the  Wisp  (Charles 
Gilbert  Spross).  Wednesday  Morning 
Choral;  Soli  for  Violin:  fa)  L'  Extase 
(Thome),  (b)  Tambourin  Chinois  (Kreis- 
ler).  Sigmund  Beel.  Miss  Marion  Prevost 
at  the  piano;  (a)  Sigh  No  More,  Ladies 
(Arthur  Foote).  (b)  Wake.  Miss  Lindy 
(H.  Waldo  Warner).  Wednesday  Morn- 
ing Choral:  (a)  From  the  Land  of  the 
Sky-blue  Water  (Cadman-Harris).  (b)  O 
Sole  Mio  (E.  di  Capua),  (c)  Neighbor 
Mine  (A.  Goring  Thomas),  Wednesday 
Morning  Choral;  (a)  Spirit  Flower 
(Campbell-Tipton),  (b)  J'  ai  pleure  en 
reve  (Jeanne  Jomelli),  (c)  Nymphes  et 
Sylvains  (Herman  Bemberg).  Mme.  Jo- 
melli. Paul  Steindorff  at  the  piano:  Song 
of  Liberty  (Mrs.  H.  H.  A.  Beach),  Mrs. 
Esta  Marvin  Pomeroy,  accompanist  for 
the  club. 


"INTOLERANCE"  AT  CORT 


D.  W.  Griffith's  colossal  screen  spec- 
tacle, "Intolerance."  will  hold  forth  at 
the  Cort  Theatre  for  a  single  week,  be- 
ginning Sunday,  June  9,  immediately  pre- 
ceding the  engagement  of  Oliver  Moros- 
co's  new  fun  show,  "Lombardi.  Ltd." 

The  spectacular  wonders  of  "Intoler- 
ance" have  never  been  equaled  and  pos- 
sibly never  will  be  because  of  the  ap- 
palling cost  of  production.  Only  a  direc- 
tor like  Griffith,  who  had  millions  at  his 
command,  could  have  attempted  the  build- 
ing of  a  second  Babylon,  the  ancient  city 
famed  for  its  grandeur  and  prodigal  lux- 
ury. The  Babylonian  episode,  which  cost 
more  than  any  entire  spectacle  ever 
before  produced,  is  but  one  of  four 
tremendous  parts  of  "Intolerance."  Dur- 
ing the  week's  engagement  of  "Intoler- 
ance" at  the  Cort  a  daily  matinee  will 
be  given. 


PACIFIC     COAST     MI'.SICAL     REVFEW 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINW^AY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  <?i'f)-y"iiii^  in  (/it'iJiiisical  liiic — Steimvay  Pimws  ami  other 
pianos  of  satisfactory  jniisiail  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman.Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

UDA  WALDROP 

PIANIST 
44  WEST  44th  STREET,  NEW  YORK 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled     facilities     for     the  study   of  music   in  all   its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San   Francisco,    Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in   their   repertoire. 

Arrangements  for  time  can   be   made   on    application. 

Clarence  Eddy 

Concert   Organist — Organ    Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with    Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with  the    Handel    and    Haydn   Society  of    Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832   JACKSON   STREET  Phone   West   457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of  California  Trio 

Home  Studio:  1117  Paru  St.,  Alameda.  Tel.  Alameda  155 

Oakland   Studio:      (Thursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 
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ROSCOE  WARREN  LUCY,  Pianist  and  Teacr 

Will  present  a  Normal  Course  to  teachers  in  my  met* 
of  Pianistic  Development.  Also  Coaching  and  I^tcr^ 
tation  of  the  Masters'  Works.  6128  Hillegass  A, 
Oakland,   Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellis" 

Solo  and  Chamber  Music  Recitals.  Studio  1003  Ko  v 
&  Chase  Bldg.  Res.  Phone  Franklin  6228.  All  c  i* 
munications  address  care  Bohemian  Club,  San  Francik 

WALLACE  A.  SABIN  ?ir!r'cJurh'''%^ro: 

Scientist.  Director  Loring  Club.  S.  F..  Wed..  1617  Ci- 
fornia  St..  Phone  Franklin  2603;  Sat.,  First  Chris* 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3  2 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E,  BLANCH ARD    mezzo-contraS 

(Head  of  Vocal  Department,   Mills   College) 
Teacher       of       Singing.        Concerts,        Lecture-Rcciiv 
Studio:   Kohler  &    Chase  Bldg.,   Room    905.       Tel.  Kea» 
5454.       Residence,    845    Ashbury    St.       Phone    Park  5* 

MME.  IDA  WESTERBERi 

Dramatic  Soprano.  Concerts  and  Recitals.  Lim  • 
number  of  pupils  accepted.  2429  Green  St.,  San  F  »■ 
cisco,  Phone  Fillmore  2044.  Formerly  of  the  R>n 
Conservatory   of   Music,  Stockholm,  Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Ten' 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2^ 
Clay  Street.      Phone  West  4890.  


926    Pierce  St.,    nr.    McAllister.    Fillmore    840        DOMINICAN    COLLEGE    SCHOOL    OF   ^1 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano Composition 

Studio:      40   HIGHLAND   AVENUE,    PIEDMONT 
Telephone    Piedmont    4079 


SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


Mrs.  Clarence  Eddy        Loisa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:    2021    CALIFORNIA   ST.  Tel.    Fillmore   210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence   Phone,  Suiter  2290.       Studio   Phone,    Kearny    5454 


JANET  MALBON    Colorature  Soprano      mISS  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


i'i;i:i-  Mcixi;  TV.  \<-iii:r    run 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590   PINE    STREET  Tel.    Fillmore    314 


QPryhcum 


OTARRELL  STREET 

Between  Stockton  and  Powe 

Week  Beginning  This  Sunday  Afternoon 
MATINEE  EVERY  DAY     .\  WONDERFUL  BU' 


MA  1  IINtfc,  t\  fc.K\    DAY      A    \\  ONDbKt"  L'L  B" 

Carter  De  Haven  anil  Flora  Parker  in  Xew  Sons 
"The  Honeymoon,"  Aaron  Huffman's  Xewesi  (.""omed 
Willi  clien  An<iers  A:  Co.;  Norton  and  Melnotte_ 
Siitiiis,  Styles  and  Sleps;  Taylor  Trio,  Novelty  Wi 
(UTering;  "The  Frontier  of  Freedom,"  with  Sergea 
Major  Jat-k  Anderson,  M.  C  .  ohp  of  the  few  survive 
of  the  Original  I'rincess  Tat  lU't-'inient.  and  Oapta* 
L..  K.  Runsom.  L'.  S.  R. ;  Julie  Ring,  assiste.l  by  Jam 
Xnrval.  in  "Divorced:"  Kathleen  Clifford.  "The  Smar 
i-st  i^h;i|'  in  Town;"  Sallie  Fisher  in  Ctare  Kummet 
siH-resyful    play.   "The  Choir  Rehearsal." 

livening  Prices,  Inr,  25c.  SOc.  75c.  Matinee  PriC< 
it'x<-piit  Siiriirdnys.  Sundays  and  Holidays),  10c,  25 
r.itr       I'hone    Douglas   7^. 
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violiuiHt,  at  the  Bohemian  Club  last  week.  Mr.  Deru  is 
solo  violinist  lo  their  majesties  the  King  and  Queen  of 
Belgium,  and  a  musician  of  great  distinction  in  his  own 
native  laud  as  well  as  throughout  Europe.  He  is  now 
a  visitor  to  this  city. 
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SEVENTEENTH    YEAR 


lERBERT    I.    BENNETT    IS    CALLED    TO    SERVE 


s  had   been  announced   in  the   Pacific  Coast   Musical 

lew  on  several  occasions.  Herbert  I.  Bennett,  man- 
fig  editor  and  business  manager  of  the  Pacific  Coast 
liical  Review,  was  to  have  taken  sole  charge  of  the 
;er  on  June  1st.  The  editor  was  to  devote  his  entire 
•  i  to  the  transcription   and   supervision   of  printing   of 

<usical    history    of   California,    on    which    he    had    been 

king  during  fifteen  years.  These  were  the  plans 
.  ined  by  those  who  publish  this  paper.  Uncle  Sam, 
cever,  had  different  ideas  on  the  subject.  It  will  be 
lembered  that  Mr.  Bennett  reported  the  musical  ac- 
«  ies  at  Camp  Fremont  and  Mare  Island  and  his 
rjhic  and  convincing  style  made  a  hit  with  every- 
Zf.  He  was  called  upon  to  address  the  soldiers  at 
;>p  Fremont  and  made  an  excellent  impression.  In 
I  everyone  made  a  hit  with  Mr.  Bennett,  for  he  liked 
1  work  so  much  that  when  it  was  hinted  that  he 
iht  be  just  exactly  the  man  for  this  War  Camp  Com- 
I  tty  Service,  Mr.  Bennett  became  immediately  eager 
I  /ork  for  Uncle  Sam. 

^d  so  the  attention  of  the  head  of  the  department 
£  called  to  Mr.  Bennett,  with  the  result  that  he  has 
;i  honored  by  the  appointment  as  a  representative 
'he  War  Camp  Community  Service,  which  is  identi- 
c  with  the  War  and  Navy  Department  Commissions 
li'raining  Camp  Activities.  In  further  explanation  we 
a^t  to  add  that  the  War  Camp  Community  Service 
relishes  and  maintains  Recreation  Club  Houses, 
eg  after  the  morale  of  the  men  in  uniform  outside  of 
k' training  camps,  and  provides  various  means  for 
"•-  entertainment,  uplift  and  comfort.  This  is  a  line 
f  rfork  calling  for  men  of  executive  ability  and  fine 
K^l  character,  men  who  are  peculiarly  fitted  for  the 
j";s  carried  on  in  behalf  of  our  land  and  sea  soldiers 
I  ommunities  adjacent  to  the  training  camps.  Mr. 
eSctt  entered  upon  his  new  duties  this  week  in  San 
ricisco  and  Oakland,  where  he  has  been  in  training, 
I'leaves  for  Southern  California  tomorrow  (Sunday; 
(rurther  training  in  San  Diego  and  Los  Angeles,  the 
itr  city  being  his  headquarters  until  he  will  be  or- 
etd  elsewhere. 

"lis  appointment  is  not  only  a  signal  honor  for  Mr. 
eiett,  but  the  Pacific  Coast  Musical  Review  takes  a 
srliin  pride  in  the  fact  that  it  can  make  this  sacrifice 
>rthe  country — for  this  is  a  sacrifice.  Mr.  Bennett 
il.retain  his  interest  in  the  paper  and  his  position  as 
uness  manager  and  managing  editor  will  be  held  for 
ir.until  he  finishes  his  work,  which  may  last  till  the 
ntof  the  war.  The  editor  will  once  more  resume  full 
h;!gc  of  the  paper,  and  in  addition  must  make  good 
iSTomise  to  publish  the  Musical  History  of  California 
n  ,-  about  October  15th.  Thus  once  more  cramped  we 
g<ii  must  ask  the  indulgence  of  our  readers  and  ad- 
ersers.     We  will   do  the   best  we   can  and    give  them 

iper  as  interesting  as  it  can  be  made  during  the 
jrner  months  and    under   present  conditions. 

N  th  the  beginning  of  the  new  season  we  will,  of 
oite,  again  enlarge  the  paper,  and.  if  necessary,  se- 
ur  an  assistant  editor  during  Mr.  Bennett's  absence. 
'uig  October  we  will  publish  the  usual  annual  edition, 
h.  these  duties  will  naturally  crowd  the  time  of  the 
diif  goes  almost  without  saying,  and  we  trust  that  all 
unfriends  will  bear  with  us  and  help  us  to  pull 
irrgh.  We  simply  can  not  be  discouraged.  We  be- 
cv  in  the  future  of  this  paper  and  in  the  musical 
Jt  e  of  California.  Our  faith  is  so  strong  that  nothing 
utjhe  forceful  suppression  of  this  paper  could  discour- 
gcis,  and  even  then  we  would  find  a  way  to  continue 
urvork.  Since  Mr.  Bennett's  addition  to  the  Musical 
lei:w  staff  he  has  made  hosts  of  friends.  His  Minor 
lo.'ii  are  being  read  by  thousands  of  fun-loving 
ic  aers  of  the  profession  and  students.  His  cheerful, 
PMistic  personality  has  become  much  liked  in  the 
ti^o  and  the  concert  hall.  He  will  be  missed  by  all, 
Pt  ally  by  the  Musical  Review  office.  But  we  have 
he  atisfaction  to  know  that  he  is  of  service  to  our 
01  ry,  and  in  this  spirit  we  wish  him  the  best  of  luck 
n    iod  speed. 


THE   GODOWSKI    MASTER    CLASSES 

Manager  Selby  C".  Oppenlieimer,  who  is  representing 
Leopold  Godowsky,  lias  arranged  for  studio  space  in  the 
Kohler  &  Chase  building,  and  the  master  classes  of  the 
famous  pianist  will  be  held  in  that  centrally  located 
building  during  the  months  of  July  and  August. 
Godowsky  will  begin  his  Los  Angeles  classes  this  week, 
remaining  there  for  five  weeks,  after  which  time  he 
will  devote  his  time  and  talent  to  his  San  Francisco 
pupils.  Already  the  classes  are  nearly  filled,  but  Man- 
ager Oppenheimer  announces  that  there  are  still  a  few 
vacancies  in  both  the  "Master"  and  "Auditor's"  divi- 
sions, and  suggests  that  applicants  who  have  been  con- 
sidering entrance  in  this  unusual  piano  school,  place 
their  applications  at  once,  and  avoid  the  disappoint- 
ment of  finding  the  lists  full. 

Godowsky  will  teach  on  Mondays,  Wednesdays  and 
Fridays  beginning  July  15th,  for  five  consecutive  weeks, 
four  hours  each  day,  making  a  course  of  sixty  full  hours, 
during  which  time  each  member  of  the  Master  class  will 
receive  his  full  share  of  personal  instruction.  The 
repertoire  in  which  he  will  coach  his  pupils  will  be 
culled  from  the  most  famous  works  of  such  masters  as 
Beethoven,  Brahms,  Weber.  Bach,  Schubert,  MendeU- 
solin.  Schumann.  Chopin,  Liszt,  Debussy.  Tschaikowsky, 
Rubinstein,  Seriabine,  Rachmaninoff  and  other  French 
and  Russian  composers.  The  student  will  be  given  the 
opportunity  of  suggesting  the  compositions  most  pre- 
ferred in  the  study.  "Master"  Students  will  play  at 
the  piano,  and  receive  special  instruction  in  technique, 
pedaling,  fingering  and  all  the  attributes  of  general  play- 
ing, and  "Auditor's"  have  all  the  privileges  of  the  Mas- 
ter class,  attending  all  sessions,  but  not  playing  at  the 
instrument. 

Pianists  from  far  and  wide  will  summer  in  San  Fran- 
cisco to  take  advantage  of  this  great  opportunity  for 
study,  and  the  character  of  the  classes  themselves  will 
be  a  most  attractive  feature  of  the  undertaking. 
Godowsky  stands  at  the  very  head  of  his  profession,  and 
the  chance  to  study  with  the  great  master  and  spend 
a  summer  in  the  glorious  climate  of  California  is  a  rare 
one,  so  no  wonder  there  are  so  many  applications  for 
membership.  A  few  private  pupils  will  also  be  accepted, 
and  all  inquiries  concerning  the  Godowsky  summer 
teaching  should  be  directed  to  Selby  C.  Oppenheimer,  at 
his  office  in  the  Sherman,  Clay  &  Co.  building,  Sutter 
and  Kearny  streets,  San  Francisco, 


CLARENCE  EDDY  HOST  TO  FATHER  FINN 

Clarence  Eddy,  the  distinguished  American  organist, 
was  host  to  F'ather  Finn,  the  brilliant  composer,  organ- 
ist and  leader  of  the  famous  Paulist  Choristers,  at  a 
delightful  luncheon  at  the  Bohemian  Club  on  Tuesday 
afternoon.  May  2Sth.  The  affair  was  very  informal,  only 
two  or  three  intimate  friends  of  Mr.  Eddy's  being  pres- 
ent. Father  Finn  is  a  man  of  exceptional  intelligence 
and  in  command  of  a  most  brilliant  wit.  He  is  a  musi- 
cian of  the  rarest  kind  and  an  organist  of  the  highest 
rank.  As  director  he  accomplishes  wonders  with  the 
Paulist  Choristers,  and  his  fame  is  known  througliout 
the  musical  world,  he  having  traveled  everywhere. 
Those  who  were  fortunate  enough  to  make  the  acquaint- 
ance of  this  really  great  man  have  reason  to  feel  proud 
to  have  met  him.  Father  Finn  and  Clarence  Eddy  have 
been  close  friends  for  a  number  of  years. 


NEW    MOROSCO   SHOW   COMING   TO   CORT 


Coming  here  direct  from  the  Morosco  Theatre,  New 
York,  where  it  has  held  the  boards  for  an  entire  year, 
Oliver  Morosco's  newest  "fun  show,"  "Lombardi,  Ltd.." 
with  Leo  Carilio,  as  the  featured  player,  will  make  itself 
known  as  a  laugh-provoker  at  the  Cort  Theatre  begin- 
ning Monday.  June  17.  Novelty  of  plot  and  situation, 
witty  lines  and  unique  characterizations  are  said  to  be 
important  factors  in  the  success  of  this  play.  The 
authors  are  Frederic  and  Fanny  Hatton.  who  also  wrote 
"Up  Stairs  and  Down,"  which  will  be  here  shortly. 
Grace  Valentine,  Warner  Baxter,  Hallam  Bosworth,  Har- 
old Russell  and  the  entire  original  New  York  cast,  will 
be   brought   here   intact. 


MME.   SPROTTE  A   VISITOR    IN   THIS   CITY 


Mme.  Anna  Ruzena  Sprotte,  a  most  distinguished  con- 
tralto soloist,  was  a  visitor  in  San  Francisco  last  week 
on  her  way  to  Stockton,  where  she  sang  in  concert  under 
the  direction  of  Mrs.  Jessica  Colbert.  Mme.  Sprotte  is 
an  artist  of  the  highest  rank  and  her  success  since  her 
advent  on  the  Pacific  Coast  has  been  unusually  brilliant. 
We  sincerely  trust  that  Mrs.  Sprotte  may  be  heard  in 
San  Francisco  and  other  cities  in  this  part  of  the  State 
next  season. 


.R  HENRY   ENTERTAINS   FAMOUS   BELGIAN 


S  Henry  Heyman.  the  genial  host  of  distinguished 
'isi  ra,  entertained  Edouard  Deru,  the  eminent  Belgian 


MUNICIPAL  ORGAN   RECITAL 

The  Andante  Cantabile  from  Tschaikowsky 's  Fifth 
Symphony  will  be  the  feature  of  Edwin  H.  Lemare's 
program  at  his  organ  recital  at  the  Exposition  Auditor- 
ium this  Sunday  evening.  This  second  movement, 
which  has  been  transcribed  for  the  organ  by  Lemare, 
is  a  work  of  Slavic  sadness  and  shows  romance  reduced 
to  the  terms  of  sorrow.  It  is,  to  quote  Tschaikowsky's 
own  words,  "as  though  it  were  danced  with  tears  in  the 
eye."  The  evening  will  open  with  the  Toccata  and 
Fugue  in  D  Minor  by  Bach,  followed  by  Bernard  John- 
son's "at  the  Kirk."  The  American  composer  will  be 
represented  by  MacDowell,  whose  "In  an  Indian  Lodge" 
and  "To  a  Wild  Rose"  will  be  played.  The  ever  popular 
"Poet  and  Peasant"  Overture,  by  Suppe,  and  one  of 
Lemare's  famous  improvisations  on  a  theme  sent  up 
from  the  audience,  will  complete  the  organ  numbers. 


That  was  a  timely  editorial  spanking  administered  to 
the  applausively  inclined  public  by  Ray  C.  B.  Brown, 
musical  editor  of  the  San  Francisco  Examiner,  in  that 
paper  of  Sunday.  May  26th.  Such  articles  do  consider- 
able good  in  the  long  run,  although  the  run  may  at 
times  seem  very  long  before  the  public  catches  on  to 
what  is  meant,  Mr.  Brown's  sane  and  lucid  expose  of 
the  nuisance  known  as  applauding  at  the  wrong  time, 
and  almost  ruining  a  concert  or  recital  number,  was  in- 
spired by  the  persistent  pests  that  were  in  evidence  at 
the  recent  Galli-Curci  song  recitals  in  San  Francisco, 
this  particular  self  appointed  claque  representing  a  class 
of  people  who  seldom  go  near  a  concert,  and  then  only 
when  a  sensational  star  twinkles  on  the  stage.  Of 
course  they  are  wholly  ignorant  concerning  the  litera- 
ture of  music,  and  think  to  show  the  proper  spirit  by 
exploding  volleys  of  plaudits  with,  quite  naturally,  dis- 
astrous effects  upon  the  artistic  element  involved  and 
the  wholesale  annoyance  to  those  in  the  audience,  not 
to  forget  the  artist  or  artists,  who  understand  what  is 
really  going  on.  As  this  paper  remarked  in  its  review 
of  the  second  Galli-Curci  recital  in  San  Francisco,  the 
diva  was  so  noisely  applauded  at  the  wrong  time  both 
in  the  "Indian  Bell  Song"  from  "Lakme"  and  the  "Mad 
Scene"  from  "Lucia"  as  almost  to  make  shipwreck  of 
the  endings  of  those  numbers.  It  is  most  satisfying  and 
gratifying  to  see  a  forceful  writer  like  Ray  C.  B.  Brown 
come  out  boldly  and  caustically  on  the  subject  in  his 
widely  read  newspaper,  and  for  this  he  deserves  all  the 
thanks  that  a  grateful  musical  community  can  bestow 
upon  him.  Bravo.  Mr.  Brown!  On  Sunday,  June  2nd. 
Mr.  Brown  has  more  to  say  on  applause. 

The  writer  of  this  department  is  in  receipt  of  an  in- 
teresting communication  from  that  ever  busy  artist, 
Mrs.  Richard  Rees.  written  "On  the  Beach  at  Pacific 
Grove,  Cal."  Mrs.  Rees,  who  is  enjoying  a  considerably 
needed  and  well  earned  vacation  at  the  lovely  California 
seaside  place  in  question,  writes  among  other  charac- 
teristic remarks,  "I  am  here  on  the  beach  watching  the 
crescendos  and  diminuendos  of  the  High  C  waves,  and 
find  it  most  interesting.  It  is  enough  to  keep  me  in  tune 
with  things  musical  and  seems  to  satisfy  me  for  the 
pre.»ent.  The  truth  of  the  matter  is  that  I  have  been 
overdoing  the  over  C's  and  am  here  where  the  soft 
pedal  is  used  in  everj-thing."  Mrs,  Rees's  fine  soprano 
voice  has  been  lifted  in  behalf  of  numerous  war  activi- 
ties for  many  months  past  in  and  around  San  Francisco; 
indeed,  it  would  be  difficult  to  find  a  singer  who  has 
done  more  in  so  unselfish  a  manner  as  this  loyal  and 
patriotic  woman  and  artist,  who  has  sung  and  sung,  and 
then  sung  some  more  for  our  noble  Cause  of  Democracy 
ever  since  the  United  States  entered  the  present 
struggle. 

The  writer  little  realized  how  near  he  was  to  Mrs. 
Rees  when  he  spent  two  glorious  days  last  week-end  at 
Carmel-by-the-Sea,  which  is  only  about  five  miles  below 
Pacific  Grove.  Both  Carmel  and  Pacific  Grove  are  ideal 
beach  resorts.  The  compiler  of  Minor  Notes  hopes  that 
his  friend  Mrs.  Rees  keeps  off  the  heated  white  sands 
of  Pacific  Grove  when  the  sun  beats  down  like  it  did  on 
him  at  Carmel  the  other  day.  when  the  notion  seized 
this  musical  editor  to  roll  up  his  trousers  and  go  wading 
in  the  surf  just  like  the  youngsters  are  fond  of  doing. 
Upon  his  return  to  the  stern  duty  of  writing  these  Minor 
Notes,  Mr.  Metzger,  after  glancing  at  a  simset  hued  face, 
said  something  about  it  looking  like  somebody  had  been 
"roasted,"  or  words  to  that  effect  anyway.  Had  he  been 
able  also  to  see  two  reddened  feet,  he  might  have  been 
prompted  to  utter  something  about  foot-notes.  Now. 
dear  Mrs.  Rees  may  you  continue  to  enjoy  the  beach 
and  the  High  C  waves,  but  for  your  own  and  art's  sake 
stay  where  it  is  cool. 

And  still  do  the  Eastern  musical  journals  tell  us  who 
is  to  conduct  the  Boston  Symphony  Orchestra  next 
season.  Now  it  looks  to  some  of  them  as  though  Arturo 
Toscanini  might  get  the  plum,  since,  according  to  report. 
Sir  Henry  Wood  is  out  of  it.  As  we  said  in  this  column 
once  before — Next!  This  seems  to  be  a  mighty  good 
season  for  guessing. 

*     •     *     » 

It  was  at  once  convincing  and  refreshing  to  learn  from 
Ruth  St.  Denis  herself,  during  an  interview  with  the 
famous  terpsichorean  genius,  that  she  pronounces  her 
surname  exactly  as  it  is  spelled,  giving  full  value  to 
each  letter.  She  does  not  answer  to  the  name  of 
"Saint  Denny,"  but  just  plain  Saint  Denis.  The  editor 
of  Minor  Notes  has  this  straight  from  the  lady  herself, 
and  that  is  sufficient  authority  as  far  as  we  are  con- 
cerned. Miss  St.  Denis  is  proud  of  her  family  name 
and  wants  it  pronounced  as  it  should  be.  This  truth 
came  out  at  a  recent  Bohemian  function  held  at  the 
unique  and  artistic  home  of  Mrs.  Rose  Lev>',  and  known 
as  Casa  El  Foresto,  278  Edgewood  avenue,  adjoining 
Sutro  Forest,  right  in  the  city  of  San  Francisco.  Miss 
St.  Denis  joined  the  musical  merry  makers  later  in  the 
evening  after  she  had  finished  her  act  at  the  Orpheum, 
where  she  and  her  company  were  appearing  that  week. 
Ruth  St.  Denis  is  as  charming,  naive  and  fascinating 
off  the  stage  as  she  is  on  it,  and  it  is  a  treat  to  listen 
to  her  advanced  and  original  ideas  concerning  the  re- 
lationship of  music  to  the  aesthetic  form  of  the  dance. 
The  St.  Denis  enthusiasm  is  contagious  whether  ex-  - 
pressed  via  eloquent  conversation  or  by  gesture.  It 
was  an  entirely  new  and  decidedly  happy  experience  on 
the  part  of  the  writer  to  meet  and  talk  with  this  won- 
derful and  original  woman. 
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KAJETAN    ATTL— HARP    VIRTUOSO 


Interesting   Biographical   Sketch   of  Solo   Harpist  of  the 

San    Francisco    Symphony    Orchestra    and    an 

Artist  Par  Excellence 


Kver  since  Kajetan  Attl,  solo  violinist  of  the  San 
Francisco  Symphony  Orchestra,  made  his  first  bow  be- 
fore a  San  Francisco  audience,  he  has  conquered  for 
himself  a  lasting  and  affectionate  place  in  the  hearts 
of  the  music  lovers  of  the  community.  From  the  very 
first  he  has  proved  himself  an  artist  of  the  highest  rank 
and  his  appearances  are  now  always  looked  forw-ard  to 
with  more  than  eager  anticipation.  Mr.  Attl  has  not 
only  earned  genuine  artistic  triumphs  while  appearing 
with  the  symphony  orchestra  under  the  direction  of 
Alfred  Hertz,  but  he  has  met  with  equal  success  as  solo- 
ist in  concerts  of  his  own  and  as  a  virtuoso  appearing 
before  prominent  musical  clubs  and  similar  societies. 
Therefore  the  following  biographical  sketch  of  this  able 
and  popular  musician  will  prove  of  interest  to  everyone 
to  whom  the  annals  of  musical  history  represent  more 
than  merely  passing  events. 

Kajetan  Attl  was  born  at  Prague,  Bohemia,  in  18S9. 
At  the  age  of  eight  he  began  the  study  of  the  piano. 
Five  years  later,  Karl  Knittl.  a  director  of  tiie  Prague 
Conservatory,  heard  the  boy  play,  and  was  so  impressed 
by  the  performance  of  the  thirteen-year-old  pianist,  that 
he  presented  the  boy  with  a  season  ticket  for  the  com- 
ing opera. 

In  "Lucia"  young  Kajetan  heard  the  harp  for  the  first 
time.  In  the  second  scene  when  the  big  harp  solo  was 
played,  he  was  completely  carried  away;  that  night  he 
could  not  sleep  and  early  in  the  morning  he  awoke  his 
father  and  begged  him  to  buy  a  harp.  The  elder  Attl. 
not  realizing  how  seriously  the  lad  had  been  moved, 
refused,  but  after  six  montlis.  having  learned  that 
Kajetan  was  spending  all  his  spare  moments  at  the 
Franz  Meyer  harp  factory,  bought  his  son  a  Iiarp. 

After  a  rigid  examination  in  piano,  young  Attl  was 
admitted  to  the  Prague  Conservatory.  Here  he  studied 
harmony,  counterpoint  and  composition  with  Anton 
Dvorak  on  the  harp,  as  well  as  piano,  with  Prof.  Hanus 
Trnecek.  In  this  conservatory  he  remained  six  years. 
Even  in  that  atmosphere  of  musical  ambition  he  at- 
tracted attention  by  his  devotion  to  his  work  and  when 
he  graduated,  although  not  yet  twenty,  he  had  already 
made  a  name  for  himself  as  a  solo  harpist  in  musical 
centers  outside  his  native  country. 

After  graduating  from  the  Conservatory  aforemen- 
tioned, a  number  of  Bohemians  living  in  America  were 
attending  a  big  exposition  given  in  Prague,  where  Mr. 
Attl  was  the  principal  soloist  at  the  exposition  concerts. 
These  visiting  Bohemians  urged  the  harpist  to  visit 
America,  and  as  a  result,  his  first  concert  in  this  country 
was  given  in  Chicago,  at  the  Bohemian  National  Hall, 
his  program  consisting  entirely  of  Bohemian  selections. 
Shortly  after  his  arrival  in  America  he  was  cabled  to 
come  and  occupy  the  chair  at  the  Prague  Conservatory, 
which  has  been  held  by  his  beloved  harp  teacher.  Prof. 
Trnecek.  So  many  wonderful  opportunities  were  open- 
ing to  the  young  artist,  however,  that  the  lure  of  the 
new  world  held  him  here. 

Since  coming  to  this  country  he  has  spent  two  seasons 
with  the  St.  Paul  Symphony,  two  seasons  with  the  Den- 
ver Philharmonic,  and  for  the  past  four  seasons  has 
been  engaged  with  the  San  Francisco  Symphony,  also 
concertizing  as  a  soloist  throughout  the  United  States 
and  Canada. 

While  Mr.  Attl  is  the  recipient  of  numerous  laudatory 
press  comments  from  practically  every  important  music 
center  in  the  various  countries  wherein  he  has  appeared, 
our  readers  will  be  specially  interested  in  the  impres- 
sions he  made  right  here  among  us.  And  so  we  will, 
at  this  time,  reprint  some  of  the  reviews  that  appeared 
in  San  Francisco  papers: 

Attl  restores  harp  to  its  real  province  with  his  art; 
soloist  accorded  ovation  on  his  appearance  at  popular 
concert  given  by  Symphony  Orchestra;  player's  genius 
shown.— "The  harp  is  sometimes  a  timorous,  sometimes 
a  colorless,  sometimes  a  twangy  instrument.  It  is  sel- 
dom rich,  resonant,  powerful  in  climaxes  or  thrilling  in 
content.  Its  celestial  associations  are  generally  poet- 
ically imposed,  and  not  resident  in  its  possibilities.  It 
is  highly  ornamental  and  given  to  dispersed  chords  and 
arpeggios.  Attl's  art  restores  the  harp  to  its  province 
in  real  music,  yet  he  never  attempts  to  pull  it  into  a 
realm  of  vociferous  expression  wherein  the  pianoforte 
is  at  home.  Its  limitations  he  knows  with  the  tact  of 
a  lover,  who  seeks  to  make  his  mistress  appear  at  her 


best.  His  chromatic  runs,  his  high  and  delicate  har- 
monies set  forth  in  liquid  loveliness;  his  sonorous  stir- 
ring of  the  very  soul  of  the  instrument  were  elements 
of  this  composition,  which  is  not  so  much  an  arrange- 
ment of  Smetana  as  a  transfusion  of  his  orchestral 
thought  to  the  idiom  of  the  harp.  The  value  of  bringing 
forth  the  nolo  genius  of  the  orchestra  was  proved 
yesterday  by  the  audience's  manifested  enjoyment,  and 
besides  there  is  the  reflection  that  the  prominence  and 
compliment  given  to  the  artist  players  are  a  stimulation 
to  them  in  an  art  none  too  frequently  appreciated. — 
The  Chronicle  (Walter  Anthony).  December  3.  1917. 

Kajetan  Attl  proved  to  be  a  harp  virtuoso  of  the  most 
capable  kind.  He  attains  truly  delightful  effects  from 
his  instrument,  and  technical  intricacies  seem  to  be  as 
child's  play  to  him.  He  obtains  a  pianissimo  of  the 
daintiest  and  most  ethereal  kind  and  he  weaves  fiorature 
passages  with  the  delicacy  of  silk  threads.  A  symphonic 
poem  for  the  harp  by  Smetana  was  interpreted  by  him 
with  a  skill  and  musicianship  that  we  have  not  heard 
surpassed,  and  whicli  we  can  not  imagine  performed 
in  a  more  skillful  manner.  It  is  an  exceptionally  diffi- 
cult work,  both  from  a  musicianly  and  technical  point 
of  view,  and  Mr.  Attl  performed  it  with  an  ease  and 
nonchalance  that  was  worthy  of  the  greatest  admira- 
tion. Later  he  played  some  Bohemian  folk  songs  ar- 
ranged by  himself,  a  Marionette  Dance  by  Tedescliy, 
and  a  Mazurka  by  E.  Schuecker.  which  brought  him  an 
ovation  from  his  justly  enthusiastic  audience.  We  have 
heard  no  harp  virtuoso  who  can  claim  superiority  over 
Mr.  Attl.  We  hope  this  able  musician  will  be  one  of 
the  soloists  during  the  ensuing  symphony  season. — Pa- 
cific Coast  Musical  Review. 

*     *     »     * 

Makes  Harp  Interesting. — Kajetan  Attl  is  that  rara 
avis,  who  played  his  own  harp  arrangement  of  Smetana's 
"Vltava."  It  was.  of  course,  superbly  done.  The  more 
one  hears  of  Attl's  harp  playing,  the  better.  He  is  as 
great  in  his  line  as  his  cousin  Kubelik  in  his — indeed, 
perhaps  fewer  surpass  him. — Ernest  J.  Hopkins.  The 
Bulletin. 
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EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

ShermanSay  &  Go. 

Kearny    and    Sutler    Streets,    San    Francisco 

Fnuneenth    and    Clay    Streets.    Oaliland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


III! 


FIRST    TIME     IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 

Leopold 

^    Godowsky 


The    Distinguished    PIANIST    and    TEACHER 
conduct   "Master"   Classes 


ill 


In    Los   Angeles: 
Five    Weeks    Beginning    Monday,    June    10,    1918 

In  San   Francisco: 
Five    Weeks    Beginning    Monday.    July    15,    1918 
Mr.   GODOWSKY   will  teach  from   9  a.   m.  to   1    p.   m., 
Mondays.    Wednesdays   and    Fridays,    resulting    in    sixty 
hours   of   instruction. 

Identical    system    as    employed    by    Mr.    Godowsky    at 
the   "Royal    High    School    of    Music."    Vienna. 

For   Terms,    Hours    and    Details,    apply   to 

L.    E.    BEHYMER,   705   Temple   Auditorium    Building, 

Los  Angeles.   Cal. 

SELBY   C.   OPPENHEIMER.   Sherman.   Clay   &  Co. 

Building,    San    Francisco,    Cat. 
During    Mr.    Godowsky's    visit    he    wUl    nccei>t,     in 
:i(l(]itiun    to    members     of      "Master"      Classes,      a     few 
litivale  pupils.      Rales,  etc..  on  arii'Iioation. 


Kajetan  Attl  rara  avis  played  admirably.  I  wonder 
how  many  San  Franciscans  know  that  in  this  young 
Boliemian  we  have  one  of  the  finest  living  harpists? 
They  seemed  to  appreciate  the  fact  yesterday  after- 
noon.— Redfern  Mason,  Examiner. 

Kajetan  Attl  is  a  harpist  of  highest  type;  he  has  the 
power  to  give  resonance  to  an  instrument  whicli  usually 
displays  its  beauty  only  as  an  accompanying  factor. 
Attl's  technical  equipment  is  perfect  and  his  lightsome- 
ness  of  fingering  too  delicate  to  be  described— it  must 
be  heard^and  through  eight  musical  "paragraphs"  of 
a  symphonic  poem  Attl  disseminated  actual  dramatic 
force  and  color  to  a  degree  almost  unbelievable.  His 
native  folk  songs  (Bohemian)  were  beautiful  and  alive 
with  melody. — Chronicle. 


HOLY    NAMES   COLLEGE    GIVES    MIRACLE    PLAY 


Picturesque   and    Artistic    Pageant    Forms    Part   of   Cele- 
bration  of    Fifteenth    Anniversary    of    Famous 
Institution  of   Learning 


The  Very  Best 

^  Mmnl  Powell  has  accepted  return 
engagements  in  the  West  and 
Northwest,  wliieh  form  the  nu- 
cleus of  a  tour. 


I^ntiuiries     relative     to     exar-t 
time  ant]    terms  are  invited. 


Mgr.     H.     GODFREY     TURNER 
1400   BROADWAY.    NEW   YORK 
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ginning  to  a  brilliant  climax  and  has  told  in  no  unr- 
tain  musical  terms  a  story  of  the  heart  and  soul  x 
music  is  even  more  capable  of  expressing  adequay 
tlian  mere  words. 

In  addition  to  the  music  of  Mr.  Brandt  there  were  e 
solos  of  some  of  the  student  participants,  among  win 
may  be  mentioned  Alfreda  Steindorff,  Josephine  En. 
Mildred  Welch  and  Marjorie  Kimball,  assisted  by  a  c\j 
composed  of  the  students.  The  words  of  this  antla 
of  praise  were  written  by  Anna  Blake  Mezquida,  anit 
was  to  be  regretted  that  the  young  author  was  not  p*. 
ent  to  enjoy  with  Mr.  Brandt  the  genuine  ovation  > 
corded  the  Hymn  of  Praise  by  the  enthusiastic  and  > 
preciative  audience. 


The  College  of  the  Holy  Names  of  Oakland  celebrated 
its  fiftieth  anniversary  of  the  founding  of  its  California 
Province  on  Tuesday,  May  21st,  by  means  of  a  Miracle 
Play,  to  which  words  had  been  written  by  Prisoilla 
Anastasia  Cavagnaro  of  Class  '13.  The  title  of  this  play 
is  Fiat  Lux — a  Modern  Miracle  Play.  And  in  accord- 
ance with  the  accepted  idea  of  this  phase  of  literature 
the  work  presents  really  more  a  series  of  speaking 
tableaux  than  a  contiguous  dramatic  action  based  upon 
the  usual  lines  of  theatrical  stage  effects.  The  story 
included  the  events  that  lead  to  the  establishment  of 
the  California  Province  of  the  Sisters  of  the  Holy 
Names,  a  story  that  would  not  be  complete  without  the 
beautiful  ideals  that  inspire  a  young  maiden  to  choose 
exclusive  devotion  to  religious  principles  as  her  sole 
ambition. 

The  readers  of  this  paper  are  of  course  principally  in- 
terested in  the  musical  features,  and  we  may  say  with- 
out exaggeration  that  Noah  Brandt  has  written  an  un- 
usually skillful  anthem  of  praise  which  he  dedicated  to 
the  Sisters  and  which,  while  it  breathes  the  splendor 
of  religious  surrender,  does  not  fail  to  attain  that  ele- 
ment of  dramatic  intensity  which  thrills  the  hearer. 
Mr.  Brandt  has  followed  the  words  from  a  tranquil  be- 


SAN    FRANCISCO   MUSIC  TEACHERS 


The  San  Francisco  Music  Teachers'  Associate 
George  Kruger.  president,  will  have  its  next  mec  f 
Saturday.  June  Sth.  S  p.  m.,  at  the  residence  of  MrfL 
E.  Young,  22  Presidio  Terrace.  Matters  of  importii-^ 
will  be  discussed,  regarding  the  coming  conventioiifi 
be  held  in  Los  Angeles  from  July  9-12;  also  the  indo». 
ment  of  a  plan  to  urge  that  a  branch  of  the  Xatitii 
Conservatory  of  Music  and  Art  under  Government  (> 
trol  be  located  in  San  Francisco.  The  following  > 
gram  will  be  rendered:  Paper  on  the  Municipal  Mit 
Library,  read  by  Miss  Jessie  Fredericks:  Songs:  P;t 
Willis  {De  Arne),  Romance  (Debussy),  The  Tryst  (^ 
elius),  Mary  Alverta  Morse,  soprano:  Piano:  La  Ptfc 
Spanish  dance.  Besito,  Spanish  Valse.  Etude.  M:» 
scripts  (Ramon  Aquabella),  Ramon  Aquabella;  Soir 
Lungi  del  caro  bene  (Fecehi).  Lost  Arrow  (H.I 
Steward),  Day  is  Gone  (Marguerite  Lang),  Mrs.  Ml 
Blanchard.     Mrs.  E.  E.  Young,  accompanist. 


MARY   PASMORE'S  SUCCESS 


Mary  Pasmore  is  meeting  witli  continued  succesis 
New  York,  botli  in  solo  work  and  in  ensemble.  Sln' 
violinist  of  the  Russian  cellist  Sara  Gurowitz  trio.  * 
plays  first  violin  in  ensemble  with  the  eminent  Enj^ 
cellist,  May  Muckle.  She  played  the  second  moverii 
of  H.  B.  Pasmore's  concerto,  which  is  based  on  Chi  * 
themes,  at  the  fifth  concert  given  by  the  Arnerm 
Music  Optimists  Club  in  the  Grand  Ballroom  of  * 
Hotel  Marseilles  on  May  26lh,  and  scored  a  great  ^ 
cess  both  for  herself  and  the  composition.  For  ari- 
core  she  played  Pasmore's  "Baby  Bunting."  and  em» 
sized  the  musician's  success  as  a  composer.  The* 
dience  included  the  leading  musicians  and  artiste* 
New  York.     Among  them  Fritz  Kreisler  was  seen. 

Miss  Pasmore  was  also  engaged  by  a  social  le;  * 
Mrs.  Geo.  Barton  French,  in  the  lobby  of  the  Hotei  f 
Alpin  (the  largest  in  th^  world)  for  the  benefit  olit 
Red  Cross  on  May  25th.  The  audience  became  n 
enthusiastic  and  showered  her  with  bills  and  cbii 
from  a  dollar  up  to  a  hundred  and  fifty.  A  large  a 
was  realized. 


MISS    LANCEL'S    AFTERNOON    MUSICALE 


A  deliglitful  afternoon  musicale  was  given  on  Sir 
day  the  2.f>th  at  liie  home  of  Miss  Emilie  Lancel  ii» 
tertainment  of  a  few  friends  who  are  great  admire  « 
Miss  Lancel's  lovely  voice  and  thoroughly  enjoy  ai» 
portunity  of  hearing  her  sing. 

The  talented  young  vocalist,  who  has  proved  hei 
to  be  possessed  of  a  high  order  of  histrionic  ability 
well  as  a  voice  and  the  intelligence  to  use  it  corrtll 
gave  a  number  of  songs  from  the  very  old  Italian  t»h 
modern  French,  in  which  were  included  operatic  £» 
and  Miss  Ella  Atkinson,  so  well  known  to  music  !<• 
of  San  Francisco,  sang  a  number  of  solos,  and  tilt* 
voices  were  heard  in  several  duets,  in  which  t 
blended  beautifully.  Miss  Audrey  Beer  played  se* 
solos  brilliantly,  as  well  as  acting  as  accompanis> 
Miss  Lancel.  while  Miss  Mary  Cofiin  and  Mrs.  !• 
Atkinson   accompanied   the  other  numbers. 


1« 

Soprano 

Shorman  (s  Claybldg  Oakland 


t   1. 
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ARRILLAGA  MUSICAL  COLLEGE  EVENTS 


DOROTHY  BLANEY  GIVES  FINE  PROGRAM 


hose  in  charge  of  the  praiseworthy  work  done  ut  the 
•illaga  Musical  ColleKe  do  not  permit  a  moment  to 
■;  without  making  it  useful  for  tlie  students  of  tlie 
'tution.  The  Arrillaga  Musical  Club  gave  a  Tea  on 
rsday  afternoon.  May  2nd,  which  was.  as  usual,  a 
I  charming  event,  and  the  popularity  of  which  was 
sted  to  by  the  large  attendance.  Mrs.  Dorothy  B. 
'11  contributed  two  vocal  numbers  in  a  manner  that 
tly  earned  her  the  hearty  applause  of  her  musical 
eners.  and  Mrs.  Cecilia  A.  Plummer  played  the  ac- 
ipaniments  most  skillfully.  Achille  Artigues  de- 
ited  everyone  with  a  musicianly  rendition  of  an  or- 
,  solo,  while  Vincent  Arrillaga  added  to  the  pleasure 
playing  a  well  chosen  piano  solo  in  his  well  known 
Stic  fashion. 

m  Saturday  evening,  May  ISth.  a  most  enjoyable 
ical  program,  followed  by  a  dance,  was  given  by  the 
le  club,  which  is  enthusiastic  and  energetic  in  its  ef- 
:  s  to  arouse  the  artistic  and  social  interest  of  its 
1  nbers. 

hie  examinations  for  teachers'  certificates  and  di- 
Inas  were  held  at  the  Arrillaga  Musical  College  on 
ilay.  May  :i4tli.  The  members  of  the  Board  of  lOxam- 
i.s  were:  John  Harraden  Pratt.  Acliille  Artigues.  Fer- 
;ido  Michelena.  Joseph  Willard.  Vincent  Arrillaga  and 
mond  White.  The  examinations  were  successfully 
;sed  by  the  various  candidates  and  proved  a  source 
licreat  enjoyment  to  the  faculty.  Those  to  whose  re- 
:nsible  care  the  future  of  the  Arrillaga  Musical  Col- 
>■  has  been  entrusted  feel  that  they  are  now  begin- 
ii;  to  make  real  headway  toward  that  goal  which  they 
:ie  continually  been  striving  for,  and  at  last  they  see 
1  dawn  of  a  new  era  unfolding  before  them — an  era 
\  embodies  the  ideal  of  a  genuine  Conservatory  of 
lie  resting  upon  the  foundation  of  artistic  efficiency, 
las  been  slow  to  achieve  these  results,  but  the  de- 
[."ation  was  justified  by  the  final  attainment  of  this 

'le  classes  of  the  Arrillaga  Musical  College  are  now 
rer  and  representative  of  a  more  serious  student  ele- 
it  than  ever  before.  Tlie  students  are  beginning  to 
ii'rstand  the  liigli  ambitions  tlie  faculty  entertains  for 
(institution,  and  therefore  a  genuine  college  spirit  is 
'Inning  to  make  itself  felt.  This  atmosphere  of  sin- 
•iy  and  seriousness  is  specially  evident  in  the  classes 
theory  and  solfeggio. 

lie  commencement  exercises  of  the  Arrillaga  Musical 
:(pge  will  take  place  on  Wednesday,  June  12th, 


MISS  JANET   MALBON'S    NEW   STUDIO 


|ss  Janet  Malbon,  the  charming  young  soprano  solo- 
tind  teacher,  has  opened  a  delightful  new  studio  at 
'■iMi  avenue.  This  is  her  residence  studio,  her  down 
\f  studio  still  being  in  the  Kohler  &  Chase  building. 
1  residence  studio  is  located  in  one  of  tlie  new  resi- 
de districts,  making  it  possible  for  Miss  Malbon  to 
iljvate  a  garden  where  fragrant  flowers  enhance  the 
rjidy  artistic  atmosphere. 


Exceptionally  Intelligent  Young  Pianist  Delights  Musical 
Audience  at  Dominican  College  in  San   Rafael 

By    ALFRED    METZGER 

Miss  Dorotliy  Blaney,  a  most  exceptionally  intelligent 
young  pianist  pupil  of  the  Dominican  College  in  San  Ra- 
fael, gave  an  interesting  and  judiciously  selected  pro- 
gram of  piano  compositions  at  the  recital  hall  of  the 
college  on  Friday  afternoon.  May  31st.  The  artistic 
character  of  this  event  may  easily  be  gathered  from  the 
following  list  of  representative  works  of  piano  litera- 
ture: Italian  Concerto  (Bach);  Alegretto,  op.  10.  No.  2 
(Beethoven);  Waltzes,  op.  39  (Brahms);  Fantasie  D 
minor    (Mozart);    Andante,  op.  22   (Schumann);    Tam- 
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^Now-a-day.s    no    program    is    considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

B})  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires  \ 
Burnmg  Till  the  Bovs  Come  Home."  I 
"i)ream    Boat,"    etc,  ' 

is    a    melody    ballad    of    real    merit. 

Published    in    all    the    ^eijs    by 
LEO  FEIST.  Inc..  New   York 
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bourine    (Rameau-Godowsky) ;    La  fille  au  cheveux  Lin 
(Debussy);  Rhapsodic  C  major  (Uohnanyi). 

Anyone  familiar  with  pianistic  art  must  realize  that 
this  program  is  decidedly  difficult  for  anyone  to  inter- 
pret satisfactorily.  And  when  we  say  that  Miss  Blaney 
interpreted  this  array  of  composition  in  a  manner  de- 
lightful to  listen  to  by  one  who  is  accustomed  to  hear 
the  best,  our  readers  will  have  an  idea  as  to  the  com- 
petency and  efliciency  of  this  young  artist.  In  the  first 
place  Miss  Blaney  is  sure  of  herself.  She  does  not  ex- 
hibit any  eccentricities  nor  any  visible  nervousness. 
She  plays  in  a  manner  that  convinces  the  hearer  that 
she  knows  exactly  what  she  is  doing.  Slie  plays  both 
with  her  head  and  her  heart.  Her  graceful  fingers  race 
up  and  down  the  keyboard  with  astounding  velocity  and 
limpidity.  Her  conception  of  Bach.  Beethoven  and 
Brahms  is  intellectual  far  beyond  her  years  and  experi- 


MISS    DOROTHY    BLANEY 

T)ie  Clever  and  Gifted   Young   Pianist  who  appeared   at 

the  Dominican  College   Last  Week 

ence.     Her  Mozart  and  Debussy  is  poetic  and   impres- 
sionistic. 

Then,  too,  Miss  Blaney  possesses  that  rare  knack  of 
retaining  the  interest  of  her  audience,  proving  that  her 
musicianship  is  partly  inborn  and  partly  acquired  from 
the  most  reliable  sources.  She  plays  with  deliberation, 
and  yet  when  necessary  she  attains  climaxes  in  a  manner 
that  puts  her  technic  to  the  severest  tests  without 
marring  it  in  the  least.  In  short,  Miss  Blaney  is  a 
pianist  to  whom  you  listen  without  fatigue  or  ennui. 
She  has  acquired  a  poise  and  mental  attitude  that  jus- 
tifies one  to  predict,  without  stultification,  a  career  of 
more  tlian  ordinary  dimensions.  The  Dominican  Col- 
lege and  Miss  Blaney  deserve  well  merited  congratula- 
tions for  the  results  achieved. 


Solo  Pianist  and  Accompanist 

WANTED— A  man  who  can  travel,  to  try  out 
for  a  stage  appearance  with  an  artist  singer. 
Write  for  appointment.  "M,"  care  The  Musical 
Review. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.     We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.    Make 
;  your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


fl  Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WlS)'B  Allen® 

-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ORGAN   TALKS 


By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


THE  DEVELOPMENT  OF  THE  MODERN  THEATRICAL  ORGAN 


No.  2 

In  my  first  talk  I  showed  how  the 
church  organ  was  selected  as  the  best 
means  of  producing  music  suitable  for 
the  motion  picture.  I  will  now  point  out 
the  modifications  to  that  instrument 
which  were  necessary  that  something 
had  to  be  done  to  brighten  up  the  instru- 
ment and  to  do  away  as  much  as  possible 
with  the  sombre  tones  wliicli  are  so  char- 
acteristic of  ttie  church  organ.  These 
modifications  were  worked  out  by  the  or- 
gan builders  along  two  distinct  lines. 
Established  organ  firms  installed  their 
regular  instruments  with  the  addition  of 
chimes,  sleigh-bells,  glockenspiel,  xylo- 
phone, drums  and  often  a  roll  device  to 
play  automatically.  Other  manufacturers 
used  the  piano  as  a  basis,  adding  thereto 
stops  of  small  compass,  traps  and  effects. 
The  ^.l.urch  organs  were  very  satisfactory 
for  the  rendition  of  classical,  semi-class- 
ical and  ballad  forms  of  music.  The  piano 
instruments  excelled  in  popular  music 
and  producing  picture-effects. 

About  this  time  Robert  Hope-Jones, 
the  brilliant   English  organ   builder,  had 


theatres.  In  other  words,  the  inventor 
claimed'  that  it  would  render  artistically 
anything  from  fugues  to  ragtime  and  in 
addition  produce  effects  for  the  pictures. 
Like  all  other  innovations  the  Unit  Or- 
chestra was  not  received  with  the  utmost 
cordiality.  Organists  especially  turned 
the  cold  shoulder  to  such  an  unconven- 
tional "machine"  as  they  termed  it. 

After  a  bitter  struggle  lasting  several 
years,  during  which  many  refinements 
were  added,  tlie  Unit  Orchestra  became 
firmly  established.  The  success  which 
followed  the  installation  of  these  instru- 
ments throughout  the  United  States  and 
Canada  has  proven  beyond  a  doubt  that 
this  instrument  is  tlie  best  for  the  motion 
picture  theatre.  Further  proof  is  found 
in  the  fact  tliat  almost  every  builder  of 
theatre  organs  has  a  model  similar  to 
the  Hope-Jones  instrument  in  its  cata- 
logue or  is  experimenting  along  similar 
lines.  It  was  my  good  fortune  to  become 
associated  witli  Mr.  Hope-Jones  about  a 
year  after  his  first  theatrical  instrument 
was  installed  and  to  receive  training 
from  him  in  the  rendition  of  secular  mu- 


A      LOOSE-LEAF     COURSE      FOR      THE      SYSTEMATIC     TRAINING      OF      EARS, 

FINGERS     AND     MIND     IN      PIANO     PLAYING 

AND     MUSICIANSHIP 


PROF.     CLARENCE     G.     HAMILTON, 

Wellesley  College. 

PROF.    JOHN    P.    MARSHALL. 

Boston    University. 


DR.    PERCY    GOETSCHIUS, 

Institute  of   Musical   Art,   New  York. 

WILL    EARHART, 

Director  of  Music,   Pittsburgh. 


WILLIAM   ARMS   FISHER,   Managing   Editor. 

The  School  Credit  Piano  Course  was  made  by  practical  American  teachers, 
closely  in  touch  with  the  problems  of  the  school,  the  teacher  and  the 
pupil. 

PURPOSE 

To  provide  private  teachers  and  school  authorities  with  a  comprehensive 
and  systematic  course  of  study  with  large  disciplinary  value,  equal  to 
that  of  other  school  studies,  and  therefore  worthy  of  credit. 

Descriptive   booklet   with    miniature    pages    sent   Free   on    request 

THE  SCHOOL  CREDIT  PIANO  COURSE  will  be  the  basis  of 
the  Normal  Course  in  Piano  Teaching  to  be  given  by  Professor 
Hamilton  at  the  BOSTON  UNIVERSITY  SUMMER  SESSION, 
July  8  to  August   17. 

OLIVER  DITSON  COMPANY 

178-179    Tremont   Street,    Boston 

ORDER  OF  YOUR   LOCAL   DEALER 


perfected  his  Unit  Orchestra,  which  was 
an  organ  specially  designed  and  voiced 
for  the  playing  of  secular  music.  Through 
an  arrangement  with  the  Wurlitzer  Com- 
pany, manufacturers  of  musical  instru- 
ments, Mr.  Hope-Jones  developed  a  modi- 
fied form  of  the  Unit  Orchestra  adapted 
for  moving  picture  theatres,  lodges,  ho- 
tels, etc. 

This  instrument  was  designed  to  com- 
bine the  best  features  of  tlie  two 
styles  of  instruments  then  being  used  in 


sic  on  this  new  instrument.  The  magnifi- 
cent organ  that  I  am  now  playing  at  the 
California  Theatre  is  the  concrete  fulfill- 
ment of  his  dreams,  but.  like  many  other 
dreamers,  he  did  not  live  to  see  his 
dream-children  grow  up. 


In  my  next  talk  1  will  explain  just  what 
the  term  "Unit  Orchestra"  means  and 
wherein  it  varies  from  conventional  or- 
gan construction. 


ORPHEUM 


The  Orpheum  bill  for  next  week  will  be 
exceptionally  good  and  will  also  be  re- 
markable for  its  great  novelty  and 
variety. 

Carter  De  Haven  and  Flora  Parker, 
who  have  returned  to  vaudeville  after  an 
absence  of  two  years,  will  be  the  new 
headline  attraction.  This  pair  of  young 
stage  artists  have  always  been  a  brilliant 
asset  to  whatever  form  of  amusement 
they  have  associated  themselves  with. 
Their  work  has  always  been  distinctive 
because  of  its  dignity  and  aplomb,  prov- 
ing beyond  the  shadow  of  a  doubt  that 
comedy,  song  and  dance  are  greatly  im- 
proved by  refinement.  Mr.  De  Haven 
and  Miss  Parker  have  just  completed  a 
series  of  comedy  films.  These  films  in- 
creased their  popularity  and  whetted  the 
public's  desire  to  see  these  two  popular 
players  in  the  flesh  again.  Mr.  De  Haven 
writes  the  songs  and  jests  he  and  Miss 


Parker  use.  His  present  assortment  is 
said  to  be  superior  to  any  that  they  have 
ever  had.  Mr.  De  Haven  and  Miss  Parker 
are  both  vaudevillians.  Ever  since  they 
embarked  upon  tlie  stage  they  have  been 
vaudevillians — they  have  done  their  turn 
in  musical  comedy,  using  their  vaudeville 
talents  to  polish  up  weaknesses  in  the 
play.  Mr.  De  Haven  and  Miss  Parker's 
last  legitimate  engagement  was  with 
"Hanky  Panky." 

"The  Honeymoon,"  Aaron  Hoffman's 
newest  comedy,  in  which  Glen  Anders 
and  company  will  appear,  is  the  story  of 
a  young  man  who  marries  a  girl,  who  is 
a  bit  of  a  shrew  in  order  that  he  may 
tame  her.  Mr.  Anders,  who  plays  the 
bridegroom,  was  last  seen  in  vaudeville 
in  support  of  Hermine  Shone  in  "The 
Last  of  the  Quakers."  Mr.  Hotfman  has 
given  Iiim  a  splendid  opportunity  which 
he  thoroughly  exhausts. 

Dixie  Norton  and  Coral  Melnotte  will 
appear   in   a   delightful   act   which    intro- 


EDWIN  H.  LEMARE 

OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 

EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 


"1  mas  delighted  nnih  the  SoloeUe.  Its  mechanism  is  Tvonderful. 
The  means  of  controlling  the  Melody  and  Accompaniment  separately 
are  simple.      Its  control  of  the  tone-coloring  is  amazing." 

o. 
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The  Soloelle  is  the  only  musical  instrument  in  the  world,  requiring  i 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music,  i 
it  is  the  only  player  piano  with  which  you  may  yourself  express  youi  1 
own  musical  thoughts  and  emotions.  There  is  nothing  at  all  like 
the  Soloelle — no  imitators,  for  its  sweeping  patents  prohibit  imita- 1 
tion.  The  Soloelle  is  the  most  wonderful  of  all  musical  instrument! 
because : 

First — The    Soloelle    is    the  only  player  piano  H 

that    affords    complete    and    unrestricted  ' 

control    of    Melody    and  Accompjuiiment  ; 
separately. 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloring 
— the  charm  and  essence  of  musical 
expression. 

You  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knabe  Soloelle.  Kohlcr  &•  Chase  Soloelle.  Cabler  Soloelle, 
Pease  Soloelle.  Shoninger  Soloelle,  Andretf  Kohler  Soloelle, 
Fischer  Soloelle.  Hoharl  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if   desired.       Other  instruments  in  exchange. 


WARNING 

Do  not  judge  the  Soloelle  until  you  have  heard  it  in  our  showrooms.  This 
request  is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
Soloelle   in   a   manner   detrimental   to  the   instrument. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  S' 
Oakland 


Licensed  Soloelle  Dealers 
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iS  singing,  dancing  and  a  male  im- 
t^nation  by  Miss  Norton.  It  is  appro- 
i  ely  described  as  "Songs.  Styles  and 

le  Taylor  Trio,  one  man  and  two 
-  will  be  seen  in  a  sensational  wire 
(;ing  which  calls  for  great  skill  and 
r  g,  and  is  entirely  different  to  any- 
\\-  of  the  kind  previously  presented. 
le  patriotic  sketch.  "The  Frontier  of 
tiom."   with    Captain   L.    E.    Ransom. 

1.,  U.  S.  R.:  Sergeant  Major  Jack 
icrson,  M.  C,  Princess  Pat  Regiment, 
i.'i  is  creating  such  a  furore;  Julie 
n  and  company  in  "Divorced;"  Kath- 
■I  Clifford.  "The  Smartest  Chap  in 
Ki."  and   Sallie   Fisher   and   company 

■are  Kuramer's  New  England  play. 
I  Choir  Rehearsal."  will  be  the  other 
rctions. 


OLB    AND    DILL    AT    ALCAZAR 


.'•eful  men  with  pencils  and  a  pad  of 
pi-  have  figured,  after  visiting  the 
iliand  Dill  show  at  the  Alcazar — "The 
e  Cost  of  Loving" — that  there  are 
i>Iy  1,477  laughs  in  the  show.  It  is 
ucomputed  that  the  audience  bursts 
rmerry  lauglUer  every  seven  and  a 
aer  seconds,  and  this  is  believed  to 
world's  record  for  laughter  in  a 
i^e.  Kolb  and  Dill  have  reason  to 
ijoud  of  this  record.  If  it  is  true,  as 
l<iion  said,  that  a  "merry  heart  doeth 
>Oike  a  medicine,"  then  Kolb  and  Dill 
;wo  grand  little  doctors,  for  on  their 
;t^our  of  the  East,  with  this  "High 
s  of  Loving"  bill,  they  have  played 
itly  five  hundred  and  fifty-five  times. 

Georgia  Kober 

I        AMERICAN  PIANIST 
I  300  FINE  ARTS  BUILDING 
CHICAGO,  ILL. 

iiicomo  Minkowski 
Ime.  Minkowski 

L-c  of  New  York,  Berlin   and  Dresden. 
c  Studio,  Suite  506,   Kohler  &  Chase. 

B.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 
02  KOHLER  &  CHASE  BLDG. 

icUco  Phone:   Kearny  5454 


BERT  RAPPAPORT 

DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
STTER  ST.         Telephone   Prospect  1522 


i 


Music  Teachers  Earn  More 

T..-ach  adults  ;iml  chil- 
ilrfn  p;irlly  in  cliisses. 
■  me-half  hour  jirivate 
Ifssnn.  (»ne  hour  class 
lesson  per  week, 
HELP  YOURSELF 
Improvise.  play  and  write 
95220  modulations  from  (me 
given  tone.  Memorize  si)on- 
taneously  without  saying  let- 
ters. Create  keyboard  and 
Written  harmonv.  Teach  with 
Scientific       r'e«!af;oev.  ITi^fs 

$10. "IH    to   ^22<K 

SUMMER   SESSIONS 

New    York    City,      June    10  to   29 

Chicago.  July     8  to   27 

Asheville,    N.    C.      Aug.    12  to   31 

Address: 

EFFA     ELLIS    PERFIELD 

218  S.   Wabash    Avenue,    Chicago 

New   York   City.    109  W.  45th    St. 

St.   James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
2.  W.  Potter.  Concert  Manager,  Room  6, 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449;    after  6   p.    m..   Oak.   451    K. 

KAJETAN  ATTL 

HARP     VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction: 
L.  E.  Williams,  2168  Shattuck  Avenue, 
Berkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1  141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio;   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,  Soprano 

Eight  Years  Abroad — Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breathiness. 
Studio:  Kohler  &  Chase  BIdg..  Tel.  Kearny 
5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio.  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore  1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 
801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 
320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler 
&  Chase  Bldg.,  S.   F.      Tel.  Kearny  5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  book  that  provi.les  not  only  thi;  same  working  plans  found  in 
other  books  of  the  same  nature,  but  Each  Set  of  Staves  has  its  Keyboard,  so  that  the 
student  is  taught  to  know  not  only  the  various  staff  positions  for  the  words  spelled  but 
the  keyboard  positions  as  well.  .V  look  ihrt<ugh  the  book  will  rpadily  r-onvin<-e  you  of 
the   great   advantage   of   this   spelling    b<n^k   over  all   othf^rs.      OKDER    FKdM    XOW   ON 

HENRY   GROBE,    In  the  store  of  Wiley  B.  Allen  Co..  135-153  Kearny  Street 


ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  Bldg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Berkeley    1415J. 

MRS.  A.  F.   BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel    Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Mustced    College.      Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.      By   Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 

SIR   HENRY  HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
3nd  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St..  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term   September   1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

GALE    W.     CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist  of  the  Celebrated  Boston  Quartet.  Late 
of  New  York,  Chicago  and  Berlin.  1113 
Scott   Street.       Phone    West    6302. 

HENRY    SIERING 

Teacher  of  Violin   and   Ensemble 
880  Bush   Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  Bldg.,  Studio    711,    by  ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 


ANNOUNCEMENT 

Mr.  Percy  A.  R.  Dow.  Teacher  of  Voice, 
(Residence  Studio,  5622  Ocean  View 
Drive,  Oakland)  will  reoccupy  his  San 
Francisco  studio  March  15th,  376  Suttei 
Street. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Dramatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 


1334  Page  Street 


Phone  Park    1097 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Haraden 
Pratt,  Naomi  Weaver  Gannon,  Stanislas 
Bern,    Arthur    Argiewicz,    Ruth    Collyer. 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 

Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin  845 

TEACHERS'   DIRECTORY  ~ 

PIANO 

SIGISMONDO    MARTINEZ 
•561   Hyde  Street         Plione  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  .San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkele.v.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
115  .Monte  Ave.,  Pied.      Phone  Pied.  1354 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

346  25th  St..  Oakland        Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 
S15  Grove  Street  Tel.  Park  5175 

FERNANDO    MICHELENA 

2315  Jackson  Street  San  Francisco 

MRS.    OLIVE    REED    CUSHMAN 

433  Ehvood  .\ve.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5tli  Ave.,  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 
R  liifiS.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO    RAUHUT 

359  First  Avenue  Phone  Paciflc  3561 

HOTHER    WISMER 

2S41   Steiner  Street  Phone  West  438 

ARTHUR   CONRADl 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwiglit  Way,  Berk.     Tel.  Berk.  S56J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS    BEM 

1O06  Kohler  &  Chase  Bldg,  San  Francisco 

GEORGE    VON    HAGEL 

6S1  Victoria  Stref  t.  Phone  Randolph  1292 


DRAMATIC  CULTURE 


GERDA   WISMER    HOFMANN 
2S41   Steiner  Street  Phone  West  438 


PA(.'  I  Fl  ('     CO  A  ST     M  US  I  (*  A 
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CECILIA   CHORAL   CLUB'S   THIRD  CONCERT 

Under    Direction   of   Percy   A.    R.    Dow   the   Well    Known 

Vocal    Ensemble   Organization    Pleases    Large 

Audience   in  Oakland   Concert 


By   ABBIE    GERRISH-JONES 

The  Cecilia  Cliorai  Club,  under  the  direction  of  Percy 
A.  R.  Dow,  gave  their  third  concert  of  the  second  season 
on  Thursday  evening.  May  23d.  at  the  United  Presby- 
terian Church,  Oakland.  As  usual  on  these  occasions, 
the  little  church  was  crowded  with  an  interested  audi- 
ence of  friends  of  the  fifty  women  who  comprise  the 
membership  of  the  club,  and  they  were  well  repaid,  as 
it  was  a  splendid  concert,  in  marked  advance  of  pre- 
vious work  heard  by  the  writer,  and  an  added  interest 
was  given  in  the  arrangement  and  character  of  the  pro- 
gram, which  was  made  up  of  songs  of  the  British  Isles 
and  North  America  and  costumed  by  the  soloists. 

It  was  a  long  program  and  would  take  time  to  special- 
ize, but  the  solo  work  of  Mrs.  Turney  was  especially 
noticeable  for  the  lovely  quality  of  her  voice  and  the 
manner  in  which  she  used  it.  The  echo  in  the  Zuni 
Indian  "Sunrise  ("all"  of  Troyer  was  taken  by  Mrs.  Tur- 
ney and  made  of  this  number  a  thing  both  unique  and 
beautiful.  The  club  did  splendid  work  on  the  choral 
part,  being  well  in  accord  and  shading  the  work  in  ad- 
mirable unity. 

Other  noteworthy  choruses  were  Old  Folks  at  Home 
(Foster),  and  the  Welsh  chorus  of  "Sweet.  How  Sweet, 
Hawthorn  Blooming."  The  entire  choral  wore  flags  of 
the  countries  represented  on  the  program,  and  Mrs. 
Kngle  wore  the  Drummer  Boy's  uniform  in  "Pretty  Polly 
Oliver,"  which  was  quite  in  keeping  with  her  diminutive 
stature  and  the  song.  Mesdames  Pittock.  Engle  and 
Hurlbut  wore  the  kilt  and  plaidie  of  Scotland  in  the  trio 
they  sung  in  this  group.  Mrs.  Mary  Dewing  wore  a 
colonial  costume  in  her  solo  work  in  Old  Folks  at  Home, 
and  Mrs.  Green  in  "Last  Rose  of  Summer"  wore  a  gown 
of  a  titled  lady  of  old  Ireland.  When  "Dixie"  was  sung, 
Mrs.  Turney,  who  took  the  solo,  wore  a  drape  of  the 
American  stars  and  stripes. 

Miss  Irene  Stratton  was  the  visiting  soloist  and  gave 
two  groups  of  solos  for  the  harp,  for  which  she  was 
warmly  encored.  As  usual,  Mr.  Dow  prefaced  each 
group  with  appropriate  description  of  the  subject  mat- 
ter, to  which  native  wit  added  many  an  enjoyable  quip, 
and  Mrs.  Margaret  Hughes  was  the  splendid  piano  sup- 
port of  all  the  numbers  given.  The  program  in  full 
follows.  The  Choral  is  to  sing  for  the  soldier  boys 
some  time  in  June. 

I.  England— "The  Mellow  Horn"  (arr.  Moffatt); 
"Pretty  Polly  Oliver"  (*)  (arr.  Somervell);  "Chit-chat" 
(arr.  Moffat):    (')   Mrs.  H.  S.  Engle. 

II.  Ireland — "In  a  Cradle  Bright  and  Golden"  (arr. 
Moffat);   "Last  Rose  of  Summer";    Mrs.  Frances  Green. 

III.  Harp  Solo — "II  Papillon"  (Oberthur),  Miss  Irene 
Stratton. 

IV.  Wales — "Sweet,  How  Sweet.  Hawthorn  Bloom- 
ing" (arr.  Moffat);  "All  Through  the  Night"  (arr.  Page); 
Misses  Eva  Gunn,  Elise  Martens. 

V.  Scotland— ": Wee  Willie  Winkie"  (arr.  Moffat); 
"Annie  Laurie"  C^ ) ;  "Comin'  thro  the  Rye"  ('*) ; 
(')  Mrs.  L.  H.  Herling:  (**)  Mesdames  Pittock.  Engle. 
Miss  Hurlbut. 

VI.  Harp  Solo — "Gallaird"  (Hasselmann),  Miss 
Stratton. 

VII.  America— Indian:  "Sunrise  Call"  (Zuni)  (Troyer- 
Loomls);  "Land  of  the  Sky-Blue  Water"  (Omaha) 
(Cadman) ;  "Pakoble"  ("The  Rose")  (Cheyenne) 
Lieurance;  Solos— Miss  Olive  Buford.  Negro  and  South- 
ern: "Swing  Low,  Sweet  Chariot"  (Burleigli);  "Deep 
River"  (Fisher-Harris);  "Wake.  Miss  Lindy"  (Warner); 
"Old  Folks  at  Home"  (^)  (Foster):  "Dixie"  (*')  (Em- 
mett);  Solos — (')  Mrs.  Mary  Dewing;  (**)  Mrs.  W.  L. 
Turney. 

0 

MRS.   CHAS.   STUART  AYRES'   PUPIL    RECITALS 


Mrs.  Charles  Stuart  Ayres.  soprano  soloist  and  teacher 
of  singing,  a  pupil  of  William  Shakespeare  of  London, 
recently  gave  two  delightful  pupil  recitals  in  Oakland 
and  San  Francisco  which  demonstrated  in  no  mean  de- 
gree her  ability  as  a  thorough  instructor  of  vocal  art. 
Mrs.  Ayres  is  a  graduate  of  the  University  of  California, 
and  a  student  of  piano  since  cliildhood  and  of  voice 
since  the  age  of  fifteen.  She  is  a  former  student  of  H. 
B.  Pasmore.  of  whom  she  says:  "In  him  I  found  a  splen- 
did union  of  teacher,  friend  and  musician  of  the  highest 
t\T>e.  and  I  can  never  feel  too  grateful  for  his  work 
witli  me." 

Mrs.  Ayres  studied  with  Mr.  Pasmore  for  over  three 
years,  and  afterwards  she  studied  six  months  with  Mr. 
Shakespeare,  taking  a  lesson  every  day.  Mrs.  Ayres 
has  also  coached  repertoire  with  prominent  artists,  and 
she  mentions  Lawrence  Strauss  as  one  whose  assist- 
ance she  especially  valued.  Since  lier  marriage  Mrs. 
Ayres  has  not  appeared  so  frequently  in  public,  but  has 
devoted  her  time  to  her  classes,  in  which  she  takes  ab- 
sorbing interest.  During  the  ensuing  terra  Mrs.  Ayres 
will  be  chairman  of  the  program  committee  of  the  San 
Francisco  Musical  Club. 

The  program  of  the  pupils  recital  given  at  Mrs.  Ayres 
Oakland   studio   in   the   Pacific   Building   on   April   29th 


was  as  follows:  In  the  Time  of  Roses  (Reichardt). 
Lucile  Davis;  Passing  By  (Purcell).  Caro  mio  ben 
Giordanii,  Mrs.  Emma  Nickerson;  Daisies  (Hawley), 
May  Morning  (Denza),  Elvira  Tiernan;  Last  Rose  of 
Summer  (Old  Irish).  Serenade  (Gounod),  Mildred 
Jacobs;  I  Love  Vou  Truly  (Bond),  Little  Wooden  Shoes 
(Garnett),  Virginia  Wilson;  duet — Oh,  That  We  Two 
Were  Maying  (Nevin),  Elvira  Tiernan  and  Mildred 
Jacobs;  The  Moon  Bent  Low  (Cadman),  Star  of  Me 
(Rogers),  Elinor  Valentine:  Wind  Song  (Rogers),  The 
Graves  of  Shiraz  (Cadman).  Annabelle  Walsh;  The 
Double  (Schubert I,  Death  and  the  Maiden  (Schubert). 
My  Laddie  (Thayer).  Cry  of  Rachel  (Salter).  Mrs. 
Marion  Bushey. 

The  program  presented  by  Mrs.  Ayres  pupils  at  her 
San  Francisco  studio.  239  Geary  street,  on  Saturday 
afternoon.  May  2ftth.  was  as  follows:  (Mrs.  H.  H.  Beach) 
Ah  Love,  But  a  Day,  (Bergen).  Flanders'  Fields.  Anna- 
belle  Walsh:  (Bemberg)  'Tis  Snowing.  (Foote)  Oh 
Swallow.  Flying  South.  (Napravnik)  Lullaby  from  Har- 
old (Cello  obligato  by  Grace  Becker),  ('onstance  Dewey; 
(Schubert)  Death  and  the  Maiden,  The  Double,  (Rogers) 
Wind  Song.  (Salter)  Cry  of  Racliael,  Mrs.  Marion 
Bushey;  Cello  Solo  (Selected),  Grace  Becker;  (Nevin) 
Duet:  Oh  That  We  Two  Were  Maying,  Mildred  Jacobs, 
Elvira  Tiernen;  (Godard)  Berceuse  from  Jocelyn  (Cello 
obligato  by  Grace  Becker),  Annabelle  Walsh;  (Wecker- 
lin)  C'est  Mon  Ami.  (Franck)  Le  Mariage  des  Roses, 
Lied,  (Massenet)  Ouvre  Tes  Veux  Bleus.  Constance 
Dewey;  (La  Forge)  Before  the  Crucifix,  (Ormond) 
Roses  Are  the  Rhymes  I  Wreathe.  (Tschaikowsky )  Ye 
Who  Have  Yearned  Alone  (Cello  obligato  by  Grace 
Becker).  Mrs.  Marion  Bushey;  accompanist — Mrs.  Mabel 
Sherburne  West. 


S.  F.  MUSICAL  CLUB  CLOSES  SEASON 


THE    CONRADI    FREE    VIOLIN    SCHOLARSHIP 

In  order  to  foster  the  interest  of  violin  students  in 
serious  study,  and  create  a  higher  standard  of  musician- 
sliip  among  them,  a  free  violin  scholarship  is  announced 
for  the  season  191S-I910  by  Arthur  Conradi.  The  scliol- 
arship  will  be  awarded  to  the  student  who  proves  himself 
or  herself  most  worthy  in  the  estimation  of  the  judges. 
The  decision  will  be  made  entirely  upon  a  basis  of  talent 
and  not  upon  the  degree  of  advancement  of  the  candi- 
date. Tlie  judges  will  be  four  of  the  most  prominent  and 
(»apable  musicians  of  Sun  Francisco.  Oakland  and  Berke- 
ley. The  scholarship  will  embrace  ten  months'  tuition 
in  violin  and  harmony  under  Mr.  Conradi.  consisting  of 
two  violin  lessons  and  one  harmony  lesson  each  week. 
The  following  requirements  will  be  observed: 

1.  The  candidate  must  be  under  twenty-one  (21)  years 
of  age. 

2.  The  candidate  must  play  one  of  the  Beethoven 
Sonatas  of  his  or  her  own  selection. 

3.  The  candidate  must  play  a  modern  composition  dis- 
playing somewhat  more  brilliant  technique.  This  will 
also  be  of  the  candidate's  own  selection. 

4.  The  candidate  must  have  a  fairly  good  ear.  The 
judges  will  give  such  tests  as  may  prove  necessarv. 

The  competition  will  be  open  to  all  students  of  any 
nationality,  the  only  other  requirements  being  that  the 
successful  candidate  be  worthy,  serious  and  industrious. 
Should  the  successful  candidate  prove  unworthy,  after 
a  reasonable  period  of  instruction,  Mr.  Conradi  reserves 
the  privileee  of  discontinuing  tlie  scholarship.  Mr. 
Conradi  will  take  nx>  part  in  the  judgment.  He,  how- 
ever, reserves  the  riglit  to  instruct  any  candidates  who 
may  desire  his  services  as  teacher  to  prepare  them  for 
the  examination.  The  examination  for  the  Conradi 
Violin  Scholarship  will  be  held  at  The  Sorosis  Hall,  .536 
Sutter  street,  on  Saturday  morning.  September  7th.  be- 
ginning at  10  o'clock  promptly.  This  scholarship  is  a 
permanent  institution  and  is  awarded  each  year  on  the 
first  Saturday  of  September. 


GILBERT    AND    SULLIVAN    OPERAS    IN    OAKLAND 

The  following  article  which  appeared  in  the  San  Fran- 
cisco Examiner  of  Sunday,  June  2d.  will  be  of  great 
interest  to  all  light  opera  lovers: 

After  an  absence  of  years,  broken  only  by  the  short 
De  Wolf  Hopner  season  a  year  ago.  the  light  opera 
classics  of  Gilbert  and  Sullivan  are  to  be  presented  in 
Oakland.  Plans  have  been  completed  by  Harry  W. 
B'shop.  manager  of  the  Bishop  Playhouse,  for  a  season 
during  which  manv  local  favorites  and  talented  singers 
will  be  seen  in  the  pleasing  roles  of  the  favorite  op- 
erettas. 

On  next  Saturday  night  the  Bishop  Theatre  will,  for 
tlie  first  time  since  its  opening,  step  aside  from  the 
drama.  "The  Mikado"  being  offered  by  a  selected  com- 
pany. Not  since  19Mt;.  when  Manager  Bishop  brought 
Ferris  Hartman  and  many  of  the  old  Tivoli  favorites  to 
Idnra  Park,  have  Oakland  music  lovers  been  treated  to 
such  a  season  of  comic  opera  as  is  promised  at  the 
Bishop. 

Many  changes  will  be  made  in  the  Bishop  Theatre, 
which  has  been  temporarily  closed  since  last  Saturday. 
Painters  and  decorators  are  at  work  preparing  the  liouse 
for  the  special  season.  Reginald  Travers  will  be  the  di- 
rector in  charge  and  will  head  a  cast  of  fiftv  performers 
with  a  s^^ecial  beauty-singing  chorus.  Others  in  the 
cast  will  be  Alice  Elliott.  Lucy  Van  De  Mark.  Edith  Ben- 
jamin and  William  Rainey. 


By  Abbie  Gerrish-Jones 

The  San  Francisco  Musical  Club  closed  a  most  sui 
cessful  season  with  a  program  full  of  interest  and  ei 
joyment.  In  addition  to  artists  whose  names  are  t 
miliar  to  club  women  and  which  stand  for  a  high  d< 
gree  of  excellence,  there  was  a  visiting  artist  whot- 
work  was  far  beyond  the  ordinary.  Emile  Rosset.  vii 
linist,  who  in  conjunction  with  Mrs.  Olga  Block  Barre' 
played  the  difficult  Widor  Sonate,  Op.  50,  one  of  tli 
most  intricate  and  beautiful  works  for  violin  and  pian 
extant,  considered  even  more  difficult  than  the  Cae8& 
Frank  Sonata,  and  the  sum  of  the  united  performanc 
was  one  tliat  will  not  soon  be  forgotten  by  those  whof- 
privilege  it  was  to  hear  and  enjoy. 

Mr.  Rosset  has  made  his  reputation  in  foreign  land 
having  been  concertmaster  of  the  Lamoureux  Concert 
and  conductor  of  Les  Concerts  Rouges.  Mr.  Rosset 
a  pupil  of  Bertellier  and  came  to  San  Francisco  durin 
the  Exposition.  After  its  close  he  went  to  New  Vor 
and  conducted  the  Century  Opera  Company,  but  even 
ually  returned  and  has  elected  to  stay  in  San  Francist 
and  open  a  studio.  Mrs.  Barrett  in  the  piano  part  < 
the  Widor  number  gave  a  most  brilliant  performanc 
and  many  congratulations  were  in  order  at  the  close  < 
the  program. 

Mrs.  Melville  Herzog  gave  two  piano  numbers  wi» 
fine  effect  and  facile  rendition  of  difficult  passages  : 
tlie  two  Liszt  numbers.  Miss  Marguerite  Raas.  wit 
Miss  Prevost  at  tlie  piano,  sang  four  songs  in  a  grou 
in  her  usual  charming  style  and  easy  delivery,  to  tw. 
of  which  Mrs.  F.  H.  Allen  played  the  violin  obligato. 

Mrs.  Edward  Nelson  Short,  accompanied  by  Mi; 
Florence  Hyde,  gave  four  Felix  Fourdrain  songs,  ar 
though  handicapped  by  a  severe  cold,  sang  them  bea 
tifuUy.  Tlie  "Night  in  Algiers"  was  given  with  a  r 
gard  to  Oriental  coloring  that  made  it  the  picture  th. 
the  composer  painted  in  "tonepigment."  and  it  could  \ 
heard  many  times  under  this  same  treatment  witho 
palling. 

Miss  Wellendorf.  president  of  the  club,  made  \. 
usual  announcements  and  presided  at  the  piano  durli: 
the  singing  of  our  beloved  National  Anthem.  The  pr 
gram  in  full  was:  Liszt — Sonetto  123  del  Petrarca.  Etu- 
de Concert,  No.  2  (F  Minor).  Mrs.  Melville  W.  Herzoi 
Uda  Waldrop— Love.  They  Wait  for  Your  Return.  Car. 
— A  Pastorale.  Bemberg — Chant  Hindu,  Loret — Chanst 
de  Barberine,  Miss  Marguerite  Raas.  Miss  Marii 
Prevost  at  the  piano.  Mrs.  F.  H.  Allen,  Jr..  violin  o 
ligato:  Ch.  M.  Widor — Sonate  Op.  50  (piano  and  violin 
Olga  Block  Barrett,  Mr.  Emile  Rosset:  Felix  Fourdra 
— Alger  le  Soir.  Le  Papillon.  Chanson  Norvegienn 
L'Oasis.  Mrs.  Edward  Nelson  Short,  Miss  Florence  Hyt 
at  the  piano;  Miss  Olive  Hyde,  chairman  of  Progra 
Committee. 


MRS.    REES    RECOVERED    FROM    SICKNESS 


After  being  confined  to  her  bed  for  three  weeks  at 
to  her  room  for  one  week  on  account  of  sickness,  causi 
bv  too  strenuous  duties  resulting  from  too  zealous  i 
forts  in  behalf  of  war  work,  Mrs.  Richard  Rees  went 
Pacific  Grove  to  recuperate.  She  is  there  now  enjoyii 
the  healthy  sea  breezes  and  will  soon  return  to  this  ci 
to  resume  her  work.  But  this  time  on  a  more  caref 
and  judicious  basis.  Mrs.  Rees  is  altogether  too  fine  : 
artist  to  endanger  her  healtli.  even  with  such  p^ai^ 
worthy  efforts  as  participating  in   war  benefits. 


A   UNIQUE  WEDDING  CELEBRATION 


When  Frieda  Elenore  Mueller,  a  most  gifted  and 
telligent  vocal  artist  student  of  Giacomo  Minkowsl- 
was  married  to  Richard  Whitnev  Sterling  on  Saturd 
evenine.  May  12th.  a  unique  wedding  reception  was  j 
raneed  for  her  at  the  studio  of  her  teacher  in  the  Kohl 
&  Chase  building  by  the  latter,  and  her  fellow  studen 
Since  Mr.  Minkowsky  has  about  him  only  artists 
professional  calibre,  and  since  a  number  of  these  p; 
ticirated  in  a  most  enjoyable  program,  the  event  m 
easily  be  included  among  the  most  artistic  and  m< 
unique  ever  witnessed  in  this  city.  The  invited  guet 
were  simplv  elated  over  the  idea  and  the  splendid  ( 
ecution  of  the  same. 


MR.  FRANCIS  STUART  OF  NEW  YOF 

TEACHER  OF  SINGING 

In    San     Francisco    from     April     7     to  October  1,  19 
Residence    Studio,    1224    Leavenworth    St.       Tel.    Prosp>- 
2962.      New   York    City,    from    October    1st.      Permamt 
studio  address,   Carnegie  Hall. 

BRANDT'S  CONSERVATORY  OF  MUSI 

2325   DIVISADERO   STREET 
Phone    FiMmore    1522  By    Appointment  0' 

Violin,    Harmony.    Instrumentation,    Ensemble,    Piano -For 


SCHUMANN-HEINK 

The   next  transcontinental   tour  of    Mme.   Schumann-Heink   will   take   place    during   season   1919-1920 
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rEN  THOUSAND  SOLDIER  BOYS  SING  FOR  FIFTEEN  THOUSAND  PEOPLE 

Jnder  the  Magnetic  Direction  of  Festyn  Davies,  Lusty  Voices,  Backed  by  Thrilling  Military  Bands,  Arouse  Multitude 
to  Highest  Pitch  of  Patriotic  Enthusiasm— Ernestine  Schumann-Heink  Releases  Her  Magnificent  Contralto  Voice, 
Causing  It  to  Ring  Out  With  Youthful  Pliancy  and  Spirited  Display  of  Genuine  Temperament. 


By  ALFRED  METZGER 


Everyone  of  the  fifteen  thousand  peo- 
le  that  assembled  at  the  Mammoth  Song 
estival  given  in  the  Stadium  of  Stanford 
niversity.  Palo  Alto,  on  Sunday  after- 
jon.  June  9th,  was  thrilled  through  and 
irough  upon  witnessing  what  may 
ifely  be  recorded  as  the  greatest  open 
r  song  festival  ever  given  in  America, 
liis  may  be  said  both  of  the  numerical 
id  patriotic  aspect  of  the  occasion, 
dded  to  the  fifteen  thousand  cheering 
en.  women  and  children  on  the  grand 
and  and  bleachers  there  were  ten  thou- 
ind  young  American  men  in  uniform, 
ho  lifted  their  voices  in  song  and  who. 

this  magnificent  ensemble,  thrilled 
'eryone  whose  heart  is  not  dead  to  the 
■eat  emotions  that  stir  the  human  soul, 
oyone  who  was  not  thrilled  upon  wit- 
issing  this  spectacle  is  to  be  pitied,  for 
^  or  she  fails  to  grasp  one  of  the  most 
onderful  emotions  the  human  heart  is 
pable  of.  namely,  that  of  PATRIOT- 
M. 

The  writer  really  was  not  so  much  in- 
rested  in  what  was  sung  on  this  occa- 
^n  as  how  everything  was  done.  The 
irit  behind  this  event  was  the  great 
d  wonderful  thing  to  us.  Consequently 
is  is  not  the  place  or  time  to  jot  down 
alytical   critical   remarks,   but   to   give 

idea  how  fifteen  thousand  civilians 
ined  with  ten  thousand  soldiers  in  be- 
If  of  a  worthy  cause  to  show  how  much 
ve  there  is  in  their  hearts  for  their 
untry  and  their  government,  and  the 
suit  was  simply  magnificent.  Kirst 
me  the  entrance  of  the  various  regi- 
'?nts  with  their  bands  and  flags,  march- 
g  with  precision  and  uniformity  and 
iging  each  their  favorite  songs.  The 
th  Infantry  sang  I'll  Wed  the  Girl  I  Left 
■hind;  the  62d  Infantry  aroused  tlie 
owd  with  a  hearty  and  ringing  rendi- 
•n  of  Over  There;  the  Sth  Infantry  also 
rilled  everyone  with  this  fine  rhyth- 
cai  march  song;  the  13th  Infantry  gave 
!  effective  mass  chorus  of  the  Long. 
ng  Trail,  and  the  319th  engineers  sang 
*  music  of  the  Faust  soldiers  chorus 
new  words  in  a  manner  that  put  to 
ame  many  a  grand  opera  chorus  we 
ve  heard,  both  as  to  virility  and  purity 
I  intonation. 

There  was  a  marching  and  singing  com- 

Lition   among   the    P'ield    Artillery,   and 

i  81st  regiment  won  the  honors.     Tliey 

hg  new  words  to  an  old  song  entitled 

Vrch  of  the  Men  of  Harlech.     The  2nd 

l;ld    Artillery    sang    Liza    Jane    with    a 

.Q  and  lilt  that  could  not  help  but  gain 

■apathetic  approval.     The  S:id  Artillery 

10  received  cheers  because  of  its  virile 

erpretation  of  that  great  favorite  air. 

f)dbye    Broadway,    Hello    France.     The 

■1  Field  Artillery  won  in  the  band  con- 

:|t.    All   of  the   bands   were    singularly 

iji     and     played     splendidly     together. 

■ere    was     rhythmic     precision     which 

ases  so  well  among  military  spectacles 

i  two  of  the  bands,  the  S3d  Artillery 

well  as  the  2d.  proved  to  be  rare  ex- 

ples  of  this  kind  of  musical  organiza- 

'  n.     They   not   only    played    splendidly 

ether,  but  phrased  in  a  most  artistic 

nner.     We  should  like  to  hear  an  en- 

!  concert  program  interpreted  by  these 

,>  bands. 

rime.  Schumann-Heink.  notwithstand- 
i  the  huge  spectacle  of  fifteen  thousand 
3  litors  and  ten  thousand  soldiers  packed 
i  ^ne  enclosure,  towered  somehow  above 
I    masses  as  a  commanding  figure.  This 


was  evidently  apparent  to  more  people 
than  just  this  writer,  for  when  she  ap- 
peared on  the  field,  surrounded  by  a 
wall  of  soldiery,  a  huge  cheer  was  re- 
leased from  this  crowd  and  an  ovation 
was  tendered  the  like  of  which  has  pos- 
sibly never  been  witnessed  anywhere. 
The  great  Diva  must  have  felt  proud  to 
stir  such  a  multitude  to  the  very  depths 
of  their  beings.  Surely  there  is  some- 
thing magnificent  about  this  great 
woman.  Her  appearance  alone  impresses 
one  with  her  greatness.  Her  face  beams 
kindness  and  affection  for  all.  and  when 
she  sang  that  song  containing  the  beau- 
tiful sentiment  about  the  time  when  tlie 
boys  come  home  her  whole  soul  seemed 
to  be  fused  with  her  great  voice  to  give 
expression  to  universal  emotion. 

Mme.  Schumann-Heink  revealed  her 
greatness  as  an  artist  in  more  ways  than 
just  the  display  of  a  beautiful  voice  used 
with  the  acme  of  artistry.  She  proved 
that  she  knew  how  to  sing  to  a  crowd 
of  25,000  people  so  that  everyone  could 
hear  her.  By  turning  first  to  one  side 
then  to  another,  then  to  the  front  of  the 
field  and  then  to  the  back  she  gave  all 
an  opportunity  to  hear  her  in  a  space 
where  no  provisions  were  either  made 
or   intended   for  adequate   acoustics.     In 


this  manner  no  one  missed  her  indescrib- 
able voice  and  dramatic  fervor.  Her  face 
beamed  and  occasionally  she  seemed  to 
embrace  the  ten  thousand  soldier  boys 
in  her  generous  arms,  as  if  she  wished 
to  draw  them  all  to  her  heart. 

Mme.  Schumann-Heink  began  her 
group  of  songs  with  My  Heart  Ever 
Faithful  from  Mendelssohn's  Oratorio  St. 
Paul,  and  she  sang  this  ever  beautiful 
aria  with  that  earnest  surrender  to  its 
depth  of  feeling  which  is  not  only  an  ar- 
tistic expression  of  loyalty  and  faith,  but 
which  on  this  occasion  was  singularly 
apropos.  There  is  no  artist  that  is  giv- 
ing as  much  of  her  vitality  and  her 
earthly  goods  during  these  times  of  stress 
and  trial  than  this  great  woman,  and  the 
fact  that  the  American  people  are  valuing 
her  generous  and  willing  sacrifices  at 
their  true  merit  was  graphically  demon- 
strated from  the  hearty  and  thrilling 
tribute  paid  her  by  twenty-five  thousand 
people,  which  culminated  In  the  presen- 
tation of  a  beautiful  golden  brooch, 
studded  with  diamonds,  rubies  and  sap- 
phires, and  presented  by  Major  General 
John  F.  Morrison.  On  the  face  of  the 
brooch  was  engraved:  "Festival  of  Music 
and  Song.  Camp  Fremont.  June  9.  191S." 
On  the  reverse  side  was  inscribed:  "Pre- 


MME.    ERNESTINE    SCHUMANN-HEINK 

The   World's  Greatest   Emotional   Song   Interpreter,   who   received  the   most 

remarkable  ovation  at  Stanford  University  ever 

witnessed   anywhere 


sented  by  the  War  Camp  Community  Ser- 
vice of  Camp  Fremont  to  Mme.  Ernestine 
Schumann-Heink  in  appreciation  of  loyal 
and  generous  service." 

One  of  the  other  commanding  figures 
on  this  occasion  was  Festyn  Davies.  the 
song  leader  of  the  ten  thousand  soldiers 
that  thrilled  the  multitude  with  their  fine 
selections.  Mr.  Davies  possesses  that 
electrifj'ing  personality  that  simply 
forces  people  to  sing.  He  not  only  joins 
in  the  singing,  but  waves  first  one  ami 
then  another,  keeps  time  with  his  feet 
and  expresses  the  sentiment  of  the  songs 
with  every  motion  of  his  supple  body. 
It  is  no  easy  task  to  sway  ten  thousand 
men  and  make  them  sing  with  verve, 
and  anyone  who  accomplishes  such  a 
task  is  a  genius  in  the  finest  sense  of  the 
word.  Mr.  Davies  not  only  ga%'e  evidence 
of  being  an  excellent  choral  conductor. 
but  he  also  had  an  opportunity  to  gain 
well  merited  applause  as  a  singer.  His 
flowing,  flexible  tenor  voice  rang  out  im- 
pressively during  the  interpretation  of  a 
number  of  songs,  including.  Let  Me  Like 
a  Soldier  Fall,  and  Mother  Machree. 
There  was  spirit  and  depth  of  expression 
in  these  renditions  and  the  enthusiastic 
reward  he  received  from  his  monster  au- 
dience was  indeed  well  justified.  Mr. 
Davies  also  secured  remarkable  artistic 
results  from  the  community  chorus  of 
twelve  hundred  voices  (accompanied  by 
an  orchestra),  which  sang  The  Heavens 
Are  Telling,  from  Haydn's  Creation  and 
Sullivan's  The  Lost  Chord,  in  a  manner 
that  showed  excellent  training  as  to 
adequate  intonation  and  judicious  phras- 
ing. This  is  one  of  the  few  times  that 
the  writer  could  hear  both  male  and  fe- 
male voices  sufficiently  distinct  to  appre- 
ciate their  even  balance  and  also  to  un- 
derstand their  enunciation.  Mr.  Davies 
is  entitled  to  the  most  unreserved  praise 
for  his  work,  and  he  is  beyond  question 
the  right  man  in  the  right  place. 

This  huge  event  was  under  the  man- 
agement of  Selby  C.  Oppenheimer.  who 
surely  succeeded  in  discovering  the  right 
people  to  handle  the  tremendous  crowd. 
If  you  consider  that  there  were  fifteen 
thousand  people,  ten  thousand  soldiers 
and  several  thousand  automobiles  to  take 
care  of.  you  will  find  that  it  is  something 
to  brag  about  to  be  able  to  say  that  no 
hitch  occurred  either  in  the  admission 
or  the  release  of  this  huge  mass  of  peo- 
ple. Of  course  the  soldiers  were  directed 
by  their  officers,  but  this  still  left  the 
mass  of  spectators  and  the  automobiles 
to  be  taken  care  of.  and  Mr.  Oppenheimer 
evidently  selected  the  right  sort  of  peo- 
ple to  take  charge  of  this  end  of  the  af- 
fair. Another  gentleman  who  deserves 
credit  is  Phillip  Hastings,  who  attended 
to  the  publicity  work.  It  is  surely  some- 
thing to  be  proud  of  to  be  able  to  say 
that  the  affair  had  been  sufficiently  ad- 
vertised to  bring  thousands  of  people 
from  miles  around  a  rather  small  com- 
munity in  sufficiently  large  numbers  to 
nearly  pack  a  stadium  that  holds  seven- 
teen thousand  people.  This  is  specially 
remarkable  when  the  prices  range  from 
$2.50  down.  One  of  the  most  delightful 
features  of  the  great  event  was  an  im- 
promptu bombardment  of  the  soldiers  by 
the  audience  that  suddenly  began  to 
throw  cigarettes,  cigars,  randy,  fans, 
money  and  all  kinds  of  articles  into  the 
mass  of  uniformed  boys  to  give  material 
expression  to  their  affection  and  their 
admiration  for  the  boys  in  khaki.  Surely 
the  entire  event  was  an  inspiring  spec- 
tacle and  it  will  form  one  of  the  happiest 
and  most  pleasing  afternoons  in  the  life 
of  everyone  who  had  the  good  fortune  to 
be  present. 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINW^AY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY   is    the    Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  nmsical  line — Steiini'ay  Pianos  and  other 
pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


ShermanMay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

UDA  WALDROP 

PIANIST 
44  WEST  44th  STREET,  NEW  YORK 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,   Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled     facilities     for     the   study   of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital    Hall. 

2315  JACKSON  STREET 
San   Francisco,    Cal. Phone    West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde,  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in   their   repertoire. 

Arrangements  for  time  can   be   made  on   application. 

Clarence  Eddy 

Concert   Organist — Organ    Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of   St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with    Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden   Quartet. 
Studio:   2832  JACKSON   STREET  Phone   West  457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist  of   California  Trio 

Home  Studio:   1117  Paru  St.,  Alameda.  Tel.  Alameda   155 

Oakland   Studio:      (Thursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 


ROSCOE  WARREN  LUCY,  Pianist  and  Teach. 

Will  present  a  Normal  Course  to  teachers  in  my  methc 
of  Pianistic  Development.  Also  Coaching  and  Interpf' 
tation  of  the  Masters'  Works.  6128  Hillegass  Avt 
Oakland,  Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Solo  and  Chamber  Music  Recitals.  Studio  1003  KohN 
&  Chase  Bldg.  Res.  Phone  Franklin  6228.  All  con 
munications  address  care  Bohemian  Club,  San   Francisc 

WALLACE  A.  SABIN  f-rT'c^-torcl' 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cal 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Christia 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  314 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzocontrali 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       S'nging.        Concerts,        Lecture-Recila-' 
Studio:   Kohler  &  Chase  Bldg.,  Room  90S.      Tel.  Kean 
5454.       Residence.    845    Ashbury    St.       Phone    Park    56( 

MME.  IDA  WESTERBERC 

Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Fra 
cisco.  Phone  Fillmore  2044.  Formerly  of  the  Roy 
Conservatory   of   Music,   Stockholm,  Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temp 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25> 
Clay   Street.       Phone  West   4890. 


926   Pierce  St.,    nr.    McAllister.    Filln,ore   840        DOMINICAN    COLLEGE    SCHOOL    OF    MUSI 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 


SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


Mrs.  Clarence  Eddy        Loisa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.  Fillmore   210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence  Phone,   Sutter   2290.       Studio   Phone,    Kearny    5454 


JANET  MALBON    Colorature  Soprano      ^ISS  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  Rc' 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


2590    PJNE    STREET 


I'KKI' AKIX';    ■I'EAI-IIKIl     I'cil; 
MRS.    OSCAR    MANSFELDT.    Pianist 

Tel.    Fllln 


O^rpl 


IPlim    OTARRELL  STREET 

Between  Stockton   and  Powell 


Week  Beginning  This  Sunday  Afternoon 
MATINER  LVFRY  DAY    A  REMARKABLE  BILL, 

Lucille  Cavanagh  with  Fnink  Hurst  ami  Teil  Doner 
ill  ;i  KaUi<iMsc-.pe  of  Oanec,  Color  and  Sons.  Marie 
Nordstrom  in  ""Lft's  Pretend."  by  Marie  and  Frances 
Nordstrom;  Joveddah.  the  Rajah,  assisted  by  Princess 
Olga  antt  Cnsl;i  Valata  in  Telepathy  and  Occul' 
Science;  Paul  Gordon  and  Ame  Rica  in  a  Cycle  of 
Svirprises;  Margot  Francois  and  Partner,  •'Peculiar. 
!  )<tinff^  on  Stilts;"  Sallie  Fisher  in  Clare  KnnimerV 
Coniedy.  "The  Choir  Rehearsal;"  Norton  &  MelnottCf 
in  Si.n^s.  Styles  and  Steps;  Carter  De  Haven  and 
Flora   Parker  in    New  Songs. 

Kvenint;  Prices.  10c.  25c,  50c.  75c.  Matinee  Prices- 
i<=-\crpr  Satiirdays,  Sundays  and  Holidays).  10c,  26c. 
:>ih-       liirine    Douglas    70 
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SEVENTEENTH  YEAR 


LARENCE  EDDY  FINE  METHOD  FOR  THE  ORGAN 


The  John  Church  Company  of  Cincinnati  has  just  pub- 
shed  the  first  of  two  volumes  of  "A  Method  for  the 
rgan."  by  Clarence  Eddy.  America's  greatest  organist, 
fid  one  of  the  foremost  organ  virtuosos  in  the  world. 
.  Walter  Kramer,  composer  and  critic,  said  in  part  in 
a  intelligent  review  of  this  splendid  work,  appearing 
1  a  recent  issue  of  Musical  America: 

"There  will  be  a  consensus  of  opinion  that  Clarence 
ddy  was  the  man  to  write  this  new  organ  method.  Not 
'at  there  are  not  a  number  of  other  distinguished  men 
Ke  Dr.  William  C.  Carl.  Samuel  A.  Baldwin.  Dr.  Charles 
.  Clemens  et  al..  who  possess  ability  to  undertake  it. 
ut  Clarence  Eddy's  name  is  one  of  those  household 
ords  in  our  nation's  musical  history,  a  name  which  our 
jrents  recall  as  that  of  the  brilliant  young  organist 
ho  made  organ  recitals  interesting  to  attend  and 
hich  we  revere  for  the  splendid  career  he  has  put  to 
is  credit,  as  active  today  as  ever,  concertizing  and 
jening  new  organs  every  season. 

"For  every  organist  and  organ  student  the  method 
ill  be  a  welcome  work.  It  is  at  once  illuminating  for 
le  student,  and  full  of  valuable  information  for  the 
•ofessional.  It  should  have  a  place  in  the  libraries 
'  both.  The  publication  of  the  second  volume  will  be 
igerly  awaited,  for  when  it  is  published  there  will  be 
bailable  as  fine  an  organ  method  as  has  ever  been 
ffitteu.  Mr.  Eddy  contributes  with  it  a  work  which 
,ill  carry  his  name  to  posterity,  a  work  born  out  of  the 
illness  of  his  years  of  experience,  his  great  virtuosity 
I  the  'king  of  instruments'  and  the  maturity  of  his 
iusicianship." 


'ABEL    RIEGELMAN'S    FAMILY    IN    WAR    SERVICE 


!  Mabel  Riegelman.  operatic  soprano,  has  five  members 

her  family  in  active  war  service  at  the  present  time. 
,iss  Riegelman's  grandfather,  Charles  Robert  Riegel- 
an,  succumbed  to  wounds  received  in  the  Civil  War. 
ler  only  brother,  Carl  Riegelman,  just  turned  twenty- 
[le  years  of  age,  enlisted  upon  the  entrance  of  the 
nited  States  in  the  present  conflict,  served  on  the  U. 
j  S.  Oregon,  on  the  Pacific  Coast,  was  transferred  to 
le  U.  S.  S.  Rappahannock  and  has  already  been  to 
.*ance.  According  to  latest  mail  he  is  once  again 
lomewhere  at  sea." 
[Miss  Riegelman's  cousin.  Captain  Stanley  M.  Isaacs, 

Company  K.  First  Regiment,  Ohio  Infantry,  was  pre- 
tnted  with  a  sabre  by  his  company,  in  recognition  of. 
Is  being  the  youngest  captain  in  the  regiment.  He 
ts  just  reached  his  twenty-second  year. 
lAnother  cousin.  Lieutenant  Harold  Riegelman,  is  now 
lomewhere  in  France."  Still  another  cousin.  Private 
r'irst  Class)  Samuel  Horman.  is  a  member  of  Mobile 
perating  Unit.  Section  507.  of  the  Ambulance  Corps. 
'In  each  instance  these  young  men  are  the  only  sons 
their  respective  families,  each  of  the  cousins  being 

e  only  child.     And  finally.  Miss  Riegelman's  uncle.  M. 

.  Isaacs,  of  Cincinnati,  too  old  for  regular  service,  has 
jven  up  all  of  his  business  interests  to  become  athletics 
'omoter  in  the  camp  Y.  M.  C.  A.  at  Camp  Sheridan. 
Montgomery,  Alabama. 

jMiss  Riegelman  herself  has  made  many  concert  ap- 

l-arances  for  the  Red  Cross  and  other  war  benefits  and 

aid  of  the  Liberty  Loan.     She  appeared  recently  at 

e  Stadium  in  New  York  City  and  was  the  recipient  of 
jlarge  silk  American  flag,  presented  to  her  in  token  of 

■r  helpfulness. 


RED.   MAURER  TO   GIVE    RED   CROSS   CONCERT 


Fred.  Matirer  will  give  a  concert  for  the  benefit  of  the 

^d  Cross  at  his  residence,  1726  Le  Roy  avenue,  Berke- 
V.  on  Thursday  evening.  June  2itth.  He  will  be  as- 
5ted  by  Mme.  Jeanne  Jomelli,  soprano,  and  Hother 
ismer,  violinist.  Knowing  these  artists  as  well  as  we 
'  we  do  not  hesitate  to  state  that  a  most  important 
ogram  has  been  arranged  for  this  auspicious  occa- 
m,  and  it  will  not  be  exaggeration  to  predict  that  the 
acious  rooms  of  the  residence  of  Mr.  Maurer  will  not 
sufficiently  large  to  accommodate  all  the  people  eager 
hear  these  fine  artists,  and  at  the  same  time  aid  a 
ost  worthy  cause. 


THIRTY-EIGHTH     MANSFELDT    CLUB     RECITAL 

Hugo    Mansfeldt    Delights  and  Agreeably  Surprises   His 

Host  of  Friends  With  an  Admirable  Interpretation 

of  the  Liszt  E   Flat  Concerto 


The  Mansfeldt  Club  gave  the  thirty-eighth  recital  ot 
its  long  list  of  pianistic  triumphs  at  the  Ballroom  of  the 
Palace  Hotel  on  Wednesday  evening.  June  5th,  and  on 
this  occasion  the  enthusiasm  of  the  audience  that 
crowded  the  spacious  auditorium  was  enhanced  by  the 
fact  that  Hugo  Mansfeldt.  whose  reputation  as  a  piano 
virtuoso  is  second  to  no  one.  again  gave  his  host  of  ad- 
mirers an  opportunity  to  delight  in  his  e.\quisite  ar- 
tistry. Mr.  Mansfeldfs  virtuosity  can  not  be  too  heart- 
ily endorsed.  He  is  a  pianist  of  the  most  autlioritative 
kind,  and  he  plays  with  a  poetic  insight  and  a  surety 
of  technic  that  leaves  notliing  to  be  desired.  With  Mrs. 
Mansfeldt  at  the  second  piano  he  interpreted  the  E 
minor  concerto  by  Liszt  in  a  manner  that  is  bound  to 
leave  pleasant  memories  with  those  fortunate  enough 
to  hear  him.  While  Mr.  Mansfeldt  is  entitled  to  a  cer- 
tain prestige  as  a  Liszt  pupil,  he  is  justified  to  take  even 
more  pride  in  the  fact  that  his  association  with  the 
master  has  left  his  own  individuality  unspoiled.  He 
does  not  play  Liszt  as  tlie  master  wanted  him  to  play, 
but  he  plays  it  with  the  insight  of  the  executive  artist 
who  can  see  beauties  tliat  often  the  composer  himself 
fails  to  realize.  In  other  words.  Mr.  Mansfeldt  plays  his 
Liszt  with  a  genuine  love  and  affection  and  therefore  he 
attains  musical  coloring  that  no  one  else  attains  just 
exactly  in  the  same  manner. 

Today  Mr.  Mansfeldt  interprets  with  as  great  tech- 
nical purity  and  with  as  virile  a  musicianly  depth  as  he 
did  several  years  ago,  and  he  has  added  now  the  ma- 
turity that  only  experience  can  acquire.  To  listen  to 
this  master  is  to  enjoy  a  performance  charged  with  fine 
sentiment  in  such  a  manner  that  even  the  ordinary  tech- 
nical intricacies  are  phrased  with  fixed  musical  ideas. 
This  ability  to  make  technic  eloquent  with  sentiment  is 
given  to  but  few  artists,  and  we  readily  confess  that 
Hugo  Mansfeldt  must  be  counted  prominently  among 
them.  The  ovation  he  received  was  indeed  well  mer- 
ited. Mrs.  Mansfeldt  liad  a  most  difficult  task  in  her 
interpretation  of  the  orchestral  part  of  the  concerto  on 
the  second  piano.  To  say  tliat  she  played  with  assur- 
ance, intelligence  and  adherence  to  Mr.  Mansfeldfs  in- 
dividuality is  no  mean  praise  to  bestow  upon  her. 

The  members  of  the  Mansfeldt  Club  who  participated 
in  this  program  and  who  contributed  not  a  little  to  the 
enjoyment  of  the  event  were:  Miss  Lillian  Simonson 
and  Miss  Stella  Howell,  who  played  Saint-Saens'  G 
minor  concerto  in  a  manner  that  reflected  highly  on 
their  technical  and  musicianly  skill;  Miss  Ruth  Viola 
Davis,  who  played  effectively  and  with  fine  insight 
Schumann's  Warum  and  Liszt's  Eighth  Hungarian 
Rhapsodie;  Mrs.  William  Romaine  Jr.,  Miss  Esther 
Hjelte  and  Miss  Lillian  Simonson,  who  each  played  a 
movement  of  Beethoven's  seventh  sonata  for  violin  and 
piano  with  Cedric  Wright  in  a  manner  that  supported 
the  skillful  violinist's  delightful  performance  in  a  most 
musicianly  manner,  and  the  Misses  Berkeley  and  Stella 
Howell,  who  gave  a  most  brilliant  interpretation  of 
Liszt's  A  major  Concerto  with  fluency  of  technic  and 
deptli  of  sentiment.  The  entire  event  was  one  of  which 
the  Mansfeldt  Club  has  every  reason  to  feel  decidedly 
proud,  and  everyone  in  the  large  audience  will  readily 
acknowledge  this  fact. 


HOTHER  WISMER  PLAYS  WITH  SCHUMANN-H  EINK 


Hotlier  Wismer.  the  well  known  and  decidedly  gifted 
violin  virtuoso,  was  the  assisting  artist  at  a  concert 
given  by  Mme.  Ernestine  Schumann-Heink  for  the  sick 
and  wounded  soldiers  at  the  base  hospital  at  Camp 
Fremont  on  Monday  afternoon,  June  10th.  In  addition 
to  a  number  of  solos,  including  Ballade  and  Polonaise 
by  Vieuxtemps  and  Siciliano  and  Rigaudon  by  Fran- 
coeur-Kreisler.  Mr.  Wismer  played  the  violin  obligato 
to  Bach-Gounod's  Ave  Maria  sung  by  Mme.  Schumann- 
Heink  on  this  occasion.  The  Diva  also  sang  the  same 
works  which  she  sang  on  the  previous  day  at  the  Stan- 
ford Stadium  for  10,000  soldiers  and  15,000  people,  and 
her  audience,  consisting  of  soldiers  confined  to  the  hos- 
pital either  on  account  of  sickness  or  wounds  received 
in  the  war.  cheered  her  just  as  lustily  as  the  10.000 
healtliy  young  men  on  Sunday  at  the  mammoth  festival. 
Mme.  Schumann-Heink  complimented  Mr.  Wismer 
heartily  on  liis  playing  and  expressed  her  gratitude  be- 
fore the  audience  by  forcing  him  to  bow  his  acknowl- 
edgments with  her.  The  accompaniments  were  skill- 
fully played  by  Miss  Ewing,  Mme.  Schumann-Heink's 
accompanist,  and  Lieutenant  Sterling. 


PALACE   OF   FINE   ARTS    MUSICALE 


The  eighth  concert  in  the  second  series  of  Half  Hour 
Musicales.  entitled  Co-Relation  of  the  Arts,  was  given 
under  the  direction  of  L.  Nilsen  Laurvik,  on  Sunday 
afternoon.  June  9th.  The  following  program  was  under 
the  direction  of  Mme.  Emilia  Tojetti  and  was  interpreted 
with  an  artistry  worthy  of  the  prominent  artists  that 
participated  in  it:  Pianoforte  Solos — (a)  Prelude 
(Rachmaninoff),  (b)  Hunmresque  (Juon),  (c)  Etude  de 
Concert  (Macdowell).  .Mrs.  Alberta  Livernash-Hyde; 
Songs — (a)  Chanson  Russe  (Paladiihe).  (b)  Aria  di 
Musetta,  La  Boheme  (Puccini),  Miss  Jennie  Eichwald, 
Miss  Mabel  Hughes,  accompanist;  Cello  Solos — (a) 
Adagio  (Mozart),  (b)  The  Swan  (Saint-Saens).  (c) 
Scherzo  (Van  Goens).  Mr.  Herbert  Riley,  Mrs.  E.  E. 
Young,  accompanist;  Pianoforte  Solos— (a)  Fairy  Gar- 
den (Ravel),  (b)  Rhapsodie,  No.  13  (Liszt),  Mrs.  Al- 
berta Livernash-Hyde:  Songs — (a)  Crying  of  the  Waters 
(Campbell-Tipton),  (b)  Spring  Song  (Weil),  Miss  Jennie 
Eishwald,  Miss  Mabel  Hughes  at  the  piano;  Cello  Solos 
—  (a)  Orientale  (Cui),  (b)  Spanish  Dance  {Vito  Popper), 
Mr.  Herbert  Riley,  Mrs.  E.  E.  Young  at  the  piano. 


On  June  17th,  at  Washington,  the  bill  for  a  National 
Conservatory  of  Music  is  to  come  up  for  a  preliminary 
hearing  and  discussion  before  the  Congressional  Com- 
mittee on  Education.  Says  the  Musical  Courier;  "It  is 
hardly  necessary  to  point  out  that  this  measure  is  of 
vital  importance  to  the  entire  musical  and  artistic  fra- 
ternity of  America  and  also  to  our  public  at  large."  It 
is  believed  that  the  National  Conservatory  bill  is  going 
to  be  generally  supported. 

Mme.  Galli-Curci  is  reported  to  have  said  that  the 
view  obtained  from  the  top  of  Twin  Peaks  in  San  Fran- 
cisco, commanding,  as  it  does,  a  broad  sweep  of  bay. 
ocean,  city  and  mountains,  reminds  her  more  of  the 
Bay  of  Naples  than  any  other  harbor  she  has  ever  seen. 

Alfred  Hertz,  conductor  of  the  San  Francisco  Sym- 
phony Orchestra,  was  encountered  for  a  moment  by  this 
writer  on  O'Farrell  street  the  other  day.  this  being  my 
first  sight  of  the  distinguished  baton  artist  since  the 
latter's  recent  return  from  his  Eastern  visit.  Mr.  Hertz 
is  looking  fit  and  fine  and  assured  me  that  he  is  glad 
to  be  back  in  California,  and  is  looking  forward  to  a 
brilliant  symphony  season  here  next  winter. 

It  is  told  this  department  on  reliable  authority  that 
the  popular  concertmaster  of  the  San  Francisco  Sym- 
phony Orchestra,  Louis  Persinger,  is  learning  to  play 
the  clarinet  as  a  side  or  auxiliary  accomplishment.  It 
is  also  told  us  that  the  noises  emanating  from  the  Per- 
singer abode  as  a  result  of  this  latest  artistic  move  are 
sufficient  to  drown  completely  the  wails  sent  heaven- 
ward by  tiny  Louis  Persinger,  Jr.,  when  "papa"  moans 
and  screeches  on  his  clarinet. 

Alice  Mayer,  the  well  known  San  Francisco  pianist. 
ought  to  hold  an  exhibition  of  her  cleverly  devised 
"Kew^pie  Kards.  "  They  are  simply  the  limit  of  bubbling 
wit  and  originality.  Long  life  to  Miss  Alice  and  her 
Kewpies ! 


GARDEN  PARTY  AT  CASA  EL  FORESTO 


On  tlie  afternoon  of  Saturday,  May  25th,  there  was 
held  at  Casa  EI  Foresto.  the  beautiful  home  of  Mr.  and 
Mrs.  M.  H.  Levy,  adjoining  Sutro  Forest  in  San  Fran- 
cisco, a  very  attractive  affair  styled  a  "Garden  Party  in 
Aid  of  Our  Boys  Over  There."  The  program  included 
dancing  by  Ruth  St.  Denis,  the  celebrated  terpsichorean 
artist,  and  her  graceful  associates,  Margaret  Loomis 
and  Claire  Thompson;  vocal  selections  by  Muriel  Box- 
ton,  lole  Pastori  and  Rose  Isaacs;  cartoons  executed  by 
Fay  King,  and  musical  selections  by  Mrs.  George  Uhl, 
Alberta  Livernash  Hyde,  Alice  Mayer,  Herbert  Riley, 
Albert  Hickman  and  Louis  Horst.  Several  hundred 
dollars  was  cleared  for  a  worthy  cause. 

Alice  Mayer,  San  Francisco's  brilliant  young  pianist, 
accompanied  Ruth  St.  Denis  at  this  affair,  also  at  the 
Soldier's  Canteen  on  Lombard  street,  San  Francisco,  on 
the  same  evening,  and  at  the  Oakland  Technical  High 
School  on  the  afternoon  of  May  27th.  Miss  St.  Denis 
and  her  company  were  appearing  at  that  time  at  the 
Orpheum. 


IMPRESARIOS    ATTEND    MAMMOTH     FESTIVAL 


Among  the  prominent  musical  people  who  attended 
the  Mammoth  Song  Festival  at  Stanford  Stadium  in 
Palo  Alto  on  Sunday  afternoon.  June  9th.  were  L.  E. 
Behymer.  the  distinguished  California  impresario,  and 
Laurence  A.  Lambert  of  Portland,  who  for  some  time 
has  been  recognized  as  a  leading  force  in  the  managerial 
field  in  Canada,  and  recently  located  in  Portland,  Ore., 
as  the  head  of  the  Ellison-White  Musical  Bureau.  Both 
gentlemen  were  most  enthusiastic  in  their  expressions 
regarding  the  magnitude  of  the  enterprise  and  their  ad- 
miration for  Mme.  Schumann-Heink.  Mr.  Behymer 
came  specially  from  Los  Angeles  to  attend  this  event, 
while  Mr.  Lambert  was  in  San  Francisco  on  business, 
and  stayed  over  to  be  among  those  present. 


ALICE   MAYER    RECEIVES   DIPLOMA 


The  Douillet  Conservatory  of  Music,  on  the  recom- 
mendation of  the  faculty,  has  awarded  a  diploma  of 
graduation  to  Alice  Mayer,  who  has  completed  the  ar- 
tist's course  of  study  in  the  art  of  pianoforte  playing 
and  theory  of  music.  It  is  gratifying  to  know  that 
Alice  Mayer  is  not  alone  a  brilliant  virtuoso,  as  she 
proved  in  her  recitals  last  season,  but  is  also  proficient 
in  the  science  of  harmony,  counterpoint  and  theory  of 
music  in  general,  which  is  so  indispensable  for  a  good 
musicianship,  and  which  is  so  seldom  found  in  one  so 
young,  being  the  youngest  graduate  of  the  institution. 
All  her  friends  and  admirers  will  no  doubt  extend  her 
their  heartiest  congratulations,  and  watch  her  future 
artistic  development,  as  nature  has  endowed  her  with 
exceptional  talents.  Being  under  the  excellent  guid- 
ance of  her  teacher,  Pierre  Douillet,  confidence  is  felt 
that  her  future  artistic  career  will  reach  the  highest 
zenith. 


MISS  JESSIE  CLYDE   IN  CONCERT 


Miss  Jessie  Clyde,  the  brilliant  young  soprano  pupil 
of  Mrs.  A.  F.  Bridge,  was  soloist  at  the  lobby  concert 
of  the  Fairmont  Hotel  on  Sunday  evening.  June  2d.  She 
sang  Bleichmann's  Come  Child  Beside  Me,  Dagmar  de 
Ruebner's  Perriot  and  Springs  Awakening  of  Sanderson. 
Her  splendid  voice  and  artistic  interpretation  earned 
her  hearty  applause. 
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PACIFIC    MUSICAL    SOCIETY'S    FINAL    PROGRAM 


By  Abbie  Gerrish-Jones 

The  liall  room  of  the  Palace  Hotel  was  crowded  to 
the  doors  on  Wednesday  evening.  May  2'id.  with  mem- 
bers and  guests  of  the  Pacific  Musical  Society,  assem- 
bled to  hear  the  closing  program  of  the  season.  The 
artists  who  contributed  to  the  evening's  enjoyment 
were  of  our  best  and  the  offerings  were  happily  chosen, 
making  up  one  of  the  most  delightful  affairs  of  the  kind 
ever  given   by  the  society. 

The  opening  number  was  a  Sonata  in  A  major,  Op., 
100  by  Brahms,  and  was  performed  by  Charles  Schilsky, 
violinist,  and  Albert  Elkus.  pianist.  This  was  a  most 
brilliant  offering,  for  both  artists,  who  were  well  bal- 
anced as  to  technical  equipment,  and  1  think  Albert 
Klkus.  whom  we  are  all  proud  to  call  "our  own,"  was 
never  heard  to  better  advantage,  playing  easily  and 
witli  beautiful  phrasing  the  difficult  passages  that  occur 
all  through  this  really  big  work.  Mr.  Klkus  is  heard  so 
seldom  in  his  capacity  as  a  pianist,  there  are  many  who 
do  not  know  the  extent  of  his  ability  as  a  performer,  as 
remarks  overheard  from  auditors  attested,  showing  sur- 
prise at  the  splendid  performance  given  by  this  young 
artist. 

lole  Pastori  was  the  vocalist  of  the  evening  and  her 
lovely  voice  won  acclaim  from  a  delighted  audience. 
This  is  a  splendid  little  artist,  and  I  would  that  we  might 
hear  her  more  often. 

The  Trio  in  E  Klat  major.  Op.  14,  by  Mozart,  a  charm- 
ing number,  had  the  fortunate  interpretation  of  a  trio 
of  performers  well  suited  to  a  composition  requiring 
absolute  sympathy  of  treatment  in  the  handling  of  its 
dainty  filagree,  and  was  given  a  rarely  delightful  per- 
formance by  Nathan  Firestone,  viola:  H.  B.  Randall, 
clarinet,  botli  these  artists  of  the  San  Francisco  Sym- 
phony Orchestra,  and  first  in  their  line  of  work,  and 
Mrs.  Ritter  at  the  piano,  the  president  of  the  Society, 
showing  herself  as  admirable  a  pianist  as  in  everything 
else  she  undertakes,  and  thoroughly  mistress  of  her 
subject.  This  also  was  a  surprise  to  many  who  did  not 
know  the  extent  of  the  little  lady's  accomplishments, 
and  the  piano  was  a  delightful  "accessory"  to  the  other 
instruments  under  the  skillful  fingers  of  Mrs.  Ritter. 
Altogether  it  was  one  of  the  most  thoroughly  satisfying 
performances  heard  for  some  time,  and  won  a  most 
enthusiastic  encore  for  the  performers  who  did  not, 
however,  respond  except  to  acknowledge  it. 

Charles  Schilsky,  with  the  piano  support  of  Albert 
Elkus.  closed  the  program  with  an  Introduction  and 
Rondo  Capriccio  by  Saint-Saens.  and  it  was.  1  think,  the 
best  number  he  has  given  before  a  San  Francisco  au- 
dience so  far  as  sentiment  is  concerned,  and  was  thor- 
oughly enjoyable,  winning  Mr.  Schilsky  a  rousing  en- 
core. 

At  the  close  of  the  program  Mrs.  Ritter  gave  a  little 
talk  in  the  form  of  a  resume  of  events  during  her  presi- 
dency and  at  its  close  introduced  in  a  few  graceful 
words  the  new  president.  Mrs.  John  McGaw,  who  as 
gracefully  acknowledged  it  in  a  short  speech. 

There  will  be  one  more  afternoon  program  given  over 
to  student  members  at  the  next  fortnightly  meeting, 
when  the  Society  disbands  after  one  of  the  most  success- 
ful seasons  of  its  short  career.  Wednesday  evening's 
program  follows:  Sonata  in  A  Major.  Op.  100  (Brahms), 
Charles  Schilsky,  violin,  Albert  Elkus.  piano;  The 
Birthday  (Woodman).  Chanson  Indoue  (Bemberg).  11 
Bacio  (Arditi).  lole  Pastori,  Austin  Mosher  at  the 
piano;  Trio  in  E  Flat  Major.  Op.  14  (Mozart),  Mrs. 
William  Ritter.  piano,  H.  B.  Randal!,  clarinet,  Nathan 
I'^irestone,  viola;  Introduction  and  Rondo  capriccioso 
(Saint-Saens),  Charles  Schilsky,  Albert  Elkus. 


MISS    SIMPSON'S    PUPILS    RECITAL 


The  closing  recital  of  the  season  in  the  studio  of 
Miss  Elizabeth  Simpson  was  held  on  Saturday  after- 
noon. June  1st.  and  it  was  a  delightful  social  event,  the 
studio  being  filled  to  its  capacity  with  an  interested  and 
appreciative  audience.  An  especially  attractive  feature 
was  the  "Junior  Recital,"  which  preceded  the  regular 
program,  this  being  given  by  younger  members  of  Miss 
Simpson's  class,  and  by  pupils  of  her  graduate  teachers. 
An  interesting  demonstration  of  children's  harmony  was 
also  given  by  Miss  Edith  Doane.  and  dainty  refresh- 
ments concluded  the  pleasant  afternoon.  The  entire 
program  was  as  follows:  Junior  Recital — Barcarolle 
(Chaminade),  Pauline  Moran;  Chorale,  Wilder  Reiter 
(Schumann),  Helen  Wood;  Etude  (Heller).  June  Mar- 
tin: Child's  Song  and  Prayer  (Reed),  Humming  Bird's 
Waltz    (Schiller).    Katherine    Theinger    (presented    by 
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EDDY'S    CHURCH    MUSIC 


Whatever  Clarence  Eddy,  the  well  knowi 
organist,  does  is  of  interest  to  all  AmencanK 
Probably  no  organist  has  been  heard  all  ove 
the  United  States  as  frequently  as  Mr.  Eddy 
His  solo  quartet  and  chorus  in  the  Firs 
Presbyterian  Church.  Oakland,  Cal..  ha 
given  some  notable  music.  He  gives  orgai 
recitals  following  the  evening  services,  a 
which  are  played  notable  standard  works  a 
well  as  novelties. — Musical  Courier. 


LUTHER    BURBANK    ON    MUSIC 


Luther  Burbank  says  about  music: 
"Music  is  fundamental — one  of  the  grea 
sources  of  life,  health,  strength  and  happ 
ness.  It  is  one  of  the  voices  of  nature — 
voice  of  soul  to  soul  adapted  to  every  moot 
Music  releases  the  soul  from  its  morta 
shell  and  takes  it  to  brighter  skies,  nei 
oceans,  mountains,  flowers,  birds,  trees  an 
brooks,  where  time  and  space  do  not  ii 
trude." 


MRS.    CARRIE    BROWN    DEXTER    ACTIV 


MISS   EDITH    CAUBU 
'ill   appear   m   a   Violin   Sonata   with   Giuseppe  Jollain, 
and   also   in   Solo   Work 


Mrs.  Carrie  Brown  Dexter,  music  supe 
visor  of  the  schools  in  Modesto,  is  doing  hf 
share  to  keep  music  constantly  before  th 
public  eye,  and  arrange  a  number  of  even; 
that  add  greatly  to  the  musical  progress  ■ 
that  tliriving  city.  Recently  she  directed 
Community  Sing  which  crowded  the  and 
torium  and  netted  a  neat  sum  for  the  Re 
Cross.  Mrs.  Dexter  is  evidently  thorough 
competent  to  fill  her  responsible  position. 


FIRST    TIME     IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


Leopold 

Godowsky 


The    Distinguished    PIANIST    and    TEACHER    will 

conduct   "Master"   Classes 

In    Los   Angeles: 

Five    Weeks    Beginning    Monday,    June    10,    1918 

In  San   Francisco: 
Five    Weeks    Beginning    Monday.    July    15,    1918 
Mr.   GODOWSKY   will   teach  from   9  a.  m.  to  1    p.  m., 
Mondays.   Wednesdays   and   Fridays,    resulting    in   sixty 
hours    of    instruction. 

Identical    system    as    employed    by    Mr.    Godowsky    at 
the   "Royal    High    School    of   Music."    Vienna. 

For   Terms,    Hours   and    Details,    apply    to 

L.    E.    BEHYMER.   705   Temple   Auditorium    Building. 

Los  Angeles.   Cal. 

SELBY   C.   OPPENHEIMER,   Sherman.   Clay   &   Co. 

Building.    San    Francisco,    Cal. 
i  Hiring     Ml',     (.lodowsky's     visit     he     will     accept,     in 
acldilion    lo    members     nf     "Master"'     Classes,     a    few 
private  jjuitils.      Rates,  etc.,  nn  application. 


Miss  Helen  MacGregor);  A  Little  Piece  (Czerny).  Mar- 
garet Martin:  Tone  Sketch  (George  Newcomb).  Mar- 
garet Martin;  Adieu  to  the  Piano  (Beethoven).  Edith 
Doane;  Moment  Musicale  (Schubert).  Tarantelle  (Mac- 
Dowell),  Venetian  Boat  Song  (Mendelssohn),  Gordon 
Hall;  Violin  Solos:  Serenade  (Pierne),  Berceuse  from 
Joscelyn   (Godard),  Kathryn  Millberry. 

Class  Program — Preludes,  C  Sharp  Minor  and  G 
Minor  (Rachmaninoff).  Mrs.  Richard  Martin;  Romanza 
F  Sharp  (Schumann!.  Erotikon  (Sjogren),  Romance 
(Sibelius),  Mrs.  Guy  Stillman  Millberry:  Allegretto 
(Haydn).  Prelude  K  Sharp  (Chopin),  Miss  Gladys 
Sibley;  Impromptu  (Rubinstein),  Spinning  Song  (Men- 
delssohn), Miss  Helen  MacGregor;  Etude  Op.  25  No.  2 
(Chopin),  Miss  Beatrice  Bepler;  The  Nightingale 
(Liszt).  Etude  F  Major  (Chopin).  Mrs.  R.  G.  Williams: 
Gondoliera.  Rhapsodic  No.  VI  (Liszt).  Mrs.  Richard 
Martin. 


La  Nuit  and  Debussy's  Prelude  from  Suite.  Since  the; 
works  belong  to  the  ultra  modern  school  of  compositii 
they  required  particular  intelligence  for  adequate  i 
terpretation.  and  Miss  McSwain  supplied  this  requir 
ment  to  the  satisfaction  of  everyone. 

Miss  May  Dunne  gave  not  only  a  technically  clej 
performance  of  Liszfs  Etude  in  F  minor,  but  added 
certain  musical  coloring  which  delighted  her  hearer 
Miss  Hazel  Horst  sang  a  group  of  three  songs:  BIo" 
Blow  Thou  Winter  Wind  (Gerard-Barton),  When  Lo' 
is  Kind  (Old  Irish).  Plaisir  d'Amour  (Martini)  in  a  ma 
ner  that  justly  earned  her  the  hearty  approval  of  h 
audience.  Miss  Dunne  was  ably  accompanied  on  tl 
piano  by  Miss  Marie  Campbell,  and  Miss  Kathryn  Wm 
played  a  most  skillful  and  artistic  flute  obligato.  Lat 
on  the  program  Miss  Horst  played  a  group  of  piai 
compositions  in  a  decidedly  musicianly  manner,  exhib 
ing  both  technical  fluency  and  a  certain  element  of  f 
tellectuality  as  well  as  poetic  insight.  Her  selectio 
included:  On  the  Wings  of  Songs  (Mendelssohn-Lisz 
Nocturne  op.  :)7  No.  2  (Chopin).  Ballade  A  flat  (Chopii 

Miss  Vera  Cavanaugh  gave  an  excellent  interpretati 
of  Chopin's  Etude  in  F  minor  and  Wagner-Liszt's  & 
enade.  She  proved  herself  capable  lo  cope  with  t 
various  technical  and  musical  difficulties  that  beset  t 
interpreter  of  the  deeper  sentiments  of  musical  expri 
sion.  Miss  Alberta  Whale,  witli  her  gratifying  ren 
tion  of  Rachmaninoff's  Barcarolle,  Gabrilowitsch's  Me 
die  and  Jose  Rolon's  Arabesque  placed  herself  amo 
the  best  of  these  clever  students.  She  brought  out  t 
daintiness  and  poetry  of  these  works  in  a  manner  tl 
enhanced  their  pianistic  value. 

Miss  Aileen  Fealey  belonged  to  the  surprises  of  t 
evening.  She  played  Moszkowsky's  Suite  op.  50.  whi 
was  heard  for  the  first  time  in  this  city  on  this  oc 
sion.  in  a  manner  of  which  even  a  veteran  need  i 
have  been  ashamed.  Technically  she  accomplisb 
brilliant  feats  and  from  a  purely  musicianly  standpo 
she  succeeded  in  phrasing  in  a  most  intelligent  fashi- 

A.  M 


MISS    ANNA    NEWMAN    ENGAGED 


MRS.    OSCAR     MANSFELDT'S    PUPILS    RECITAL 


The  Colonial  Ballroom  of  the  St.  Francis  Hotel  was 
crowded  with  an  interested  and  greatly  pleased  audi- 
ence on  Tuesday  evening.  June  4th.  when  the  pupils  of 
Mrs.  Oscar  Mansfeldt  gave  one  of  their  rare  but  decid- 
edly artistic  public  piano  recitals.  Mrs.  Mansfeldt's 
events  are  always  looked  forward  to  with  great  interest 
and,  as  a  rule,  there  is  a  surprise  of  some  kind.  While 
all  the  participants  exhibit  intelligent  study  and  con- 
scientious training,  there  are  usually  one  or  two  who 
reveal  extraordinary  ability,  and  this  occasion  was  no 
exception  to  the  rule.  There  were  not  less  than  five  com- 
positions on  the  program  that  had  not  been  heard  in 
this  city  before  and  these  were:  Nocturne  (Sgambadi). 
Arabesque  (Jose  Rolon),  Au  Jardin  (Balakirew),  La 
Nuit  (Glazounow).  Prelude  from  Suite  (Debussy)  and 
Suite  Op.  50  (Moszkowsky). 

The  program  began  with  Nocturne  (Sgambadi)  and 
Prelude  G  minor  (Rachmaninoff),  played  skillfully  and 
smoothly  by  Miss  Annie  Zimmermann.  Miss  Irene  Mc- 
Swain gave  a  most  intelligent  and  vigorous  interpreta- 
tion of  Schumann's  Papillons  that  contained  quite  con- 
siderable romantic  color  and  thus  brought  well  merited 
applause  to  the  capable  young  pianist.  Miss  McSwain 
later  played  a  group  of  three  works  heard  for  the  first 
time  here,  namely,  Balakirew's  Au  Jardin,  Glazounow's 


t  The  many  friends  of  Miss  Anna  Newman,  daugh 
of  Mr.  and  Mrs.  Paul  Newman  of  752  Fifth  avenue.  W' 
genuinely  surprised  to  hear  of  her  engagement  to  Ha 
Coffee,  a  prominent  business  man  of  Fresno,  and  s 
of  M.  Coffee  of  this  city.  Miss  Newman  is  well  kno 
in  local  musical  circles  as  a  thorough  teacher  of  ' 
piano  and  a  sympathetic  aiid  brilliant  accompanist. 

in  her  capacity  as  an  accompanist  she  has  appea; 
at  prominent  musical  affairs  and  has  assisted  many 
the  local  artists.     Miss  Newman  and  Mr.  Coffee  will 
ceive  their  friends  on  the  afternoon  of  June  16th  at 
home.     The    wedding    will     take     place     within     a  1' 
months.     Miss    Newman's    friends    regret    to    hear  t  • 
she  will  make  her  home  in  Fresno,  where  she  will  t 
tinue  her  interest  in  music,  and  where  she  will  no  do 
be   heard   frequently    at    public    and    private    mus:* 
functions. 
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SAN    FRANCISCO    MUSIC    TEACHERS    MEETING 


The  San  Francisco  Music  Teacliers'  Association  met 
t  the  residence  of  Mrs.  K.  K.  Young,  22  Presidio  Ter- 
.iice.  on  Saturday  evening.  June  Sth.  to  discuss  a  plan 
jr  tlie  the  furtlierance  of  the  National  Conservatory  of 
lusic.  under  Government  control,  whicli  will  be  brought 
lefore  the  annual  convention  to  be  held  in  Los  Angeles 
rom  July  9th  to  12th  inclusive.  A  paper  was  finally 
igned  by  those  in  favor  of  tlie  project  and  this  will  be 
orwarded  to  Washington. 

The  program,  wliich  was  given  before  the  business  of 
he  evening  was  discussed,  was  of  unusual  excellence 
hroughout.  Miss  Jessie  Fredericks  read  a  most  coni- 
Tehensive  paper  on  the  Municipal  Music  Library,  which 
Tought  before  the  listeners  many  points  of  interest  in 
Ills  connection  hitherto  undreamed  of  and  enhancing 
he  importance  of  this  branch  of  our  splendid  library 
n  those  who  have  been  too  busy  to  investigate  for 
hemselves. 

The  musical  part  of  the  program  was  furnished  by 
lary  Alverta  Morse,  soprano;  Mrs.  M.  E.  Hlancliard. 
ontralto:  Samuel  Savannah,  violinist:  Ramon  Aqua- 
ella.  composer-pianist,  and  Mrs,  Maurice  L.  Kramer, 
ianist,  who  played  in  the  Suite  for  violin  and  piano 
,'itli  Mr.  Savannah.  Mrs.  "^'oung  accompanied  the 
ingers.  The  lovely  music  room  and  gallery  above  were 
,'ell  filled  witli  guests,  who  were  afterward  entertained 
y  tlie  hostess  and  a  most  enjoyable  social  hour  was 
pent  before  the  company  broke  up.  The  program  fol- 
>ws: 

Paper  read  by  Miss  Jessie  Fredericks  on  the  Municipal 
lusic  Library.  Song  Solos — (a)  Polly  Willis  (De 
me),  (bl  Romance  (Debussy),  (c)  The  Tryst  (Sibel- 
js).  Mary  Alverta  Morse,  soprano;  Piano  Solos — (a) 
.a  Perla.  (b)  Besito.  (c)  Etude  (Manuscript  Ramon 
quabella).  Ramon  Aquabella;  Song  Solos — (a)  Lungi 
al  caro  bene  (Fecclii).  (b)  Lost  Arrow  (H.  G.  Steward), 
c)  Day  is  Gone  (Marguerite  Lang).  Mrs.  M.  E.  Blanch- 
rd.  contralto;  Suite  for  Violin  and  Piano  (Ed.  Schutt). 
aniuel  Savannah  and  Mrs.  Maurice  L.  Kramer;  Mrs.  E. 
:.  Young,  accompanist  of  the  evening. 


FINE  ORGAN  PROGRAMS  BY  CLARENCE  EDDY 


On  Sunday.  June  9th.  Clarence  Eddy  played  two  par- 
cularly  artistic  and  well  chosen  organ  programs  for  tlie 
lorning  and  evening  service  of  the  First  Presbyterian 
hurch  in  Oakland,  of  which  congregation  he  is  the  or- 
anist.  The  program  for  the  morning  service  was  as 
lUows:  Organ  Prelude — Paraphrase  on  a  Christmas 
(yran  (William  Faulkes).  Anthem — Thine  O  Lord  is 
le  Greatness  (Will  C.  Macfarlane).  chorus;  Offer- 
iry — The  Angelus  (with  chimes).  (E.  Duncan);  Aria. 
Orae  Ye  Children  from  the  Prodigal  Son  (Arthur 
uUivan).  tenor  solo;  Organ  Postlude — Grand  Festival 
horus.  new  (Arthur  Davis). 

The  program  for  the  evening  service  was:  Organ 
relude — Meditation  (Rossetter  G.  Cole),  dedicated  to 
larence  Eddy;  Anthem — A  Prayer  in  Time  of  War 
'^larence    Dickenson),    bass    and    contralto    solos    and 


chorus;  Offertory— A  Shepherd's  Evening  Praver  (new), 
iNevin);  Anthem— Again  as  Evening  Shadow  Falls 
(Frank  L,  Eyerl,  Quardttr  and  Chorus;  Organ  Recital 
—Melody  in  Folk  Song  ."^tyle  (Charles  Wakefield  Cad- 
man);  Nuptial  Song  ( Friml  Faulkes) ;  Concert  Overture 
in  D  (William  Faulkes).  di-dicated  to  Clarence  Eddv. 

The  Quartette  of  the  First  Presbyterian  Church  ciioir 
consists  of:  Mrs.  Zilpha  R.  Jenkins,  soprano;  Miss  Ainv 
Holman.  contralto;  Maurice  Anger,  tenor,  and  John  F. 
Jones,   bass. 


MISS    DOROTHEA    MANSFELDT'S    PUPILS    RECITAL 


MME.   CAILLEAU    GREATLY    IN    DEMAND 


Mme.  Rose  Relda  Caill.au,  the  distinguislied  soprano 
soloist  and  vocal  instrui-tor,  has  been  greatly  in  demand 
during  the  last  few  weeks.     And  since  this  is  supposed 
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jjjl  ^Now-a-days   no   program    is   considered 

E  complete     withoul     a     melody     ballad. 
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"The  Radiance 
in  Your  Eyes" 

B\)  Ivor  Novello 

(Composer  of  "Keep  the  Home  Fires  \ 
Burninf?  Till  the  Boys  Come  Home,"  I 
"Drenm    Boiit,"    etc.  ' 

is     a     melody     ballad     of     real     merit. 

Published    in    all    the    Ife^s    tp 
LEO  FEIST.  Inc..  New   York 
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to  be  the  off-season  of  the  year  this  activity  is  greatly 
to  the  credit  of  Mme.  Cailleau.  On  Thursday.  May 
2(ith.  Mme.  Cailleau  sang  at  the  Palace  of  Fine  Arts. 
On  June  11th  she  was  soloist  at  a  big  Red  Cross  benefit 
in  Ross  Valley.  On  July  9th  she  \vill  sing  in  Los  An- 
geles at  the  Convention  of  the  Music  Teachers  Associa- 
tion of  California. 

One  of  Mme.  Cailleau's  promising  pupils.  Miss  Jennie 
Eichwald.  sang  at  the  eighth  concert  of  the  second  series 
of  Half  Hour  Musicales  at  the  Palace  of  Fine  Arts  on 
Sunday  afternoon.  June  9th.  She  scored  a  genuine  suc- 
cess and  was  complimented  upon  her  velvety  tone  and 
intelligent  interpretation.  After  several  recalls  she  re- 
sponded to  an  encore. 


The  pupils  of  Miss  Dorothea  Mansfeldt  gave  a  moat 
enjoyable  and  creditable  piano  recital  at  Sorosis  Club 
Hall.  536  Sutler  street,  on  Monday  evening.  June  10. 
The  following  program  elicited  the  hearty  approval  and 
praise  of  a  large  and  musical  audience:  Elegie  (Mas- 
senet). Hope  (Concone).  Donald  Sheerin;  The  Rivulet 
(Heller),  L'Avalanche  (Heller).  Dorothy  Cohen:  Waltz 
Serenade  (Poldini).  Victorious  Amazons  (Poldini),  Dun- 
can Douglas;  To  a  Wild  Rose  (MacDowell).  Lenoir  Mc- 
Namara:  Warrior's  Song  (Heller),  Murray  Zimmerman; 
Dance  of  the  Doll  (Poldini).  Eleanor  Rirmingham; 
Etude  (Friml).  David  Sheerin;  Butterfly  (Grieg).  Waltz 
(Chopin).  Rose  Kauffman;  Albumblatt  (Grulzmacher). 
Dorothy  Hirschfcld :  Berceuse  (Schytte),  Etude  Mig- 
nonne  (Schutt),  Mildred  Galena;  Prelude  from  Holbert 
Suite  (Grieg),  Prelude  C#  Minor  (Rachmaninoff),  Rich- 
ard Sheerin;  Arabesque  (Debussy),  Annie  Kauffman, 
Miss  Dorothea  Mansfeldt  at  second  piano. 


MARGARET    DOUGLAS'    PUPILS    RECITAL 


The  following  program  was  given  by  a  group  of  Miss 
Margaret  Douglas'  pupils  at  the  Berkeley  Piano  Club 
on  Saturday  evening.  May  2.';th:  Military  March  in  A 
Minor  (Loys  Decinia  Williams),  Loys  Decima  Williams; 
The  First  Robin  (Rogers),  Ruth  Lyser;  The  Fairies  and 
the  Bear  (Dot  Pughi,  A  Little  White  Rose  (Margaret 
Douglas),  Primrose  (Margaret  Douglas).  Dot  Pugh 
(aged  5);  Young  Troubadours  (Rowe),  Elma  Jensen; 
The  Chase  (Gurlitt),  Jenness  Saunders;  Piano  Duet — 
Galop  (Gurlitt).  Jack  and  Harold  Driver;  Study  of 
Scales  and  Chords  (Mathews),  Waltz  (Gurlitt),  Old- 
Time  Dance  (Rogers),  Laura  Thompson;  The  Jovous 
Peasant  (Schumann),  Tlie  Wild  Horseman  (Schumann), 
Charles  Lyser;  The  Little  Patriot  March  (Krogniann), 
Julia  Petersen;  The  Pixies  Good-night  Song  (Brown), 
Fern  Hendricks;  The  Pixies  Drill  (Brown),  Bettv  Fess- 
enden;  Piano  Trio— The  Acrobat  (Horvath),  Verne. 
Jack  and  Harold  Driver;  Ave  Maria  (Burgmiiller).  The 
Chase  (Burgmiiller.  Annie  Kellogg;  Melody  (Thonii^). 
A  Little  Dance  (Rogers),  Josephine  Fuhrer;  Slumber — 
Song  (Gurlitt),  By  the  Spring  (Gurlitt),  Barbara  Saun- 
ders; Tarantella  ( Burgmuller),  Northern  Strains  (Gur- 
litt), Jack  Driver;  Fiir  Elise  (Beethoven),  Victoria  Ray- 
mond; Hunting  Song  (Gurlitt),  The  Ghost  in  the  Chim- 
ney (Kullak),  Harold  Driver;  Twilight  (Friml),  Bar- 
carolle (Kullak),  Rosalie  Jewett;  Piano  Quartette — 
Country  Dances  (Beethoven),  Loys  Williams.  Verne 
Driver.  Hazel  Ward.  Frances  Dabney;  Solitary  Wan- 
derer (Grieg),  Stella  Kuhn ;  Old  French  Song  (Tschai- 
kowsky),  Russian  Song  (Tschaikowsky),  Sweet  Dreams 
(Tschaikowsky),  Neapolitan  Dance — Song  (Tschaikow- 
sky). Verne  Driver:  Serenata  (Moszkowski).  The  Anvil 
Chorus  (Verdi).  Frances  Dabney;  Rustle  of  Spring,  Op. 
32,  No.  3  (Sinding).  Hazel  Ward;  Le  Papillon  (Calixa 
Lavalee),  Polish  Dance  E  Flat  Minor,  Op.  3,  No.  1 
(ScharwenkaS.  Loys  Decima  Williams. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

Mmm$c^m{m 

pann 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


.^(^ilej'B  Allen® 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


P  A  ('  T  V  If     COAST     MUSICAL     R  R  V  I  E  W 


ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  tlis  California  Theatre 


THE    UNIT    ORCHESTRA 


No.   3 

In  my  preceding  talks  I  showed  how 
the  Unit  Orchestra  came  to  be  accepted 
as  the  logical  instrument  for  motion  pic- 
ture theatres  by  reason  of  its  ability  to 
render  all  kinds  and  varieties  of  music. 

Before  describing  the  Unit  Orchestra 
it  would  be  well  to  mention  that  the  gen- 
eral principals  of  the  unit  system  and 
the  double  touch  are  not  primarily  in- 
ventions of  Mr.  Robert  Hope-Jones,  but 
have  been  known  for  many  years.  Mr. 
Hope-Jones  was.  however,  the  first  builder 
to  employ  them  extensively.  Since  the 
Unit  Orchestra  has  proved  the  soundness 
of  these  principals  they  are  now  being 
utilized  in  the  latest  theatrical  organs  of 
almost  every  builder. 

The  term  Unit  in  the  name  Unit  Or- 
chestra refers  to  the  "unit  system"  em- 
ployed in  its  construction.  This  system 
is  a  shining  example  of  modern  efflcieney 
methods  applied  to  organ  building.  Let 
us  take  the  flute  stop  for  example.  In 
older  organs  it  would  appear  as  a  bour- 
don 16  foot,  concert  flute  S  foot,  harmonie 
flute  4  foot  and  piccolo  2  foot.  Each  of 
these  stops  would  consist  of  a  separate 
group  of  pipes,  although  the  tone  quality 
would  be  practically  the  same. 

The  unit  system  makes  the  whole  stop 
one  group  of  pipes  running  continuously 
from  the  deepest  16  foot  pipe  to  the  top 
note  of  the  piccolo,  using  in  all  about 
100  actual  pipes.  It  is  a  simple  matter 
of  mechanics  to  make  a  16,  S,  4,  2  and 
2  2-3  foot  drawing,  so  that  the  single  unit 
of  flute  pipes  appears  as  five  distinct 
stops  on  the  console.  Tuba,  diapason, 
string  and  other  stops  can  be  treated  the 
same  way.  The  stops  are  made  to  draw 
on  any  or  all  manuals,  incidentally  doing 


away   with   the   need   for   sub   and   super 
couplers  to  a  great  extent. 

The  practice  of  "borrowing"  so  com- 
mon in  modern  organ  building  is  a  par- 
tial application  of  the  unit  system. 

The  advantages  of  this  system  are  a 
great  saving  in  pipes  and  space  (a  big 
item  in  theatrical  construction)  and  an 
almost  ideal  arrangement  of  stops  at  the 
console.  The  disadvantage  is  the  loss  of 
distinctive  tone  quality  which  the  sep- 
arate stops  possess  when  they  are  voiced 
individually.  Of  course  this  system  can 
be  abused.  I  have  seen  organ  specifica- 
tions crowded  with  stops  of  high  register 
drawn  from  very  beautiful  basic  stops, 
which,  however,  were  nothing  more  than 
squeaks  or  shrieks  when  actually  played 
upon.  A  very  good  showing  is  made  on 
paper  by  these  myriads  of  falsetto  stops, 
many  of  them  having  fantastic  names 
which  would  put  a  Pullman  sleeping-car 
to  shame,  but  the  buyer  is  often  griev- 
ously disappointed  when  his  instrument 
is  installed. 

So  much  for  the  word  "Unit."  The 
word  "Orchestra"  should  not  be  taken  too 
literally.  As  far  as  the  solo  stops  are 
concerned,  they  imitate  the  correspond- 
ing instruments  in  the  orchestra  to  a 
marked  degree.  In  a  test  with  a  Unit 
Orchestra  and  orchestral  instruments,  a 
group  of  theatrical  managers  and  musi- 
cians were  unable  to  tell  when  the  violin, 
flute  or  clarinet  began  and  the  organ  left 
oft.  The  main  idea  Mr.  Hope-Jones  had 
in  mind,  however,  was  that  the  Unit  Or- 
chestra can  play  things  in  the  bright 
snappy  manner  of  the  orchestra,  al- 
though it  does  not  exactly  sound  like 
one. 


In   my  next  talk   I   will  try   to  explain 
the  mysteries  of  the  double-touch. 


LUCILLE     CAVANAGH     AT     ORPHEUM 


Delightful      Dancer     to     Head     a     Varied 

Program  of  Music,  Fun  and 

Mysticism 


Lucille  Cavanagh,  who  will  head  the 
Orpheum  bill  next  week,  is  terpsichore 
reincarnated.  Her  dancing  is  the  com- 
bination of  grace,  beauty,  agility  and  de- 
lightful personality,  carefully  concealing 
perfect  technique.  Miss  Cavanagh's 
kaleidoscope  of  dance,  color  and  song 
represent  the  superlatives  of  every  acces- 
sory necessary  to  a  perfect  ensemble. 
She  is  supported  by  those  famous  danc- 
ers, Frank  Hurst  and  Ted  Doner.  Liv- 
ingston Piatt  is  responsible  tor  the  scenic 
investiture  of  the  act,  which  is  unique 
and  colorful  and  purposely  arranged  to 
blend  harmoniously  with  the  costumes  of 
the  principals.  The  music  and  lyrics  of 
the  production  are  by  Charles  McCarron. 
Miss  Cavanagh  began  her  season  at  the 
New  York  Palace  Theatre  and  scored  so 
emphatically  that  a  four-weeks'  run  was 
necessary. 

Marie  Nordstrom,  in  private  life  Mrs. 
Henry  E.  Dixey,  is  remarkable  for  her 
extraordinary  versatility  and  is  equally 
at  home  in  emotional  drama,  musical 
comedy  and  vaudeville.  She  captured 
New  York  with  her  splendid  rendition  of 
"The  Wife"  in  "Bought  and  Paid  For," 
which  the  critics  declared  to  be  the 
finest  dramatic  acting  the  stage  had  seen 
in  years.  For  her  present  tour  her  sister 
Frances  Nordstrom  has  fashioned  for  her 
a  little  whimsicality  called  "Let's  Pre- 
tend" with  one  number,  "Twenty  Years 
From  Now,"  from  her  own  pen. 

Prince  Joveddah.  a  Rajah  of  India, 
master  mind  of  mental  mysticism,  as- 
sisted by  Princess  Olga  and  Costa  Valata, 
will  present  some  new  ideas  in  mind  read- 
ing and  thought  transference.  Prince 
Rajah  operates  from  the  lower  floor  and 
his  assistant,  Costa  'Valata,  operates  from 
the  balcony.  Princess  Olga  is  put  by 
Prince  Rajah  in  the  seventh  state  of 
hypnotism,  known  as  the  crystal  gazing 
or  clairvoyant  stage,  according  to  the 
Prince,  and  while  in  that  condition 
answers  all  questions  put  to  her  by  the 
two  men.  The  speed  with  which  they 
work  can  best  be  imagined  by  the  fact 
that  during  the  fifteen  minutes  they  oc- 
cupy the  stage  they  answer  between 
three  and  four  hundred  questions. 

Paul  Gordon  and  Arae  Rica  are  entitled 
to  call  themselves  the  versatile  sensa- 
tions of  cycling.  In  addition  to  their 
skUl  on  the  wheel  they  display  consider- 


able ability  as  singers,  dancers  and 
comedians. 

Margot  Francois  appropriately  styles 
iier  performance  "Peculiar  Doings  on 
Stilts,"  tor  she  makes  all  sorts  of  ap- 
parently bone-breaking  falls.  Miss  Fran- 
cois has  a  male  partner  and  the  two  offer 
a  bumperty-bump  act,  which  is  both 
funny  and  skillful. 

The  other  attractions  will  be  Sallie 
Fisher  in  "The  (Jhoir  Rehearsal;"  Dixie 
Norton  and  Coral  Melnotte  and  Carter  De 
Haven  and  Flora  Parker  in  new  songs. 


BIGGEST    NEW    YORK     HIT    AT    CORT 


Morosco's    "Lombardi,    Ltd."    to    Begin    a 

Special    Limited    Engagement    Next 

Monday   Evening 


Oliver  Morosco  will  present  his  biggest 
New  York  hit  of  the  past  season,  "Lom- 
bardi, Ltd.."  at  the  Cort  Theatre  on  Mon- 
day night.  June  17th,  for  a  special  limited 
engagement.  This  stellar  comedy  is  by 
Frederic  and  Fanny  Hatton.  authors  of 
"Upstairs  and  Down."  which  Mr.  Morosco 
produced  the  previous  season  with  equal 
success  in  New  York.  The  presentation 
of  the  comedy  here  will  be  identical  with 
that  at  the  Morosco  Theatre,  New  York, 
as  the  organization  comes  direct  from  its 
metropolitan  run  of  302  performances, 
and  with  Leo  Carillo  and  the  original 
New  York  cast  intact.  "Lombardi.  Ltd." 
is  in  three  acts  with  scenes  laid  in  the 
fashionable  shopping  district.  Fifth  ave- 
nue, New  York.  The  story  is  woven 
about  Tito  Lombardi.  an  artistic,  tem- 
peramental and  volatile  Italian,  designer 
extraordinary  of  fashionable  millinery 
and  gowns.  He  has  attained  wealth  and 
prominence  in  his  profession,  but  his  big 
heartedness  and  craving  for  the  artistic 
leads  him  to  dissipate  his  wealth  and 
throws  his  establishment  on  the  verge 
of  bankruptcy.  Surrounded  by  beautiful 
models,  mannequins,  ladies  of  fashion, 
etc.,  temptation  and  debts  -  overwhelm 
liim.  It  is  one  of  his  mannequins  who 
comes  to  his  rescue  and  saves  the  firm 
from  bankruptcy.  There  is  a  certain  fas- 
cination in  the  exceptional  settings  and 
costume  display  with  which  Mr.  Morosco 
has  mounted  his  production.  A  charming 
love  story  runs  through  the  scintillating 
and  amusing  scenes  and  the  general  ef- 
fect lends  a  freshness  to  the  play  that  is 
hugely  pleasing.  In  addition  to  Mr. 
Carillo  the  cast  will  include  Grace  Valen- 
tine. Winnefred  Bryson.  Hallam  Bos- 
worth,  Mary  Kennedy.  Marion  Abbott, 
Inez  Buck.  Ina  Rorke,  Mona  Moore.  Helen 
Walcott,  Charles  Wellesley,  "W^arner  Bax- 
ter,  Harold   Russell  and  others. 


EDWIN  H.  LEMARE 

OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 

EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


"I  was  ddighlcd  n>iih  the  Solodle.  lis  mechanism  is  wonderful. 
The  means  of  controlling  ihe  Melodv  and  Accompaniment  separate!)! 
are  simple.      Its  control  of  the  tone-coloring  is  amazing. 


L  c)w,^   '^    ^Jt,»v^« 


The  Soloelle  is  the  only  musical  instrument  in  the  world,  requiring 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music, 
it  is  the  only  player  piano  with  which  you  may  yourself  express  your 
own  musical  thoughts  and  emotions.  There  is  nothing  at  all  like 
the  Soloelle — no  imitators,  for  its  sweeping  patents  prohibit  imita- 
tion. The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
because: 

First — The  Soloelle  is  the  only  player  piano 
that  affords  complete  and  unrestricted 
control  of  Melody  and  Accompaniment 
separately. 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloring 
— the  charm  and  essence  of  musical 
expression. 

You  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knabe  Soloelle.  Kohlcr  &  Chase  Soloelle.  Cabler  Soloelle, 
Pease  Soloelle.  Shoninger  Soloelle.  Andrew  Kohler  Soloelle, 
Fischer  Soloelle.  Hobarl  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if   desired.       Other   instruments  in   exchange. 


WARNING 

Do  not  judge  the  Soloelle  until  you  have  heard  it  in  our  showpooms.  This 
request  is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
Soloelle    in    a    manner   detrimental   to   the    instrument. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST.. 
Oakland 


Licensed  Soloelle  Dealers 


P  A  f  I  F  T  C     COAST     >r  f  S  If  A  I.     R  E  V  I  K  W 


M*^ 


Grand  Prix,  Pari* 

Grand  Prize,  St,  Loaim 

I  HE  richness,  evenness,  depth  and 
I  charm  t,*  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Pianocanit  be  produced  bc- 
'""^^-^'  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  ita  develop- 
ment. Those  who  approach  the  selection  o(  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

ir  rnn  arr  lnlrrpit«il  !■  tbe  porrhun  or  a  rral\j  blrb- 
gT*6f  plann,  Ut  a*  tcU  fOD  about  tUe  ■ttTMliic  «ff«r  w« 
■ra  sow  maklnc. 


aIhf5i:ili)u)in^]inno(£orapany 

310  Suiter  Street  San  Francisco.  Cal. 


Isllic: 


=<I© 


KOLB    AND    DILL    AT    ALCAZAR 


Bowling  along  merrily  at  a  pace  that 
record  breaking  in  itself,  Kolb  and 
U  are  pleasing  the  crowds  to  the  top 
their  bent  in  "The  High  Cost  of  Lov- 
,'"  at  the  Alcazar,  and  nothing  seems 
affect  the  favor  accorded  the  comed- 
is  by  the  playgoer  who  is  hunting  for 
rth.  Crowded  liouses  remain  the  rule 
the  Alcazar  and  apparently  the  Kolb 
d  Dill  coterie  of  farceurs  could  remain 
summer  at  the  cozy  O'Farrell  street 
•yhouse.  This  is  their  seventeenth 
ek  in  "The  High  Cost  of  Loving"  at 
^  Alcazar.  They  are  to  remain  only  a 
'tnight   longer. 

jmart  people  who  have  tried  to  an- 
ze  the  wonderful  hold  that  Kolb  and 
11  have  upon  the  fancy  of  theatre  goers 
ry  in  their  conclusions.  Some  give 
>  major  share  of  the  credit  to  the  play. 
Arrangements  are  now  being  made  at 
»  Alcazar  for  the  run  of  D.  W.  Griffith's 
mderful  picture:  "Hearts  of  tlie 
Dfld,"  which  is  playing  in  two  theatres 
once  at  V-  prices  on  Broadway  in  Xew 
'rk.  The  picture  is  expected  to  set  San 
anclsco  wild,  with  its  war  scenes,  its 
auisite  love  story  and  its  suggestion  of 
1;  revolting  brutality  and  ferocity  of 
i  Hun  in  his  dealings  with  the  captive 
'men  of  the  Allies.  The  war  scenes 
re  taken  by  express  autliority  of  the 
itish  military  authorities  in  France. 
i  are  extraordinary.  "Hearts  of  the 
irM"    will    follow    Kolb   and    Dill. 

ieorgia  Kober 

AMERICAN   PIANTST 
I        300  FINE  ARTS  BUILDING 
I CHICAGO,  ILL. 

tiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden, 
kcal  Studio,  Su:te  506,  Kohler  &  Chase. 

\RS.    WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 
902  KOHLER  &  CHASE  BLDG. 
>i   Francisco  Phone:    Kearny    5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   835. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland,  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now, 
Z.  W.  Potter,  Concert  Manager.  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449;    after  6    p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dat^s  in  April,  May  and  June.  Direction: 
L.  P.  Williams,  2168  Shattuck  Avenu?, 
Eerkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 


Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,  Soprano 

Ei^ht  Years  Abroad— Studied  with  Lilly 
Lehmann.  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breath iness. 
Rti.dio:  Kohler  &  Chase  BIdg..  Tel.  Kearny 
5454. 


/LBERT   RAPPAPORT    MME.  M.  E.  VINCENT,  Voice 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
a  SUTTER   ST.  Telephone   Prospect   1522 

fDWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


^ 


Music  Teachers  Earn  More 
Teach  a.lults  and  chil- 
dren iiartly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  anrj  write 
!'522fi  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyhoard  and 
written  harmony.  Teach  with 
Scientific       PedaBng>-.  ['rice.'?, 

$10.00  to  $220. 

SUMMER    SESSIONS 

New    York    City.      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C.      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

New   York   City,    109   W.   45th    St. 

St.    James    Hotel 


Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10   to  4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio;  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 
320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Men.,  Kohler 
&  Cha»e  BIdg..  5.   F.      Tel.  Kearny  5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  I>.".k  that  iirovides  n..i  .inly  the  .•^anie  wi»rkinE  j.lans  found  in 
other  books  of  llie  same  nature,  hul  Each  Set  of  Staves  has  its  Keyboard,  so  ihat  the 
student  IS  taught  to  know  not  only  the  various  staff  p.isitl.m.s  fur  the  wor.ls  spelled  but 
the  keyboard  positions  as  well.  .\  look  thn)UKh  the  h-ink  will  rp.idlly  (■onvin<-e  you  of 
ih.-  irreat  a-lvHn(;ii:e  "f  this  spc-llinM  book  over  all  others.  <  iRDI^k  Ffl' >M  N<  )\V  <_)X 
HENRY    G  R  O  B  E.    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel- 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 

Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Fuilding.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel    Normandie, 
Sutter  and  GouErh  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano.    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.      Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
M'ssion    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin   1746 

POSE   RELDA  CAILLEAU 

SOPRANO 

Opera    Comique,    Paris 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays:  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
F-rkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898' 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Eldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

GALE    W.    CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  th»»  Celebrated  Boston  Quartet.  Late 
of  New  York,  Chicago  and  Berlin.  1113 
Scott   Street.       Phone    West    6302. 

HENRY    SIERINQ 

Teacher  of   Viol'n   and  Ensemble 
880   Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  Bid?.,  Studio  711,  by  ap- 
pointment only,  Oakland  address,  5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 


ANNOUNCEMENT 

Mr.  Percy  A.  R.  Dow,  Teacher  of  Voice, 
(Residence  Studio,  5622  Ocean  View 
Drive,  Oakland)  will  reoccupy  his  San 
Francisco  studio  March  15th,  376  Suttei 
Street. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Dtamatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing. 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


1334   Page  Street 


Phone   Park    1097 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Haraden 
Pratt,  Naomi  Weaver  Gannon,  Stanislas 
Bern,    Arthur   Argiewicz,    Ruth    Collyer. 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   845 

TEACHERS'   DIRECTORY" 

PIANO 

SIGISMONDO    MARTINEZ 
•ofil    Hydf  Street         F'lione  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
-327  Cpdar  St..  Berkeley.     Tel,  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
lir,  .Monte  Ave..  Pied.      Phone  Pied.  1354 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Plione  Douglas  2260 

ISRAEL  SELIGMAN 
R  :j"l  Kohler  &  Chase  BIdg.  Kearny  54.54 

AURORA  THOMPSON.  A.  G.  S.  M. 
54t;  25th  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.         Telephone  Park  105 


VOCAL 

MRS.   RICHARD   REES 
815  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
2315  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   RAUHUT 
359  thirst  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2.S41   Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
STt;  Sutter  Street         Phone   Kearny  2637 


CELLO 


STANISLAS   BEM 
10116  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE    VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 

2S41    Steiner  Street  Phone  West  438 


P  A  (■  I  F  I  (•     (•  O  A  S  T     M  r  S  I  (■  A  L     H  K  V  I  K  W 


MARIA    CANTADORI'S    WEDDING    RECEPTION 


The  artistic  musicale  and  reception  given  on  June  tith 
by  Sig.  Giuseppe  Jollain,  violinist,  at  his  studio  in  the 
Gaffney  building,  376  Sutter  street,  proved  to  be  one  of 
the  most  interesting  and  enjoyable  events  held  here  for 
some  time,  both  from  a  musical  as  well  as  a  social 
standpoint.  This  delightful  affair  was  given  in  honor 
of  Sig.  Salvador  M.  Cavero.  Consul  for  Peru,  in  this  city, 
who  has  recently  been  appointed  Consul  General  of 
Brazil.  The  very  commendable  program  opened  with 
the  beautiful  Sonata  for  violin  and  piano  by  Mozart,  in 
three  movements,  rendered  by  Sig.  Giuseppe  Jollain 
and  Miss  Edith  Caubu,  pianist.  Sig.  G.  Jollain  inter- 
preted this  number  wonderfully,  displaying  rare  ar- 
tistry and  musicianship,  as  well  as  excellent  technic, 
which  added  greatly  to  the  enviable  reputation  which 
he  has  established  in  this  city.  Miss  Edith  Caubu,  one 
of  the  most  gifted  and  charming  of  local  pianists,  in 
her  accompaniment,  revealed  great  intelligence  as  well 
as  an  unusual  interpretation  of  chamber  music. 

The  vocal  numbers  were  rendered  by  Mrs.  Maurice 
Gale,  who  was  heard  in  the  Spring  Song  (Weil);  Ser- 
enade (Gounod):  Eternamente  (Mascheroni).  She  is 
the  possessor  of  a  very  charming  voice  of  unusual 
sweetness  and  flexibility  and  sang  in  exquisite  pure  and 
even  tones.  The  exceptional  beauty  of  her  voice  won 
her  the  admiration  and  applause  of  the  audience.  Sig. 
Giuseppe  Jollain  played  violin  obligates  to  tlie  above 
selections,  with  Miss  Caubu  at  the  piano.  The  following 
number.  Scherzo,  B  Flat  Minor  (Chopin)  was  inier- 
preted  by  Miss  E.  Caubu.  In  this  selection  she  clearly 
demonstrated  her  versatility  of  touch,  brilliance  of 
technic  and  remarkable  musicianship.  The  enthusiastic 
audience  readily  recognized  her  talent  and  showed  their 
great  appreciation  by  a  hearty  and  well  prolonged 
applause. 

Sig.  Giuseppe  Jollain  concluded  the  program  with  the 
following  three  numbers:  Romance  (Beethoven),  Ber- 
ceuse (d'Ambrosio),  Rondo  (Mozart-Kreisler).  In  these 
numbers  he  gave  evidence  of  his  breadth  of  interpreta- 
tion, freedom  of  bowing  and  artistic  temperament, 
thereby  creating  unusual  interest  and  admiration 
amongst  the  enthusiastic  hearers,  who  very  warmly  ap- 
plauded him.  This  musicale  proved  not  only  to  be  a 
farewell  reception  to  Sig.  S.  Cavero,  but  was  also 
turned  into  a  wedding  party,  when  Sig.  Cavero  and  his 
bride,  who  was  Miss  Maria  Cantadori.  made  their  ap- 
pearance that  evening.  The  young  couple  were  married 
that  same  afternoon  at  St.  Brigid's  Church,  the  cere- 
mony being  performed  by  Father  Morey.  The  bride  is 
well  known  and  very  prominent  in  local  musical  circles 
and  has  appeared  on  several  occasions  in  concert  work 
with  Sig.  G.  Jollain.  as  well  as  in  recitals  at  the  Bo- 
hemian Club.  Palace  Hotel  and  St.  Francis  Hotel.  Upon 
the  entrance  of  Sig.  Cavero  and  his  bride  into  the 
studio  the  program  was  suspended  for  a  short  while, 
when  Sig.  Jollain  started  the  familiar  strains  of  Lohen- 
grin's wedding  march,  which  was  a  complete  surprise 
to  tlie  audience,  as  it  was  not  until  the  formal  announce- 
ment was  made  that  they  knew  of  Cavero's  marriage. 
Sig.  Jollain  then  presented  Cavero  and  his  bride  with 
roses  taken  from  one  of  the  beautiful  baskets  which  had 
been  presented  to  him. 


MARY    CARR     MOORE    SCHOOL    PROGRAMS 

The  following  two  closing  recitals  of  the  Spring  Term 
of  the  Mary  Carr  Moore  School  of  Music  were  given  on 
Saturday  afternoon  and  evening.  May  25th.  The  faculty 
of  this  school  includes:  Mary  Carr  Moore,  voice  and 
harmony;  John  Harraden  Pratt,  pipe  organ  and  counter 
point;  Naomi  Weaver  Gannon,  piano;  Stanislas  Bem, 
'cello;  Arthur  Argiewicz,  violin;  Ruth  CoUyer,  primary 
piano.     Here  are  the  programs: 

Saturday.  May  25th.  3  p.  m. — Love  Like  the  Dawn 
(Cadman).  Miss  Marguerite  Snook;  The  Magic  of  Your 
Eyes  (Penn)  Mrs.  Wesley  Webster;  (a)  Etude  (Gurlitt). 
(b)  When  the  Waves  are  Rolling  (Jenkins),  (c)  Look  at 
the  Sky  (Jenkins).  Miss  Reah  Edsell;  (a)  The  Discon- 
tented Duckling  (Gaynor).  (b)  The  Gingerbread  Man 
(Gaynor).  Master  Wesley  Moore;  (a)  Come  in  the  Gar- 
den (Jenkins),  (b)  Bird  in  the  Woods  (Jenkins),  Mas- 
ter Charles  Philo;  Welcome  Sweet  Springtime  (Rubin- 
stein), Miss  Marian  Moore;  (a)  To  Mother  (Mary  Carr 
Moore),  (b)  Were  My  Song  With  Wings  Provided 
(Hahn),  Miss  Snook;  To  Spring  (Grieg).  Miss  Marcia 
Wilson;  (a)  My  Dear  Jerushy  (Gaynor),  (b)  Two 
Marionettes  (Cooke).  Miss  Moore:  (a)  Serenade  (Lan- 
ciani).  (b)  Gavotte  (Hackh).  Master  Henry  Chekan- 
owsky;  (a)  My  Heart  is  Where  the  Heather  Blooms  (De 
Koven).   (bl   "Twas  April   (Nevin).  Mrs.  Webster. 

Saturday,  May  25t!i,  8:15  p.  m. —  (a)  Beauteous  Night 
(Offenbach),  (b)  A  May  Morning  (Denza),  Members  of 
the  Voice  Department;  Spring  Has  Come  (Percival). 
Mrs.  Wesley  Webster;  (a)  Love  Lightly  (Densmore). 
(b)  There  is  a  Green  Hill  (Gounod).  Miss  Violet  Reilly; 

(a)  Night  (Blickfeldt).  (b)  L'Ete  (Chaminade),  Miss 
Allena  Gamburg;    (a)   Maiden's  Song   (Meyer-Helmund). 

(b)  Chant  Indou  (Rimsky-Korsakoff),  Miss  Wilda  Myers; 

(a)  Oh  Sweet,  Thou  Little  Knowest  (Mary  Carr  Moore). 

(b)  Bridal  March  (Pasmore),  Mr.  Chester  Lee;  Sonata. 
A  Major  (Mozart).  Miss  Marguerite  Snook;  (a)  Cradle 
Song  (Ries).  (b)  The  Tryst  (Mary  Carr  Moore),  (c)  At 
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Twilight  (Gertrude  Ross),  Miss  Aileen  Norton,  (Violin 
Ob..  Mr.  Clinton  Pittman  i :  Three  Songs  from  "The  Gar- 
dener" by  Rabindranatli  Tagore  (Mary  Carr  Moore). 
Mi&s  Myers;  (a)  Sunset  in  the  Desert  (Gertrude  Ross), 
(b)  Night  in  the  Desert  (Gertrude  Ross),  (c)  Sunset 
(Dudley  Buck),  Miss  Esther  Covey;  Numbers  from  the 
Opera  Class:  II  Trovatore  (Verdi).  Scene  and  Aria — 
Inez  and  Leonora,  Miss  Norton  and  Miss  Gamburg; 
Canzone:  Azucena,  Miss  Reilly;  Recit.  and  Aria,  Count 
di  Luna.  Mr.  Lee;  Recit.  and  Duet.  Count  di  Luna  and 
Leonora,  Mr.  Lee  and  Mrs.  Duclos;  Duet:  Azucena  and 
Manrico;   Miss  Reilly  and  Mr.  Canty. 


MISS  HEATH   SINGS   IN   SAN  JOSE 


chal  Dennis;  Reading  of  the  President's  Proclamatit 
President  J.  L.  Seaton;  The  Sword  of  Ferrara  (Fred 
ick  Field  Bullard).  Male  Chorus.  C.  M.  Dennis,  direct 
Mildred  Murphy,  accompanist;  Colonial  Song  (Pei 
Grainger),  Chorus,  Organ.  Two  Harps  and  Piai 
Patriotic  Songs  and  Community  Sing — March  of  i 
Men  of  Harlech.  Battle  Hymn  of  the  Republic,  The  M 
seillaise,  Star-Spangled  Banner,  Myrtle  L.  Shafer,  • 
ganist.  Howard  H.  Hanson,  Pianist;  Harpists.  Miss  Ir( 
Stratton,  Miss  Helen  Reynolds. 


JOHN   FRANCIS  JONES   IN    FAREWELL   CONCER 


Miss  Helen  Colburn  Heath  was  one  of  the  soloists  on 
a  Memorial  Day  Program  given  by  the  combined  Choral 
Organizations  of  the  College  of  the  Pacific.  San  Jose,  on 
Thursday  afternoon.  May  30th.  The  event  was  under 
the  able  direction  of  Dean  Warren  D.  Allen.  Miss 
Heath  sang  the  soprano  part  of  Debussy's  The  Blessed 
Damozel,  in  a  manner  that  brought  out  its  beauty,  and 
the  Women's  Chorus  proved  to  be  well  trained  and  sang 
in  delightful  ensemble  pnd  intonation.  Considering 
that  this  music  is  unusually  difficult,  all  participants  de- 
serve hearty  praise.  There  was  botli  organ  and  piano 
accompaniment  to  Miss  Heath's  solo,  and  the  effect  was 
splendid.  Faye  Porter,  mezzo  soprano,  acquitted  her- 
self creditably  of  the  difficult  part  of  the  narrator.. 

The  complete  program  was  as  follows:  America . 
Chorus  and  Audience;  Invocation;  Song  of  Agincourt — 
Oldest  English  War  Song.  The  College  Chorus.  Warren 
D.  Allen,  director;  The  Blessed  Damozel  (Claude  De- 
bussy), lyric  poem  for  women's  voices  (chorus  of  fifty) 
with  accompaniment  of  organ,  piano  and  harp.  Soloists: 
Helen  Colburn  Heath,  soprano — "The  Blessed  Damozel." 
Faye  Porter,  mezzo-soprano — "The  Narrator,"  Reading 
of  the  Poem  by  Miss  Barbara  Stofer;  Baritone  Solo, 
"Confutatis"  from  the  "Requiem"  (Verdi).  Charles  Mas- 


John  Francis  Jones,  the  well  known  basso  and  cho. 
director,  will  give  a  farewell  concert  at  the  First  Pi 
byterian  Church,  Oakland,  on  Tuesday  evening,  Ji- 
ISth.  He  will  be  assisted  by  Clarence  Eddy,  the  e 
nent  organ  virtuoso,  and  other  soloists.  Mr.  Jones  1- 
been  the  bass  of  the  First  Presbyterian  Church  in  0- 
land  for  several  years,  and  will  leave  for  France  pi 
ently  in  the  cause  of  the  Y.  M.  C.  A.  music  at  the  fr( 
Mr.  Jones  is  well  known  here  both  as  a  vocalist  and^ 
assistant  conductor  of  the  Exposition  Chorus. 
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In  San  Francisco  from  April  7  to  October  I,  IS'- 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Pro«[1 
2962.  New  York  City,  from  October  l$l.  Perniu<t 
studio   address,   Carnegie   Hall. 
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ELKS  GIVE  ANNUAL  FLAG  DAY  EXERCISES 

rtiss  Constance  Alexandre,  Con;raIto,  Mrs.  Gertrude  Warren,  Contralto, 

Arthur  Conradi,  Violinist,  Mrs.  Robert  Hughes,  Accompanist, 

and  Mare  Island  Naval  Training  Station  Band  Give 

Musical  Part  of  Program. 


San  Francisco  Lodge  So.  ;i.  B.  I*.  (J. 
:.,  gave  their  annual  Flag  Day  Kxer- 
ises  at  Scottish  Rite  Auditorium  on  ?^ri- 
ay  evening.  June  14th.  The  spacious 
uditorium  was  packed  to  the  doors  with 
n  audience  that  enjoyed  every  moment 
f  the  program.  The  opening  number 
.•as  Sousa's  famous  march  Stars  and 
.tripes  Forever,  played  with  splendid  ef- 
ect  by  the  Mare  Island  Naval  Training 
station  Band,  under  the  able  direction  of 
'■and  Master  A.  Xoifo.  The  band  ap- 
eared  on  this  occasion  as  an  act  of  cour- 
-sy  from  Captain  Harry  George,  U.  S.  .\. 
omniandant. 

This  opening  number  was  follow^ed  by 
iipressive  introductory  exercises  by  the 
(ficers  of  the  Lodge,  namely,  A.  A. 
oepp.  Kxalted  Ruler;  Oliver  D.  Flaha- 
an.  Ksteemed  Leading  Knight;  N.  A. 
'envir.  Esteemed  Loyal  Knight:  W.  J. 
oyd.  Esteemed  Lecturing  Knight.  Then 
>1lowed  a  prayer  by  Rev.  P.  E.  Mulligan, 
hfs  was  again  followed  by  a  group  of 
iolin  solos  played  exquisitely  by  Arthur 
onradi.  who  on  this  occasion  exhibited 

big.  rich  tone  invested  with  an  unusual 
mount  of  expression.  He  received  most 
athusiastic  applause.  He  was  splendidly 
cconipanied  by  Mrs.  Robert  Hughes  on 
ke  piano.  Robert  B.  Valleau,  Past  Es- 
•emed  Ruler  of  Alameda  Lodge  Xo.  101.5 
.•ad  the  Flag  Record,  being  a  historical 
Ketch  of  the  origin  of  the  American  flag. 

Miss  Constance  Alexandre  sang  an 
^ia  from  the  Marriage  of  Figaro  in  a 
lanner  that  netted  her  a  well  merited 
Nation,  and  justified  an  encore  "My 
urly  Headed  Baby"  by  cliUsam.  Miss 
lexandre  was  in  excellent  voice,  reveal- 
K  that  warmth  of  sentiment  and  that 
f^xible  guality  which  onlv  exnerienced 
•lists    of    natural    adaptability    exhibit. 

■  le  sang  with  fine  intonation  and  with 
I  fire  and  rhythmic  exhilaration  that 
juld  not  help  but  raaite  a  deep  impres- 
|on  upon  her  hearers.  .At  the  conciu- 
pn  of  both  of  her  numbers  the  applause 
^s  simply  deafening.  Mrs.  Hughes  ac- 
•nipanied  excellently.  The  ottener  one 
.■ars  Mrs.  Hughes  play  the  more  does 
\e  become  convinced  that  she  is  an 
^al  ensemble  player.  She  possesses 
(at  rare  instinct  of  adapting  her  playing 
I  the  soloist's  characteristics,  and  her 
ne  is  so  limpid  and  her  phrasing  so 
iaceful  that  it  is  a  pleasure  to  hear  her. 
IThen  followed  the  raising  of  the  flag 
Ith  A.  Putz  blowing  the  bugle.  Miss 
lexandre  then  sang  the  Star  Spangled 
inner,  acompanied  by  the  Mare  Island 
ival  Training  Station  Band,  and  her 
|ice  was  easily  heard  above  the  brass. 
|ie  Elks'  Drill  Team  did  some  skillful 
lolutions  under  the  command  of  Frank 
.  Warren.  The  Mare  Island  Naval 
aining  Station   Band   gave    a    thrilling 

'erpretation  of  the  American  Patrol, 
.•ieph  P.  Berry,  past  E.xalted  Ruler  of 
Inta  Rosa  Lodge  No.  64(j.  made  the  ora- 

n  and  created  an  excellent  impression 
.  reason  of  his  eloquence.  Mrs.  Ger- 
jide  Warren,  contralto,  accompanied  by 
(s.  Robert  Hughes,  sang  Oh  Red  is  the 
'  glial!  Rose  with  fine  voice  and  gratify- 

:  intelligence  in  phrasing.  She  was 
.irtily  applauded  and   sang    as    encore 

e  Marseillaise  with  fine  effect.  John 
,  Lerman,   Past   Exalted    Ruler    of   San 

incisco  Lodge  No.  ?..  delivered  the 
,<s'    Tribute    to    the    Flag.       Then  the 

nd  and  audience  joined  in  a  rendition 
'  America,  and  the  program  came  to  a 
,  asing  close  with  the  playing  of  a  lively 
;  t  march  by  the  Mare  Island  Naval 
•  lining  Station  Band.     It  was  an  excel- 

t  affair,  and  much  credit  is  due  for  the 

■  cess  of  the  event  to  the  following  Flag 
fy  Committee:   John  J.  Van   Nostrand, 


chairman;  Edwin  H.  Kinney,  secretary; 
Louis  Richert,  \V"m.  C.  Hopper,  Geo.  M. 
Caesar,  E.  M.  Burtnett,  G.  S.  Backman. 
Godfrey  C.  Blumenthal.  Chas.  Reddy,  J. 
B.  Campodonico,  John  B.  Hauer,  J.  F. 
Jewell,  L.  R.  Podesta,  Chas.  F.  Kane,  A. 
Roncovieri  and  Kent  Watson. 


CHAS.    LLOYD    AND    H.    I.    BENNETT 


Representatives   of   War   Camp    Commun- 
ity Service   Visit   Riverside   in    Behalf 
of  Training  Camp  Activities 


The  Riverside  Daily  Press  of  Wednes- 
day evening,  June  12th,  has  the  following 
to  say  of  Charles  Lloyd  and  Herbert  I. 
Bennett,  who  visited  that  thriving  city  in 
behalf  of  the  War  Camp  Community 
Service; 

Charles  Llo.vd  and  Herbert  I.  Bennett, 
representing  the  war  department  and 
navy  department  commissions  on  train- 
ing camp  activities  in  community  organ- 
ization, arrived  in  the  city  this  afternoon 
for  the  purpose  of  meeting  with  the  local 
executive  committee  and  sub-committees 
of  this  city  superintending  this  work  in 
Riverside.     Mr.  Lloyd  is  at  the  head  of 


this  work  on  the  Pacific  Coast,  from 
Portland  south  to  San  Diego.  The  duties 
of  his  office  have  increased  to  a  point 
where  it  is  necessary  for  him  to  have 
some  assistance  and  .Mr.  Bennett  has 
been  appointed  assistant  to   Mr.  Lloyd. 

The  meeting  tonight  in  the  chamber 
of  commerce  is  for  a  review  of  the  work 
being  done  here,  and  other  matters  per- 
taining to  the  entertainment  of  the  men 
in  the  service  during  their  leisure  hours 
will  be  taken  up  and  discussed. 

"We  plan  to  entertain  the  men  of  the 
army  and  navy  or  any  other  service  in 
connection  with  the  war  during  their 
leisure  hours  outside  of  the  camps."  said 
Mr.  Lloyd.  "We  have  nothing  whatever 
to  do  with  them  in  the  camps.  We  have 
the  V.  M.  C.  A.  and  other  organizations 
to  attend  to  this  work  and  they  are  doing 
it  entirely  to  our  satisfaction. 

"But  it  is  the  care  of  the  boys  outside 
of  the  camps  that  we  are  interested   in. 

"I  am  very  highly  gratified  with  the 
work  as  it  is  being  conducted  here  in 
Riverside.  Judge  H.  H.  Craig  is  at  the 
head  of  this  organization  in  your  city  and 
the  community  work  here  is  all  that  could 
be  asked  for.  Our  meeting  tonight  is  for 
the  purpose  of  getting  closer  together  in 
the  work  and  to  have  .Mr.  Bennett  meet 
your  people  interested  in  the  entertain- 
ment of  the  soldiers. 

"I  am  pleased  with  the  club  room  idea 
as  carried  out  by  the  Riverside  V.  .M.  C. 
A.  It  is  a  good  thing  and  I  am  certain, 
from  the  reports  I  have  heard,  that  the 
boys  appreciate  the  favors  shown  them." 

A  conference  of  the  executive  commit- 
tee is  being  held  this  afternoon  at  the 
home  of  Mr.  and  Mrs.  R.  L.  Bettner. 


BOSTON    SYMPHONY    ORCHESTRA 


The   Distinguished   Vocal   Pedagog 
Summer 


ITICOS 

lue  Who  Will   Spend  the   Entire 
California 


(From  the  Nev»  Music  Review) 
-N'ow  that  .Major  Henry  L.  Higginson 
rests  from  his  labors  and  the  future  of 
the  Boston  Symphony  Orchestra  is  in 
the  hands  of  a  committee  composed  of 
bankers,  lawyers,  literar>'  men  and  some 
interested  in  the  arts— there  is  no  pro- 
fessional musician  on  the  committee — 
two  questions  arise:  Who  will  be  the 
conductor?  W'hat  will  be  done  with  the 
enemy  aliens  in  the  orchestra?  .Many 
names  have  been  mentioned  for  the  con- 
ductor's office.  It  would  seem  that  there 
is  a  searching  inquiry  into  the  nationality 
and  the  political  views  of  the  candidates. 
There  has  been  a  discussion  about  Mr. 
Gabrilowitsch's  stand  in  the  war.  He 
has  said  that  he  is  pro-ally;  but  his  dec- 
laration does  not  carry  conviction  to  the 
minds  of  some.  There  is  Mr.  Rachman- 
inoff. He  is  a  Russian:  but  what  sort  of 
a  Russian?  The  damning  tact  has  been 
brought  against  him  that  he  lived  some 
years  comfortably  in  Dresden;  that  cer- 
tain Russians  objected  to  "Germanisms" 
in  his  music  before  the  war  broke  out. 
There  is  .Mr.  Toscanini.  His  patriotism 
is  undisputed,  but  would  he  and  a  large 
committee  be  on  good  terms  after  a 
month,  or  even  a  week,  of  service?  For. 
it  is  said,  he  is  of  a  fiery  as  well  as  auto- 
cratic temper.  Sir  Henry  Wood?  .No 
doubt  the  Bostonians  would  roll  "Sir 
Henry"  like  a  sweet  morsel  under  their 
tongues.  Some  say  he  is  violent  with 
trombones;  that  he  is  sensational.  Others 
say  that  he  is  like  the  little  girl  with  a 
curl  in  the  nursery  rhyme. 

Of  course  there  are  some  who  insist 
that  the  conductor  should  first  of  all  be 
an  .American.  His  ability  as  a  conductor 
is  a  secondary  matter.  Or  it  is  boldly 
shouted:  "Are  not  our  American  conduc- 
tors as  good  as  these  foreign  fellers?" 
The  answer  might  justly  be  "No.  not  as 
a  rule,"  but  this  would  be  regarded  as  a 
treasonable  utterance.  A  good  many 
years  ago  we  heard  an  operatic  perfor- 
mance conducted  by  Mr.  Walter  Damrosch. 
Behind  us  sat  a  man  and  his  wife,  who 
from  their  entertaining  conversation  had' 
not  been  in  the  habit  of  hearing  opera. 
The  wife  asked  meekly :  "Who's  that  man 
conducting?"  Her  husband  answered: 
"Walter  Damrosch."  The  wife:  "Is  he  a 
good  conductor?"  "Well,  he  ought  to 
be,"  was  the  reply;  "he's  the  son-in-law 
of  James  G.  Blaine." 

Some,  as  we  are  informed,  would  not 
nave  a  conductor  who  composes,  or  one 
with  a  musical  wife.  Now.  Mr.  Rach- 
maninofif  is  addicted  to  composing.  He 
probably  would  admit  it  himself.  On  the 
other  hand,  Mr.  Rachmaninoff  has  had 
long  experience  as  a  conductor  of  orches- 
tral concerts  and  operatic  performances. 
A  musical  wife  is  more  dangerous,  espe- 
cially if  she  sings  or  plays  a  musical  in- 
strument. Sir  Henry  Wirod's  first  wife, 
a  Russian  princess,  sang;  sang  well,  it 
was  said  at  the  time.  No  doubt  she  in- 
fluenced him  greatly  in  the  production 
of  Russian  orchestral  works  at  his  con- 
certs. Is  it  really  necessary  that  a  con- 
ductor be  a  bachelor?  Or  if  he  is  mar- 
ried that  his  wife  should  be  deaf  and 
dumb  or  at  least  callous  to  musical  im- 
pressions. Perhaps  before  this  number 
of  the  New  Music  Review  is  published 
the  conductor's  name  will  be  announced, 
to  the  dissatisfaction  of  many,  whoever 
he  may  be.  No  one  should  envy  the  com- 
mittee its  task. 

Will  it  be  necessary  to  oust  the 
"enemy  aliens?"  Some  of  them,  the 
greater  number,  have  been  blameless 
since  war  was  declared  by  the  I'nited 
States.  The  irony  of  it  is  that  two  or 
three  German-Americans  have  been  much 
more  unguarded  in  speech — "unguarded" 
is  a  mild  term — than  those  who  are  not 
.American  citizens.  Some  of  these 
"enemy  aliens"  could  easily  be  replaced. 
The  departure  of  a  few  men  that  have 
committed  no  wrong  would  be  a  serious 
loss.  Fortunately  the  wood-wind  section 
would  not  seriously  suflfer.  The  flutes, 
(Continued  on  page  7.  column  1.) 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The   STEINWAY   is   the   Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other 
pianos  of  satisfactory  musical  worth.  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman ipay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

UDA  WALDROP 

PIANIST 
44  WEST  44th  STREET,  NEW  YORK 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.   Arttgues,  Vice-President;   V.  de  Arrillaga,   Director 
Unexcelled     facilities     for     the  study   of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Francisco,    Cal. Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   srngers   in    their   repertoire. 

Arrangements  for  time  can    be   made   on   application. 

Clarence  Eddy 

Concert    Organist — Organ    Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA 
TONE  PRODUCTION 


ORATORIO 


Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with    Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the   Handei    and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO— ORGAN— THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist  of  California  Trio 

Home  Studio:  1117  Paru  St.,  Alameda.  Tel.  Alameda   155 

Oakland   Studio:      (Thursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 


NOTRE 

Confers  Deg 
For 

DAME 

SA^ 

rees 
Particulars 

COLLEGE  OF  MUSIC 

JOSE,  CAL. 

Awards  Certificates 

apply  to  Sister  Superior 

;^R>r.        BERINGER    CONSERVATORY 

(mi;              OF  MUSIC 

i23^     926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 


Mrs.  Clareace  Eddy        i^^^^^  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.   Fillmore   210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio: 
Vocal  Culture.  Studio,  90S  Kohler  &  Chase  BIdg.  Resi- 
dence  Phone,  Sutter   2290.       Studio    Phone,   Kearny   5454 


JANET  MALBON    Cojorature  Soprano     mISS  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


ROSCOE  WARREN  LUCY,  Pianist  and  Teach 

Will  present  a  Normal  Course  to  teachers  in  my  metlu 
of  Pianistic  Development.  Also  Coaching  and  Interpl 
tation  of  the  Masters'  Works.  61 28  Hillegass  AtI 
Oakland,  Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Solo  and  Chamber  Music  Recitals.  Studio  1003  Kohl 
&  Chase  BIdg.  Res.  Phone  Franklin  6228.  All  coi 
munications  address  care  Bohemian   Club,  San  FrancUc 

WALLACE  A.  SABIN  ?i;!t"""chlrh'''%^rcSri 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Ca< 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Christil 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  31^ 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzocontrali 

(Head  of  Vocal   Department,   Mills  College) 

Teacher       of       Singing.        Concerts,       Lecture-Recitar 

Studio:    Kohler  &  Chase  BIdg.,   Room   905.       Tel.  Keanr 

5454.       Residence,    845    Ashbury    St.       Phone    Park   56< 

MME.  IDA  WESTERBER( 

Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Fm 
CISCO,  Phone  Fillmore  2044.  Formerly  of  the  Ro> 
Conservatory   of  Music,   Stockholm,  Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temp 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2S> 
Clay  Street.       Phone   West   4890. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSI 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public     School    Music,     Accredited     Diploma 


i'i;i;['.\i;i\i;  tea(^ht\H  for 

MRS.    OSCAR    MANSFELDT,    Pianist 
2590    PINE    STREET  Tet.    Fillmore    314 
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tPimt    O  FARRELL  STREET 

•      *****   Between  Stockton   and  Powell 


Week  Beginning  This  Sunday  Afternoon 
MATIVF,K  EVERY  DAY 

LUCILLE    CAVANAGH    &    CO. 
In    Xfw   S"nss  ;inii    I  >;iiiL-es 

In  i'onnincii"n  With 
A  GREAT  NEW  SHOW 
Wellington  Cross  in  Songs  untl  S lories  of  the  Jt*>- 
ni.rii.  Barry  &  Layton.  the  ".\11  Ufiunil  Boys:"  Fran- 
ces Dougherty  in  ;i  I'haracteristio  Meluilic  I">iversion 
The  Misses  Black  &  White,  in  Their  N'ovelty  Diver- 
sinn:  "The  Honeymoon,"  witli  (^lon  Anilers  &  Co.,  rc- 
inrn  for  next  week  only;  Stewart  £.  Mercer  in  Their 
T^atest  r-inieily  Aerial  Surprise;  Joveddah  The  Rajaf? 
&  Co..  in  Telejxilhy  anil  Occult  Science;  Carter  Oe 
Haven    and    Flora    Parker  in  New  Songs. 

Evening  Trices,  loc.  25c.  5l>e.  75c.  Matinee  Prices 
(except  Saturdays.  Sun<iays  and  Holidays).  IPc.  i5c. 
r.i'c       I'hone    Qnuglas  7". 
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SEVENTEENTH    YEAR 


JEAN   CRITICOS    RETURNS   TO   CALIFORNIA 


oted  Parisian  Singing   Master  So   Delighted   With  This 
State  That  He  Has  Decided  to  Reside   Here 
During   Summer 


M.  Jean  Criticos,  the  noted  Parisian  singing  master, 
so  delighted  with  California,  that  lie  has  returned  and 
ken  a  house  in  Piedmont  for  the  summer.  Of  the  fa- 
ous  European  vocal  teachers  to  come  to  this  country 
recent  years,  few  are  better  known  to  the  singing 
orld  than  Jean  Criticos.  M.  Criticos  was  the  last  and 
?rhaps  the  greatest  teacher  of  de  Reszke.  To  Criticos. 
?  Reszke  credits  his  success  in  the  singing  of  the  prin- 
pal  roles  in  "Aida."  "Le  Prophet,"  "Romeo  et  Juliette." 
id  "L'Africaine,"  the  roles  he  prepared  with  Criticos. 
iiother  singer  who  owes  her  success  to  the  teacliing 
this  famous  teacher  was  the  late  Gerville-Reache.  the 
ell  known  contralto,  and  Mme.  Heglon,  the  first  con- 
alto  of  the  Grand  Opera  in  Paris  for  over  fifteen  years; 
so  von  zur  Muehlen.  who  came  to  him  in  Paris  when 
•  (Muehlen)  was  over  45  years  of  age.  This  German 
nor  had  fallen  into  the  habit  of  most  German  tenors. 
id  had  forgotten  that  music  is  lyrical  and  not  ex- 
osive.  For  several  months  during  each  year,  covering 
period  of  five  years,  Muehlen  repaired  to  the  French 
'.pital,  there  to  study  with  a  Greek  tenor  (Criticos). 
ained  in  the  Parisian  and  Italian  schools  of  opera  and 
,tored  in  Milan  for  vocal  bel  canto. 
■  Before  becoming  a  teacher  M.  Criticos  was  a  tenor  in 
ily.  He  is  a  Greek  by  birth,  but  went  to  Paris  as  a 
lulh  to  study  voice.  From  Paris  he  went  to  Milan, 
here  his  last  teacher  was  Lamperti,  who  had  the 
|-eatest  reputation  in  Europe  at  that  lime.  Here  he 
as  able  to  go  often  to  La  Scala.  where  for  one  dollar 
ic  could  hear  the  best  singers.  "My  greatest  teacher 
as  La  Scala,"  says  M.  Criticos.  "It  was  there  I 
urned  the  secret  of  producing  the  voice.  Each  singer 
iust  be  treated  differently.  The  immobility  of  the 
iroat,  however,  must  always  prevail.  Some  people 
we  guttural  voices,  others  nasal.  The  teacher  must 
iderstand  each  thoroughly."  "What  do  you  think  of 
e  American  voice.  Mr.  Criticos?"  "That  is  rather  a 
ird  question  to  answer;  since  I  have  been  in  your 
'untry  I  have  heard  many  different  voices  and  such 
;aggerated  methods  of  production.  Some  are  told 
»out  the  vibrations  of  the  spine  and  the  pitching  of  the 
aphragm.  breathing  with  second  wind  muscles  and 
le  applying  of  Yogi  breathing  to  singing.  The  really 
'autiful  voices,  and  the  finest  temperaments  I  find  in 
in  Francisco.  The  people  seem  to  be  more  ambitious 
an  in  New  York.  There  it  seems  to  be  fashionable 
1  take  singing  lessons.  You  hear  voices  running  the 
tales  in  every  apartment  house.  Voices,  yes,  but  not 
'uch  ambition.  There  seems  to  be  the  German  ten- 
■ncy  to  shout,  and  many  coloratura  voices  resemble 
cat  when  her  tail  is  pulled.  Some  people  think  if  a 
Qger  has  a  big  voice  he  must  be  very  important.  Stu- 
nts, therefore,  naturally  imitate  such  a  singer.  I  say 
my  pupils,  forget  the  big  voice  and  think  only  of  the 
;iality  and  color.  Melba's  voice  was  not  of  great  vol- 
ue,  but  ah,  that  superb  quality.  It  sometimes  seems 
1  me  that  managers  pay  a  singer  more  to  make  an 
ipression  on  the  audience  than  to  do  artistic  work, 
lat  is  very  wrong.  The  singer  who  is  commercial  on 
e  stage  is  not  an  artist. 

"The  most  noticeable  tendency  among  American 
ngers  is  to  throw  the  voice  back  instead  of  trying  to 
ake  it  come  to  a  fine  point." 

"Why  is  it,  Mr.  Criticos.  that  the  voices  of  San  Fran- 
^sco  are  superior  to  those  of  the  East?" 
"I  think  the  chief  cause  is  due  to  the  Latin  element 
at  finds  its  way  to  San  Francisco,  and  the  wonderful 
imate.  with  all  the  attendant  influences  of  verdure, 
•en  air  and  sunshine,  sea  and  hills  so  near  together, 
iwers  everywhere,  and  the  gaiety  and  freedom  that 
n  exist  in  a  country  where  everyone  can  live  nut  of 
lors  the  year  around. 

"The  women  especially  have  the  spirit  and  tempera- 
ent  that  are  necessary  to  make  brilliant  singers.  I 
.11  delighted  with  the  voices  I  have  found  here.  Simply 
■lighted." 

Although  he  has  been  in  this  country  only  a  short 
lie,  such  is  the  fame  of  Jean  Criticos  that  the  musi- 
Hy  elite  and  the  earnest  student  have  already  come 


to  look  on  his  studios  as  a  place  for  the  gathering  of 
inspiration.  The  word  of  this  pedogogue.  either  of  dis- 
approval or  commendation,  has  come  to  be  a  vital  factor 
in  many  lives.  In  recognition  of  his  long  and  varied 
experience,  his  practical  knowledge  and  the  splendid 
results  he  has  achieved.  Mr.  I'riticos  was  asked  to  make 
the  principal  address  of  tlie  annual  convention  of  the 
New  York  State  Music  Teachers  Association. 


MRS.    ARTHUR    E.    HACKETT    IN    THE    SOUTH 


Mrs.  Arthur  E.  Hackett.  who  has  given  so  much 
pleasure  with  her  beautiful  voice  and  singing,  both  in 
social  circles  and  for  the  soldier  boys,  is  spending  her 
vacation  with  her  husband.  Dr.  Arthur  E.  Hackett  and 
friends  in  an  auto  trip  to  the  Southland.  Mrs.  Hackett 
gave  a  song  recital  in  the  Bridge  Chapel,  Pomona  Col- 
lege, on  the  tenth  and  met  with  great  success.  The 
audience  was  particularly  impressed  by  her  "wonderful 
head  tones."  She  was  accompanied  by  Harriet  Pas- 
more.  Mrs.  Hackett  is  one  of  the  most  advanced  pupils 
of  H.  B.  Pasmore. 


AN  IDEAL  PRODUCTION  AT  CORT  THEATRE 


Lombard i.    Ltd..    Justifies    Every    Word    in    Enthusiastic 
Comment  Published    in   Advance  of  the   Visit  of 
Morosco's   Organization 


There  has  been  in  the  past  considerable  criticism  re- 
garding the  action  of  t.'astern  managers  who  send  us 
companies  of  an  inferior  nature  with  productions  that 
have  gained  popularity  by  reason  of  their  excellence. 
And  we  must  confess  that  in  the  main  these  criticisms 
were  well  justified.  But  in  the  case  of  Lombardi.  Ltd., 
which  began  its  engagement  at  the  Cort  Theatre  last 
Monday  evening,  there  is  no  reason  for  dissatisfaction 
in  this  direction.  The  company  is  an  excellent  one 
throughout  and  bears  the  earmarks  of  what  in  the 
managerial  language  is  known  as  a  Xo.  1  Company.  The 
production  is  also  eminently  gratifying,  for  it  combines 
originality  of  idea,  cleverness  of  treatment  and  lavish- 
ness  of  mise-en-scene. 

What  is  particularly  in  its  favor  is  the  fact  that  it  is 
a  play  that  can  not  help  but  delight  the  theatregoer  who 
has  become  satiated  with  banal  performances  and  who 
has  almost  begun  to  flee  to  the  moving  picture  theatres 
for  his  entertainment.  And  it  has  assumed  this  char- 
acter of  popularity  without  losing  in  the  artistic  atmos- 
phere. It  is  a  play  that  abounds  with  humor  of  the 
cleanest  and  heartiest  sort,  and  at  the  same  time  it  con- 
tains sufficient  of  the  human  interest  flavor  to  please 
those  fond  of  genuine  sentiment.  The  story  of  the  play 
has  already  been  published  in  these  columns  and  needs 
hardly  re-iteration  at  this  time.  Suffice  it  to  say  that 
it  is  a  story  of  heart  interest. 

We  may.  however,  repeat  that  Lombardi,  Ltd..  is  the 
firm  of  a  dressmaker,  and  not  a  railroad  train,  and  that 
the  story  revolves  around  this  firm.  The  actors  and 
actresses  interpreting  the  various  roles  are  all  selected 
with  an  eye  toward  efficiency  or  genuine  histrionic  skill, 
and  that  they  essay  their  roles  with  ease  and  natural- 
ness. They  include  Leo  Carillo,  Grace  Valentine.  War- 
ner Baxter,  Winifred  Bryson  and  others  of  equal  merit. 
No  role,  be  it  ever  so  small,  is  taken  by  anyone  but  a 
competent  interpreter.  \\V  can  readily  recommend  this 
attraction  to  our  readers.  They  will  be  grateful  to  us 
and  to  Oliver  Morosco. 

ALFRED  METZGER. 


LORING  CLUB'S  FINAL  CONCERT  OF  SEASON 


Under   Direction   of  Wallace  A.  Sabin  and   with   Charles 
F.  Bulotti  as  Soloist  Fine  Program  is  Presented 


The  Loring  Club,  under  the  direction  of  Wallace  A. 
Sabin,  gave  the  third  concert  of  its  forty-first  season  at 
Scottish  Rite  Auditorium  on  Tuesday  evening,  June  4th. 
There  was  the  usual  big  audience  that  crowded  the  big 
hall  to  the  doors  and  the  well  known  enthusiasm  that 
would  justify  repetition  of  every  number  presented. 
This  was  also  the  closing  event  of  the  season  1917-1918 
and  the  club  has  every  reason  to  feel  that  this  recent 
term  has  been  a  most  gratifying  one  in  every  respect. 
Mr.  Sabin  had  selected  a  most  varied  and  pleasing  pro- 
gram for  this  occasion.  The  opening  number  was  the 
Star  Spangled  Banner.  This  was  followed  with:  The 
Long  Road,  one  of  those  impressive,  melodious  and  rich 
works  that  have  emanated  from  the  pen  of  Wallace  A. 
Sabin  and  that  seem  so  easily  interpreted  by  a  chorus 
of  male  voices;  Toujours  Amour  by  S.  Coleridge  Taylor; 
Open  Thy  Heart,  a  Spanish  Serenade  by  Georges  Bizet. 
Believe  Me  If  All  Those  Endearing  Young  Charms,  a 
seventeenth  century  melody  so  familiar  to  everyone; 
For  Thee  Dear  Land,  by  Dorothy  Fife,  a  composition 
that  contains  a  wealth  of  sentiment  and  verve,  which 
earned  an  ovation  for  its  composer;  Jehovah  Reigns 
in  Majesty,  a  sacred  chorus  by  Geo.  W\  Chadwick.  writ- 
ten in  that  distinguished  composer's  best  vein;  Old 
Nilen.  a  delightful  Danish  Folk  Song:  The  Musical 
Trust,  a  humorous  work  tended  to  move  the  risibles. 
written  by  Henry  Hadley  in  his  finest  mood;  Night 
Greeting  by  Edouard  Kremser;  The  Force  of  the  Viking, 
a  vigorous  dramatic  chorus  by  S.  Coleridge  Taylor. 

Charles  F.  Bulotti  was  the  soloist  and  his  tenor  voice 
was  heard  to  excellent  advantage.  He  constantly  gains 
in  intelligence  and  his  beautiful,  pliant  voice  adapts 
itself  singularly  well  to  the  effective  interpretations  of 
the  higher  class  of  vocal  compositions.  He  was  at  his 
best  on  this  occasion  and  justly  earned  the  deafening 
applause  that  greeted  the  conclusion  of  every  one  of  his 
selections,  which  were  as  follows:  Canzonetta— O 
cessate  di  piagarmi  (Allesandro  Scarlatti);  Song. 
L'Adieu  du  matin  (Emile  Pessard) ;  Recitative  and  Aria 
O  Casto  fior  del  mio  sospir  from  II  re  di  Lahore  (Jules 
Massenet);  A  Maid  Sings  Light  (Edward  MacDowell); 
Evening  Song  (Henry  Hadley);  Flower  Rain  (Edwin 
Schneider).     The  accompaniments  were  played  by  that 


master-accompanist,  Frederick  Maurer,  whom  one  never 
tires  to  hear,  and  an  orchestra  composed  of  the  follow 
ing  excellent  musicians:  Lion  Goldwasser,  principal 
violin;  A.  Laraia.  G.  Kreshauer,  first  violins:  J.  T. 
Hartzel-Gold.  W.  Gough.  second  violins!  G.  H.  Kalthoff, 
viola;   W.  Villalpando,  cello;   E.  Jonas,  bass. 


STANISLAS    BEM    JOINS    JENKINS    SCHOOL 


Stanislas  Bern,  the  well  known  cello  virtuoso,  who 
has  made  such  an  excellent  reputation  for  himself  as 
soloist,  ensemble  player  and  symphony  member,  will 
join  the  faculty  of  the  Jenkins  Music  School  of  Oakland 
next  season.  This  successful  educational  institution 
could  not  have  selected  anyone  more  likely  to  add  pres- 
tige to  its  faculty  than  Mr.  Bem.  who  is  beyond  a  doubt 
one  of  the  ablest  cellist  and  teachers  residing  in  the 
far  West,  or  anywhere  else. 


DOMINICAN    COLLEGE    COMMENCEMENT    WEEK 


The  Dominican  College  of  San  Rafael  held  its  Com- 
mencement Week  exercises  beginning  Tuesday.  May 
L'Sth  and  ending  Wednesday.  June  ,5th.  The  various 
programs  rendered  testified  to  the  exceptional  efficiency 
of  the  faculty  and  the  adequate  training  of  the  students. 
It  was  a  most  impressive  evidence  of  the  high  standard 
employed  at  this  institution  of  learning,  and  tiie  sisters 
have  every  reason  to  feel  gratified  with  the  results  that 
were  observable  during  this  week.  The  program  pre- 
pared for  this  occasion  was  as  follows: 

Tuesday.  May  28.  7:30  p.  m.— Literary,  Musical  Pro- 
gram; Wednesday.  May  29,  2  p.  m..  Closing  Exercises  of 
the  Preparatory  Department:  Thursday.  May  30,  Senior 
Academic  Class  Day;  Friday.  May  31.  3:15  p.  m.,  Pro- 
gram of  Piano  Music.  Dorothy  Blaney;  Saturday,  June 
1.  2  to  5  p.  m..  Garden  Fete  at  Meadowlands.  music  by 
Saint  Vincent's  Band;  Sunday.  June  2,  4  p.  m..  Bacca- 
laureate Sermon  by  the  Reverend  Joseph  Byrne,  bene- 
diction of  the  Most  Blessed  Sacrament;   Monday,  June 

3,  2:30  p.  m.,  Musical,  Literary  Program;  Tuesday,  June 

4,  2  to  5  p.  m..  Home  Economics  Exhibit:  Wednesday, 
June  5,  Commencement  Day.  the  Most  Rev.  Edward  J'. 
Hanna,  D.  D.,  Archbishop  of  San  Francisco,  presiding. 


BIRMINGHAM    PUPILS  GIVE   SONG    RECITAL 


By  Alfred  Metzger 

Four  pupils  of  Mrs.  Lillian  Birmingham  gave  a  song 
recital  at  Sorosis  Hall  on  Friday  evening.  June  14th, 
and  the  large  audience  that  attended  this  event  surely 
must  have  been  unanimous  in  the  judgment  that  such 
recitals  are  heard  but  very  rarely  in  this  city.  The  four 
artist-pupils,  as  they  may  justly  be  styled,  were:  Mrs. 
Ellen  Page-Pressley,  Mrs.  Marie  Bertaud-Jones,  Miss 
Phyllis  Matthews  and  Mrs.  Genevieve  Clarke.  Mrs.  E. 
E.  Young  played  the  accompaniments  with  fine  artistry 
and  excellent  judgment.  The  most  impressive  part  of 
the  ability  of  these  vocalists  must  be  sought  in  their 
graceful  appearance,  ease  of  bearing,  assurance,  profes- 
sional freedom,  concise  diction,  uniform  expression  of 
the  sentiment  of  the  works,  and  a  most  charming  per- 
sonality in  every  instance. 

Miss  Phyllis  Matthews  exhibited  a  flexible  voice  of  a 
distinct  alto  character,  the  warmth  of  which  was  sin- 
gularly well  suited  to  the  group  of  songs  entrusted  to 
her  care.  She  sang  with  fine  intelligence,  well  placed 
and  finely  intoned  voice  and  with  unusual  adherence  to 
the  poetic,  romantic  and  dramatic  sentiments  of  the 
works  she  interpreted.  Mrs.  Marie  Berteau-Jones  pos- 
sesses a  contralto  of  delightful  depth  and  color.  She 
revealed  unusual  artistic  temperament,  and  sang  with 
a  deliberation  that  showed  the  born  artist.  Her  range 
is  remarkable  and  the  quality  of  her  voice  is  as  smooth 
and  pliant  in  the  high  tones  as  it  is  in  the  low. 

Mrs.  Ellen  Page  Pressley  sings  with  splendid  free- 
dom and  abandon.  Her  soprano  voice  is  smooth  and 
warm,  and  her  diction  is  beyond  criticism.  Her  high, 
middle  and  low  tones  are  equally  ringing  and  pure  and 
her  range  is  exceedingly  wide.  She  phrases  with  de- 
lightful insight  into  the  meaning  of  a  composition  and 
by  reason  of  the  fact  that  she  makes  herself  so  easily 
understood  this  combination  of  colorful  phrasing  and 
concise  diction  forms  a  most  charming  feature  of  her 
work.  Mrs.  Genevieve  Cox  Clarke  is  an  exceptionally 
gifted  vocalist.  Indeed  she  is  one  of  the  most  accom- 
plished and  skillful  singers  we  have  heard  in  this  city. 
She  possesses  a  ringing,  clear  and  bell-like  contralto 
voice  which  is  a  pleasure  to  listen  to  and  the  resonance 
of  her  low  range  as  well  as  the  flexibility  of  the  highest 
tones  are  equally  impressive.  She  uses  this  voice  with 
exceptional  intelligence  and  invests  her  songs  with  an 
element  of  emotional  contrasts  that  justly  earns  her  the 
enthusiastic  approval  of  her  delightful  hearers.  Every 
one  of  the  participants  as  well  as  Mrs.  Birmingham  may 
ever  look  back  with  genuine  pride  to  this  event. 

The  complete  program  presented  on  this  occasion  was 
as  follows:  Duett  from  Madame  Butterfly  (Puccini), 
Ellen  Page  Pressley  and  Marie  Bertaud  Jones;  (a) 
Amour  viens  aider  (from  Samson  and  Dalila),  (Saint- 
Saens);  (b)  Les  Papillons  (Chausson).  (c)  Reve  d'un 
soir  (Charainade).  Genevieve  Cox  Clarke;  (a)  In  Arcady 
(McManus).  (b)  The  Bird  (Dwight  Fiske),  <c)  Si  tu  le 
veux  (Koechlin).  (d)  11  Est  doux,  il  Est  bon  (from 
Herodiade).  (Massenet),  Phyllis  Matthews:  (a)  Ah! 
mon  fils  (from  The  Prophet),  (Meyerbeer),  (b)  D'une 
Prison  (Hahn).  Marie  Bertaud  Jones;  (a)  Madre,  Pi6- 
tosa  Vergine  (from  La  Forza  del  destino).  (Verdi),  (b) 
Fantoches  (Debussy),  (c)  Crepescule  (Massenet),  (d) 
Le  Papillon  (Fourdrain),  Ellen  Page  Pressley:  (a)  I  am 
Thv  Harp  (Woodman),  (b)  Hindu  Slumber  Song  (Har- 
riet Ware),  (c)  Violets  (Woodman).  Genievieve  Cox 
Clarke;  (a)  The  Kiss  (Beethoven),  (b)  Sylvia  (Speaks). 
( c )  A  Norwegian  Love  Song  ( C lough-Leiter ) ,  Ellen 
Page  Pressley:  (a)  Two  Roses  (Gilberti),  (b)  A  Red 
Red  Rose  (Henschel),  Marie  Bertaud  Jones:  Duett  from 
Aida   (Verdi),  Ellen  Pressley  and  Genievieve  Clarke. 


PAOTFIC     COAST     MUSICAL     REVIEW 


NEVADA    MUSICAL    CLUB    CLOSES    SEASON 


Famous  Western  Organization  Gives  Excellent  Program 
at  its   Nineteenth   Recital   in   Reno,   Nevada 


Reno,  Nevada,  .June  15,  ISIS. 

Tlie  Nevada  Musical  Club  brought  its  season  to  a 
close  on  Saturday.  May  2i;tli,  in  Reno.  Nevada,  at  its 
usual  place  of  meeting.  An  unusually  large  and  critical 
audience  assembled,  and.  judging  from  tlieir  attentive- 
ness  and  entliusiasm.  this  was  the  most  interesting  of 
the  at  home  recitals.  The  opening  number.  Schubert- 
Liszt's  Fantasia  op.  15.  interpreted  by  Miss  Vera  Mc- 
Kenna.  first  piano,  and  Mrs.  Halleck  Wagner,  second 
piano,  was  brilliantly  played  and  enthusiastically  re- 
ceived. A.  Scanetti  played  the  three  following  numbers 
delightfully  on  his  violin:  Menuett  (Beethoven).  Chan- 
son Louis  Xlll  (Couperin-Kreislerl,  Amoroso  (Tirin- 
dellil,  and  generously  responded  to  an  encore.  Miss 
Irene  Peterson  played  a  most  sympathetic  accompani- 
ment. 

Elinor  Hale  appealed  especially  to  the  audience.  She 
has  a  voice  of  rich  quality,  enunciates  clearly,  possesses 
great  dramatic  ability  and  a  very  charming  personality. 
Her  interpretation  of  Burleigh's  Grey  Wolf  proved  her 
an  artist.  W.  E.  Corris  revealed  himself  as  an  excellent 
accompanist.  Three  very  popular  and  pianistic  num- 
bers: Chopin's  Impromptu  I  op.  :;9.  Moszkowsky's 
Caprice  Espagnole  and  Chopin's  Nocturne  op.  15  No.  2 
were  contributed  by  Mrs.  John  Brombley.  Her  playing 
of  the  Chopin  numbers  again  proved  her  an  able  inter- 
preter of  this  composer. 

Celeste  Aida  by  Verdi,  Arioso  from  Pagliacci  by  Leon- 
cavallo, sung  by  Signor  Arizoni.  called  forth  a  great 
ovation.  Signor  Arizoni  shows  himself  especially  happy 
in  operatic  roles.  Reno  liopes  that  this  excellent  artist 
vvill  establish  himself  permanently.  Miss  Vera  Mc- 
Kenna  played  the  accompaniments  most  intelligently. 
In  Grieg's  well  known  concerto  in  A  minor  Miss  Marie 
Connelli.  first  piano,  and  W.  E.  Corris.  second  piano, 
brought  out  the  beauties  of  the  composition,  its  sim- 
plicity and  freshness,  intermingled  with  a  touch  of 
melancholy  so  characteristic  of  Grieg.  Miss  Connelly, 
the  youngest  active  member  of  the  club,  showed  herself 
possessed  of  unquestionable  talent,  musicianship  and 
the  basis  of  a  sound  technic.  She  received  warm  and 
well  deserved  praise. 

The  last  numbers  on  the  program — Chorus  of 
Maidens  from  "Rogdana"  (Dargomyzhsky).  The  Bridal 
Wreath  from  Der  Freischutz  (Weber),  and  Who  Would 
Stay  in  Her  Coral  Cave  from  Oberon  (Weber)  were 
given  by  the  Nevada  Musical  Club  Choral.  Its  talented 
members  and  Miss  Maude  Denny,  the  director,  showed 
herself  to  have  excellent  musical  ideas,  joined  with  a 
capacity  of  controlling  and  imparting  her  splendid  and 
well  shaded  interpretations  of  these  numbers  to  those 
under  her  conductorship. 


MARIE  MIKOVA   IN   RECITAL 


The  many  friends  of  Marie  Mikova.  the  brilliant  young 
Bohemian  pianist,  will  be  interested  to  hear  of  lier  suc- 
cess in  a  recital  given  at  Faulkner  Farm,  Brookline. 
Mass..  the  palatial  summer  home  of  Mr.  and  Mrs.  ?]d- 
ward  D.  Brandegee.  This  concert  was  arranged  for  the 
benefit  of  the  American  Ambulance  hospital  in  Paris 
and  was  a  notable  social  and  musical  event.  Mile.  Mi- 
kova played  an  unusually  attractive  program,  which  in- 
cluded Paderewski's  "Legend,"  three  Etudes,  a  Waltz  and 
a  Ballade  in  G  minor  by  Chopin,  Delibes  "Passepied," 
Campbell-Tipton's  "Legend."  Satie's  "Gnossiene." 
Leschetizky's  "Intermezzo  in  Octaves."  and  Liszt's 
Eleventh  Rliapsody.  She  will  be  remembered  by 
Swayne  pupils  as  one  of  the  most  attractive  and  tal- 
ented members  of  the  Swayne  studio  colony  in  Paris, 
and  her  success  in  New  York  and  Boston  has  been 
phenomenal,  leading  her  California  friends  to  hope  that 
she  may  be  persuaded  to  visit  the  coast  with  the  Swayne 
party  next  tall. 


KAJETAN  ATTL  PLEASES  SAN  JOSE  PEOPLE 


The  following  tribute  paid  by  Clarence  Urmy,  music 
critic  of  the  San  Jose  Mercury-Herald,  to  Kajetan  Attl. 
the  distinguished  harp  virtuoso,  and  soloist  of  the  San 
Francisco  Symphony  Orcliestra.  is  worthy  of  reproduc- 
tion here.  The  review  appeared  in  the  San  Jose  Mer- 
eury-Herald  of  June  1,  191S: 

Kajetan  Attl.    the    eminent    Bohemian    harp   virtuoso. 
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EDWARD    BENEDICT 
Wtiose  Illuminating  Articles  Are  a  Weekly  Feature  in  ttie 

was  presented  in  concert  last  evening  by  the  Epworth 
Leagues  of  the  First  M.  E.  Church. 

Other  assisting  artists  were  Georgia  McCrone,  and 
Charles  Maschal  Dennis.  In  her  readings.  Miss  Mc- 
Crone had  the  sympathetic  aid  of  Mrs.  C.  O.  Dangberg 
at  the  pianoforte,  and  Howard  Hanson  gave  good  assist- 
ance in  Mr.  Dennis'  solos. 

Mr.  Attl  opened  the  program  with  a  beautiful  orig- 
inal  selection   entitled   "Dream."   following   it   with    the 


FIRST    TIME     IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


^ 


Leopold 

Godowsky 


The    Distinguished    PIANIST    and    TEACHER    will 

conduct  "Master"   Classes 

In    Los   Angeles; 

Five    Weeks    Beginning    Monday.    June    17,    1918 

In  San   Francisco: 
Five    Weeks    Beginning    Monday.    July   22.    1918 
Mr.   GODOWSKY   will  teach  from  9  a.  m.  to   1   p.  m., 
^Mondays,    Wednesdays   and    Fridays,    resulting   in   sixty 
hours   of   instruction. 

Identical    system    as    employed    by    Mr.    Godowsky    at 
the   "Royal    High   School   of   Music."   Vienna. 

For   Terms.    Hours    and    Details,    apply   to 
L.    E.    BEHYMER,    705   Temple   Auditorium    Building, 

Los  Angeles,  Cal. 
SELBY   C.   OPPENHEIMER,   Sherman,  Clay  i  Co. 

Building,    San    Francisco.    Cal. 
Inning    Mr.    (Jodowsky.'s    visit     he    will    accept,     in 
ailUilion    to    members     of     "Master"     Classes,     a    few 
piivjitf  pupiLs.      Rates,   etc..   on  ajiplication. 


gay  "Marrionetti   Dance."  by  Tedeschi,  and  the   lilting 
"To  Spring,"  by  Gounod. 

Mr.  Attl  gives  intense  delight  in  his  delicate,  poetical 
handling  of  the  harp.  He  is  a  prime  favorite  in  San 
Jose — his  excellent  playing,  gracious  stage  presence, 
and  captivating  smile  winning  for  him  a  host  of  ad- 
mirers. 

Other  harp  numbers  included  an  entrancing  "Fan- 
tasie."  by  Saint-Saens,  a  brilliant  waltz  by  Hasselmans, 
interesting  original  arrangements  of  Bohemian  folk 
songs,  and  Zabel's  bubbling  "At  the   Fountain." 

Mr.  AUVs  playing  is  of  the  extremely  fascinating  and 
satisfying  sort— the  kind  of  playing-  which  never 
wearies,  but  always  leaves  one  longing  for  more.  For 
recall  there  was  a  fetching  improvisation  which  ended 
with  clever  variations  on  the  patriotic  "America." 

0 

MUSICAL  REVIEW  THANKED  BY  RED  CROSS 


Tlie  .American  Red  Cross.  San  Francisco  Chapter 

Campaign  Headquarters, 

30  Montgomery  Street, 

Phone  Sutter  4162. 

May  22,  191S. 
Mr.  Herbert  I.  Bennett,  Business  Manager, 
Pacific  Coast  Musical  Review, 
1009-lOlU  Kohler  &  Chase  Building, 
San  Francisco,  California. 

My  dear  Mr.  Bennett:  Thank  you  for  the  space  which 
you  have  contributed  for  advertising  the  Second  War 
Fund  Drive  now  in  progress.  I  feel  sure  that  the  co- 
operation which  your  publication  and  other  mediums  of 
advertising  have  given  us  in  a  large  measure  will  be 
responsible  for  the  success  of  the  present  campaign. 
Very  truly  yours, 

JOHN  A.  BRITTON. 


MRS.   CARRIE    BROWN    DEXTER   ACTIVE 


Mrs.  Carrie  Brown  Dexter,  music  supervisor  of  the 
schools  in  Modesto,  is  doing  her  share  to  keep  music 
constantly  before  the  public  eye,  and  arrange  a  number 
of  events  that  add  greatly  to  the  musical  progress  of 
that  thriving  city.  Recently  she  directed  a  Community 
Sing  which  crowded  the  auditorium  and  netted  a  neat 
sum  for  the  Red  Cross.  Mrs.  Dexter  is  evidently  thor- 
oughly competent  to  fill  her  responsible  position. 


Edwin  H.  Lemare  ha 
lirepared  another  "all  re 
quest  program"  for  his  rf 
cital  this  Sunday  eveninga 
Ihe  Exposition  Auditoriuir 
The  municipal  organis 
has  received  so  many  n 
quests  for  special  number 
during  the  past  two  week 
that  this  has  been  deemei 
advisable,  although  it  i 
impossible  to  include  alio 
the  selections  that  hav 
been  asked  for.  In  futur 
Mr.  Lemare  will  give  spac 
to  two  numbers  weekl 
that  may  be  requested  b 
regular  attendants. 

The  evening  will  b 
opened  with  tlie  .March 
Funebre  and  Chant  Ser 
phique.  by  Guilmant.  fr 
lowed  by  that  always  we 
come  classic,  Handel 
"Largo. "  Grieg's  Suit 
from  "Peer  Gynt,"  inclut 
ing  "Morning."  ".Ase 
Death"  and  "Anitra's  Dance."  and  the  Overture  i 
"Semiramide,"  by  Rossini,  will  be  two  popular  number; 
while  Mendelssohn's  wonderful  duet,  "I  Waited  for  th 
Lord."  will  come  as  a  fitting  sequel  to  his  "Hymn  ( 
Praise."  played  last  Sunday. 

Elena  Avedano,  the  dramatic  soprano  of  the  Sa 
Francisco  Grand  Opera  Company,  will  be  the  vocali; 
of  the  evening.  This  daughter  of  the  famous  teno 
Fernando  Avedano.  will  show  her  versatility  by  singir 
the  aria  from  the  fourth  act  of  "II  Trovatore. "  ai, 
"Giannina  Nia."  from  Rudolph  Friml's  "Firefly."  El 
listed  men  are  always  welcome  at  the  municipal  org? 
recitals. 


Pacific  Coast  Musical   Review 


HARRIET    PASMORE    CLOSES    SEASON'S    WORK 


Harriet  Pasmore  has  just  completed  a  verv  successfi 
year's  work  in  Los  Angeles  and  Pomona  College,  wher 
she  teaches  singing.  She  has  sung  frequently  in  bot 
places.  In  Los  .Angeles  she  has  made  a  fine  reputatio 
by  her  splendid  musicianship,  beautiful  voice  and  e 
cellent  vocal  technique  which  enables  her  to  give  expre 
sion  to  both  lyric  and  dramatic  numbers.  Her  season 
work  included  a  week  in  San  Diego,  where  she  delights 
the  soldiers  in  camp  there  with  her  beautiful  singin 
of  high-class  songs— particularly  French  "chansons 
Her  rendition  of  the  "Marseillaise"  has  become  a  "re 
ognized  institution"  on  her  programs.  She  sang  it  ft 
a  gathering  of  ten  thousand  people  with  thrilling  effec 
Miss  Pasmore  will  join  her  father  in  Santa  Barbara  fi 
a  three  weeks'  course  of  daily  lessons  with  him  befor 
her  return  to  San  Francisco  about  the  end  of  July. 

o 

RECORD    BREAKING    BILL    AT    ORPHEUM 


Lucille  Cavanagh   in   Song.   Dance  and  Color   Heading 
Program  of  Varied  and   Carefully   Selected 
High   Class  Attractions 


The  Orpheum  announces  for  next  week  a  recoi 
breaking  bill  which  includes  several  of  tlie  most  famoi 
artists  in  vaudeville.  Lucille  Cavanagh.  who  is  makii 
such  a  tremendous  hit  at  the  Orpheum  in  her  kaleid 
scope  of  song,  dance  and  color,  will  enter  on  the  secoi 
week  of  her  engagement  and  will  vary  her  program.  H' 
associates.  William  Hurst  and  Ted  Doner,  will  also  i 
troduce  new  numbers.  A  great  new  show  will  also  1 
presented. 

Wellington  Cross,  on  account  of  his  great  stas 
popularity,  is  known  as  the  American  musical  comet 
favorite.  Mr.  Cross  sings  songs  and  tells  stories  in  h 
own  peculiar  and  delightful  manner  and  is  already  < 
record  as  one  of  the  best  and  most  successful 
monologists.  Barry  and  Layton.  two  clever  voung  mt 
whose  versatility  is  unlimited,  will  offer  a  complete  no 
elty  called  "The  All  'Round  Boys."  in  which  they  entc 
tain  in  an  original  way.  introducing  dancing  in  all  i 
forms  as  well  as  comedy  and  amusing  skating. 

Frances  Dougherty,  who  left  this  city  some  little  tin 
ago  to  try  a  stage  career  in  the  East  and  met  with  i 
stantaneous  success,  will  present  what  she  appropriate 
calls  a  characteristic  melodic  diversion  which  is  son) 
thing  different  in  the  presentation  of  songs  and  storie 
Miss  Dougherty  has  an  agreeable  voice  and  an  arch  ai 
vivacious  manner,  which  make  a  strong  appeal  to  h 
audiences.  A  number  of  theatre  parties  have  been  i 
ranged  in  her  honor.  The  Misses  Black  and  White  a 
two  exceptionally  clever  acrobats.  One  of  the  gii 
dresses  completely  in  white,  while  the  other  is  attin 
in  jet  black  and  their  performance  is  particularly  nov 
and  entertaining. 

.Aaron  Hoffman's  comedy.  "The  Honeymoon."  in  whii 
Glen  Anders  and  Company  recently  scored  a  great  T 
will  return  for  next  week  only. 
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ARRILLAGA     MUSICAL    COLLEGE     RECITALS 


xcetlent    Programs    Are    Presented    and    Diplomas   and 
Certificates  Are  Awarded  to  a  Number  of 
Clever  Students 


Beginning  Monday.  June  liitli.  was  coniinencenient 
eek  at  tlie  Arrillaga  Musical  College,  the  exception- 
ly  wortiiy  musical  educational  institution  which  has 
rogressed  so  splendidly  in  recent  years  that  today  it 
;cupies  a  leading  position  among  the  musical  conser- 
itories  of  the  Pacific  Coast.  The  commencement  week 
as  notable  because  of  the  excellent  programs  pre- 
mted  by  members  of  the  faculty  as  well  as  students. 
id  by  the  presentation  of  diplomas  and  certificates  to 
le  foltowinj  deserving  students:  First  Degree:  Piano 
Miss  Elvira  Nuttal:  Organ — Miss  Olive  Richardes: 
?cond  Degree:  Piano — Miss  Helene  Vosper  and  Miss 
ene  Hodges;  Teachers  Certificate:  Vocal — Miss  Hazel 
>hnson;  Diplomas:  Piano — Mrs.  Sidney  Plummer  and 
iss  Nellie  J.  Buttler;  Harmony — Wilson  Person.  Mrs. 
idney  I'lummer.  Miss  .Alice  Encoyand.  Miss  Isabell 
odkins;  t'ounterpoint — Wilson  Person. 
The  tirst  program  took  place  on  Monday  evening, 
me  mth.  and  represented  a  piano  and  organ  recital 
ven  by  Achille  Artigues.  organist,  and  Raymond  White, 
anist.  The  artistic  accomplishments  of  these  two 
•ominent  artists  enjoys  such  wide  and  favorable  repute 
at  it  is  hardly  necessary  to  again  draw  attention  to 
e  unquestionable  musicianship  and  executive  faculty 
these  two  splendid  artists.  The  following  exemplary 
ograni  was  presented  on  this  auspicious  occasion: 
jnata  in  D  minor  (Mendelssohn).  Clioral  and  Varia- 
jns.  Fugue  and  Finale;  Etude,  Etude,  Impromptu  A 
at  (Chopin);  Concerto  No.  5  in  E  F'lat  (Beethoven), 
.•chestra  Accompaniment  on  Organ;  Piece  Heroique 
'acsar  Franck);  Rhapsody  (Dohnanyi):  Dance  Sacre, 
ince  Profane  (Debussy),  Piano  and  Organ. 
On  Tuesday  evening.  June  11th.  a  Piano  and  Violin 
?cital  was  given  by  Joseph  Willard.  violinist,  and  Vin- 
nt  de  Arrillaga,  pianist.  They  were  assisted  by  Mrs. 
ssie  Evans,  vocalist.  Both  Mr.  Willard  and  Mr.  de 
■rillaga  have  repeatedly  earned  well  justified  successes 
th  their  public  performances.  On  this  occasion  they 
ain  proved  themselves  thoroughly  well  equipped  to  be 
jarded  among  our  leading  musicians.  They  inter- 
eted  a  taxing  program  of  representative  compositions 
a  manner  that  entitles  them  to  tlie  respect  of  serious 
^sic  lovers.  Their  efforts  were  justly  greeted  with  the 
^arty  applause  of  their  audience.  Mrs.  Evans  sang  her 
lections  with  a  ringing,  clear  voice  and  with  adequate 
derstanding  of  the  sentiments  which  tliese  works  in- 
,ided  to  express.  The  complete  program  on  this  oc- 
sion  was  as  follows:  Sonata  in  C  Minor  (Grieg),  Piano 
d  Violin;  Cordoba  (Albeniz).  Polonaise  (MacDowell): 
nata  in  D  Major  (Handel),  Piano  and  Violin;  Vissi 
\rte.  One  Fine  Day  (Puccini);  Scherzino  (Martsick): 
herzo  B  Flat  Minor  (Chopin). 

The  program  which  took  place  on  Wednesday  evening. 
tie  12th.  was  the  Commencement  program  of  the  stu- 
pts.    It  was  interpreted  by  instrumentalists  and  vocal- 
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ists  who  certainly  gave  evidence  of  having  not  only  been 
tramed  by  competent  teachers,  but  of  having  grasped 
the  various  principles  that  liave  been  imparted  to  them 
It  would  be  an  injustice  to  select  one  as  having  been 
more  efficient  than  anotlier,  for  some  had  greater  ex- 
perience than  others.  But  everyone  acquitted  himself 
or  herself  according  to  the  instruction  they  liad  obtained 
and  both  from  a  technical  as  well  as  intellectual  point 
of  view  they  represented  what  may  easily  be  termed 
students  of  the  most  intelligent  class.  The  program 
was  as  follows:  Piano— (ai  Petite  Vagues  (Chas.  Foggl. 
(b)  Printemps  (Grieg).  Alice  Encovand;  Piano— Italian 
Concerto.  Two  Movements  (Bach).  Irene  Hodges;  Violin 
—  (a)  Intermezzo  from  LArlesienne  (Bizet),  (b)  An- 
v.ante  (Hubayi.  Lloyd  Fronk;  Piano  —  Prelude  in  G 
Minor  (Rachmaninoffi,  Ballade  in  A  (Chopin)  Mrs 
Sidney  A.  Plummer;   Artigues    Choral    in    Folk    Songs; 
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nil 


^Now-a-days    no    program    is    consiciered 
complete     without     a     melody     ballad. 

"  The  Radiance 
in  Your  Eyes" 

Bj)  Ivor  Novello 

(Composer  of  "Keep  the  Home  Fires \ 
Burning  Till  the  Boys  Come  Home."  I 
"Dream    Boat,"    etc.  ' 

is     a     melody     ballad     of     real     merit. 

Published    in    all    the    ^cus    fcl) 
LEO  FEIST.  Inc..  New  York 


Among  those  who  scored  particularly  brilliant  triumpcs 
were:  Mrs.  Louis  T.  Hengstler.  who  played  Grieg's  G 
major  sonata  for  piano  and  violin  in  a  manner  that 
earned  her  the  unstinted  applause  of  her  audience,  be- 
cause of  her  fine  technic  and  exceptional  musicianship. 
Ruel  J.  Taylor  gave  a  most  intelligent  reading  of  Han- 
del's A  major  Sonata,  revealing  fine  training  and  natural 
talent.  Arthur  Gunderson  gave  a  delightful  reading  of 
the  difiicult  Bruch  G  minor  concerto,  exhibiting  fine 
verve  and  temperament. 

Other  violinists  who  gave  an  excellent  account  of 
themselves  were:  John  Lenahan,  who  played  Romance 
op.  27  by  Ries  with  excellent  sentiment  and  understand- 
ing. Cleo  Hall,  who  gave  a  most  poetic  reading  of 
Raff's  Cavatina  and  Dvorak's  Hunioresque;  Miss  Melba 
Staehle.  who  exhibited  brilliant  technic  and  clever  phras- 
ing in  Ries'  Bouree  and  Perpetuum  Mobile;  Barbara 
Jones  and  Keith  Freake.  who  played  a  duet  by  Godard 
entitled  Abandon  with  gratifying  ensemble  effect  and 
good  tone  and  intonation.  The  former  played  a  solo 
by  de  Beriot.  namely.  Concerto  No.  1.  and  the  latter  a 
Madrigal  by  Simonetti,  showing  that  they  were  as  effi- 
cient in  solo  playing  as  they  were  in  their  ensemble 
number. 

A  large  and  enthusiastic  audience  attended  the  event 
and  Mr.  Conradi  has  reason  to  regard  this  success  with 
pride. 


TWO    HEATH    PUPILS    IN    RECITALS 
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Piano — Concerto  in  A  Minor  (Grieg).  Nellie  Butler; 
Vocal— (a I  Rose  how  Enchanting  (Spohr),  (b)  The 
Nightingale  (Alabieft).  Hazel  Johnson;  Piano — Prelude 
in  C#  Minor  (Rachmaninoff).  Elvira  Nuttal;  Organ — 
(a)  Moonlight  (Kinder),  (b)  Finale  (Lemmens).  Olive 
Richardes;  Piano — Nocturne  2nd  (Sgambati).  Helene 
Vosper;  Compositions  by  Graduates  in  Harmony — (a) 
Lamentation.  Isabel  Hodkins;  (b)  Oiseau  d'Amour.  Alice 
Encoyand;  (c)  Ballad,  Loves  Philosophy,  Mrs.  Sidney 
A.  Plummer;  (d)  Fugue.  Wilson  Person.  Presentation 
of  certificates  and  diplomas. 


ARTHUR  CONRADI'S  PUPILS  RECITAL 


The  pupils  of  Arthur  Conradi  gave  an  excellent  violin 
recital    at    Sorosis    Hall    on    Friday    evening.   May  31. 


Miss  Olga  Wertzba.  soprano,  and  Miss  Barbara  Robb, 
contralto,  two  gifted  students  of  Miss  Helen  Colburn 
Heath's,  assisted  by  Miss  Violet  Fenster.  pianist,  gave 
a  most  enjoyable  studio  recital  at  their  teacher's  studio, 
2539  Clay  street,  on  Friday.  May  2Sth.  This  was  one  of 
a  series  of  studio  recitals  given  by  Miss  Heath  for  the 
benefit  of  the  pupils'  friends,  and  also  tor  the  purpose 
of  giving  the  students  opportunities  to  appear  in  public, 
and  thus  gain  confidence.  The  two  students  here  men- 
tioned did  their  work  excellently  and  delighted  their 
friends,  exhibiting  poise  and  showing  that  they  are  able 
to  sing  before  audiences  without  becoming  flustered. 

The  following  well  chosen  program  was  presented: 
Duets— (a)  My  Boat  (A.  Coring  Thomas),  (b)  Nearest 
and  Dearest  (Caracciolo) ;  (a)  Flower  Rain  (Schneider), 
(b)Her  Rose  (Whitney  Coombs)  (e)  Dear  Love,  Lend 
Thine  Aid  (Saint-Saens),  Miss  Barbara  Robb;  (a)  The 
Spring  has  Come  (M.  Valerie  White),  (b)  I  know  a  Hill 
(Whelpleyi,  (c)  Sing.  Smile.  Slumber  (Gounod),  (d) 
When  a  Lad  Comes  Tall  and  Slender  (Weber), 
Miss  Olga  Wertzba:  Piano  Solo:  Rondo  Capric- 
cioso  (Mendelssohn).  Miss  Violet  Fenster;  (a)  A  Spirit 
Flower  (Campbell-Tipton).  Three  Scotch  Songs:  (b) 
For  the  Sake  o'  Somebody  (Old  Scotch  Air),  (e)  Ye 
Banks  and  Braes  (Miller),  (d)  The  Scottish  Blue  Bells 
(Barker).  Miss  Barbara  Robb;  (a)  Winds  in  the  Trees 
(Goring  Thomas),  (b>  Prom  the  Land  of  the  Skv-Blue 
Water  (Cadman),  (c)  Pliilomella  Waltz  (Vanderpoel), 
Miss  Olga  Wertzba. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

ftann 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  ■who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WileyB  Allen® 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ORGAN   TALKS 


By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


MYSTERIES   OF  THE    "DOUBLE-TOUCH" 


The  next  important  part  of  the  Unii 
Orchestra  to  discuss  is  the  double  touch. 
This  is  an  ingenious  arrangement 
whereby  a  little  added  pressure  to  a  key 
at  its  regular  point  of  depression  brings 
on  stops  which  were  previously  silent. 
Anyone  who  has  played  organ  can  readily 
visualize  the  possibilities  of  this  device. 
For  those  who  have  not  1  will  try  to  ex- 
plain by  a  simple  illustration. 

Suppose  we  equip  an  automobile  with 
double  touch.  First  touch  on  the  brake 
pedal  would  apply  the  service  brake, 
second  toucli  would  bring  on  the  emer- 
gency brake;  first  touch  on  the  accelara- 
tor  would  give  a  maximum  speed  of  thirty 
miles  per  hour;  second  touch  would  in- 
crease the  speed  and  open  the  cut-out  at 
the  same  time;  first  touch  would  sound 
the  horn,  second  touch  would  sound  a 
much  larger  horn  for  emergencies  and  so 
on.  You  will  probably  admit  that  such  a 
car  would  be  easier  to  handle  provided 
the  driver  did  not  get  rattled  and  did  not 
apply  too  much  pressure  on  the  devices 
at  the  wrong  time.  Organists  said  the 
same  thing  about  the  double-touch  system 


however  were  persuaded  to  try  it  out 
and  since  that  time  1  have  yet  to  meet 
the  organist  who  having  played  a  double- 
touch  instrument,  does  not  say  that  it  is 
almost  indispensable. 

It  is  surprising  how  quickly  the  fingers 
become  accustomed  to  stopping  when  the 
resistance  of  the  first  touch  is  felt.  I 
have  had  pupils  play  successfully  a  mel- 
ody and  accompaniment  with  one  hand, 
half  an  hour  sitting  down  to  the  instru- 
ment for  the  first  time. 

For  augmenting  the  effectiveness  of 
the  left  hand,  the  double  touch  is  in- 
valuable. The  countless  phrases  in  horn, 
tenor  or  cello  parts  which  occur  in  every 
composition,  stand  out  in  exquisite  relief 
when  played  on  the  double-touch,  with- 
out however  sacrificing  the  rythmic  after- 
beats.  As  mentioned  before,  a  melody 
and  accompaniment  can  be  played  with 
tlie  left  hand,  leaving  the  right  hand  free 
for  variations  or  counter-melodies. 

The  double-touch  system  also  extends 
to  the  pedals.  The  drums,  cymbals  and 
other  percussions  can  thus  be  played  at 
any  time  by  simply  giving  the  pedal  note 


A      LOOSE-LEAF      COURSE      FOR     THE      SYSTEMATJC     TRAINING      OF      EARS, 

FINGERS     AND     MIND     IN     PIANO     PLAYING 

AND     MUSICIANSHIP 


PROF.     CLARENCE     G.     HAMILTON. 

Wellesley  College. 

PROF.    JOHN    P.    MARSHALL. 

Boston    University. 


DR.   PERCY  GOETSCHIUS. 
Institute  of   Musical   Art,    New   York. 
WILL    EARHART, 
Director  of   Music,   Pittsburgh. 


WILLIAM   ARMS   FISHER,   Managing   Editor. 

The  School  Credit  Piano  Course  was  made  by  practical  American  teachers, 
closely  in  touch  with  the  problems  of  the  school,  the  teacher  and  the 
pupil, 

PURPOSE 

To  provide  private  teachers  and  school  authorities  with  a  comprehensive 
and  systematic  course  of  study  with  large  disciplinary  value,  equal  to 
that  of  other  scliool  studies,  and  therefore  worthy  of  credit. 
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THE  SCHOOL  CREDIT  PIANO  COURSE  will  be  the  basis  of 
the  Normal  Course  in  Piano  Teaching  to  be  given  by  Professor 
Hamilton  at  the  BOSTON  UNIVERSITY  SUMMER  SESSION, 
July  8  to  August   17. 
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when  it  was  introduced  by  Mr.  Hope- 
Jones.  They  pointed  out  the  calamity 
which  would  occur  should  a  player  press 
too  hard  while  playing  a  soft  passage  on 
the  vox  humana,  bringing  on  a  thunder- 
ing tuba  note.  They  also  called  attention 
to  the  fact  that  for  generations  organists 
had  gotten  along  very  nicely  without  it. 
Others  declared  that  while  it  was  good 
theoretically  it  would  probably  turn  out 
to  be  more  or  less  of  a  nuisance  in  actual 
practice. 

A   few  or    more    adventurous    players 


an  extra  kick.     This  is  a  great  advantage 
to  the  picture  player. 

It  must  be  admitted  the  double-touch 
gives  the  organist  more  to  think  about 
and  extreme  care  must  be  used  in  apply- 
ing the  proper  pressure.  Once  it  is  mas- 
tered, however,  the  double-touch  adds 
another  keyboard  and  an  extra  pair  of 
hands  to  the  organist's  resources. 


In  my  next  talk  I  will  take  up  the 
pizzicato  touch,  the  sforzendo  touch  and 
the  swell  system. 


GREAT  WAR  SPECTACLE  AT 
ALCAZAR 


"Hearts    of   the    World,"    D.    W.    Griffith's 
Latest    Masterpiece,    Coming    to    the 
Alcazar  Theatre  Sunday,  June  23rd 


The  biggest  event  in  the  entire  season 
in  the  world  of  motion  pictures  will  be 
the  presentation  of  D.  W.  Griffith's  latest 
film  masterpiece,  "Hearts  of  the  World," 
under  the  management  of  Sol.  L.  Lesser, 
at  the  Alcazar  Theatre,  Sunday  evening, 
June  23rd. 

"Hearts  of  the  World"  required  eigh- 
teen months  in  the  making  and  many  of 
the  scenes  were  taken  on  the  actual  bat- 
tlefields of  France  by  Mr.  Griffith,  with 
the  official  aid  and  assistance  of  the 
British  and  the  French  governments.  Mr. 
Griffith,   however,   is   anxious   to   remove 


any  apprehension  that  "Hearts  of  the 
World"  is  primarily  a  war  picture.  It  is, 
he  announces,  primarily  a  love  story.  In 
which  war  figures  as  the  grim  back- 
ground. It  may  be  called  "the  story  of 
a  village."  and  for  more  than  forty  min- 
utes during  the  exposition  of  the  story, 
there  is  not  a  cannon  shot,  not  a  sugges- 
tion of  war's  alarms.  There  is  the  pretty 
romance  of  two  girls  each  in  love  with 
the  same  man;  there  is  the  quiet  and 
peaceful  atmosphere  of  a  small  French 
town  before  tlie  holocaust  of  war.  Then 
comes  the  confiict,  with  its  ensuing  ef- 
fects upon  the  fortunes  of  those  in  the 
little  village.  The  battle  scenes  shown 
are  actual  battle  scenes  taken  right  in 
the  trenches  during  the  death  struggles 
of  the  French  and  the  Germans;  only  oc- 
casionally has  it  been  found  necessary  to 
piece  the  story  of  the  battles  together  by 


EDWIN  H.  LEMARE 

OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 

EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


"I  D'as  delighted  D'ith  the  Soloelle.  lis  mechanhm  is  Jvonderful. 
The  means  of  conlroHing  the  Melodv  and  Accompaniment  separately 
are  simple.     Its  control  of  the  tone-coloring  is  amazing." 
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The  Soloelle  is  the  only  musical  instrument  in  the  world,  requiring 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music, 
it  is  the  only  player  piano  with  which  you  may  yourself  express  your 
own  musical  thoughts  and  emotions.  There  is  nothing  at  all  like 
the  Soloelle no  imitators,  for  its  sweeping  patents  prohibit  imita- 
tion. The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
because: 

First — The  Soloelle  is  the  only  player  piano 
that  affords  complete  and  unrestricted 
control  of  Melody  and  Accompaniment 
separately. 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloring 
— the  charm  and  essence  of  musical 
expression. 

You  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knahe  Soloelle.  Kohler  &  Chase  Soloelle,  Cahler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hohari  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if  desired.      Other  instruments  in  exchange. 


Do   not 
request 
Soloelle 

WARNING 

udge  the  Soloelle   until  you   have   heard   it     in     our    showrooms.     This 
is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
in   a   manner  detrimental   to   the   instrument.                                                       , 

26  O'FARRELL  ST. 
San  Francisco 


535  FOURTEENTH  ST. 
Oakland 


ll 


Licensed   Soloelle  Dealers 


: 


PACIFIC     COAST     ^r  TT  S I  C  A  L     REVIEW 


!allt= 


=<I0 


?ans  of  acted  scenes.  Thus  one  sees 
>  life  in  the  trenches:  the  charges  of 
i  French.  British.  Scotch  and  Irish  sol- 
Ts:  the  thrilling  hand  to  hand  conflicts 
i  the  thrust  of  the  bayonets;  the  mur- 
r  of  the  shells;  the  great  guns  in  ac- 
n;  the  tanks;  the  attack  by  liquid 
3;  the  charges  and  the  retreats;  the 
rman  pill-boxes;  the  flight  of  the  vil- 
.ers;  the  ruthless  destruction  of  prop- 
y;  the  treatment  of  young  girls  who 
1  into  the  hands  of  the  Germans,  and 
ler  things  too  numerous  to  mention. 
»  whole  culminating  in  tlie  arrival  of 
•  American  troops,  of  ultimate  victory 
i  a  hint  of  future  happiness  for  those 
0  have  endured  this  terrible  struggle. 


'Continued  from  page  1.  column  4.) 
>es.  clarinets  are  French.  Russian,  Bel- 
n.  Italian.  English  and  American, 
Vlay  tlie  committee,  the  board  of  trus- 
8.  or  what-you-will  be  fortunate  in 
•ir  choice  of  a  conductor  and  in  their 
tiement  of  vexatious  problems!  The 
Ifare  of  the  Boston  Symphony  Orches- 

is  not  merely  a  matter  of  parochial 
erest.  This  orchestra,  as  Mr.  \V,  J, 
inderson  aptly  remarked  not  long  ago, 
I  national  institution.  That  every  man 
inected  with  it  should  be  a  native-born 
lerican  does  not  follow.  And  it  may 
.'e  be  said  that  patriotism  and  chauv- 
■>m  are  not  synonymous  terms.  Early 
May  a  U-tter  was  published  in  a  Boston 
vspaper  protesting  against  the  plaving 

Johann  Stranss's  "Beautiful  Blue 
inube"  waltz  at  a  popular  concert. 

Georgia  Kober 

AMERICAN  PIANIST 
300  FINE  ARTS  BUILDING 
CHICAGO,   ILL. 

iacomo  Minkowski 
Mme.  Minkowski 

-ate  of  New   York,  Berlin  and   Dresden. 
':al  Studio,  Su!te  506,  Kohier  &  Chase. 

^RS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
I  Studio: 

'  902  KOHLER  &  CHASE  BLDG. 

'    Francisco  Phone:    Kearny    5454 


THE  PASiMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in  - 
to  n  a  t  i  o  n , 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone   Franklin  836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  CaL 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  IManager.  Room  6. 
Sherman.  Clay  &.  Co.  Building.  Tel.  Oak. 
449:    after  6   p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone    Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dat«s  in  April,  May  and  June.  Direction: 
l-  F.  Williams,  2168  Shaltuck  Avenu-, 
C-rkeley.       Phone  Berkeley    131. 

LEILA  DUNCAN  COURVOISIELR 

Announces     the     opening     of     her     Studio, 
1141     Larlcin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..    SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376  SUTTER   ST.  Kearny  2637 

Residence   Phone    Frankitn   2932 

Caroline  Halsted  Little,Soprano 

Eiiht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Great  hi  ness. 
Studio:  Kohier  &  Chase  BIdg.,  Tel.  Kearny 
5454. 


LBERT   RAPPAPORT    /VIME.  M.  E.  VINCENT,  Voice 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
;St'TTER   ST.  Telephone   Prospect   1522 

ioWARD   BFNEDICI 

I  ORGAN     SOLOIST 

CALIFORNIA    THEATRE 
San   Francisco,  Calif. 


^ 


Music  Teachers  Earn  More 
Teach  adults  ami  chil- 
dren partly  in  classes. 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  anrl  writf> 
Ui}22(}  modulalinns  from  one 
given  tone.  Memorize  Sfftn- 
taneously  without  saying  let- 
ters. Create  keyhnard  ami 
written  harmony.  Teach  with 
Scientific  redagog>'.  Prices. 
$lft.<Hj   to  $22fi. 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

Asheville.    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash   Avenue.    Chicago 

New    York    City.    109    W.    45th    St. 

St.   James    Hotel 


Studio.  Suite  908  Kohier  &  Chase  Hldg. 
Phone  Kearny  41 89.  Residence  Phone 
Franklin   782.      Hours,    10   to  4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohier 
&  Cha«e  BIdg.,  5.  F.      Tel.  Kearny  5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spellmir  tMH)k  that  pri>viiips  n'.i  .,nty  tht-  s.imo  working'  p'-»n^  found  in 
other  biMjk.s  of  the  same  nature,  but  Each  Set  of  Staves  has  its  Keyboard,  st*  that  the 
stu«Ient  IS  t;ti)ght  to  know  not  only  the  various  st:irr  p'>»iiion.s  for  the  words  spelled,  but 
the  keyboard  positions  as  well.  A  look  thn-ueh  the  h.".k  will  readilv  convince  you  of 
the  fcre.'it  .i.lv.inti.i;^  ..f  this  spelling  tniok  ov.-r  -.11  -th^rs,  (  iKTiKR  FKOM  SOW  ON 
HENRY   GROBE,   In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Berkeley    I415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 

Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohier  &  Chase 
Putlding.       Telephone:    Kearny    5454. 

ALiMA  SCH\1IDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel   Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorunri,    Paris 
Organ,     Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  We»t  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera   Comique,   Paris 

Studio:   3107   Washington   Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savinss    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1 726  Le  Roy  Ave., 
e-rkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term    September    1  st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohier  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

GALE    W.    CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  the  Celebrated  Boston  Quartet-  Late 
of  New  York,  Chicago  and  Berlin.  1113 
Scott   Street.       Phone    West    6302. 

HENRY    SIERING 

Teacher  of  Violn   and   Ensemble 
880  Bush   Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  BIdg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 


ANNOUNCEMENT 

Mr.  Percy  A.  R.  Dow,  Teacher  of  Voice, 
(Residence  Studio,  5622  Ocean  View 
Dri»e,  Oakland)  will  reoccupy  his  San 
Francisco  studio  March  15th,  376  Suttet 
Street. 

Johanna  Kristoffy 

PRI.MA    DONNA    SOPRANO 
Thorough    Vocal    and    Dtamatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano       Soloist Teacher       of      Singing, 

Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 


1334   Page  Street 


Phone  Park   1097 


Mary  Carr  Moore  School  of  Music 

Faculty:  Mary  Carr  Moore,  John  Haraden 
Pratt,  Naomi  Weaver  Gannon.  Stanislas 
Bern.    Arthur   Argiewicz,    Ruth    Collyer. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohier  &  Chase.  BIdg.  Phone  Kearny  5454 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   845 

TEACHERS'   DIRECTORY" 

PIANO 

SIGISMONDO   MARTINEZ 
.061  H.vde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkele.v.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROV 
H.5  .Monte  .\ve..  Pied.      Phone  Pied.  1354 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  .5111  Kohier  &  Chase  BIdg.  Kearny  .5454 

AURORA  THOMPSON.  A.  G.  S.   M. 

.'>46  25th  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 


VOCAL 

MRS.   RICHARD   REES 

S15  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
2315  Jaokson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL.  Baritone 

245S  Folsoni  Street      Phone  .Mission  3021 

ANNE   W.   NEALE 
341  5th  .Ave.,  nr  Gear.v.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 

R  1006.  Kohier  &  Chase  BIdg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER   WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
9o6  Kohier  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De   GRASSI 

Room  lii"4  Kohier  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

CELLO 

STANISLAS    BEM 
1006  Kohier  &  Chase  BIdg.  San  Francisco 

GEORGE   VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 

DRAMATIC  CULTURE 

GEROA    WISMER    HOFMANN 
2S41   Steiner  Street  Phone  West  438 


PACIFIC     COAST     MUSICAL     R  K  V  I E  W 


CLEMENT    PIANO    SCHOOL    ANNUAL    PROGRAMS 


Tlie  annual  recitals  by  the  pupils  of  the  Ada  Clement 
Piano  School.  3435  Sacramento  street,  took  place  on 
Thursday.  Friday  and  Saturday.  May  23.  24  and  25.  The 
following  interesting  programs  were  presented  in  a 
manner  that  reflected  favorably  upon  students  and 
teachers  alike: 

First  Primary  Grade,  May  23d  at  4  p.  m, — America. 
Dohrman.  McCoy;  Duet — The  First  Rose.  Patricia  and 
Dohrman  McCoy;  Gavotte  (Hodghead),  Thumbelina's 
Cradle  (Crosby).  Patricia  McCoy;  Vacation  March 
(Smith),  Evelyn  Joseph;  Folk  Song.  Henry  Ehlen;  Ring 
Around  tlie  Rosy  (Rogers).  Margaret  Gibbons;  Sleep 
Song.  Dance  Lightly  (Gaynor).  Marion  Somers;  Bumble- 
bee (Spalding).  Marion  Smith;  Jolly  Workman  (Gay- 
nor), Charles  Elkus;  Duet — Folk  Song.  Ruth  and 
Charles  Elkus;  Waltz  (Gurlitt).  Janice  Roche;  Down  in 
the  Orchard  (Ellsworth),  Robert  Heubner;  Song — By 
the  Sea,  Evelyn  Hodgliead;  Little  Dance  (Gurlitt), 
Jerry  Bishop;  Waltz  in  C  (Gurlitt),  Muriel  Partridge; 
Bugle  Call  (Lynes).  Robert  Kenward;  Soldiers  March- 
ing By  (Tapper),  Newell  Clement;  Duet — Piddle  Dee 
Dee  (Schmitt).  Newell  Clement  and  Gordon  Graliam; 
The  First  Robin  (Rogers).  Ruth  Elkus:  Class  Work  di- 
rected by  Miss  Felder  and  Miss  Reeves:  Our  Kinsman 
(Tapper),  Jean  Bailly:  The  Tin  Soldier  (Tapper).  Doris 
Bailly:  Duet — Sleep.  Baby  Sleep  (Schmitte).  Jean  and 
Doris  Bailly:  Down  by  the  Frog  Pond  (Swift).  Mary 
Coleman:  Playing  Tag  (Smith).  Gordon  Graham;  The 
Rooster  (Maxim.),  Barbara  Von  Sturmer;  Song — Baby 
Life  (McCurrie).  Marion  Camp;  Duet — Grandmother's 
Spinning  WHieel  (Smith).  Marion  Camp.  Robert  Huebner. 

Second  Primary  Grade — May  24tli  at  4  p.  m. — America. 
Ross  Freiermuth;  Song  of  the  Armorer  (Gaynor).  Ver- 
nice  Collins:  In  a  Boat  (Franke).  Phillip  Wessa;  Old 
Melody  (Tapper).  Marjory  Whitehead;  Evening  Song 
(Gaynor).  Dorothy  Dow;  Rondo  (Andre),  Isabella 
Bouick;  Arabesque  (Burgmuller),  Katherine  Deahl: 
Courtly  Dance  (Rogers),  Eleanor  Turner;  Tlie  Mill 
(Parlow),  Ernst  Ophuls:  March  of  Fingall's  Men  (Rein- 
hold).  Cecilia  Coleman:  Allegro  (Haydn).  Marion  Craw- 
ford; Up  in  the  Swing  (Harker).  Mary  Maling;  Silver 
Chimes  (Ducelle).  Allen  Kenward;  The  Indian  Mother 
(Smith).  Edna  Green;  Trio — March  of  the  Cavalry  (Gur- 
litt). Henry  Gibbons,  Walter  Gibbons,  Holman  Wood; 
Class  Work  directed  by  Mrs.  Heubner;  Trot  de  Cava- 
lierie  (Rogers).  Lillian  Kent;  Hark,  Hark,  tlie 
Lark  (Geibel),  Virginia  Phillips;  Minuet  in  G  (Bach). 
Douglas  Thompson;  Two  Pianos — Marquise  Menuet 
(Lack),  Betty  Cullen  and  Helen  Anderson:  The  Ghost 
in  the  Chimney  (Kullak),  Adrienne  Hedger;  Folk  Song 
— The  Class;  directed  by  Miss  Hodghead,  assisted  by 
Mrs.  Van  Geuns. 

First  Intermediate,  May  25th,  at  2:30  p.  m. — The  Star 
Spangled  Banner.  Henry  Gibbons;  Pastorale  (Burgmul- 
ler), Harriet  Bakewell;  Barcarolle  (Heller I,  Elizabeth 
Atkinson;  Elfin  Dance  (Jensen).  Margaret  Partridge; 
Hunting  Song  (Merkel).  Richard  Nason;  Two  pianos — 
Gavotte  (Gurlitt).  Mildred  and  Netti  Long;  Prelude 
(Chopin).  Stella  Stevens:  Nocturne  (Reinhold),  Alice 
Moffltt:  Cymbals  and  Castanets  (Schmoll),  Elsie  Foge: 
Sight  Reading  Demonstration  directed  by  Miss  Felder, 
assisted  by  Miss  Ulman.  Romance  (Beethoven),  Beulah 
Gibbons;  Three  Waltzes  (Schubert),  Frances  C'orbusier; 
Menuet  (Beethoven),  Frances  Walker;  Hide  and  Seek 
(Schytte),  Louise  Hitchings;  Good  Humor  (Baumfel- 
der),  Marie  O'Brien;  Finale  from  Sonata  in  D  (Haydn), 
Elizabeth  Sherwood;  The  Fairie's  Music  Box  (Hall), 
Virginia  Mysell:  Mazurka  in  B  flat  (Chopin),  Louise 
Zeh;  Two  Pianos  (Gurlitt).  Margaret  Larsh  and  Clara 
Ophuls. 

Second  Intermediate,  May  25th,  at  4  p.  m. — Marsei- 
laise.  Frances  Barry;  The  Spring  (Schytte),  Marean 
Hatch);  Allegro  (Kuhlau).  Marion  Clement;  Spanish 
Dance  (Moszkowski).  Ruth  Korn;  Op.  30  No.  10  (Jen- 
sen). Claudine  Spreckles;  Sonatina  (dementi).  Antoin- 
ette Olympic:  Etude  (Heller).  Doris  Cleveland:  Two 
Part  Song  directed  by  Miss  Hodghead;  Slavic  Dance  for 
Two  Pianos  (Dvorak).  Margaret  Deahl,  Elizabeth  Mc- 
Coy; Love  Song  (Cadman),  Morton  Gibbons:  Scherzo 
(Schubert).  Ruth  Cook;  First  Movement  G  Major — 
Sonata  (Mozart).  Marion  Scott:  Waltz  (Jensen).  Betty 
Smith;  Ensemble  Class  directed  by  Miss  Clement;  Will 
o'  the  Wisp  (Jensen).  Charlotte  Turner;  From  Strange 
Lands.  Hobby  Horse  (Schumann).  Kathryn  Kent;  Inven- 
tion (Bach.).  Else  Barth;  In  Autumn  (MacDowell). 
Elizabeth  McCoy;  Solfeggietto  (Bach).  Barbara  Ben- 
jamin; Two  Pianos — Hungarian  Dance  (Brahms).  An- 
nette Rolpli.  Gwenitli  Price. 


MISS  ELEANOR  C.  DREW'S   RECITALS 


Miss  Eleanor  C.  Drew,  the  well  known  piano  teacher, 
presented  her  pupils  in  two  recitals  on  Saturday  after- 
noon and  evening.  June  8th.  In  the  afternoon  recital 
the  program  was  interpreted  by  tlie  Junior  pupils  and 
during  the  evening  the  intermediate  and  advanced  pu- 
pils made  tlieir  appearance.  On  both  occasions  a  large 
audience  was  in  attendance  and  the  participants  ac- 
quitted themselves  with  credit  to  themselves  and  their 
teacher.     The  programs  were: 

Afternoon — Parti:  (a)  Sing  Robin,  Sing!  (Spaulding), 
(b)  Waltz  (Gurlitt),  Milton  Levy;   (a)  The  Robin's  Lull- 


You  Can't  Be  Without  It!  | 

California's  Romantic  Musical  History 

By  Alfred  Metzger,  Editor  of  the  Pacific  Coast  Musical  Review 

WILL  BE  PUBLISHED  ON  OR  ABOUT  OCTOBER  15,  1918 
After  FIFTEEN  Years  of  Research  and  Compilation 


It  will  include  all  important  Musical  Activities  and  Events  in  California 
from  1849  until  January  1,  1919.  Among  the  features  will  be  a  History  of  the 
TIVOLI  OPERA  HOUSE,  and  other  interesting-  operatic  seasons.  A  history 
of  SYMPHONY  CONCERTS,  CHAMBER  MUSIC  CONCERTS,  and  ORA- 
TORIO AND  CHORAL  ORGANIZATIONS.  There  will  also  be  a  historical 
sketch  of  California's  music  clubs,  educational  societies  and  amateur  organiza- 
tions of  note.  In  fact,  it  will  be  a  record  of  events  THAT  WILL  DEFINITELY 
SETTLE  ALL  DISPUTES  REGARDING  DATES,  ARTISTS  OR  FACTS 
ASSOCIATED  WITH  CALIFORNIA'S  MUSICAL  LIFE. 


IT  WILL  NOT  BE  A  DRY  OR  UNINTERESTING  STATISTICAL  ACCUMULATION  OF  FACTS. 
BUT  A  HUMAN  INTEREST  STORY,  WHEREIN  HUMOR  AND  PATHOS  ALTERNATE  WITH  INTER- 
ESTING ANNOTATIONS  OF  GREAT  IMPORT. 

It  will  be  published  in  one  volume  of  from  300  to  400  pages,  bound  in  Blue  and  Gold — California's 
colors.     The  price  will  be  $5  a  volume,  and  the  first  edition  will  be  limited  to  1000  COPIES. 

If  you  would  like  to  have  one  of  these  first  thousand  copies  fill  out  the  attached  blank  and  mail  to 
the  author,  care  of  Pacific  Coast  Musical  Review,  Room  801  Kohler  &  Chase  Building,  26  O'Farrell  Street. 
San  Francisco. 


ADVANCE    RESERVATION 

Mr.  Alfred  Metzger. 

Suite  801  Kohler  &  Chase  Bldg..  191S. 

26  O'Farrell  St.,  San  Francisco. 

The  undersigned  hereby  autliorizes  you  to  reserve    volumes 

(at  Five   Dollars  a   Volume)   of  CALIFORNIA'S   ROMANTIC   MUSICAL  HISTORY,   to  be   published   in 
One  Volume,  on  or  about  October  15,  1918. 


This  reservation  to  form  a  part  of  the  First  Edition  of  not  more    than    one    thousand    copies, 
undersigned  agrees  to  pay  for  such  volume  or  volumes  as  soon  as  the  work  is  ready  for  delivery. 
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abv  (Krogmann),  (b)  A  Merrv  Hornpipe  (Fletcher). 
Alian  Hinkle;  (a)  Will  o'  the  Wisp  (Lemont).  (b)  The 
Fountain  (Bohm),  Helen  Hicks:  (a)  A  May  Day  (Rath- 
bun),  (b)  Rustic  Dance  (Reinecke).  Anita  Kolberg;  (a) 
In  a  Gondola  (Heins).  (b)  Two  P'lowers  (Koelling). 
Katherine  Drew;  (a)  Slumber  Song  (Kern),  (b)  Flfin 
Dance  (Jensen).  Olga  Olson;  (a)  Summer  at  the  Brook 
(Schlieffarth).  (b)  Down  the  Stream  (Lieurance).  Ruth 
Pullen.  Part  2— (a)  The  Fountain  (Reynald).  (b)  Be- 
lieve Me  if  all  Those  Endearing  Young  Charms  (for  left 
hand  alone).  (Merc),  (c)  Valse  E  flat  (Durand).  Wini- 
fred Batkin:  (a)  Prelude  A  Major  (Chopin),  (b)  Ber- 
ceuse (lUjinsky).  Fay  Breining;  (a)  Duett-Norwegian 
Dance,  Op.  35  No.  2  (Grieg),  Blanche  Turner  and  Evelyn 
Alkalay:  (a)  Les  Sylphes  Valse  (Bachmann),  (bl  Ma- 
zurka Impromptu  ( Lack ) .  Sara  Levy ;  (a )  Valse  Lente 
(Delibes).  (b)  Thistledown  Fancies  (Ravina).  Evelyn 
Alkalay :  ( a )  The  Dancing  Doll  ( Poldini ) ,  ( b )  The 
Bubbling  Spring  (Rive-King).  Blanche  Turner;  (a) 
Valse  Op.  64  No.  1  (Chopin),  (b)  Minuet  (Paderewski), 
Florence  O'Neill;  (a)  Valse  Caprice  Op.  7  (Newland). 
( b )  Mazurka  from  "Coppelia"  ( Delibes) ,  Clement 
Kennedy. 

Evening— (a)  Berceuse  from  "Jocelyn"  (Godard).  (b) 
Valse  Caprice  Op.  7  (Newland).  Vica  Drew;  (a)  To 
Spring  (Grieg),  (b)  Faust  Waltz  (Gounod-Lange),  Beat- 
rice Breining:  (a)  Two  Skylarks  (Leschetizky ).  (b) 
Momento  Giojoso  (Moszkowski).  Helen  Mathis;  Duo — 
March  (Kowalsky).  1st  piano  Thomas  Breen,  2nd  piano 
Normand  Alkalay:  (a)  Gavotte  from  "Iphigenie  En 
Aul's"  (Gluck-Brahms).  (h)  Polonaise  A  Major  (Chopinl. 
Esther  Meyer:  (a)  Witches'  Dance  (MacDowell),  (bt 
Grande  Valse  Brilliante  E  flat  (Chopin).  Viola  Kennedy: 
(a)  Norwegian  Bridal  Procession  (Grieg),  (b)  Rhap- 
sodic No.  2  (Liszt),  Evelyn  Cullinane;  (al  Nocturne  F 
Sharp  (Chopin),  (b)  Caprice  Espagnol  (Moszkowski). 
Helen  Turner;  Duo — "Coppelia"  (Delibes-Lack).  1st 
piano  Viola  Kennedy.  2nd  piano  Helen  Mathis;  (a) 
Rondo  Brilliant  E  Flat  (Weber),  (b)  Valse  de  Concert 
D    flat    (Wieniawski).    Ruth    Brouillet;     (a)     Berceuse 


(Chopin),   (b)   Marcli-Militaire   (Schubert-Tausigl,  Fr 
ces   Kellv. 


ADDITIONAL  SUCCESS  FOR  MRS.  MACDOWELI 


The  large  audience  that  greeted  Mrs.  MacDowell 
Tuesday  night  was  representative  of  the  city's  best 
musical  talent,  all  of  them  being  ardent  MacDowell 
mirers.  To  them  the  evening  was  a  feast,  as  t! 
realized  that  the  familiar  numbers  were  played  as  t 
never  had  heard  tliem  before;  given  with  that  color 
and  interpretation  that  belonged  alone  to  the  compo 
himself  as  he  wrote  them  in  the  New  HampsI 
woods. 


Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Music  Studi 
Conducted  bv  WILLIAM  J.  McCOY,  Author 
CUMULATIVE  HARMONY.  Term  of  Six  Weeks.  C. 
mencing  June  25th.  Sessions  held  at  302  Pacific  Bu 
tng,  16th  and  Jefferson  Streets,  Oakland,  Tu?sday 
Friday  Alter  noons,  at  4:30.  Terms  Reasonable.  T 
phone  Oakland   4583. 


MR.  FRANCIS  STUART  OF  NEW  YOl* 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  I,  IJ' 
Residue-  Stud  o.  1224  Leavenworth  St.  Tel.  Pro«i 
2962.  New  York  City,  from  October  1st.  Pennar  ■ 
studio  address,  Carnegie  Hall. 


BRANDT  S  CONSERVATORY  OF  MUS: 

2325    DIVISADERO    STREET 
Phone    FiMmore    1522  By    Appointment  '  * 

Violin.    Harmony,    Instrumentation,    Ensemble.    Piano-Fc 


SCHUMANN-HEINK 

The  next  transcontinental   tour  of    Mme.   Schumann-Heink   will   take   place    during   season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 
CHICAGO,  ILI^ 
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Price  10  Cents 


3NCERT    BUREAUS    OF    NORTHWEST    AFFILIATE 

ith     Laurence     A.     Lambert   as   General    Manager,   the 
Western  Canada  Concert  Bureau  of  Calgary.  Alberta, 
Canada,  Combines  with    Ellison-White    Musical 
Bureau   of   Portland,   Oregon 


The  most  important  event  in  the  annals  of  the  mau- 
erial  offices  of  tlie  far  West  is  beyond  a  (h)ubt  the 
nouncement  of  the  KUison-White  Musical  Bureau  of 
irtland,  Ore.,  to  the  effect  that  it  has  pooled  its  in- 
rests  with  the  Western  Canada  Concert  Bureau,  of 
.Igary,  Alberta.  Canada.  The  name  of  the  Kllison- 
hite  Musical  Bureau  will  be  retained  and  the  liead- 
arters  will  be  in  Portland.  Ore.,  in  the  Broadway 
lilding.  Laurence  A.  Lambert,  who  was  the  proprie- 
r  and  manager  of  the  Western  Canada  Concert  Bureau, 
s  been  chosen  as  the  general  manager  of  the  Kllison- 
hite  Musical  Bureau.  The  work  of  the  Western 
nada  Concert  Bureau  will  be  conducted  from  the 
rtland  office,  several  branch  offices  being  maintained, 
long  which  will  be  included  the  one  in  Calgary.  The 
lison-White  Musical  Bureau  will  operate  concert  at- 
ictions.  also  operatic  companies,  throughout  the  en- 
e  Western  United  States  and  Western  Canada.  This 
wly  expanded  bureau  will  give  opportunities  to  some 
the  younger  artists  of  the  day.  who  merit  recogni- 
n,  in  addition  to  some  of  the  older  artists  whose 
ines  have  become  famous. 

['rior  to  undertaking  musical  work.  Laurence  A.  Lam- 
rt  was  engaged  in  executive  capacities  for  the 
nadian  Pacific  Railway  in  Calgary,  Alberta,  for  a 
riod  of  twelve  years,  during  which  time  he  undertook 
isiderable  public  work  in  Canada,  both  in  music  and 
sfness.  A  few  of  the  personal  characteristics  of  Mr. 
mbert  as  diagnosed  recently  by  a  Canadian  friend  of 
i  is  somewhat  as  follows:  A  great  organizer  and  ex- 
itive;  always  enthusiastic  and  in  dead  earnest  about 
>  business  that  he  is  doing;  never  a  pessimist,  never 
s  up  until  the  business  is  accomplished;  a  great  ideal- 
and  visionary  but  practical  at  all  times;  never  a 
^araer  only;  is  a  professional  baritone,  having  ap- 
ired  on  the  concert  platform  hundreds  of  times  in 
i'stern  Canada.  He  was  born  in  Decatur,  Alabama. 
rty-one  years  ago,  lived  in  the  South  until  he  was 
.■en  years  old,  then  moved  to  New  York,  where  he 
ed  for  fifteen  years;  from  tlience  he  moved  to  Cal- 
ry,  and  lias  lived  in  the  Canadian  West  ever  since, 
rhe  new  bureau  will  have  three  separate  depart- 
■nts.  namely:  Concert,  Operatic  and  Festival.  Each 
p  of  the  three  departments  will  be  headed  by  some 
sable  man  or  woman  under  the  general  management 
Mr.  Lambert.  Concert  courses  will  be  organized  in 
ictically  all  of  the  larger  cities  in  the  Western  United 
lies  and  in  Western  Canada,  with,  six.  eight  and  ten 
^nts  in  each  course.  Kor  the  smaller  towns  courses 
three  or  four  events  will  be  run,  and  also  individual 
ractions  will  be  sold  to  various  clubs,  societies  and 
al  managers  throughout  the  territory.  A  splendid 
:  of  artists  has  been  secured  to  be  announced  shortly, 
i  others  will  be  added  as  the  season  progresses. 
.'nder  the  operatic  department  of  the  bureau  will  be 
naged  operatic  attractions  through  the  Western  Ter- 
ary.  For  the  present  season  the  plans  already  in- 
de  the  promotion  of  the  San  Carlo  Opera  Company 

the  entire  Pacific  Coast,  and  part  of  the  ('anadian 
ritory.  It  is  the  intention  of  the  bureau  to  assist  in 
^ry  way  the  various  organized  orchestras,  choral  so- 
ties  and  musical  bodies,  to  promote  a  series  of  fes- 
lils  throughout  the  entire  Western  United  States  and 
■stern  Canada,  arranging  them,  where  feasible,  in  con- 
iction  with  each  other  so  as  to  save  expense  in  con- 
■tion  with  the  securin-^  of  artists  and  other  features. 
!e  bureau  will  lend  the  assistance  of  their  agents  and 
jious  managers  in  promoting  the  Festivals  and  will 
in  supply  artists  at  almost  cost  price  in  order  to  assist 
jterially  in  the  musical  development  of  the  West, 
lieving  firmly  in  the  Festival  as  a  medium  for  musical 
Iwth.  their  policies  for  the  Festival  Department  will 
Iconstructed  along  very  broad  and  altruistic  lines, 
'he  music  loving  public  within  the  reach  of  the 
iison-White  Musical  Bureau  can  feel  assured  that  tliey 
I  going  to  get  some  of  the  world's  best  artists,  and 
;t  they  will  also  have  the  opportunity  of  hearing  some 
■  he  younger  artists  of  the  day,  who  have  not  yet  had 

opportunity  of  coming  West,  because  of  the  many 
iculties  to  be  overcome  in  securing  an  adequate 
liber  of  dates  to  justify  the  long  trip  and  attendant 
vy  expenses.  It  is  the  intention  of  the  KUison-White 
sical  Bureau  to  work  in  cordial  co-operation  with 
Uing  bureaus  and  managers,  and  where  possible  to 
hange  artists  with  them.  Mr.  Lambert  sees  very 
>ngly  the  need  of  intense  organization  for  the  musical 
,k  throughout  the  entire  continent  in  just  exactly  the 
i  le  way  that  every  other  end  of  the  amusement  game 
^irganized,  including  the  theatres,   with   their  drama, 

deville.  musical    comedy    and     every    other   line   of 
I  Urical  endeavor;    also  the   circus,  moving   pictures, 


r'tc.  In  fact,  big  music  is  the  only  thing  that  remains 
to  be  organized,  and  there  seems  to  be  no  good  reason 
why  this  can  not  be  placed  upon  an  efficient  organized 
liasis  to  the  great  advantage  of  all  concerned,  netting 
ultimately  more  money  to  the  artists,  and  their  man- 
agers, more  money  to  the  local  managers,  and  a  better 
net  profit  to  the  various  smaller  musical  bureaus,  and 
territorial  managers,  because  of  the  lower  price  that 
they  can  secure  the  artists'  services  for.  and  the  more 
emcient  methods  of  handling  them  through  their  terri- 
tory connecting  one  with  the  other  through  the  whole- 
sale bureau,  such  as  is  being  organized  by  Ellisjn- 
White. 


-o— 


GODOWSKY  CLASSES  TO  BEGIN  JULY  22nd 


Leopold  Godowsky.  the  master-pianist,  has  inaugur- 
ated h;s  classes  in  Los  Angeles,  with  each  division 
filled  to  its  capacity,  and  will  positively  start  his  San 
Francisco  sessions  on  Monday  morning.  July  22n(\. 
Already  Selby  C.  Oppenheimer.  local  impresario,  lias 
signed  up  nearly  seventy  per  cent  of  his  quota  of  pros- 
pective students,  and  each  mail  brings  him  fresh  in- 
quiries, so  that  by  the  time  of  the  opening  date  it  is 
assured  that  the  San  Francisco  classes  will  be  record- 
breaking  in  point  of  attendance.  These  Pacific  Coast 
master  piano  schools  are  the  pioneers  of  a  system  that 
must  grow  throughout  the  country.  America  is  but  tak- 
ing its  place  as  the  music  leader  of  the  world,  as  she 
lias  in  all  other  branches,  and  the  Godowsky  initiative 
will    undoubtedly    be    followed    by   other    world    masters 


establishing  schools  for  advanced  pupils  in  American 
music  centers. 

Godowsky  will  teach  his  classes  three  days  each 
week.  Monday.  Wednesday  and  Friday,  four  hours  each 
day.  and  for  five  consecutive  weeks,  making  a  total  of 
s.xty  full  hours,  during  which  each  master  pupil  will 
receive  \us  full  share  of  special  instruction.  The  master 
students,  of  which  there  will  be  twenty,  are  those  that 
play  at  the  piano,  and  receive  practically  personal  in- 
sLruction.  while  the  "Listener's"  Claws  attend  all  ses- 
sions, hearing  and  seeing  all  that  is  going  on.  and  ab- 
sjrbing  the  full  information  given  to  the  playing  class. 
It  is  a  rare  opportunity  for  advanced  pianists,  and  is 
hinng  adopted  by  many  of  our  foremost  players  and 
l(  achers. 

'Ihe  names  already  entered  include  a  list  of  practi- 
cally all  the  important  pianists  of  San  Francisco  and 
nta.  by  cit.cs.  and  many  are  coming  from  long  distances 
to  cam  the  title  of  "Godowsky  pupil."  The  require- 
mcn  s  fir  entrance  in  the  school  are  moderate,  and  the 
rales  cf  tuition  such  as  any  serious  minded  pianist  can 
well  afford  to  pay.  Full  particulars,  and  assistance  in 
selcctai?  the  course  most  desirable  to  the  student  will 
be  g.ven  by  Manager  Selby  C.  Oppenheimer,  in  his  office 
in  the  thcrman,  C^ay  &  Co.  building. 


Mrs.  Cecil  II ills  Stone  has  formed  a  trio  which  is 
p'ay.ng  at  Vcseniile  Falls  Camp,  Vosemite  Valley.  It 
is  conipt  sed  of  Grace  Becker,  cellist;  Katlierine  Fisk, 
V  oIauIsI  and  Mrs  Cecil  Hf)llis  Stone,  pianist.  The  trio 
has  met  with  g/eat  success  and  Mrs.  Stone  is  inaugurat- 
ing ;i  serifs  of  concerts  in  the  valley  at  which  Mr.  Jack 
I''.   Ilillnian   has  been   engaged  as  first  soloist. 


YVONNE    MITCHELL.    Violin,    and    MARGUERITE    KING.    Harp 
TwfO  Skillful   and   Artistic   Students  of   Notre   Dame   Coiiege  of   Music.   Who    R< 
Degrees  at  the  Sixty-Seventh  Commencement  Exercises  on   Monday,  Jur 
(See  page  4,  column  1) 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  everyttiiug  in  Uic  musical  line — Sfcimray  Pkiiios  oiid  other 
pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  \'ic(or  Vicfrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Shermanjilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

UDA  WALDROP 

PIANIST 
44  WEST  44th  STREET,  NEW  YORK 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 

San   Francisco,    Cal. Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in    their   repertoire. 

Arrangements  for  time  can    be   made   on    application. 

Clarence  Eddy 

Concert  Organist — Organ  Instruction 
2021   CALIFORNIA  STREET       Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist  with    Worcester  and   Cincinnati    Music    Festrvals. 
Soloist   with   the   Handel   and    Haydn    Society  of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 


ROSCOE  WARREN  LUCY,  Pianist  and  Teach 

Will  present  a  formal  Course  to  teachers  in  my  methi 
of  Pianistic  Development.  Also  Coaching  and  Interp^ 
tation  of  the  Masters'  Works.  6128  Hillegass  At| 
Oakland,  Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Solo  and  Chamber  Music  Recitals.  Studio   1003  Kohl 
&    Chase   Bldg.       Res.    Phone     Franklin     6228.       All 
munications  address  care  Bohemian   Club,   San  Franclso 


Miss  Elizabeth  Westgate       WALLACE  A.  SABIN  f^^rti^-t  !rcl!i 


PIANO— ORGAN— THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of   California  Trio 

Home  Studio:  1117  Paru  St.,  Alameda.  Tel.  Alameda  155 

Oakland  Studio:     (Thursdays),   Miss   Merriman's   School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 


Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  C^ 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Cbriitii 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  31* 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzo-contrali 

(Head  of  Vocal  Department,    Mills   College) 

Teacher       of       Singing.        Concerts,        Lecture-Recita: 

Studio:   Kohler  &   Chase  Bldg.,   Room   905.       Tel.   Kean, 

5454.       Residence,    845    Ashbury    St.       Phone    Park   56« 

MME.  IDA  WESTERBERC 

Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Fra 
CISCO,  Phone  Fillmore  2044.  Formerly  of  the  Ro> 
Conservatory    of  Music,  Stockholm,  Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Teml 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25 
Clay  Street.      Phone  West  4890.  


926  Pierce  St.,   nr.   McAllister.   Filln,ore   840       DOMINICAN   COLLEGE    SCHOOL   OF   MUS' 


SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 


SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


Mrs.  Clareiice  Eddy        Loisa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.   Fillmore   210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone.  Sutter  2290.      Studio  Phone,   Kearny   5454 


JANET  MALBON    Colorature  Soprano     ^ISS  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  R. 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25lh  Ave.      Phone  Pacific  9173 


2590    PINE    STREET 


i'i;i:r.\KiXi;  tkai-iikp.   fop, 

MRS.    OSCAR    MANSFELDT.    Pianist 

Tel.    Fillmore   314 


(§rv\ 


mint    O'FARRELL  STREET 

■      *****   Between  Stockton   and  Powell 


Week  Beginning  This  Sunday  Afternoon 
MATINEK  [^VKRY  DAY 

Edwin  Stevens  and  Tina  Marshall  in  "Snap  Sliols  ir^ 
.1  -Musi. ill  Kr;iine,"  Wellington  Cross.  New  Sunps  and 
Siori.'s:  Carl  McCullough  i-reseniinEr  Xew  Footlighf 
iTtii.T.-ssiniis;  Whitfield  &  Ireland,  assisteii  by  Lew 
Miinlntk  in  '■Tlie  lielle  nf  Hmpville:"  John  Gardner 
and  Marie  Hartman  in  "X'auileville  ^'aparies;■■  Hahn 
Weller  &  O'Donneil  in  a  Melange  nf  Mel-xly  anii  Mirth 
Davis  <^  Pelie  in  iin  iO.|"i'''""'^i'c  Marathon:  Barry  &. 
Layton.  ■•'nu-  All  llMuml  H.'vs;  '  Final  AVeek  Luctllt 
Cavanagh    &   Co. 

UrKinnins   Sinnla\-    Miitinee,    .Inlv    7th 
MADAME    SARAH    BERNHARDT 

And    a    WONDERFl'L    NEW    SHOW 

E\'ening    Prices,    inc.    25c.    50c.    Toe.      Afatinee    Prices 

(except    Saturdays,    Sundays   and    Holidays),    10c.   25c. 

r>Oe.      Phone   Douglas   70. ^^^_ 
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SEVENTEENTH    YEAR 


THE    SHAVITCH-ARGIEWITZ-BEM    TRIO 


In  chamber  music  the  trio  is  undoubtedly  one  of  the 
lost   beautiful    forms    of   composition,    bringing    forth    as 

does  the  finer  qualities  of  the  three  essential  instru- 
lents.  the  piano,  the  violin  and  the  cello.  Local  music 
vers  will  remember  with  great  satisfaction  the  delight- 
j|  work  of  the  Shavitch-de  Grassi-8em  trio  two  seasons 
go,  and  will  welcome  with  much  enthusiasm  the  an- 
ouncement  that  Vladimir  Shavitch,  the  well-known 
lanist,  Artur  Argiewitz,  the  famous  violin  virtuoso, 
nd  Stanislas  Bern,  the  ■■Cellist  with  a  tone."  have  joined 
>rces  to  revive  the  musical  atmosphere  created  by  their 
redecessor  organization.      Never  in  the  musical  history 

*  San  Francisco  have  three  more  capable  musicians 
inded  together  to  present  the  better  things  in  music, 
ach  is  a  soloist  of  marked  ability  and  standing,  and 
ach  temperamentally  suited  to  association  with  the 
thcr.  Fine  things  are  to  be  expected  from  a  trio  of 
lis  calibre,  and  undoubtedly  their  position  as  one  of 
le  important  chamber  music  organizations  of  the 
juntry  will   very  quickly   be  established. 

The  artists  play  for  the  love  of  their  work,  and  to 
lem    practice    is    recreation    and    hard    work    pleasure. 

ladimir  Shavitch,  since  he  has  come  to  live  in  Califor- 
ia,  has  taken  his  place  as  one  of  the  foremost  pianists 

ho  ever  settled  in  the  State,  and  has  appeared  as  solo- 
■.t  with  the  San   Francisco  and  other  Symphony  orches- 

as.  has  given  many  recitals,  and  has  received  unquali- 
,ed  praise  from  the  various  music  critics  of  this  and 
•.her  cities.  Argiewitz  occupies  the  second  violin  chair 
'  the  San  Francisco  orchestra,  and  is  recognized  as 
he  of  the  best  and  most  capable  violinists  who  have 
ver  made  the  Golden  State  their  home,  and  Stanislas 
em's   position   as   a    cello    player    is   so   secure    that    he 

ay  well  be  described  as  a  most  popular  cellist  in 
lis  section.  He  is  gifted  with  a  tone  on  his  instru- 
icnt   that    has   been    oftimes    likened    to   the    wonderful 

•  ne  of  Mischa  Elman  on  his  violins-distinct,  unique 
id  captivating. 

During  the  coming  season   it  will  be  the  good  fortune 

San  Francisco  and  other  coast  cities  to  hear  this  trio 
important    and    beautiful    programs.     Here    a    series 

three  concerts  will  be  given  at  the  St.  Francis  Hotel, 
ich  program  containing  at  least  two  trio  works  and 
le  of  the  important  instrumental  sonatas  for  piano, 
olin  or  cello,  and  special  programs  will  be  arranged 
r  musical  clubs  and  organizations  before  whom  the 
■lists  will  play.  The  managerial  details  of  the 
navitch-Argiewitz-Bem    trio   will    be    in   the   able    hands 

Selby  C.  Oppenheimer,  who,  like  the  artists,  has  en- 
red  into  the  combination  merely  for  the  love  of  pro- 
oting  the  very  best  class  of  music.  Due  announce- 
ents  as  to  the  dates  and  programs  of  the  San  Fran- 
sco  series  will  be  made  by  Manager  Oppenheimer, 
ho,  in  the  meantime,  is  prepared  to  accept  subscrip- 
ons  for  season  tickets  for  the  series.  Concerts  will 
:  given  during  October,  November  and  December. 
ISO  to  Oppenheimer  may  be  directed  inquiries  from 
usic  clubs  and  organizations  in  interior  cities,  as  the 
<o  will  be  in  a  position  to  accept  a  limited  number  of 
itside  engagements. 


RAISING  STANDARD   OF   BANDS 


.At  the  request  of  the  Commission  on  Training  Camp 
ptlvities,  the  National  Committee  on  Army  and  Navy 
lusfc  some  time  ago  appointed  a  sub-committee  of  its 
[embers  to  study  the  subject  of  Army  and  Navy  Band 
|usic  in  all  its  phases,  and  to  suggest  for  consideration 
jch  measures  as  in  the  opinion  of  men  of  large  ex- 
irience  with  military  bands,  might  be  of  assistance 
j  the  proper  authorities  in  raising  the  standard  of  our 
■my  and'Navy  music.  The  members  of  the  sub-com- 
:ittee  were  Messrs.  John  A.  Carpenter  of  Chicago, 
■ederick  S.  Converse  and  Walter  R.  Spalding  of  Bos- 
n.  with  Wallace  Goodricli  of  Boston  as  chairman. 
The  question  of  Army  bands  was  first  taken  up  by  the 
mmittee,  leaving  the  matter  of  the  Navy  organiza- 
ins  for  the  future.  After  careful  consideration  of  the 
bject  of  Army  band  music  in  all  its  aspects,  including 
study  of  band  organization  in  the  English  and  French 
mies,  and  reports  of  conditions  and  recommendations 
ceived  from  all  parts  of  this  country  and  from  all 
"anches  of  the  service,  it  was  recognized  that  certain 
ndamental  questions  must  be  determined  before 
rther  action  could  be  recommended  or  taken.  Ac- 
rdingly   a   memorandum  was  prepared  and  submitted 


to  the  commission  by  tiie  committee,  and  was  subse- 
quently presented  to  tlie  Ceneral  Staff  of  the  Armv:  bv 
whom  it  is  now  under  cunsideration.  and  from  whom 
a  decision  is  hoped  for  at  an  early  date. 

The  memorandum  cun.sisled  of  recommendations  cov- 
ering the  following  points: 

(a)  The  material  augmentation  in  numbers  of  all  In- 
fantry and  Artillery  bands:  the  allotment  of  bands  to 
Engineer  Regiments;  and  the  conversion  of  Cavalry 
and  other  mounted  bands  into  "Fanfares,"  or  brass  in- 
struments and  drums  only. 

(b(  Giving  commissioned  rank  to  band  leaders. 

(c)  The  provision  of  expert  divisional  supervision 
over  all  regimental  bands  and  band  music  in  each  re- 
spective division. 

(d)  A  substantial  increase  in  the  monthly  allowance 
for  the  purchase  of  new  music,  together  with  proper 
provision  for  original  equipment. 

(e)  The  creation  of  a  permanent  Commission  on  Mili- 
tary Music. 

Editorial  Note — The  above  is  a  move  in  the  right 
direction.  While  there  is  the  opportunity  to  once  and 
for  all  settle  the  question  of  efficiency  among  American 
musical  enterprises,  no  effort  or  labor  is  too  great  to  do 
everything  from  the  standpoint  of  competency.  As  long 
as  the  standard  of  musical  endeavors  is  a  high  one  in 
every  pliase  of  the  Nation's  life,  it  will  unquestionably 
and  inevitably  reflect  upon  every  musical  activity  hence- 
forth.—A.  M. 


U.  S.  GOVERNMENT  NEEDS  STENOGRAPHERS 


LAURENCE    A.    LAMBERT 
General    Manager    Ellison- White    Musical    Bureau,    Located 
Portland,    Oregon,    Which    Announces    Its    Activities 
in    Western    America    i  .^t-<-    jmi:.'    1 ,    iMlMjiin    l) 


W.   J.    McCOY'S   SUMMER    HARMONY   CLASSES 


William  J.  McCoy  announces  that  he  will  conduct 
harmony  classes  during  the  summer  at  302  Pacific  Build- 
ing, Oakland,  on  Wednesday  afternoons  at  four  o'clock. 
Teachers  are  invited  to  send  their  instrumental  and 
vocal  students.  A  normal  class  for  teachers  is  now  in 
process  of  formation  and  will  soon  be  closed.  \V.  J. 
McCoy  is  one  of  the  ablest  harmony  and  theory  teachers 
residing  in  the  far  West.  His  latest  book.  Cumulative 
Harmony,  is  the  standard  system  adopted  for  the  High 
Schools  in  San  Francisco.  Oakland.  Alameda,  San  Jose. 
Salinas,  Fresno,  Los  Angeles,  Polytechnic,  etc.,  etc.  It 
has  also  been  adopted  in  seven  other  States  and  also 
in  Vancouver.  The  work  has  been  approved  by  Harold 
Bauer,  Clarence  Eddy.  C.  W.  Cadman,  E.  R.  Krueger. 
Horatio  W.  Parker.  Karl  .Muck,  Alfred  Hertz.  Wilson  G. 
Smith,  Edgar  S.  Kelly.  Arthur  Farwell  and  scores  of 
other  distinguished  artists  and  educators.  The  work 
has  also  been  adopted  by  the  universities  in  seven 
States.  So  it  will  be  seen  that  anyone  either  in  the  bay 
cities  or  in  out  of  town  communities  can  not  take  better 
advantage  of  the  summer  period  than  to  add  to  his  or 
her  musical  knowledge  by  attending  these  harmony 
classes.  Mr.  McCoy  has  also  achieved  fame  as  com- 
poser. Many  of  his  works  are  being  played  and  sung 
throughout  the  musical  world  and  his  midsummer  music 
written   for  the    Bohemian    Club    has    enjoyed   special 

vogue.  _ _o 

MME.  SARAH  BERNHARDT  COMING  TO  ORPHEUM 


Madame  Sarah  Bernhardt,  the  world's  greatest  actress, 
will  begin  a  two  weeks'  engagement  at  the  Orpheum 
Sunday  matinee.  July  7th,  The  first  week  of  her  en- 
gagement will  be  devoted  to  a  one-act  play  written  for 
her  by  a  French  officer  at  the  front  entitled  "Du  Theatre 
au  Champ  D'Honneur"  (P'rom  the  Theatre  to  the  Field 
of  Honor).  Madame  Bernhardt's  program  for  her  sec- 
ond and  last  week  will  h^  the  last  act  of  "La  Dame  au 
Camelias."  She  brings  with  her  her  own  company 
and  a  perfect  scenic  equipment.  Seats  for  Madame 
Bernhardt's  entire  season  are  now  on  sale  at  the  Or- 
pheum box  office. 


Need     of     Thousands     of     Typewriter     Operators     and 

Stenographers  and   Typewriters  at   Salaries  from 

$1,000  to  $1,200  Annually 


The  Pacific  Coast  Musical  Review,  at  the  recjuest  of 
the  United  States  Civil  Service  Commission,  publishes 
the  following  official  notice: 

The  United  States  Government  is  in  urgent  need  of 
thousands  of  t>'pewriter  operators  and  stenographers 
and  typewriters.  All  who  pass  examinations  for  the  de- 
partments and  offices  at  Washington.  D.  C.  are  assured 
of  certification  for  appointment.  It  is  the  manifest  duty 
of  citizens  with  this  special  knowledge  to  use  it  at  this 
time  where  it  will  be  of  most  value  to  the  Government. 
Women  especially  are  urged  to  undertake  this  office 
work.  Those  who  have  not  the  required  training  are 
encouraged  to  undergo  instruction  at  once. 

Examinations  for  the  Departmental  Service,  for  both 
men  and  women,  are  held  every  Tuesday,  in  450  of  the 
principal  cities  of  the  United  States,  and  applications 
may  be  filed  with  the  Commission  at  Washington.  D. 
C..  at  any  time.  The  entrance  salary  ranges  from  $1,000 
to  $1,200  a  year.  Advancement  of  capable  employees  to 
higher  salaries  is  reasonably  rapid.  Applicants  must 
have  reached  their  eighteenth  birthday  on  the  date  of 
the  examination. 

For  full  information  in  regard  to  the  scope  and  char- 
acter of  the  examination  and  for  application  blanks, 
address  the  U.  S.  Civil  Service  Commission.  Washington, 
D.  C,  or  the  Secretary  of  the  U.  S.  Civil  Service  Board 
of  Examiners  at  Boston.  Mass.;  New  York.  N.  V.;  Phila- 
delphia, Pa.;  Atlanta.  Ga.;  Cincinnati,  Ohio;  Chicago, 
III.;  St.  Paul.  Minn.;  St.  Louis.  Mo.;  New  Orleans,  La.; 
Seattle.  Wash.;  San  Francisco,  Cal.;  Honolulu,  Hawaii, 
or  San  Juan,  Porto  Rico. 

JOHN  A.  McILHENNV. 

President.  U.  S.  Civil  Service  Commission. 

Washington,  D.  C. 


QUINCEY    A.    CHASE    DIES    AFTER    BRIEF    ILLNESS 


President  of  Kohler  &  Chase  and  a  Pioneer  in  the  Music 

Trade   of  the   Pacific  Coast,    Leaves   Enviable 

Reputation  and  Honorable  Career 


By  ALFRED  METZGER 

The  death  of  Quincey  A.  Chase,  president  of  Kohler 
&  Chase,  and  one  of  the  pioneers  of  the  piano  trade 
of  the  far  West,  died  at  his  home,  3115  Webster  street, 
Oakland,  on  Saturday  morning,  June  22d.  at  four  o'clock. 
He  had  been  ailing  for  several  months  and  his  death 
did  not  come  as  a  sudden  shock  to  his  family  and 
friends.  Mr.  Chase  was  eighty-seven  years  of  age,  and 
those  who  knew  him  well  always  marveled  at  his  cheer- 
fulness and  the  sprightly  way  in  which  he  carried  his 
years.  At  the  age  of  twenty-three  years  he  became  a 
member  of  the  firm  of  Kohler  &  Chase,  and  soon  after- 
wards when  Mr.  Kohler  and  his  family  went  to  Europe 
he  took  full  charge  of  the  business  and  continued  until 
a  few  years  ago,  when  the  responsibility  of  conducting 
the  great  firm  of  Kohler  &  Chase  fell  upon  the  more 
youtliful  and  vigorous  shoulders  of  George  Q.  Chase, 
who  has  brought  the  business  to  its  present  magnificent 
proportions. 

Quincey  A.  Chase  was  one  of  the  most  respected  and 
highly  honored  members  of  the  music  trade  in  the 
United  States.  While  he  did  not  mingle  much  socially 
with  the  people  at  large,  his  splendid  qualities  were 
admired  and  cherished  by  a  number  of  close  and  af- 
fectionate friends.  The  writer  will  never  forget  the  in- 
terest manifested  by  Mr.  Chase  in  the  growth  of  this 
paper,  and  while  at  first  somewhat  skeptical  regarding 
the  possibilities  of  its  success  later,  when  convinced  of 
the  certainty  of  its  career,  he  gave  it  his  ungrudging 
support.  That  was  one  of  Quincey  A.  Chase's  most  ad- 
mirable qualities — his  ready  change  from  a  skeptical 
attitude  to  an  admission  of  his  error  and  his  eventual 
full-hearted  support  and  encouragement.  And  it  was 
because  of  this  staunch  sincerity,  this  rugged  honesty. 
this  uncompromising  attitude  toward  the  truth  that  Mr. 
Chase  made  such  a  loyal  friend,  such  an  ideal  father, 
such  a  sterling  husband.  And  these  fine  displays  of  the 
character  of  a  born  gentleman,  and  a  business  man  of 
the  utmost  integrity,  naturally  revealed  itself  at  its  best 
in  the  conduct  of  his  business,  which  developed  from 
a  small  country  store  to  one  of  the  great  metropolitan 
establishments  of  the  country. 

While  Quincey  A.  Chase  did  not  parade  his  virtues 
and  his  numerous  benevolent  actions  before  the  public, 
he  nevertheless  did  a  great  deal  in  modest  retirement. 
The  fact  that  the  music  teachers  of  San  Francisco  can 
point  with  pride  to  a  building  that  houses  many  well 
equipped  studios  is  due  to  the  efforts  of  Quincey  A. 
Chase  and  George  Q.  Chase,  who  devoted  so  much  of 
the  space  of  their  big  business  edifice  to  the  teachers, 
and,  incidentally,  to  the  improvement  of  musical  educa- 
tional facilities  in  this  city.  In  his  early  years  Mr. 
Chase  assisted  greatly  in  the  adequate  administration 
of  public  affairs,  and  not  the  least  of  his  efforts  was  hia 
membership  in  the  famous  Vigilance  Committee  of  1856. 
Another  one  of  the  epoch  making  bodies  that  counted 
Mr.  Chase  among  its  ranks  was  the  Washington  Guards, 
and  Mr.  Chase  was  one  of  those  who  stood  guard  over 
the  notorious  Yankee  Sullivan,  after  the  latter's  arrest. 
Although  Quincey  A.  Chase  had  retired  from  his  busi- 
ness in  recent  years  he  continued  his  interest  in  it, 
visiting  the  store  frequently  and  at  regular  intervals 
during  the  week,  until  sickness  prevented  him  from 
executing  his  self  imposed  duties.  Mr.  Chase  will  be 
sadly  missed  by  a  few  staunch  and  loyal  friends,  besides 
tlie  members  of  his  family,  and  his  name  will  forever 
be  associated  with  the  political  and  musical  history  of 
the  Pacific  Coast. 


PACIFIC     COAST     MUSICAL     R  E  V  I  P^  W 


SCHUMANN-HEINK 


The   next   transcontinental    tour   of     Mme.    Schumann-Heink    will    take    place    during   season    1919-1920 


Personal  Addrest 

3672  Michigan  Avenue 
CHICAGO,  ILl^ 


NOTRE    DAME'S    67th    COMMENCEMENT    PROGRAM 


Famous  San  Jose  College  and   Musical    Institution   Adds 

Another  Triumph  to  its  Already   Extended   List  of 

Annual  Successes — Clever  Graduates 

Delight   Audience 


Tlie  College  of  Notre  Dame,  and  the  Notre  Dame  Col- 
lege of  Music  gave  its  sixty-seventh  coininencenieul  ex- 
ercises in  San  Jose  on  Monday  morning.  June  17tli.  Tlie 
spacious  and  tastefully  decorated  auditorium  held  an 
audience  that  packed  every  corner  of  tlie  place,  and  a 
number  of  people  had  to  be  turned  away  for  want  of 
space.  The  exercises  began  promptly  at  9:30  a.  m., 
when  the  Star  Spangled  Banner  was  sung  by  the  stu- 
dents' clioral,  orchestra  and  ensemble  pianos.  This 
patriotic  introductory  number  was  followed  by  Liszt's 
Sixth  Hungarian  Rhapsodic,  played  by  sixteen  per- 
formers in  a  manner  that  spoke  well  for  the  training 
these  students  received,  for  the  tempo  and  rhythm  was 
accurate  and  the  technic  clean  and  fluent.  The  sixteen 
pianists  who  performed  this  artistic  feat  most  satisfac- 
torily were:  Marjorie  Booth,  Maxine  Cox,  Cecilia  Jones, 
Elizabeth  Gallimore,  Angela  Smith,  Josephine  Phelan, 
Marguerite  King,  Clathea  Ynostrosa.  Catherine  Yager, 
Francesca  Olivares,  Winifred  Weddick,  Conception 
Goeldner,  Marie  Louise  Mercado,  Mary  Reilly,  Helen 
Richardson,  Marguerite  Matheu. 

This  fine  ensemble  number  was  followed  by  Musin's 
Caprice  de  Concert  op.  6,  No.  1,  played  with  fine  taste 
by  Yvonne  Mitchell,  accompanied  exquisitely  on  the  piano 
by  Marjorie  Booth.  Miss  Mitchell  exhibited  on  this  oc- 
casion unusual  artistic  ability.  She  did  not  only  prove 
that  she  possessed  musical  instinct  that  caused  lier  to 
bring  out  the  various  poetic  and  romantic  phases  of  the 
composition  entrusted  to  her  care,  but  she  also  showed 
that  she  has  developed  technically  to  such  an  extent 
tliat  she  overcame  various  difficulties  with  ease.  Among 
these  were  a  series  of  harmonics  which  are  most  diffi- 
cult to  interpret  adequately.  Miss  Mitchell  no  doubt  is 
a  clever  student  who  has  been  trained  most  conscien- 
tiously. The  accompaniment  of  Miss  Booth  also  is  de- 
serving of  hearty  commendation  because  of  its  artistic 
plasticity  and  its  ease  of  phrasing. 

Then  followed  a  Cantata— Vision  of  St.  Cecilia — by 
Benedict.  Helen  Randolph  interpreted  the  Blessed  Vir- 
gin and  Eileen  Costello  sang  the  part  of  Saint  Cecilia. 
The  Angelic  Choir  consisted  of:  Sadie  Carey,  Angela 
Sniitli.  Ella  Wright,  Ruth  Neary,  Ramona  Rianda.  Adel- 
ine Williams,  Nell  Thompson,  Patria  Davis,  Velma 
Broughton,  Marie  Louise  Sterling,  Dorothy  Peacock, 
Doris  Callaghan.  Eleanor  Johnson,  Virginia  Owen;  piano 
—Marjorie  Booth.  Miss  Costello  acquitted  herself  most 
worthily  of  her  responsible  task.  She  has  improved 
remarkably  since  the  last  time  we  heard  her.  Her 
warm,  rich  dramatic  soprano  voice  has  gained  in  reso- 
nance and  pliancy.  This  is  specially  true  of  the  liigher 
notes  which  are  now  released  so  easily.  Her  intonation 
and  diction  is  also  most  pleasing,  and  she  gives  the  im- 
pression of  having  attained  artistic  knowledge  in  a  man- 
ner to  enable  her  to  sing  intelligently. 

Marguerite  King  played  a  harp  solo — Fantasia  op.  ZT) 
— by  Parish-Alvars  with  a  skill  that  delighted  her  hear- 
ers. Her  nimble  fingers  skipped  with  exhilarating  lim- 
pidity over  the  strings,  and  she  attained  a  certain  ele- 
ment of  poetic  color  from  the  work  that  testified  to  the 
natural  adaptability  of  the  young  artist.  After  the  harp 
solo  degrees  were  conferred  on  Marguerite  King,  harp, 
and  Yvonne  Mitchell,  violin,  while  certificates  of  the 
academic  course  were  awarded  to  Julia  Gotelli,  violin, 
and  Elizabeth  Gallimore,  piano. 

One  of  the  features  of  the  splendid  program  was  the 
interpretation  of  an  Allegory  entitled  The  Sister  Seas, 
and  written  specially  for  this  occasion  by  a  Sister  of 
Notre  Dame.     The  theme  was  suggested  by  the  realiza- 
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tion  of  the  Pacific-Atlantic  unification  in  the  Panama 
Canal.  In  the  symbolism,  the  Atlantic  typifies  C'om- 
merce,  the  Pacific,  Romance.  The  attendant  of  ("om- 
nierce  is  Science  who  Ims  subdued  Nature  to  her  will. 
The  attendant  of  Romance  is  Art,  the  reflex  of  Nature. 
Between  these  groups  is  apparent  antagonism.  The  re- 
conciliation is  eftected  by  Faith,  accompanied  by  Hope 
and  Charity.  The  Universe  is  the  work  of  God.  He 
cannot  contradict  Himself,  nor  can  there  be  antagonism 
among  His  works.  Nature  is  but  a  manifestation  of 
God.  Science  is  but  a  phase  of  Nature.  She  is  the 
"hand-maid  of  Faith."  By  Faith,  Hope.  Charity,  the 
Modern  Age  will  be  redeemed  from  Materialism,  the 
enemy  of  Spiritual  being. 

This  delightful  and  most  comprehensive  allegorical 
sketch  was  convincingly  and  graphically  interpreted  by 
the  following  clever  students:  Pacific— Lauretta  Cos- 
tello ;  Atlantic — Josephine  Phelan ;  Science — Bernice 
Maguire;  Art — Angela  Smith;  Faith— Genevieve  Nichol- 
son; Hope— Genevieve  Costello;  Charity — Clare  Mc- 
Namee.  Particular  praise  is  due  for  the  designing  and 
color  scheme  of  the  costumes,  which  exhibited  a  certain 
richness  and  elegance  without  being  gaudy.  These  cos- 
tumes were  designed  by  a  Sister  of  Notre  Dame,  who 
is  entitled  to  much  credit  for  the  entire  tasteful  arrange- 
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ment.  There  were  also  some  exceedingly  skillful  musical 
settings  arranged  judiciously  by  a  Sister  of  Notre  Dame. 

The  Vocal  Classes  sang  with  fine  fervor  and  spon- 
taniety  a  Song  of  Thanksgiving  by  Allitson.  The  work 
was  exceedingly  pleasina;  because  of  its  melodic  color 
and  the  excellent  vocal  work  of  the  classes  was  splen- 
aidly  re-enforced  by  pianos — Marjorie  Booth,  Cecilia 
Jones,  Frances  Olivares  and  Calthea  Ynostrosa;  Harps 
— Uosa  Tarriba,  Marguerite  King,  Marguerite  Matheu 
and  the  following  orchestra:  Violin — Yvonne  Mitchell. 
Julia  Gotelli,  Marjorie  Booth.  Dorothy  King,  Mary 
Reilly,  Elizabeth  Gallimore,  Virginia  Matheu,  Violet  Bul- 
more,  Genevieve  Nicholson.  Louise  Finegold.  Georgia 
Benson,  Augusta  Mann.  Frances  Powell,  Patria  Davis. 
Alice  Reilly,  Alice  Holt,  Liliuokilani,  Eleanor  Johnson. 
Maria  P'ortin  and  Rosinda  Fortin;  Cello — Alice  King: 
Harps— Marguerite  King.  Marguerite  Matheu,  Eva 
Ibarra,  Dolores  Fortin.  Sadie  Carey,  Matilda  Falomirand 
Grace  Jerome. 

The  musical  part  of  the  program  concluded  with  a 
most  vivacious  and  dashing  performance  of  Rossini's 
famous  Semiramide  Overture  played  in  a  manner  such 
as  has  rarely  been  heard  at  this  institution  which  is 
famed  for  satisfactory  musical  performances.  This  fa- 
miliar Overture  was  interpreted  by  the  following  splen- 
did musicians:  Pianos — Madeline  Sterling.  Josephine 
Phelan,  Angela  Smith,  Bernice  Maguire,  Grace  de  Vil- 
liers,  Concha  Goeldner.  Frances  Bambury,  Helen  Rich- 
ardson. Maxine  Cox,  Marguerite  King,  Cecilia  Jones. 
Marie  Louise  Sterling,  Josephine  Greco.  Ella  Wright. 
Catherine  Dunne.  Winifred  Weddick;  First  Violins — 
Yvonne  Mitchell,  Marjorie  Booth,  Dorothy  King.  Julia 
Gotelli.  Rose  Vollmer.  Monica  Sheridan.  Mary  Reilly; 
Second  Violins— Elizabeth  Gallimore.  Violet  Bulmore. 
Virginia  Matheu,  Genevieve  Nicholson.  Louise  Finegold: 
Third  Violins — Georgia  Benson.  Alice  Reilly,  Augusta 
Mann,  Frances  Powell,  Patria  Davis;  Fourth  Violins — 
Alice  Holt.  Eleanor  Johnson.  Liliuokilani,  Emily  Hiller; 
'Cello — Alice  King:  Orchestral  Bells — Marguerite 
Matheu ;    Instrumental   Accompanist— Lorraine   Plant. 

Margaret  Duff  delivered  the  address  to  the  Archbishop 
with  excellent  declamatory  ability.  The  exercises  were 
aptly  closed  with  an  eloquent  address  by  Archbishop 
Edward  J.  Hanna.  who  always  knows  what  to  say  at  the 
right  time  and  in  the  right  place,  choosing  his  words  so 
as  to  embrace  subjects  worth  while  and  phrases  that 
linger  forever  in  the  memory  of  those  who  listened  to 
them. 


The  Zoellner  Quartet,  the  members  of  which  just  n 
cently  moved  to  Los  Angeles  from  New  York,  decidio 
to  become  permanent  residents  of  the  souther) 
metropolis,  has  temporarily  lost  one  of  its  member 
through  the  war.  Joseph  Zoellner  Jr.,  cellist  of  the  oi 
ganization,  has  responded  to  the  call  of  his  country 
He  is  now  stationed  at  Fort  McDowell,  Angel  IsUuic 
doing  clerical  work  in  the  Insurance  Department.  Th 
Zoellner  Quartet  is  one  of  the  most  noted  chambe 
music  organizations  in  America,  having  been  decorate 
by  the  mother  of  the  present  King  of  Belgium.  Madar 
Schumann-Heink,  who  is  a  great  admirer  of  the  woF' 
of  the  Zoellners,  has  sent  a  telegram  lo  Secretary  c 
War  Baker  asking  that  Mr.  Zoellner  be  assigned  to  he 
as  cellist  to  play  for  the  soldiers  in  France  when  sh 
goes  "Over  There."  The  quartet  as  an  organizatio 
will  tour  as  heretofore. 


FITZHUGH    HAENSEL  A  VISITOR   HERE 


Fitzhugh  Haensel,  member  of  the  famous  firm  ( 
Haensel  &  Jones  of  New  York,  was  in  San  Francisc 
last  week,  partly  on  a  trip  of  recreation  for  the  purpo£ 
of  restoring  his  health,  which  was  impaired  while  t 
was  in  France  with  the  United  States  Army,  and  parti 
to  look  after  the  interests  of  the  numerous  artists  th^ 
are  under  his  firm's  direction.  Mr.  Haensel  was  a  wfc 
come  visitor  at  the  Musical  Review  office  and  he  prove 
himself  one  of  the  real  gentlemen  among  the  ir- 
presarios  in  the  United  States.  He  might  well  have  th 
sobriquet  "Handsome  Fitz."  Among  the  Haensel  . 
Jones  artists  who  will  visit  the  Pacific  Coast  next  seaso 
will  be  Margaret  Matzenauer.  the  distinguished  coi 
tralto  who  made  such  an  excellent  impression  last  year 
Max  Rosen,  the  young  violinist,  who  notwithstandin 
the  sensation  created  by  Heifetz,  scored  a  genuine  a 
tistic  triumph  soon  afterward,  and  Ethel  Leginska,  tb 
truly  sensational  young  pianist,  whose  name  is  on  ever 
music  lover's  lips  in  the  East,  and  who  will  arouse  oi 
musical  public  to  spontaneous  outbursts  of  enthusifUD 
Mr.  Haensel  left  San  Francisco  for  Los  Angeles,  whei 
he  no  doubt  visited  the  offices  of  L.  E.  Behymer,  th 
Califurnian   musical   prestitigator. 


JACK    EDWARD    HILLMAN    TO   SING    IN    YOSEMIT 


Jack  Edward  Hillman,  the  well  known  and  successfi 
young  baritone  soloist,  has  been  engaged  to  give  a  serie 
of  concerts  for  one  week  in  the  Yosemite  Valley.  / 
one  of  the  concerts  Mr.  Hillman  will  feature  the  Y 
Semite  Legends  by  Dr.  H.  J.  Stewart.  During  the  seaso 
just  closed  Mr.  Hillman  has  been  more  than  usual) 
busy  and  has  filled  a  number  of  engagements,  scorin 
those  brilliant  successes  which  have  rewarded  him  fc 
his  work  during  the  last  few  years.  He  no  doubt  wi 
again  conquer  for  himself  a  series  of  artistic  triumpi 
during  these  Yosemite  concerts.  He  will  resume  h 
vocal  classes  on  his  return  to  this  city  on  or  about  Ju 
1st.  Mr.  Hillman  has  also  a  large  class  of  pupils  : 
Stockton   now. 

Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Music  Stuaen 
Conducted  by  WILLIAM  J.  McCOY,  Author  . 
CUMULATIVE  HARMONY.  Term  of  Six  Weeks,  Cor 
mencing  June  2  3th.  Sessions  held  at  302  PaciBc  Buili 
ing,  16th  and  Jefferson  Streets,  Oakland,  Tuesday  ai 
Friday  Afternoons,  at  4:30.  Terms  Reasonable.  Tel 
phone  Oakland   4583. 

MR.  FRANCIS  STUART  OF  NEW  YOR 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  191 
Residence  Studio.  1224  Leavenworth  St.  Tel.  Profpe 
2962.  New  York  City,  from  October  1st.  Permane 
studio  address,  Carnegie  Hall. 


BRANDT'S  CONSERVATORY  OF  MUSH 

2325    DIVISADERO    STREET 
Phone    Fillmore    1522  By    Appointment  Or 

Violin,    Harmony.    Instrumentation,    Ensemble,    Piano-Fort 
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THE  CRITICS  SAID: 

Mr.    Hofmann's    extraordinary    art    seems   to    know   no    limits." — New  York  Times. 

"Such    piano    recitals    as    Mr.    Hofmann    gives    are    rare    events." — New  York  Herald. 

"In  the  minds  of  the   majority  of  capable   judges,    the    master    of   them    all." — New  York 
World. 

"To   analyze   Mr.    Hofmann's   art   would  be  to  enumerate  all  the  essentials  of  great  piano 
playing    and    masterly    interpretation." — New  York  Sun. 

Let  us  thank  God   for  Josef  Hofmann,   and   may   he   play   to   us   early   next   season,    and 
often." — New  York  Tribune. 
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New  York  City 
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MRS.    NEALE    SINGS    AT    FINE    ARTS    PALACE 


PRACTICAL   PATRIOTISM 


Mrs.  Anne  Neale  was  the  soprano  soloist  at  the  con- 
cert in  the  Palace  of  Fine  Arts  on  Sunday.  June  16th. 
the  program  being  under  the  direction  of  Mme.  Emelia 
Tojetti.  Miss  Jessie  Clyde,  one  of  our  rising  vocalists 
of  the  younger  set,  was  also  heard  in  a  group  of  songs, 
and  Mr.  Raymond  White  was  the  piano  soloist.  The 
program,  which  was  a  most  interesting  one,  is  given 
below:  Pianoforte  solos — Prelude,  Serenade  (Rachman- 
inoff). The  Music  Box  (Liadow),  Jet  d'Eau  (Ravel).  Mr. 
Raymond  White;  Songs — Si  raes  vers  avaient  des  ailes 
( Hahn ) ,  Mother  ( Abbie  Gerrish-Jones ) .  The  Bluebird 
(Kummer),  Mrs.  Anne  W.  Neale.  Mrs.  M.  G.  Hinckley 
at  the  piano;  Pianoforte — Impromptu.  A  Flat  Major, 
Etude,  Op.  25.  No.  9.  Etude,  Op.  10.  No.  3.  Waltz,  C  Sharp 
Minor  (Chopin).  Campanella  (Liszt).  Mr.  Raymond 
White;  Songs^Come  Child  Beside  Me  (Bleichmann). 
Pierrot  (Rubner).  Jubal's  Lyre  (HandeU,  Miss  Jessie 
Clyde,  Miss  Mabel  Jones  at  the  piano. 

Mrs.  Anne  Neale  has  moved  her  studio  formerly  in 
the  Gaffney  building  to  her  residence,  341  Fifth  avenue, 
where  she  will  continue  to  receive  vocal  pupils.  Mrs. 
Neale  is  a  Cogswell  pupil  herself,  having  studied  with 
Alfred  Cogswell  for  a  long  period  before  he  was  in- 
capacitated by  illness  for  further  work  as  a  teacher. 


LENA    FRAZEE    TO   SING    FOR    M.   T.    CONVENTION 


One  of  tlie  soloists  to  be  heard  at  the  coming  conven- 
tion of  Music  Teachers  in  Los  Angeles  will  be  Miss 
Lena  Frazee.  whose  fine  contralto  has  made  so  favorable 
an  impression  among  the  professionals  of  San  Francisco 
of  late.  It  may  not  be  generally  known  that  Miss 
Frazee  has  adopted  San  Francisco  for  a  permanent  resi- 
dence and  is  now  located  at  316  Walnut  street.  At  the 
convention  Miss  Frazee  will  sing  a  group  of  Grieg  songs, 
also  Russian  and  Jewish  Folk  Songs.  The  "Cradle 
Song"  with  w-ords  by  the  Poet  Yeats,  music  by  Abbie 
Gerrish-Jones.  and  which  is  dedicated  to  Miss  Frazee, 
will  also  be  in  her  repertoire. 


MME.   JOMELLI    WITH    UNIVERSITY    EXTENSION 


The  Extension  Division  of  the  University  of  California 
will  offer  instruction  in  singing  to  be  given  by  Mme. 
Jeanne  Jomelli  during  the  summer  months.  Tliree  stu- 
dents will  constitute  a  class  which  will  meet  once  or 
twice  a  week  as  the  students  prefer.  Each  student  will 
receive  twenty  minutes  of  individual  instruction,  the 
remainder  of  the  hour  being  spent  in  observation. 
Classes  will  start  in  Room  328  Lick  Building,  62  Post 
street,  as  soon  as  there  are  a  sufficient  number  of  stu- 
dents enrolled.  You  may  obtain  more  definite  informa- 
tion concerning  this  work  at  the  San  Francisco  office. 
Room  330  Lick  Building,  62  Post  street,  telephone 
Kearny  100,  or  at  the  Berkeley  office.  301  California 
Hall.  Berkeley  7100. 


Patriotism  of  the  proper  kind  is  demonstrated  in  the 
manner  in  which  tlie  lieads  of  large  industrial  organiza- 
tions are  supporting  the  Government  in  its  war  work. 
There  are  still,  of  course,  a  few  persons  who  are  either 
too  selfish  or  too  ignorant  of  the  fundamentals  of 
economics  to  give  that  support  so  much  needed  by  the 
Government  in  this  grave  crisis.  An  evidence  of  prac- 
tical patriotism  is  found  in  the  indorsement  by  the  Na- 
tional Association  of  Manufacturers  of  the  action  of  the 
War  Industries  Board  in  announcing  that  it  would  dis- 
courage all  new  undertakings  not  essential  to  and  not 
contributing  either  directly  or  indirectly  toward  winning 
the  war,  which  involve  the  utilization  of  labor,  materials 
and  capital.  The  entire  country  will  realize  soon  that 
if  we  allow  the  Government  to  spend  our  savings  and 
to  use  our  labor  and  materials  as  it  sees  best,  there  will 
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complete     without     a     melody     ballad. 

''The  Radiance 
in  Your  Eyes'' 
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be  not  less  business  but  more  business  throughout  the 
country,  and  it  will  be  business  of  a  kind  that  will  win 
the  war.  If  we  confine  our  buying  only  to  the  things 
we  need,  the  Government  will  have  more  money,  labor, 
and  materials  with  which  to  fight  and  win  the  war. 


TWO    LETTERS  WORTH    PRESERVING 


Clarence  Eddy  is  in  receipt  of  two  letters  from  two 
distinguished  members  of  the  musical  profession  which 
are  well  worth  preserving  and  of  which  he  may  justly 
be  very  proud.  One  of  these  is  from  Count  Sanmartino 
of  Rome,  Italy,  head  of    the    Royal    Academy  of  Saint 


Cecilia,  and  one  of  the  foremost  musicianH  of  distln 
tion  in  Europe,  and  the  other  is  from  Rene  L.  Becke 
the  distinguished  composer  and  organist  of  Alton,  II 
nois.     Both  letters  are  well  worth  publishing: 

Alton.  Ills..  June  19.  Iftlg. 

My  dear  Mr.  Eddy:  At  last  I  was  pleasantly  hi. 
prised  by  the  Boston  Music  Co.  They  sent  me  f  opii 
of  the  "(^antilene" — you  will  receive  it  with  "Marcl 
Militaire"  by  parcel  post. 

Do  you  know.  Mr.  Eddy,  that  I  am  beginning  to  thii 
that  this  Cantilene  is  my  "Chef  d'oevrel"  I  am  ve 
glad  it  is  dedicated  to  the  worthiest  of  all  organists 
to  the  Master  of  Masters — to  the  incomparable  Clareii' 
Eddy.  G.  Schirmer  is  preparing  for  publication  Fi 
Staccato  Studies  and  Two  Short  Etudes — all  for  plana 
also  six  smaller  pieces  for  piano.  I  shall  send  yr 
copies  of  these  as  soon  as  they  come  out. 
Yours  very  cordially. 

(Signed)   RENE  L.  BECKER. 
Rome  17/5/18. 

Dear  Master:  After  many  years  your  letter  gave  e 
much  pleasure  and  it  brought  to  my  mind  your  ve 
welcome  appearance  at  Rome.  I  also  keep  your  pictu 
and  hope  to  see  you  in  person  some  day. 

My  plan  to  hold  a  concert  in  which  the  Americj 
composers  and  virtuosi  can  appear  is  causing  much  i 
terest  to  our  public.  Unfortunately  the  music  that 
have  ordered  has  not  arrived  as  yet.  but  I  feel  sure  th 
it  will  come  in  time  to  give  me  the  chance  to  arran, 
for  the  concerts  for  the  next  season. 

I  am  glad  to  hear  that  the  article  of  Casella  has  i 
terested  you  and  I  thank  you  for  the  programs  whi- 
you  so  kindly  sent  me  and  which  I  showed  to  Mo.  Bos 

I  have  given  instructions  that  the  annual  publish 
by  this  academy  be  sent  -to  you  and  I  hope  that  you  w 
be  able  to  show  it  with  pride  to  your  friends  in  t 
United  States.  I  hope  that  these  publications  will 
terest  you  and  will  help  to  maintain  our  recipro< 
sympathies. 

I  beg  to  extend  to  you  my  best  wishes. 

(Signed)    SANMARTINO 


NEW   MOROSCO   MUSICAL  SHOW  COMING 


Scheduled  for  production  at  the  Cort  Theatre,  i 
mediately  following  the  engagement  of  "Lombar 
Ltd.."  is  Oliver  Morosco's  newest  musical  show.  "Lo 
Pleasant,"  which  will  have  Walter  Catlett.  a  great  lo< 
favorite,  as  the  featured  player.  "Look  Pleasant"  is 
companion  piece  to  "So  Long  Letty,"  "Canary  Cottag 
and  "What  Next,"  and,  from  all  accounts  will  more  th 
prove  a  worthy  successor  to  those  popular  hits.  T 
book  of  "Look  Pleasant"  was  written  by  Elmer  Hair 
the  lyrics  by  Ballard  MacDonald  and  the  music  by  Har 
Piani.  Harry  James  will  be  musical  conductor.  In  : 
dition  to  Catlett  the  cast  will  embrace  such  well-know 
as  Juliette  Day.  Marion  Vantine.  Jack  Pollard.  Byrdi 
Zuber.  James  Gleason.  Lela  Bliss  and  Frank  Darien. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


paitn 


HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


T\vo  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^^ilg>^B  Alien® 

MASON  AND  HAMLIN  PIANOS 


Oaivland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACTFir     rOAST     Mt'Sir-AI.     KEVIKAV 


1ISS    HEATH    SINGS   AT   STANFORD 


Miss  Helen  Colburn  Heath,  tlie  excep- 
inally  artistic  and  unusually  successful 

prano  soloist,  had  tlie  honor  of  being 
fked  to  sing  two  solos— the  Bach- 
^unod  Ave  Maria  and  "Be  of  Good  Com- 
rrt"  from  Cowen's  oratorio  Ruth — for 
L  Stanford  University  Baccalaureate 
lirvice  on  Monday,  June  17th.  As  was 
ii  be  expected.  Miss  Heath  scored  one 
J  her  most  brilliant  artistic  triumphs, 
ling  heartily  complimented  for  her 
r^endid  singing  by  many  of  the  highly 
1  elligent  and  select  audience  that  as- 
nibled  on  this  auspicious  occasion. 


ALCAZAR 

^ow  that  it  is  all  over  and  the  Alcazar 
c  office  is  being  besieged  day  and 
;ht  by  eager  ones  who  wish  to  see  D. 
Griffitli's  great  triumph,  "Hearts  of 
.*  World."  it  will  not  do  any  harm  to 
si'  that  the  local  engagement  of  the  big 
>|)duction  was  treated  to  the  biggest 
lition  wliich  has  been  given  it  since  it 
Kt  saw  the  light  of  a  "simplex."  San 
■jincisco  not  only  tied  the  records  made 
»"New  Vork.  Chicago,  Boston,  Philadel- 
)'a  and  Los  Angeles,  but  exceeded  the 
>ords  made  by  these  cities.  The  advance 
ite  has  been  phenomenal.  In  other  ci- 
.h  as  here  the  advance  sale  for  screen 
Inactions  are  not  usually  heavy,  but 
;)t  of  "Hearts  of  the  World"  has  come 
ithin  a  short  distance  of  being  a  com- 
>lte  sell-out  for  the  entire  week,  in  fact. 
il  seats  for  the  Sunday  night  perfor- 
!Tjce  were  sold  by  four  p.  m.  Saturday. 
l-nday  after  the  reviews  came  out 
Ire  was  a  rush  to  the  box  office 
illt  would  do  justice  to  a  four  ring  cir- 
i^.  Seats  are  now  selling  as  far  as  two 
»reks  in  advance,  but  tliere  are  some  for 
r-ry  performance  tliis  week  still  on  sale. 

Georgia  Kober 


'! 


AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  fitU 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness:  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland.  Cal. 
Season  1913-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6. 
Sherman.  Clay  &.  Co.  Building,  Tel.  Oak. 
449;    after   6   p.    m..   Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone    Pacific  5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dat°s  in  April,  May  and  June.  Direction: 
I..  E.  Williams,  2168  Shattuck  Avenu?, 
r^rkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUK 

Announces     the     opening     of     her     Studio, 
1141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER    ST.  Kearny  2637 

Residence    Phone    Franklin   2932 


fRS.   WILLIAIVl   STEINBACH     Caroline  HaIstedLittle,Soprano 


VOICE  CULTURE 

Studio: 
902  KOHLER  &  CHASE  BLDG. 


Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breathiness- 
Studio:  Kohler  &  Chase  BIdg..  Tel.  Kearny 
5454. 


rrancisco 


Phone:    Kearny    5454 


ALBERT  RAPPAPORT    ^^^r  ^'.  E-  VINCENT,  Voice 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
6'5UTTER   ST.  Telephone   Prospect   1522 

IDWARD   BfNEDICI 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


V 


Music  Teachers  Earn  More 

Teach  arlult.'^  and  chil- 
dren partly  in  cla.sse.'*. 
one -half  hour  private 
lesson,  nne  h^iur  class 
lesson  ]>cr  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
'.>o22i)  modulaiinns  from  one 
given  tone.  '  Memorize  spon- 
taneously without  saving  let- 
ters. Create  keyboard  and 
written  harmony.  Teacli  with 
Sclpntiflc       Pedagogv.  I'rices, 

Jtil.llO    In    $22". 

SUMMER    SESSIONS 

New    York    City.      June    10  to   29 

Chicago.  July     3   to   27 

Asheville,    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue.    Chicago 

New  York   City.    109   W.  45th   St. 

St.   James    Hotel 


Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10   to  4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio;  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg..  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&  Chase  Bldg.,  S.   F.      Tel.  Kearny   S4S4. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 


By  MRS.  CROSBY  ADAMS 


.\  music  six-lhn^  l.nok  ihat  i.r.>vidc-s  nui  „nly  the  .s^in..-  w..rkiME  plans  foiin. 
other  hooks  of  the  same  nature,  hut  Each  Set  o«  Staves  has  Its  Keyboard,  so  lhat 
stu.lent  Is  taught  to  kn..w  n..i  only  ihe  vari.ms  slatr  poslilons  for  ih'  w.r.ls  spi-lleil 


Mrkinc    plans    f^uind    in 
the 

the  keyboard  positions  as  v»ell.     .\  luok  Thr..ush"ihe' lio^irwili' rf-.V.nh"7l,nvlm'e^ 

Ihe  Ki.-al    aiUMniate  "f   ihis  .ipcllinK   l1•i.^k   (JVer  all  ..ihers.     iil;rM;i!  VltiiM   Nlp\"v  l)V 

HENRY   GROSE,    In  the  store  of  Wiley  B.  Allen  Co.,  13S-1S3  Kearny  Street 


ERNST  WILHELMY 

Vo:ce;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  Bldg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Puilding.       Telephone:    Kearny    5454. 

ALiMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:    San    Francisco,    Hotel    Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,     Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
M'ssion    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 

2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera    Comique,    Paris 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 

SIR   HENRY   HEY/VIAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce   Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St..  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  fiillman,  Baritone 

Studio:  Kohler  &  Chase  Eldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Depl., 
San  Francisco. 

GALE     W.     CALLINAN 

Conscious  Voice  Production.  Tenor  Solo- 
ist of  the  Celebrated  Boston  Quartet.  Late 
of  New  York,  Chicago  and  Berlin.  1113 
Scott   Street.       Phone    West    6302. 

HENRY    SIERING 

Teacher  of   Viol  n   and  Ensemble 
880  Bush   Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  Bldg.,  Studio   711,   by   ap- 
po'ntment    only.       Oakland    address,    5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 


A  N  N  0  U  N  C  E /Vl  E  N  T 

Mr.  Percy  A.  R.  Dow,  Teacher  of  Voice, 
(Residence  Studio,  5622  Ocean  View 
Drive,  Oakland)  will  reoccupy  hi>  San 
Francisco  studio  March  15th,  376  Sultei 
Street. 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Diamatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 

440  Eddy  Street  Phone  Franklin   845 

TEACHERS'   DIRECTORY  ~ 

PIANO 

SIGISMONDO   MARTINEZ 
.'.i;i   Ilyilc  Streft         I'lionc-  Franklin  8212 

EDWARD    FABER    SCHNEIDER 
Bohemian  flub  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St..  Berkeley.     Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 

11.1  .Monte  .\ve..  Pied.      Phone  Pied.  1.1.',4 

MRS.    FRANCES   MARTIN    EDWARDS 
Hotel  Rpj;ent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  .oiil  Kohler  &•  Cliase  Bldg.  Kearny  54.54 

AURORA  THOMPSON.  A.  G.  S.  M. 
.'i46  25tll  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
81S  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 
SI.:  Grove  Street  Tel.   Park  5175 

FERNANDO   MICHELENA 
231.1  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  .\ve..  Oakland.   Tel.  Oak.  5154 

GEO.    N.    KRULL,   Baritone 

245S  Folsom  Street      Plione  Mission  3021 

ANNE   W.   NEALE 
341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 

«  1(106.  Kohler  &  Chase  Bids.  Kearny  5454 

OTTO   RAUHUT 
.359  First  .-Vvenne  Phone  Pacific  3561 

HOTHER   WISMER 
2S41  Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS   BEM 
1HII6  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 

681  Victoria  Street.  Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 
2S4)   Steiner  Street  Phone  West  438 


P  A  C  I  F  K;     f '  O  a  S  T     musical     REVIEW 


ORGAN   TALKS 


By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


THE    PIZZICATO    AND    SFORZENDO    TOUCH 


No.   5 

In  addition  to  the  double-touch  the  Unit 
Orchestra  has  two  other  unique  features 
in  the  pizzicato  touch  and  the  sforzendo 
touch.  The  pizzicato  touch  is  an  ar- 
rangement which  causes  the  tone  to  be 
shut  off  immediately  after  the  note  is 
sounded,  even  though  the  key  continues 
to  be  depressed.  Surprising  effects  can 
be  produced  with  this  device.  It  is  used 
principally  to  give  a  snappy  accompani- 
ment, and  in  combination  with  a  flute 
stop  to  add  to  the  effectiveness  of  the 
harp.  The  sforzendo  touch  opens  one 
swell  shutter  when  the  note  is  pressed. 
Tlie  shutter  then  closes  automatically, 
giving  an  accent  to  the  first  note  of  a 
phrase.  It  will  not  open  again  until  the 
liand  is  raised  entirely  from  the  key- 
board. 

You  will  notice  I  refer  to  the  opening 
of  one  swell  shutter.  This  arrangement 
is  the  famous  Hope-Jones  System,  which 
operates  in  a  very  different  manner  from 
the  old  system.  Instead  of  all  the  shut- 
ters opening  gradually,  the  Unit  Orches- 
tra shutters  open  consecutively,  each 
one  being  thrown  wide  open  as  the  swell 
pedal  makes  the  contact.  Each  shutter 
is  operated  by  a  separate  motor.  The 
most  powerful  stops  have  a  double  row 
of  shutters,  making  possible  a  magnifi- 
cent crescendo. 

The  action  of  the  Unit  Orchestra  is 
specially  designed  to  give  speed  and  posi- 
tiveness  of  sound  production.  No  matter 
liow  staccato  the  key  may  be  struck,  each 
pipe  responds  with  its  normal  pitch  and 
power. 

Thus  we  have  the  Unit  Orchestra 
played  by  the  single,  double,  pizzicato 
and  sforzendo  touches.  The  most  im- 
portant   toucli    of    all,    however,   is    the 


touch  the  player  must  develop  to  perform 
properly  on  the  instrument.  The  utmost 
degree  of  lightness  is  required  for  the 
first  touch  and  the  heaviest  kind  of  a 
legato  for  the  second  touch.  The  deft 
hand  of  the  pickpocket  is  clumsy  com- 
pared to  the  digital  delicacy  developed 
by  the   Unit  player. 

It  is  the  happy  combination  of  these 
touches,  together  with  constant  accenting 
with  the  swell  pedal,  which  puts  the  life 
and  dash  into  Unit  music.  Any  organist 
with  theatrical  experience  knows  how 
impossible  it  is  to  turn  a  deaf  ear  to  re- 
quests for  syncopated  numbers.  They 
simply  must  be  played,  and  it  is  equally 
painful  for  the  audience  and  the  per- 
former if  he  is  playing  on  an  organ  of 
conventional  design. 

The  light  snappy  touch  of  the  Unit,  the 
responsive  percussions  and  traps,  and 
the  specially  voiced  stops  enable  the 
player  to  rival  the  modern  jazz  orchestra. 

Since  America  entered  the  world  war. 
her  soldiers  are  marching,  fighting  and 
drilling,  the  motion  picture  "weeklies" 
which  present  these  various  activities  to 
theatre-goers  have  become  one  of  the 
most  interesting  and  important  parts  of 
the  program.  In  providing  appropriate 
music  for  these  films,  the  Unit  Orchestra 
is  gaining  new  laurels.  As  our  boys 
march  off  to  the  fighting  front,  the  brass 
band,  fife  and  drum  or  bugle  is  imitated 
to  a  startling  degree.  The  rapid  varia- 
tion from  one  National  air  to  the  other 
is  easily  accomplished  and  a  martial  at- 
mosphere is  created  which  adds  greatly 
to  tlie  enjoyment  of  the  picture. 


In  my  next  talk  I  will  explain  the  Hope- 
Jones  system  of  stops  which  makes  these 
wonderful  effects  possible. 


EDWIN  STEVENS  AT  ORPHEUM 


BREEZY    COMEDY    AT    THE    CORT 


Edwin  Stevens  and  Tina  Marshall  will 
head  the  Orpheum  bill  next  week  in  a  de- 
lightful skit  entitled  "Snap  Shots  in  a 
Musical  Frame."  Mr.  Stevens  is  one  of 
the  greatest,  most  versatile  and  most 
popular  actors  on  the  American  stage.  He 
is  actor,  singer,  humorist  and  student  and 
there  is  a  superiority  and  dignity  in 
everything  he  does  that  always  appeals. 
For  a  quarter  of  a  century  he  has  been 
one  of  the  foremost  men  on  the  stage  in 
this  country  and  of  late  years  he  has  di- 
vided his  time  between  musical  comedy 
and  vaudeville.  He  is  assisted  by  that 
winsome  and  gifted  ingenue  Tina  Mar- 
shall, who  is  a  great  San  Francisco  favor- 
ite and  who  now  shares  with  Mr.  Stevens 
the  stellar  honors. 

Carl  McCuUough,  who  styles  himself 
"The  Joy  Germ  of  Vaudeville,"  will  pre- 
sent "New  Footlight  Impressions,"  which 
consist  not  of  imitations  but  of  good- 
natured  travesties  of  famous  people.  Fred 
Whitfield  and  Marie  Ireland,  assisted  by 
Lew  Murdock,  will  present  "The  Belle  of 
Bingville,"  a  rural  .satire  that  is  a  blend 
of  rustic,  mirth,  song  and  dance.  Miss 
Ireland  is  "a  scream"  in  her  role  of  the 
Belle  of  Bingville.  Fred  Whitfield  is  a 
distinct  success  as  a  city  chap,  while  Lew 
Murdock  is  about  as  good  an  eccentric 
dancer  as  has  been  seen  in  a  long  while. 

John  Gardner  and  Marie  Hartman  term 
their  efforts  "Vaudeville  Vagaries."  They 
introduce  a  skit  called  "Before  and  After 
Marriage."  and  a  fine  assortment  of  songs 
and  dances.  Art  Hahn,  George  Weller 
and  Jerry  O'Donnell  are  the  possessors 
of  melodious  voices  of  extraordinary  voir 
ume.  They  sing  favorite  numbers  in  a 
truly  delightful  way  and  are  also  capital 
comedians.  Davis  and  Pelle  will  appear 
in  "An  Equilibristic  Marathon."  Their 
performance  is  an  extraordinarily  inter- 
esting one  and    well   worth   the   viewing. 

Barry  and  Lay  ton.  "The  All  'Round 
Boys."  will  be  included  in  this  bill.  Well- 
ington Cross,  the  American  musical  com- 
edy favorite,  will  be  heard  in  new  songs 
and  stories.  Lucille  Cavanagh.  who  in 
consequence  of  her  enormous  success  and 
in  compliance  with  a  generally  expressed 
wish,  has  been  retained  for  another  week, 
will  be  seen  in  new  dances.  Her  asso- 
ciates. Frank  Hurst  and  Ted  Doner,  will 
also  contribute  new  numbers. 


"Lomhardi,  Ltd.,"  breeziest  of  Oliver 
Morosco  comedies,  grows  steadily  in 
popularity  at  the  Cort  Theatre,  where 
the  Leo  Carrillo  starring  vehicle  begins 
its  third  big  week  with  the  performance 
of  Sunday  night,  June  30.  "Lombardi, 
Ltd.,"  is  a  most  happy  combination  of 
feminine  pulchritude,  Broadway  smart- 
ness, colorful  settings  and  romance.  The 
authors,  Frederic  and  Fanny  Hatton. 
have  "discovered"  something  new  in 
stage  entertainment,  for  there  is  genuine 
novelty  in  the  plot  and  the  way  in  which 
the  play's  situations  are  evolved,  and 
the  characters,  though  essentially  human, 
are  unconventional  types. 

Tlie  action  is  wrapped  around  the  trou- 
bles and  pleasures  of  a  young  Italian 
who  has  won  recognition  as  a  designer 
of  fashionable  gowns  for  women.  But 
there  is  nothing  unmanly  about  Tito  Lom- 
bardi, the  designer,  as  Leo  Carrillo  plays 
him.  Lombardi  is  a  man's  man.  To  this 
part  Leo  Carrillo  brings  a  fine  comedy 
sense,  the  true  spirit  of  the  Latin  and  a 
nice  touch  of  sentiment.  It  is  a  remark- 
able characterization  in  its  entirety.  The 
wizard  hand  of  Oliver  Morosco  is  in  evi- 
dence throughout  the  production,  from 
the  really  flawless  cast  to  the  settings 
and  the  gorgeous  "fasliion  show." 

Supporting  Leo  Carrillo  are  the  follow- 
ing clever  players;  Grace  Valentine,  War- 
ner Baxter,  Marion  Abbott,  Mary  Ken- 
nedy, Winifred  Bryson,  Harold  Russell, 
Inez  Buck,  Ina  Rorke.  Charles  Wellesley 
and  others. 


UNIQUE    BAND    FOR    SOLDIERS 


Poinding  that  twenty-five  out  of  every 
hundred  Italian  soldiers  stopping  at  the 
rolling  canteens  of  the  American  Red 
Cross  along  the  Italian  front  are  able  to 
play  some  instrument.  Lieut.  McKey  in 
charge  has  ordered  a  number  of  mando- 
lins and  guitars.  From  volunteers  he 
has  organized  an  orchestra  to  entertain 
the  two  thousand  to  twenty-five  hundred 
men  who  daily  enjoy  bread,  jam.  hot  cof- 
fee, cigarettes  at  this  one  canteen.  The 
personnel  of  the  orchestra  changes  as  the 
men  come  and  go  to  the  front.  The 
phonograph  which  plays  when  the  orches- 
tra is  not  on  duty  has  proved  so  popular 
that  it  will  be  loaded  on  a  mule  and  sent 
to  outlying  batteries  along  the  mountain- 
ous Italian  front. 


EDWIN  H.  LEMARE 

OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 

EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


"I  D'as  deiighled  rviih  ihe  Soloelle.  lis  mechaniim  h  wonderful. 
The  means  of  controlling  the  Melodv  and  Accompaniment  separately 
are  simple.      Its  control  of  the  lone-colormg  is  amazing." 


L  dv^^^    Y\      \jfc.„. 


The  Soloelle  is  the  only  musical  instrument  in  the  world,  requiring 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music, 
it  is  the  only  player  piano  with  which  you  may  yourself  express  your 
own  musical  thoughts  and  emotions.  There  is  nothing  at  all  like 
the  Soloelle — no  imitators,  for  its  sweeping  patents  prohibit  imita- 
tion- The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
because : 

First — The  Soloelle  is  the  only  player  piano 
that  affords  complete  and  unrestricted 
control  of  Melody  and  Accompaniment 
separately. 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloriner 
— the  charm  and  essence  of  musical 
expression. 

Y  ou  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knahe  Soloelle,  Kohlcr  6-  Chase  Soloelle.  Cahler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle.  Andrew  Kohlcr  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if   desired.      Other   instruments  in   exchange. 


WARNING 

Do  not  judge  the  So'oeMe  until  you  have  heard  it  in  our  showrooms.  This 
request  is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
Soloelle   in   a   manner   detrimental    to   the    instrument. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 
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HANAGER  OPPENHEIMER  ANNOUNCES  BANNER  SEASON  FOR  1918-19 

■xtensive  Li^  Contains  a  Brilliant  Array  of  the  World's  Greatest  Talent,  and  Among  Them  May  Be  Found  Many  Arties 

of  American  Nationality  Who  May  Well  Be  Placed  Side  by  Side  With  Those  Disciples  of 

Art  Whose  Virtuosity  Stands  Unique  Before  an  Admiring  Public 


By  ALFRED  METZGER 


There  cannot  be  any  finer  evidence  for 
le  fact  that  music  is  one  of  the  essen- 
.ils  in  this  great  conflict  than  a  glance 
L  the  list  of  the  artists  who  will  visit  us 
jring  the  season  191S-1919  under  the  di- 
■ction  of  Selby  C.  Oppenheimer.  Never 
^fore  has  so  great  an  array  of  brilliant 
irtuosity  been  announced  so  far  ahead 
'  time.  And  this  breaking  down  of  for- 
er  conventions  is  a  most  admirable 
•.iug,  for  it  will  prepare  our  public  for 
season  of  musical  enjoyment  which  will 
>t  only  add  to  the  amelioration  of  suf- 
ring  or  the  stimulation  of  tlie  mind,  but 
hich  will  show  to  our  resident  artists 
lid  teachers  that  interest  in  music  has 
jt  only  failed  to  suffer  from  the  war. 
,it  that  the  very  presence  of  trouble 
-eates  more  of  a  demand  for  mental  re- 
xation.  And  so  everyone  active  in  the 
?id  of  music  should  imitate  tlie  example 
■  Selby  C.  Oppenheimer,  and  should 
ake  his  or  her  announcement  for  the 
miing  season,  not  two  weeks  ahead  of 
\e  beginning  of  work,  but  sufficiently  in 
Ivance  to  make  his  or  her  plans  known 
I  everybody  in  immistakable  terms, 
hose  who  begin  early  will  be  most  ac- 
ve,  those  who  begin  late  will  be  com- 
nied  to  accept  what  is  left. 

We  may  say  further  that  never  in  the 
story  of  music  in  San  Francisco  has  so 
■olific  a  list  of  visiting  artists  been  of- 
red  to  local  music  lovers  as  that  ar- 
Lnged  for  by  Manager  Selby  C.  Oppeu- 
•imer  for  the  season  of  1918-1919.  The 
,)ung  impresario  is  showing  great  faith 

artists  of  American  birth,  and  his  list 

well  filled  witli  the  foremost  of  native 
ngers  and  players  who  have  established 
)emselves  as  being  equal  in  attractive- 
,'ss  to  the  imported  stars,  and  whose 
"ork  has  received  unanimous  praise  from 
^itical  experts  everywliere.  True,  many 
inies  of  the  foremost  of  European  ar- 
sts  are  to  be  found  in  the  big  list,  but 
r.  Oppenheimer  feels  that  his  greatest 
>peal  will  come  from  the  encourage- 
ent  of  the  American   product.     A   long 

(ason  of  the  finest  of  musical  attractions 
H  be  inaugurated  in  October  and  will 
n  through  the  Winter  and  Spring,  un- 
!  well  into  the  month  of  May,  1919.  Op- 
■nheimer.  like  the  government  officials 
I  this  and  allied  countries,  feels  that  in 
iiisic  the  morale  of  the  great  American 
iiblic  will  best  be  conserved,  and  he  is 
erefore  taking  greater  risks  in  bringing 
;s  noted  attractions  than  he  has  ever  as- 
■med    in   the  past. 

lAnna  Fitziu.  the  beautiful  soprano  of 
e  Chicago  Opera  Company,  will  be  his 
St  attraction.  Miss  Fitziu  is  the  young 
Tierican  soprano  who  went  to  Italy  a 
w  years  ago.  and  sang  her  way  to  fame 
tirely  upon  the  appeal  of  her  remark- 
ile  vocal  and  histrionic  gifts,  and  the 
arm  and  fascination  of  her  personality, 
nquering  the  native  opposition  to  the 
reigner  by  means  of  her  amiability. 
;  ulesty.  grace,  sweetness,  voice,  musi- 
unship  and  her  splendid  acting.  She  is 
snipped  with  a  repertoire  of  twenty-two 
eras,  which  she  sings  in  the  vernacular. 
d  has  made  distinguished  successes  in 
)me.  Madrid,  Barcelona,  Naples,  Pa- 
•mo,  Florence  and  Pavia.  She  is  the 
eator  of  the  role  of  Francesca,  in  Man- 
lelli's  opera  "Paolo  and  Francesca." 
d  considered  a  peer  among  singers  in 
e  role  of  "Desdemona"  in  Verdi's 
ithello."  Her  return  to  the  United 
•  ates  last  season  was  due  to  war  condi- 
•r.s.  and  her  instantaneous  success  as 
iding  soprano  with  the  Chicago  Opera 
impany.  at  once  made  her  services  in 
niand  throughout  the    United    States. 


Her  first  concert  tour  is  under  the  man- 
agement of  R.  K.  Johnston  of  New  York, 
and  she  will  come  to  San  Francisco  in 
co-star  combination  with  Andrea  de 
Segurola.  for  years  the  leading  basso  of 
the  Metropolitan  Opera  Company  of  New 
York.  Beautiful  programs,  including 
scenes  from  operas,  in  costume,  will  be 
given  by  the  two  artists. 

During  the  season  Oppenheimer  will 
introduce  the  four  most  talked  of  Amer- 
ican singers,  Anna  Case,  the  beautiful 
star  of  the  Metropolitan  Company;  Lucy 
Gates,  the  brilliant  colorature  soprano; 
May  Peterson,  whose  "Mimi"  placed  her 
among  the  leading  sopranos  at  the   Met- 


miliar  to  thousands  of  music  lovers.  He 
will  appear  in  joint  concerts  with  Yo- 
landa  Mero.  the  pianist,  who  will  be  re- 
membered by  the  successes  she  achieved 
here  a  few  years  ago.  With  Lucy  Gates 
in  January  will  come  the  "Trio  de  Lu- 
tece,"  an  extraordinary  combination  con- 
sisting of  George  Barrere,  one  of  the 
world's  greatest  flutists;  Paul  Kefer.  fa- 
mous cellist,  and  Carlos  Salzedo,  one  of 
the  world's  most  distinguished  harpists. 
Unique  and  unusual  programs  will  be  the 
offering  of  this  delightful  company  of  mu- 
sicians. 

Among  the  instrumentalists  important 
bookings  include  the  pianists  Josef  Hof- 


MARION    VECKI 

The    Skillful    Lyric    Baritone,    Who    Has    Been    Prominently    Before    California 

Audiences   During  the   Last  Two   Years  or   More 


ropolitan  over  night,  and  Mabel  Garrison, 
also  one  of  the  foremost  of  Metropolitan 
stars.  Alice  Nielsen,  favorite  California 
song  bird,  is  scheduled  for  a  return  to  her 
native  State,  and  Namara,  the  beautiful 
soprano  whose  success  witli  the  Minneap- 
olis Symphony  Orchestra  last  year  may 
be  heard  in  recital  during  the  holida\' 
season.  Scliumann-Heink.  greatest  of 
singers,  beloved  o^  all,  will  make  a  con- 
cert tour  of  the  entire  State  under  the 
personal  direction  of  L.  E.  Bcliymer  and 
Selby  C.  Oppenheimer.  She  may  also 
visit  Honolulu  under  this  joint  direction. 
Early  in  the  season  will  come  tlie  splen- 
did tenor,  Lambert  Murphy,  whose  talk- 
ing machine  records  h^ve  mad^  him  fa- 


mann.  and  Leopold  Godowsky.  two  play- 
ers who  stand  at  the  very  head  of  their 
profession,  and  it  is  possible  that  Guimar 
Novaes.  the  sensational  Brazilian  pianist, 
may  be  included  in  Oppenheimer's  late 
season  attractions.  Eddy  Brown,  Auer's 
favorite  pupil,  and  one  of  the  top-notch 
violinists  of  the  day.  will  be  introduced 
for  the  first  time  here,  and  the  favorite 
Kathleen  Parlow  will  return  after  many 
years  of  absence  in  Europe.  Pablo  Ca- 
sals, whom  Kreisler  calls  the  "greatest 
man  who  ever  drew  a  bow  over  a  string," 
unquestionably  a  leader  among  the 
great  cellists,  will  come  to  California  for 
a  limited  number  of  concerts,  which  are 
guaranteed  well  into  four  figure^  each  by 


the  enterprising  manager.  Louis  Grav- 
eure,  the  Belgian  baritone,  who  made 
hosts  of  friends  here  on  his  last  visit, 
will  come  again,  and  Rosenblatt,  the 
tenor-cantor  of  the  Hungarian  Synagogue 
in  New  York,  who  refused  a  thousand 
dollar  nightly  contract  to  appear  in  opera 
by  Campinini  of  the  Chicago  company, 
claiming  that  his  appearances  in  opera 
would  not  seem  to  be  just  the  right  thing 
for  a  churchman  to  do,  will  give  one  or 
two  special  concerts  here.  He  is  gifted 
with  one  of  the  most  notable  tenor  voices 
in  the  world,  and  his  renditions  of  the 
quaint  Hebrew  folk-songs  are  said  to  be 
among  the  most  beautiful  musical  feasts 
of  this  period. 

The  National  French  Orchestra,  under 
the  direction  of  Andre  Messager,  will 
make  a  brief  tour  of  the  United  States, 
including  San  Francisco  and  Oakland  in 
their  schedule,  and  the  honor  of  handling 
this  attraction  here  has  fallen  to  Man- 
ager Oppenheimer.  Yvette  Guilbert  will 
make  her  annual  visit  in  February,  when 
new  and  alluring  programs  will  be  her 
offering.  To  fittingly  bring  to  a  close  so 
remarkable  a  list  of  offerings.  Manager 
Oppenheimer  is  now  negotiating  with 
Hypolite  Lazaro  and  Sophie  Braslau,  who 
will   make  a  joint  transcontinental  tour. 

Even  if  no  other  bookings  were  made, 
the  above  list  would  be  sufficient  musical 
fare  to  satisfy  the  most  enthusiastic 
music  lover;  but  Oppenheimer.  always 
alive  to  the  opportunities  in  the  eastern 
concert  field,  keeps  his  ears  to  the 
ground  and  is  always  ready  to  add  to  his 
ability  to  introduce  the  best  talent  in  the 
world  to  his  clientele.  The  above  artists 
we  are  practically  sure  of.  If  any  should 
be  added,  they  can  not  but  be  heartily 
welcomed  and  more  prestige  will  be  be- 
stowed upon  the  Oppenheimer  office. 
Manager  Oppenheimer  has  established 
liis  offices  in  the  Sherman,  Clay  &  Co. 
building  at  Sutter  and  Kearny  streets, 
and  to  those  interested  he  will  always 
be  glad  to  give  further  information,  as  to 
dates,  etc.,  of  the  artists  under  his  con- 
trol. 


CORT  THEATRE 


The  last  two  weeks  of  the  phenomenal 
engagement  of  Oliver  Morosco's  comedy 
success  "Lombardi.  Ltd.."  at  the  Cort 
Theatre  will  start  Sunday  night,  July  7. 
This  latest  Frederic  and  Fanny  Hatton 
play,  in  which  the  talents  of  Leo  Carr 
rillo  are  displayed  to  such  advantage,  has 
proved  the  greatest  comedy  success  of 
the  local  season.  Undoubtedly  it  could 
remain  here  much  longer  were  it  not  for 
the  fact  that  Mr.  Morosco's  new  musical 
show,  "Look  Pleasant."  is  scheduled  for 
appearance  at  the  Cort  on  Sunday  night, 
July  21. 

"Lombardi.  Ltd.."  while  essentially  a 
laughing  play,  is  not  without  its  moments 
of  sentiment  and  pathos,  and  it  is  in  the 
display  of  the  varying  moods  of  the 
young  Italian  designer  that  Mr.  Carrillo 
displays  his  versatility  and  stamps  him- 
self as  a  true  artist.  The  production  sup- 
plied by  Mr.  Morosco  is  scenically  per- 
fect, while  the  costuming,  especially  the 
gowns  displayed  in  the  studio  scene,  are 
a  delight  to  the  feminine  eye. 

The  cast  includes,  in  addition  to  iwr. 
Carrillo.  Grace  Valentine.  Mary  Kennedy, 
Winifred  Bryson,  Marion  Abbott,  Inez 
Buck.  Norma  Moore.  Helen  Wolcott, 
Warner  Baxter  and  others.  The  Chicago 
engagement  of  "Lombardi,  Ltd."  is  sched- 
uled for  the  fir^t  week  in  August. 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINW^AY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The  STEINWAY  is  the  Standard  by  which  all  other 
Pianos  are  judged. 

We  carry  erervdiiii^  in  I/ic  imi.sical  line — Sk'imray  Pianos  and  other 
pianos  oj  satisfactory  nnisical  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  V^icirolas  am)  Records,  Holton  Band  Instrnments, 
Siring  and  Orchestral  Instrumaits,  Sheet  Mnsic  and  Music  Books. 


Sherman.piay  &  Go. 


,  Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  We.t  7923 

UDA  WALDROP 

PIANIST 
44  WEST  44lh  STREET,  NEW  YORK 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large   Pipe   Organ.       Recital   Hall. 

2315  JACKSON  STREET 

San    Francisco,    Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde,  San  Francisco.  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    In    their    repertoire. 

Arrangements  for  time  can   be   made  on   application. 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA 

TONE  PRODUCTION 


ORATORIO 


Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist   with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn   Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone   West  457 

By    Appointment    Only 


Miss  Elizabeth  Westsfate       u/am  Arc  a   carim  organist  Tempu  e, 

PIANO-OROAN-THEORY    ^  WALLAtb     A.     bAKlIN    First      Church      of 


PIANO— ORGAN— THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of   California   Trio 

Home  Studio:   1117  Paru  St.,  Alameda.  Tel.  Alameda   155 

Oakland   Studio:      (Thursdays),    Miss    Merriman's    School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND    AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 


Mrs.  Clarence  Eddy        L^jsa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.   Fillmore   210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence  Phone,   Sutler   2290.       Studio   Phone,    Kearny    5454 


JANET  MALBON,  Colorature  Soprano      jvijss  DOROTHEA  MANSFELDT 


ROSCOE  WARREN  LUCY,  Pianist  and  Teachc 

Will  present  a  Normal  Course  to  teachers  in  my  metho 
of  Pianistic  Development.  Also  Coaching  and  Interpri 
tation  of  the  Masters'  Works.  61 28  Hillegass  Ave 
Oakland,   Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Announces  that  lie  will  continue  his  Studio  Work  s 
the  end  of  July.  In  the  meantime  address  all  con 
numications  in  care  of  Bohemian  Club.  Taylor  and  Poi 
Streets.  San   Francisco. 

,manu  E 
Chri 
Scientist,  Director  Loring  Club.  S.  F..  Wed.,  1617  Cal 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Christia 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  314 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzocontralt 

(Head   of   Vocal   Department,   Mills   College) 
Teacher       of       Singing.        Concerts,        Lecture-Recital 
Studio:  Kohler  &  Chase  Bldg.,  Room  905.      Tel.   Keam 
5454.      Residence.   845   Ashbury   St.      Phone    Park   560 

MME.  IDA  WESTERBERC 

Dramatic  Soprano.  Concerts  and  Recitals.  Limit* 
number  of  pupils  accepted.  2429  Green  St.,  San  Frai 
cisco,  Phone  Fillmore  2044.  Formerly  of  the  Roy 
Conservatory  of  Music,  Stockholm,  Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temp 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25; 
Clay   Street.       Phone   West   4890. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSI 

SAN   RAFAEL,   CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


(§r|il)pum 


Teacher  of  Singing — Coaching  Public  and  Private  Re. 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


I'HKI'.\RIX<;    TE.VCHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590   PINE    STREET  Tel.    Fillmore   314 


O'FARRELL.    Between    STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE     EVERY    DAY 

MADAME  SARAH  BERNHARDT 

And    Her    Company    m    "Du    Theatre    au    Champ    D'Honneu 
(From   the  Theatre  to  the   Field   of   Honor),   in   One   Act,  by 
French    Officer    at    the    Front.    Together    With 

A  GREAT  NEW  VAUDEVILLE  SHOW 

AND     ALLIED     NATIONS'     OFFICIAL     WAR     FILMS 

BERNHARDT    PRICES:      Evenings.    Saturday    and    Sund? 

Matinees — Boxes.    Loges  and    First    Fifteen    Rows  of 

Orchestra  $1.00;   balance  of  Orchestra  75c:   Dress 

Circle  50c   and  75c:   Balcony   10c  and  25c. 

OTHER    MATINEES:    Boxes    and    Loges    $1.00;    First    Fifte 

Rows  of  Orchestra  75c:   balance  of  Orchestra  50c:   Dress 

Circle  25c  and   50c:   Balcony  10c   and  25c. 

WAR    TAX    ADDITIONAL 
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GLUCK'S   ORFEO   TO    RECEIVE    FIRST    HEARING 


nder  the  Direction  of  Paul  Steindorff  and  the  Auspices 
of  the   University's  Music  and   Dramatic  Committee 
Famous    Classic    Opera    Will    Be    Presented 


Lydia  Sturdevant,  the  noted  dramatic  soprano,  for- 
erly  of  the  Chicago  Opera  Company  forces,  has  been 
lecially  engaged  to  sing  the  difficult  part  of  "Or- 
leus"  in  the  coming  presentation  of  the  Gluck  mas- 
■rpiece  in  the  Greek  Theater.  Under  the  direction  of 
aul  Steindorff,  the  choragus  of  the  university,  a  most 
)mplete  and  elaborate  production  of  the  lovely  opera 
ill  be  given  on  Saturday  night,  July  27th.  The  entire 
^rformance  will  be  rendered  in  English,  and  the  chor- 
ees, ballets,  lighting  effects  and  scenic  equipment  will 
?  on  a  scale  that  will  reveal  the  possibilities  of  doing 
■ally  big  things  in  the  famous  amphitheater  on  the 
niversity  of  California  grounds.  Steindorff.  who  has 
lined  national  fame  for  his  productions  of  the  classic 
orks  at  Berkeley  during  his  incumbency  at  the  univer- 
ty,  will  have  the  assistance  as  stage  manager  of  Gar- 
't  Holme,  and  the  producers  promise  to  make  the  event 
emorable  as  the  big  music  attraction  of  the  summer 
^ssion. 

I A  corps  of  Grecian  dancers  are  now  being  trained, 
le  ballets  will  be  the  most  beautiful  ever  witnessed  In 
le  classic  shades  of  the  university,  the  well-known 
Eeindorff  perfection  will  be  manifest  in  the  training 
the  chorus,  a  special  arrangement  has  been  devised 
r  the  scenic  effects,  and  the  ligliting  has  been  care- 
lly  studied  to  cover  all  the  possibilities  of  the  Greek 
heater.  In  addition  to  Mme.  Sturdevant,  Loisa  Pat- 
irson  Wessilch  has  been  engaged  to  sing  Eurydice,  a 
'le  in  which  the  distinguished  prima  donna  has  few 
liials.  Steindorff  will  conduct  a  complete  orchestra, 
id  wield  his  baton  over  the  entire  performance,  and 
'  is  promised  that  the  same  will  eclipse  anything  yet 
llempted  by  the  successful  director.  The  affair  is  un- 
^r  the  direction  of  the  Musical  and  Dramatic  Commit- 
e  If  the  University  of  California,  and  is  an  official  part 
,  the  summer  session  of  the  college. 


GODOWSKY  CLASSES  SOON  TO  BEGIN 


'The  vast  scope  of  appeal  that  the  Leopold  Godowsky 

'aster  piano  classes  are  making  in  this  country  may 

^st  be  described   from   the   fact   that   the   Director   of 

jusic  from  Brandon  College  will  journey  from  far  off 

randon  in  Manitoba.  Canada,  to  avail  himself  of  the 

Ipreme  advantages  of  a  course  with  the  famous  mas- 

ir.     From    Albuquerque,    New    Mexico,    will    come     the 

iremost  piano  teacher  of  tlie  city,  the  president  of  tlie 

ii.slc  teachers  club  of  that  place.     At  least  three  ar- 

^ts   from   Reno,   Nevada,   are  already   enrolled   in   the 

aster  class,  and  two  of  the  most  prominent  musicians 

Seattle  will  be  found  in  the  lists  already  signed  by 

anager    Selby    C.    Oppenheimer.     Locally,     it    would 

,em  that  every  serious  minded  musician  is  interested, 

d  from  the  looks  of  things  at  present,  some  disap- 

•intments  are  quite  likely  to  take   place  unless  quick 

ition   in   signing   up   is   done.     The   Godowsky   classes, 

th  "Master"  and  "Auditor,"  will  begin   here  on   Mon- 

,y  morning.  July  22nd.  and   continue  for  five   weeks, 

ssions  taking  place  on  each  Monday,  Wednesday  and 

iday  morning  for  a  period  of  five  consecutive  weeks. 

lis  makes  sixty  hours  of  study  in  all,  and  each  member 

the  master  class  will  receive  his  full  share  of  indi- 

siua!  attention.     Not  more  than  twenty  "Master"  and 

enty  "Auditor"  pupils  will  be  accepted,  so  that  the 

niled  capacity  of  the  classes  makes   it  quite  advan- 

?eous   for  members.      Godowsky   permits   his   master 

Pils  to  choose  the  compositions  they  prefer,  only  re- 

■icling  them  to  high-class  and   standard   works,   and 

rring  only  cheap  and  tawdry  music.     Master   pupils 

e  those  who  play  in  the  class,  listeners  those  who  at- 

id  all  sessions  but  do  no  playing.     For  the  few   re- 

lining  memberships,  applications  should  be  made  at 

.ce  to  Manager  Selby  C.  Oppenheimer  at  the  Sherman. 

ay  &  Co.  building  in  this  city,  who  will  gladly  furnish 

tes  and  other  details.     In  the  meantime  the  Godowsky 

isses  are  making  many  prospective  "Godowsky  pupils" 

ppy  in  Los  Angeles,  where  Manager  Behymer  has  se- 

red  an  overflowing  membership. 


Sings  Amneris   in   Aida   With  Aborn  Opera  Company   In 
New  York  at  ''^ery  Short  Notice  and  Receives  Ovation 

The  following  extensive  article  regarding  the  success 
of  Fernanda  Pratt,  the  well  known  San  Francisco  con- 
tralto, appeared  on  the  music  page  of  last  Sunday's 
Chronicle,  and  inasmurli  as  it  is  of  great  interest  to  the 
readers  of  the  Pacific  ("uast  Musical  Review,  we  take 
pleasure  in  reprinting  it  at  this  time: 

The  success  achieveil  by  Fernanda  Pratt  (how 
quickly  we  claim  them  if  they  win  and  forget  them  if 
they  don't)  takes  on  even  brighter  hues  as  more  infor- 
mation concerning  her  debut  with  the  Aborn  Grand 
Opera  Company  in  New  York  reaches  us.  With  pluck, 
truly  western  (though  1  suppose  pluck  is  not  exclusively 
the  distinguishing  trait  of  folk  on  the  hither  side  of  the 
Rockies)  this  native  daughter  said  "yes"  when  she  was 
asked  on  Thursday  if  she  would  be  ready  to  "go  on" 
and  sing  the  role  of  Amneris  Saturday  night.  It  was 
an  undertaking  which  miglit  properly  cause  a  veteran 
of  tlie  lyrical  stage  to  pause,  because  for  one  reason 
there  could  be  no  rehearsal.  She  would  meet  on  the 
night  of  the  performance  for  the  first  time  face  to  face 
with  Aida.  Rhadames.  Amonasro,  Ranifis  and  her  deep 
voiced  dad.  the  King.  Meanwhile  she  hud  to  procure  a 
costume,  wig.  sandals  and  the  other  items  needful  for 
tlie  appearance  of  one  who  was  daughter  of  Egypt's 
dread  sovereign. 

So  far  as  lier  role  was  concerned,  I  suspect  that  she 
knew  it  backwards,  for  she  had  been  at  work  on  it  with 
her  customary  zeal,  and  1  do  not  doubt  she  had  mastered 
it  to  its  final  phrase  and  sigh.  Nevertheless  to  antici- 
pate my  story  and  quote  from  a  letter  she  has  written 
to  friends  in  this  city— for  one  second  when  standing 
in  the  wings,  waiting  for  her  cue,  the  dread  horror 
feared  by  all  artists  one  time  or  another  overwhelmed 
her.  She  couldn't  think  of  her  opening  line.  The  blank- 
ness  of  perverse  memory  lasted  only  long  enough  to 
produce  a  sickening,  shrinking  sensation,  and  then 
came  the  cue  and  our  contralto  was  out  there  to  win 
as  other  San  Francisco  girls  have  done.  That  she  did 
win.  is  not  to  be  discerned  adequately  in  her  accounts 
of  the  affair.  Aborn.  liiniself.  is  a  better  witness.  He 
said  it  was  the  best  first  performance  of  the  role  he  had 
ever  witnessed  and  one  of  the  best  presentations  of  the 


SELBY    C.    OPPENHEIMER 

San  Francisco's   Energetic  Young  Impresario.  Who  Announces 

His   Plans  for  the   Season   of   1918-19  This   Week 

(See    rage  One) 

part,  dramatically  and  vocally,  that  New  York  had  ever 
been  offered. 

Miss  Pratt  was  fortunate  in  the  friends  that  came  in 
at  the  ninth  hour.  She  was  offered  the  costume  of  Am- 
neris from  the  Metropollian  wardrobe,  wliich  surely  is 
proof  of  friendly  intervention.  Proper  and  appropriate 
costumery  is  a  great,  evpii  if  unconscious,  influence  to 
rob  the  artist  of  self-consciousness  and  give  the  singer 
that  freedom  which,  the  critics  said,  characterized  Miss 
Pratt's  stage  deportment.  For,  once  out  in  the  hall  of 
the  palace  of  the  King,  sli<_-  says  she  had  no  further  mo- 
ments of  blank  horror.  Tlie  music  and  the  lines  came 
to  her  without  volition.  And  that  proves  what  for  me 
for  long  has  required  no  proof,  that  Miss  Pratt  has  the 
instincts  of  the  interpretative  artist  in  fullest  measure. 
It  is  her  capacity  for  sell  expression.  Her  technic  has 
been  achieved  laboriously  as  all  technic  must  be  won. 
but  it  is  now  servant  to  fxpression  and  her  debut  was 
her  opportunity  to  convince  her  stubbornest  critic — 
herself. 

The  expected  result  of  all  this  has  been  to  establish 
our  singer  in  the  East.  An  offer  of  thirty  weeks  has 
been  made  her.  to  tour  in  opera,  and  other  opportunities 
to  widen  her  sphere  of  lyrical  activities  have  come  or 
are  on  the  way.  Meanwiiile  the  music  periodicals  are 
printing  in  great  black  letters  a  name  new  not  only  to 
the  East  but  to  the  West.  The  announcement  I  refer  to 
reads:  "The  Winton  &  Livingston  Concert  Agency  beg 
to  announce  their  presentation  of  Doria  Fernanda,  con- 
tralto 1918-19."  That's  Fernanda  Pratt.  Doria  is  her 
middle  name.  She  has  done  well  to  lop  off  the  patrony- 
mic because  it  isn't  sugt^t'Stive  of  those  luscious  vowel 
tones  which  her  throat  yields  up  so  generously  and 
freely.— W.  A. 


Clarence  Eddy,  the  foremost  American  organist,  be- 
gan a  summer  engagement  in  the  Memorial  Church  of 
Stanford  University  on  Tuesday  afternoon,  July  2d.  He 
will  give  not  less  than  thirty-four  programs  during  this 
engagement,  and  will  not  repeat  one  composition  dur- 
ing this  time.  Following  are  the  three  opening  pro- 
grams given  during  the  week  just  passed: 

Tuesday,  July  2.  4:15  p.  m. — Fugue  in  E  flat,  Porpora 
(Bossi);  By  the  Sea  (Franz  Schubert),  arranged  by 
Clarence  Eddy;  Sea  Sketches  (new).  (R.  G.  Stoughton), 
(a)  In  the  Grotto,  (b)  Sea  Nymphs.  <c)  The  Sirens,  (d) 
Neptune;  Improvisation  (Arthur  Foote),  from  Suite  Id 
D:  Evening  Rest  (new),  (Alfred  Hollins);  Festival  Toc- 
cata (new),  (Percy  E.  Fletcher). 

Thursday.  July  4.  4:15  p.  m.— Festival  Prelude  and 
Fugue  on  "Old  Hundred"  (Clarence  Eddy);  Concert 
Variations  on  "The  Star  Spangled  Banner"  (Dudley 
Buck):  Battle  Hymn  of  the  Republic  (new).  (Ralph 
Kinder);  Liberty  March  (new),  (J.  Frank  Frysinger), 
dedicated  to  Clarence  Eddy:  Fantasie  on  My  Old  Ken- 
tucky Home  (J.  E.  W.  Lord):  Hail  Columbia  (Dudley 
Buck);  Finale  from  the  Sonata  in  E  flat. 

Sunday  morning.  July  7,  11  o'clock — Organ  Prelude — • 
Solemn  Prelude  (new).  (Edward  Shippen  Barnes):  Of- 
fertory—Morning Song  (new).  (Alfred  Hollins);  Organ 
Postlude— Festal  Postlude  (new).  (Oscar  E.  Schminke). 

Sunday.  July  7.  4:15  p.  ra.— Toccata  in  F  (J.  S.  Bach); 
Supplication  (Julius  Harrison):  Sonata  in  A  minor 
(Felix  Borowski).  (a)  Allegro  ma  mon  troppo.  (b)  An- 
dante, (c)  Allegro  con  fuoco;  At  Twilight  (J.  Frank 
Frysinger);  Concert  Overture  in  D  (Wm.  Faulkes), 
dedicated  to  Clarence  Eddy. 


MISS    DOROTHY   FYFE   WRITES   CLEVER    SONG 


Miss  Dorothy  Fyfe.  daughter  of  F.  C.  Fyfe.  the  popular 
secretary  of  the  Loring  Club  of  this  city,  recently  com- 
posed an  excellent  song  entitled  "For  Thee.  Dear  Land," 
which  was  sung  at  the  recent  concert  of  the  Loring  Club 
at  Scottish  Rite  Auditorium  and  scored  an  immediate 
triumph.  The  composer  received  an  ovation  and  was 
compelled  to  bow  her  acknowledgments.  The  song  is 
patriotic  in  spirit,  but  contains  more  intelligence  from 
a  musical  point  of  view  than  is  heard  nowadays  in  songs 
of  a  patriotic  appeal.  Miss  Fyfe  is  entitled  to  heart 
commendation  for  the  thrill  contained  in  the  music  and 
the  beautiful  sentimeots  of  the  words. 

Ray  C.  B.  Brown  had  this  to  say  in  the  Examiner  of 
June  5th:  "Dorothy  Fyfe,  a  young  musician  of  San  Fran- 
cisco, shared  honors  with  such  composers  as  Samuel 
Taylor  Coleridge,  George  Chadwick.  and  Henry  Hadley 
last  evening  at  the  Scottish  Rite  Auditorium  in  the  pro- 
gram presented  at  the  Loring  Club  in  the  third  concert 
of  its  forty-first  season.  Her  composition  For  Thee, 
Dear  Land,  scored  for  solo  tenor  and  male  chorus  with 
accompaniment  of  strings  and  piano,  proved  the  most 
popular  number  by  test  of  applause,  and  won  her  an 
ovation  that  forced  her  to  rise  in  acknowledgment  from 
her  place  in  the  audience.  The  work  is  dignified. 
stately  and  effective,  timely  in  subject  and*  musicianly 
in  its  details  of  construction.  Without  a  trace  of  the 
cheap  or  commonplace,  it  voices  patriotic  fervor  and 
faith  in  the  ultimate  peace  won  by  liberty-loving  free- 
men in  the  battle  against  tyranny  and  glory-mad  au- 
tocracy. It  is  in  two  sections,  each  beginning  with  a 
solo  of  hymn-like  simplicity,  and  closing  with  a  crash- 
ing chorus  marked  by  unusual  modulations  and  a  splen- 
did climax." 

The  San  Francisco  Call  of  June  5th  had  this  to  say: 
"Before  the  last  note  had  died  away,  a  deeply  moved 
gathering  burst  into  a  clamor  of  applause.  The  director 
turned  and  bowed  toward  a  slip  of  a  brown-eyed  girl 
seated  in  the  audience.  She  arose,  bowed  quickly  with 
the  demeanor  of  one  not  used  to  lionizing,  and  resumed 
her  seat  while  the  applause  mounted  higher.  This  oc- 
curred last  night  at  the  Loring  Club's  third  concert  of 
the  season  at  the  Scottish  Rite  Auditorium.  The  girl 
was  Miss  Dorothy  Fyfe.  daughter  of  J.  C.  Fyfe.  The 
song  was  For  Thee.  Dear  Land,  composed,  music  and 
verse,  by  her.  Only  twice  before  had  the  song  been 
given  a  public  rendering,  and  on  each  occasion  a  scene 
like  that  of  last  night  resulted. 

"For  thee,  dear  land,  thy  sohs  stand  firm.*  rang  the 
splendid  male  chorus  of  the  Loring  Club,  and  the  au- 
dience felt  a  thrill  and  tension  akin  to  that  produced 
by  an  inspired  national  anthem.  The  theme,  sounded  in 
vigorous  introductory  strokes  by  the  orchestra,  rang 
with  a  noble  and  lofty  appeal.  The  eyes  of  those  who 
did  not  know  sought  the  programs  in  amazement  for 
the  name  of  the  composer.  After  the  concert  the  crowd 
lingered  for  a  glimpse  of  the  young  composer  as  she  re- 
ceived the  congratulations  of  friends,  accepting  the 
adulation  with  a  modesty  that  approached  embarrass- 
ment. For  Thee.  Dear  Land,  in  the  light  of  the  recep- 
tion the  song  has  been  accorded,  promises  to  become 
one  of  the  most  notable  musical  works  to  spring  from 
the  war  spirit  of  the  nation." 


EDOUARD    DERU    GIVES    BENEFIT    CONCERT 


Edouard  Deru,  the  distinguished  violin  virtuoso,  solo- 
ist to  the  King  and  Queen  of  Belgium,  gave  a  concert 
under  the  auspices  of  the  San  Francisco  Branch  of  the 
California  Committee  for  Relief  in  Belgium  and  France, 
in  the  Italian  Room  of  the  St.  Francis  Hotel  on  Tuesday 
evening,  June  18th.  This  unusually  skilled  musician 
impressed  everyone  with  his  fine  artistry  and  his 
thorough  grasp  of  the  emotional  and  technical  phases 
of  his  art  in  the  following  representative  program: 
Sonata  in  D  Major  (Tartini);  (a)  Aria  on  G  String 
(Bach),  (b)  Chaconne  (Vitalia);  (a)  Elegie  (dedicated 
to  Sir  Henry  Heyman).  (Saint  Saens),  (b)  Rondino 
(Beethoven-Kreisler).  (c)  Tempo  Martiale  (Pugnanl) ; 
(a)  Deep  River  (Coleridge-Taylor),  (b)  Berceuse 
(Faure).  (c)  Two  Mazurkas  (Wieniawski);  at  the  piano, 
Madame  Deru. 


PACIFIC   COAST   Musical   revie'W 


SCHUMANN-HEINK 

The  next  transcontinenUl   tour  of    Mme.   Schumann-Heink   will  take   place   during   season   1919-1920 


Personal  Addrest 

3672  Michigan  Avenue 
CHICAGO,  ILU 


FINE    BENEFIT    CONCERT    IN    BERKELEY 


Prominent  California  Artists  Give  Excellent  Program  at 
the  Residence  of  Mr,  and  Mrs.  Frederick  Maurer,  Sr. 


NEW    SETTING   OF   "THE    BATTLE    HYMW 

Ralph  Kinder,  the  Distinguished  Organist  and  Composer, 
Receives  Praise  for  His  Ingenious  Arrangement 


In  the  Berkeley  Daily  Gazette  of  June  22d  we  find  the 
following  interesting  account  of  a  recent  benefit  concert 
given  at  the  residence  of  Mr.  and  Mrs.  Frederick 
Maurer,  Sr.,  in  Berkeley: 

The  first  of  a  series  of  benefit  concerts  tor  the  Berke- 
ley wool  fund  under  the  sponsorship  of  Mr.  and  Mrs. 
Frederick  Maurer,  Sr.,  was  given  at  their  liome  on  ija 
Roy  avenue  Thursday  evening.  Musically  and  socially 
it  was  an  event  full  of  gladness  and  response.  The  sum 
of  $50  was  realized.  The  star  of  the  evening  was 
Madame  Jeanne  Jomelli,  world  famous  soprano,  late  of 
the  Metropolitan  Opera  House  Company,  New  York.  A 
Hollander  by  birth.  Madame  Jomelli's  art  was  brought 
to  the  zenith  of  its  charm  and  perfection  under  French 
tutelage.  Her  first  group  consisted  of  four  French 
songs;  the  incomparable  aria  from  "Louise,"  by  Charpen- 
tier  opening  the  series  and  moving  her  audience  deeply 
by  its  exquisite  beauty  and  finish. 

Hother  Wismer  gave  three  movements  from  the 
"Scotch  Fantasie,"  by  Max  Bruch  with  art  and  sym- 
pathy, later  playing  an  obligato  to  Rabey's  "Tes  Yeux," 
in  lovely,  warm  cadence.  His  second  number  was  a 
group  including  such  notable  names  as  Brahms, 
Tschaikowsky,  Vieuxtemps  and  Francoeur.  The  final 
number  brought  the  listeners  to  the  climax  of  apprecia- 
tion, including,  as  it  did,  one  song  by  Madame  Jomelli 
herself  and  another  by  the  accompanist  of  the  evening, 
Frederick  Maurer,  Jr. 

"Were  1  a  Star"  had  been  dedicated  to  Madame  Jo- 
melli, and  this  was  the  first  time  that  the  new  publica- 
tion had  been  heard  in  public.  It  delighted  everybody 
and  the  singer  was  gracious  in  responding  to  the  clamor 
for  an  encore.  "The  Marseillaise,"  sung  in  French, 
closed  an  evening  of  unusual  charm.  Mrs.  Thomas 
Rickard,  Mrs.  M.  May,  Mrs.  Mathilde  Wismer.  Louvia 
Rogers  Kurtzraan,  Miss  Isobelle  O'Connor  and  Mrs. 
Wallace  Harker  joined  Madame  Jomelli  in  rousing  spirit. 
The  second  of  the  series  of  three  benefits  tor  the 
Berkeley  wool  fund  will  be  held  at  the  beautiful  home 
of  Mrs.  Mary  Moody  and  will  include  two  classic  danc- 
ers. Madame  Jomelli  has  offered  her  services  for  the 
third  and  last  of  the  series,  this  one  to  be  given  at  the 
home  of  Mr.  and  Mrs.  Frederick  Maurer,  Sr. 

0 

WALTER    DAMROSCH    SAILS    FOR    FRANCE 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,  play  6c  Go. 


Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth    and   Clay   Streets.    Oakland 


Sacramento 
Portland 


Fresno 
Seattle 


Stockton 
Tacoma 


San    Jose 
Spokane 


(From  the  Philadelphia  Public  Ledger) 
In  an  editorial  in  the  Outlook  recently  Lyman  Abbott 
made  a  forceful  sentitnent  of  the  desirability  of  a  set- 
ting of  "The  Battle  Hymn"  that  should  be  distinctive 
and  appropriate  on  churchly  as  well  as  on  secular  oc- 
casions, and  to  Philadelphia  friends  recently  Bishop 
Brent  expressed  his  feelings  that  the  setting  to  "John 
Brown's  Body,"  as  used  in  the  great  commemorative 
service  at  St.  Paul's,  in  London,  when  the  Bishop 
preached,  did  not  comport  with  the  solemnity  of  the 
occasion.  That  sentiment  has  been  expressed  by  many 
others  entitled  to  an  opinion. 

Ralph  Kinder,  for  many  years  organist  and  director 
at  Holy  Trinity  Church  in  Philadelphia,  has  prepared 
a  new  and  rousing  setting  of  "The  Battle  Hymn  of 
the  -Republic,"  which  those  who  have  heard  it  say  is 
bound  to  make  itself  in  a  short  time  widely  known  and 
popular.  The  melody  has  all  the  swing  of  the  original 
marching  tune  which  is  associated    with    other    secular 


Walter  Damrosch  has  sailed  for  France.  With  a 
symphony  orchestra  of  fifty  men  he  will  make  a  tour 
of  the  larger  American  rest  camps  and  concentration 
camps  in  France.  The  salaries  of  this  orchestra  will 
be  paid  from  a  fund  donated  for  this  purpose  by  Mr. 
Harry  Harkness  Flagler,  the  president  of  the  Sym- 
phony Society  of  New  York,  and  the  entire  tour  will 
be  under  the  direction  of  the  Overseas  Division  of  the 
Y.  M.  C.  A.  The  enthusiastic  reception  accorded  to 
Mr.  Damrosch  and  the  New  York  Symphony  Orchestra 
on  their  visits  to  Camp  Upton  and  the  marine  camp  at 
Quantico  has  proved  that  music  of  this  character  is 
wanted,  and  incidentally  the  scheme  will  give  employ- 
ment to  French  musicians  from  Paris  who  have  been 
made  destitute  by  the  war.  Mr.  Damrosch  expects  to 
return  to  America  in  the  fall  in  time  for  his  duties  as 
conductor  of  the  New  York  Symphony  Orchestra.  At 
the  time  that  Mr.  Flagler  provided  the  fund  for  the 
French  musicians,  he  said:  "1  welcome  such  an  oppor- 
tunity of  testifying  in  a  small  way  to  the  great  admira- 
tion I  have  for  France,  a  country  representative  of  the 
highest  ideals  in  art  and  our  glorious  ally  in  this  war," 


FIRST    TIME    IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


© 


Leopold 

Godowsky 


The    Distinguished    PIANIST    and    TEACHER    will 

conduct  "Master"   Classes 

In    Los  Angeles: 

Five   Weeks    Beginning    Monday,    June    17,    1918 

In  San  Francisco: 
Five    Weeks    Beginning    Monday,    July    22.    1918 
Mr,   GODOWSKY   will   teach   from  9   a.   m.   to   1    p,   m., 
Mondays,   Wednesdays   and    Fridays,   resulting   In   sixty 
hours   of    Instruction. 

Identical    system    as   employed    by    Mr.    Godowsky    at 
the   "Royal    High   School   of   Music,"   Vienna. 

For   Terms,    Hours   and    Details,    apply   to 

L,    E,    BEHYMER,   705   Temple   Auditorium    Building, 

Los  Angeles,  Gal. 

SELBY   C.   OPPENHEIMER,   Sherman,   Clay  &  Co, 

Building,    San    Francisco,    Cal. 
I  hiring     Mr.     (;<ni(.wsk>'s     visit     he     will     arci^pt,     in 
aildltion    tu    nientbers     of      "Master"      Classes,      ;i    few 
private  pupils.      Rates,  etc..  on  applioatinn. 


words.  Yet  it  will  sound  as  well  in  a  church  as  in  com- 
munity singing  or  upon  the  highway,  tor  while  the  music 
has  an  infectious  spirit  it  has  a  devotional  quality  as 
well. 

The  aim  of  the  author  was  to  produce  a  tune  that 
should  have  plenty  of  fire  and  swing  and  still  be  so 
fundamentally  simple  as  .to  recommend  itself  to  the 
average  musical  capacity.'' In  this  aim  he  has  emphat- 
ically succeeded,  as  any  one  who  hears  the  music  is 
aware  at  once. 


AMERICAN    FRIENDS   OF    MUSICIANS    IN    FRANCE 


RED    CROSS    CONCERT    IN    NAPA    A    SUCCESS 


Several  artists  well  known  in  San  Francisco  gave  i 
most  enjoyable  concert  tor  the  benefit  of  the  Red  Cn»; 
in  Napa,  of  which  one  of  the  daily  papers  of  that  cit; 

had  this  to  say: 

The  High  School  Auditorium  was  filled  Sunday  attei 
noon  by  an  audience  which  greatly  enjoyed  the  excel 
lent  concert  given  by  a  group  of  artists  from  San  Fran 
Cisco.  Mozart's  Trio  in  E  Flat  Major,  played  by  Mr! 
William  Ritter  (piano I,  Lajos  Fenster  (violin),  Hothe 
Wismer  (viola),  was  beautiful  in  itself,  and  was  beat 
tifully  rendered.  The  delicacy  and  finish  necessary  t 
the  best  interpretation  of  Mozart  were  manifest  in  th 
playing  of  each  artist  and  it  is  to  be  hoped  that  Nap 
itiay  have  the  privilege  of  hearing  them  together  agair 

Mrs.  Dorothy  Churchill  Hess,  so  well  known  and  love 
in  Napa,  sang  two  groups  of  songs  and  the  very  beat 
tiful  aria  from  La  Boheme,  "Se  me  Chiamano  Mimi, 
Mrs,  Hess'  voice  is  high,  clear  and  sweet,  and  her  sint 
ing  is  entirely  artistic.  Her  technique  is  splendid  bi 
her  personality  is  such  that  the  listener  is  unconscioi 
of  the  technique  except  as  it  leaves  the  satisfied  ic 
pression  of  her  singing.  The  violin  group  given  by  M 
Lajos  Fenster  was  greatly  appreciated  by  the  audieno 
His  playing  combines  that  quality  rare  even  in  artis' 
of  expressing  feeling  as  well  as  showing  finish  of  exe^ 
tion.  He  is  to  be  complimented  upon  his  good  judgmei 
in  the  selection  of  numbers.  Kreisler's  "Viennese  Pop 
lar  Song"  and  "Liebesfreud,"  were  beautiful. 

The  viola  numbers  by  Mr.  Wismer  were  greatly  e 
joyed.  Tlie  "Two  Fairy  Pictures."  by  Schumann,  wei 
cliarming.  The  second  brought  out  the  deep  rich  qua 
ity  of  the  viola.  Beethoven's  Minuette,  always  a  favo 
ite,  won  great  applause.  Mr.  Wismer  showed  not  on^ 
the  ability  of  an  artist  but  real  sympathy  and  indivi 
uality  of  expression.  Mrs.  Hess  was  accompanied  : 
the  piano  by  Miss  Prevost  of  Berkeley.  She  desem 
much  praise  for  her  pleasing  accompaniments. 


A  musicale  and  lawn-testa  was  given  on  Saturday, 
June  a9th,  at  Miramont  Court,  Briarcliff  Manor,  New 
York,  the  entire  proceeds  of  which  were  devoted  to  the 
Society  of  the  American  Friends  of  Musicians  in  France, 
founded  to  give  aid  to  musicians  in  France  and  their 
families  made  destitute  by  the  war,  and  to  the  School 
of  Design  and  Liberal  Arts  of  212  West  59th  street. 
Miss  Irene  Weir  director.  On  the  committee  were  Mrs. 
Felix  Adler,  Walter  L.  Bogert,  Mr.  and  Mrs.  Walter 
Damrosch.  Mrs.  Edward  J.  de  Coppet,  Mrs.  Percy  H. 
Fridenberg,  Mr.  and  Mrs.  Harry  Harkness  Flagler,  Mrs. 
Frances  Hellman,  Miss  Gertrude  Norman,  Mrs.  Henry 
Ollesheimer,  Miss  Virginia  Potter,  Mrs.  Walter  Spald- 
ing and  Mrs,  George  Montgomery  Tuttle. 

The  musicale  took  place  at  tour  o'clock  in  the  Gothic 
Organ-Hall,  and  the  following  artists  appeared:  Marcia 
van  Dresser,  soprano;  Charles  Cooper,  pianist,  and  Tom 
Dobson,  tenor.  The  Lawn  Festa  at  five  o'clock  consisted 
of  this  program:  Interpretative  Dances  by  Lillian  Emer- 
son; Group  Dancing  by  Margaret  S.  Crawford  and  her 
pupils;  Patriotic  Songs,  led  by  Marcia  van  Dresser; 
short  addresses  by  officers  of  the  Allied  Armies; 
sketches  and  caricatures  by  Hy  Mayer. 

Briarcliff  Manor,  with  its  fine  grounds  and  spacious 
mansion,  was  generously  offered  for  this  festival,  and 
all  of  the  artists  volunteered  their  services.  A  num- 
ber of  concerts  will  be  given  at  various  summer  resorts 
for  the  benefit  of  the  American  Friends  of  Musicians 
in  France,  the  society  that  has  been  sending  money 
regularly  to  hundreds  of  musicians  in  France  who  are 
in  needy  circumstances  as  a  result  of  being  thrown  out 
of  employment.  The  most  recent  chapter  of  this  so- 
ciety to  be  established  was  that  in  Philadelphia. 


HOFMANN  COAST  TOUR   IN   FEBRUARY 


Josef  Hotmann,  the  eminent  Polish  pianist,  who; 
position  in  the  world  of  music  is  second  to  none,  at 
whose  art  has  achieved  tor  him  the  most  phenomen 
international  successes,  will  make  an  extensive  Pacil 
Coast  tour  in  February,  1919,  under  the  direction  of 
E.  Behymer  and  Selby  C.  Oppenheimer.  Hotman 
through  his  general  managers,  the  Wolfsohn  .Music 
Bureau  in  New  York,  has  advised  the  local  impresari 
that  he  is  preparing  a  wonderful  new  set  of  prograt 
for  this  trip,  and  will  present  many  new  musical  wor 
to  his  hearers.  Hotmann  is  greatly  admired  in  t 
west,  and  his  services  are  being  sought  after  evei 
where.  He  has  already  been  booked  with  many  of  t 
important  musical  clubs  throughout  the  State,  and  w 
give  recitals  in  San  Francisco  and  Los  Angeles.  .■ 
though  Hofmann's  time  in  California  will  be  limit* 
a  tew  additional  dates  are  available,  and  clubs  and  ! 
cieties  interested  would  do  well  to  communicate  at  on 
with  either  Manager  Behymer  at  Los  Angeles  or  Me 
ager  Oppenheimer  in  San  Francisco. 

Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Music  Stude> 
Conducted  by  WILLIAM  J.  McCOY,  Author 
CUMULATIVE  HARMONY.  Term  of  S,x  'Weeks,  Co 
mencinc  June  2  5th.  Sessions  held  at  302  Pacific  Bui 
ing,  16th  and  Jefferson  Streets,  Oakland,  Tuesday  • 
Friday  Afternoons,  at  4:30.  Terms  Reasonable.  Te 
phone  Oakland   4583. 

MR.  FRANCIS  STUART  OF  NEW  YOF 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  19 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Proip 
2962.  New  York  City,  from  October  Isl.  Perman 
studio  address,  Carnegie  Hall. 


BRANDT'S  CONSERVATORY  OF  MUSI 

2325   DIVISADERO   STREET 
Phone    Fillmore   1522  By   Appointment  C' 

Violin,    Harmony.    Instrumentation,    Ensemble.    Piano-Fc 


dt<?lla  l<?li 


C  oloi-at-ura 


Lica 


Scpi^an-o 


°  Sherman  (§  Clay  bidg  Oakland. 


Pacific  coast  musical  review 


MORE   PRESS   COMMENT   ABOUT    MR.   ATTL 


In  the  Pacific  Coast  Musical  Review  of  June  8th  we 
.blished  a  series  of  enthusiastic  press  comments  about 
:  jetan  Attl.  tlie  distinguished  harp  virtuoso  and  solo 
:rpist  of  the  San  Francisco  Symphony  Orchestra. 
Liese  reviews  were  taken  exclusively  from  San  Fran- 
sco  papers.  Just  to  show  that  Mr.  Attl  received  also 
tention  at  the  hands  of  critics  in  Eastern  and  Eu- 
.pean  territories,  we  append  a  few  articles  from  papers 
iblislied  outside  San  Francisco: 

Prague  (Soloist  with  Prague  Symphony) — Mr.  Attl 
lowed  us  the  wonderful  possibilities  of  the  harp,  play- 
g  the  Bochsa  Concerto.  The  beautiful  smoothness  of 
e  fascinating  Andante  and  the  broad  tone  he  brings 
It  of  the  harp  carried  the  audience  into  the  heights 
esthetic  idealism.  With  the  Allegro  6-8  time.  Mr. 
ttl  sliowed  us  many  wonderful  possibilities  in  technic. 
Music  and  Art. 

Vienna — Mr,  Attl  played  the  Impromptu  by  Foure.  His 
egance  of  style  and  technic  are  perfect. — Tageblatt. 

Chicago,  III. — Mr.  Attl  is  an  artist  of  the  first  ranli. 
e  not  only  is  a  great  artist  but  also  a  great  musician, 
ever  before  have  we  heard  such  perfect  rendition  on 
'  rare  an  instrument.  From  tlie  forest  of  his  strings 
■  draws  forth  the  rustling  of  the  leaves,  the  rippling 
the  brook,  the  roaring  of  a  furious  sea  against  the 
■anite  rocks,  Mr,  Attl  with  his  liarp  can  sing  and 
ugh  or  touch  the  depths  of  profound  sadness,  portray- 
g  all  the  moods  of  tlie  human  heart. — Chicago  Bo- 
-mian  Daily  News, 

|St.  Paul,  Minn. — With  Mr.  Attl's  presence,  the  pro- 
'am  of  the  String  Quartette  of  the  St.  Paul  Symphony 
ds  more  elaborate  than  any  yet  given.  He  contributed 
Tee  harp  solos  and  as  usual  the  harp  in  the  hands  of 
r.  Attl  becomes  a  virile  instrument  of  tremendous  pos- 
Dilities  and  he  combines  a  superior  technic  with  all  the 
^alth  of  temperament  one  is  wont  to  look  for  in  a  Bo- 
raian  musician.  An  artistic  performance  such  as  his 
very  refreshing  after  most  of  the  harp  music  com- 
bnly  heard,  in  which  the  instrument  is  either  purely 
schanical  or  tolerably  sentimental, — St,  Paul  Pioneer 
ess. 

JAttl  Master  of  Harp. — The  soloist  was  Mr.  Kajetan 
(tl,  the  harpist  of  the  orchestra,  who  played  a  Fantasy 
r  the  harp  by  Saint-Saens.  Mr,  Attl  is  a  master  of 
-i  instrument  and  played  with  brilliant  technique  and 
ijch  beauty  of  tone.  His  playing  delighted  the  audi- 
ce,  who  could  not  let  him  off  without  an  encore,  to 
I'lich  he  responded  with  the  Album  leaf  composed  by 
mself. — St.  Paul  Pioneer  Press, 


Denver — Of  the  instrumental  offerings,  the  most 
^ique,  as  well  as  beautiful  were  the  harp  solos  by 
kjetan  Attl.     As  one  listened  to  the  tones  such  as  no 


other  instrument  possesses,  they  could  not  help  exclaim- 
ing, "Oh.  what  a  foretaste  of  Glory  (or  rather  of  music) 
Divine;  that  wonderful  symphonic  poem."  The  River 
Moldau  enraptured  the  audience,  that  sat  fairly  breath- 
less throughout  its  rendition,  as  well  as  the  encore  the 
harpist  chose — Humoresque,  by   Dvorak.— Denver  Post. 


NORTHERN     CALIFORNIA    SENDS     DELEGATES 

San    Francisco   and    Sacramento    Music    Teachers'    Asso- 
ciations  Inform   Musical    Review  of  Their   Plans 
Regarding  Artists  and  Programs  From 
This  Section 


Just  as  we  were  about  giving  up  hope  to  ever  hear 
anything  at  all  about  the  plans  and  programs  for  the 
Convention  of  the  California  Music  Teachers'  Associa- 
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^Now-a-days    no    program    is   considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 


By  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires \ 
Burning  Till  the  B*iys  Come  Home,"  I 
"Dream    Boal,"    etc. 

is    a    melody    ballad    of    real    merit. 

Published    in    all    the    ^cys    fcjj 
LEO  FEIST.  Inc..  A'en;  York 
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tion,  which  will  take  place  in  Los  Angeles  from  July  9th 
to  July  12th,  we  received  communications  from  Mrs. 
Alice  Kellar  Fox,  secretary  of  the  San  Francisco  Music 
Teachers'  Association,  and  Florine  Wenzel,  President  of 
the  Sacramento  Music  Teachers'  Association,  We  take 
advantage  of  this  opportunity  to  publish  the  information 
thus  received  just  before  going  to  press  so  that  our  read- 
ers may  be  informed.  Tlie  publicity  department  of  the 
Los  Angeles  Music  Teachers*  Association  does  not  seem 
to  care  whether  the  musical  profession  of  Northern  Cali- 


fornia knows  anything  about  the  convention  or  not 
What's  the  matter?  Are  they  trying  to  put  sometbing 
over? 

There  really  has  been  nothing  at  all  in  the  San  Fran- 
cisco papers  (weekly  or  daily)  regarding  the  convention. 
And  we  hasten  to  state  that  this  is  not  due  to  any  un- 
willingness on  the  part  of  the  press  to  record  news  items 
about  the  Convention  to  take  place  in  Los  Angeles.  The 
way  to  get  valuable  advertising  space,  in  the  way  of  ad- 
vance information  of  events,  is  to  send  information  to 
the  press.  Those  who  imagine  that  the  newspapers  will 
hunt  them  up  and  beg  them  for  news  will  have  to  wait  a 
long  time.  We  make  this  satement  just  to  forestall  any 
accusation  of  prejudice  which  small-try  musicians  in  all 
cities  are  always  eager  to  launch. 

The  San  Francisco  Music  Teachers'  Association  is 
sending  as  delegate  George  Kruger,  the  President  of  the 
organization.  Sir  Henry  Heyman,  who  will  be  delegate  at 
large,  and  Mrs.  Alice  Kellar  Fox.  the  secretary.  The  ar- 
tists who  will  appear  on  the  programs  of  the  convention 
and  who  will  represent  the  San  Francisco  Music  Teach- 
ers' Association  include:  .Mme.  Rose  Relda  Cailleau,  so- 
prano, Giuseppe  Jollain.  violinist,  and  Mr.  Kruger  pian- 
ist, will  also  appear  in  one  of  the  concerts, 

Mrs,  Fox  is  in  receipt  of  a  leter  from  L.  E,  Behymer. 
the  live  wire  impresario  of  California,  in  which  he  says 
tliat  the  opening  concert  of  the  Convention  will  take 
place  on  Tuesday  evening,  July  9th,  and  the  following  ar- 
tist will  make  their  appearance:  Leopold  Godowsky, 
pianist,  Arthur  Farwell,  pianist-composer;  Gregor  Cher- 
niavsky,  violinist.  The  Zoellner  Quartet  and  Charles 
Wakefield  ('adman,  pianist  and  composer.  Sir  Henry 
Heyman  has  been  in  Santa  Barbara  for  the  last  week 
or  so.  and  left  for  Los  Angeles  on  Tuesday. 

The  Sacramento  Music  Teachers'  Association  will 
have  two  representatives  at  the  convention,  namely. 
Miss  Florine  Wenzel,  president,  and  Miss  Lena  Frazee. 
Miss  Wenzel  will  take  part  on  the  program  prepared 
for  California  Day  and  with  Gertrude  Ross,  the  well 
known  composer,  presiding  at  the  piano,  she  will  give 
a  lecture  song  recital  of  the  Yamata  Shiraba  (Art  Songs 
of  Japan),  The  recital  will  take  place  at  the  Gamut 
Club  Theatre  on  Wednesday  morning,  July  lOth,  and 
the  songs  included  on  the  program  will  be:  Old  Samurai 
Song:  Butterfly:  Firefly;  Love-lay  indited  by  the  Mi- 
kado: Temmu:  Slumber  Song:  Ode  to  Fujeyama.  The 
program  of  Miss  Frazee's  songs  has  already  been  pub- 
lished in  these  columns. 


Your  patriotic  duty  is  in  proportion  to  the  money  you 
earn.  The  more  you  get  the  more  you  can,  and  should, 
invest  in  War  Savings  Stamps. 


How  much  of  your  income  do  you  fritter  away  and 
how  much  do  you  invest  in  W.  S.  S.?  Remember  that 
many  of  the  men  at  the  front  give  their  lives. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

Mmm$cV}m{xn 

ftattn 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


.Wilgy'B  Alien® 


MASON  AND  HAMUN  RANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC     COAST     MUSICAL     REVIEW 


ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


"STOPS   OF   THE    UNIT  ORCHESTRA" 


No.  6 

An  organist  sitting  down  to  a  Unit  Or- 
chestra for  tlie  first  time  is  at  once 
struclt  by  tlie  unfamiliar  names  on  tlie 
stop  tablets  and  by  tlie  more  unfamiliar 
tones  which  greet  his  ears  when  he  plays 
them.  Mr.  Hope-Jones  had  original  ideas 
in  christening  his  stops  as  well  as  every- 
thing else,  often  coining  words  from 
Greek,  Latin  or  Hebrew  roots,  to  prop- 
erly express  their  characteristics. 

A  flute  of  the  Stopped  Diapason  type  is 
called  a  Tibia  Clausa.  His  Tuba  is  a 
powerful  but  very  smooth,  reed  which  is 
called  Ophecleide  at  16  foot;  Tuba  at  S 
foot,  and  Clarion  at  4  foot.  His  steel- 
har  harp  is  called  a  Chrysoglot.  The  pe- 
culiar reed  stops  he  invented  are  called 
Kinura  and  the  Krumet.  The  Open  Dia- 
pason becomes  the  Diaphonic  Diapason. 
All  the  other  stops  bear  conventional 
names. 

1  think  the  oustanding  feature  of  Hope- 
Jones  voicing  is  the  smoothness  of  the 
reeds.  That  scratchy  tone,  predominat- 
ing in  ordinary  reeds,  is  entirely  absent 
from  the  reeds  of  the  Unit.  Instead,  is 
a  velvety  smoothness  which  admits  of 
use  in  the  softest  combinations  and 
chords.  The  Oboe  Horn,  which  is  some- 
what like  an  Oboe  d'Amour,  has  sucli  a 
soft  mellow  tone  that  it  does  not  sound 
like  a  reed  at  all. 

The  Kinura  is  perhaps  the  most  unique 
reed  ever  produced.  It  is  of  peculiar  con- 
struction and  gives  a  tone  which  has 
been  described  as  a  "cross  between  the 
hum  of  a  mosquito  and  a  Turkish  Mu- 
sette." In  certain  combinations  it  gives 
the  effect  of  muted  brass  in  the  orchestra 
and  it  is  used  to  great  advantage  in 
Oriental  effects. 


The  Krumet  is  a  Kinura  on  a  slightly 
larger  scale  and  is  used  to  give  tlie  "zip" 
to  the  cello  effect  as  well  as  in  Oriental 
music.  Tlie  16  foot  drawing  is  imitative 
of  the  bassoon. 

The  Hope-Jones  strings  are  built  on  a 
very  thin  scale  and  are  decidedly  sharp 
or  ".stringy."  They  give  a  solo  violin  ef- 
fect that  is  truly  remarkable. 

Another  remarkable  stop  is  the  Dia- 
phonic Diapason.  Tliis  runs  from  32  foot 
to  4  foot  in  register.  In  the  two  lowest 
octaves  the  tone  is  produced  by  means  of 
a  vibrator.  This  gives  a  clear  distinct 
tone  on  the  lowest  notes,  quite  different 
from  the  ambiguous  rumbling  we  liave 
been  accustomed  to  associate  with  32 
foot  stops. 

Although  the  stops  of  the  Unit  Orches- 
tra are  voiced  for  brilliant  orchestral 
work,  combinations  can  be  drawn  which 
will  give  precisely  the  same  effect  as  a 
cathedral  organ.  The  Unit  Orchestra 
can  be  used  for  a  church  service  without 
anyone  but  the  organist  knowing  tliat  it 
is  not  a  legitimate  church  instrument. 

As  to  percussions,  we  know  that  f)rgan 
firms  buy  practically  all  of  their  bells, 
xylophones,  chimes,  etc.,  from  the  same 
manufacturer.  Installing  a  practical  ac- 
tion, however,  is  another  matter.  The 
Unit  Orchestra  has  a  remarkable  action 
on  every  percussion.  The  chime  action, 
which  is  usually  so  slow  that  the  player 
must  depress  the  key  at  a  beat  ahead  of 
time,  is  as  rapid  as  any  stop  in  the  in- 
strument. 

When  we  recognize  the  fact  that  to 
many  people  "rhythm"  and  "music"  are 
synonymous,  we  see  how  important  it  is 
to  have  a  good  set  of  percussions  and 
traps  in  an  instrument. 


In  my  next  talk  I  will  describe  some 
of  the  wonderful  effects  that  can  be  pro- 
duced. 


BERNHARDT    AT    THE    ORPHEUM    NEXT   WEEK 


Madame  Sarah  Bernhardt,  the  world's 
greatest  actress,  will  begin  a  two  weeks' 
season  at  the  Orpheum  next  Sunday  mat- 
inee. This  incomparable  tragedienne, 
who  has  held  the  hearts  of  theatre-goers 
the  world  over  for  the  past  half  century, 
is  the  picture  of  health,  it  is  said  and 
still  retains  the  wonderful  fire  and  superb 
art  that  have  brought  lovers  of  the  drama 
to  her  feet.  For  the  first  week  of  her 
engagement  she  will  present  "Du  Theatre 
au  Champ  D'Honneur"  (from  the  Theatre 
to  the  Field  of  Honor),  a  one-act  play 
written  for  her  by  a  French  officer  at  the 
front,  which  has  given  her  a  splendid  op- 
portunity tor  the  display  of  her  genius 
as  Marc  Bertrand,  a  young  soldier  who 
has  been  an  actor.  Bertrand  leans 
wounded  against  a  tree.  He  cannot 
move,  for  his  leg  is  broken.  It  is  near 
sunset  and  the  roar  of  the  guns  is  dying 
away.  His  mind  wanders.  He  remem- 
bers that  he  has  picked  up  a  fallen  flag. 
All  else  is  blotted  out.  Into  the  woods 
comes  a  young  English  officer,  wounded 
too,  who  knows  Marc  and  says:  "Is  it 
not  you  who  went  from  trench  to  trench 
reciting  verses  built  on  the  cry  of  Christ, 
"Father  forgive  them,  for  they  know  not 
what  they  do?"  "It  was  I,"  says  the  ac- 
tor, "but  now  'tis  just  the  opposite.  The 
refrain  devised  by  Louis  Payne  is  what 
I  utter; 
"These  are  our  foes,  O  Lord,  while  time 

shall  run: 
Forgive  them  not — they  know  what  they 

have  done." 

A  Red  Cross  dog  brings  help  to  the 
wounded.  And  to  Marc  the  past  comes 
back.  He  has  not  lost  the  flag.  He  has 
saved  it.  From  a  hole  in  the  tree  he 
draws  it.     The  effort  reopens  his  wound. 


He  recalls  the  poem  of  Paul  Deroulade, 
patriot  and  poet — "To  the  Bearer  of  the 
Flag."  In  the  folds  of  a  nurse's  robe  he 
sees  the  white  wings  of  Victory  and  ex- 
claims "O  Victory  carry  me  on  thy  wings 
to  the  Kingdom  of  Light."  Let  the  pas.s- 
word  be  this,  "To  the  bitter  end;  see  the 
gates  open.  Long  Live  France."  They 
wrap  him  in  the  flag.  All  is  over. 
Madame  Bernhardt  brings  with  her  her 
own  company,  scenery  and  stage  equip- 
ments. Her  tour  is  under  the  direction 
of  Martin  Beck. 

A  great  new  vaudeville  bill  will  also  be 
presented. 

E.  Charles  Bensee  and  Florence  Baird 
term  their  offering  "Songiflage."  Bensee 
is  an  American  comedian  and  Baird  an 
attractive  bit  of  Scotch  femininity.  Their 
songs  include  American  and  Scotch  mel- 
odies. Marion  Weeks,  the  dainty  little 
American  coloratura  soprano,  although 
only  seventeen  years  of  age,  has  a  won- 
derful and  perfectly  developed  voice  and 
sings  "G"  above  high  "C"  with  absolute 
ease  and  clarity.  Eddie  Carr  and  Com- 
pany will  appear  in  the  absurd  farce, 
"The  Office  Boy,"  in  which  he  causes  a 
lot  of  fun.  Albert  Donnelly,  the  silent 
humorist,  manipulates  his  flngers  so  that 
their  shadows  upon  a  screen  become  vari- 
ous characters  necessary  to  story  telling. 
The  remaining  acts  in  this  truly  wonder- 
ful bill  will  be  Carl  McCuUough;  Fred 
Whitfield  and  Marie  Ireland,  assisted  by 
Lew  Murdock  in  "The  Belle  of  Bingville" 
and  the  American  humorist,  Wellington 
Cross.  A  special  feature  will  be  the  pres- 
entation of  the  first  of  the  series  of  Allied 
Nations  Official  War  Films,  which  deal 
with  the  activities  of  the  United  States, 
England,  French  and  Italian  soldiers  and 
sailors. 


ALCAZAR 

When  D.  W.  Griffith  went  to  England 
to  make  arrangements  to  interest  the 
British  government  in  his  love  story  of 
the  great  war,  "Hearts  of  the  World,"  he 
did  not  imagine,  even  in  his  enthusiastic 
frame  of  mind,  how  great  an  undertaking 
it  would  be  and  the  tremendous  impres- 
sion it  would  create  once  it  was  com- 
pleted. David  Lloyd  George,  premier  of 
England,  at  once  saw  the  possibilites  of 
a  screen  production  with  the  war  used  as 


a  background  and  did  not  even  question 
Griffith's  scenario,  knowing  that  it  would 
be  as  comprehensive  and  all  embracing 
as  that  of  "The  Clansman"  and  "Intol- 
erance." The  latter  at  that  time  was  a 
big  sensation  in  London  and  had  been 
viewed  by  crown  heads  and  Lloyd  George 
himself.  Passports  from  Lloyd  George 
giving  permission  to  photograph  and  ex- 
amine anything  of  interest  to  the  public 
were  handed  Griffith  and  he  sailed  for 
France  with  Lillian  Gish  and  Robert  Har- 
ron,   Dorothy  following  later.     Two  hun- 


EDWIN  H.  LEMARE 

OFFICIAL  ORGANIST 
OF  SAN  FRANCISCO 

EMINENT  COMPOSER  AND  WORLD  FAMOUS  MUSICAL 

AUTHORITY  EXPRESSES  HIMSELF  CLEARLY 

AND  FULLY  ON  THE 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 


"I  was  detighied  with  the  Soloetle.  Its  mechanism  is  monderful. 
The  means  of  controlling  the  Melody  and  Accompaniment  separately 
are  simple.     Its  control  of  the  lone-coloring  is  amazing." 


LcVv^.^     '-S,      \;%,.^» 


The  Soloelle  is  the  only  musical  instrument  in  the  v^^orld,  requiring 
no  technical  skill  to  play,  for  the  personal  interpretation  of  music, 
it  is  the  only  player  piano  vifith  which  you  may  yourself  express  your 
own  musical  thoughts  and  emotions.  There  is  nothing  at  all  like 
the  Soloelle — no  imitators,  for  its  sweeping  patents  prohibit  imita- 
tion. The  Soloelle  is  the  most  wonderful  of  all  musical  instruments  ' 
because: 

First — The  Soloelle  is  the  only  player  piano 
that  affords  complete  and  unrestricted 
control    of    Melody    and  Accompaniment  i 

separately.  ! 

Second — The  Soloelle  is  the  only  player  piano 
that  affords  control  of  the  Tone-Coloring 
— the    charm    and    essence    of    musical  j 

expression. 

You  are  invited  to  call,  hear  and  play  the  Soloelle. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle.  Cabler  Soloelle. 
Pease  Soloelle.  Shoninger  Soloelle.  Andrew  Kohler  Soloelle. 
Fischer  Soloelle.  Hobart  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if  desired.      Other  instruments  in  exchange. 


WARNING 

Do  not  judge  the  Soloelle  until  you  have  heard  It  in  our  showrooms.  This 
request  is  made  because  certain  dealers  are  showing  and  misrepresenting  the 
Soloelle   in   a  manner  detrimental   to  the   Instrument. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST 
Oakland 


Licensed  Soloelle  Dealers 
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d  thousand  feet  of  film  were  made  on 
battlefront,  enough  to  make  twenty 
ures  the  lengtli  of  "Hearts  of  the 
rid."  The  atmosphere  of  the  "back 
s,"  the  villages  which  had  been  run 
r  by  the  German  war  machine  and 
:al  happenings  were  embraced  in  the 
s.  The  players  made  scenes  some- 
is  within  range  of  small  guns  and 
;e  under  fire  several  times  in  the 
iches.  But  with  all  the  facilities  for 
emendous  amount  of  war  scenes  such 
never  were  shown  or  known  before 
,fith  has  made  a  love  story  dominate 
arts  of  the  World."  It  shows  the  ef- 
l  of  the  war  upon  a  little  village  in 
[nCe,  tliereby  giving  a  local  application 
Ivhat  has  happened  and  what  is  hap- 
|ing  to  many  hundreds  of  villages  and 
lisands  of  villagers  on  the  front,  in 
pders  and  Picardy.  "Hearts  of  the 
Irld"  will  continue  through  this  and 
i  coming  week  at  the  Alcazar. 


MRS.   BRIDGE   ON    VACATION 


rs.  A.  F.  Bridge  has  left  for  Seattle 
;i  month's  vacation,  which  she  will 
111  with  friends  in  the  Northwest.  Mrs. 
it;i'  closed  the  term's  work  with  two 
ling  recitals  given  at  her  studio.  At 
e  recitals  Mrs.  Bridge  presented 
^y  new  voices  which  will  be  heard  in 
ncert  next  fall. 


iacomo  Minkowski 
Mme.  Minkowski 

ale  of   New   York,   Berlin   and   Dresden, 
cal  Studio,   Su'te  506,   Kohler  &  Chase. 

eorgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 


fjiS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 

!902  KOHLER  &  CHASE  BLDG. 

Francisco  Phone:  Kearny   5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone   Franklin  836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland,  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  Manager.  Room  6, 
Sherman,  Clay  &  Co.  Building.  Tel.  Oak. 
449;    after   6   p.    m.,    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.    Phone    Pacific  5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
datf-s  in  April,  May  and  June.  Direction: 
I.,  p..  Williams,  2168  Shaltuck  Avenue, 
Eerkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1141     Larkin    Street.         Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and   Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Ei^ht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes,  Strain  Tremolo,  Breathiness. 
Studio:  Kohler  &  Chase  BIdg..  Tel.  Kearny 
5454. 


:.BERT  RAPPAPORT    ^  ^'  ^'V^S^^\  ^«J" 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
PUTTER   ST.  Telephone   Prospect   1522 


PWARD   BeiNCDICl 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


V 


Music  Teachers  Earn  More 

Teach  fKiults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lessnn,  nne  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
nslJL'O  modulatidns  from  one 
given  tune.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Srienlific       Pedagogy.  Prices, 

fill. (Id    In    .fUSd, 

SUMIVIER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

New   York   City.    109   W.   45th    St. 

St.    James    Hotel 


Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio;  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAIV1S 
801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont   304.      Mon.,   Kohler 
&   Chase   BIdg.,    S.    F.       Tel.    Kearny   5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spellint^  Imnk  that  provides  nol  only  Ihp  .same  worl(in«  plans  ffnin.l  in 
other  books  nf  the  same  nature,  but  Each  Set  of  Staves  has  Its  Keyboard,  .so  that  th.' 
student  Is  tauKht  to  know  not  only  the  various  staff  positions  for  tlip  words  spoiled  but 
the  keyboard  positions  as  well.  .\  look  Ihnuiiih  tlic  lio.>k  will  readily  convince  yo'u  of 
the  Kicat  aiivaiita(ic  of  (his  S|>ellinK  t'ook  -.vcr  ail  .ithors.  r)llD|.:K  ■kikiM  Now  ON 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1S6I 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel    Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.       Phone   Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce   Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Suiter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term    September    1st 
3435  Sacramento  St.     Phone   Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &.  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of  Violin  and  Ensemble 
880   Bush   Street  Phone   Prospect   4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  BIdg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899   Washington  St.  Phone  Fillmore  1633 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


FOR    RENT 

Mcidern  Kour  Itoom  Apartnipnt  (Fur- 
nished); Stelnway  Grand:  suitable  tor 
Artists'  Home  or  Students  wishing  Re- 
fined Home  while  Studying  in  City. 
Telephone  Franklin  6228.  between  8  and 
9   o'clock    A.    M.    BEFORB   THURSDAY. 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 
5622    Ocean    View    Drive.    Oakland,    Wed. 
376   Sutter   St..   San    Francisco.   Thursday 
Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    aONNA    SOPRANO 
Thorough    Vocal    and    Diamatic    Training. 
1360  Washington  Si.  Phone  Franklin  1721 
Oakland    Wedne»day»,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090   Page  Street.       Phone   Park   87. 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin  845 

TEACHERS'   DIRECTORY" 

PIANO 

SIGISMONDO    MARTINEZ 
561   H.vde  Street         I'lione   Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Boliemian  Club  Kan  Francisco 

ELIZABETH    SIMPSON 

liSli?  Cedar  St.,  Berkolpy.     Tel.  lierk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
ll.''.  Monte  Ave..  Pied.      Phone  Pied.  1.354 

MRS.    FRANCES    MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
It  5(11  Kohler  &  Chase  BIdg.  Kearny  5454 

AURORA  THOMPSON.  A.  G.  S.   M. 

.S4C  25th  St.,  Oakland         I'hone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 

S15  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
2315  Jackson  Street  San  Francisco 

MRS.    OLIVE    REED   CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 

R  11)06.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  I'hone  Pacific  3561 

MOTHER    WISMER 

2S41   Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS    BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE    VON    HAGEL 

6.S1  Victoria  Street.  I'hone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 
2.';41   steiner  Street  Phone  West  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAR 

IN  ADVANCE 


PACIFIC     COAST     JIUSICAL     REVIEW 


JOHN  FRANCIS  JONES'  BENEFIT  CONCERT 

A  benefit  concert  was  given  in  lienor  of  John  Krancis 
Jones,  basso  of  tlie  First  Presbyterian  Cliurcli  of  Oak- 
land, and  a  well  known  choral  director,  at  tlie  above 
named  church  on  Tuesday  evening,  June  IStli.  The 
event  was  an  unqualified  success,  and  the  assisting  ar- 
tists were:  Clarence  Eddy,  organist;  Maurice  Anger, 
tenor:  Miss  Claire  M.  McClure,  accompanist,  and  Miss 
Alice  Davies,  violinist.  The  following  program  was  ren- 
dered most  artistically:  Organ  Solo — "Variations  de 
Concert"  (dedicated  to  Mr.  Eddy),  (Joseph  Bonnet),  Mr. 
Clarence  Eddy;  Baritone  Solo — Oh!  For  a  Burst  of  Song 
(Frances  AUitsen),  Mr.  John  Francis  Jones.  Miss  Claire 
M.  McClure  at  the  piano,  Miss  Alice  Davies,  violinist; 
National  Songs — (a)  God  Save  the  King,  (b)  La  Mar- 
seillaise, (c)  Marching  Through  Georgia,  (d)  Columbia, 
the  Gem  of  the  Ocean,  Solos  by  Mr.  Anger  and  Mr. 
Jones,  Mr.  Eddy  at  the  organ.  Miss  McClure  at  the 
piano.  Miss  Davies,  violinist:  Tenor  Solo — Tommy  Lad 
(Margetson),  Mr.  Maurice  Anger,  Mr.  Eddy  at  the 
piano;  Organ  Solo — Battle  Hymn  of  the  Republic  (New), 
(Ralph  Kinder).  Mr.  Clarence  Eddy;  Baritone  Solo — 
The  Two  Grenadiers  (Wagner),  Mr.  John  Francis  Jones, 
Miss  Claire  McClure  at  the  piano.  Miss  Alice  Davies. 
.violinist;  Duet,  Tenor  and  Baritone — The  Martial  Spirit 
(Dr.  Joseph  Parry),  Mr.  Maurice  Anger  and  Mr.  John 
Francis  Jones.  Mr.  Clarence  Eddy  at  the  piano;  Tenor 
Solo — Time  Enough  (Nevin),  Mr.  Maurice  Anger,  Mr. 
Clarence  Eddy  at  the  piano;  National  Songs — (a) 
There's  a  Long,  Long  Trail,  (b)  Over  There,  (c)  The 
Land  of  My  Father  (Welsh  Melody),  solo  by  Mr.  Jones, 
(d)  Tramp,  Tramp,  Tramp,  (e)  The  Star-Spangled  Ban- 
ner, Mr.  Clarence  Eddy  at  the  organ.  Miss  Claire  M. 
McClure  at  tlie  piano.  Miss  Alice  Davies,  violinist. 


EUNICE   GILMAN   SCORES  SUCCESS 


MARION   VECKI'S  SUCCESS  AS  BARITONE 


MISS    MAYBELLE    KELLEY'S    PUPILS    RECITAL 


Miss  Maybelle  Kelley  gave  a  most  enjoyable  pupils 
recital  at  Sorosis  Club  Hall,  536  Sutter  street,  on  Friday 
evening.  June  21st,  at  which  the  following  program  was 
presented  in  a  manner  that  reflected  much  credit  upon 
the  participants  as  well  as  their  able  teacher.  As  will 
be  seen  the  event  included  piano  as  well  as  vocal  stu- 
dents: Rubinstein— Bal  Costume,  Op.  103,  No.  7,  Mosz- 
kowski— Spanish  Dance,  Op.l2.No.5.  Misses  Mildred  Jen- 
sen and  Maybelle  Kelly;  Chopin~Two  Preludes,  Poldini- 
Doll's  Dance,  Miss  Stella  Johnson;  Breslauer — Gavotte, 
Cuckoo,  Miss  Anna  Robertson;  Beaumont — Con  Aniore, 
Miss  Vera  Elkins;  Hannah  Smith — Peasant  Dance. 
Harker— The  Shepherd's  Pipe,  Miss  Anna  Craelius; 
Franz — Stars  With  Little  Golden  Sandals,  Arensky — 
But  Lately  in  Dance  I  Embraced  Her,  Massenet — Open 
Thou,  My  Love,  Thy  Blue  Eyes.  Miss  Ella  Reimann; 
Friml — Marionettes,  Loth — Dance  Melodique,  Miss  Inez 
Sollom;  Fontaine— The  Secret,  Scharwenka — Menuetto 
in  D,  Miss  Marie  Louise  Roux;  Popper  —  Wiegenlied, 
Saint  Saens— Allegro  Appassionatto,  Miss  Mary 
O'Shaughnessy;  Floersheim — Elevation.  Debussy — 
Arabesque  in  E  Major,  Miss  Mildred  Jensen; 
Beethoven — Minuet  in  G.  Mendelssohn— Consolation, 
Miss  Audrey  Young:  Thome — Song  Without  Words, 
Jadassohn  —  Albumleaf,  Miss  Cornelia  Hervers; 
Heins — Music  Box,  Delibes — Pizzicato  from  Sylvia, 
Miss  Stella  Johnson;  Ronald — Prelude  from  Cycle  of 
Lite,  Sinding — Sylvelin,  Coombs— Her  Rose,  Woodman 
— An  Open  Secret,  Miss  Ella  Reimann. 


SUCCESSFUL   PIANOFORTE    RECITAL 


Lillian  Grace  Clark,  pupil  of  Mrs.  Edith  L.  O'Brien, 
assisted  by  Katherine  Julye  Myers,  pupil  of  M.  M.  I. 
Myers,  gave  a  pianoforte  recital  at  Sorosis  Club  Hall  on 
Thursday  evening,  June  20th.  The  following  program 
was  rendered  excellently,  and  the  large  audience  in  at- 
tendance gave  expression  to  its  satisfaction  by  frequent 
and  prolonged  outbursts  of  applause:  Rhapsodie.  G 
Minor  (Brahms):  Sans  Souci  (Henry  Holden  Huss) : 
Nocturne,  F  sharp  Major  (Chopin);  Rain  in  the  Garden 
(Debussy);  Arabesque  (Debussy);  Poem  (Katherine 
Myers),  dedicated  to  Lillian  Clark;  Les  Cloches  de 
Geneva  (Liszt);  Concerto,  C  Minor  (Beethoven),  (First 
Movement) ;   Katherine  Myers  at  second  piano. 


MOROSCO'S  NEW  MUSICAL  SHOVi^ 


NEW   KOHLER  &  CHASE   OFFICERS 


Miss  Eunice  Gilman,  now  appearing  on  the  Pantages 
Circuit  under  the  stage  name  of  Eunice  May,  sang  with 
great  success  in  the  northern  cities,  including  Spokane, 
Seattle,  Tacoma  and  Victoria,  B.  C,  and  will  soon  ap- 
pear in  Portland,  is  a  pupil  of  Mme.  Nitalia  Doulliet. 
Her  picture  appeared  on  the  front  page  of  tlie  Critic,  a 
weekly  journal  of  t!ie  sliow  world  of  Seattle,  which  also 
contained  llie  following  article:  Eunice  May,  the  minia- 
ture prima  donna,  tliis  week  making  an  artistic  hit  at 
tlie  Pantages  Theatre,  is  a  native  daughter  of  California, 
her  lionie  being  in  San  Francisco,  where  she  received 
her  musical  education.  She  has  a  coloratura  soprano 
of  wide  range  and  unusual  sweetness,  and  she  sings  with 
an  ease  that  is  altogetiier  refreshing.  Her  program  in- 
cludes the  famous  "Kiss  Waltz."  a  dainty  Japanese 
number,  and  tlie  ever  popular  "Joan  of  Arc,"  in  each  of 
which  Miss  May  achieves  splendid  results  with  her  vocal 
artistry  and  fetching  costumes. 


During  Last  Few  Years  He  Has  Established  For  Himt' 
an   Enviable   Reputation  as  Concert  and 
Operatic  Artist 


I 


From  all  report,  Oliver  Morosco's  newest  musical 
show,  "Look  Pleasant."  which  will  have  Walter  Catlett 
as  the  featured  player,  will  more  than  prove  a  worthy 
companion  play  to  "So  Long,  Letty,"  "Canary  Cottage" 
and  "What  Next."  It  is  a  rollicking  entertainment  built 
after  the  same  pattern  as  its  predecessors,  and  is  an- 
nounced for  presentation  at  the  Cort  Theatre  beginning 
Sunday  night,  July  21,  following  the  run  of  "Lombardl, 
Ltd."  '  Besides  Catlett.  the  company  will  embrace  such 
local  favorites  as  Juliette  Day,  Marion  Vantine.  Jack 
Pollard.  Byrdine  Zuber,  James  Gleason,  Lela  Bliss, 
Frank  Darien,  David  Butler  and  others. 


HERBERT    RILEY    DRAFTED   IN    ARMY 


One  of  the  most  recent  artists  of  distinction  drafted 
in  the  United  States  Army  is  Herbert  Riley,  the  well 
known  cellist  and  teacher.  Mr.  Riley  lias  been  promi- 
nently active  in  San  Francisco  musical  circles  during 
a  period  of  about  six  years  and  in  that  time  has  con- 
quered for  himself  an  enviable  position.  He  has  been 
one  of  the  leading  cellists  and  a  member  of  the  San 
Francisco  Symphony  Orchestra.  It  is  very  likely  that 
after  a  certain  period  of  training  he  will  be  located  at 
the  Presidio  as  a  member  of  the  63rd  Infantry  Band. 
Since  members  of  bands  are  permitted  occasional  hours 
off  duty,  Mr.  Riley  will,  for  a  time  at  least,  be  able  to 
continue  his  studio  work.  He  will  announce  any  plans 
in  this  direction  at  the  conclusion  of  his  training  time, 
which  will  be  about  the  end  of  July. 


At  a  meeting  of  the  Board  of  Directors  of  the  firm  of 
Kohler  &  Chase  on  Monday,  July  1st,  new  officers  were 
elected,  which  action  became  necessary  on  account  of 
the  death  of  Quincey  A.  Chase,  who  was  President  and 
Treasurer  of  the  tirm.  The  new  President  is  George 
Q.  Chase,  who  is  also  President  of  the  Soloelle  Company 
and  of  the  Andrew  Kohler  Co.  of  New  York.  Mrs.  Eu- 
nice M.  Chase,  the  widow  of  Quincey  A.  Chase,  is  now 
Treasurer  of  the  firm;  W.  B.  Ragland  is  the  Vice-Presi- 
dent, and  the  vacancy  in  the  Board  of  Directors  is 
filled  by  Traylor  W.  Bell,  a  prominent  Oakland  attorney. 
Since  Quincey  A.  Chase  had  not  been  actively  associated 
with  the  firm  during  the  last  three  or  four  years,  the 
management  of  the  business  will  remain  practically  the 
same. 


Among  the  singers  wiio  have  recently  scored  gratfv 
ing  successes  in   San   Francisco  and  surrounding  a,. 
munities     none     has    achieved    greater    triumphs     th- 
Marion   Vecki.  the  splendid  concert  and  operatic  b; 
tone.     Mr.  Vecki  possesses  a  lyric  voice  of  fine  tim 
and  range  and  he  uses  it  with  an  intelligence  and  ju - 
ment  that  never    fails    to    earn    him    spontaneous  i\ 
hearty  applause.     Marion  Vecki    was    born    in    Agn . 
Croatia,  thirty-three  years  ago,  and  after  a  brief  pul 
school  education  in  Vienna  he  came  to  San  Francif: 
where  he  finished  his  education  in    the    high    schO' 
Later  he  graduated  from  the  University  of  Califon 
receiving   the   degree   of   L.LB.   in    1908.     He   becam* 
citizen   of  the   United   States  by  virtue  of  his   fath( 
naturalization. 

Mr.  Vecki  practiced  law  for  a  number  of  years,  is: 
excellent  linguist  and  has  been  singing  ever  since 
can  remember.     He  made  his  operatic  debut  as  Val 
tine    in    Faust    with    the   American    Opera   Company 
June    20,    1916.     Since    that    time,    which    proved 
greatest  artistic  triumph,  he  has  appeared  with  sev< 
other  operatic  organizations  in  a  variety  of  roles, 
repertoire   included   not   less   than   twenty-two   roleso 
Italian,    French   and    English.       He   appeared   in   nuy 
concerts   during   the   last   two   years   and   has   been  t 
gaged  as  .soloist  by  the  leading  musical  organizathi. 
During  last  season  he  appeared   twice  before  the  In 
Francisco  Musical  Club,  once  in  Tschaikowsky's  Eug« 
Onegin  and  the  other  time  in  Giordano's  Andrea  Clh 
ier.     Mr.  Vecki  is  planning  to  go  to  New  York  this  U 
to   concertize   during   the   season    1918-1919.        He  Ipj 
present  under  the  management  of  Selby  C.  OppenheiLt 


EMtLIO  PUYANS  TO  RETURN  SOON 


CONVENTION  OF  TEACHERS  IN  LOS  ANGELE 


Emilio  Puyans.  the  distinguished  flute  virtuoso,  and 
first  flutist  of  the  San  Francisco  Symphony  Orchestra, 
will  return  from  several  weeks'  absence  in  Cuba  before 
the  end  of  this  month.  Mr.  and  Mrs.  Puyans  are  now 
in  New  York,  and  are  being  frequently  entertained. 
They  are  enjoying  their  trip  hugely.  There  was  an  im- 
pression prevalent  hereabouts  that  Mr.  Puyans  may  not 
return  to  this  city ;  hut  he  assures  the  Pacific  Coast 
Musical  Review  that  his  absence  was  only  temporary 
and  that  he  will  be  home  in  about  tliree  weeks.  He  will 
be  welcomed  by  a  host  of  friends  and  admirers  who 
have  taken  a  great  fancy  to  both  Mr.  and  Mrs.  Puyans 
not  only  because  of  their  artistry,  but  also  because  of 
their  personal  traits. 


The  Music  Teachers'  Association  of  California  m  j 
in   State  Convention  in   Los  Angeles  July  9th   to  1  • 
This   paper   has   not  received   ONE   OFFICIAL  STA 
MENT  regarding  the  proceedings  of  this  event.     If 
Southern    California    Music   Teachers'   Association   i* 
not  KNOW  that  San  Francisco  has  a  music  journal  •- 
if  so  knowing  it  does  not  care  sufficiently  to  suppl  r 
with  news,  then  this  paper  can  not  as  a  matter  of  . 
respect  care  what  happens  in  the  ranks  of  the  Soutl- 
California    Music   Teachers'   Association.     However, 
owe  our  readers  a  resume  of  the  news,  and  so  we 
in  next  issue  speak  of  this  convention  according  tot 
formation  gathered  by  one  of  the  San  Francisco  d 
gation. 
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You  Can't  Be  Without  It! 


California's  Romantic  Musical  History 

By  Alfred  Metzger,  Editor  of  the  Pacific  Coast  Musical  Review 

WILL  BE  PUBLISHED  ON  OR  ABOUT  OCTOBER  15,  1918 
After  FIFTEEN  Years  of  Research  and  Compilation 


It  will  include  all  important  Musical  Activities  and  Events  in  California 
from  1849  until  January  1,  1919.  Among  the  features  will  be  a  History  of  the 
TIVOLI  OPERA  HOUSE,  and  other  interesting-  operatic  seasons,  A  history 
of  SYMPHONY  CONCERTS,  CHAMBER  MUSIC  CONCERTS,  and  ORA- 
TORIO AND  CHORAL  ORGANIZATIONS.  There  will  also  be  a  historical 
sketch  of  California's  music  clubs,  educational  societies  and  amateur  organiza- 
tions of  note.  In  fact,  it  will  be  a  record  of  events  THAT  WILL  DEFINITELY 
SETTLE  ALL  DISPUTES  REGARDING  DATES,  ARTISTS  OR  FACTS 
ASSOCIATED  WITH  CALIFORNIA'S  MUSICAL  LIFE. 


IT  WILL  NOT  BE  A  DRY  OR  UNINTERESTING  STATISTICAL  ACCUMULATION  OF  FACTS 
BUT  A  HUMAN  INTEREST  STORY,  WHEREIN  HUMOR  AND  PATHOS  ALTERNATE  WITH  INTER 
ESTING  ANNOTATIONS  OF  GREAT  IMPORT. 

It  will  be  published  in  one  volume  of  from  300  to  400  pages,  bound  in  Blue  and  Gold — California's 
colors.     The  price  will  be  $5  a  volume,  and  the  first  edition  will  be  limited  to  1000  COPIES. 

If  you  would  like  to  have  one  of  these  first  thousand  copies  fill  out  the  attached  blank  and  mail  tc 
the  author,  care  of  Pacific  Coast  Musical  Review,  Room  SOI  Kohler  &  Chase  Building,  26  O'Farrell  Street 
San  Francisco. 


ADVANCE    RESERVATION 

Mr.  Alfred  Metzger, 

Suite  SOI  Kohler  &  Chase  BIdg.,  191S. 

26  O'Farrell  St.,  San  Francisco. 

The  undersigned  herebv  authorizes  you  to  reserve    volume 

(at   Five  Dollars  a   Volume)    of  CALIFORNIA'S   ROMANTIC   MUSICAL  HISTORY,   to  be   published  i: 
One  Volume,  on  or  about  October  15,  1918. 

This  reservation  to  form  a  part  of  the  First  Edition  of  not  more    than    one    thousand    copies.    Th 
undersigned  agrees  to  pay  for  such  volume  or  volumes  as  soon  as  the  work  is  ready  for  delivery.  » 
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PACIFIC   COAST 


MUSICAL  REVIEW 

THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 

PUBLISHED  EVERY  WEEK 


OL  XXXIV.     No.  15 


SAN  FRANCISCO,  SATURDAY,  JULY  13,  1918 


Price  10  Cents 


EIGHTH    ANNUAL    TEACHERS'    CONVENTION 


irtially    Complete    Itinerary     Contains    the     Names     of 
Distinguished  Artists  and  Some  Programs 
of   Importance 


We  were  about  to  print  tliis  issue  of  the  Pacific  (.'oast 
usical  Review  without  any  information  of  the  doings 

the  Music  Teachers'  Association  of  California  at  its 
invention  in  Los  Angeles  this  week,  when  we  received 
e  July  issue  of  the  Pacific  Coast  Musician  and  even 
at  publication,  being  printed  in  the  very  home  of  the 
)s  Angeles  Music  Teachers'  Association,  says:  "Al- 
ough.  up  to  the  time  of  this  issue  of  the  Pacific  Coast 
usician  going  to  press,  the  details  of  the  convention 
ograms  were  far  from  complete,  etc."  Since  the  July 
ition  must  have  gone  to  press  close  to  the  first  of  the 
■inth.  the  public  department  and   program   committee 

the  convention  must  have  done  everything  but  give 
cessary  information  to  the  papers — even  their  home 
blicalions.  For  the  benefit  of  those  interested  in  this 
nvention  and  residing  in  this  part  of  the  State  we  pub- 
ih  the  following  article  from  the  Pacific  Coast  Mu- 
I'ian : 
On  the  program  of  the  opening  grand  concert  at  Trin- 

Auditorium  will  be  the  pianist.  Leopold  Godowsk\'. 
p  of  the  greatest  of  living  musical  artists;  the  Zoell- 
r  Quartet,  one  of  the  two  or  three  best  chamber  music 
jeanizations    in    America;    Gregor    Cherniavsky,    well 


PAUL    STEINDORFF 
te    Disttnguished    Orchestra    and    Choral    Conductor,    who 
will   direct   the    First   Complete    Production    of    Gluck's 
Orpheus  at  the  Greek  Theatre,   Saturday,   July  27 


Qjwn  Russian  violinist;  Arthur  Farwell.  of  New  York. 
ilforemost  American  musical  educator;  Charles  W. 
Iman.  our  representative  American  composer  and 
VIely  known  as  lecturer  and  pianist— these  and  prob- 
liy  one  or  two  other  famous  artists  are  to  appear  on 
^  opening  program. 

jither  events  of  the  convention  will  be  organ  recitals 

■  iF'irst  Congregational  Church  by  Walter  F.  Skeele  and 

'rence    Albert     Tufts     of     Los     Angeles,    and    Gerard 

r  Handier  of  Oakland:   and  recitals,  lectures,  etc.,  by 

I   following  visiting  artists:    Mrs.   W.   H.   Porterfield, 

^rano.  and  Xell  Cave,  of  San  Diego:  Giuseppe  Jollain, 

^linist;    Rose   CaiUeau.   soprano,   and   George    Kruger. 

inist,  of  San   Francisco:    Lena   Frazee,  contralto,  and 

^rine  Wenzel,  soprano,  of  Sacramento;   Sofie  Newland 

'  istadt    and    Gerard    Taillandier    of    Oakland:     Julia 

ne  of  Potsdam.   N.   Y.;    Mrs.   L.   V.   Sweesy  of   Mills 

lege;    Calvin   B.  Cady   of  New    York;    Howard    Pratt 

'  Oakland  and  Camp  PVemont. 

mong  works  to  be  performed  at  the  convention  will 

f^enry  Schoenefeld's  Marteau  prize  sonata,  for  violin 

^    niano.  a   composition    that    has    been   accorded   en- 

1  elastic  praise  from  the  world's  foremost  critics.     It 

'^    be  presented  by  Josef  Rosenfeld.  violinist,  and  May 

•1  'Donald  Hope,  pianist.     Also  there  will  be  heard  a 


new  "War  Sonata."  for  piano,  the  most  ambitious  crea- 
tive work  of  Alfred  Appling  Butler,  a  composition  likely 
to  furtlier  the  fame  of  tliis  admirable  musician,  who  is 
about  to  leave  Los  Angi  ies  to  fill  his  new  post  as  a 
member  of  the  faculty  of  Peabody  Conservatory,  Bal- 
timore.    The  composer  will  be  at  the  piano. 

Harold  Webster,  who  is  winning  recognition  as  a 
gifted  and  scholarly  composer  of  modern  tendencies, 
will  be  represented  on  the  chamber  music  program  by 
a  new  string  and  piano  fjuintet  (first  performance)  to 
be  performed  by  Herman  Seidel,  first  violin;  Mr.  Dietz. 
second  violin;  Harold  Webster,  viola;  Axel  Simonsen, 
'cello,  and  Homer  Grunn,  piano.  Charles  K.  Pemberton 
of  Los  Angeles  and  Morton  F.  Mason  of  Pasadena  will 
each  be  represented  on  the  program  with  chamber  ncu- 
sic  compositions. 

Among  other  artists  to  appear  on  convention  pro- 
grams are  Mme.  Sprotte.  dramatic  soprano:  Olga  Steeb. 
contralto:  Arthur  Alexander,  tenor;  Jay  Plowe.  flutist, 
and  Estelle  Heartt-Dreyfus.  contralto.  An  especially 
striking  feature  of  the  convention  will  be  a  Pageant 
illustrating  the  history  of  music,  under  the  direction  of 
Mrs.  Emma  Bartlett.  president  of  the  Music  Teachers 
of  L.  A.  County  Public  Schools,  and  Mrs.  Jamison, 
president  of  the  Los  Angeles  M.  T.  A. 

The  pageant  will  be  given  in  conjunction  with  the 
great  community  sing  to  be  held  on  tlie  closing  nicht 
of  the  convention,  at  Exposition  Park,  and  will  show  the 
development  of  music  from  tlie  beginning.  Except  for 
the  opening  concert  and  reception  at  Trinity,  the 
pageant  at  Exposition  Park,  and  the  organ  recitals  at 
First  Congregational  Church,  the  convention  programs 
will  take  place  at  the  Gamut  Club. 


CLARENCE  EDDY  AT  STANFORD  UNIVERSITY 


RUTH  ST.  DENIS  AT  ORPHEUS  PRODUCTION 


Paul  Steindorff,  director  general  of  the  coming  elab- 
orate production  of  Gluck's  "Orpheus,"  which  is  to  be 
given  in  the  Greek  Theatre  at  Berkeley  on  Saturday 
night,  July  1^7th,  announces  that  he  has  engaged  the  fa- 
mous dancing  star.  Ruth  St.  Denis,  to  appear  as  a  spe- 
cial feature  of  the  wonderful  performance.  Miss  St. 
Denis  and  her  art  are  specially  attractive  in  the  Greek 
Theatre,  where  the  classic  surroundings  lend  special 
lustre  to  her  interpretation  of  the  Greek  dances.  The 
dancer  will  appear  to  the  original  Gluck  music  and  will 
interpret  three  solo  dances  during  the  rendition  of  the 
opera.  Lydia  Sturtevant,  the  popular  mezzo-soprano, 
recently  of  the  Chicago  Opera  forces,  will  be  the  "Or- 
pheus." and  Lois  Patterson  Wessitsh  has  been  engaged 
to  sing  the  role  of  Eurydice.  The  important  character 
of  "Amour"  will  be  rendered  by  the  beautiful  Anna 
Young,  who  is  exceptionally  well  adapted  to  this  charm- 
ing little  character. 

Steindorff  plans  a  most  extensive  production,  and  will 
include  original  and  fascinating  light  and  scenic  effects, 
a  complete  chorus,  recruited  from  the  leading  soloists 
of  the  bay  section,  a  ballet  and  number  of  Grecian 
dances,  being  especiallv  prepared  by  Anita  Peters 
Wright,  and  employing  the  full  strength  of  her  remark- 
able class  of  dance  pupils,  a  complete  symphonv  or- 
chestra, directed  by  Steindorff,  and  other  artistic  effects 
which  will  make  this  performance  the  most  important 
of  the  summer  session,  and  one  of  the  most  important 
classic  productions  ever  given  in  the  State.  Garnett 
Holme  has  been  engaged  as  general  stage  director,  and 
his  experienced  hand  will  have  a  fine  effect  in  bringing 
out  the  lovely  stage  pictures  of  the  Gluck  opera. 

"Orpheus"  has  never  been  produced  in  California  in 
its  entirety  before,  but  music  lovers  are  familiar  with 
its  strangely  fascinating  music  and  its  beautiful  story 
from  excerpts  from  its  score  that  have  been  offered  in 
the  past.  It  is  the  master  opera  of  the  great  composer, 
and  while  classic  in  its  writing  and  story,  reaches  the 
hearts  of  everyone,  for  its  tale  of  classic  myth  is  known 
by  every  student  of  literature  and  music.  The  entire 
affair  is  under  the  auspices  of  the  Musical  and  Dramatic 
Committee  of  the  University,  and  is  an  official  part  of 
the  program  of  the  summer  session  of  the  college. 


MARIN    COUNTY   HARBORS   MUSIC   COLONY 


Last  year  the  San  Francisco  music  colony  went  to 
Carmel.  This  year  Marin  County  seems  to  be  the 
summer  home  of  some  of  our  most  distinguished  mu- 
sicians. Mr.  and  Mrs.  Alfred  Hertz  are  in  Belvedere, 
one  of  the  most  beautiful  spots  about  the  bay.  Mr. 
and  Mrs.  Stanislas  Bem  are  also  residing  in  Bel- 
vedere during  the  summer.  Mr.  and  Mrs.  Selby 
C.  Oppenheimer  are  in  Larkspur.  Mr.  and  Mrs. 
Louis  Persinger,  Mr.  and  Mrs.  Horace  Britt,  and 
Elias  Hecht  are  in  Woodacre,  where  John  Mc- 
Kee  has  given  them  his  beautiful  mansion  known 
as  Woodacre  Lodge  for  a  summer  residence.  Nathan 
Firestone  and  Mr.  and  Mrs.  Louis  Ford  will  follow  later, 
and  also  remain  at  Woodacre.  In  the  next  issue  we  will 
publish  the  first  of  a  series  of  "Summer  Outing  Ar- 
ticles" with  illustrations. 


Clarence  Eddy,  the  eminent  organ  virtuoso,  who  is 
now  giving  thirty-four  programs  of  organ  music  at  the 
Memorial  Chapel  of  the  Stanford  University,  is  meet- 
ing with  that  brilliant  success  which  he  so  richly  de- 
serves. The  programs  presented  during  the  week  of 
July  Sth  are  as  follows: 

Tuesday.  July  9th,  at  4:15  p.  m.— Fantasie  Sympho- 
nique  (Rossetter  G.  Cole);  Russian  Boatmen's  Song 
(Arr.  by  Clarence  Eddy):  Fourth  Sonata— Manuscript— 
(Rene  L.  Becker):  Evensong  (Easthope  Martin):  Pas- 
torale op.  26  (Alex.  Guilmant);  Finlandia  (Jean  Sibel- 
ius), arranged  by  H.  A.  Fricker. 

Thursday.  July  11th.  at  4:15  p.  m.— Chromatic  Fan- 
tasie (Louis  Thiele):  From  the  Southland  (new), 
(Harvey  B.  Gaul  i ;  Sonata  in  E  minor  (James  H.  Rog- 
ers!;  In  Summer  (Charles  A.  Stebbins);  The  Magic 
Harp  (J.  A.  Meale);  Exsultemus  (Ralph  Kinder). 

Sunday  morning.  Julv  14th.  at  11  o'clock— Prelude 
Elevation  in  A  (Edith  Lang):  Offertory— Ave  Maria 
(M.  E.  Bossi);  Postlude  — Laudate  Dominuni  (J.  Frank 
Frysinger).  At  4:15  p.  m.— Prelude  and  Fugue  on 
B.A.C.H.  (J.  S.  Bacli).  arranged  by  Caspar  P.  Koch;  (a) 
Soeur  Monique  (Francois  Couperin).  (b)  Gavotta 
(Padre  Martini)  ;  Fantasia  in  D  flat  op.  101  (Saint- 
Saens);  Evening  Chimes  (H.  A.  Wheeldon):  Toccata 
in   F    (Charles   M.  Widor).   from    the   Fifth   Symphony. 


CLARENCE    EDDY 

One   of   the    World's   Greatest    Organ    Virtuosi,    who    is   giving 

a   Series  of  Thirty-four  Organ    Recitals  at 

Stanford    University  this   Summer 


MR.    EDDY    RECEIVES    DISTINGUISHED    GUESTS 


At  his  recital  on  Sunday  afternoon.  July  7th.  Clarence 
Eddy  received  a  delegation  of  a  dozen  representatives 
of  the  Rotary  Club  of  America,  including  the  president 
of  the  San  Francisco  Club,  and  Mr.  Stevenson,  president 
of  the  Rotary  Club  of  Edinburgh.  Scotland,  who  is  mak- 
ing an  official  tour  of  the  United  States.  They  were 
under  Ibe  guidance  of  Alexander  Stewart,  whom  Mr. 
Eddy  was  delighted  to  see  again.  Mr.  Eddy  played  spe- 
cial numbers  for  Mr.  Stewart  and  his  party.  Mr. 
Stewart  was  in  Southern  California  recently,  where  he 
met  Herbert  I.  Bennett,  who  is  now  exceptionally  busy 
in  the  interests  of  the  War  Camp  Community  Service 
of  the  United  States  Army. 


ANNA   YOUNG  TO  SING  AMOUR   IN  ORPHEUS 


Mrs.  Anna  Young,  beyond  a  question  one  of  the  ablest 
and  handsomest  of  our  resident  vocal  artists,  has  been 
selected  to  sing  the  role  of  Amour  in  the  spectacular 
productions  of  Orpheus  by  Gluck.  to  be  presented  under 
the  musical  direction  of  Paul  Steindorff  and  under  the 
auspices  of  the  Musical  and  Dramatic  Committee  of  the 
University  of  California  on  Saturday  night,  July  27th. 
Mrs.  Young  has  appeared  in  operatic  productions  in  this 
city  with  splendid  success,  and  the  cast  of  Orpheus  will 
be  surely  enriched  by  the  selection  of  this  able  artist. 


PACFFIC     COAST     MUSICAL     REVIEW 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced   by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by  which  all  other 
Pianos  are  judged. 

We  carry  eveiything  in  the  musical  line—Steinway  Pianos  and  other 
pianos  of  satisfactory  musicat  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  V'iciroJas  and  Records,  Holton  Band  Instrnn\e)its, 
Strin!i  and  Orchestral  Ins(rinjien(s,  S/iee(  Mnsic  and  Music  Books. 


Sherman  Jilay  &  Go 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand        MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large   Pipe   Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Francisco,    Cal. Phone    West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    in   their   repertoire. 

Arrangements  for  time  can   be  made  on   application. 

Clarence  Eddy 

Concert   Organist — Organ    Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist   with    Worcester   and    Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of   Boston, 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone   West   457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist   and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of   California   Trio 

Home  Studio:   1117  Paru  St.,  Alameda.  Tel.  Alameda   155 

Oakland   Studio:     (Thursdays),    Miss   Merriman's   School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  all  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.   McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE.    PIEDMONT 

Telephone    Piedmont    4079 


ROSCOE  WARREN  LUCY,  Pianist  and  Teaclr 

Will   present  a   Normal   Course   to  teachers  in   my   meUd 
of   Pianistic    Development.       Also    Coaching    and   Interp 
tation     of     the     Masters'     Works.      6128    Hillegass   A- 
Oakland,   Phoiie  Piedmont  5095. 

HERBERT    RILEY,    'Cellist' 

Announces    thai    he    will    continue    his    Studio   Work  ■ 
the   end    of   July.     In    the    meantime    address   all   cc 
niunications  in  care  of  Bohemian  Club,  Taylor  and  P: 
Streets,  San   Francisco. 

WALLACE  A.  SABIN  ?i'r!t""'ch'urh'''%^r"2h 

Scientist,   Director  Loring   Club.      S.   F.,   Wed.,    1617   C 
fornia   St.,    Phone    Franklin    2603;     Sat.,     First     Christ  ■; 
Science  Church,  Phone  Franklin   1307;  Res.  studio,  311 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzo-contrai'. 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recit- 
Studio:  Kohler  &  Chase  Bldg.,  Room   905.      Tel.  Keair 
5454.      Residence,   845   Ashbury   St.      Phone   Park  56) 

MME.  IDA  WESTERBERi; 

Dramatic    Soprano.       Concerts    and    Recitals.       Limi  J 
number   of   pupils   accepted.       2429   Green   St.,   San   Ff 
cisco,    Phone    Fillmore    2044.       Formerly     of     the     Ro  1 
Conservatory   of   Music,   Stockholm,   Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Tem  ? 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2E' 
Clay   Street.       Phone   West   4890. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUS; 

SAN  RAFAEL,   CALIFORNIA 

Music     Courses     Thorough     and     Progressive 

Public     School     Music,     Accredited     Diploma 


1»    m-  y^  t  -^-^     ■■     .■  1  eiepnone    rieamoni    ^v  i  y 

^ItBS'.^^^^.M^       Loisa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence   Phone,   Sutler   2290.       Studio   Phone,    Kearny    5454 


Se!  of'l^nK„Sl?''p"i"!:i.l«P':f «     MISS  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave,      Phone  Pacific  9173 


ri:i;rAi:i.\i;  teaciikr  fop. 

MRS.   OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel,    Fillmore   314 


©rjili 


O'FARRELL,    Between    STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE     EVERY    DAY 

LAST     WFFK 

MADAME  SARAH  BERNHARDT 

In  "La  Dame  aux  Camelias"  (Camillel 
In  Conjunction  with  A  GREAT  NEW  SHOW 
iVIayo  &.  Lynn,  a  Kac\'  i  ".mversa  t  i.-ii ;  Lili  Petschin 
koff,  llif  Worlii  K:immis  Vi.'iinist.-,  Ruth  Budd.  tlu 
<  ;iii  with  tlie  Smile;  Brodean  &.  Silvermoon  in  "Tht 
I'iitiine  ("nnliirtionist  ;■■  Marnon  Weeks,  the  P.iintv'  Lit- 
tle Anieric;tn  ('(.loraliira :  Eddie  Carr  &.  Co.  in  •"The 
Xt'w  Office  Boy;""  E.  Charles  Bensee  &.  Florence  Baird 
in    ■■Srm^itiaRe;*"    Allied    Nations   Official    War   Film. 
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SEVENTEENTH    YEAR 


A    MOST    CREDITABLE    PUBLICATION 


The  Pacific  Coast  Musical  Review  is  always  ready  to 
.'Stow  praise  when  it  is  deserved,  just  as  it  is  always 
■ady  to  criticise  when  such  criticism  is  deserved  ac- 
;rding  to  its  judgment.  And  so  we  take  pleasure  to 
.press  our  congratulations  to  Messrs.  FranUt  H.  Colby 
.d  Oscar  Pryibil.  editor  and  business  manager  of  the 
icific  Coast  Musician,  for  the  excellent  showing  made 

the  July  number  of  their  paper,  whlcli  is  devoted  to 
special  fifty-two  page  midsummer  number  in  honor  of 
e  Annual  Convention  of  the  State  Music  Teachers' 
^sociation  which  will  take  place  from  July  9th  to  12th. 
le  editorial  page  contains  well  written  dissertations 
,  "Is  a  Musician  a  Loafer?"  "War  Gardens  and  Music 
udy"  and  "A  Prophet  in  His  Own  Home."  There  is 
brief  sketch  about  the  programs  to  be  given  at  tite  con- 
ntion.  Then  there  is  an  inlay  supplement  of  portraits 

prominent  musicians  of  San  Francisco  and  vicinity  to- 
■ther  with  brief  biographical  sketches  and  interesting 
■rrespondence  from  various  parts  of  the  Pacific  Coast, 
le  advertising  department  looks  most  prosperous,  and 

far  as  San  Francisco  musicians  are  concerned  we 
List  compliment  Mr.  Pryibil  for  his  persuasive  powers. 
If  he  has  succeeded  in  convincing  certain  San  Fran- 
:;co  musicians  to  advertise  in  his  journal  whom  the 
Icific  Coast  Musical  Review  has  not  been  able  to  con- 
cice  that  advertising  in  a  San  Francisco  paper  is  dig- 
iied  or  useful,  although  free  notices  about  their  con- 
:^ta,  and  free  "puffs"  about  themselves,  seera  to  have 
len  pretty  much  in  demand. 

Possibly  if  we  refused  in  future  to  pay  any  attention 
1' these  people  except  they  paid  some  attention  to  us, 
^'  might  succeed  better  to  convince  them  of  the  ad- 
^j-tising  value  of  the  Musical  Review. Anyhow  the  ex- 
iriment  will  be  worth  trying  next  season.  We  give 
: 'dit  to  the  Pacific  Coast  Musician,  because  every 
iTtliy  effort  is  worthy  of  recognition,  and  there  Is  no 
j\lous  bone  in  our  make-up.  We  never  intend  to  be 
tTcenary  in  the  conduct  of  this  paper.  But  we  do  not 
tlieve  in  hypocrisy.  If  an  artist  or  teacher  sincerely 
ijects  to  advertising,  we  expect  him  or  her  to  be  con- 
*tent,  and  we  will  have  no  quarrel  witli  him.  If  the 
I^'tsical  Review  is  not  worth  while  advertising  in,  it 
^J>uld  be  equally  unworthy  of  accepting  favors  from. 
^r  should  it  be  more  dignified  to  advertise  in  another 
iirnal. 

'Evidently  Mr.  Pryibil  has  succeeded  to  convince 
v'ere  we  have  failed,  and  we  certainly  take  our  hat  off 
t  .Mr.  Pryibil.  We  also  are  indebted  to  liim  for  show- 
ii  us  the  kind  of  musicians  who  are  not  worthy  of  our 
aention.  not  because  we  do  not  think  them  sufficiently 
e.cient.  but  because  we  find  that  they  have  been  telling 
u'an  untruth  about  their  attitude  toward  advertising. 
>W.  it  they  had  told  us  they  cannot  afford  to  advertise 
ii'a  weekly  paper,  because  of  the  frequency  of  its 
isues,  but  could  advertise  in  a  monthly  publication,  we 
Mild  have  had  no  quarrel  with  them.  But  to  tell  us 
tit  they  do  not  believe  in  advertising,  and  that  they 
111  all  the  pupils  they  wanted  anyhow,  and  then  turn 
a  iind  and  do  the  very  thing  in  another  paper  not  pub- 
hied  here,  is  something  that  we  can  not  possibly  en- 
tl  se  over. 

]ll  of  this  is  not  intended  to  reflect  on  the  ability 
ojthe  Pacific  Coast  Musician  to  secure  advertising 
wjrever  it  can  get  it.  It  it  would  not  do  this,  the 
pjer  would  be  a  very  poor  example  of  musical  jour- 
njism.  And  we  really  can  not  but  admire  anyone  who 
Ci  make  a  success  of  a  musical  journal  in  California. 
Aiin  we  want  to  compliment  Messrs.  Colby  and 
Piibil  for  the  splendid  appearance  of  the  July  Pacific 
^  st  Musician. 


TINA   LERNER  SPENDS  SUMMER   HERE 


me.  Tina   Lerner  has   leased   a   beautiful   house   at 
-.  tormidera  avenue.  Piedmont,  and  has  been  studying 

V  il  art  for  the  past  few  weeks  with  Jean  Criticos, 
a  ut  whose  skill  as  a  pedagogue  Mme.  Lerner  is  most 
e  lusiastic.  At  present  she  only  sings  tor  her  little 
*i  ?hter,  who  is  a  very  severe  critic  and  whose  ap- 
P  'al  encourages  Mme.  Lerner  greatly.  But  last  year 
»  had  the  pleasure  to  hear  Mme.  Lerner  sing  at  a 
n  Cross  concert  in  Carmel  and  found  her  to  possess 
a,3ice  of  unusual  warmth  and  flexibility  as  well  as 
remance.    We  do  not  doubt  that  under  the  able  super- 

VI  )n  of  Mr.  Criticos  Mme.  Lerner  will  conquer  the  in- 
tr  es  of   vocal   art.    Naturally   in   speaking   of   Mme. 


Lerner  we  cannot  omit  to  speak  of  Vladimir  Shavitch, 
who  is  also  an  exquisite  artist  and  efficient  instructor, 
and  who  is  continuing  liis  splendid  educational  work 
this  year  where  he  left  oiT  when  he  accompanied  his 
gifted  wife  on  her  tour  of  the  Orpheum  circuit,  where 
she  conquered  so  many   laurels. 


SOLDIER    BOYS   TO    HEAR    CHAMBER    MUSIC 


The  Chamber  Music  Society  of  San  Francisco  has  de- 
cided to  join  those  of  the  War  Camp  Community  Ser- 
vice who  gladly  give  their  talent  toward  the  enter- 
tainment of  the  soldier  boys  now  in  camp  hereabouts. 
They  will  give  altogether  six  concerts  this  summer,  and 
will  begin  at  Camp  Fremont  some  time  next  week.  The 
programs  will  be  of  a  somewhat  lighter  character  than 
those  usually  performed  at  the  chamber  music  concerts, 
and  instead  of  interpreting  entire  quartets  or  quintets 
they  will  give  only  an  occasional  movement  of  the 
easier  comprehended  works.  The  Chamber  Music  So- 
ciety of  San  Francisco  will  do  in  the  West  what  the 
Flonzaley  Quartet  is  doini;  in  the  East,  and  thus  nat- 
urally the  soldiers  in  tlie  California  camps  will  hear 
the  same  music  which  tht-  boys  in  the  Eastern  camps 
hear.  Elias  Hecht  and  hi.s  associates  are  entitled  to 
much  credit  for  their  splendid  efforts  in  this  direction. 


E.   L.   LITTLE   BACK   FROM  THE   EAST 


E.  L.  Little,  manager  of  the  sheet  music  department 
of  Sherman,  Clay  &  Co..  has  returned  from  his  annual 
business  trip  to  the  East.  While  in  New  York  he  at- 
tended the  twenty-fifth  convention  of  the  Music  Pub- 
lishers As.sociation.  Another  Californian  sheet  music 
dealer  present  on  this  occasion  was  R.  W.  Heffelfinger 
of  Los  Angeles.  President  Clarence  A.  Woodman  of 
the  Oliver  Ditson  Company,  in  an  able  and  eloquent 
address,  opened  the  convention,  giving  some  excellent 
suggestions  tor  improvements,  and  pointing  out  the 
strength  and  some  of  the  weaknesses  in  the  business  at 
present. 

There  was  one  splendid  improvement  suggested  and 
accepted,  according  to  Mr.  Little's  statement.  This  con- 
sisted of  a  decision  to  henceforth  print  the  correct  price 
of  a  compositon  on  its  title  sheet.  It  seems  hitherto 
one  price  appeared  and  then  the  sheet  music  clerk  was 
at  liberty  to  sell  the  music  for  halt  the  price  marked  on 
the  composition.  Mr.  Little  tells  us  that  this  custom 
hails  from  the  time  of  the  Civil  War  when  gold  had 
double  the  value  of  silver.  In  this  manner  when  music 
sold  for  fifty  cents  silver,  it  could  be  sold  for  twenty- 
five  cents  gold.  Somehow  this  old  custom  survived  un- 
til the  present  day,  creating  the  wrong  impression  that 
special  discounts  were  granted.  This  will  be  impossible 
in  future.  Xo  discounts  can  be  had.  There  will  be  a 
fixed  price  for  sheet  music  and  that  price  will  be  marked 
on  the  music.  It  will  be  sufficiently  reasonable  to  make 
discounts  unnecessary  and  practically  impossible,  and 
will  not  be  higher  than  present  prices  ,but  in  some  in- 
stances even  less  tlian  charged  at  present.  The  public 
will  get  the  benefit  of  this  change. 

Mr.  Little  secured  some  excellent  additions  to  the 
wonderful  stock  of  Sherman.  Clay  &  Co.'s  sheet  music 
department,  including  some  of  the  latest  works,  and  also 
disposed  of  many  orders  for  publications  of  the  great 
Pacific  Coast  music  house.  Mr.  Little  expresses  him- 
self most  delighted  with  his  trip. 


SIR   HENRY   INTERVIEWED  IN  THE  SOUTH 


Prior  to  his  departure  for  Los  Angeles,  where  he  is 
one  of  the  delegates  to  the  .Annual  Convention  of  the 
•Music  Teachers'  Association  of  California.  Sir  Henry 
Heyman  stayed  a  few  days  in  Santa  Barbara,  where  he 
was  the  recipient  of  numerous  social  attentions.  The 
Morning  Press  of  that  city  published  an  interview  witli 
Sir  Henry  which  is  worth  reprinting  in  these  columns: 

With  a  word  of  praise  for  those  of  the  musical  world 
who  are  bringing  cheer  to  tlie  boys  in  the  trenches  by 
the  songs.  Sir  Henry  Heyman,  K.  S.  O..  of  San  Fran- 
cisco, solo  violinist  to  his  majesty.  King  Kalakaua  of 
Hawaii,  who  is  a  guest  at  the  Arlington  Hotel,  yester- 
day discussed  the  effect  of  the  world  war  on  the  music 
of  all  nations, 

"We  cannot  expect  a  great  deal  of  serious  composi- 
tions at  this  time,"  said  Sir  Henry.  "Every  music 
maker  is  too  busy  trying  to  cheer  the  world  up  to  write 
anything  except  simple  martial  airs,  but  when  the  war 
is  over  the  deep  soul-broadt-ning  effect  of  this  terrific 
struggle  will  be  felt  in  th'-  wonderful  songs  the  com 
posers  will  write;  the  grand  music  of  the  hundreds  of 
operas  that  will  spring  from  the  nations'  agony." 

Sir  Henry,  who  has  been  coming  to  Santa  Barbara  for 
thirty  years,  said  yesterday  that  it  he  had  been  a 
younger  man  he  would  hav^■  gone  to  the  front.  He  has 
the  honor,  however,  of  having  more  than  a  score  ot  his 
pupils  join  the  army,  and  lie  says  that  any  number  ot 
musical  composers  from  among  his  friends  are  in  the 
service  of  their  nation.  Sir  Henry  expects  to  attend 
the  Music  Teachers'  Convention  which  is  to  be  held  in 
Los  Angeles  next  week,  after  which  he  will  return  here 
for  several  weeks. 


MISS  Z.  W.   POTTER  ANNOUNCES  ARTISTS 


Miss  Z.  W^.  Potter,  the  exceptionally  successful  con- 
cert manager,  who  has  given  Oakland  its  most  brilliant 
series  of  important  musical  events,  announces  an  artist 
concerts  series  of  five  superb  attractions  for  her  fourth 
season,  namely,  that  of  191S-1919.  These  events  are  to 
be  given  as  heretofore  at  the  Auditorium  Opera  House, 
Oakland,  and  will  include  some  ot  the  world's  greatest 
artists.  The  opening  concert  will  take  place  either  in 
October  or  November,  and  the  artists  so  tar  engaged 
will  include:  Volanda  Mero,  the  distinguished  pianist, 
and  Lambert  Murphy,  tenor;  Lucy  Gates,  the  exquisite 
colorature  soprano,  and  tlie  Trio  de  Lutece,  including 
George  Barrere,  flute;  Carlos  Salzedo,  harp,  and  Paul 
Kefer,  cello;  Joset  Hofmann,  one  of  the  world's  greatest 


piano  virtuosi;  Anna  Case,  an  American  soprano  who 
may  well  be  placed  beside  the  most  distinguished  song- 
birds, and  Louis  Gravcure,  the  thrilling  baritone  whu 
took  this  city  by  storm  a  season  before  last.  Surely 
.Miss  Potter  has  every  reason  to  feel  proud  of  this  array 
of  artists.  Owing  to  war  conditions  tiie  announcements 
of  managers  are  always  subject  to  changes. 


THE   GODOWSKY   SUMMER    MASTER-SCHOOL 


The  beginning  of  the  Godowsky  summer  school  at  the 
Kohler  &  Chase  Hall  a  week  from  next  Monday  morn- 
ing (July  22nd)  will  mark  the  inauguration  of  one  of 
the  most  important  musical  eras  in  the  history  of  Cal- 
ifornia. The  advent  of  this  greatest  of  piano  masters 
at  the  head  of  a  Master  class  will  be  the  first  under- 
taking of  its  kind  ever  attempted  in  San  Francisco,  and 
means  much  for  the  musical  development  of  this  sec- 
tion. Since  Mr.  Godowsky  has  been  conducting  his 
classes  in  Los  Angeles  he  has  received  no  less  than  a 
dozen  applications  tor  similar  classes  in  eastern  cities, 
and  New  York,  Boston,  Philadelphia,  Detroit,  Chicago, 
St.  Louis,  Baltimore,  as  well  as  any  number  of  smaller 
cities,  are  seeking  to  follow  the  lead  of  California  and 
induce  Godowsky  to  visit  their  cities  for  a  similar  pur- 
pose of  conducting  his  master  classes. 

Acknowledgment  is  made  on  all  sides  that  California 
has  once  again  taken  the  lead  in  things  musical  and 
the  importance  of  these  classes  in  the  west  has  brought 
the  importance  of  the  cities  of  San  Francisco  and  Los 
Angeles  largely  to  the  front  in  a  musical  way.  In  Los 
Angeles  the  students  and  their  master  a:e  working 
happily  along,  and  Manager  Behymer,  who  was  a  San 
Francisco  visitor  last  week,  brought  the  most  glowini; 
reports  to  his  local  associate,  Selby  C.  Oppenheimer. 
Full  and  enthusiastic  are  both  the  classes  there,  and 
Behymer  says  that  the  master  is  more  than  keeping  the 
promises  made  for  him.  So  great  is  the  success  of  the 
class  in  the  southland  that  a  half  dozen  of  its  members 
have  already  notified  Manager  Oppenheimer  that  they 
will  make  the  journey  northward  with  their  teacher. 

The  ranks  ot  the  local  classes  are  filling  rapidly. 
There  are  still  a  half  dozen  vacancies  in  the  master- 
class and  but  two  or  three  places  to  be  filled  in  the  Au- 
ditors  class,  and  for  these  there  are  more  than  enough 
applications  on  file.  To  those  who  will  want  to  avail 
themselves  of  the  unusual  opportunity  to  study  with 
Leopold  Godowsky.  Mr.  Oppenheimer  passes  along  the 
warning,  don't  delay.  When  the  classes  are  filled,  no 
other  pupils  will  be  taken,  and  but  one  course  will  be 
given  in  this  city  this  summer.  Sixty  full  hours  of 
study  are  included  in  the  curriculum,  divided  into  three 
weekly  sessions  ot  four  hours  each,  tor  five  consecutive 
weeks.  Class  periods  will  be  from  nine  in  the  morning 
until  one  o'clock  on  Mondays,  Wednesdays  and  Fridays. 

Master  pupils  are  those  that  play  in  the  class  and 
receive  their  full  share  ot  personal  attention  and  coach- 
ing, while  Listeners  attend  all  sessions  but  do  not  play 
in  the  class.  The  list  of  pupils  already  enrolled  reads 
like  a  directory  ot  the  leading  pianists  of  California, 
and  mere  membership  in  the  class  will  be  an  experience 
never-to-be-forgotten,  aside  from  the  wonderful  advan- 
tages attached  to  study  with  this  greatest  of  all  great 
piano  masters.  Do  not  delay,  those  ot  you  who  are 
seriously  interested  in  your  music,  grasp  this  rare  op- 
portunity. See  Manager  Oppenheimer  at  his  office  in 
the  Sherman,  Clay  Building  any  day  the  coming  week, 
and  advise  him  that  you  are  ready  to  join  the  musical 
elect  by  enrolling  in  the  Godowsky  class. 


THE   BETHLEHEM   BACH  CHOIR 


A  book  of  unusual  interest  to  those  conversant  with 
the  large  musical  enterprises  in  the  United  States  is 
The  Bethlehem  Bach  Choir,  an  historical  and  interpre- 
tative sketch  by  Raymond  Walters,  i'egistrar  and  assist- 
ant professor  of  English  at  Lehigh  University.  The 
Bethlehem  Bach  Choir  is  profusely  illustrated  with  re- 
production from  photographs  of  persons  and  scenes 
connected  with  the  Choir  and  with  the  historic  city  and 
the  Moravian  community  from  which  its  personnel  is 
drawn.  The  volume  is  a  tall  crown  octavo,  attractively 
bound  in  dark  blue  cloth,  with  lettering  and  decoration 
in  gold.  Its  price  is  $2.50  net  at  all  bookstores,  or 
postpaid  from  the  publishers,  Houghton  Mifflin  Com- 
pany. 16  East  40th  street.  New  York. 

The  Bethlehem  Bach  Choir,  whose  Spring  Festivals 
at  Lehigh  University  have  become  world  famous,  is  one 
of  the  few  unique  musical  organizations  in  America, 
and  this  book,  the  first  published  story  of  it,  will  be 
welcomed  by  all  lovers  of  choral  music,  and,  more 
broadly,  by  all  who  are  interested  in  the  development 
of  .American  art.  Beginning  with  a  brief  historical 
sketch  of  Bethlehem,  Pennsylvania,  the  book  proceeds 
with  the  story  of  the  Choir,  from  its  earliest  inception 
to  the  founding  ot  the  present  organization  in  1900,  its 
subsequent  development,  the  spreading  of  its  renown 
and  its  influence,  and  the  gradual  attainment  of  the  high 
position  it  holds  today  as  "the  best  choir  in  the  United 
States." 

A  sketch  ot  Dr.  J.  Fred.  Wolie.  the  conductor,  is  in- 
cluded. Professor  Walters  has  chapters  on  the  social, 
religious,  and  musical  aspects  of  the  choir  that  will  be 
of  suggestive  force.  There  is  traced  also  the  remark- 
able musical  record  of  the  Moravians  ot  Bethlehem  front 
pioneer  days  in  1741  to  the  present  industrial  era,  when 
Chas.  M.  Schwab  fosters  the  production  both  ot  music 
and  ot  steel  at  Bethlehem. 


GIACOMO    MINKOWSKY    ON    VACATION 


Giacomo  Minkowsky  has  been  on  a  vacation  in  the 
Santa  Cruz  Mountains  for  several  weeks.  He  has  had 
a  very  busy  season,  having  large  classes  ot  artist  stu- 
dents in  San  Francisco  and  San  Jose  and  obtaining  mag- 
nificent results.  He  will  return  next  Monday  to  resume 
his  lessons  in  his  studio  in  the  Kohler  &  Chase  Build- 
ing. 


PACIFIC    COAST    MUSICAL    1?  R  V  I  E  W 


SCHUMANN-HEINK 

The   next   transcontinental   tour   of    Mnne.    Schumann-Heink    will    take    place    during   season    1919-1920 


Personal  Addroi 

3672  Michigan  Avenue 
CHICAGO,  ILL. 


MRS.     DREYFUS'    FINE    PATRIOTIC    SONG 


The  Pacific  Coast  Musical  Review  is  receiving  quite 
a  number  of  songs  written  in  the  patriotic  vein,  but 
rarely  is  there  one  that  is  worthy  of  mention  in  a  mu- 
sical journal.  Among  the  few  is  one  entitled :  "It's 
Altogether  and  Over  the  Top,"  by  Estelle  Heartt  Drey- 
fus, the  well  known  contralto  of  Los  Angeles,  and  pub- 
lished by  R.  W.  Hettelfiuger  of  that  city.  It  is  a  March- 
ing Song  and  contains  that  exhilaration  of  rhythmic 
fervor  and  that  spirit  of  genuine  patriotic  enthusiasm 
without  which  a  song  of  this  kind  has  no  value.  It  is 
also  most  melodious  and  easily  sung  and  remembered, 
and  the  verses,  also  written  by  Mrs.  Dreyfus,  are  clev- 
erly compiled  and  not  maudlin  in  sentiment,  but  charged 
with  real  national  spirit  moulded  into  brevity. 

Mrs.  Ureyfus  has  also  met  with  brilliant  success  by 
singing  the  Battle  Hymn  of  the  Republic  in  a  manner 
to  thrill  everyone  who  liears  her.  After  singing  this 
fine  hymn  with  the  Los  Angeles  Symphony  Orchestra 
Florence  Lawrence  had  this  to  say  in  the  Los  Angeles 
Examiner:  "When  Estelle  Heartt  Dreyfus  sang  the 
Battle  Hymn  of  the  Republic  patriotic  zeal  swept 
through  the  audience.  As  she  intoned  the  words  of 
faith,  the  promises  of  freedom,  many  eyes  were  filled 
with  tears,  and  the  entire  audience  sang  the  closing 
stanza  and  chorus  with  a  fervor  which  spoke  volumes 
for  the  power  of  the  majestic  lines." 

Mr.  Carl  Bronson  of  the  Los  Angeles  Herald  stated: 
"Estelle  Heartt  Dreyfus  sang  the  great  audience  to  its 
feet  with  her  stirring  renditon  of  the  'Battle  Hymn  of 
the  Republic.""  In  the  Times,  Jeanne  Redman  stated: 
"An  innovation  upon  the  part  of  the  orchestra  was  the 
presenting  of  Estelle  Heartt  Dreyfus,  well  known  con- 
tralto of  this  city,  who  opened  the  program  by  singing 
"The  Battle  Hymn  of  the  Republic'  in  a  stirring  and 
emotional  manner,  which  made  her  place  even  more  se- 
cure among  her  admirers.  After  she  had  sung  three 
verses  of  the  glorious  song  the  audience  rose  en  masse 
to  sing  with  her  the  'Glory,  Glory.  Halleluja,'  which 
they  did  with  tremendous  enthusiasm  and  emotional 
intensity." 


lie  already  gives  ample  evidence  that  the  ballad  style 
and  the  more  poetic  form  of  song  does  not  suffer  at  liis 
hands.  Particularly  effective  seems  to  be  liis  grasp  of 
the  folk  song  style  of  musical  literature,  and  we  dare 
say  that  his  conception  of  the  various  national  types  at 
the  end  of  liis  program  were  representative  of  the  best 
mode  of  interpretation." 

The  above  was  written  over  two  years  ago  and  there 
is  no  question  regarding  the  fact  that  Mr.  Burks  ha^-. 
progressed  considerably  since  that  time.  He  should  be 
able  to  tell  a  pupil  a  greai  deal  about  how  to  succeed 
in  the  vocal  field. 


CHESTER    W.    BURKS    OPENS    STUDIO 


Chester  W.  Burks,  an  exceptionally  well  known  bari- 
tone soloist  of  this  city,  who  has  been  appearing  in 
various  public  events  during  several  years,  has  suc- 
cumbed to  the  wishes  of  some  of  his  friends  and  has 
decided  to  teach  those  seeking  vocal  instruction 
some  of  the  numerous  advantages  that  have 
made  him  so  successful.  More  recently  Mr.  Burks 
has  met  with  brilliant  success  with  his  appearances  be- 
fore such  worthy  societies  as  the  Red  Cross,  the  Y.  M. 
C.  A.  War  Camp  Community  Service,  and  the  National 
Defense  League.  He  never  fails  to  enthuse  those  who 
listen  to  his  resonant  and  true  voice  and  to  his  enthus- 
iastic interpretations. 

In  a  review  published  in  this  paper  immediately  suc- 
ceeding his  concert  at  the  St.  Francis  Hotel  some  time 
ago  we  said,  among  other  things:  "Mr.  Burks  bore  him- 
self like  a  professional,  and  as  far  as  the  pure  character 
of  the  voice,  the  easy  tone  production  and  the  graceful 
phrasing  were  concerned,  lie  surpassed  in  some  in- 
stances many  of  the  professional  singers  we  hear  dur- 
ing a  season  in  this  city.  Mr.  Burks  is  a  disciple  of 
Willard  Bachelder's,  and  he  has  every  reason  to  feel 
satisfied  that  he  has  been  under  adequate  care.  He 
possesses  a  voice  of  unusual  smoothness  and  range. 
And.  what  is  particularly  gratifying,  his  middle  register 
has  been  taken  care  of  to  a  sufficient  extent  to  bring 
out  its  velvet  and  its  pliancy.  Like  most  competent 
singers,  who  are  on  the  threshhold  of  their  career.  Mr. 
Burks  predominates  at  present  in  the  more  dramatic 
style  of  vocal  literature,  and  he  succeeds  therefore  in 
infusing  vitality  and  passion  into  a  song.     Nevertheless 
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MME.  ANITA  VARGAS  HERE   DURING   SUMMER 


Mme.  Anita  D'Arcy  Vargas,  a  colorature  soprano  of 
distinction  who  has  appeared  with  an  operatic  organiza- 
tion in  California  recently,  is  spending  the  summer  in 
San  Francisco,  and  may  remain  during  the  early  part 
of  tlie  season.  She  possesses  a  most  pleasing  voice  and 
has  already  conquered  for  herself  an  enviable  reputation 
wherever  she  has  sung.  While  she  was  in  San  Jose. 
Clarence  Urmy,  the  well  known  critic,  spoke  of  Mme. 
Vargas  as  follows: 

"Madame  Vargas'  voice  is  light,  clear  and  high.  She 
is  graceful  in  her  action,  and  her  costumes  were  dis- 
tinctively    attractive.      -     *     ■      \^     the     mad     scene 


FIRST    TIME    IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


© 


Leopold 

Godowsky 


The    Distinguished    PIANIST    and    TEACHER    will 

conduct  "Master"   Classes 

In    Los  Angeles: 

Five    Weeks    Beginning    Monday,    June    17,    1918 

In  San   Francisco: 
Five    Weeks    Beginning    Monday,    July    22.    1918 
Mr.   GODOWSKY   will   teach  from  9  a.   m.  to   1    p.   m., 
Mondays.    Wednesdays   and    Fridays,   resulting   In   sixty 
hours   of   instruction. 

Identical    system    as    employed    by    Mr.    Godov^sky    at 
the   "Royal    High    School   of    Music."    Vienna. 

For   Terms.    Hours    and    Details,    apply    to 

L.    E.    BEHYMER.    705   Temple   Auditorium    Building. 

Los  Angeles,  Cal. 

SELBY   C.   OPPENHEIMER.   Sherman.   Clay   &   Co. 

Building.    San    Francisco,    Cal. 
I  luring    Mr,     GudMwsk> 's    visit     he    will    accept,     in 
atidition     lo    menihers     cif      "Master"      Classes,     a    few 
private  pupils.      Rales,  etc  .  on  application. 


MRS.  RICHARD  REES'  RED  CROSS  TEAS 


afternoon,  July  lilst,  when  compositions  by  Mrs.  Abbi* 
Gerrish-Jones  will  he  presented.  The  participants  wll 
include:  Miss  Madeline  Gallagher.  Miss  Alice  Gallaghet 
Miss  Ruth  Mitchell,  Mrs.  Chas.  McWest,  Mrs.  Richart 
Rees;  flute  obligato.  Elias  M.  Hecht,  Mrs.  Neale:  violin 
Miss  Alyce  Levy;   piano.  Miss  Marion  Prevost. 


(Lucia)  Madame  Vargas  made  a  distinct  success,  sing- 
ing the  highly  ornamental  work  in  perfect  pitch  and  in 
a  manner  to  win  the  heartiest  applause  of  the  evening. 
The  singer  was  presented  with  many  beautiful  flowers, 
and  Madame  Vargas  is  to  be  congratulated  on  her  cour- 
ageous venture,  her  pleasing  vocalization,  and  highly 
successful  appearance  in  an  extremely  difficult  role." 

The  San  Francisco  Call  said  of  her:  "Although  com- 
paratively new  to  the  San  Francisco  operatic  stage. 
Madame  Vargas  became  known  to  the  city's  music 
realms  by  the  fact  that  she  was  compelled  to  return  to 
the  United  States  on  the  eve  of  her  operatic  debut  in 
Paris  on  account  of  the  war.  In  the  role  of  Micaela 
(Carmen)  she  demonstrated  to  what  degree  of  excel- 
lence her  voice  of  native  beauty,  warmth  and  sympathy 
had  reached  under  the  culture  of  the  great  European 
music  masters,  and  the  same  reflected  a  charming  per- 
sonality." 

Mme.  Vargas  will  be  available  for  concerts  and  re- 
citals during  her  stay  in  San  Francisco  and  she  may 
be  addressed  according  to  her  announcement  in  another 
part  of  this  paper. 


Mrs.  Richard  Rees,  the  well  known  singer  and  teacher, 
is  giving  Red  Cross  Teas  which  promise  to  net  quite  a 
little  sum  for  that  great  cause.  The  first  of  these 
events — which  Mrs.  Rees  calls  Musicale  Tea  Benefits 
for  the  Red  Cross — will  take  place  next  Monday  after- 
noon, July  15th,  at  the  attractive  studio  of  Mrs.  Alberta 
Livernash-Hyde.  SIS  Grove  street,  and  the  admission 
will  be  twenty-five  cents.  The  program  to  be  presented 
on  this  occasion  will  be  as  follows:  Voi  che  sapete 
(Mozart).  Thou  Art  So  Like  a  Flower  (Chadwick),  Sun- 
beams (Ronald).  Miss  Ruth  Mitchell;  Ave  Maria  (Schu- 
bedt).  Serenade  (Chaminade),  Miss  Carrie  Goebel  Wes- 
otn;  II  est  bon  11  est  doux  (Massenet),  Love  is  a  Rose 
(Sans-Souci).  Mrs.  Chas.  McWest;  The  Sunshine  of 
Your  Eyes  (Ray),  O  solo  mio  (De  Capua).  Dormi  purr 
( Sender! ),  E.  N.  Knight.  The  accompanists  will  be 
Miss  Beatrice  Becker,  Miss  Marion  Prevost  and  Mrs. 
Chas.  McWest.  Mrs.  Alberta  Livernash-Hyde  will  play 
one  of  tlie  famous  Hungarian  Rhapsodies  by  Liszt  and 
Papillions  by  Grieg. 

The  second  of  these  events  will  take  place  on  Sunday 


AN    EVENING    OF    AMERICAN    COMPOSERS 


The  M.  B.  Music  Study  Club  gave  an  evening  o 
American  Composers  at  Mme.  Boch's  studio,  211 
Buena  Vista  avenue,  Alameda,  recently,  at  which  tb 
following  program  was  excellently  interpreted:  Dee 
Hiver  (Coleridge  Taylor,  transcribed  by  Maud  Powell) 
Miss  Amelia  Maytorena;  (a)  Lullaby  (Metcalf),  (b|  Ir 
dian  Lodge  (MacDowell),  Miss  Margaret  Warford;  (a 
At  Parting  (Rogers),  ^b)  Oh  Moon  Upon  the  Water 
(Cadman),  Miss  Pauline  Kretz;  (a)  The  Nautsch  Gi» 
(La  Mont),  (b)  A  Mexican  Dance  (La  Mont).  Mrs.  I 
Francis  Sparwasser;  Romance  (MacDowell),  Arthu 
Weiss;  (a)  Thou  Gazest  On  the  Stars  (Speaks),  (b) 
Am  Thy  Harp  (Huntington-Woodman),  Miss  Mario 
Foster:  Praeludium  from  Second  Suite  (MacDowell 
Miss  Claire  Schwartz;  Silver  Spring  (Nason).  Miss  Lo 
raine  Ewing;  (a)  Wind  Song  (Rogers),  (b)  Now  Fa 
the  Crimson  Petals  (Quilter),  Miss  Margherita  Brende' 
Trio — Serenade  (Victor  Herbert),  Miss  Amelia  Ma, 
torena,  violin,  Arthur  Weiss,  cello.  Miss  Maria  Ma'; 
torena,  piano. 


ZILPHA     ALLEN'S     PIANO     RECITAL 


Zilpha  Allen,  a  twelve-year-old  piano  pupil  of  Mis 
OrriC'  E.  Young,  gave  an  enjoyable  piano  recital  o 
Saturday  evening,  June  8th.  She  was  assisted  by  Wi 
lard  Young,  baritone,  in  a  manner  to  add  to  the  deligli 
of  the  audience.  The  complete  program  was  as  (o 
lows:  Rhapsodie  Mignonne  (Koelling),  Nocturne,  Oi 
9,  No.  2  (Chopin).  Etude  (Chopin).  At  Nightfall  (Me 
calf).  To  the  Front  (Adams).  Mr.  Willard  Young;  Ai 
dante.  Finale  from  "Lucia  Di  Lammermoor"  (Leschi 
tizky),  (For  left  hand  alone).  Shadow  Dance  (Ma< 
Dowelt),  Minuet  (in  B  Minor).  (Schubert).  Solfiggiett 
(Bach). 

This  was  quite  a  good  recitah  The  girl  is  twelv 
years  old.  She  seems  to  have  been  well  taught  an 
well  grounded  in  technique;  perfectly  self  contained- 
remarkably  so  for  a  child;  an  excellent  and  pleasin 
touch,  and  she  is  really  above  the  ordinary  in  nativ 
ability.  Willard  Young  has  a  pleasing  baritone  voic 
with  good  volume  and  he  sings  sympathetically  an 
melodiously  with  very  excellent  quality  so  far  as  th 
two  compositions  that  he  sung  could  indicate.  He  ws 
formerly   a   choir   singer   in    San    Francisco. 


Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Music  Studen 
Conducted  by  WILLIAM  J.  McCOY,  Author  . 
CUMULATIVE  HARMONY.  Term  of  Six  Weeks.  Con 
mencing  June  23th.  Sessions  held  at  302  Pacific  Built 
ing,  16th  and  Jefferson  Streets,  Oakland,  Tuesday  an 
Friday  Afternoons,  at  4:30.  Terms  Reasonable.  Tel 
phone  Oakland  4583. 

MR.  FRANCIS  STUART  OF  NEW  YORI 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  t,  191 
Residence  Studio,  1224  Leavenworth  St,  Tel.  Prospe 
2962.  New  York  City,  from  October  1st.  Permane 
studio   address,   Carnegie   Hall. 

Anita  D'Arcy  Vargas 

COLORATURA    SOPRANO 
Opera   and    Concert 
1526  CLAY  STREET.  Phone   Franklin  65* 

BRANDT'S  CONSERVATORY  OF  MUSK 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt.  Violin,  Etc.       Mrs.  Noah  Brandt.  Piat 
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Shorman  <2  Clay  E>ldg  Oakland. 
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MISS  HELEN  C.   HEATH'S  PUPILS   RECITAL 


Miss  Helen  Colburn  Heath  presented  her  pupils  in  a 
>cal  recital  at  Koruni  Club  Hall,  525  Sutter  street,  on 
uesday  evening.  June  25th.  in  the  presence  of  a  large 
.dience.  As  is  always  the  case  when  Miss  Heath 
.es  lier  students  an  opportunity  to  appear  in  public, 
e  program  had  been  arranged  so  as  to  bring  out  the 
;st  characteristics  of  each  singer  and  yet  contain 
orks  of  sufficient  merit  to  be  regarded  as  truly  repre- 
•ntative.  Kvery  one  of  the  students  gave  ample  evi- 
nce that  they  were  thoroughly  taught  and  that  they 
id  grasped  that  which  was  imparted  to  them  by  their 
Rcient  instructor.  The  students  were  assisted  by 
ijos  Fenster.  violinist,  and  Miss  Violet  Fenster. 
anist.  both  of  whom  contributed  a  certain  artistic 
■estige   to   the  event. 

Miss  Fenster  opened  the  program  with  the  well  known 
sharp  minor  waltz  by  t'hopin.  which  she  played  witn 
ilendid  poetic  instinct  and  a  technical  purity  well 
orlhy  of  serious  attention.  Miss  Fenster  should  be 
•ard  oftener  in  public.  Her  accompaniments  through- 
it  were  sure  and  musicianly.  Mrs.  Fred  Lombard  of 
inta  Rosa  sang  I  Mourn  as  a  Dove  from  Benedict's 
atorio  St.  Peter  and  Open  They  Blue  Eyes  by  Mas- 
■net  with  a  fine,  clear  voice  and  a  style  suited  par- 
[^ularly  to  the  interpretation  of  sacred  music  and  the 
•mantic  type  of  musical  literature.  Miss  Rutii  Kirk- 
ood  made  her  first  appearance  on  this  occasion.  She 
■veaied  a  delightfully  clear  and  limpid  voice,  singing 
ith  fine  taste  Cowen's  The  Swallows  and  Arditi's  Se 
ran  rose. 

Miss  Mattie  Renn  also  made  her  debut  on  this  occa- 
on  and.  although  displaying  a  certain  degree  of  nerv- 
.sness.  she  managed  to  show  that  both  her  voice  and 
terpretation  will  eventually  bring  her  prominently  to 
e  fore.  She  sang  with  pleasing  voice  Obstination  by 
•  Fontenailles,  Songs  My  Mother  Taught  Me,  by 
vorak.  and  Love  Me  if  1  Live,  by  Arthur  Foote.  Miss 
Iga  Wertzba  proved  to  be  one  of  the  particularly  skill- 
1   vocalists   of  the   occasion.     She   impressed   both    as 

her  smooth  and  resonant  voice  and  her  exceptionally 
dicious  reading  of  these  songs  From  the  Land  of  the 
iy  Blue  Water  by  Cadman  and  Philomella  Waltz  by 
inderpoel. 

Lajos  Fenster  concluded  the  first  part  of  the  program 
ith  a  group  of  violin  compositions,  including  Kreisler's 
Id  Refrain,  Dittersdorff's  Old  Dance,  Beethoven's 
inuet  and  Kreisler's  Love's  Joy.  He  certainly  was  en- 
tled  to  the  ovation  he  received,  for  both  as  to  tone 
id  gracefulness  of  execution  he  proved  to  be  a  master 

his  instrument.  He  played  throughout  with  niusi- 
anly  skill,  bringing  out  every  beauty  spot  in  the  works 
?  interpreted.  He  surely  is  a  most  gifted  violinist. 
Miss  Sophia  Renn  opened  the  second  part  of  the  pro- 
■am,  which  consisted  of  operatic  arias  sung  in  costume, 
his  is  somewhat  of  a  novelty  among  the  pupils  recitals 
I  recent  years  and  decidedly  effective.  Miss  Renn  dis- 
mayed gratifying  improvement  in  her  work  and  gave  the 


impression  of  a  serious  singer  well  equipped  both  vo- 
cally and  technically.  Slie  sang  Robert,  Thou  Whom  I 
Adore,  from  Meyerbeer's  Roberto  II  Diavolo.  Miss  Bar- 
bara Robb,  who  sang  Love  Lend  Me  Thine  Aid,  from 
Saint-Saens'  Samson  et  Uelilah,  and  Mrs.  E.  J.  O.  Lin- 
guist, who  delighted  her  hearers  with  a  Gypsie  Song 
from  Bizet's  Carmen,  possess  rich  and  flexible  contralto 
voices,  splendidly  suited  to  the  work  they  so  cleverly 
exhibited  on  this  occasion,  and  both  singers  are  well 
worthy  observing  for  future  successes. 

Miss  Sybil  Harris  combines  a  striking  personal  ap- 
pearance with  a  splendid  voice,  which  rang  out  true 
and  bell-like  in  More  Noble  is  He  Than  a  King  from 
Gounod's  La  Reine  de  Saba.  Miss  Harris  has  every 
reason  to  feel  pleased  with  her  success.  Miss  Susie 
McDonald,  wlio  sang  with  fine  expression  My  Heart  at 
Thy  Sweet  Voice  from  Saint-Saens'  Samson  and  Delilah. 


BLANCHE    ASHLEY'S    PUPILS    RECITAL 
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^Now-a-days    no    program    is   considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes*' 


(Con 
Bur 
"111- 


By  Ivor  Novella 

Composer  of  "Keep  the  Home  Fires \ 
Burning  Till  the  Boys  Come  Home,"  I 
"|)ream    Boat,"    etc. 

is    a    melody    ballad    of    real     merit. 

Published    in    all    the    l(C\}s    hv 
LEO  FEISr,  Inc.,  NcxvYork 
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and  Miss  Florence  Onyon..  who  gave  a  virile  and  effec- 
tive interpretation  of  Goodbye.  But  Not  in  Anger  from 
Puccini's  La  Bolieme.  are  two  of  the  more  experienced 
of  Miss  Heath's  students  whose  excellent  work  and 
voices  have  been  reviewed  before  in  these  columns. 
On  this  occasion  they  again  acquitted  themselves  splen- 
didly both  as  to  voices  and  expression.  They  proved  a 
credit  to  themselves  and  their  teacher. 

Miss  Heatli  delivered  a  most  interesting  and  effective 
address  of  welcome  before  the  beginning  of  the  pro- 
gram, and  the  event  closed  with  the  singing  of  patriotic 
songs  by  the  entire  class  of  students,  everybody  join- 
ing in  the  singing.  A  collection  for  the  Red  Cross 
netted  the  neat  sum  of  125.41. 


Pupils  of  Blanche  Ashley,  assisted  by  Miss  DorN 
Peoples,  gave  a  most  enjoyable  program  at  Mrs.  As): 
leys  studio.  2243  Twelfth  avenue,  Berkeley,  on  Satur- 
day afternoon,  June  1st,  prior  to  Mrs.  Ashley's  depart- 
ure for  Colusa.  Cal.,  where  she  is  spending  the  summer 
now.  There  was  a  large  audience  in  attendance,  and 
a  gratifying  collection  was  taken  up  for  the  Red  Cross 
Stanford  Women's  Unit  for  Overseas  Service.  As  a 
musical  "stunt"  Mrs.  Ashley  set  Miss  Bonnie 
Ballentyne  the  task,  after  her  group  of  piano  pieces, 
of  memorizing  a  musical  period,  unfamiliar  to  her  and 
impromptu,  in  ten  minutes  at  the  clavier,  while  the 
program  was  going  on,  and  she  did  this  most  success- 
fully. 

Mrs.  Ashley  gave  a  talk  on  Musical  Origins  and  her  sis- 
ter. Selina  Sharpe.  contributed  a  clever  resum/"^  of  the 
work  of  the  College  Women's  Unit  in  France  mothering 
orphaned  children.  Miss  Mary  Brusher.  soprano,  exhib- 
ited a  ringing  voice  and  proved  to  be  a  credit  to  her 
teacher.  Mrs.  Ashley.  Miss  Doris  Peoples  is  a  gifted 
college  girl  at  the  University  of  California  and  recited 
Oscar  Wilde's  fine  story  of  the  Selfish  Giant  to  the 
music  of  Liza  Lehmann  played  by  Mrs.  Ashley.  Dur- 
ing .June  and  July  Mrs.  Ashley  is  rusticating  in  Colusa. 
where  her  husband   is  Intersted  in  a  business  way. 

The  complete  program  rendered  on  the  occasion  of 
the  pupils  recitals  was  as  follows:  Star  Spangled  Ban- 
ner, Raymond  Wall;  Cyril  Scott — Mazourka.  Duet.  Vir- 
ginia Aver  and  Bonnie  Ballentyne:  Handel — Biography. 
Miss  Bonnie  Ballentyne;  Bach — Gavotte,  Evelyn  Hag- 
strom;  (a)  Parlow — Riding  Song,  (b)  Plantation  Song. 
Raymond  Wall;  (a)  Paul  Mason — Sprite,  (b)  Sgambati 
— Romance,  (c)  Cyril  Scott— An  Imaginary  Ballet,  Miss 
Bonnie  Ballentyne;  (a)  Southern  Cross — The  Wallabye 
and  the  Lyre  Bird,  (b)  Sgambati— Valse,  (o  C.  Ph.  E. 
Bach — Solfigietto.  Miss  Virginia  Ayer;  Melodrama — The 
Selfish  Giant,  Miss  Doris  Peoples,  Blanche  Ashley  at 
the  piano:  (a)  Old  English — Passing  By.  (b)  Nevin — 
Mighty  Lak'  a  Rose,  (c)  Woodman — An  Open  Secret. 
Miss  Mary  Brusher,  soprano;   America. 
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'CELLO   AND   VIOLA    NEEDED   IN    HONOLULU 


Lion  Goldwaser.  the  well  known  violinist,  is  in  re- 
ceipt of  a  letter  from  M.  Selinsky,  a  prominent  violinist 
of  Honolulu,  who  writes  that  he  has  formed  a  Chamber 
Music  Society  which  is  backed  by  the  leading  people  of 
the  Hawaiian  Islands.  Mr.  Selinsky  needs  an  expert 
viola  and  "cello  player,  the  latter  to  be  guaranteed  $50 
a  week  and  the  former  $35,  both  having  opportunity  to 
establish  a  class  of  pupils.  The  engagement  is  guaran- 
teed for  twenty  weeks,  and  travelling  expenses  are  paid 
both  ways.  Anyone  desirous  of  accepting  this  engage- 
ment may  either  communicate  with  Mr.  Goldwasser  at 
the  Kohler  &  Chase  Building  or  with  Mr.  Selinsky  in 
Honolulu. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 

who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 

pianos,  in  tone  and  structure  that  the  world  has   yet   known,   find   in   the 

Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 

and  best.     We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.    Make 

your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Ealrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PLAYERS  II  Th^ 
MUSIC 


.^ilgy^BAllen® 

-MA50N  AND  MAMUN  PIANOS 


nVICTORS 
I  EDISONS 
S RECORDS 


Oaitland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 
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I  I  •     (•  OAST     MUSI  ('  A  L     REVIEW 


ORGAN   TALKS 


By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


EFFECTS   THAT   CAN    BE   PRODUCED   ON   THE    UNIT   ORCHESTRA 


No.  7 

The  Unit  Orcliestra  is  provided  with  a 
full  complement  of  drums,  traps  and  ef- 
fects which  are  familiar  to  every  theatre- 
goer. There  are  other  effects  which  are 
produced  entirely  by  combining  the  stops 
themselves,  and  it  is  of  these  I  wish  to 
speak. 

Starting  with  the  tibia  or  flute,  we  And 
a  great  variety  of  effects  which  can  be 
produced  on  this  stop  alone.  A  two  hand 
roll  on  the  lowest  octaves  gives  a  realis- 
tic imitation  of  a  lion-roar.  The  big  tibia 
gives  the  steamboat  whistle  and  calliope, 
while  the  small  flute  imitates  birds, 
whistling,  locomotive  whistle  and  the 
barrel  organ.  The  voxhumana.  which  is 
ordinarily  called  upon  to  imitate  the  sing- 
ing of  celestial  choirs,  gives  us  the  pig 
grunt,  snore  and  the  high  pitched  noises 
of  quarreling  women. 

In  addition  to  Chinese  instruments,  the 
Kinura  produces  monkey  chatter,  buzz- 
ing of  mosquitoes,  flies  and  bees,  the 
plaintive  tremolo  of  the  nanny-goat  and 
the  duck  quack.  It  is  also  the  predomi- 
nating ingredient  of  the  bag-pipe  imita- 
tion. 

The  tuba  is  responsible  for  the  dog- 
bark,  fog-horn  and  thunder  rolls,  while 
the  trumpet  imitates  a  bugle-call,  auto- 
horn,  and  when  combined  with  the 
xylophone,  the  yelping  of  an  injured  dog. 

The  strings  are  used  to  imitate  falling 
rain  and  the  mewing  of  a  cat.  The 
howling  of  wind  is  produced  by  chromatic 
runs  on  the  flute  and  the  12th.  Thunder 
is  obtained  by  means  of  special  thunder- 
pedals  which  bring  on  a  group  of  the 
lowest  notes  of  the  tuba,  diaphone  and 
tibia. 

The  train  effect  starts  with  the  ringing 
of  the  gong  or  three  adjoining  chimes  to 
imitate  the  engine  bell.     The  exhaust  is 


produced  by  taking  a  hand  full  of  notes 
on  8  foot  stops,  with  tile  snare  drum  and 
beating  thereon  staccato  with  molto  ac- 
celerando e  diminuendo  as  the  train  goes 
around  the  curve  and  off  of  the  picture 
sheet. 

The  combination  of  oboe,  kinura  and 
oboe  horn  gives  the  bag-pipe  effect,  while 
oboe,  oboe  horn  and  (|uintadena  gives  a 
realistic  imitation  of  a  banjo  when  played 
on  the  pizzicato  touch. 

These  are  a  few  of  the  effects  that  can 
be  produced  on  the  Unit  Orchestra.  The 
entire  list  has  never  been  tabulated,  but 
if  they  were.  1  am  sure  it  would  be  found 
that  every  sound  or  effect  which  is  sug- 
gested by  the  action  on  the  screen  can  be 
imitated  on  the  Unit. 

There  appears  to  be  no  limit  to  the  in- 
genuity of  the  player  especially  in  mak- 
ing the  instrument  talk.  The  vox  humana 
is  the  stop  usually  used  for  this  work  and 
it  lives  up  to  its  name,  but  the  tuba  or 
kinura  and  tibia  will  also  imitate  talking. 
I  have  heard  "Cornelius,"  "come  kitty," 
"extra!  all  about  the  big  murder,"  "help, 
help!"  and  other  exclamations  produced 
on  the  Unit  witli  such  remarkable  effect 
that  the  audience  was  thrown  into  an  up- 
roar. 

It  would  seem  to  be  a  difBeuIt  task  to 
learn  all  these  imitations  and  effects,  es- 
pecially since  on  each  instrument  the 
combinations  must  be  modified  to  suit  in- 
dividual conditions  of  acoustics  and 
voicing.  There  is  a  fascination  about  it. 
however,  that  keeps  the  player  constantly 
on  the  lookout  for  new  effects  and  im- 
proving the  old  ones,  thus  making  Unit 
playing  a  most  interesting  vocation. 


In  my  next  talk  I  will  describe  the 
method  used  in  playing  the  Unit  Or- 
chestra. 


MOROSCO'S  MUSICAL  SHOW  AT  GORT 


"Look  Pleasant."  Oliver  Morosco's  la- 
test musical  comedy  production,  starring 
Walter  Catlett.  will  be  disclosed  to  a  San 
Francisco  audience  for  the  first  time  on 
Monday  evening.  July  22,  at  the  Cort. 
The  action  is  laid  in  a  photographic  stu- 
dio, with  Catlett  oflSciating  as  the  gen- 
tleman behind  the  camera.  A  rollicking 
plot,  witty  lines  and  numerous  song  hits 
are  features  of  the  production,  which  has 
been  built  along  the  successful  lines  of 
"So  Long.  Letty.  "Canary  Cottage"  and 
"What  Next."  Elmer  Harris  wrote  the 
book  of  "Look  Pleasant."  Ballard  Mac- 
Donald  the  lyrics  and  Harry  Piani  the 
music.  Catlett  personally  supervised 
the  rehearsals.  Supporting  Catlett  will 
be  found  such  popular  favorites  as  Jul- 
iette Day.  Byrdine  Zuber.  Jack  Pollard, 
Marion  Vantine,  David  Butler,  Lela  Bliss 
and  Frank  Darien.  There  will  be  a  be- 
witching all-girl  chorus. 


ers  as  Grace  Valentine.  Warner  Baxter. 
Marion  Abbott,  Harold  Russell,  Wini- 
fred Bryon,  Inez  Buck,  Mary  Kennedy, 
Ina  Rorke,  Charles  Wellessley.  Hallara 
Bosworth.  Norma  Moore,  Helen  Wolcott. 
Esther  Ingham  and  Earl  Dwire. 


ORPHEUM 


CORT  THEATRE 


With  the  performance  of  Sunday  night., 
July  14.  at  the  Cort  Theatre,  Oliver 
Morosco's  scintillating  comedy,  "Lom- 
bard!, Ltd.."  with  Leo  CarriUo  as  star, 
enters  upon  the  fifth  and  final  week  of  its 
tremendously  successful  engagement. 
The  last  performance  will  be  given  Sun- 
day night,  July  21.  for  on  Monday  night. 
July  22.  comes  Morosco's  newest  mu- 
sical show,  "Look  Pleasant." 

"Lombard!.  Ltd.."  has  made  the  most 
emphatic  sort  of  a  hit  with  San  Fran- 
cisco theatregoers  and  press  and  public 
have  been  most  prodigal  in  their  praise 
of  the  unique  comedy,  of  the  clever  work 
of  Leo  Carillo  and  his  supporting  com- 
pany, and  of  the  elaborate  production 
and  costumery.  Though  "Lombard!, 
Ltd."  has  been  termed  a  "comedy  of 
frills  and  fashions,"  it  has  a  serious  touch 
as  well,  with  a  nice  flavoring  of  romance 
to  give  it  zest.  But  it  essentially  makes 
for  entertainment  of  a  light  nature  and 
laughter  almost  constantly  dots  the  ac- 
tion. 

Carrillo's  role  of  the  temperamental 
Italian  "male  modiste"  is  played  by  him 
with  rare  art.  and  through  his  acquittal 
of  the  part  the  young  actor  has  estab- 
lished himself  with  the  leading  charac- 
ter stars  of  the  American  stage.  The 
cast  supporting  Carrillo  may  be  termed 
well-nigh  flawless  and  includes  such  play- 


Madame  Sarah  Bernhardt,  who  is  scor- 
ing the  greatest  triumph  in  the  annals 
of  vaudeville,  will  present  for  the  second 
and  final  week  of  her  engagement  at  the 
Orpheum,  which  begins  ne.xt  Sunday 
matinee,  the  last  act  of  Dumas'  cele- 
brated drama.  "La  Dame  aux  Camelias" 
(Camille)  in  which  she  will  appear  as 
Marguerite  Gautier.  a  character  which 
she  has  made  essentially  her  own  and 
which  is  on  record  as  the  most  exquisite 
display  of  pathos  the  stage  has  ever 
'Known. 

A  great  new  vaudeville  show  will  also 
be  presented.  Mayo  and  Lynn  will  in- 
dulge in  a  racy  conversation  which  is 
replete  with  wit  and  humor  and  enables 
them  to  present  an  original  form  of 
comedy  which   is  highly  diverting. 

Lili  Petschnikoff.  the  world  famous 
violiniste,  will  be  heard  in  a  delightful 
programme.  The  violin  is  an  instrument 
susceptible  to  the  emotions  and  Madame 
Petschnikoff  captures  her  audience  not 
only  by  the  felicity  of  expression  but  by 
a  warm  appeal  as  well.  Her  technique 
is  amazing  but  she  goes  beyond  the  me- 
chanics her  most  diflicult  art  into  the 
realm  which  is  inhabited  by  such  spirits 
as  Kreisler.  Madame  Petschnikoff  is  the 
possessor  of  a  Stradivarius  which  is  said 
to  be  the  most  valuable  in  existence. 

Ruth  Budd.  who  is  called  "The  Girl 
with  the  Smile."  because  she  is  never 
without  one,  is  somewhat  of  a  surprise. 
She  performs  the  most  hazardous  aerial 
feats  in  the  most  becoming  and  stylish 
costumes.  Brodean  and  Silvermoon.  a 
man  and  a  dog.  contrive  to  introduce  one 
of  the  most  appealing  acts  in  vaudeville. 
Silvermoon  is  a  thoroughly  trained  Spitz 
dog.  and  performs  the  most  difficult  and 
seemingly  impossible  feats.  He  does 
everything  in  the  contortion  line,  all  the 
time  assuming  an  apparent  hypnotic 
State  until  the  finish  of  the  act,  then  he 
is  like  a  playful  comrade. 

Marion  Weeks,  the  dainty  little  Amer- 
ican coloratura  soprano,  will  be  heard  in 
new  numbers.  Eddie  Carr  and  his  Com- 
pany will  repeat  their  comedy  hit,  "The 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the 

San  Francisco  Music  Teachers'  Association,  Dean  of  the  King 

Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
An  instrument  that  aids  those  learning  to  play  the  piano 


"As  /  see  it  the  Soloelle  will  achieve  its  supreme  triumph  in  the  educational 

field.       F.veryone,    without  exception,   knoH 

s  (one-coloring— one  oln-uys 

speuks  irirh  voici'  inflection— tone  utflection- 

-tone  colorinj^.     The  Soloelle 

pluces  full  contriA  of  lone -coloring  in  the  h 

ands  of  those  who  loi^e  music 

and  enables  them  thereby  to  dei'elop  their 

niusicdl  sense  or  taste  to  al- 

most  any  detiree.     As  an  irispirutioti  and 

/O          t/                  ' 

aid  tit  those  studyinii  any  branch  of  music. 

Hei^^  ^  f<tati 

(lie  Sohelle  will,  I  helie-^e,  soon  (le  consid- 
ered indispensable." 

^~J~I      /            1 

i 

The  Soloelle  is  like  no  other  player  piano — it    brings    to    you    the 
ability  to  produce — to  create  real,  true,  thrilling  music. 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 

piano   in   the  same  class  with   the  Soloelle none   to   be   compared 

with  it — nothing  in  the  least  like  it. 

First — The  Soloelle  is  the  only  player  piano  that  affords  contj- 
plete  and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle.  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle. 

$575  to  $1250 

Terms   if   desired.       Other  instruments   in   exchange. 


WARNING 

The  old,  unscruplous  practice  of  showing  competitor's  goods  out  of  condition 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Beware 
of  any  house,  large  or  small,  resorting  to  such  methods — which  prove  that  its 
instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  the 
Soloelle  in   our  showrooms   before  deciding. 


26  O'FARRELL  ST.  535  FOURTEENTH  ST. 

San   Francisco  Oakland 

Licensed   Soloelle   Dealers 


P  A  (•'  I  F  I  (•    C  O  A  S  T     JI  U  S  I  C  A  L     R  E  V  I  EAV 


Sir: 


WW? 
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Grand  Prix,  Paria 

Grand  Prize,  St.  Loaia 

I  HE  richness,  pveocess,  depth  and 
I  charm  l^  Baldwin  tone  cannot  be 
r  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  Tjroperties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  TOO  ftrf>  lnt«rMt*4  )■  tkr  parrbiM*  at  ■  rvally  hifb- 
gnif  pi»ni>,  Ipt  na  leU  fon  »b«at  tbe  ^trscti**  •■I«r  >« 
•re  DOW  mAkinc. 


310  Sutter  Street  San  Francisco.  Cal. 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelliiiii  IxKik  th;tt  pr.<vi.ies  mx  i.nly  tfu>  s.itiu-  wrkini,-  r'l-ins  fniin«l  in 
other  (M>.)ks  <.f  ihe  s;ifiie  nature,  but  Each  Set  off  Staves  has  its  Keyboard,  s-)  that  Ih** 
student  is  tiuight  to  kn>>w  not  only  the  various  staff  |H'siti..ns  r.»r  ih»-  wonls  s|>elle«l  but 
the  keyboard  positions  as  well,  A  lo'ik  thrMueh  th.-  I->.ik  will  ri-a.lih-  .■.>nvtn.-*'  vm  ..f 
Ihf  i-T.Mt  a.ivantaRf  ..f  this  spelling  tH.-.k  -avr  ;tll  ■■th.-rs  ''liT'i:!:  l-'K-'M  V' >\V  <  i\' 
HENRY    GROBE,    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


)ffice  Boy. "  and  Bensee  and  Baird  will 
le  heard  in  new  songs.  The  Allied  Na- 
ions  Official  War  Films  will  bring  to  a 
lose  the  greatest  program  ever  pre- 
ented  in  vaudeville. 


ALCAZAR 


"Hearts  of  the  World."  D.  W.  Griffith's 
)ve  story  of  the  great  war.  begins  its 
jurth  week  at  the  Alcazar  Theatre  start- 
ag  ne.xt  Sunday  night.  In  the  three 
■  eeks  of  its  engagement  there  has  not 
een  one  performance  which  did  not  play 
)  capacity  audience,  a  record  unique  in 
.le  annals  of  the  film  history. 

"Hearts  of  the  World"  is  not  a  motion 
icture  spectacle  such  as  "Intolerance." 
».  W.  Griffith's  second  big  film  feature. 
.'or  is  it  a  historical  drama  like  "The 
'laDsman"  or  "Birth  of  a  Nation."  Iiis 
rst  great  production.  "Hearts  of  the 
^'orld"  is  the  story  of  a  village  in  France 
nd  its  entire  twelve  thousand  feet  is 
ominated  by  a  story  of  love.  Through 
atlle  scenes,  charging  cavalry,  marching 
•oops,  battling  airplanes  and  advancing 
inks  this  romance  is  uppermost  in  the 
loughts  of  the  spectators,  and  when  the 
appy  reunion  is  celebrated  in  the  clos- 
ig  scenes  of  the  production  it  is  the 
ppreciation  of  a  romance  and  not  war 
lat  prompts  the  audience  to  rise  and 
iieer.  "Hearts  of  the  World"  is  given 
A-ice  daily  during  its  local  engagement. 

jiacomo   Minkowski 
Mme.  Minkowski 

Late  of  New   York,   Bsrlin   and  Dresden, 
ocal  Studio,  Su'te  506,  Kohler  &  Chase. 

jleorgia  Kober 

AMERICAN   PIANIST 
300  FINE  ARTS  BUILDING 
CHICAGO.  ILL. 

VIRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

»n  Francisco  Phone:   Kearny  5454 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin  836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  Cal. 
Season  1913-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  Manager,  Room  6, 
Sherman.  Clay  &.  Co.  Building.  Tel.  Oak. 
449:    after  6    p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dati's  in  April,  May  and  June.  Direction: 
L.  P.  Williams,  2168  Shattuck  Avenue, 
r-rkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1  141     Larkin    Street.        Pupils    received    in 
Harmony     f  McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.   CAL. 


ERNST  WILHELMY 

Voice;  Correct  Interpretation  of  Classic 
and  Modern  Songs);  Drama  and  Poetry. 
Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 
and  2431  College  Ave.,  Berkeley.  Tel. 
Douglas  3557. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San  Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Canto  rum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mssion    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEY  MAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savinss    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Fmncisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


MISS    EDITH    CAUBU     ^^^■.^[^yi^lL!'!':!!^^''''^ '''^'''l^ 


PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Enht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breath  in  ess. 
Studio:  Kohler  &  Chase  Bldg.,  Tel.  Kearny 
5454. 


.LBERT  RAPPAPORT    ^S,  ME.  VINCENT    Voice 


DRAMATIC    TENOR 
Concerts — Oratorio — Opera 
0  SUTTER   ST.  Telephone   Prospect   1522 

EDWARD   BCINEDICI 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


; 


Music  Teachers  Earn  More 
Teach  adults  and  thil- 
dren  partly  in  cla.sses. 
nne-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
0522O  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific  Pedagogy-.  Prices, 
$l"'.uii  to  $22n. 

SUMMER    SESSIONS 

New    York    City.      June    10  to   29 

Chicago,  July     8  to   27 

Asheville,    N.    C.,      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.   Wabash    Avenue.   Chicago 

New   York  City,   109   W.  45th   St. 

St.    James    Hotel 


Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10    to   4    Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg;.,  Los  Angeles 

BEATRICE   CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Men.,    Kohler 
&  Chase  Bldg.,  S.   F.      Tel.  Kearny  S4S4. 


47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  S438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    M.^URER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of  Viol'n   and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     MusJcales,      Ensemble,     Instruc- 
tion.      Pantages  Bldg.,   Studio    711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  S454 


CHESTER  W.  BURKS 

BASSO  CANT ANTE 

Voice    Placing — Concerts    sind 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Fhone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer   Studios   Open 

5622    Ocean    View    Drive.    Oakland.    Wed. 

376   Sutter   St.,   San    Francisco.   Thursday 

Phone   Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    D.amatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   84S 

TEACHERS'   DIRECTORY" 

PIANO 

SIGrSMONDO    MARTINEZ 
.'.lil   H.vfle  .=:trfet         I'lionf  Franklin  .ii-'lL' 

EDWARD    FABER    SCHNEIDER 
Bohemian  f'liib  San  Francisco 

ELIZABETH    SIMPSON 
-■',■21  fViiar  St..  Berkeley.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 

11.1  .Monte  .Ave..  Pied.      Phone  Pied.  Vi'A 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
n  .5nl  Kohler  &  Chase  Bldg.  Kearny  'Aai 

AURORA  THOMPSON.  A.  G.  S.  M. 

r4lj  :'.-,th  St..  Oakland         Plione  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
.<1S  Grove  Street.         Telephone  Park  105 

VOCAL ~^ 

MRS.   RICHARD   REES 
S1.5  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 

2315  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Ehvood  .Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.    N.    KRULL,   Baritone 

24.5S  Fol.som  Street      Phone  .Mission  3021 

ANNE  W.   NEALE 
341  5th  .Ave.,  nr  Geary.      Phone  Pac.  2146 

VIOLIN 

LION    GOLDWASSER 
1!  I'liiS.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  35St 

HOTHER    WISMER 

2S41  Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  D«ight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  111114  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS    BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 

6S1  Victoria  Street.  Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 
2.S4)   Steiner  Street Phone  AVest  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAH 

IN  ADVANCE 


P  A  r  I  F  I  f     COAST     JI TT  S  I  f '  A  Iv     REVIEW 


PERCY    A.    R.    DOW'S    NUMEROUS    ACTIVITIES 


MRS.    J.    PAUL    MILLER    VISITING    HERE 


IDA    HJERLEIDSHELLEY    RECITALS 


Percy  A.  R.  Dow,  the  well  known  choral  director  and 
vocal  pedagogue,  is  kept  constantly  busy,  even  the  tran- 
sition from  the  winter  to  the  summer  season  does  not 
seem  to  slacken  his  constant  activity.  On  Sunday.  May 
^6th.  an  Hour  of  Song  was  given  by  Mrs.  Edith  Lasii 
Benson.  Mrs.  Estelle  M.  Thunen  and  Miss  Alpha  Dun- 
can, with  Miss  Joy  Holloway  and  Mrs.  Hicks  as  accom- 
panists, at  Mr.  Dow's  studio.  5622  Ocean  View  avenue, 
Oakland,  when  the  following  program  was  delightfully 
presented:  Wondrous  Night  (Love  Tales).  (Offenbach), 
Trio;  Rose,  How  Enchanting  (Spohr),  Caro  mio  ben 
Giordani),  Counsel  to  Nina  (Wekerlin),  Miss  Duncan: 
Pur  dicosti  (Lotti),  Stride  la  vampa  (Trovatore), 
(Verdi),  Mrs.  Benson:  Porgi.  amor  (Figaro),  (Mozart), 
Awake,  Dear  Love  (Dessauer),  Mrs.  Thunan;  Duo — 
Long.  Long  Ago  (Bayley),  Mrs.  Benson  and  Mrs. 
Thunen:  At  Dawning  (Cadman),  Snowflakes  (Cowen), 
Swallows  (Cowen),  Miss  Duncan:  At  the  Sundown 
(Lieurance),  Her  Blanket  (Lieurance),  The  Merry 
Springtime  (Rotoli),  Mrs.  Benson:  My  Mother  Bids  Me 
(Haydn),  Where  the  Bee  Sucks  (Arne),  Mrs.  Thunen: 
Duo — Serenade  (Schubert).  Mrs.  Benson  and  Mrs. 
Thunen:  Summer  (Cliaminade),  Miss  Duncan:  Hills  of 
Kerry  (Speaks),  Aprils  Garden  (Nevin),  Cartena  (Wil- 
son). Mrs.  Benson:  Blue  Bell  (MacDowell),  Villanelle 
(DeH'Aqual,  Mrs.  Thunen. 

On  Tuesday  evening.  May  2Sth,  the  Cecilia  Clioral 
Club  of  thirty-five  women's  voices,  directed  by  Percy 
A.  R.  Dow,  gave  its  third  concert  of  the  second  season 
at  the  Philomathean  Club  House  in  Stockton  with  the 
assistance  of  the  following  soloists:  Mrs.  Beth  Smith 
Ziegler.  Frank  Smith  and  Mrs.  Olive  U.  Mayall.  the 
club's  accompanist.  The  program,  presented  on  this 
occasion  with  brilliant  success  before  a  large  and  most 
enthusiastic  audience,  was  as  follows:  The  Kermess 
(Tarantelle),  (Old  Neapolitan),  (^hit  Chat  (Old  Eng- 
lish): Indian  Melodies — Sunrise  Call  (Zuni),  (Troyer- 
Loomis),  Pakoble — The  Rose  (Cheyenne).  (Lieurance). 
(Echo— Mrs.  Florence  Turpen):  Soloist — Mrs.  Beth 
Smith  Ziegler.  Capriccio — B  Minor  (Brahms),  Nocturne 
— F  Major  (Schumann),  Rhapsodic  Hongroise  (No.  ,S 
Liszt) :  When  Twilight  Weaves  (Minuet  in  G)  (Beet- 
hoven), Nymphs  and  Fauns  (Bemberg),  Soli — Mesdames 
Ziegler  and  Nunan,  Miss  Felt:  Messages  (Tehaikow- 
sky):  Negro  Songs — Swing  Low,  Sweet  Chariot  (Arr, 
Burleigh),  Deep  River  (Arr.  Fisher-Harris).  Wake.  Miss 
Lindy,  solo  Mrs.  Florence  R.  Brown:  Creeds  (Sinding), 
Pilgrim's  Song  (Tchaikowsky),  Mr.  Frank  Smith:  St. 
John's  Eve  (Cliaminade),  Miss  Mildred  Jones  and 
Cecilia. 

The  Cecilia  Choral  Club,  under  the  direction  of  Percy 
A.  R.  Dow,  gave  a  concert  for  the  soldiers  at  the  De- 
fenders' Club  House  in  San  Francisco  on  Saturday, 
June  f>th,  with  Mrs.  Margaret  Hughes  as  accompanist, 
when  the  following  program  was  rendered  with  splen- 
did effect:  How  Sweet  the  Moonlight  (Calcott).  Cliit 
Chat  (Old  English):  In  Fair  Seville  (Pierne),  Habanera 
(Carmen).  (Bizet),  Mrs.  H.  S.  Engle  and  chorus: 
Menuet  (Paderewski) :  Mermaids  (Humorescjue), 
(Dvorak),  Miss  Elise  Martens  and  chorus:  Tlie  Gypsies 
(Hungarian  Dance),  (Brahms):  Swing  Low,  Sweet 
Chariot  (Burleigh).  Wake.  Miss  Lindy  (Warner):  Old 
Folks  at  Home  (Foster).  Mrs.  Mary  M.  Dewing  and 
chorus:  Dixie  (Emraett),  Mrs.  W.  L.  Turney  and 
chorus. 

Mrs.  Frances  Green.  Miss  Florence  White,  Frederick 
Glover,  pupils  of  Percy  A.  R.  Dow,  with  Miss  Vivian 
Edwards  as  accompanist,  gave  an  Hour  of  Song  at  Mr. 
Dow's  studio  on  Sunday  afternoon.  June  9th.  at  which 
an  e.\ceptionally  interesting  and  well  selected  program 
was  presented  in  a  musicianly  and  tasteful  manner. 


MRS.    MYRTLE   S.    BROWN'S    PUPILS    RECITAL 


Mrs.  Myrtle  Stanage  Brown,  the  well  known  pianist 
and  teacher  of  Alameda,  gave  a  most  successful  pupils 
recital  at  her  studio.  Kill  Walnut  street,  Alameda,  on 
Saturday  afternoon,  June  29th.  The  program  was  in- 
terpreted by  a  number  of  well  trained  and  intelligent 
piano  students  who  scored  a  gratifying  success  with 
tlie  well  pleased  audience.  The  accuracy  and  conscien- 
tiousness in  interpretation  exhibited  by  pupils  who  en- 
joyed but  a  short  period  of  instruction  was  truly  aston- 
ishing to  those  who  heard  them.  Following  the  recital 
a  number  of  prospective  pupils  arranged  for  courses  of 
instruction.  The  complete  program  was  as  follows: 
Part  1.— Piano  Duo— (jui  Vive  (Galop),  (Ganz),  Eliza- 
beth Ross  and  Margaret  Lee:  Piano — The  Little  Prince 
(Krogmann),  Fowler  Furze:  Piano — (a)  The  Drill 
(March).  (Brown),  (b)  The  Flower  Song  (Lange),  Mar- 
garet Evans;  Piano — Curly  Locks  (Orth).  Norma  Han- 
sen: Piano — (a)  Moment  Musical  (No.  3),  (Schubert), 
(b)  Sextette  (from  Lucia  di  Lammermoor),  (Donizetti), 
(transc.  by  Englemannl.  Doris  Weaver.  Part  11. — Piano 
I3uo — Dance  a  la  Gavotte  (Johanning),  Margaret  Lee 
and  Ruth  Jenkins:  Piano— (a)  The  Smile  of  Spring 
(Theodor  Oesten).  (b)  Papageno's  Magic  Melody  (from 
"The  Magic  Flute"),  (Mozart),  Rachel  Brown:  Piano — 
(a)  The  Spinning  Wheel  (Carl  Henians),  (b)  Rondo  alia 
Turca  (BurgmuUer),  Ruth  Jenkins;  Piano — Song  of  the 
Sea  Shell  (Krogmann),  Katherine  Furze:  Piano — (a) 
Petite  Scene  Suisse  (Burmuller),  (b)  A  Night  in  Venice 
(Brown),  (c)  Flirtation  Dance  (Brown),  Hattie  Ross: 
Piano  Duo — Le  Mardi  Gras  Aux  Enters  Quadrille  (Schu- 
bert), Elizabeth  Ross  and  Margaret  Lee. 


JOSEPH    LAMPKIN    STUDYING    V^TITH    AUER 


Joseph  Lampkin,  the  brilliant  young  violinist,  pupil 
of  Signor  de  Grassi,  is  now  in  New  York  studying  witli 
the  famous  pedagogue,  Leopold  Auer,  teacher  of  Misclia 
IClman,  Elfraim  Zimbalist,  Jascha  Heifetz  and  other  fa- 
mous violinists.  The  fact  that  Mr.  .\uer  has  accepted 
young  Lampkin.  who  is  only  thirteen  years  of  age.  is 
not  only  a  credit  to  the  young  musician's  ability,  but 
also  to  the  teaching  faculty  of  Signor  de  Grassi. 


Mrs.  J.  Paul  Miller  of  Sacramento  is  a  visitor  in  this 
city  during  the  Convention  of  the  Advertising  Clubs  of 
the  World.  Mrs.  Miller  is  in  charge  of  the  music  sec- 
tion of  the  Sacramento  Tuesday  Club,  and  as  a  proof 
of  the  wise  selection  of  that  well  known  club,  Mrs.  Mil- 
ler has  already  organized  a  Ladies'  Chorus  and  is  about 
to  organize  a  Ladies'  Quartet.  Mrs.  Miller  is  the  con- 
ductor of  the  chorus.  Slie  was  formerly  supervisor  of 
music  of  the  public  schools  in  Chico,  in  which  capacity 
she  accomplished  splendid  results. 

Sacramento  was  exceptionally  active  during  National 
Song  Week  between  June  27th  and  July  4th.  There 
was  singing  every  day  on  the  streets  and  in  the  largest 
department  stores,  and  every  noon  on  the  steps  of  the 
Capitol  Building.  On  the  night  of  Monday,  July  1st,  all 
the  singers  combined  in  a  monster  community  sing  on 
the  steps  of  the  Capitol  Building. 


MISS   ROSE   POMMER   SPENDS  VACATION    IN    ROSS 


Miss  Rose  Pommer,  whose  genial  smile,  in  the  recep- 
tion room  of  tlie  Pacific  Coast  Musical  Review,  is  so 
well  known  to  everyone  prominent  in  the  musical  pro- 
fession liereabouts  is  spending  her  vacation  at  Ross  in 
Marin  County.  No  doubt  she  will  miss  the  vocal  exer- 
cises that  ocassionally  penetrate  through  the  conserva- 
tive walls  of  the  Musical  Review  office,  and  enjoy  the 
mild  climate  of  the  transbay  counties.  She  will  be  back 
by  the  end  of  next  week. 


BERINGER    MUSICALE 


Members  of  the  Beringer  Musical  Club  will  give  a 
musicale  at  the  Beringer  Conservatory  of  Music.  926 
Pierce  street,  on    Saturday    afternoon,    July    13,    at    2 


MISS    ZDENKA    BUBEN,    Pianist 

Who  will   be  heard   in  Solo  and   Ensemble  at  the   Beringer 

Musicale,   Saturday   Afternoon.   July    13th 

o'clock.  An  excellent  program  has  been  prepared  and 
friends  of  the  club  members  are  looking  forward  to 
tlie  event  with  much  pleasure.  Miss  Charlotte  Hischer. 
Miss  Zdenka  Buben.  Miss  M.  Monica  Heffernan,  Miss 
Mabel  S.  Goode.  Mrs.  Genevieve  Holmberg-Lyon.  Mrs. 
Flora  Simonton  and  Miss  Irene  De  Martini  will  be  the 
participants.  The  program  will  include  solo  and  en- 
semble numbers  by  Beethoven.  Schubert.  Chopin  and 
Glazounow  and  vocal  numbers  of  great  variety  in 
French,  Italian  and  English.  Miss  Zdenka  Buben  will 
preside  at  the  piano. 

0 

MILFORD   WITTS   ON   COMMUNITY    MUSIC 


Julius  R.  Weber  informs  us  that  Milford  U'itts  is 
lecturing  at  the  Summer  Session  of  the  University  of 
California  on  Community  Music,  and  is  giving  musical 
camp  hres,  by  way  of  demonstration,  every  Wednesday 
evening  at  the  Greek  Theatre,  Wednesday  of  last  week 
he  had  an  audience  of  several  thousand.  These  camp 
fires  should  be  attended  by  everyone  interested  in  com- 
munity singing 


MARION  VECKI 

Baritone 

OPERA-CONCERT-ORATORIO 

On   Pacific  Coast  until    Fall    1918 

Address: 
Chronicle    BIdg.,    San    Francisco 

Management: 
SEL8Y    OPPENHEtMER 

Sherman    Clay    Buildrng  -  ■  ■  San    Francisco 


Ida  Hjerleid-Shelley,  the  well  known  and  exceedingl; 
successful  piano  teacher  and  pianist  of  Sacramento 
gave  three  recitals  at  the  close  of  the  winter  seasoi 
wliich  are  worthy  of  being  included  in  these  columns 
One  took  place  on  Monday  evening.  May  13th  and  con 
sisted  of  a  recital  by  boy  students.  The  same  was  a; 
follows:  Sonata  C  major  1st  movement  (Mozart).  (2n( 
piano  part  by  Grieg),  Gus  Kortstein;  Staccato  Study  li 
G  major  (Czerny),  Jack  O'Lantern  (Krogmann),  Lest* 
Craver;  Duet.  Hurrying  to  School  (Gurlitt),  Marvii 
Blackford.  Abe  Harris:  At  Twilight  (Ganschaels) 
Erasmus  Spurgeon;  Etude  Op.  105  No.  12  (2nd  piano) 
(Burgmueller),  Abe  Harris;  Little  Drops  of  Rali 
(Livsey).  The  Pipe  (Maxim),  Merry  Bobolink  (Krog 
mann),  Marvin  Blackford;  Duets,  Gladis  Waltz  (I.  H 
K.  DJ,  Schottische  (Hoist).  Erasmus  Spurgeon,  Rober 
Titus;  Waltz,  Shower  of  Roses  (Streabbog),  March  ( 
major  (Quigley),  Robert  Titus;  Duets.  Rondo  a  la  Polk; 
(Loew).  Norwegian  Dance  (Grieg).  Abe  Harris,  Gu; 
Kortstein;  Aragonaise.  Air  de  Ballet  (Massenet),  L; 
Czarine.  Mazurka  (Ganne),  Gus  Kortstein;  Trio  Marcl 
Triomphale  (Gobbaerts).  Gus  Korstein,  Robert  Titus 
Lester  Graver;  Elegie  (Nollet).  Irish  Reel  (Cyril  Scott' 
Abe  Harris;  Duo,  Danse  Moderne  (2  pianos),  (Dennee' 
Abe  Harris,  Gus  Kortstein. 

The  second  program  was  given  on  May  23rd.  and  wa 
as  follows:  Duet.  Autumn  Days  (March),  (Lindsay) 
Miss  Hjerleid-Shelley,  Dorothy  Arata;  Song  of  th- 
Robin  (Millegram).  Sarah  Naify;  June  (Millegraml 
Mildred  Pumerantz;  Merry  Bobolink  (Krogmann).  Mar 
vin  Blackford:  Nutcracker  Waltz,  Spring  Song  (Guec 
ther ) .  Helen  Russell :  The  Shepherd's  Return  ( Bur^ 
mueller),  Frances  Jensen;  Trio.  Hazel  Marcl. 
Marvin  B.,  Helen  R..  Mildred  P.;  Myosotis  (Sartorio 
Thelma  Ferguson;  The  Goblin's  Frolic  (Heller).  Ma. 
Jones;  Duo,  Minuet  (2  pianos).  (Whelpley),  Rosemar 
Harkin.  Jane  Franker;  Among  the  Flowers  (Sartorio^ 
Wrist  Study  (Essipoff),  Alice  Basler;  The  Happy  Mille 
(Abelle),  Bertie  Kortstein;  Quartet.  Russian  Cossac 
Dance  (Loew).  Jane  Franker.  Rosemary  Harkin.  Edt 
Jackett.  Mae  Gorman;  Caprice  Bohemian  (Lebierrei 
Ruth  Craver:  In  My  Neighbor's  Garden  (Nevin).  Rost 
mary  Harkin:  Alia  Mazurka  (Nemerowsky ).  Jan 
Franker;  Duet.  Nowegian  Dance  in  A  major  (Grieg- 
Helen  Bontz.  Audria  McKim;  Valse  d'Adele  (L.  K 
alone).  (Zichy).  Leone  Miller;  The  Two  Skylark 
(Leschetizsky).  Marie  Lamb;  Duo.  Bolero  (2  pianos) 
(Moszkowsky ).  Marie  Lamb.  Leone  Miller. 

On  Friday  evening.  May  31st.  Miss  La  Verne  Waters 
an  artist  pupil  of  Miss  Shelley's,  gave  a  piano  recita 
assisted  by  Miss  Emily  G.  Rulison.  violin,  and  Mis 
Hjerleid-Shelley.  piano,  at  Melody  Lodge.  2025  K  streei 
Sacramento.  The  following  newspaper  extracts  tell  i 
no  uncertain  terms  of  the  success  of  this  event: 

Sacramento  Union,  Sjnday,  June  2d. — Miss  Ida  Hjei 
leid-Shelley  presented  her  pupil.  Miss  LaVerne  Water; 
in  a  truly  remarkable  recital  on  Friday  evening  at  Me 
ody  Lodge.  The  young  miss,  who  is  a  high  school  sti 
dent  of  Roseville.  shows  exceptional  talent  quite  out  c 
keeping  with  her  15  years,  and  her  program  was  mad 
up  of  selections  which  brought  it  out  admirably.  Sh 
was  assisted  by  Miss  Emily  Rulison  and  Miss  Hjerleir 
Shelley.  The  program  was  as  follows:  Two-part  Inver 
tion  No.  14  (Bach);  Sonata  Pathetique  (two  movi 
ments).  (Beethoven).  Andante.  Rondo:  The  White  Pej 
cock  (Charles  T.  Griffes);  Sextette  from  "Lucia"  (I 
H.  alone).  (Leschetizsky):  Sonato  for  Violin  and  Pian 
(two  movements).  Andante  (Alia  Sicilano).  Allegro  A| 
passionata  (Arthur  Foote):  Valse  Capriccieuse.  Op.  i 
(Grodski):  Sous  Bois  (in  the  Woods).  (Staub);  CaprU 
Brilliant,  Op.  22  (Mendelssohn),  orchestral  accompan 
ment  on  second  piano.  The  next  studio  recital  will  I 
given  by  young  Abe  Harris  and  the  second  annual  r 
cital  of  all  the  students  will  be  held  at  the  Tuesda 
clubhouse  on  June  24. 

Sacramento  Bee,  Saturday.  June  1. — Miss  La  Ven 
Waters,  a  talented  young  musician  from  Roseville.  wi 
heard  in  an  interesting  recital  at  Melody  Lodge  la 
evening.  She  was  assisted  in  giving  her  program  t 
Miss  Ida  Hjerleid-Shelley.  pianist.  A  group  cf  male 
acted  as  ushers  and  looked  after  tlie  comfort  of  tl 
guests.  They  were  the  Misses  Helen  Bontz.  Clara  Jac 
son  and  Marion  Johnson  and  Audria  McKim. 


JOSEPH    GEORGE    JACOBSON    ON    VACATION 


Joseph  George  Jacobson.  the  well  known  pianist  bd 
teacher.  left  for  his  vacation  to  interior  California 
points  of  interest.  He  is  spending  about  a  month  tra 
elling  through  the  beautiful  sections  of  Northern  Ce 
ifornia  by  automobile,  and  enjoying  a  thoroughly  B 
liemian  camping  tour — sleeping  in  tents,  cooking  in  tl 
open,  washing  dishes  and  all  that  sort  of  thing.  He  wi 
take  in  sections  of  the  Russian  River  and  go  as  f; 
North  as  Eureka.  He  will  begin  his  studio  work  ( 
August   5th. 


GREEK  THEATRE   u    c.  Berkeley 

SATURDAY  NIGHT.  JTJIiY  27 
First  Time — Gluck's   Master   Opera 

"ORPHEUS" 

with  Lydia  Sturtevant,  Lois  Wessitsch,  Anna 
Young,  Chorus,  Ballet,  Grecian  Dancers,  Sym- 
phony Orchestra.  Elaborate  Scenic  and  Lighting 
Effects,  and 

RUTH    ST.    DENIS 
Direction   of   PAUL   STEINDORFF 
Tickets   $1.50,   $1.00,   75c,   50c.      ON    SALE    MON- 
DAY, JULY  22,  at  Sherman,  Clay  i  Co..  S.  F..  and 
Oakland,  and  Berkeley  Offices, 
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iLUCK'S  ORPHEUS  TO  RECEIVE  FIRST  COMPLETE  PRODUCTION  HERE 

Jnder  the  Direction  of  Paul  Steindorff,  and  under  the  auspices  of  the  Musical  and  Dramatic  Committee  of  the  University 

of  California,  delightful  Classic  Opera  will  receive  a  brilliant  presentation — prominent  Soloists, 

Orchestra  of  fifty,  Chorus  of  fifty  and  complete  classic  ballet  with  Ruth 

St.  Dennis  among  the  principal  features  of  attraction. 


Paul  Steindorff  has  a  hnbby.  And  this  unique  am- 
»ion  is  at  the  same  time  of  advantage  to  musical 
ogress  in  California,  for  Mr.  Steindorff's  praiseworthy 
usical  endeavors  inspire  him  to  be  the  first  to  intro- 
ice  some  of  the  greatest  operatic  or  choral  works  in 
e  far  West.  This  splendid  ambition  is  not  always 
ofltable  from  a  financial  standpoint,  but  it  has  estab- 
;hed  for  Mr.  Steindorff  a  certain  prestige  on  the  Pa- 
le Coast  which  never  fails  to  secure  for  him  the  con- 
■ence  of  the  musical  public.  Everyone  knows  by  this 
ne  that,  while  Paul  SteindorIT  necessarily  needs  the 
pport  of  the  public  to  make  these  spectacles  possible, 
s  principle  wish  is  not  to  make  money,  but  to  make 
usical  history.  And  he  surely  has  done  this  during 
e  many  years  of  his  residence  among  us.  He  began 
:■  the  Tivoli  Opera,  wlien  under  his  direction  fa- 
:'ous  grand  operatic  works  received  their  first  presenta- 


By  ALFRED  METZGER 

this  performance,  which  has  been  included  officially  as 
one  of  the  events  of  the  summer  session  of  the  Univer- 
sity of  California.  Following  is  a  little  more  informa- 
tion forwarded  us  from  the  office  of  Selby  C.  Oppen- 
heimer.  under  whose  management  the  event  will  be 
given  in  so  far  as  it  appertains  to  ticket  sale,  etc: 


PRODUCTION  OF  ORPHEUS  TO  BE  SPECTACULAR 


Notwithstanding  that  Gluck's  grand  opera  Orplieus 
is  one  of  the  oldest,  and  one  of  the  accepted  standards 
of  operatic  works,  it  has  never  been  produced  in  its  en- 
tirety in  California,  and  the  production  at  the  Greek 
Theatre  in  Berkeley  next  Saturday  niglit  (July  27th) 
will  be  the  first  ever  given  in  tliis  State.  In  fact,  but 
two  adequate  revivals  of  the  great  work  have  ever  been 


formerly  of  the  Chicago  Opera  Company,  will  be  the 
Orpheus,  and  her  impressive  mezzo  voice  will  be  heard 
to  remarkable  advantage  in  the  beautiful  Gluck  arias. 
Loisa  Patterson  Wessitsh,  the  possessor  of  a  ringing 
voice  of  brilliant  timbre  and  endowed  with  great  per- 
sonal charm,  who  has  often  appeared  as  Kurydice  in 
curtailed  excerpts  from  tlie  opera,  is  admirably  fitted 
to  the  role  of  the  lieroine,  and  Anna  Young,  the  beau- 
tiful young  California  soprano,  will  shine  in  the  small 
but  effective  character  of  Amour.  The  silvery  soprano 
and  classic  features  of  this  young  songbird  will  lend 
distinction  to  the  character.  A  full  corps  of  Grecian 
dancers,  specially  trained  by  Anita  Peters  Wright,  will 
take  part  in  the  performance,  and  the  important  dances 
will  be  led  by  no  less  an  artist  than  Ruth  St.  Denis,  the 
famous  terpsichorean  star,  who  has  been  specially  en- 
gaged as  the    feature    of    the    event.     Miss  St.   Denis, 


MME.    LOISA    PATTERSON     WESSITSH 
lEurydice) 


LYDIA    STURTEVANT 
(Orpheusj 


ANNA    YOUNG 
(Amour) 


HREE    PROMINENT    VOCAL    ARTISTS    WHO    WILL    INTERPRET    LEADING    ROLES    IN    THE    SPECTACULAR    PRODUCTION    OF    GLUCK'S     FAMOUS     OPERA     (JRPHEUS,    WHICH 
WILL    RECEIVE    ITS    FIRST    PRESENTATION     IN    WESTERN     AMERICA.    UNDER   THE    DIRECTION    OF    PAUL    STEINDORFF,  AT  THE  GREEK  THEATRE  OF 

THE    UNIVERSITY    OF    CALIFORNIA    ON    SATURDAY    EVENING,    JULY   27th 


<n — at   times    even    before    New    York    heard    them — 

»id  more  recently  he  continued  this  work  at  the  Greek 

'jeatre  with  his  idea  of  giving  Good  Friday  sacred  con- 

^*ts,  and  his  first  presentations  of  famous  oratorios. 

■50  this  first  production   in  the   far  West  of  Gluck's 

',  luisite  classic  opera  Orplieus  will  be  another  feather 

the  artistic  cap  of  Paul  Steindorff,  for  it  will  be  given 

th  correct  costumes,  complete  scenic  equipment,  bal- 

,  Grecian  dances,  chorus  of  fifty  select  musicians,  and 

■  ists  experienced  and  prominent  in  their  profession. 

hearsals  began  on  July  1st,  and  have  been  progres- 

g  so  satisfactorily  that  an  unusually  fine  performance 

y  well  be  anticipated.     Nothing  will  be  left  undone 

give  the  work  a   production   worthy   of   its   artistic 

I'portance.     The  opera  will  be  given  in  English,  being 

:  ranslation  of  the  Parisian  edition  of  the  work. 

There  is  really  nothing  else  for  us  to  say  except  that 
i  yone  interested  in  music  should  not  tail  to  attend 


given  in  America,  the  first  in  1886,  when  it  was  sung 
by  the  Metropolitan  Opera  Company  under  the  direc- 
tion of  Walter  Damrosch.  and  the  second  in  1916  when 
the  same  company  produo-d  it,  the  leads  being  taken 
by  Gadski,  Homer  and  Gluck.  Orpheus  has  ever  been 
known  as  the  grandfather  of  operas,  because  it  being 
the  oldest  work  of  its  kind  to  hold  its  place  on  the 
stage,  the  first  presentation  occurring  over  a  century 
and  a  half  ago  in  17.32  in  tlie  city  of  Vienna,  when  the 
composer  himself  was  the  director. 

The  revival  next  Saturday  night  will  be  in  the 
capable  hands  of  Paul  Stf-indorft,  and  will  eclipse  any 
other  presentation  ever  made  in  point  of  spectacular 
effects  and  beautiful  surroundings.  The  Greek  Theatre 
is  ideal  for  interpretations  such  as  Orpheus,  and  the 
stage  direction  of  Garnet  Holme  has  devised  a  number 
of  novel  and  wonderful  effects  in  light,  scene  and  cos- 
tume dressing.    Lydia  Sturtevant,  the  popular  soprano, 


whose  interpretation  of  the  Gluck  dances  have  brought 
her  international  fame,  will  include  three  great  solo 
dance  numbers  during  the  rendition  of  the  opera.  The 
Anita  Peters  Wright  dancing  girls  will  make  an  admir- 
able setting  for  the  art  of  this  great  dancer. 

A  fully  trained  and  letter  perfect  chorus  of  seventy- 
five  of  the  best  local  singers  are  ready  to  face  Stein- 
dorff's baton,  and  a  complete  symphony  orchestra  will 
take  their  lead  from  the  director-general.  The  opera 
will  be  presented  in  the  English  language  in  its  entirety, 
as  Steindorff  does  not  consider  this  the  proper  time  to 
offer  Gluck's  work  in  its  vernacular.  Altogether,  this 
sumptuous  production  of  this  famous  work  will  appeal 
strongly  as  the  foremost  musical  event  of  the  summer, 
and  will  take  its  place  among  the  notable  achievements 
credited  to  the  Greek  Theatre,  many  of  which  have 
originated  in  the  art  and  talent  of  the  university's 
choragus,  Paul  SteindorIT, 


PACIFIC     COAST     MUSICAL    REVIEW 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The  STEINWAY  is  the  Standard  by  which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other 
pianos  of  satisfactory  musical  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  HoKoii  Band  Instruments, 
String  and  Orchestral  Iiistrumcnts,  Sheet  Music  and  Music  Books. 


ShermanMay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO— VALLEJO— SAN  JOSE 


Miss    Pauline   Hillenbrand     .MACKENZIE  GORDON,  Solo  Tenor 


TEACHER  OF  PIANO 

734  LYON  STREET  Phone  West  7923 

JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled     facilities     for     the   study   of  music   in   all   its 
branches.       Large   Pipe   Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San   Francisco,   Cal.  Phone  West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    in   their   repertoire. 

Arrangements  for  time  can    be   made  on   application. 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore  210 


LIEDER         CONCERT         OPERA 
TONE  PRODUCTION 


ORATORIO 


Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with    Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of    Boston, 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone   West  457 

By    Appointment    Only 

Miss  Elizabeth  Westgate 

PIANO— ORGAN— THEORY 

Organist  and  Choir  Director  of 

First    Presbyterian    Church,    Alameda 

Pianist  of  California  Trio 

Home  Studio:  1117  Paru  St.,  Alameda.  Tel.  Alameda  155 

Oakland   Studio:     (Thursdays),    Miss   Merriman's   School, 

620    Mariposa    Avenue.       Telephone    Piedmont    2770 

ABBIE  GERRISH  JONES 

SONGS 

On  Sale  at  ail  Music  Dealers 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars   apply   to   Sister  Superior 

BERINQER    CONSERVATORY 
OF   MUSIC 

926   Pierce  Si.,   nr.   McAllister.   Fillmore   840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:     40   HIGHLAND   AVENUE,   PIEDMONT 
Telephone    Piedmont    4079 


ROSCOE  WARREN  LUCY,  Pianist  and  Teach. 

Will  present  a  Normal  Course  to  teachers  in  my  methi 
of  Pianistic  Development.  Also  Coaching  and  Interpr 
tation  of  the  Masters'  Works.  6128  Hillegass  Av. 
Oakland,   Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Announces   that   he   will   continue   his   Studio   Work  ; 
the    end    of   July.     In    the    meantime    address   all   coi 
munications  in  care  of  Bohemian  Club.  Taylor  and  Po 
Streets,  San   Francisco. 

WALLACE  A.  sABiN  ?,?rcl\':t  frci!, 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Ca 
fornia  St.,  Phone  Franklin  2603;  Sat.,  First  Chriitii 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  31' 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

MRS.  M.  E.  BLANCHARD    mezzocontrali 

(Head   of   Vocal   Department,   Mills   College) 
Teacher       of       Singing.        Concerts,        Lecture-Recita 
Studio:   Kohler  &  Chase  Bldg.,  Room   905.      Tel.  Kean 
5454.       Residence.    845    Ashbury    St.       Phone    Park   561 

MME.  IDA  WESTERBERC 

Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Fra 
cIsco.  Phone  Fillmore  2044.  Formerly  of  the  Roy 
Conservatory   of   Music,   Stockholm,   Sweden. 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temp 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25^ 
Clay   Street.       Phone   West   4890. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSI 

SAN  RAFAEL,   CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


^5^;  .^}^^.^?^.^.  ^^^y        Loisa  Patterson  Wessitsh 


Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  905  Kohler  &  Chase  Bldg.  Resi- 
dence  Phone,   Sutter   2290.       Studio   Phone.    Kearny    5454 


JANET  MALBON    Colorature  Soprano     jv,,ss  DOROTHEA  MANSFELDT 


Teacher  of  Singing — Coaching  Public  and  Private  Re 
citals  and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


IT.KIWRI.N'i;    TE.\rHEr,     FilU 
MRS.    OSCAR    MANSFELDT 
2590    PINE    STREET 


Pianist 
Tel.    Fillmore   314 


(l^r^jl^fum 


O'FARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE  EVERY  DAY 
Carl  Jorn.  the  1  >isting^uishe.l  Tenor  nf  the  Now  ^ork^ 
Mt-in.!.i.lil;in  tind  L,nndon  Royal  Opera  i-,>ni|>;tnies: 
Kfliirn  I-'ngagement  bv  General  Request.  Marie  Nord- 
strom in  -Lefs  Pretend:"  63rd  United  States  Infantry 
Band  in  Tatriotic  Selections:  Lilt  Petschnikoff.  the 
World  Kamoiis  Violiniste,  in  New  Selections:  LoweU 
B.  Drew  aii.l  Vesta  Wallace  in  "Al  the  Soda  Foun- 
tain:' Equillo  Brothers.  Masters  nf  Efjiiilibrism:  Mayo 
&  Lynn,  a  Uacv  Cnnversalinn:  Ruth  Budd.  "the  CiTl 
wjih  the  Smile;'  Allied  Nations  Official  War  Films: 
Henri  De  Vries  i>resents  the  Spectaridar  Coniedy- 
I  llama    "Camouflage." 

Evening    Prices    10c.    25c.    50c.   75c.   $1.00 
Matinee    Prices    (except    Saturdays.    Sundays    and 
Holidays).   10c.  25c.  50c.   Phone   Douglas  70 
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SEVENTEENTH  YEAR 


<RUGER  AND  BEHYMER  TO  REPORT  CONVENTION 


George  Kruger  and  L.  E.  Behymer  will  report  the 
'oDvention  of  the  Music  Teachers'  Association  of  Cal- 
fornia  which  took  place  in  Los  Angeles  last  week  in 
he  next  two  issues  of  the  Pacific  Coast  Musical  Review. 
"his  week  we  merely  publish  the  official  program  with- 
.ut  further  comment,  and  as  these  programs  occupy  so 
nuch  space,  it  became  necessary  to  leave  the  details 
tver  until  next  week.  George  Kruger.  who  is  president 
.f  the  San  Francisco  Music  Teachers*  Association,  will 
eview  the  events  from  the  standpoint  of  the  profes- 
ional  musician  who  has  the  welfare  of  his  colleagues 
.t  heart.  He  will  speak  of  the  San  Francisco  artists 
nd  delegates  and  what  they  accomplished.  .Mr.  Kruger 
las  done  wonders  for  the  San  Francisco  Music  Teach- 
■rs"  Association  since  he  became  president.  He  has  in- 
•reased  the  membership,  has  raised  the  standard  of  the 
iiembership  and  has  been  absolutely  beyond  criticism 
n  his  conduct  of  the  financial  end  of  the  association, 
'residing  officers  like  him  are  so  rare  that  he  should 
je  retained  at  the  head  as  long  as  possible. 

L.  E.  Behymer  will  comment  on  the  Convention  from 
he  managerial  standpoint,  and  is  enclosing  in  his  report 
.ome  extracts  from  the  daily  newspapers.  Mr.  Behymer. 
ks  president  of  tiie  Gamut  Club  of  Los  Angeles,  was  the 
jrinctpal  speaker  at  the  banquet  and,  according  to  all 
eports.  acquitted  himself  creditably  of  a  most  difficult 
ask.  which  was  made  still  more  difficult  by  the  fact 
'hat  he  was  suffering  from  his  foot  during  the  entire 
Wening.     So  watch  the  next  two  issues! 


In  a  recent  issue  of  the  San  Francisco  Chronicle  we 
find  the  following  well  merited  tribute:  Although 
William  J.  McCoy's  "Cumulative  Harmony"  has  been  on 
the  market  for  but  a  few  months,  it  has  already  made 
its  way  against  the  pedantic  tide  of  thousands  of  vol- 
umes of  theoretical  works  on  the  same  subject.  It  has 
been  declared  the  official  textbook  in  the  schools  of 
seven  States  besides  California,  and  has  reflected  credit 
upon  the  State  and  community  in  which  its  author  has 
lived  and  taught  and  composed  for  many  years. 

The  author  of  the  work  has  the  distinction  of  being 
the  author  of  many  creative  works,  one  of  which.  "The 
Hamadryads."  is  generally  conceded  to  be  the  most 
notable  work  produced  at  the  Bohemian  Grove  in  con- 
nection with  the  Bohemian  Club's  annual  pilgrimage  to 
its  redwood  domain  in  Sonoma  county.  An  Eastern 
publishing  house  is  putting  forth  this  work  in  its  en- 
tirety. 

McCoy  is  about  to  open  bis  summer  classes  for  ad- 
vanced students  and  teachers,  and  those  who  have  seen 
his  "Cumulative  Harmony,"  as  well  as  those  who  desire 
a  working  knowledge  of  this  art-science,  will  have  an 
opportunity  to  study  the  work  under  the  leadership  of 
its  author,  whose  sphere  of  pedagogic  activity  has  been 
greatly  extended  through  the  influence  of  his  authorita- 
tive volume.  Students  all  over  the  United  States  are 
carrying  on  an  epistolary  course  with  this  distinguished 
author  and  composer. 

Classes  will  be  held  twice  weekly  in  the  Pacific  Build- 
ing, room  302.  Sixteenth  and  Jefferson  streets.  Oakland, 
at  4:30  p.  m.  The  course  will  be  in  twelve  lessons, 
lasting  thus  six  weeks,  and  the  days  are  Tuesdays  and 
Fridays. 


GOOOWSKY    MASTER    SCHOOL    BEGINS    MONDAY 


One  of  the  most  important  events  in  tlie  musical  liis- 
lory  of  San  Francisco  will  take  place  at  the  Kohler  & 
'hase  Building  Monday  morning  at  nine  o'clock,  for 
ihere  Leopold  Godowsky  will  inaugurate  the  first  great 
aiaster  class  for  pianists  ever  given  in  this  city.  In 
act.  this  will  be  but  tlie  second  time  a  great  master 
■■chool  has  been  introduced  into  the  United  States,  and 
Liodowsky  has  just  finished  with  wonderful  success  five 
Veeks  of  teaching  in  Los  Angeles,  which  has  pioneered 
'he  way  for  this  advanced  metliod  of  musical  learning 
|n  America.  The  Godowsky  class  will  be  filled.  There 
vill  be  the  full  number  of  "Master"  pupils,  and  the 
.'.Auditor"  class  will  overflow  its  limit.  Manager  Selby 
;'.  Oppenheimer.  who  has  engineered  the  business  de- 
ails  of  this  responsible  musical  enterprise,  is  quite  well 
(leased  with  the  result,  and  says  frankly  that  he  feels 
t  is  a  great  triumph  for  San  Francisco  to  prove  its 
husical  worth  in  this  substantial  way,  Mr,  Oppen- 
Uimer  will  be  at  the  studio  on  the  seventh  floor  of 
Ihe  Kohler  &  Chase  Building  by  8:30  Monday  morning. 
Ti  order  to  enroll  the  few  late  comers  who  have  delayed 
|hi9  opportunity  until  the  last  moment.  He  will  be  able 
;o  take  care  of  all  those  wlio  apply  before  nine  in  the 
Homing,  but  after  that  it  may  be  necessary  to  immed- 
ately  close  the  lists. 
The  class   will   include   Master  and    Auditor    pupils. 

wenty  of  each,  and  sessions  of  four  hours'  duration  will 
le  given  on  Monday.  Wednesday  and  Friday  mornings 

or  the  next  five  weeks.  Altogether  sixty  hours  of 
itudy  will  be  given,  and  it  is  a  course  of  study  that  at 

•nee  will  place  the  pupil  in  the  High  School  of  Music. 

)uring  his  stay  in  this  section  Mr,  Godowsky  will  live 

t  Belvedere  Island,  where  liis  genial  presence  will  lend 

clat  to  the  Marin   County   musical   colony,    wliich    in- 

ludes  Dr.  and  Mrs,  Alfred   Hertz,   Stanislas  and   Mrs. 

lem.  Artur  Argiewicz,   Elias   M.   Hecht.    Mr.   and    Mrs. 

'ersinger.  Mr.  and  Mrs.  Horace  Britt.  Mr.  and  Mrs. 
'Jelby  Oppenheimer  and  many  others  prominent  in  the 
busic  life  of  this  city. 


JENKINS    MUSIC   SCHOOL    SUMMER    COURSE 


Cora  W.  Jenkins,  director  of  the  Jenkins  School  of 
lusic.  46  Randwick  avenue.  Oakland,  returned  on 
'hursday.  July   18th.   from   her   vacation   at   Fritillaria 

.lulch.  near  Quincy.  lier  summer  liome.  and  announces 

',  hat  she  will  open  her  classes  for  teachers  next  Monday. 

:  uly  22d.  The  school  proper  will  open  in  all  depart- 
nents  on  Monday,  August  .5th.     The  Jenkins  School  of 

, 'lusic  is  one  of  the  foremost  and  most  exhaustive  mus- 
cal  institutions  in  the  West  and  no  doubt  the  season 
'f  1918-1919  will  be  even  more  successful  than  the  many 
easons  that  preceded  it.  The  faculty  is  comprised  of 
ome  of  California's  ablest  musical  educators. 


MME,  JOMELLI  TO  GIVE   RED  CROSS  CONCERT 


Madame  Jeanne  Jomelli.  the  distinguished  soprano, 
will  give  a  concert  for  the  benefit  of  the  Red  Cross  at 
the  Hotel  Shattuck  in  Berkeley  on  Thursday  evening. 
-August  1st.  Not  very  long  ago  Mme,  Jomelli  gave  a 
concert  for  the  benefit  of  the  Red  Cross  in  Los  Angeles 
and  the  attendance  was  so  large  that  not  less  than 
$2,500  was  netted  for  that  splendid  organization.  There 
is  nothing  associated  with  this  war  more  worthy  of 
whole  hearted  support  than  the  Red  Cross  Society,  and 
the  opportunity  to  assist  such  an  organization  and  at 
the  same  time  to  hear  an  artist  of  such  unquestionable 
distinction  as  Madame  Jomelli.  is  one  not  lightly  to  be 
dismissed.  Mme.  Jomelli  has  prepared  a  particularly 
effective  program  of  works  specially  suited  to  her 
matchless  art,  and  those  who  will  be  among  the  large 
audience  on  this  occasion  will  have  no  reason  to  re- 
gret their  decision  to  attend  the  event. 


FRED    MAURER    WRITES   CHARMING   SONG 


One  of  the  most  delightful  and  most  skillfully  written 
songs,  both  as  to  the  music  and  the  words,  that  has 
come  to  our  attention  of  late  is  one  entitled  "Were  I  a 
Star,"  which  Fred  Maurer  has  set  to  music,  to  one  of 
of  Xorman  Gale's  poems.  The  piano  accompaniment  is 
rich  and  quite  ingenious  without  being  too  difficult,  and 
the  theme  is  exceptionally  artistic  without  losing  the 
charm  of  melodic  invention.  The  words  are  exceed- 
ingly poetic  and  romantic  and  .Mr.  Maurer.  beyond  a 
doubt,  has  caught  the  spirit  that  underlies  the  graceful 
verses.  It  is  a  song  tliat  any  artist  may  proudly  add 
to  his  or  her  repertoire,  and  in  these  times  of  musical 
banality  such  a  work  is  exceedingly  welcome.  The 
song  is  published  by  R.  W.  HeCfelflnger  of  Los  Angeles, 
who  is  encouraging  the  works  of  worthy  resident  com- 
posers. 


ALFRED    COGSWELL    TEACHING     IN     BROOKLYN 


In  reply  to  several  inquiries  at  the  Musical  Review- 
office,  we  wish  to  say  tliat  Alfred  Cogswell,  the  well 
known  baritone  and  singing  teacher,  who  has  resided 
for  so  many  years  in  this  city,  and  who  taught  so  many 
of  our  prominent  singers,  is  now  in  Brooklyn,  where  he 
will  remain  for  the  present.  For  a  time  he  was  very 
sick,  but  is  now  fully  recovered. 


Energetic   Manager.  Owing  to   Rheumatism  in   His  Foot, 

Unable  to  Follow  His  Inclinations  to  See   Most 

People  in  Shortest  Time 


HOTHER   WISMER  ON    HIS   VACATION 


Hother  Wismer.  the  well  known  and  active  violinist, 
is  spending  his  vacation  in  the  Feather  River  Canyon. 
As  usual,  he  is  constantly  busy  with  his  music.  He  ar- 
ranged a  musical  program  for  July  14th,  which  took 
place  at  the  camp  fire  which  was  given  in  honor  of  the 
Bastile  celebration.  Both  the  American  and  French 
national  anthems  were  sung  and  a  well  chosen  pro- 
gram was  interpreted  by  competent  artists. 

o 

JACK    E.   HILLMAN   BACK   FROM   YOSEMITE 


Jack  Edward  Hillman,  the  successful  young  baritone 
soloist,  has  returned  from  the  Yosemite  Valley,  where 
he  scored  quite  a  success  featuring  Dr.  H.  J.  Stewart's 
well  known  'i'oseniite  L.-sends.  He  made  quite  a  fea- 
ture of  these  songs  and  Ihey  were  enthusiastically  re- 
ceived. The  first  time  lie  sang  this  work  in  the  lobby 
of  Yosemite  Falls  Camp  on  July  3d,  and  the  next  day 
he  sang  them  near  the  foot  of  the  famous  Yosemite 
Falls.  Rav  Kennedy,  on"  of  the  rangers  in  Yosemite. 
read  the  lines  of  each  leg.  nd  preceding  the  singing,  and. 
while  Mr.  Hillman  sang,  stereopticon  views,  represent- 
ing the  scenes  associated  with  each  topic,  were  thrown 
upon  a  screen.  Schumann-Heink  has  expressed  her  de- 
cision to  include  these  legends  on  her  next  season's 
programs.  Mrs.  Cecil  Hollis  Stone  accompanied  Mr. 
Hillman  with  her  well  known  artistic  skill. 


Usually  when  L.  E.  Behymer  comes  to  the  city  every- 
one, who  is  anyone,  has  a  chance  to  see  him.  If  they 
don't  call  on  him  he  surely  will  call  on  them.  He  cer- 
tainly should  receive  a  silver  cup  for  being  able  to  see 
more  people  in  the  shortest  space  of  time  than  anyone 
in  the  musical  field.  But  this  time  he  was  unable  to 
keep  up  with  his  record,  although  he  possibly  could 
have  done  it,  if  he  had  made  up  his  mind.  He  was  con- 
fined all  Sunday,  July  7th.  to  the  Hotel  .Manx  with  rheu- 
matism in  his  foot,  and  indeed  had  to  follow  the  doc- 
tor's instructions  to  stick  to  his  bed.  He  caught  the 
trouble  in  Sacramento  and  since  some  people  consider 
the  State  capital  the  hottest  place  this  side  of  Mars, 
Mr.  Behymer  does  not  need  to  give  expression  to  his 
feelings. 

The  last  time  Mr.  Behymer  was  in  Sacramento, 
namely,  during  the  Teachers'  Convention,  he  was  taken 
sick  during  the  banquet  and  had  to  be  taken  to  bed, 
like  the  good  little  boy  he  ought  to  be.  At  that  time 
he  blamed  everytliing  on  Sir  Henry  Heyman's  speech. 
But  this  time  there  was  no  speech,  and  yet  he  came 
back  with  a  sore  foot.  Here  would  be  a  chance  for 
some  of  Mr.  Bennett's  footnotes.  After  this  Mr. 
Behymer  tells  us  he  will  take  special  precautions  when 
he  visits  Sacramento,  and.  although  he  loves  that  city 
only  as  a  manager  who  books  many  artists  during  a 
season  can  love  a  city,  he  will  be  bound  to  keep  a 
weather-eye  open  for  too  much  hospitality.  The  good 
people  of  Sacramento  are  hospitality  personified,  but 
it  seems  it  should  be  they  who  should  suffer  from  a 
painful  limb  and  not  the  impresario  who  sells  them  his 

artists.  q 

ALFRED   HERTZ'S   FINE   BIRTHDAY   PARTY 


Alfred  Hertz,  the  eminent  conductor  of  the  San  Fran- 
cisco Symphony  Orchestra,  is  staying  in  Belvedere  dur- 
ing the  summer.  And  while  there  he  and  his  charming 
wife  are  entertaining  in  a  manner  such  as  can  only 
come  from  the  Hertz.  Mr.  Hertz,  like  all  human  be- 
ings of  ordinary  physical  condition,  has  a  birthday 
once  in  a  while — once  a  year,  we  believe,  and  one  of 
these  auspicious  occasions  took  place  last  Sunday,  July 
14th — on  the  day  of  the  Fall  of  the  Bastile.  We  un- 
derstand that  Mr.  Hertz's  birthday  really  "falls"  on 
the  loth,  but  in  honor  of  the  French  national  holiday 
it  was  celebrated  on  the  14th.  We  have  no  official  con- 
firmation of  this  statement,  but  publish  it  as  a  rumor. 

A  large  assemblage  of  prominent  musical. and  social 
people  were  present  to  congratulate  Mr.  Hertz,  and 
wish  him  many  happy  returns  of  the  day.  and  some  of 
them  brought  some  thoughful  and  useful  presents. 
Among  these  were  a  series  of  ash-trays  from  the  mem- 
bers of  the  Chamber  Music  Society  of  San  Francisco. 
The  work  devoted  by  Mr.  Hertz  to  unwrap  these  ash- 
trays represented  in  itself  a  sum  quite  large  enough  to 
supply  a  cigar  factory  with  ash  trays.  Nevertheless 
when  Mr.  Hertz  a  few  minutes  afterwards  wanted  to 
get  rid  of  some  ashes,  he  could  not  find  a  receptacle  to 
put  them  in. 

We  trust  we  did  not  betray  a  confidence  by  telling 
about  these  presents  from  the  Chamber  Music  Society. 
There  were  other  presents,  but  inasmuch  as  we  are 
afraid  that  some  burglars  may  break  into  the  Hertz 
residence,  if  we  published  a  list  of  the  presents,  we 
will  refrain  from  satisfying  the  curiosity  of  our  readers. 
Among  the  guests  present  were:  Mr.  and  Mrs.  Louis 
Persinger,  Mr.  and  Mrs.  Horace  Britt,  Mr.  and  Mrs. 
Louis  Ford.  Mr.  and  Mrs.  Stanislas  Bem.  Mr.  and  Mrs. 
Vladimir  Shavitch.  Mr.  and  Mrs.  A.  W.  Widenham. 
Mr.  and  Mrs.  R.  F.  McLeod.  Dr.  Walter  Scott  Franklin, 
Ernst  Wilhelmy,  Nathan  Firestone.  Elias  Hecht. 
Miss  Anisa.  Miss  Gaetane  Britt.  Miss  Louisa 
Bignone.  Mrs.  Amy  Sellers-Goldsmith.  Mr.  Rosen,  and 
last,  but  not  least.  Louis  Persinger  Jr..  who  behaved 
splendidly  throughout  the  afternoon,  particularly  as  he 
was  asleep  a  great  deal  of  the  time.  We  did  not  hear 
him  cry  once.  If  there  is  anyone  else  who  was  there 
and  not  mentioned  in  this  list,  he  or  she  must  forgive 
us.  for  it  is  difficult  to  remember  all  on  an  occasion  of 
this  kind.  Of  course.  Mr.  and  Mrs.  Alfred  Hertz  were 
there. 


CLARENCE    EDDY'S    RECITALS    AT    STANFORD 


The  programs  presented  by  Clarence  Eddy  at 
the  Memorial  Church  of  Stanford  University  during  the 
present  week— July  15th  to  21st— are  as  follows:  Tues- 
day. July  16.  4:15  p.  m..  Fantasie  and  Fugue  in  G  minor 
(J.  S.  Bach):  Vision  Fugitive  (Frederick  Stevenson), 
dedicated  to  Clarence  Eddy:  Sketches  of  the  City  (G. 
B.  Nevin):  Elpic  Ode  (Ralph  H.  Bellairs);  Fountain 
Reverie  (Percy  E.  Fletcher);  Toccata  in  F  (Thomas  J. 
Crawford). 

Thursday.  July  18,  4:15  p.  m.— Prelude  and  Fugue  in 
D  (J.  S.  Bach):  Chant  du  Soir  (M.  E.  Bossi):  Lamen- 
tation (.Alex.  Guilmant);  Sonata  in  the  style  of  Handel 
(William  Westenholme) :  Claire  de  Lune  (Sigfrid  Karg- 
Elert):  Grand  Choeur  Dialogue  (Eugene  Gigout). 

Sunday.  July  21,  4:15  p.  m.— Festival  Prelude  on  A 
Strong  Fortress  is  our  God  (William  Faulkes):  Noc- 
turne in  B  minor  (Arthur  Foote);  Sonata  Cromatica 
(new),  (Pietro  A.  Von):  Angelus  (Albert  Renaud): 
Paean  (new).  (Julius  Harrison),  dedicated  to  Clarence 
Eddy. 

o 

C.    HEINZ    MARRIES    MISS    EDITH    FOUNTAIN 


C.  Heinz,  in  charge  of  the  sheet  music  department  of 
Sherman.  Clav  &  Co.  of  Oakland,  married  Miss  Edith 
Fountain,  who  was  also  connected  with  this  depart- 
ment, this  month.  Mr.  Heinz  has  enlisted  and  is  ex- 
pected to  be  called  into  service  any  time.  The  young 
couple  are  very  popular  among  their  many  friends. 


PACIFIC     COAST     MUSICAL    REVIEW 


SCHUMANN-HEINK 


The  next   transcontinental   tour   of    Mme.    Schumann-Heink   will    take    place    during   season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 

CHICAGO,  ILU 


OFFICIAL  PROGRAM   EIGHTH   M.  T.  A.  CONVENTION 


Officers,    Committees,    Speakers    and    Programs,    Consti- 
tuting the   Itinerary  of  the   Eighth  Annual  Convention 
of   the    Music   Teachers'   Association    of   California, 
which  took  place  in   Los  Angeles,  from  July  9th 
until   July    12th,   1918 


Through  the  courtesy  of  our  Los  Angeles  correspon- 
dent, Robert  Alter,  we  are  in  receipt  of  tlie  official  pro- 
grams of  the  Eighth  Annual  Convention  of  the  Music 
Teachers'  Association  of  California,  which  took  place 
in  Los  Angeles  on  Tuesday,  Wednesday,  Thursday  and 
Friday  of  last  week.  Upon  scanning  the  programs 
carefully  we  find  that  the  German  classics  have  been 
absolutely  ignored.  This  is  the  first  time  in  the  musical 
history  of  any  nation  that  a  program  committee  consist- 
ing of  music  teachers  has  officially  boycotted  some  of 
the  classics.  Possibly  part  of  the  Los  Angeles  Music 
Teachers'  Association  may  view  this  act  of  musical 
vandr'""*"  with  pride.  But  it  seems  to  us  questionable 
whetlk:.  ,  ^''^rs  that  are  recognized  and  honored  by 

every  AUieu  .ition,  including  every  self-respecting 
music  teachers'  association  in  the  United  States,  can 
be  ignored  with  impunity  by  a  small  minority  of 
the  music  teachers  of  California,  without  creating  for 
these  teachers  a  feeling  of  contempt  in  the  heart  of 
every  true  lover  of  the  art  of  music.  We  are  certain 
that  the  majority  of  the  members  of  the  association 
knew  nothing  of  this  decision. 

The  Pacific  Coast  Musical  Review  is  thoroughly  in 
sympathy  with  any  movement  that  has  as  its  aim  the 
temporary  elimination  of  the  works  of  modern  German 
composers,  of  the  use  of  the  German  language  in  op- 
eratic works  or  songs,  and  of  works  from  whicli  royal- 
ties may  be  gathered  by  interests  who  are  subjects  of 
the  German  government.  This  action  is  absolutely  in 
accord  with  the  principles  and  policies  associated  with 
a  vigorous  prosecution  of  a  just  war.  And  no  loyal 
American  citizen — and  none  is  more  loyal  than  those 
connected  with  the  publication  of  the  Pacific  Coast 
Musical  Review — may  protest  against  such  well  justified 
action  without  exhibiting  a  degree  of  disloyalty  incom- 
patible with  any  love  for  that  country  wherein  one 
makes  a  living.  But  to  condemn  the  works  of  the 
classics  such  as  Mozart,  Beethoven.  Weber.  Gluck,  Han- 
del, Haydn,  Mendelssohn.  Wagner.  Brahms,  Bach.  Schu- 
mann. Schubert,  Franz  and  other  masters,  who  died 
long  before  this  present  conflict  was  even  thought  of, 
and  whose  works  after  their  death  and  after  the  copy- 
right on  the  same  had  expired,  became  the  property  of 
the  entire  civilized  world,  and  not  of  one  nation — we 
repeat,  to  condemn  such  immortal  creations  of  the  noble 
art  of  music  is  an  exhibition  of  musical  bigotry  the  like 
of  which  has  never  been  witnessed  in  this  world,  where 
ridiculous  actions  are  surely  not  in  too  great  a  minority. 

From  that  standpoint  the  Program  Committee  of  the 
Los  Angeles  Music  Teachers'  Association  can  view  its 
decision  with  pride.  It  stands  absolutely  alone  in  its 
action.  It  will  not  be  disputed  its  position  anywhere 
in  the  world.  In  England  they  are  giving  Wagner 
operas  in  English.  In  Paris  they  are  publishing  new 
and  revised  editions  by  Beethoven  and  Brahms.  Every- 
where in  the  East,  at  recent  music  festivals  and  at  con- 
ventions of  representative  music  teachers'  associations, 
the  German  classics  were  included.  Recently  at  a  con-- 
vention  of  the  Music  Teachers'  Association  of  the  State 
of  Washington,  Bach,  Beethoven.  Taubert,  Gluck.  Men- 
delssohn and  Kaun  were  upon  the  programs.  So,  you 
see.  a  Los  Angeles  program  committee  has  gone  on  rec- 
ord as  the  only  organization  of  sufficiently  benighted 
and  bigotted  people  to  boycott  some  of  the  world's 
greatest  masters,  because  of  a  war  with  which  they  nor 
their  compositions  had  absolutely  nothing  to  do.  It 
will  be  a  long  while  before  real  music  lovers  and  real 
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music  teachers  will  stop  laughing  at  this  preposterous 
display  of  congested  patriotism. 

The  funniest  part  of  this  decision  is  the  inclusion  of 
Gluck  and  Handel  in  the  boycotted  group.  Gluck  is  no 
German  composer  at  all.  althougii  German  by  birth, 
being  born  in  the  upper  Palatinate  in  1714.  From  lt>7:i 
to  1679  the  Palatinate  was  occupied  by  the  French  under 
Louis  XIV.  At  tliat  time  there  was  no  such  thing  as 
the  German  empire  of  tlie  present  day.  Gluck  lived  in 
Prague,  Vienna.  Italy,  London  and  finally  Paris,  and 
proved  to  be  the  founder  of  what  afterwards  became 
known  as  the  French  school  of  composition.  He  died 
in  1787,  one  hundred  and  twenty-seven  years  before  this 
war  started.  Handel,  according  to  the  Encylopaedia 
Britannica,  is  an  English  composer.  German  by  origin, 
being  born  in  Halle.  Saxony,  in  1685.  He  really  is  the 
founder  of  the  English  oratorio,  and  he  lived  most  of  his 
life  in  England,  coming  there  toward  the  end  of  1710 
and,  barring  a  short  trip  to  Germany,  he  lived  in  Eng- 
land until  his  death  in  1759.  He  lived  forty-nine  years 
in  England.  In  1716 — forty-three  years  before  his  death 
— he  wrote  his  last  work  to  a  German  text.  And  yet 
the  program  committee  of  the  Music  Teachers'  Associa- 
tion of  California,  guided  by  bigotry,  boycotts  Gluck  and 
Handel  as  German  composers  whose  works  should  not 
be  presented  on  account  of  a  war  that  happened  from 
one  liundred  and  twenty-five  to  one  hundred  and  fifty 
years  after  they  died.  And  with  all  this  display  of  so- 
called  patriotism  we  can  only  find  ONE  program  that 
includes  THE  STAR  SPANGLED  BANNER  as  one  of 
its  numbers. 

But  let  us  quote  the  official  programs: 


FIRST    TIME    IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 


0 


Leopold 

Godowsky 


The    Distinguished    PIANrsT    and    TEACHER    will 
conduct  "Master"  Classes 

IN    SAN    FRANCISCO: 

FiveWeeks  Beginnin}^  Next  Monday,  July  22. 1918 

Mr.  GODOWSKY  will  teach  from  9  a.  m.  to  1  p.  m., 
Mondays.  Wednesdays  and  Fridays,  resulting  In  sixty 
hours   of   Instruction. 

Identical  system  as  employed  by  Mr.  Godowsky  at 
the   "Royal    High    School   of   Music,"    Vienna. 

For   Terms,    Hours   and   Details,   apply   to 

SELBY  C.  OPPENHEIMER,  Sherman,  Clay  i  Co. 
Building,    San    Francisco,    Cal. 

During  Mr.  lindowskys  visit  he  will  accept,  in 
additiiin  to  members  of  "Master"  Classes,  a  few 
private  pupils.  Kates,  etc.,  on  application.  All  ses- 
sions will  be  given  in  Studio,  Kohler  &  Chase  Building, 
2G  o'Karrell  Street,  San  Francisco. 


Officers — Albert  P.  Conant,  president,  4319  Avalon 
Drive,  San  Diego;  George  McManus,  general  vice-presi- 
dent, San  Francisco;  Samuel  Savannah,  treasurer,  452 
Pacheco  street,  San  Francisco;  Miss  Grace  Cox,  secre- 
tar.v,  1622  Neale  street,  San  Diego;  Directors;  Albert  F. 
Conant,  George  McManus,  Samuel  Savannah,  Miss  Grace 
Cox,  Mrs.  Florence  S.  Gray,  Mrs.  L.  L.  Rowan,  Mr.  Willi- 
bald  Lehmanu;  County  Vice-Presidents:  Mrs.  G.  II. 
Short,  Box  15,  Calistoga,  Napa  County;  Mrs.  Stella  Kitch 
Campbell,  117  Church  street,  Salinas,  Monterey  County; 
Miss  Sarah  Gardiner,  412  W.  Washington  street,  Santa 
Ana,  Orange  County. 

County  Branch  Associations — San  Francisco:  George 
Kruger,  president;  Josepii  George  Jacobson,  vice-presi- 
dent; Mrs.  Alice  Kellar  Fox,  secretary;  Mrs.  P.  O.  Pet- 
erson, secretary;  directors:  Pierre  Douillet,  Sir  Henry 
Heyman,  Mme.  Emilia  Tojetti.  Alameda  County:  Win. 
Edwin  Chamberlain,  president;  Mrs.  Maybell  S.  West, 
vice-president;  Gerard  Taillander,  secretary;  Mrs. 
Marion  Holmes  Nash,  treasurer;  directors:  Mrs.  J. 
Rollin  Fitcli,  Chas.  Mallory  Dutton,  Mrs.  W.  W.  Foot- 
man. Sacramento:  Miss  Florine  Wenzel,  president; 
Miss  Florence  Linthicum,  vice-president;  Mrs.  C.  G. 
Stever,  secretary-treasurer;  directors:  Mrs.  Chas.  Me- 
ring,  Mrs.  Edwin  H.  Norman,  Miss  Minnie  Richardson, 
Edward  Pease.  San  Jose:  Mr.  Walter  Kennedy,  presi- 
dent; Miss  Nellie  Rogers,  vice-president;  Mrs.  Elizabeth 
Pugh,  secretary;  Mr.  De  Lorenzo,  treasurer.  Los  An- 
geles: Mrs.  Norton  Jamison,  president;  Walter  F. 
Skeele,  vice-president;  Wm.  H.  Lott,  corresponding  sec- 
retary; Jay  Plowe,  treasurer;  Jas.  Washington  Pierce, 
recording  secretary;  directors:  Frank  H.  Colby,  Miss  C. 
Adelaide  Trowbridge,  Mrs.  Emma  Porter-Mackinson, 
Jaroslaw  de  Zielinski,  Charles  E.  Pemberton.  Red- 
lands:  Miss  Lucia  W.  Smith,  president;  Miss  Annette 
Cartlidge,  vice-president;  Miss  Mildred  Wheat,  secre- 
tary; Miss  Marguerite  Barkelaw,  treasurer;  directors; 
Mrs.  Edith  R.  Smith,  Mrs.  P.  M.  A.  Rodrigues.  San 
Diego:  Mrs.  Zay  Rector  Bevitt,  president;  Mrs.  Helen 
Ruggles  White,  vice-president;  Mrs.  H.  W.  Sharman, 
recording   secretary;    Leroy   E.    Hammond,     treasurer; 


Miss  Ethel  Widener,  corresponding  secretary;  din 
tors:  Mrs.  H.  H.  Farnliam,  Miss  Nell  Cave,  Emil  Re 
bold. 

Convention    Committee — Mrs.    Norton    Jamison,    M:. 
Emma  M.  Bartlett,  Mrs.   Estelle  Heartt  Dreyfus,  C. 
Pemberton,  Hugo  Kirchliofer;  Distribution  of  Tickets 
H.  D.  Mustard  and  Arthur  Perry;   Advertisements  a 
Printing  o£  Program—Chas.  C.  Draa;  Publicity— Walt- 
Hastings  Olney,  chairman,  Mrs.  George   K.  Brethertt 
Romeo    Frick;     Hotels— Mrs.    Grace    Whitney    Mabe 
Badge — Eva   Frances   Pike;    Decorating- Mrs.   Marsh- 
Stookey    Anderson,    chairman;     Reception — Mrs.  Gra 
Carroll    Elliot,    chairman,    Mrs.    Bertha    Vaughn,    M.. 
Berestord    Joy,    Horatio    Cogswell,    Clifford  Lott,  Mv 
Verna  Blythe,  Julius  Seyler,  Abby  DeAvirett,  .Morton 
Mason.  Theophilus  Fitz.  Miss  C.  Adelaide  Trowbridf 
Miss  Margaret  Goetz,  Miss  Jennie  Winston  and  Mrs. 
J.  Selby. 

Tuesday,  July  9,  191S,  10:00  a.  m..  Gamut  CI 
Theatre,  1044  So.  Hope  street:  America;  Addresses 
Welcome — Mrs.  Norton  Jamison,  president  ot  the  L 
Angeles  Branch  of  the  Music  Teachers*  Association 
California;  Mr.  Maynard  McFie,  second  vice-preside, 
of  the  Los  Angeles  Chamber  of  Commerce;  Mr.  L. 
Behymer,  president  of  the  Gamut  Club;  Response — i 
Albert  F.  Conant,  president  of  the  Music  Teachers'  / 
sociation  of  California.  11  a.  m.  Musical — Origl> 
Composition  of  Los  Angeles  Composers — Piano  Co 
positions  (Fannie  Dillon),  Evening  (from  eight  descr 
tive  pieces.  Op.  20),  The  Desert,  Prelude  No.  2,  Op. 
Prelude  No.  6.  May  McDonald  Hope;  Songs  by  Gertru 
Ross — Sung  by  Miss  Florine  Wenzel  of  Sacramento,  / 
Songs  of  Japan  (written  upon  Traditional  Themes  a 
Poems)  —  (a)  Old  Samurai  Prayer  (Text,  Komachi  7 
A.  D.),  The  Samurai  is  the  Military  Class  of  Japan,  ( 
Butterfly,  Child's  Song  from  Province  of  Izumo,  ( 
Fireflies  (Text  adapted  from  Translations  by  Lafcac 
Hearn),  the  Japanese  compare  the  Fireflies  to  stars  th 
have  left  the  heavens  to  wander  upon  the  earth,  ( 
Love-Lay  Indited  by  the  Mikado  Temmu,  A.  D.  673-: 
the  greatest  emotions  of  the  Japanese  are  compared 
phases  of  nature.  Here  we  find  the  perpetual  snow  a 
rain  symbolic  of  unending  love,  (e)  Slumber  Song 
Izumo  (Text  700  A.  D.),  founded  on  Japanese  Kc 
music.  Roku-Dan.  The  quaint  naivete  of  the  Japane 
words  are  charmingly  illustrated  in  this  poem,  where  ' 
find  the  reason  the  baby  rabbits'  ears  are  so  long  a 
slender  is  "Because  tlieir  Mother  ere  they  yet  we 
born,  ate  the  Loquat  leaves  in  the  dewy  morn,"  (f)  F' 
(Text,  Arikoto,  700  A.  D.)  Ode  to  the  Mountain  Fc 
.vama.  This  lovely  Ode  typifies  the  depth  of  reveren 
and  worship  of  the  Japanese  for  the  beautiful  in  natu 
Mrs.  Ross  at  the  piano;  Piano  Compositions  (Horn 
Grunnl.  Zuni  Impressions  (Indian  Suite),  (al  The  Fit 
God,  (bl  Rainbow  Spring,  (c)  Mysterious  Story,  ( 
Rain  Dance,  Mr.  Grunn  at  the  piano;  Address:  Sfc 
California  be  the  Mecca  of  the  Future  Music  Studei 
— Mrs.  Sofia  Newland  Neustadt  of  Oakland. 

Tuesday,  July  9,  191S.  2:00  p.  m.,  First  Congregatioi 
Church,  Ninth  and  Hope  streets — Organ  Recital 
Gerard  Taillandier  of  Oakland.  Mr.  W.  F.  Skeele  a 
Clarence  Albert  Tufts,  assisted  by  Mrs.  Virgilie  Moc 
Mattoon — Prelude  in  G  Minor  (Pierne),  Legende  (Sch; 
Tufts),  Morris  Dance  (Noble),  Aria  in  C  (Dethei. 
Caprice  in  G  (Kreiser),  Cortege  de  Capetite  Suite  (1 
bussy),  Mr.  Tufts;  Twenty-third  Psalm  (MacDermi- 
Mrs.  Mattoon,  accompanied  by  Mr.  Skeele;   Caprice 
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'  Minor  (H.  Cracket),  Sonata  jn  E  Minor  (James  H. 
logers).  Fantasia  in  C.  (Bertliold  Tours).  Mr.  Taillan- 
ler:  Tlie  Wliite  Dawn  is  Stealing  (Cadman).  The  Moon 
Irops  Low  (Cadraan).  Mrs.  Mattoon;  Clioeur  in  G 
[linor  (Hollins),  Melodie  in  E  (Raclimaninoffi,  Seren- 
t.e  (Lemarel.  Scotch  Poem  (MacDowell).  Scherzo 
Uoyte).  March  Russe  (Schminke),  Mr.  Skeele. 
Trinity  Auditorium,  L.  E.  Behymer.  manager,  Tuesday 
vening,  July  9th,  S:30  o'clock.  Reception  and  Concert 
ighth  Annual  Convention  Music  Teachers'  Association 
f  California— Leopold  Godowsky,  pianist:  Loisa  Patter- 
in  Wessitsh,  soprano;  Gregor  Cherniavsky,  violinist; 
rthur  Farwell,  "Community  Music";  Zoellner  Quartet, 
Ihamber  Music.  Antoinette  Zoellner,  violin,  Aniandus 
oellner,  violin.  Joseph  Zoellner,  Sr..  viola.  Robert  Alter, 
?llo;  Blanche  Hennion  Robinson  and  Margaret  Hughes, 
pcompanists.  Program — Address  of  Welcome;  Quar- 
•t.  Op.  3  (two  movements).  Allegro  con  brio.  Adagio 
Jules  Mouquet),  Zoellner  Quartet;  (a)  Intorno  al  Idol 
lio  (Cesti).  (b)  Nel  cor  piu  non  mi  sento  (Paisiello), 
})  Portami  via  (Tirindelli),  Loisa  Patterson  Wessitsh; 
I)  Serenade  Melancholigue  (Tschaikowsky).  (b) 
lower  Lite  (Hubay).  Gregor  Cherniavsky;  (al  Andante 
pianato  (Chopin),  (b)  Polonaise,  Op.  22  (Chopin),  Leo- 
jld  Godowsky;  (al  Bitterness  of  Love  (Dunn),  (b) 
puk  (Spooks),  (La  Forge),  (c)  La  Nenia  (Mefistofele), 
3oito).  Loisa  Patterson  Wessitsh;  (a)  Oriental  from 
uite  Op.  35  (Glazounow),  (b)  Rain  Song  (Leone  Sini- 
iglia),  Zoellner  Quartet;  Address:  Community  Music, 
rthur  Farwell. 

Wednesday.  July  10.  1918,  10:00  a.  m..  Gamut  Club 
'leatre — Round  Table  Discussion:  Teaching  Young 
.lildren.  Miss  C.  Adelaide  Trowbridge,  chairman.  Mrs. 
ly  Rector  Bevitt  of  San  Diego.  Miss  Lida  Thompson; 
:00  a.  m.— Address:  "Relation  Between  Public  School 
,d  Private  Music  Teaching,"  Miss  Julia  Crane;  Miss 
'ane  is  the  head  of  the  Normal  Institute,  Potsdam,  N. 
.  and  head  of  the  music  department  of  the  University 
Southern  California  Summer  Session;  11:30  a.  m. — 
usical:  Mrs.  W.  H.  Porterlield  of  San  Diego,  soprano, 
iss  Lena  Frazee  of  Sacramento,  contralto,  and  Mr.  Jay 
owe.  flutist;  Folk  Songs — (al  Monologue  of  a  Tai- 
•idic  Student  (Jewish),  (b)  Mother  Dearest  (Russian), 
iss  Lena  Frazee.  Gertrude  Ross  at  the  piano;  Scotch 
istoral  (Cyril  Scott),  Mr.  Jay  Plowe.  Miss  Lois  Wall 
the  piano;  Russian  and  French  Songs — (a)  O,  Thou 
llowy  Harvest  Field  (Rachmaninoff),  (b)  Berceuse 
Iretchaninow).  (c)  Song  of  India  (RimskyKorsakoff), 
',)  II  Pleure  dans  mon  Coeur  (Debussy),  (c)  A  Toi 
Jemberg).  Mrs.  W.  H.  Porterfleld;  Norwegian  Songs— 
I  The  Princess  (Grieg),  (b)  In  a  Boat  (Grieg),  (c) 
le  First  Primrose  (Grieg),  (d)  I  Love  Thee  (Grieg), 
iss  Frazee;  American  Songs — (Treharne).  (b)  Day 
Gone  (Lang),  (c)  Wind  Song  (Rogers),  (d)  Song  of 
ivc  (Beach),  Mrs.  Porterfleld. 

Wednesday,  July  10,  1918,  2:00  p.  m..  Gamut  Club 
■leatre— Address:  "The  Duty  of  the  Scliool  Toward  the 
'lild,"  Mr.  Calvin  B.  Cady;  2:30  p.  m.— Address:  ".Music 
i  Education."  Mrs.  L.  V.  Sweesy  of  Mills  College:  Mrs. 
Seesy  is  head  of  the  music  department  of  the  Univer- 
ty  of  California  Summer  Session:  3:00  p.  m. — Shane- 
's (Charles  Wakefleld  Cadman).  Interpretative  Recital 
f  the  New  American  Opera.  Shanewis;  Ethel  Graham 
Inde.  Interpreter,  and  the  composer  at  the  piano;  the 
rera  was  given  with  great  success.  March  23.  1918.  at 
le  Metropolitan  Opera  House.  It  has  been  pronounced 
id  unanimously  proclaimed  by  press  and  critics  the 
1st  real  American  Opera;  6:15  p.  m.— Gamut  Club  Au- 
i:orlum;  dinner  given  by  the  Gamut  Club  in  honor  of 
'iiting  musicians,  and  an  invitation  is  extended  to 
i-mbers  of  the  M.  T.  A. 

Wednesday.  July  10.  1918.  8:30  p.  m..  Gamut  Club 
leatre— Musical  by  Olga  Steeb.  pianist;  Mme.  Loisa 
Itterson     Wessitsh.     soprano;     Mme.     Anna     Ruzena 
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Sprotte.  contralto;  Mr.  Giuseppe  Jollaln.  San  Francisco 
violmist;  Mr.  Amon  Dorspy  Cain  of  New  York,  baritone- 
Songs  of  the  Desert,  Kunset,  Night.  Dawn  (Gertrude 
Ross),  Mme.  Sprotte,  Mrs.  Ross  at  the  piano;  Sonata  in 
G  (Francesco  M.  Veracini),  Mr.  Jollain.  Mr.  George 
Kruger  at  the  piano;  O  Promise  of  a  Love  Divine 
(Massenet).  Mr.  Cain.  Mrs.  Hennion  Robinson  at  the 
piano;  (a)  Casta  Diva  (Norma).  (Bellini),  (b)  Schopat 
robkaji  dyhanje  (Rimsky-Korsakow).  (c)  Redjeet  ob- 
lakof  le  too  tchiaja  gryada  (Rimsky-Korsakow).  (d) 
Rondel  of  Spring  (Bibb).  Mme.  Wessitsh,  Margaret 
Hughes  at  the  piano;  Concert  Etude  (MacDowell) 
Claire  de  Lune  ( Debussy i.  Golly wogg's  Cake  Walk  (De- 
bussy). Tarantella  (Liszti.  Olga  Steeb:  Autumn  (Eu- 
gene Hale),  Floral  Dance  (Moss).  Mr.  Cain;  Song  of 
the  Robin-woman,  from  Shanewis  (Cadman)  Mother 
Dear  Mother  (B.  Treharne i.  Your  Kiss  (Fay  Foster)', 
Mme.  Sprotte;  Chanson-Berceuse  Op.  52  (A.  D'Am- 
brosio).  Serenade  in  D  (A.  DAmbrosio),  Canzonetta  Op 
6  (A.  D'Ambrosiol,  Mr.  Jollain. 

Thursday.  July  11,  191S.  10:00  a.  m..  Gamut  Club 
Theatre— Round  Table  Discussion  of  Harmony,  Mr.  C. 
E.  Pemberton.  chairman.  .Mr.  Morton  F.  Mason.  Mr 
James  Washington  Pierce.  Miss  Carolyn  Alchyn-  1100 
a.  ni.— Musical:  Miss  Nell  Cave  of  San  Diego,  pianist 
and  Mme.  Rose  H.  Cailleau  of  San  Francisco,  lyric  so- 
prano; Prelude  in  G  Minor  (Rachmaninoff).  Etude  in  E 
Major  (Chopin).  Valse  in  D  Flat  Major  (Chopin).  .Noc- 
turne (Debussy).  Etude  in  F  Sharp  Major  (Arensky) 
Miss  Cave;  To  a  Messenger  (Frank  La  Forge),  Chanson 
Norvegienne  (Felix  Fourdrain),  Love  in  Spring  Time 
(Arditi),  Mme.  Cailleau!  Prelude  from  First  Modern  Suite 
(.MacDowell).  Barcarolle  (Leschetizky).  Song  Without 
Words  (Saint-Saensl.  Polonaise  ( MacDowell  i.  Miss 
Cave:  Somewhere  in  France  (M.  Hartmann).  Love's  in 
My  Heart  (R.  Huntington  Woodman),  Oh,  Si  les  fleurs 
avaient  des  yeux  (Massenet),  Les  fiUes  de  Cadi.x 
(Delibes),  .Mme.  Cailleau,  Mr.  George  Kruger  of  San 
Francisco,  accompanist. 

Thursday.  July  11,  1918.  2:00  p.  m..  Gamut  Club 
Theatre— Round  Table  Discussion:  The  Voice.  Mrs.  L. 
L.  Rowan  of  San  Diego,  chairman;  3:00  p.  m.— Address: 
Music  as  a  Factor  in  Winning  the  War.  L.  E.  Behymer. 
3:30— Victory  Musical:  Out  WTiere  the  West  Begins— 
Poem  by  Arthur  Chapman   (Peycke).  America  for  Me — 
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Announces  a  Visit  to  San  Francisco  during 
August  and  September  for  Lectures,  Demonstra- 
tions, Individual  and  Class  Instruction  for  Singers, 
Speakers  and  Teachers.  He  will  demonstrate 
and  teach  the  American  Method  for  Voice  Produc- 
tion. 
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ERINE    URNER.     Furtfier    Announcements    later. 
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Chase  Building,  San  Francisco,  on  and  after 
August  1st. 


Poem  by  Henry  Van  Dyke  (Peycke).  Miss  Frieda  Peycke 
will  present  her  original  musical  settings  of  these 
poems.  Sonata  Heroique  (for  piano).  (Alfred  A.  Butler), 
Overture  (embodies  the  unrest  and  premonition  felt  in 
July,  1913),  Evocation  (conveys  the  impression  made 
upon  the  composer  by  the  mobilization  of  the  French 
Army,  the  strained  silence,  the  funereal  intensity  of  the 
Parisians  as  they  gathered  about  the  mobilization  no- 
tices). The  Third  Movement  is  a  call  to  arms  and  in- 
cludes the  Welsh  National  Hymn  and  a  fragment  of 
"Hail  Columbia."  Les  Aides  Invisibles  (portrays  some- 
thing of  the  spiritual  side  of  the  conflict).  La  Victoire 
(contains  an  allusion  to  La  Marseillaise  in  its  introduc- 
tion and  ends,  in  prophetic  trust,  with  the  Russian  Na- 
tional Hymn),  The  Marseillaise  (French  National 
Hymn),  Mr.  J.  B.  Poulin;  Invocation  to  the  Dawn  (Fred- 
erick Stevenson).  Estelle  Heartt  Dreyfus.  Grace  An- 
drews at  tlie  piano,  Axel  Simonsen,  cello  obligato. 

Thursday.  July  11,  191S,  8:00  p.  m,.  Gamuf  Club 
Theatre — Chamber  Music  Concert  from  the  Composi- 
tions of  some  of  the  Los  .Angeles  Composers;  Trio  (C. 
E.  Pemberton);  Sonata  (quasi  fantasia),  op.  53  G  minor 
(Henry  Schoenefeld).  .May  MacDonald  Hope,  piano. 
Josef  Rosenfeld.  violin  (this  sonata  received  the  famous 
Henri  Martau  Prize  in  Paris  in  1890) ;  Quintet  for  piano 
and  strings  op.  12  (Harold  Webster),  Herman  Seidl, 
first  violin.  O.  H.  Dietz.  second  violin,  Harold  Webster, 
viola.  Axel  Simonson,  cello  (this  quintet  is  presented 
to  the  public  for  the  first  time). 

Friday,  July  12,  1918,  Exposition  Park  —  9:00  a.  m. 
—  Meeting  of  the  State  Board  of  Directors. 
County  Vice-Presidents  and  Local  Branch  Presidents: 
10:00  a.  m. — General  Busine.-s  Meeting.  Albert  F.  Conant 
presiding;  semi-annual  oflicial  reports  of  Officers, 
County  Vice-Presidents,  and  Local  Branch  Presidents, 
reports  of  Committees,  etc.:  11:30  a.  m. — Special  Order 
of  Business,  Report  of  the  Musical  Extension  Work  of 
the  University  of  California,  discussion;  12:30  p.  m. — 
Intermission  and  Picnic  Luncheon;  2:00  p.  m. — Special 
Order  of  Business,  (a)  Report  on  the  Ratification  of  the 
Constitution  and  Nomination  of  Officers  if  the  new  con- 
stitution is  ratified,  (b)  Shall  the  Music  Teachers'  As- 
sociation of  California  Interest  Itself  in  the  Enlarge- 
ment of  the  Music  Department  in  the  Public  Library  of 
the  State?;  discussion  led  by  Miss  Susan  T.  Smith  of 
Sacramento. 


MME.   JEANNE  JOMELLI 

The   Distinguished   Dramatic   Soprano,  who  will   give  a 

Benefit  Concert  for  the  Red  Cross  at  Hotel  Shattuck 

in   Berkeley  on  Thursday   Evening.  August  1.  1918 


Twilight  Music  Festival  and  Community  Song,  Ex- 
position Park  Grand  Stand.  July  12.  7:00  p.  m.  Program 
—Pageant.  "History  of  Music"  under  the  direction  Mrs. 
Emma  M.  Bartlett;  Bird  Calls  in  the  Forest.  Bird  Dance. 
Roberta  Wells.  Helen  Riddle.  Gladys  Harrison,  Eloise 
Smith  (courtesy  of  California  School  of  Artistic  Whist- 
ling— Miss  Agnes  Woodward,  director.  Dance  designed 
by  Adelaide  McAdam.  principal  of  McAdam  Normal 
School  of  Dancing),  Pan  and  the  Myths  in  Classic 
Dance,  Julia  Pelly  and  chorus;  Apollo  and  the  Muses, 
Egyptian  Ceremonial  in  Dance  and  Pantomime.  Julia 
Pelly  and  chorus;  the  three  above  numbers  are  pre- 
sented by  courtesy  of  Glendale  School  of  Dramatic  Art 
and  Dancing.  Miss  Pearl  S.  Keller,  director;  Proces- 
sional-Early Christian  Sacred  Music;  Opera — Lucia  de 
Lammermoor.  Mme.  Bertha  Vaughn.  .Miss  .Mary  Gowans. 
Messrs.  Roland  Paul.  Clifford  Lott.  Henri  de  la  Plate 
and  Leslie  Baker;  Folk  Dance  Period — French.  Japa- 
nese, students  of  Gymnasium  Department.  U.  S.  C.  Miss 
Cox.  director;  Russian,  Louis  Fourteenth.  Helene  Kirk- 
patrick.  Kenneth  Mitchell.  Leva  Brown.  Jane  Anderson, 
Nedra  and  Gwendoline  Heindrick  (courtesy  Mc.Adams 
Normal  School  of  Dancing) ;  Spanish.  Italian.  American. 
Mia  Marvin.  Elizabeth  Kirvane.  George  Bush  and  chorus 
(courtesy  of  Artist  Teacher,  Mile.  Prager.  Egan  School): 
English.  Scotch.  Irish.  Bessie  Crouch.  English  Hornpipe. 
Dolores  Palethorpe.  Scotch  Hornpipe.  Blanche  Stroh- 
meyer.  Irish  Hornpipe  (courtesy  of  Madame  Matildita 
School  of  Dancing);   The  Singing  Army    in    Hike    and 

•  C'lntinueil  on  page  6.  column  1) 


GREEK  THEATRE   u    c  Berkeley 
Next  Saturday  Night  (July  27) 

First  Time — Cluck's    Master   Opera 

"ORPHEUS" 

with  Lydia  Sturtevant.  Loisa  Wessitsh.  Anna  Young, 
Chorus.  Ballet.  Grecian  Dancers.  Symphony  Orchestra, 
Elaborate   Scenic    and    Lighting    Effects    and 

RUTH    ST.    DENIS 

Direction   of   PAUL    STEINOORFF 
Tickets.  $1.50.  $1.00.  75c.  50c.      ON    SALE    NEXT    MON- 
DAY   MORNING    at    Sherman.   Clay   &.   Co..    S.    F..   and 
Oakland  and   Berkeley  Offices. 


Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Music  Students 
Conducted  by  WILLIAM  J.  McCOY,  Author  of 
CUMULATIVE  HARMONY.  Term  of  Six  Weeks.  Com- 
mencing June  2  5th.  Sessions  held  at  302  Pacific  Build- 
ing, 16th  and  Jefferson  Streets,  Oakland.  Tuesday  and 
Friday  Afternoons,  at  4:30.  Terms  Reasonable.  Tele- 
phone Oakland  4583. 

The  Jenkins  Music  School 

46  Randwick  Avenue,  Oakland 

Announces  a  Summer  Course  of  Music  Teachers.  Beginning 
Monday,  July  22d'.  The  Course  will  embrace  Chitflren'.s  Har- 
mony and  Melody  Writing.  Ear  Training,  the  use  of  Graded 
Material  and  Fundamental  Technique  for  Piano,  Violin  or 
'Ceiln.  Appointment  made  by  letter  or  telephone:  Piedmont 
2993. 
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MME.  WESSITSH    SCORES  AT  STATE   CONVENTION        GERTRUDE    ROSS    SONGS    CAPTIVATE    AUDIENCEf 


Maneuvers;  Finale — America  Victorious,  The  Artistic 
Melting  Pot  (Sophia  L.  McMillan),  Hollywood  Com- 
munity Chorus.  Mrs.  Cecil  Frankle,  president.  Mr.  Hugo 
Kirchofer,  director;  Community  Sing — (a)  America, 
(b)  Old  Kentucky  Home,  (c)  Keep  the  Home  Fires 
Burning,  (d)  Battle  Hymn  of  the  Republic,  io)  Old 
Folks  at  Home,  (f)  Star  Spangled  Banner.  Mr.  Hugo 
Kirchofer.  director;  Trumpeters:  Mrs.  Adeline  N.  Glid- 
den,  Mrs.  Helen  R.  Oden.  Mrs.  Madge  Rogers  Jackson 
and  her  students,  Rea  Shamory,  Tris  Howell;  Southern 
California  University  College  of  Music  Orchestra;  Naval 
Reserve  Band,  J.  R.  Witznan,  bandmaster. 


INTIMATE    NOTES    ON    TEACHERS'   CONVENTION 


A    Few   Personal   Comments  on   Some   of  the   San    Fran- 
cisco Artists  and  on  the   Banquet  at  Which 
L.  E.  Behymer  Presided 


BY  A  MUSICAL  REVIEW  CORRESPONDENT 

Los  Angeles,  July  14,  1918. 

I  take  it  for  granted  that  Mr.  Kruger  has  given  you 
a  program  and  account  or  report  of  the  Music  Teachers' 
Convention.  (Mr.  Kruger's  report  will  appear  in  nexi 
week's  issue  of  the  paper. — Ed.)  It  was  very  nice  in 
many  respects.  Our  Madame  Cailleau  was  "facile 
princeps"  a  star  among  the  vocalists  who  appeared. 
I  never  heard  her  sing  as  beautifully  or  artistically. 
Our  Mr.  Giuseppe  Jollain,  violinist,  acquitted  liimself 
with  great  credit  and  in  addition  to  liis  musical  gifts  and 
attainments  won  tlie  hearts  of  his  audience  by  his 
charm  of  manner  and  repose.  He  surely  caused  the 
hearts  of  the  ladies  to  flutter.  He  made  many  friends, 
for  he  is  a  very  conscientious  artist  and  a  gentleman 
in  tlie  truest  sense  of  the  word — I  wish  there  were  more 
like  liim. 

Mr.  Bennett  lunched  with  Sir  Henry  Heyman  one  day 
and  they  said  lots  of  nice  things  about  the  Musical  Re- 
view. Mr.  Behymer  returned  from  San  Francisco  with 
foot  trouble  and  was  laid  up;  but  was  game,  and 
against  the  doctor's  orders  got  up  from  his  bed  and 
presided  at  the  banquet  with  such  grace  of  manner  and 
ability  as  though  he  was  not  suffering  with  pain.  In  his 
reference  to  Sir  Henry  Heyman  he  said  in  part  some- 
thing like  this:  "I  was  awakened  from  a  sweet  slumber 
at  four  o'clock  a.  m.  by  the  exquisite  trill  and  song  of 
a  nightingale,  which  recalled  to  my  mind  the  charming 
and  artistic  violin  playing  of  one  of  California's  most 
distinguished  artists — Sir  Henry  Heyman.  a  gentleman 
beloved  by  all  who  know  him  and  who  come  in  contact 
with  liim,  and  when  our  good  friend  Alfred  Metzger 
of  the  Pacific  Coast  Musical  Review  of  San  Francisco 
will  have  written  his  musical  history  of  California.  Sir 
Henry  will  surely  be  accorded  one  of  the  places  of 
honor."  He  also  referred  to  the  other  visiting  artists 
in  a  charming  manner. 

Sir  Henry  left  Los  Angeles  the  beginning  of  this 
week,  stopping  over  one  week  at  Santa  Barbara,  before 
returning  to  San  Francisco. 


Mme.  Loisa  Patterson  Wessitsh,  whose  splendid  ar- 
tistry and  thorough  musicianly  vocal  interpretations 
have  become  such  a  delightful  feature  of  San  Fran- 
cisco's musical  life  recently,  proved  one  of  the  principal 
attractions  at  the  Convention  held  in  Los  Angeles  last 
week.  After  her  participation  in  the  opening  all-artists 
program  the  Los  Angeles  Times  had  this  to  say  of  her: 

Madame  Loisa  Palterson-Wessitsh,  an  American  girl 
with  several  years  in  Russia  and  Italian  grand  opera 
to  her  credit,  makes  a  statuesque  appearance  and  sang 
last  night  a  varied  repertoire  of  numbers  displaying  a 
full,  rich  soprano  voice  of  dramatic  timbre.  It  is  flex- 
ible and  fluent  enough  at  the  same  time  to  offer  some 
of  the  early  Italian  numbers  of  coloratura  effect,  as 
she  sang  the  Nel  cor  piu  by  Paisiello  and  Portami  via 
by  Tirindelli.  a  La  Forge  song,  and  Bitterness  of  Love, 
in  English,  closing  with  a  dramatic  aria,  La  Nenia. 
from  Mefistofele.  Boito. 

Madame  Wessitsh  will  be  one  of  the  principal  soloists 


Among  the  features  at  the  Convention  of  the  Musit 
Teachers'  Association  of  California  was  the  singing  o 
a  number  of  songs  by  Gertrude  Ross  of  Los  Angele: 
by  that  splendid  artist,  Mme.  Anna  Ruzena  Sprottc 
Mrs.  Ross  is  beyond  a  doubt  one  of  the  most  able  am 
most  impressive  of  the  composers  of  this  country  an< 
Mrs.  Sprotte  interpreted  these  delightful  works  in  : 
manner  to  bring  out  their  innermost  depths  of  senli 
ment.  The  audience  was  not  niggardly  in  its  expree 
sion  of  delight  and  the  Songs  of  the  Desert — Sunset  ii 
the  Desert,  Night  in  the  Desert,  Dawn  in  the  Desert- 
so  familiar  to  American  audiences  by  reason  of  thei 
inclusion  on  the  programs  of  famous  artists,  agah 
proved  their  effectiveness  by  the  storm  of  applause  the; 
aroused.  Both  Mme.  Sprotte  and  Mrs.  Ross  were  th' 
recipients  of  a  well  merited  ovation. 


MUSICAL   COLONY    IN   CARMEL-BY-THE-SEA 
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^Now-a-days   no   program   Is   considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

Bi)  Ivor  Novello 

(Composer  of  "Keep  the  Home  Fires  \ 
Burning  Tiil  tiie  Boys  Come  Home."  I 
"Lueam    Boat.  '    etc. 

is    a    melody    ballad    of     real    merit. 

Published    in    all    the    /fcus    fcv 
LEO  FEIST,  Inc..  New   York 


Mr.  and  Mrs.  Charles  Mallory  Button  have  taken  ; 
house  in  Carmel-by-the-Sea  during  the  two  summt 
months  and  are  entertaining  quite  frequently.  On  Jul 
4th  they  gave  a  dinner  and  musicale  in  honor  of  Israe  i 
Seligman,  who  on  this  occasion  delighted  the  gueat 
with  a  program  of  representative  works  of  the  piani ' 
literature.  He  gave  a  two  hours'  program,  consistini 
exclusively  of  Russian  compositions,  and  he  aroused  hi 
audience  to  great  enthusiasm  by  reason  of  his  super 
playing.  Mr.  Seligman  will  take  advantage  of  Leopol' 
Godowsky's  presence  in  this  city  to  take  some  privat 
lessons  from  the  master. 

Signor  and  Madame  Antonio  de  Grassi  are  also  amon 
the  summer  visitors  at  Carmel-by-the-Sea,  and  are  ei 
joying  a  well  earned  recreation  after  one  of  the  busies- 
seasons  of  their  residenc  in  California.  They  are  looV 
ing  forward  to  an  even  more  active  season  this  yea» 
Other  prominent  San  Francisco  musicians  who  are  e; 
joying  the  beauties  of  this  charming  summer  resort  ai 
Mr.  and   Mrs.  Lawrence  Strauss  and  Theresa  Ehrma'' 


ESTELLE    HEARTT-DREYFUS    HONORED 
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in  tlie  first  presentation  of  Gluck's  Orpheus  at  the 
Greek  Theatre  next  Saturday  evening.  This  will  be  an 
unusual  honor,  inasmuch  as  this  production  will  go 
down  in  tlie  musical  history  of  California  as  one  of  the 
important  episodes.  This  production  will  be  under  the 
direction  of  Paul  Steindorff,  and  will  prove,  from  the 
spectacular  and  musical  standpoint,  an  unusual  spec- 
tacle. 


Mrs,  Estelle  Heartt-Dreyfus.  the  well  known  Los  At 
geles  contralto,  has  been  honored  by  being  electe 
President  of  the  Dominant  Club  of  that  city  for  the  ei 
suing  term.  Mrs.  Dreyfus  certainly  is  well  deservin 
of  that  honor,  and  will  prove  a  most  efficient  executiv 
officer.  Mrs.  Dreyfus  is  doing  a  great  deal  of  singin 
for  Red  Cross  benefits  and  she  will  be  one  of  the  sol< 
ists  of  the  Convention  of  the  Music  Teachers'  Associi 
tion  of  California.  On  this  occasion  she  will  sing  Frei 
erick  Stevenson's  splendid  Salutation  of  the  Dawi 
which  the  composer  wrote  for  the  distinguished  artis 
several  years  ago. 


APIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

f  taun 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  tei^ms  when  desired.  •  , 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^^ilgrB  Allen  @ 


MASON  AND  HAMLIN  PIANOS- 


Oakland-510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


PACIFIC     COAST     JirSICAL     REVIEW 
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Grand  Prix.  Pari» 

Grand  Prixe,  St.  Loai» 

L  HE  richness,  evenness,  depth  and 
1  charm  cf  Baldwin  tone  cannot  be 
r  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-?velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  Tia  arc  InUrvaUd  !■  the  pdr#tiUf<   of  m  rrallr  klch- 
rrmdr  piBnn,  Irl  lu  tell  JOB  ibotlt  the  sttrKetiTB  Offer  ire 


OlhfialDtum^]iano(!Iorapani! 

310  Sutter  Street  San  Francisco,  Cal. 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  nuisK  sp.-ilins  l""'U  thai  i.n.vi.h-.s  ti..t  only  ihf  same  wrkinu  plans  fnun.I  in 
other  himks  <>(  I  he  same  nalure.  but  Each  Set  of  Staves  has  Its  Keyboard,  s-i  that  the 
student  IS  tauKht  t.»  kn..w  n-.l  <inly  the  vari.ius  slaff  r>"sitions  f.ir  the  vif)r.ls  sncdled  but 
the  keyboard  positions  as  well.  A  Innk  ihr.Miuh  i  he  h.-.k  will  rpadilv  .-.mvliK-e  v..ii  nf 
the  ;,T.Mt  a.lvaiii.i:;^  "f  ihis  s|»:-HinK  IxM.k  ..v.r  ;.1I  .-tlK-rs.  <  •KT'l'-.K  KK'tM  X.  .\V  «  ^\• 
H  E  N  R  Y    G  R  O  B  E.    In  the  store  of  Wiley  B.  Allen  Co.,   135-153  Kearny  Street 


ALCAZAR 


4onday  niatinee  the  Alcazar  Theatre 
1  present  little  Ben  Alexander  in  his 
■.t  appearance  on  the  stage.  Ben  is 
tiny  "starlet"  in  D.  W.  Griffith's 
■  lance  of  the  great  war.  "Hearts  of  the 
,-rld,"  which  starts  its  fiftli  week  at  tlie 
azar  Sunday  matinee.  Ben  is  five 
rs  old  but  looks  niucli  younger. 
jugh  he  has  taken  millions  of  theatre- 
Vs  by  storm  in  the  past  five  months 
ice  "Hearts  of  the  World"  was  first 
I'wn  to  the  public,  Ben  never  has  ap- 
'red  on  the  stage.  He  has  a  good 
■ce,  however,  and  sings  in  the  choir 
,:he  Presbyterian  Cliurch  of  Hollywood, 
'are  he  and  his  mother  live. 


o 

RACE   FREEMAN   A   VISITOR    HERE 


tliss  Grace  Freeman,  the  brilliant  vio- 
{st.  who  will  be  well  remembered  by 
my  music  lovers  wlio  admired  her  ar- 
I'ic  faculties,  is  a  visitor  here,  after  a 
flonged  absence  in  the  East.  Miss 
'ieman.  in  addition  to  numerous  en- 
t'ements  in  concert  and  ensemble  work, 
i  annual  tours  in  connection  with  the 
'1  known  tone  tests  of  tlie  Edison 
jnograph  Company.  She  will  remain 
(e  until  September,  during  which  time 
[,  will  play  for  the  various  organiza- 
ils  associated  with  the  soldiers'  camps 
r  other  war  activities. 

'iacomo  Minkowski 
Mme.  Minkowski 

-ate  of  New  York,  B?rlin  and  Dresden, 
':al  Studio,  Su  te  506,  Kohler  &  Chase. 

ileorgia  Kober 

AMERICAN   PIANIST 
300  FINE  ARTS  BUILDING 
CHICAGO.  ILL. 

!\RS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

i  Studio: 

902  KOHLER  &  CHASE  BLDG. 
B  Francisco  Phone:   Kearny  5454 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort ;  perfect  In- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone   Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager.  Room  6, 
Sherman.  Clay  &  Co.  Building.  Tei.  Oak. 
449:    after   6    p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dat''s  in  April,  May  and  June.  Direction: 
L.  B.  Williams,  2168  Shattuck  Avenue, 
C-rkeley.       Phone  Berkeley    131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..    SAN    FRANCISCO,   CAL. 


ERNST  VVILHELMY 

Voice;  Correct  Interpretation  of  Classic 

and  Modern  Songs);     Drama    and    Poetry. 

Studios:  Gaffney  BIdg.,  376  Sutter  St.,  S.F. 

and    2431    College     Ave.,     Berkeley.       Tel. 

Douglas  3557. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scolt  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Puilding.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel   Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.      By    Appointment  Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 

2943  Buchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.     Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

SOPRANO 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow^,  Voice 

Summer  Studios  Open 
5622   Ocean    View    Drive,    Oakland,    Wed. 
376   Sutter   St.,   San    Francisco,   Thursday 
Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Dramatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park   87. 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin  845 

TEACHERS'   DIRECTORY ~ 

PIANO 

SIGISMONDO    MARTINEZ 

.'.i;i   H.vUi-  Strf-et         Plione  Franklin  8213 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2"21  Cedar  St..  Berkele.v.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 

lir,  Miinte  .Ave.,  Pied.      Phone  Pied.  1.3.54 

MRS.    FRANCES    MARTIN    EDWARDS 
Hntel  Regent I'linne  Douglas  2260 

ISRAEL  SELIGMAN 
R  ."."1  Koliler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON.  A.  G.  S.   M. 

f4(;  I'.Otli  St.,  Oakland         I'hone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
81S  Grove  Street.         Telephone  Park  105 


MISS    EDITH    CAUBU     Q^o.  Stewart  McManus  pianist 


PIANO 

Studio:  376  SUTTER   ST.  Kearny  2637 

Residence   Phone   Franklin   2932 

Caroline  Halsted  Little,Soprano 

E(-jht  Years  Abroad — Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breathiness. 
Studio:  Kohler  &  Chase  Bldg.,  Tel.  Kearny 
5454. 


DRAMATIC    TENOR 
Concerts — Oratorio — Ope 
Room    1001    Kohler  &   Ch 

T^l&nhr^ri*i       i^  a  -^  rtwt 


-      _    _  lase    Bldg. 
Kearny    5454 


IDWARD   BTNEDICl 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


N.BERT  RAPPAPORT    MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 
320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler 
&  Chase  Bldg.,  S.  F.      Tel.  Kearny  5454. 


^ 


Music  Teachers  Earn  More 
Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hnur  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
It5220  modulations  from  fne 
given  tone.  Memorize  sin>n- 
(aneously  without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Sr-ientific       T'edagogv.  Prices, 

Jio.nn  In  $22". 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to   27 

Asheville,    N.    C.      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue.    Chicago 

New  York  City.    109  W.  45th    St. 

St.   James    Hotel 


47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of   Violin  and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,      Instruc- 
tion.      Pantages  Bldg.,   Studio   711,    by   ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  S454 


VOCAL 


MRS.   RICHARD   REES 
S15  Grove  Street  Tel.   Park  5175 

FERNANDO   MICHELENA 
2:J15  Jackson  Street  San  Francisco 

MRS.    OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  .\ve..  nr  Gear.v.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 

R  11106.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

MOTHER    WISMER 
2S41  Steiner  .Street  Phone  West  438 

ARTHUR   CONRADI 

9(16  Kohler  &  Chase  iildg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 

376  Sutter  Street        Phone  Kearny  2637 


CELLO 


STANISLAS    BEM 
1006  Kohler  c&  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 

6S1  Victoria  Street.  Phone  Randolph  1292 

DRAMATIC  CULTURE 

GERDA    WISMER    HOFMANN 
2S41   Steiner  Street Phone  West  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAE 

IN  ADVANCE 


PAripm     COAST     MUSITAL     REVIEW 


ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


METHOD  OF   PLAYING  THE    UNIT   ORCHESTRA 


No.  8 

The  most  disappointing  musical  per- 
formance I  know  of  is  the  rendition  of 
a  Victor  record  with  the  Edison  attach- 
ment on  any  phonograph.  There  is  only 
one  thing  which  could  possibly  be  more 
disappointing,  and  that  is  to  hear  an  old 
school  organist,  using  old  school  meth- 
ods, play  a   Unit  Orchestra. 

To  the  average  manager  or  musician, 
anything  with  stops  and  pedals,  is  an  or- 
gan, and  it  is  the  most  natural  thing  in 
the  world  to  think  so.  A  short  acquaint- 
ance with  a  Unit  Orchestra,  however,  is 
enough  to  prove  the  answer  to  the  riddle. 
"When  is  an  organ  not  an  organ?" 
"When  it  is  a  Unit  Orchestra!" 

The  first  thing  a  player  must  do  when 
taking  up  the  study  of  the  instrument  is 
to  discard  as  useless  all  that  he  has  ever 
learned  about  organ  playing.  Some  of  it 
can  be  used  later,  but  at  the  beginning 
the  more  he  forgets  the  better  it  is. 

He  first  learns  that  there  is  no  more 
"two-foot"  pedal.  He  immediately  re- 
members the  scathing  remarks  his 
teacher  used  to  make  anent  "one-legged" 
organist  and  proceeds  to  do  with  a  clear 
conscience  what  in  his  student  days  he 
had  done  surreptiously.  The  fact  that 
in  Unit  playing  the  pedal  notes  are  sel- 
dom sustained  makes  this  practice  allow- 
able. 

The  right  foot  stays  on  the  swell 
pedals  constantly  to  produce  the  accents. 
Many  passages  which  were  formerly 
played  on  the  pedals  with  both  feet  are 
now  played  on  16-foot  stops  drawn  on  the 
double  touch. 

The  next  radical  departure  he  will  no- 
tice is  the  staccato  touch  employed  by 
the  left  hand.  This  is  because  he  must 
strive   to   imitate   the   second   violin   and 


viola  of  the  orchestra.  Another  reason 
is  that  the  particular  combination  of 
string  and  flute  stops  used  for  accom- 
paniments loses  effectiveness  when 
played  legato. 

The  combining  of  stops  is,  of  course, 
radically  different  from  conventional 
practice,  as  has  been  noted  before.  Or- 
chestral effects  are  sought  at  every  op- 
portunity. 

In  playing  staccato  chords,  the  right 
hand  enjoys  a  freedom  which  is  only 
equalled  when  playing  on  the  piano.  The 
careful,  smooth  legato  touch  we  spent 
months  in  acquiring  is  very  seldom  used. 
The  nearest  approach  to  it  is  in  using 
the  double-touch. 

There  are  two  principles  which  must 
be  kept  in  mind  constantly  when  playing 
the  Unit.  One  is  to  scrupulously  ob- 
serve every  phase  and  accent;  the  other 
is  to  keep  the  melody  in  one  voice  when- 
ever possible.  As  most  of  the  literature 
for  the  Unit  is  in  piano  or  orchestral 
form,  the  latter  causes  considerable  diffi- 
culty. It  naturally  follows  that  both 
hands  should  not  play  on  the  same  man- 
ual unless  the  double-touch  is  being  used. 

Occasionally  the  player  can  consider 
the  instrument  as  a  straight  organ,  and 
play  it  as  such.  If  he  is  careful  not  to 
use  the  orchestral  stops  the  effect  will 
be  very  satisfactory. 

When  it  is  once  understood  how  great 
the  difference  is  between  Unit  Orchestra 
and  conventional  playing,  it  is  easy  to 
perceive  how  the  most  talented  church 
and  concert  organists  fail  when  attempt- 
ing to  play  the  instrument  without  suffi- 
cient preparation. 


In  the  next  talk  I  will  tell  of  my  stu- 
dent days  on  the  Unit. 


MME.    PETSCHNIKOFF    AT    ORPHEUM 


Mme.  Lili  Petschnikoff,  the  distin- 
guished violin  virtuosa,  is  appearing  at 
the  Orpheum  this  and  next  week.  She 
presents  numbers  of  the  highest  class  of 
musical  literature  and  yet  selects  them 
with  a  taste  and  judgment  that  bring  her 
daily  ovations.  She  belongs  to  that  class 
of  artists  who  are  able  to  "stop"  the 
"show"  as  the  saying  is.  Her  virility, 
musicianly  skill  and  technical  brilliancy 
backed  by  a  most  attractive  personality 
combine  to  earn  her  the  plaudits  of  the 
great  audiences.  Her  accompanist  Is 
Mrs.  Margaret  Hughes,  whose  delightful 
and  unusually  intelligent  piano  accom- 
paniments are  so  well  known  in  San 
Francisco  that  it  is  hardly  necessary  to 
dwell  at  length  upon  her  irresistible  ar- 
tistry at  this  time.  Next  week  Mme. 
Petschnikoff  will  be  heard  in  an  entirely 
new  program. 

A.  M. 


of  extraordinary  skill  and  daring,  who 
present  a  novel  and  thrilling  act  which 
surpasses  anything  of  its  kind  previously 
witnessed  in  this  brand  of  theatricals. 
Mayo  and  Lynn  in  their  racy  conversa- 
tion, and  Ruth  Budd.  the  girl  with  the 
smile,  will  also  contribute  to  this  splen- 
did bill.  A  new  series  of  the  Allied  Na- 
tions Official  War  Films  will  be  pre- 
sented. 


NEW    MUSICAL    COMEDY    AT    CORT 


The  high  standard  of  vaudeville  for 
which  the  Orpheum  is  famous  will  be 
more  than  maintained  next  week  when 
a  bill  of  extraordinary  excellence,  nov- 
elty and  variety  will  be  presented.  Carl 
Jorn,  the  distinguished  tenor,  late  of  the 
New  York  Metropolitan  and  London 
Royal  Opera  Companies,  will  sing  sev- 
eral of  the  songs  that  have  made  him 
famous.  Henri  De  Vries,  the  noted 
protean  actor,  recently  put  away  his 
make-up  box  and  became  a  producer  of 
one-act  plays.  His  most  recent  effort  is 
"Camoulflage."  This  is  not  a  military 
play.  In  this  comedy-drama,  which  re- 
cently proved  one  of  the  greatest  sensa- 
tions New  York  has  ever  known  in  vau- 
deville, it  means  deception  and  the  decep- 
tion is  practiced  by  a  band  of  counter- 
feiters who  liave  an  ingenious  way  of 
turning  their  den  into  the  home  of  a 
sweet  old  couple. 

The  Sixty-third  United  States  Infantry 
Band  will  be  heard  in  patriotic  selec- 
tions. Their  engagement  is  limited  to 
one  week.  Marie  Nordstrom,  who  during 
her  recent  too  brief  engagement  of  one 
week,  made  one  of  the  greatest  successes 
in  the  history  of  the  Orpheum  in  her  de- 
lightful skit  "Let's  Pretend,"  will,  in  re- 
sponse to  a  numerously  expressed  wish, 
play  a  return  engagement.  Lowell  B. 
Drew  and  Vesta  Wallace  will  appear  in 
a  flirtation  fizz  called  "At  the  Soda  Foun- 
tain." which  is  a  clever  and  witty  medium 
for  the  introduction  of  song,  dance  and 
patter  in  which  both  artists  excel. 

The    EquiUo    Brothers   are    equilibrists 


Oliver  Morosco's  brand  new  musical 
show,  "Look  Pleasant,"  with  Walter  Cat- 
lett  as  star  of  a  cast  of  real  favorites, 
will  be  disclosed  at  the  Cort  Theatre  for 
the  first  time  here  on  Monday  eveniiig. 
July  22d.  "Lombardi,  Ltd,"  Morosco's 
scintillating  comedy,  starring  Leo  Car- 
rillo.  will  terminate  its  successful  five 
weeks'  engagement  with  the  performance 
of  Sunday  night,  July  21. 

Much  may  be  expected  of  "Look  Pleas- 
ant." for  it  is  announced  as  a  companion 
piece  to  "So  Long,  Letty,"  "Canary  Cot- 
tage" and  "What  Next,"  three  conspic- 
uous Morosco  hits.  "Look  Pleasant"  is 
the  same  cheery  sort  of  entertainment, 
witty  as  to  book,  speedy  in  action,  con- 
taining a  score  of  song  hits  that  are  cei- 
tain  to  be  whistled  by  everyone,  and 
boasting  of  an  unusually  pretty  all-girl 
chorus. 

The  whimsical  book  is  by  Elmer  Harris, 
the  lyrics  by  Ballard  MacDonald,  who 
wrote  "The  Trail  of  the  Lonesome  Pine." 
and  the  music  by  Harry  Piano.  Walter 
Catlett  personally  superintended  the  pro- 
duction. Harry  James,  well  known  here, 
will  conduct. 

Catlett  has  the  part  of  Hall  Bonnistelle, 
a  photographer,  from  whose  droll  antics 
in  the  photograph  gallery  the  title  of  the 
piece  is  derived.  Supporting  him  are 
such  clever  people  as  Juliette  Day,  the 
original  "baby  vampire"  in  "Upstairs  and 
Down,"  James  Gleason,  Marion  Vantine, 
Frank  Darien,  Lela  Bliss,  Virginia  Foltz, 
Jack  Pollard,  David  Butler  and  others. 


Miss  Jessie  Clyde,  a  pupil  of  Mrs. 
Bridge,  was  the  vocalist  for  the  Fine 
Art's  Palace  concert  on  Sunday,  June 
16th,  singing  Handel's  Jubal's  Lyre  and 
a  group  of  ballads. 

WANTED 

USE   OF    FURNISHED    STUDIO 
Two     or     Three     Days     a     Week.      Must    have 
Grand     Piano — Stein  way    preferred.       Address 
R.    W..    CO     Musical     Review,    801     Kohler    & 
Chase    BIdg. 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the     I 
San  Francisco  Music  Teachers'  Association,  Dean  of  the  King 
Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 

An  instrument  that  aids  those  learning  to  play  the  piano 


"An  I  see  it  the  Soloclle  u'ill  achieve  i(s  supreme  (riiimpfi  in  (he  educational 
fieltl.  Everyone,  u'ilfiotil  exceplioti.  knoH's  (oiie-coloriiig  —  one  always 
speaks  with  voice  inflection — tone  inflection — tone  coloring.  The  Soloelie 
phices  fall  control  of  (oiie-coloriiig  in  the  hands  of  Ihose  icfio  love  music 
and  enables  them  (herel'y  to  develop  their  >nMsicul  sense  or  taste  to  al- 
most any  degree.  As  an  inspiration  and  -. 
aid  to  those  studying  any  bratich  of  innsic,             f-lti^^^ 


the  Sohellc  will,  I  heliet'e.  soon  he  consid 
ered  indispensable." 


i^2 


The  Soloelle  is  like  no  other  player  piano — it  brings  to  you  the 
ability  to  produce — to  create  real,  true,  thrilling  music. 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 
piano  in  the  same  class  with  the  Soloelle — none  to  be  compared 
with  it — nothing  in  the  least  like  it. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shortinger  Soloelle,  Andrerv  Kohler  Soloelle, 
Fischer  Soloelle.  Hohart  M.  Cable  Soloelle. 

$575  to  $1250  ^ 

Terms  if  desired.      Other  instruments  in  exchange. 


i 


WARNING 

The  old,  unscruplous  practice  of  showing  competitor's  goods  out  of  condition 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Beware 
of  any  house,  large  or  small,  resorting  to  such  methods — which  prove  that  its 
instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  the 
Soloelle   in   our  showrooms   before   deciding. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Ocikland 


Licensed   Soloelle  Dealers 
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SAN  FRANCISCO  CHOSEN  FOR  9th  ANNUAL  TEACHERS'  CONVENTION 

Detailed  Report  of  the  Eight  Annual  Convention  of  the  Music  Teachers'  Association  of  California,  Including  Various 

^        Programs    and    Work    of    Participating    Artists— Report    of    Banquet    and    Meetings— Adoption   of 
New  Constitution,   Nominat  on   of  New   Officers  for  Ensuing  Term,   and 
Selection   for   Next   Place   of   Meeting. 


By  GEORGE  KRUGER 

(President  San  Krant-isoo  iMtisic  Teaohers'  Association) 


(Editorial  Note — The  following  report  of  the  eighth 
annual  Convention  of  the  Music  Teachers'  Association 
of  California  was  written  specially  for  the  Pacific  Coast 
Musical  Review  by  George  Kruger,  president  of  the  San 
Francisco  Music  Teachers'  Association.  Although  the 
oaper  published  the  complete  official  programs  in  last 
week's  isst'S,  Mr.  Kruger  includes  same  in  his  report,  as 
;here  were  a  number  of  important  changes  which  should 
36  known  to  our  readers.  Anyone  interested  in  the 
nusical  profession  of  California  should  read  this  report. 
rhe  most  important  news  in  this  report  is  the  fact  that 
:hc     next     (ninth)     annual     Convention     of     the      Music 


a  deep  interest  was  evinced  by  those  who  took  part  in 
the  many  programs,  and  in  the  discussions  and  papers 
read  before  the  convention  members.  The  Committee 
of  Arrangements — and  especially  Mrs.  Norton  Jamison. 
the  splendid  president  of  the  Los  Angeles  Branch,  the 
moving  spirit  of  the  convention — are  deserving  of  great 
credit  in  the  systematic  arrangements  which  were  made 
for  the  care  and  convenience  of  the  many  visitors  to  the 
Angel  City. 

Tuesday.  July  9th,  was  a  notable  day.  The  conven- 
tion opened  with  an  elaborate  program,  which  began 
at  the  Gamut  Club  Theatre.  1044  So.  Hope  street,  at 
10:00  a.  m.     Mrs.   Norton  Jamison,  of  the  Los  Angeles 


Donald  Hope  and  made  a  deep  impression  on  the  au- 
dience. This  was  followed  by  "Art  Songs  of  Old  Japan." 
with  the  composer.  Gertrude  Ross,  at  the  piano,  and 
sung  by  Florine  Wenzel  of  Sacramento  in  an  artistic 
manner.  Homer  Grunn  played  his  own  "Zuni  Suite" 
for  piano.  An  organ  recital  by  Gerard  Taillandier,  the 
well  known  organist  of  Oakland;  W.  F.  Skeele  and 
Clarence  Alberts  Tufts  and  Mrs.  Virgilie  Moore  Mattoon 
was  greatly  enjoyed  by  an  appreciative  audience. 

In  the  evening  a  reception  and  program  of  immense 
proportions  was  given  by  some  of  the  greatest  artists  of 
the  world  in  compliment  to  the  California  teachers.  The 
world   renowned  art.s;,   Leopold  Goduwsky,  played   two 


DELEGATES    TO    EIGHTH    ANNUAL    CONVENTION    OF    THE    MUSIC    TEACH  ERS'   ASSOCIATION   OF  CALIFORNIA   AT   LOS  ANGELES,   JULY  9  TO  JULY   12,   1918 

^■ront  row  standing  from  left  to  right:  James  W.  Pierce.  Secretary  Los  Angeles  Branch  M.  T.  A.;  Miss  Grace  Cox.  State  Secretary  M.  T.  A.;  C.  E.  Pemberton.  Auditor  Los  Angeles 
Branch,  M,  T.  A.;  George  Kruger.  President  San  Francisco  Music  Teachers'  Association;  Giuseppe  Jollain.  violin  soloist  from  San  Francisco;  Albert  P.  Conant,  of  San  Diego,  President 
of  the  M.  T.  A.;  W.  F.  Skeele.  Vice-President  Los  Angeles  Music  Teachers'  Association;  Mrs.  Norton  Jamison.  President  Los  Angeles  M.  T.  A.:  Mme.  Lolsa  Patterson  Wessitsh.  soprano 
soloist  from  San  Francisco;  Mme.  Rose  Relda  Cailleau.  soprano  soloist  from  San  Francisco;  Miss  Ethel  Widener.  of  San  Diego;  Mrs.  W.  H.  Porterfield,  of  San  Diego;  Sir  Henry 
Heyman,    Delegate   at    Large   of   the    San    Francisco    Music   Teachers'   Association. 


eachers'  Association  of  California  will  take  place  in 
an  Francisco.  It  is  therefore  absolutely  necessary  to 
egin  as  soon  as  possible  to  launch  a  propaganda  that 
■ill  make  this  convention  the  biggest  and  greatest  ever 
e!d  in  the  history  of  the  association.  The  Pacific  Coast 
lusical  Review  will  do  its  share  toward  this  end,  if  it  is 
fily  to  show  the  extent  of  the  paper's  influence  in  this 
tate.— A.   M.) 


I  The  Eighth  Annual  Convention  of  the  Music  Teacli- 
rs*  Association  of  California   was  held  in   Los  Angeles 

/om  July  9th-12th.  Keen  interest  in  the  subject  and 
le  appreciation  shown  of  its  benefit  to  the  residents  of 
le  various  communities  represented  resulted  in  a  gen- 
"ous  response  to  the  call  of  music  lovers  by  a  large 
ttendance  of  delegates  from  all  parts  of  California,  and 


Branch,  extended  a  hearty  welcome  and  declared  in  no 
uncertain  terms  for  the  development  of  the  national 
spirit  not  only  in  warfare,  but  in  the  peaceful  realm  of 
music  as  well.  She  empliasized:  "Only  the  most  loyal 
and  inspiring  American  music  should  be  taught  the  boys 
and  girls  of  the  State's  educational  institutions."  Mr. 
Albert  F.  Conant.  the  State  president,  responded  in  a 
fitting  manner.  Mrs.  Sofia  Newland  Neustadt  of  Oak- 
land read  a  splendid  paper  on  "Shall  California  be  the 
Mecca  of  the  Future  Mu>^ic  Student?"  She  treated  her 
subject  thoroughly  and  pointed  to  the  climatic  possi- 
bilities as  to  inspiration,  concentration  and  technical 
proficiency.  A  musical  program  was  given  presenting 
original  compositions  by  Los  Angeles  composers.  Fannie 
Dillon's  two  descriptive  pieces  from  op.  20  and  two  pre- 
ludes from  op.  8,  were  beautifully  played  by  May  Mc- 


Chopin  numbers.  Andante  Spianato  Polonaise,  op.  22. 
and  the  C  sharp  minor  waltz  in  his  inimitable  way  and 
received  a  tremendous  ovation.  The  Zoellner  Quartet 
played  two  movements  of  the  Jules  Mouquet  Quartet, 
the  Oriental  from  Glazounow  Suite,  op.  35.  and  Leone 
Sinigaglia's  Rain  Song  with  an  exquisite  ensemble. 
Gregor  Cherniavsky  played  compositions  by  Tschai- 
kowsky  and  Hubay  in  a  most  artistic  manner  and  won 
tremendous  applause.  Mme.  Wessitsh  of  San  Francisco 
delighted  the  audience  with  a  group  of  songs  by  Italian 
composers,  with  Margaret  Hughes  at  the  piano.  Arthur 
Farwell  concluded  the  program  with  an  address  on 
Community   Music. 

Wednesday's    program   included    discussions    and    pa- 
pers of  various  topics  by  Miss  C.  Adelaide  Trowbridge, 

(Continued  on  page  6,  column   1) 
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JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Mic Helena,    President; 
A.  L.  Artigues,   Vice-President;   V.  de  Arrillaga,   Director 
Unexcelled     facilities    for     the   study    of  music   in   all    its 
branches.       Large   Pipe  Organ.       Recital    Hall. 

2315  JACKSON  STREET 
San    Franc'sco,    Cal.  Phone    West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  wiM  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    in    their    repertoire. 

Arrangements   for  time   can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist   with   Worcester   and    Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:    2832   JACKSON   STREET  Phone    West    457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone   Fillmore  210 

Mrs.  Clarence  Eddy 


')tudi< 


Contralto    Soloist — Vocal 
2021   CALIFORNIA  ST. 


nstruction 

Tel.   Fillmore   210 


JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEQE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINQER   CONSERVATORY 
OF   MUSIC 

926    Pierce  St.,    nr.    McAllister.    Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano Composition 

Studio:     40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  90S  Kohler  &  Chase  BIdg.  Resi- 
dence  Phone,  Sutter  2290.      Studio  Phone,  Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

I'i;i:i>.\t;ixi;  tk.m'her  ?~rii; 

MRS.    OSCAR    MANSFELDT, 
2590    PINE    STREET 


Pianist 
Tel.    Fillmore    314 
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THJE  HIGHEST 

ACHIEVE  liENT 

IN 

PIANOS 

THE  STANDARD 
.TOWARD  WHICH 
L  ALL  OTHERS 

^STRIVE 
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The    Steinway    Piano    is    sold    in    California    (north 
of    Tehachapi).    Oregon    and    Washington,    only    by 


Sherman, Hay  &  Go. 


KEARNY    AND    SUTTER     STS..    SAN     FRANCISCO 
FOURTEENTH    AND    CLAY    STS..    OAKLAND 
Sacramento       Stockton       Fresno       San  Jose      Portland      Seattle 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher  MlsS  Elizabcth  WcStgatC  MME.    IDA    WESTERBERC 

Will  present  a  Normal  Course  to  teachpr*  in    mv  mf>(hnrt  ^ 


Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave.) 
Oakland.  Phone  Piedmont  5095. 

H  E  R  B  E  R  T    RILEY,    'Cellist 

Announces   that   he   will   continue   his    Studio   Work   at 
the    end   of   July.     In    the    meantime    address    all    com- 
munications in  care  of  Bohemian  Club,  Taylor  and  Post 
Streets.  San   Francisco. 

WALLACE  A.  SABIN  ^^rircu^tfrclr-h 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat..  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


PIANO— ORGAN— THEORY 

Organist    and    Choir    Director   of 

First    Presbyterian    Church,    Alameda 

Pianist    of   California    Trio 

Home    Studio:      1117    Paru    St..    Alameda.     Tel.    Alameda    155. 

Oakland    Studio:      (Thursdays).    Miss    Merriman's    School, 

620    Mariposa    Avenue.     Telephone    Piedmont   2770 

MRS.  M.  E.  BLANCHARD    mezzocontralto 

(Head  of  Vocal    Department,   Mills  College) 
Teacher       of       Singing.        Concerts,        Lecture-Recitals. 
Studio:   Kohler  &   Chase  BIdg.,   Room    905.       Tel.    Kearny 
5454.       Res-dence,    845    Ashbury    St.       Phone    Park    5606 


Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Frs 
Cisco,  Phone  Fillmore  2044.  Formerly  of  the  Ro> 
Conservatory   of  Music,   Stockholm,  Sweden. 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC      Helen  Colbum  Heath 


SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2539 
Clay  Street.      Phone  West  4890. 


©rpbrum 


O'FARRELL.    Between    STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE     EVERY    DAY 


Oerwent  Hall  Came  in  a  new  .mf-art  i>la\  "The  Iron 
Hand."  l.>  Sir  Hall  Caine;  Moran  &  Mack.  "Two  Black 
'low^;  ■  Lew  Madden  and  Gene  Ford  in  :i  Comedy 
Skiich.  ■Mnn<ia>-  M.irninp:"  Yerxa  Twins  in  Songi= 
in.i  iTinct^s:  "Camouflage."  a  specianilar  ('oniedy- 
I'l-iiiia.  Marie  Nordstrom  in  "Let's  Prelen.i;"  Lowell 
B.  Drew  and  Vesta  Wallace:  Equilli  Brothers.  Equill- 
I'Tisis.  Allied  Naiions'  Official  War  Films:  Carl  Jorn, 
111.-  .iisi  in:,'uisheil  Tenor,  formerly  .if  ihe  Alelmpolitan 
I 'I'.-r.i    l!i>iise.    New    York,    in    Xew    Xunibers, 

Evening    Prices    10c.   25c.   50c.   75c.   $1-00 

Matinee    Prices    (except    Saturdays,    Sundays    and 

Holidays).   10c.  25c.  50c.   Phone   Douglas  70 
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SEVENTEENTH    YEAR 


HAMBER    MUSIC   SOCIETY   TO   PLAY    NEW   WORKS 


The  Chamber  Music  Society  of  San  Francisco  will 
lay  many  new  works  during  the  ensuing  season,  quite 

number  of  which  will  be  American  compositions,  or 
t  least  works  by  American  composers.  A  Nocturne 
jr  String  Quartet  by  Fred.  Jacobi  will  form  one  of  the 
ealures.  This  is  a  work  of  considerable  interest  and 
■I  based  upon  moods  engendered  by  the  present  world 
onflict.  It  is  one  of  the  fine  inspirations  for  which  the 
reat  struggle  is  responsible. 

There  will  also  be  a  new  Suite  for  String  Quartet  and 
'lute  by  Bourgault-Ducondray,  a  harmonization  of 
t'elsh  melodies.  This  is  a  fascinating,  sparkling  set 
f  short  pieces  grouped  as  a  Suite.  Another  work  well 
orthy  of  attention  will  be  a  new  String  Quartet  by 
lilhand.  as  fine  in  its  way  as  some  of  the  Debussy  or 
Lavel  Qaartets.  Another  American  composer  to  be 
epresented  on  the  programs  of  the  Chamber  Music 
ociety  of  San  Francisco  will  be  Mrs.  Beach,  whose 
harming  piano  quintet  will  be  among  the  features, 
'his  work  created  a  profound  sensation  when  given 
unie  three  years  ago  with  the  composer  at  the  piano. 


CARLOS  TROYER'S  NEW  ZUNI  SONG 


The  Theodore  Presser  Company  of  Philadelphia  has 
jst  published  a  new  Zuni  song  from  the  pen  of  Pro- 
ifssor  Carlos  Troyer.  which  forms  a  most  valuable  ad- 
ttion  to  Indian  lore.  This  new  song  is  entitled  "Mid- 
ight  Visit  to  the  Sacred  Shrines,"  and  is  a  Zunian 
:itual.  a  monody  for  two  flute-trumpets  of  high  and  low 
Itch  (Clarinet  and  oboe).  A  traditional  chant  of 
lelodic  beauty,  and  parting  song  on  leaving  the  shrines. 
:  was  faithfully  recorded  and  transcribed  by  Mr. 
"royer  at  the  direction  of  one  of  the  most  prominent 
ute-priests  of  high  degree  named  Ta-Wia.  who  was  one 
f  Mr.  Troyer's  friends.  The  song  is  valuable  on  ac- 
ount  of  its  accuracy  and  the  striking  character  of  its 
uaint  originality.     It  will  no  doubt  enjoy  great  vogue. 

Mrs.  H.  H.  A.  Beach,  the  distinguished  American 
omposer.  wrote  to  Professor  Troyer  about  this  song  as 
)llows; 

Hillsborough   (N.  H.),  June  19,  1918. 
fy  dear  Professor  Troyer: 

I  am  just  leaving  for  a  brief  vacation  at  my  old  Cape 
od  home,  but  want  to  thank  you  promptly  for  your 
itest  Zuni  song.  It  seems  very  impressive  and  must 
e  thrilling  when  heard  under  the  wonderful  circum- 
:ances  of  its  original  usage.  I  am  more  and  more 
lankful  that  you  have  been  spared  to  give  us  the 
enefit  of  your  erudition  as  well  as  musical  genius  in 
le  preservation  of  these  gems  of  folk  songs.  With  our 
nited  cordial  regards. 

Sincerely  yours, 

AMY  A.   BEACH. 


UNIVERSITY    EXTENSION    DIVISION 


The  I'niversity  of  California  Extension  takes  great 
eaaure  in  announcing  that  Mrae.  Jomelli  will  give 
)cal  instruction  under  its  auspices  all  through 
le  fall  terra.  One  class  has  already  been  or- 
inized  to  meet  on  Tuesday  mornings  at  10  o'clock  in 
com  .328  Lick  Building.  62  Post  street.  San  Francisco, 
nether  class  will  be  organized  on  Monday  morning, 
ily  l.S.  at  10  o'clock,  in  the  Hotel  Claremont.  Oakland. 
More  definite  information  concerning  these  classes 
ay  be  obtained  in  Room  330  Lick  Building.  62  Post 
reel.  San  Francisco,  or  at  the  Berkeley  office.  301  Cal- 
^rnia  Hall.  University  of  California.  Mme.  Jomelli 
ill  be  glad  to  start  new  classes  as  soon  as  a  sufficient 
imber  of  persons  have  enrolled  for  this  work.  She 
planning  to  organize  a  class  to  meet  on  Thursday 
ornings  at  10:30. 


RED   CROSS   CONCERT   IN   CARMEL-BY-THE-SEA 


Quite  an  elaborate  concert  for  the  benefit  of  the  Red 
■OSS  was  given  at  the  Forest  Theatre  in  Carmel-by-the- 
?a  on  Sunday.  July  7th.  The  excellent  program  was 
terpreted  by  the  Mare  Island  Naval  Training  Station 
rchestra,  under  the  able  direction  of  Frederick  Pres- 
n  Search,  who  is  so  universally  well  known  as  one  of 
ir  cellists  of  distinction.     The  orchestra  was  permitted 


SPENDING  A  SUNDAY  IN  BEAUTIFUL  BELVEDERE 


Upper  left  hand,  standing  left  to  right:  Miss  Gaetane  Britt  and  Mrs.  Alfred  Hertz;  Sitting,  left  to  right:  Mrs.  Horace  Britt 
and  Mrs.  Louis  Persinger;  Below,  left  to  right:  Mpss  Rena  McDonald.  Selby  C.  Oppenheimer.  Mrs.  Oppenheimer. 
Stanislas  Bern  and  Mrs.  Bern;  Below  this,  left  to  right:  Louis  Persinger,  Alfred  Hertz.  Horace  Britt  (sitting);  Mrs." 
Hertz  seen  watching  the  operator  over  shoulder  of  Mr.  Hertz:  Upper  right:  Alfred  Hertz  leaning  agamst  his  cane  to 
keep   up   his  standing   in   the  community;    Lower  right:     Mr.   and    Mrs.   Stanislas   Bern — con   amore. 


to  play  in  this  concert  and  in  the  Forest  Theatre  plays 
by  courtesy  of  Captain  M.  L.  Miller,  Commanding  Mare 
Island  Naval  Training  Station.  The  soloist  was  Miss 
Eva  Seiger.  mezzo  soprano.  The  members  of  the  or- 
chestra that  appeared  on  this  occasion  were:  Paul 
Whiteman.  violin;  August  Riese.  violin;  W.  P.  Walsh, 
violin;  Victor  Schott,  viola;  Wallis  Riese.  cello:  Wal- 
lace Buchanan,  bass;  Herbert  Lohse.  piano;  Austin 
Voder,  clarinet;  Irvin  TheriauU,  cornet;  John  Klock, 
trombone;  Charles  Seiger,  drums.  The  program  presented 
on  this  occasion  was  as  follows:  March.  Democracy  (Ru- 
dolph Seiger ) ,  Serenade,  Selection  ( Victor  Herbert ) . 
Songs.  Good-bye  Forever  (P.  Tosti).  Baby's  Prayer  at 
Twilight  (by  request).  Eva  Seiger:  String  Quartette. 
Intermezzo  from  Cavalleria  Rusticana  (Mascagni), 
Love's  Lullaby  (Morse).  Paul  Whiteman.  Aug.  Riese. 
Victor  Schott.  F.  P.  Search ;  Violin  Solo.  Reverie  of  Lake 
Garda  (Search).  Paul  Whiteman;  String  Quartette. 
Allegretto  (Haydn),  Serenade  (Mozart).  Romance 
(Gruenfeld).  Songs,  1  Love  Thee  (Grieg),  I  Love  You 
Truly  (Jacobs-Bond),  Comin"  Through  the  Rye  (by  re- 
quest). Selected  Medley  of  Sailor  Jazz,  featuring  (?has. 
Seiger,  premier  American  drummer;  Battle  Hymn  of 
the  Republic   (Julia  Ward  Howe).   (Everybody  Sing). 


LAWRENCE    STRAUSS    BACK    FROM    VACATION 


Lawrence  Strauss,  after  an  absence  of  several  weeks 
in  Carmel-by-the-Sea,  has  re-opened  his  classes  in 
Berkeley  and  San  Francisco.  Mr.  Strauss  is  looking 
forward  with  considerable  pleasure  to  the  forthcoming 
season  which,  according  to  the  present  outlook,  seems 
to  promise  even  greater  things  than  the  past  one.  Both 
as  to  concert  engagements  and  pupils  classes  Mr. 
Strauss  has  every  reason  to  feel  greatly  encouraged. 


SAMUEL    SAVANNAH    ENJOYING    HIS    VACATION 


A    DELIGHTFUL    FEIST    PUBLICATION 


L 


By  reason  of  the  demand  for  vocalists  at  the  soldiers' 
camps  or  at  the  various  Defenders*  Clubs,  and  in  behalf 
of  worthy  causes  associated  with  the  war,  there  nat- 
urally is  also  a  demand  for  a  certain  kind  of  song  lit- 
erature suitable  to  the  various  purposes  for  which  a 
vocalist's  services  are  demanded.  It  is  frequently  dif- 
ficult for  artists  to  find  just  exactly  what  they  want. 
Many  of  the  new  songs  are  not  suitable.  They  are 
either  too  cheap  or  too  impressionistic.  Many  singers 
are  looking  for  songs  of  high  class  material,  and  yet  of 
sufficient  melodic  charm  to  please  the  hearers  of  less 
severe  musical  demands.  The  Pacific  Coast  Musical 
Review  can  conscientiously  recommend  The  Radiance 
in  Your  Eyes,  one  of  the  most  successful  of  the  Leo 
Feist  publications,  as  a  song  exactly  within  the  pre- 
scribed horizon  for  purposes  of  both  popular  and  mu- 
sicianly  appeal.  It  is  charged  with  fine  sentiment  in 
so  far  as  it  applies  to  the  words,  and  its  music  is  within 
easy  reach  of  any  voice  and  possessed  of  a  pleasing 
flow  of  melody.  It  is  to  be  had  at  all  leading  music 
stores. 


Mr.  and  Mrs.  Samuel  Savannah  have  been  enjoying 
their  vacation  by  making  automobile  trips  through  the 
most  delightful  sections  of  California.  Last  week  they 
returned  from  quite  an  extensive  trip,  which  they 
greatly  enjoyed.  Both  Mr.  as  well  as  Mrs.  Savannah 
are  surely  entitled  to  have  an  extensive  vacation,  for 
both  are  exceedingly  active  during  the  season.  Mr. 
Savannah  has  already  resumed  his  classes  and,  inas- 
much as  he  is  a  member  of  the  faculty  of  the  Jenkins 
School  of  Music  in  Oakland,  he  will  begin  work  there 
about  August  1st.  Mr.  and  Mrs.  Savannah  will  be  heard 
in  concert  during  the  next  season. 

0 

MRS.   C.    F.    FLETTER    SINGS    IN    SAN    DIEGO 


Mrs.  Charles  Franklin  Fletter,  prominent  among  San 
Francisco's  efficient  vocalists,  sang  at  Dr.  H.  J. 
Stewart's  organ  recital  in  San  Diego  Sunday  afternoon, 
July  7th.  The  San  Diego  Union  in  announcing  this 
event  says:  "Mrs.  Fletter  has  long  occupied  a  promi- 
nent position  among  San  Francisco's  singers,  having 
divided  her  activities  between  concert  and  church  work. 
Her  voice  is  a  beautiful  contralto  of  rich,  velvety  qual- 
ity, and  she  excels  in  both  lyric  and  dramatic  selec- 
tions. Her  solos  at  the  organ  on  Sunday  will  be  Sul- 
livan's The  Lost  Chord,  When  Gazing  in  Thine  Eyes 
So  Dear  by  Charles  Fonteyn  Manney.  and  Sweet  Peggy 
O'Neil  by  Uda  Waldrop." 

Dr.  H.  J.  Stewart  accompanied  all  the  solos  on  the 
outdoor  organ  and  Mrs.  Fletter  scored  a  genuine  artis- 
tic triumph. 
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SCHUMANN-HEINK 

The  next  transcontinental   lour  of    Mme.   Schumann-Heink   wUl   take   place   during   season    1919-1920 


Personal  Addreit 

3672  Michigan  Avenue 
CHICAGO,  ILU 


CLARENCE    EDDY'S    EXEMPLARY    PROGRAMS 


The  following  exemplary  programs  were  interpreted 
by  Clarence  Eddy  at  the  Memorial  Church  of  Stanford 
University  during  the  week  just  passed.  The  third  of 
the  programs,  that  of  July  28th,  will  be  presented  to- 
morrow   (Sunday)    afternoon: 

Thursday  afternoon,  July  23,  at  4:15  o'clock:  Prelude 
and  Fugue  on  B.A.C.H.  (Franz  Liszt);  (a)  From  the 
South  (new).  (James  R.  Gillette),  (b)  Concert  Caprice 
(new),  (George  E.  Turner),  both  dedicated  to  Clarence 
Eddy;  Suite — Tragedy  of  a  Tin  Soldier  (G.  B.  Nevin); 
The  Swan  (Charles  A.  Stebbins),  Caprice  (William  Wol- 
stenholme) ;  Allegro  con  fuoco  (Aug.  de  Boeck). 

Thursday  afternoon.  July  25th,  at  4:15  o'clock — Con- 
cert Prelude  on  a  Chorale  (William  Faulkes);  From  the 
Land  of  the  Sky  Blue  Waters  (Charles  W.  Cadman), 
arranged  by  Clarence  Eddy;  Sunset  and  Evening  Bells 
(G.  H.  Federlein);  Concert  Overture  in  C  minor  (Alfred 
Hollins),  dedicated  to  Clarence  Eddy;  Peer  Gynt  Suite 
No.  1  (Edvard  Grieg),  arranged  by  Edwin  H.  Lemare; 
Pilgrim's  Chorus  (Tannhauser).  (Richard  Wagner),  ar- 
ranged by  Clarence  Eddy. 

Sunday  ^ternoon,  July  2Sth,  at  4:15  o'clock — Prelude 
to  Lohengrin  (Richard  Wagner),  arranged  by  Clarence 
Eddy;  Mountain  Itf.yl  (Oscar  E.  Schminl^e).  Concert  Pre- 
lude in  D  minor  (A,  Walter  Kramer),  dedicated  to  Clar- 
ence Eddy;  Pastorale  (Clarence  Lucas),  dedicated  to 
Clarence  Eddy;  Concert  Overture  in  E  flat  (William 
Faulkes). 
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PACIFIC   GIRLS   TRIO    PLAYS    FOR    SOLDIERS 


The  Pacific  Girls  Trio,  consisting  of  Amy  Ahrens. 
violin;  Ethel  Johnson,  soprano,  and  Violet  Oatman, 
piano,  have  been  playing  with  great  success  for  the 
Y.  M.  C.  A.  W^ar  Council  at  the  various  soldiers'  camps 
and  hospitals  in  this  territory.  During  the  last  two 
months  or  more  they  have  appeared  three  or  four  times 
a  week  and  have  confined  their  programs  to  the  highest 
form  of  composition.  They  have  met  with  exceptional 
success,  the  soldier  audiences  giving  vent  to  their  en- 
thusiasm in  no  unmistakable  terms.  It  is  evident  to 
this  trio  that  the  boys  in  khaki  appreciate  the  best. 
They  have  already  played  at  Camp  Fremont,  Mare 
Island,  Goat  Island  and  at  the  Base  Hospital  at  Camp 
Fremont,  and  will  go  to  Monterey  within  the  next  week 
or  so. 


CLARENCE    EDDY    PLAYS    FOR    BIG    WEDDING 


Clarence  Eddy,  the  great  American  organ  virtuoso, 
who  is  now  giving  a  series  of  thirty-four  programs  at 
Memorial  Chapel  of  the  Stanford  University  in  Palo 
Alto,  played  tor  the  wedding  of  Mrs.  Henry  Strong 
Denison  to  Captain  W.  Paxton  Cary  of  Camp  Fremont 
on  Wednesday  morning,  July  10th.  The  program  was 
restricted  to  the  music  of  the  allies  and  was  heartily 
enjoyed. 
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MRS.  DAVID  J.  GAIRAUD'S  JUNE  MUSICALE 


Manana  (from  "Songs  of  the  Pyrenees"),  (b)  My  Dear 
Soul  (Wessex  Love  Song).  (Sanderson),  Miss  Maxine 
Cox:  (a)  Delizia  (Beethoven),  (b)  My  Sweet  Repose 
(Schubert),  Miss  Bertie  Schlueter;  (a)  Love's  Light 
Word  (Breil),  (b)  The  Woodpecker  (Nevin),  Miss  Jessie 
Davis;  (a)  Knitting  (Risher),  (b)  Don't  Vou  Mind  the 
Sorrows  (Cowles),  (e)  Roses  of  Picardy  (Wood),  Miss 
Cecilia  Jones;  (a)  Irish  Folk  Song  (Foote),  (b)  Sans 
Toi  (d'Hardelot),  Miss  Mary  Ryan;  (a)  Melisande  in 
the  Wood  (Goetz),  (b)  The  Soul  of  You  (Bond),  Miss 
Adelle  Lewis;  (a)  When  the  Dew  is  Falling  (Schneider), 
(b)  Bird  Raptures  (Schneider),  Miss  Jessie  Garliepp; 
Serenade  (Neidlinger).  Treble  Clef  Quartet;  (a)  Where 
Violets  Grow  (Forester),  (b)  Where  My  Caravan  Has 
Rested  (Lohr),  (c)  A  Song  of  Steel  (Spross),  L.  Louis 
Gairaud;  (a)  Until  (Sanderson),  (b)  Rain  (Negro  Folk 
Song),  (c)  The  Miller's  Daughter  (Buzzi-Pecla),  Miss 
Bertha  Larson;  (a)  Phillls  Is  My  Only  Joy  (Hobbs),  (b) 
A  Twilight  Song  (Clarence  Urmy),  (c)  Come  Into  the 
Garden  (Cavatina),  (Balfe),  Miss  Ruth  Ulrich;  (a)  A 
Little  Bit  o'  Honey  (Bond),  (b)  Goodbye  (Tosti),  Mrs. 
M.  Sopliie  Ryan;  (a)  I  Love  the  Moon  (Rubens),  (b) 
Once  on  a  Day  (De  Koven),  (c)  Should  He  Upbraid  (Sir 
Henry  Bishop),  Miss  Gladys  Bury;  (a)  Little  Mother  of 
Mine  (Burleigh),  (b)  An  Evening  Love  Song  (Chipman). 
Miss  Gertrude  Shannon:  (a)  The  Cuckoo  Clock  (Grant 
Schafer),  (b)  The  Nevada  Star  (Giorza),  Miss  Grace 
Pearl;  For  One  Sweet  Day  (from  "What  Next"),  Treble 
Clef  (juartet. 


GODOWSKY    ARRIVES    FOR    MASTER    SCHOOL 


Mrs.  David  J.  Gairaud  gave  an  enjoyable  June  musi- 
cale  at  the  Woman's  Club  House  in  San  Jose  on  Satur- 
day evening.  June  29th.  when  the  following  exhaustive 
and  varied  program  was  presented  before  a  large  au- 
dience that  expressed  its  approval  by  numerous  mani- 
festations of  spontaneous  enthusiasm: 

Star  Spangled  Banner  (Key),  Spanish  Waltz  (Wilson), 
Treble  Clef  Quartet  of  1918;  Miss  Gertrude  Shannon, 
first  soprano.  Miss  Bertie  Schlueter,  second  soprano; 
Miss  Maxine  Cox,  first  alto,  Mrs.  M.  Sophie  Ryan,  sec- 
ond alto;  (a)  The  Night  With  Stilly  Silence  (Robert- 
son), (b)  One  Fleeting  Hour  (Lee),  Mrs.  Emma  Main; 
(a)  In  an  Old  Fashioned  Town  (Squire),  (b)  The  Prod- 
igal Son   (Horspool),  Miss  Muriel  Price;    (a)   Hasta  La 
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PERCY   A.    R.    DOWS  ACTIVE    SEASON 


Thirty-one  different  pupils  of  Percy  A.  R.  Dow.  the 
voice  teacher,  have  appeared  this  season  in  the  fifteen 
public  musical  functions  which  have  been  given  under 
Mr.  Dow's  direction,  supplementary  to  the  regular  work 
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FJRST    TIME    IN    THE    UNITED    STATES 

Extraordinary  Opportunity  for  Pianists 

Leopold 

Godowsky 

The    Distinguished    PIANIST   and   TEACHER    Is    now 

conducting    "Master"    Classes 

IN    SAN    FRANCISCO: 

At    STUDIO.    7th    Floor.    KOHLER    &    CHASE    BLDG,, 
26  0-FARRELL   ST. 

Mr.   GODOWSKY   conducts  classes  from   9  a.    m.   to   1 
p.    m.,    Mondays,    Wednesdays   and    Fridays. 

Identical    system    as   employed    by    Mr.    Godowsky    at 
the   "Royal    High   School    of   Music."    VIenrm. 

For  Terms,  Hours  and  Details,  apply  to 
SELBY  C.  OPPENHEIMER,  Sherman.  Clay  &  Co. 
BIdg..  San  Francisco.  Cal.,  or  at  Studio  on  Class  days. 
Inning  Mr-  Godowsky  s  visit  he  will  accept.  In 
addition  to  members  of  "Master"  Classes,  a  few 
private  pupils.  Hates,  etc..  on  application.  All  ses- 
sions will  be  given  in  Studio,  Kohler  &  Chase  Building, 


RENA  Mcdonald  spending  vacation  here 


Leopold  Godowsky,  the  famous  Polish  pianist,  arrived 
in  San  Francisco  last  Sunday  morning  from  the  triumph- 
ant consummation  of  his  master  school  in  Los  Angeles, 
and  at  once  proceeded  to  his  lovely  quarters  at  Belve- 
dere. Refreshed  by  re>!t  and  the  hospitable  entertain- 
ment of  Alfred  Hertz  and  other  friends  on  Sunday,  he 
I  lunged  at  once  into  the  San  Francisco  school  affairs 
promptly  at  nine  o'cloclt  on  Monday  morning,  finding 
a  class  filled  to  its  limit  and  ready  for  business  after 
its  preliminary  organization  by  Manager  Oppenheimer 
The  class  is  now  in  smooth  working  order  and  never  iij 
the  memory  of  music  teaching  have  so  enthusiastic  g 
group  of  scholars  been  gathered  together.  The  teach 
ing  of  Godowsky  is  even  more  wonderful  than  promised 
and  each  and  every  member  of  the  class  is  loud  in  ap- 
preciation of  the  extraordinary  work  being  accom 
plished..  On  his  side  Godowsky  is  full  of  praise  for  th€ 
high  standard  of  musical  education  he  has  found  here 
which  speaks  well  for  the  preliminary  training  by  oui 
local  teachers.  The  Godowsky  classes  are  held  every 
Monday.  Wednesday  and  Friday  morning  in  the  mas 
ter's  studio  in  the  Kohler  &  Chase  building,  and  Man 
ager  Oppenheimer  is  on  hand  at  nine  o'clock  on  thes* 
mornings  prepared  to  answer  all  questions  put  to  him 
aud  to  relieve  the  master  of  all  business  details  arisin; 
in  the  school. 


of  the  studio.  These  events  have  been  in  two  forms, 
"Hours  of  Song"  (recitals),  and  public  concerts  by  the 
Cecilia  Choral  Club,  a  concert  chorus  aggregating  in  the 
two  sections.  Oakland  and  Stockton,  eighty  women's 
voices. 

The  Hours  of  Song  comprise  eight  full  recital  pro- 
grams rendered  by  from  two  to  five  singers  in  each 
event;  each  singer  giving  six  to  ten  songs.  There  were 
used  in  the  eight  programs  118  different  songs  and  arias, 
and  12  duos,  composed  by  68  composers.  Of  these  2u 
were  American  (8  women);  16  Italian;  10  French;  8 
British,  and  the  remainder  of  various  nationalities.  Six- 
teen operas  were  represented,  and  five  languages.  When 
it  is  understood  that  this  material  was  selectd  from, 
and  formed  but  a  small  part  of  the  regular  repertory 
of  the  studio,  it  will  be  seen  that  the  scope  of  the  vocal 
and  musical  training  in  Mr.  Dow's  studios  is  exceed- 
ingly comprehensive. 

The  concerts  by  the  Cecilia  Choral  Club  comprised 
seven  programs  (one  to  the  Presidio  soldiers),  in  each 
of  which  the  artist  pupils  were  heard  in  special  or  in- 
cidental solo  numbers.  Thirty  pupils  occupied  success- 
fully paid  solo  choir  positions  this  season.  Notwith- 
standing this  large  share  in  the  musical  activities  of 
the  coast  cities,  the  quality  of  the  work  done  by  Mr. 
Dow's  pupils  has  received  high  commendation  by  dis- 
cerning musicians. 


CHARLES    H.    NEWMAN    MARRIES    MISS    CROWLEN 


Charles  Henry  Newman,  treasurer  of  the  Cor: 
Theatre,  and  one  of  the  most  popular  "inmates"  of  Sac 
Francisco's  theatrical  box  offices,  married  Miss  A.  V 
Crowley  on  Monday.  July  15th.  thereby  surprising  hU 
host  of  friends.  The  newly  married  couple  made  a  trl[ 
to  Del  Monte,  and  upon  their  return  were  the  recipients 
of  hearty  congratulations  and  best  wishes.  Mr.  New 
man's  hand  is  quite  overworked  with  the  innumerabU 
handshakes  he  receives  through  his  box  office  window 


H.  B.  PASMORE  BACK  FROM  SANTA  BARBARA 


H.  B.  Pasmore  has  returned  from  Santa  Barbara 
where  he  has  spent  his  third  summer  vacation  teaching 
a  select  class  of  pupils.  Several  of  these  came  fron 
Los  Angeles.  Riverside,  San  Diego,  Claremont.  etc.,  foi 
the  special  purpose  of  studying  a  method  that  has  de 
veloped  so  many  beautiful  voices.  Mr.  Pasmore  foum 
Santa  Barbara  unusually  quiet,  the  beach  being  almos 
deserted,  the  Civic  Center  "sings"  discontinued  in  favoi 
of  war  drives  of  various  sorts.  In  fact  the  only  interes 
is  war.  and  aside  from  the  regular-  music  by  the  Cler 
bois  Trio,  the  personnel  of  which  is  Mr.  and  Mrs.  Cler 
bois  and  Mrs.  Sharp,  cellist,  the  only  musical  affair  was 
an  impromptu  musicale  given  by  Miss  Harriet  Pasmore 
Mrs.  Chas.  S.  Tomlinson  and  Mr.  Pasmore  in  thei 
studio  on  the  17th.  This  was  attended  by  about  half  : 
hundred  elite,  among  whom  were  many  of  the  Monteciti 
millionaire  notables,  and  Miss  Harriet  Pasmore  was  pro 
claimed  by  all  a  splendid  singer  with  a  wonderfull: 
beautiful  voice  and  impressive  style  and  it  was  freel: 
predicted  that  she  will  become  known  as  a  great  singer 
Mr.  Pasmore  has  resumed  teaching  and  reports  man: 
new  pupils  with  fine  voices  and  talent.  He  looks  for 
ward  to  an  unusually  busy  season. 


MR.  FRANCIS  STUART  OF  NEW  YOR» 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Pro«p«c 
2962.  New  York  City,  from  October  1st.  Permanen 
studio  address,   Carnegie   Hall. 

Anita  D'Arcy  Vargas 

COLORATURA   SOPRANO 

Opera  and   Concert 

1526  CLAY  STREET.  Phone  Franklin  654 

BRANDT'S  CONSERVATORY  OF  MUSIC 

2211   SCOTT  ST..   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt.  Plan 


Miss  Rena  McDonald,  L.  E.  Behymer's  bright  and  un- 
usually efficient  secretary,  spent  her  vacation  in  San 
Francisco  and  vicinity,  and  had  a  fine  time,  being  en- 
tertained by  friends.  Miss  McDonald  is  one  of  the 
brightest  young  women  we  have  ever  come  across  in 
managerial  offices,  and  she  possesses  that  rare  knack 
of  keeping  cool  when  everyone  around  her  is  excited. 
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ilISS    NOBLES    PUPILS    GIVE    THREE    PROGRAMS 


During  the  first  part  of  June  the  pupils  of  Miss  Joy 
oble  gave  three  excellent  programs.  Miss  Noble  Is 
ssibly  the  most  successful  teaclier  in  San  Francisco 
the  famous  Perfield  Teaching  System,  and  her  classes 
ow  such  efficient  training  and  thorough  knowledge  of 
e  subject  that  there  is  no  question  as  to  the  educa- 
jnal  value  of  the  system  employed  by  her.  The  fol- 
wing  three  programs  given  as  stated  below  are  sufli- 
ent  proof  for  this  contention: 

First  Program.  Saturday  afternoon,  June  1,  at  2:15 
clock— The  Old  Clock  (Harris).  Adalbert  Benfield: 
ird  Song  (Chambers).  Robert  Goldsberry:  The  Miller 
id  the  Mill  (Chambers).  Palmer  Goldsberry;  Class 
ibjects — (a)  Notation.  Grouping  of  notes;  written  and 
ayed.  (b)  Rhythmic  Dictation.  Note  values.  Class  D; 
arch  of  the  Wee  Folk  (Gaynor),  Helen  Clay:  Grand- 
other  (Swift).  Miriam  Meyerstein;  Class  Subjects — 
)  Scansion,  (b)  Pulse,  (c)  Improvisation,  (d)  Rhyth- 
ic  structure,  (e)  Earfeellng,  Class  C;  (a)  The  Scissors 
-Inder  (Martin),  (b)  The  Banjo  (Chambers),  (c)  Catch 
e  (.Martin),  Earl  Pierce;  Annette  (Swift),  Helen 
ines;  Song — See  Saw  (Gaynor),  Helen  Jones  and  Earl 
erce,  (a)  Wild  Flower  Waltz  (Kerni,  (b)  Album  Leaf 
Irleg).  Eleanor  Bauer;  The  Dancers,  Op.  6.  No.  2  (Le- 
ont).  Abble  Harmon;  Original  Compositions — (a)  Mu- 
cal  Tournament,  composed  and  played  by  Betty 
hite;  (b)  Woodpecker,  melody  composed  by  Maxine 
ughes.  harmonized  by  Class  A  of  1917.  played  by  Ber- 
ce  Miller:  (a)  Love  Song  (Cadman).  (b)  Birds  of  Pas- 
ge  (Poldini).  Sarah  Barnum. 

Second  Program.  Saturday  evening,  June  1,  at  8:00 
Mock — (a)  Arabesque  (Karganoff).  (b)  In  the  Gypsy 
imp  (Paldi),  Rae  Stevens;  (a)  In  the  Orchard  (Lieb- 
.g),  (b)  The  Jovial  G>'psy  (Dutton),  Zelma  Bent: 
arch  Mlgnonne  (Denee),  Bernice  Miller;  In  the  Gar 
n  (Sternberg),  Robert  Hume:  Class  Subjects — (ai 
mansion,  (b)  Pulse,  (c)  Improvisation,  (d)  Rhythmic 
ructure,  Rae  Stevens  and  Earl  Pierce:  In  Pursuit 
'lark),  Margaret  Bentley:  Class  Subjects — Seven 
ale  forms,  written  and  played.  Class  B;  (a)  In  the 
ghlands  (Coopern),  (b»  The  Mill  (Craig),  Helen  Man- 
ag:  Hide  and  Seek  (Schytte).  Betty  White;  Original 
impositions — (a)  Waltz  Op.  1,  No.  1.  played  by  Mar- 
ret  Bentley.  (b)  Hungarian  Love  Song,  played  by 
jlen  Manning,  composed  by  Class  B:  (c)  The  Wood- 
cker,  harmonized  by  Class  A  of  1917,  melody  by 
axine  Hughes,  played  by  Bernice  Miller,  (b)  Arabian 
ute  Song,  (e)  Spring  Song,  (f)  Egyptian  Waltz,  com- 
'sed  and  played  by  Robert  Hume;  (g)  Musical  Tour- 
.ment— Gathering  of  the  Knights.  March  of  King  and 
leen.  Dance  Grazlosa.  The  Juggler.  The  Jester's  Story, 
le  Pipers,  The  Combat,  Running  Race,  Finale,  com- 
sed  and  played  by  Betty  White;  Waltz,  Op.  34,  No.  2 
'hopin).  Sarah  Barnum. 

Third  Program.  Saturday  afternoon,  June  8,  at  2:15 
;lock— (a)  See  Saw  (Martin),  (b)  Catch  Me  (Martin), 
)  Brownie's  Dance  (Martin),  Adalbert  Benfleld  (six 
ars  old):    Original   Compositions — (a)     Spring    Song. 


(b)  Doy  Scouts'  March,  ic)  Autumn  Zephyrs,  composed 
and  played  by  Robert  Hume:  (a)  Minuet  in  E  flat  major 
(Beethoven),  (b)  The  Brooklet  (Heller).  Sarah  Bar- 
num: Class  Subjects— (a  I  Notation,  (b)  Earfeellng,  (ci 
Rhythmic  Drills,  (d)  Harmony,  (e)  Improvisation,  writ- 
ten and  played  by  Adalbert  Benfleld;  Original  Composi- 
tions—  la)  Hungarian  Folk  Song,  (b)  Musical  Tourna- 
ment, composed  and  played  by  Betty  White;  The  Clock 
(Harris).  Adalbert  Benfleld:  (a)  In  the  Hammock  (Fer- 
ber),  (b)  Dance  on  the  Lawn  (Kern),  Robert  Hume; 
Original  Composition — The  Brooklet,  composed  and 
played  by  Adalbert  Benfield;  (a)  Shepherd's  Song 
(Friml),  (b)  Bear's  Dance  iSchytte).  (c)  Hide  and  Seek 
(Schytte),  Betty  White:  (a)  Songs — The  Peacock 
(Spaulding),  (b)  Silvery  .Moon  (Gaynor).  ic)  The  Great 
Hall  Clock  (Gaynor),  Adalbert  Benfield:  Love  Song 
I  Cadman),  Birds  of  Passage   (Poldini),  Sarah   Barnum. 


THEODORE     SALIV10N     RETURNS     TO    CALIFORNIA 


Theodore  Salmon,  who  will  be  pleasantly  remembered 
as  one  of  the  ablest  pianists  and  most  efficient  teachers 
who  ever  settled  in  San  Francisco,  has  returned  from 
his  sojourn  in  Colorado  Springs,  and  is  spending  the 
summer  in  Modesto.  He  will  remain  there  (or  another 
two  or  three  weeks,  when  lie  will  come  to  San  Francisco 
to  reside.  He  will  open  a  studio  here  and  several  of 
his  former  pupils  have  already  expressed  their  delight 
in  seeing  him  again  among  them.  Mr.  Salmon  is  not 
only  an  able  musician  and  teacher,  but  personally  he 
possesses  those  qualities  that  make  him  many  friends. 


AMUSING    MUSICAL    COMEDY    AT    THE    CORT 


Walter   Catlett    Has   Ample   Opportunity   to    Display    His 
Fine  Sense  of  Humor  and  Also  His  Terpsichorean  Art 


By  ALFRED  METZGER 

A  comedy  with  music  is  the  correct  description  of  the 
breezy  entertainment  now  in  progress  on  the  boards  of 
the  Cort  Theatre.  The  music,  while  distinctly  on  the 
popular  order,  is  decidedly  spirited  and  charged  with 
lilting  melodies  of  a  pleasant  rhythmic  undulation. 
Harry  James,  the  musical  director,  is  singularly  well 
equipped  to  give  this  sort  of  light  musical  setting  an 
adequate  interpretation  which  brings  out  the  pleasing 
accents  of  the  selections. 

The  title  of  the  play  is  "Look  Pleasant. "  and  it  be- 
longs to  that  category  of  entertainments  which  are  pre- 
sented for  the  purpose  of  amusing  without  taxing  the 
mental  machinery.  Throughout  the  performance  you 
may  become  amused  without  seeking  too  industriously 
for  the  reason.  And  yet  there  exists  a  certain  element 
of  graceful  ease  and  natural  unwinding  of  the  action 
which  must  be  regarded  as  quite  a  bit  of  clever  theat- 
rical endeavor. 

The  central  figure  around  which  the  entire  action  re- 
volves is  Hall  Bonnistelle.  a  theatrical  photographer, 
impersonated  with  fine  histrionic  effort  by  Walter  Cat- 
lett.    Mr.  Catlett  has  here  ample  opportunity  to  display 


"Both   emotionally   and   technically   one  of  the   best 
violinists    before    the   public." 

H.  E.  Krehbiel,  in  N.  Y.  Tribune. 


EDDY  BROWN 

Essentially   THE   American   Violinist 

An    artist    -who    has    had     three     triumphant     seasons     in 
America    folio-wing    years    of   success  abroad. 


Management 

LOUDON  CHARLTON,   Carnegie  Hall,   New  York 

Baldwin   Piano   Used 


GEORGE   BOWDEN 

TENOR 

Of  King's  College,  Cambridge;  Weatminatcr 
Cathedral.  London;  St-  Thomas  Church,  Fifth 
Avenue,  New  York. 

Formerly  Lecturer  in  Voice  and  Public  Speaking 
at    London   and   California    Universities. 

Announces  a  Visit  to  San  Francisco  during 
August  and  September  for  Lectures,  Demonstra- 
tions, Individual  and  Class  Instruction  for  Singers, 
Speakers  and  Teachers.  He  will  demonstrate 
and  teach  the  American  Method  of  Voice  Produc- 
tion, assisted  by  his  pupils  and  associate  teachers 
—MISS  DINA  MOORE  and  MISS  CATHERINE 
URNER. 

Informal  Lectures  and  Demonstrations  will  be 
given  at  600  Kohler  &  Chase  BIdg.,  San  Francisco, 
Monday.  Wednesday  and  Friday  at  5  o'clock. 
Admission    by    card    on   application. 


various  degrees  of  refined  comedy,  interspersed  occa- 
sionally with  decidedly  graceful  terpsichorean  interludes 
that  stamp  him  as  a  comedian  of  the  most  effective  type. 
Mr.  Catlett  has  always  been  quite  a  favorite  with  San 
Francisco  audiences,  and  in  this  instance  he  will  surely 
add  to  the  many  laurels  he  has  gathered  in  this  com- 
munity. 

.Mr.  Catlett  is  surrounded  by  quite  an  array  of  talent. 
Tlie  chorus  of  youthful  and  pretty  maidens,  with  fresh 
voices  and  nimble  toes,  is  not  the  least  of  the  features 
of  this  production.  Then  there  is  attractive  Juliette 
Day  as  Flodie  Fisher,  virile  Virginia  Foltz  as  the  Suf- 
fragette, and  charming  Marion  Vantine  as  Rena  Ritchie. 
David  Butler  as  the  policeman  looks  as  handsome  as 
ever,  while  James  Gleason  as  the  young  attorney,  with 
a  fondness  for  spirited  discussions,  is  decidedly  well 
cast.  Jack  Pollard  as  Jimmy  has  ample  scope  for  the 
expression  of  his  spontaneous  comedy.  The  balance  of 
the  company,  together  with  the  orchestra,  round  out  a 
most  delightful  performance. 


"ORPHEUS"   AT   GREEK    THEATRE   TONIGHT 


Everything  points  to  a  gala  occasion  at  the  Greek 
Theatre  this  (Saturday)  evening,  when  an  enormous 
crowd  will  gather  to  witness  the  spectacular  production 
of  Christopher  Glucks  old  opera  "Orpheus,"  which  is  to 
be  presented  here  for  the  first  time.  It  will  be  one  of 
the  most  pretentious  productions  of  the  beautiful  opera 
given  in  the  United  States,  and  Paul  Steindorff.  who  is 
the  director-general  of  the  event,  has  spared  nothing  to 
make  the  affair  memorable.  Ruth  St.  Denis  has  been 
specially  engaged  to  render  the  solo  dances  in  the 
opera. 

The  singing  parts  will  be  in  most  capable  hands,  the 
"Orpheus"  being  Lydia  Sturtevant,  Loisa  Patterson 
Wessitsh  will  sing  the  lovely  role  of  Eurydice.  and 
Anna  Young  will  interpret  the  pretty  part  of  Cupid. 
Two  complete  orchestras,  one  in  the  pit  and  one  on  the 
stage,  a  chorus  of  seventy-five,  trained  under  Stein- 
dorff's  personal  direction,  and  sundry  other  participants 
will  make  up  the  grand  ensemble.  Giulio  Minetti.  the 
popular  violin  soloist,  has  been  engaged  to  act  as  con- 
cert master,  and  Emilio  Puyans,  famous  flutist,  in  addi- 
tion to  playing  first  flute  in  the  orchestra,  will  accom- 
pany the  classic  dances  for  Miss  St.  Denis. 

Garnett  Holme,  stage  manager,  has  devised  a  number 
of  original  and  novel  scene  and  light  effects,  and  the  ac- 
curacy of  every  feature  is  vouched  for  by  Prof.  Jas.  T. 
Allen,  dean  of  Greek  at  the  University.  Tickets  are 
selling  fast  at  Sherman,  Clay  &  Co.  in  San  Francisco 
and  Oakland,  and  at  the  usual  university  ticket  offices 
in  Berkeley  and  on  the  campus,  or  can  be  had  at  the 
doors  on  Saturday  night. 


GREEK  THEATRE    u    c    Berkeley 
Next  Saturday  Night  (July  27) 

First  Time — Gluck's   Master  Opera 

"ORPHEUS" 

with  Lydia  Sturtevant.  Loisa  Wessitsh,  Anna  Young. 
Chorus.  Ballet,  Grecian  Dancers,  Symphony  Orchestra. 
Elaborate   Scenic    and    Lighting    Effects    and 

RUTH    ST.    DENIS 

Direction    of   PAUL    STEINDORFF 
Tickets.  S1.50.  J1.0O.  75c.  50c.     ON   SALE   NEXT   MON- 
DAY   MORNING   at    Sherman,   Clay   i.   Co..   S.    F..   and 
Oakland   and   Berkeley  Offices. 
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Summer  Harmony  Classes 

Special  Normal  Course  for  Teachers  and  Muaic  Students 
Conducted  by  WILLIAM  J.  McCOY,  Author  of 
CUMULATIVE  HARMONY.  Term  of  Six  Weeks.  Com- 
mencing June  25th.  Sessions  held  at  302  Pacific  Build- 
ing,  16tli  and  Jefferson  Streets,  Oakland,  Tuesday  and 
Friciay  Afternoons,  at  4:30.  Terms  Reasonable.  Tele- 
phone Oakland  4583. 

The  Jenkins  Music  School 

46  RANDWICK  AVENUE.  OAKLAND 

Will  open  in  all  Departments  on  Monday.  Au^st  5th.  "Sir. 
Stanislas  Bern,  distinguished  artist,  will  be  at  the  head  of 
the  Cello  Department,  and  Miss  Leone  Nesbit  has  been  added 
to  the  Pianoforte  Department  as  Associate  Instructor.  Write 
for  Prospectus.  Telephone  Piedmont  2993— Miss  Cora  W. 
Jenkins.  Director. 
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Mrs.  Zay  Rector  Bevitt  of  San  Diego.  Miss  Lida 
Thompson,  Miss  Julia  Crane,  Calvin  B.  Cady  and  Mrs. 
L.  V.  Sweesy  of  Oakland.  Mrs.  W.  H.  Porterfield  of  San 
Uiego.  soprano;  Miss  Lena  F'razee  of  Sacramento,  con- 
tralto, and  Jay  Plowe  gave  an  interesting  program  of 
Russian.  French.  Norwegian  and  American  composers. 
Charles  Wakefield  Cadman  illustrated  his  opera 
"Shanewis"  at  the  piano,  while  Ethel  Graham  Lynde 
gave  a  running  commentary  of  the  scenes  and  themes 
of  the  music.  This  opera  was  produced  last  winter  by 
the  Metropolitan  Opera  Company  of  New  York  and 
scored  such  a  success  that  its  repetition  for  the  coming 
season  is  already  assured. 

At  6  o'clock  the  Gamut  Club  entertained  at  dinner  and 
extended  its  generous  hospitality  to  the  artists  of  the 
I'alifornia  Music  Teachers'  Association.  Over  two  hun- 
dred and  fifty  men  and  women  of  distinction  in  their  pro- 
fessions, speakers,  lecturers,  instrumentalists,  compos- 
eis.  were  gathered  here;  in  fact,  the  cream  of  every 
branch  of  tlie  art,  enjoyed  the  good  fellowship  of  this 
great  club.  President  Behymer  of  the  club,  in  a  very 
witty  address,  introduced  several  of  the  officers,  some  of 
whom  responded  with  brief  talks  upon  various  topics 
near  to  the  American  heart.  In  his  introductory  talk, 
which  was  interspersed  with  natural  humor.  President 
Behymer  spoke  most  appropriately  and  in  very  lauda- 
tory terms  of  the  high  esteem  and  musical  prestige 
which  Sir  Henry  Heyman  enjoys.  Among  those  who 
made  brief  remarks  during  the  course  of  the  banquet 
were  Mrs.  Norton  Jamison,  president  of  the  Los  An- 
geles Branch;  Mr.  .Albert  Conant,  the  State  president; 
Wm.  Cliamberlain.  president  Alameda  county;  Miss 
Florine  Wenzel.  president  of  the  Sacramento  Branch 
and  George  Kruger.  president  of  the  San  Francisco 
Branch. 

After  the  banquet  a  musical  program  was  given,  in 
which  the  following  artists  participated:  Mme.  Anna 
Ruzena  Sprotte.  contralto,  with  Mrs.  Ross  at  the  piano, 
gave  a  group  of  "Songs  of  the  Desert,"  by  Gertrude 
Ross;  Mr.  Cain,  baritone  of  New  York,  rendered  Mas- 
senet's song,  "O  Promise  of  a  Love  Divine,"  Mrs.  H. 
Robinson,  accompanist;  Madame  Wessitsh  delightfully 
rendered  a  group  of  Russian  and  Italian  songs,  Mar- 
garet Hughes,  accompanist;  Olga  Steeb  played  in  a 
Huent  style  MacDowell,  Debussy  and  Liszt  compositions; 
Giuseppe  Jollain,  from  San  Francisco,  played  with 
George  Kruger  a  sonata  in  E  minor  by  Veracini.  Mr. 
Jollain  was  one  of  the  dominant  artists  of  the  evening. 
His  playing  is  soulful  and  his  exquisite  tone  and  mar- 
velous technique  pronounce  him  an  artist  of  remarkable 
ability. 

Thursday  morning's  program  called  for  a  Round 
Table  discussion  of  harmony,  followed  by  a  musicale 
by  Mme.  Rose  Relda  Calleau  and  Miss  Nell  Cave  of  San 
Diego.  It  was  unfortunate  that  Mme.  Calleau  of  San 
Francisco,  the  star  of  the  convention,  was  placed  on  a 
morning  program.  Her  rendition  of  French  songs  is 
perfection  itself;   her  temperamental  phrasing  gives  the 


music  its  life  and  animation  so  necessary  in  rendering 
the  songs  of  the  French  school.  Miss  Cave  contributed 
to  the  program  two  groups  of  piano  numbers  in  a  very 
musicianly  manner.  By  request  Mr.  Giuseppe  Jollain 
also  was  persuaded  to  interpolate  an  addition  to  the 
program.  Chanson  Berceuse  by  D'Ambrosio. 

The  afternoon  consisted  of  Round  Table  discussion, 
Mrs.  L.  L.  Rowan,  chairman.  Leroy  .M.  Allen,  song  di- 
rector from  Camp  Kearney,  spoke  in  place  of  L.  E. 
Behymer,  who  was  detained  by  illness  and  had  to  obey 
the  orders  of  the  doctor.  Mr.  Allen  read  several  letters 
from  generals  in  the  U.  S.  A.  pointing  out  that  songs 
affect  the  spirit  and  the  working  efficiency  of  soldiers.' 
"A  singing  army  is  a  fighting  army."  A  Victory  musical 
program  was  charmingly  rendered  by  Miss  Frieda 
Peicke,  Alfred  A.  Butler.  J.  B.  Poulin  and  Estelle  H. 
Dreyfus,  Grace  Andrews  and  Axel  Simonsen  assisting. 
Mr.  Butler's  sonata,  which  was    inspired    by    a    recent 


a=iiii=tiii=iiii=iiii=iiiii 
1 


iii^iiii^iiii=iiii=iiii^iiii=iiii=iiii=iiii=!iii=iiti= 


^Novv-a-days    no    program    is    considered 
complete     without     a     melody     ballad. 

*'The  Radiance 
in  Your  Eyes'' 

/5i)  Ivor  Novello 

(Composer  of  "Keep  the  Home  Fires  \ 
Burning  Till  the  Boys  Come  Home,"  I 
"I  >ream    Boat,"    etc, 

is     a    melody    ballad    of    real     merit. 

Published    in    all    the    l(e\}s    b\) 
LEO  FEIST,  Inc.,  Nerv'Voik 
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visit  to  France  by  the  composer,  had  on  this  occasion 
its  first  public  hearing. 

The  evening  musical  was  most  attractive,  being  selec- 
tions from  compositions  of  Los  Angeles  composers. 
The  works  of  Henry  Schoenefeld,  winner  of  the  Mar- 
teau  prize  for  best  sonata  for  piano  and  violin  by 
American  writers,  and  Harold  Webster's  quintet  for 
piano  and  strings,  were  presented  to  the  public,  the 
latter  one  for  the  first  time.  Both  numbers  were  splen- 
didly interpreted,  the  sonata  by  May  MacDonald  Hope 
and  Josef  Rosenfeld,  and  tlie  quintet  by  Herman  Seidl. 
O.  H.  Dietz.  Harold  Webster.  Axel  Simonsen  and  Homer 
Grunn,     gave     wonderful     credit     to     tlie     Los     Angeles 


writers.  Wra,  Chamberlain  sang  Handel'tt  Hear  Me,  Y* 
Winds  and  Waves  and  two  Hungarian  folk  songe  o) 
Kurbay  with  a  great  deal  of  feeling. 

Friday  was  devoted  to  business  meetings  of  the  as 
sociation.  The  new  by-laws  of  the  constitution  wer* 
adopted  officially  by  the  State  board,  the  wording  being: 
"In  view  of  the  fact  that  the  original  vote  and  the  ratify 
ing  vote  were  almost  unanimous  in  favor  of  the  adoptior 
of  the  new  constitution,  the  State  board  declares  ii 
officially  adopted."  The  nomination  of  the  folhjwin^ 
new  State  officers  were  indorsed  by  the  convention,  bui 
it  is  the  right  of  the  members  of  the  association  u>  pui 
up  an  independent  ticket — this  must  be  done  before  Oc 
tober— if  they  are  not  pleased  with  the  convention'? 
ticket,  as  follows:  President,  Mrs.  Sofia  Newland  Neu 
stadt  of  Oakland;  vice-president,  W.  F.  Skeele  of  Lo> 
Angeles;  treasurer.  Samuel  Savannali  of  San  Francisco 
directors — Albert  F.  Conant  of  San  Diego,  Ed  ware 
Pease  of  Sacramento,  Mme.  Emilia  Tojetti  of  San  Fran 
Cisco,  George  MacManus  of  San  Francisco.  It  was  de 
cided  that  the  convention  will  be  held  In  San  Franciscf 
and  we  assure  all  who  favor  us  with  their  presence  ; 
hearty  welcome  to  the  city  of  the  Golden  Gate. 

Tliree  thousand  people  gathered  at  the  Expositiot 
Park  in  the  evening  to  bid  the  visiting  music  teacher 
farewell  and  to  see  a  twilight  pageant  representing  tli* 
history  of  music,  presented  by  the  children  of  the  van 
ous  Los  Angeles  schools  under  the  direction  of  .Mr 
Emma  M.  Bartiett.  Community  singing  by  3.000  v.-i-.- 
ended  a  wonderful  display  of  musical  patriotism. 


=  MME.    CAILLEAU    VOCAL   STAR    AT    CONVENTION 


Mme.  Rose  Relda  Cailleau.  the  distinguished  soprani 
and  vocal  teacher  of  this  city,  has  returned  from  Lo; 
Angeles,  where  she  was  one  of  the  soloists  at  the  Eight! 
Annual  Convention  of  the  Music  Teachers'  Associatioi 
of  California,  and  according  to  Sir  Henry  Heyman's  let 
ter  to  us  she  was  "facile  princeps  the  star  among  tb' 
vocal  soloists."  She  made  an  excellent  impressioi 
among  the  vocal  teachers  in  the  Southland,  several  o 
these  giving  her  the  addresses  of  former  students  whor 
they  wish  to  study  with  her,  and  some  expressing  thfci 
desire  to  have  their  students  come  here  to  study  wit] 
her.  Mme.  Cailleau  created  somewhat  of  a  sensatio. 
and  after  her  singing  was  the  recipient  of  hearty  coc 
gratulations  from  many  of  Los  Angeles'  most  dif 
tinguished  professional  musicians. 

Immediately  after  her  return  on  Thursday,  July  18th 
Mme.  Cailleau  sang  at  the  residence  of  Mrs.  Louis  SIos: 
in  San  Rafael,  where  she  was  presented  with  a  beau 
tiful  pin  representing  the  French  and  American  flags 
Miss  Mabel  Hughes  was  her  accompanist  and  she  re 
ceived  an  ovation  for  her  excellent  artistry. 

On  Saturday,  July  19th,  Mme.  Cailleau  sang  at  tht 
Canteen  on  Lombard  street,  under  the  auspices  of  thi 
Defenders'  Club,  with  Miss  Janet  Brandenstein  as  he 
accompanist.  Here,  too.  she  was  the  recipient  of  heart; 
deiuonstrations  of  enjoyment  on  the  part  of  her  soldie 
audience. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 
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HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WileyBAllen®  a 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


I'ACIFIC     COAST     MUSICAL     R  K  V  I  K  W 


Grand  Prix,   Parim 

Grand  Prtxm,  St.  Louia 

1  HE  richness,  evermpss,  depth  and 
I  charm  of  BaJdvvin  tone  cannot  be 
'duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-vclop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  6nd 
the  Baldwin  a    revelation. 

It  yrra  krn  InlFrvatfl  !■  th«  pqrrbaa*  at  a  r»(illy  blrb< 
ICTadr  plann,  1*1  lu  t«ll  70P  mbaut  (he  ■ItraetiTC  olT«r  ne 
Are  now  nakinc. 


(j;hf2ialiiu)in]Jir;na(£Gnpany 


310  Suiter  Street 


San  Franrisco.Cat. 
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;HAMBER    music    in    LOS   ANGELES 


I  The  Saint-Saens  Quintet  Club  of  Los 
ngeles  gave  a  most  artistic  evening  of 
liamber  music  at  Ebell  Club  House  in 
|0S  Angeles  on  Wednesday  evening, 
jne  Vli\\.  This  successful  and  efficient 
'ganization  consists  of:  Mrs.  E.  H. 
lark,  first  violin;  Carroll  Shirley,  sec- 
lid  violin;  Carl  Angeloty.  viola:  Michael 
'.  Kisoff.  cello,  and  Will  Garrow.  pianist. 
,n  this  occasion  tlie  club  was  assisted 
V  G.  J.  Widoeft,  bass,  and  Herbert  A. 
I'idoeft.  cornet.  The  following  program 
las  interpreted: 

[Sextette.  Op.  65  (Saint-Saens),  Ariette: 
p  Veux  Vivre  (Romeo  et  Juliette). 
tJounod),  Catherine  H,  Shank;  Wedding 
fake.  Op.  76  (Saint-Saens);  (a)  You  Are 
ie  Evening  Cloud  (Lucille  Crews),  (b) 
[lone  with  Mother  (Coleridge-Taylor). 
))  Wouldn't  You  (from  collection  of 
liildrens  Songs).  (Edwin  H.  Clark), 
atherine  H.  Shank;  Quintette.  Op.  1 
'>nest  Von  Dohnanyi).  Saint-Saens 
'uintette. 

aiacomo   Minkowski 
IVlme.  Minkowski 

Lf\te  of  New   York,   B~r!in  and  Dresden, 
ocal  Studio,   Su  le  506,   Kohler  &  Chase. 


jeorgia  Kober 

AMERICAN    PIANIST 
300  FINE  ARTS  BUILDING 
CHICAGO,   ILL. 

IRS.   WILLIA/Vl   STEINBACH 

VOICE  CULTURE 
Studio: 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 
HENRY    GROBE.    In  the  .tore  of  Wiley  B.  Allen  Co..  135-153  Kearny  Street 


902  KOHLER  &  CHASE  BLDG. 


n   Fr 


Phone:    Kearny    5454 


LBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &.    Chase    BIdg. 

Telephone    Kearny    5454 

iDWARD   BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 
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Music  Teachers  Earn  More 
Teacli  adults  arnl  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
!J5220  morlulations  from  one 
given  tone.  Memorize  spon- 
laneously  without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific        Pedagog>-.  Prices. 

Jl'p.oii  lo  $:;2ii 

SUMMER    SESSIONS 

New    York    City.      June    10  to  29 

Chicago.  July     8  to  27 

Asheville.    N.    C..      Aug.    12  to   31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.    Chicago 

New   York   City.    109   W.   45th    St. 

St.   James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland,  Cal. 
Season  1913-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  Manager,  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449:    after   6   p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

St'Jdio:    985    MARKET    STREET 
Res.    Phone    Pacific    5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction: 
L.  B.  Williams.  2168  Shattuck  Avenu-, 
Berkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
I  141     Lirk'n    Street.        Pupils    received    in 
Harmony     ( McCoy     Method),     History     of 
Music,    Ear-Trainm^,    and    Piano. 
Phone    Prospect    4644 

DOLILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.    CAL. 


ERNST  WILHELMY 

\<ii<<-:  forrecl  Interpretation  .if  Classics: 
Urama  and  Poetry.  Studios:  (JafTney  BMk.. 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557: 
;iri'l  ■1\M   ''..Jiege  Ave.,  Berk.  Tel.  Berk.  1415.) 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1S61 

Mme.  Isabella  Marks 

CONTRALTO 
Vo=ce  Culture.    Suite  "C"  Kohler  &  Chase 
P'Uilding.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel    Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,   1535 
Eucld  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,     Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
M'ssion    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Puchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin   1746 

ROSE   RELDA   CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 

SIR   HENRY   HEY MAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce   Street.    Phone:    Fllmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
pnd  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


MISS    EDITH    CAUBU     Geo.  Stewart  McManus  pianist 


studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 


47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 


Caroline HalstedLittle,Soprano    f^EDERICK    MAURER 


Et^ht  Years  Abroad — Studied 
Lehmann,  De  Sa'es  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breathiness. 
Rttidio:  Kohler  &  Chase  BIdg.,  Tel.  Kearny 
5454. 

MME.  M.   E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  BIdg,,  Los  Angeles 

BEATRICE   CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  S-nging.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&   Chase  BIdg.,  S.   F.      Tel.   Kearny  5454. 


Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term    September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hiliman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher   of   Violin   and  Ensemble 
880   Bush   Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  BIdg.,  Studio    711,    by   ap- 
pointment   only.       Oakland    address,    5439 
M'les    Av.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Fhone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 
5622    Ocean    View    Drive,    Oakland,    Wed. 
376   Sutter   St..   San    Francisco.   Thursday 
Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    D.amalic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   845 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO    MARTINEZ 
T,eA   UyAf  Street         Clume  Franklin  S212 


EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 


ELIZABETH    SIMPSON 
L':!-'7  Cedar  St..  Berkeley.     Tel.  Berk.  1310 


MRS.    ETTA    MARVIN    POMEROY 
U.'.  .Monte  Ave..  Pied.      Phone  Pied.  1.3.54 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent Phone  Douelas  3260 

ISRAEL  SELIGMAN 
1  -lOl  Kiililer  &  Cliase  BIdg.  Kearny  .54.54 

AURORA  THOMPSON.  A.  G.  S.   M. 

i'46  2.5tli  St..  Oakland         Plione  Oak  7304 


ALBERTA    LIVERNASH    HYDE 
S18  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 
S1.5  Grove  Street  Tel.  i'ark  517.5 

FERNANDO    MICHELENA 
-315  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Ehvood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL.  Baritone 
L'45S  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  .\\e..  nr  Geary.      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 
R  11106.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO    RAUHUT 
359  First  Avenue  Plione  Pacific  3561 

MOTHER    WISMER 
l'S41   Steiner  Street  Phone  West  438 

ARTHUR   CONRADI 

906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  S56J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         I'lione  Kearny  2637 

CELLO 

STANISLAS    BEM 
1006  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE    VON    HAGEL 
6.S1  Victoria  Street.  I'lione  Randolph  1292 


DRAMATIC  CULTURE 


GERDA    WISMER    HOFMANN 
S4I    Steiner  Street Plione  West  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAR 

IN  ADVANCE 


I'Al'IKlC     COAST     MUSICAL     REVIEW 


ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


STUDENT  DAYS  ON  THE  UNIT  ORCHESTRA 


No.   9 

About  four  and  a  half  years  ago  I  liad 
my  first  view  of  a  Hope-Jones  Unit  Or- 
chestra. It  was  in  the  old  sales-room  of 
the  Wurlitzer  Company,  on  West  52nd 
street,  New  York.  The  console  sat  in 
the   window   for  exhibition   purposes. 

Having  played  a  church  organ  in  a 
theatre  for  some  time  I  was  very  much 
interested  in  this  new  development.  It 
looked  harmless,  but  I  was  assured  by 
the  salesman  and  the  instructor  that  it 
was  very  difficult  to  play. 

It  seemed  that  the  average  of  players 
who  made  good  was  about  one  in  ten. 
but  highly  remunerative  salaries  awaited 
successful  aspirants.  I  heard  the  instru- 
ment demonstrated  and  straightway  in- 
formed them  that  a  couple  of  hours'  prac- 
tice would  suffice  for  me  to  master  it. 

The  next  day  I  had  an  opportunity  to 
make  good  my  boast.  I  set  up  a  com- 
bination whicii  I  thought  would  be  effec- 
tive and  started  to  play.  In  less  time 
than  it  takes  to  tell  my  confidence  had 
completely  vanished,  and  my  visions  of 
a  high-salaried  position  was  fading  in  the 
distance.  It  was  like  a  nightmare. 
Everything  i  did  was  wrong;  nothing 
sounded  right.  I  finally  hit  upon  some- 
thing which  gave  my  instructor  hope 
that  1  might  make  good  some  time,  and 
was  told  to  come  again. 

The  chagrin  1  felt  after  my  first  at- 
tempt was  soon  replaced  by  a  grim  deter- 
mination to  learn  to  play  the  Unit  no 
matter  what  the  cost,  and  I  started  to 
work  in  earnest.  Conditions  could  liardly 
be  called  ideal  for  practice.  The  store 
was  small  and  crowded  with  instruments 
of  all  kinds,  automatics  being  mixed  in 
with    churcli    organs,     pianos    and     small 


theatre  instruments.  I  had  to  get  to  the 
store  at  8  a.  m.,  but  even  at  that  hour  I 
was  constantly  interrupted.  Every  time 
the  telephone  rang  I  liad  to  observe  a 
"grand  pause."  whether  it  was  written  in 
the  music  or  not.  Every  time  an  auto- 
matic instrument  was  being  demon- 
strated, tested,  or  repaired  I  was  com- 
pelled to  stop,  as  the  clashing  of  sounds 
in  that  small  room  was  terrible. 

After  having  obtained  about  an  hour's 
good  practice  in  two  weeks'  time  I  was 
told  that  the  instrument  liad  been  sold 
and  would  presently  be  removed  from  the 
store  to  the  theatre.  I  was  also  informed 
that  I  had  been  selected  as  the  organist. 

Tlie  problem  of  practice  now  assumed 
terrifying  proportions.  The  Cort  Theatre 
liad  a  nice  instrument  and  1  stole  in  two 
mornings  and  practiced  a  little,  but  no- 
where near  enough  to  fit  me  for  the  posi- 
tion I  was  to  assume.  1  still  retained 
my  position  playing  the  church  organ 
and  by  imagining  that  it  was  a  Unit  I 
could   make  some   progress. 

Under  the  circumstances  it  was  little 
wonder  that  I  dreaded  the  opening  of  my 
first  position  on  a  Unit.  In  the  show  busi- 
ness a  person  is  judged  entirely  by  his 
first  performance,  and  I  knew  that  my  nesv 
manager  would  give  scant  consideration 
to  my  plea  of  lack  of  opportunity  to 
practice.  The  Wurlitzer  Company  as- 
sured me  that  I  would  at  least  have  a 
chance  to  get  in  a  little  practice  prior 
to  my  opening,  but  as  is  so  often  the 
case,  the  workmen  were  still  busy  when 
the  people  started  down  the  aisles  for 
the  opening  matinee. 


In   my  next  talk   I  will  tell  of  my   lirst 
public  performance  on  a  Unit. 


ORPHEUM 


The  Orpheum  announcements  for  next 
week  are  of  extraordinary  interest.  Der- 
went  Hall  Caine,  named  by  the  London 
Post  as  England's  greatest  romantic  ac- 
tor, and  only  son  of  the  famous  Manx 
author.  Sir  Hall  Caine.  will  make  his  first 
appearance  in  this  city  and  will  present 
his  father's  maiden  one-act  effort,  "The 
Iron  Hand."  It  is  a  stirring  playlet 
founded  on  the  Kaiser's  speech  at  Pots- 
dam— that  infamous  speech  the  cold  bru- 
tality of  which  probably  has  never  been 
equalled  in  the  history  of  the  world — that 
horrible  speech  in  which  the  Kaiser  said 
to  his  new  recruits,  among  other  things. 
'"Children  of  my  guard,  you  are  now  my 
sold.ers^mine  body  and  sou!!  You  have 
sworn  to  obey  all  my  commands.  From 
this  day  on  you  must  know  but  one 
enemy  and  that  enemy  is  my  enemy.  And 
if  I  command  you  some  day  to  fire  upon 
your  own  relatives — your  fathers  and 
mothers,  sisters  and  brothers,  perhaps— 
remember  your  oath  and  obey!"  Sir 
Hall  Caine  with  that  subtle  master  touch 
and  plastic  vocabulary  that  have  dis- 
tinguished his  works  in  the  past,  among 
them  "Tlie  Manxman"  and  "The  Chris- 
tian," has  fashioned  a  literary  gem  in 
one  act  out  of  the  Potsdam  incident.  He 
has  written  and  builded  a  playlet  that 
will  long  linger  in  the  memory  of  vaude- 
ville patrons  who  will  see  it  as  one  of  the 
best  things  that  this  famous  author  has 
ever  done.  The  leading  role,  that  of  a 
young  Belgian  lieutenant,  is  played  by 
Derwent  Hall  Caine.  the  author's  son. 
who  gives  a  wonderful  performance  and 
helps  no  little  to  make  "The  Iron  Hand" 
unforgettable,  because  he  has  been  able 
to  assimilate  some  of  the  feelings  and 
spirit  that  prompted  his  father  to  write 
this  playlet.  Mr.  Caine  is  supported  by 
a  splendid  cast,  which  includes  Prances 
Stamford,  Lillian  Paige,  Jay  J.  Mulrey, 
Theodore  Kerwell,  Hallett  Thompson. 
Frank  Johnston,  Robert  Whitehouse  and 
J.  B.  Rorke. 

George  Moran  and  Charles  Mack,  who 
style  themselves  "The  Two  Black  Crows," 
are  among  the  funniest  and  most  original 
of  blackface  comedians.  Their  method 
of  delivery  is  droll  and  their  timely  wit- 
ticisms keep  the  audience  in  roars  of 
laughter.  Lew  Madden  and  Gene  Ford 
will  present  a  sketch  entitled  "Monday 
Morning."  the  scene  of  which  is  a  rehear- 
sal of  the  different  acts  booked  to  ap- 
pear in  a  vaudeville  theater.  Nothing 
funnier  has  ever  been  witnessed  on  a 
stage.  The  Yerxa  Twins,  remarkably 
clever  children,  who  have  met  with  great 


success  in  the  different  vaudeville  thea- 
tres in  which  they  have  appeared,  will 
introduce  songs  and  dances -in  a  variety 
of  costumes.  Henri  de  Vries  production 
of  the  successful  comedy-drama  "Cam-  . 
ouHage;"  Marie  Nordstrom  in  new  imita- 
tions; Lowell  B-  Drew  and  Vesta  Wal- 
lace in  "At  tlie  Soda  F'ountain"  and  the 
Equiili  Brothers  in  their  wonderful 
equilibristic  feats,  will  also  be  included 
in  the  program.  Carl  Jorn.  the  famous 
Russian  tenor,  who  has  scored  such  a 
brilliant  musical  triumph,  will  change  his 
program  daily.  The  latest  series  of  the 
Allied  Nations  Official  War  f^ilms  will 
conclude  the  performance. 


MUNICIPAL   ORGAN    RECITAL 


An  Italian  program  will  be  given  by 
Edwin  H.  Lemare  at  his  recital  on  the 
city's  great  organ  Sunday  evening  at  the 
Exposition  Auditorium.  He  is  devoting 
a  series  of  recitals  to  the  Allies,  taking 
the  music  of  each  of  the  allied  nations 
in  turn  and  using  such  works  of  their 
famous  composers  as  are  suitable  for  the 
organ.  His  selections  for  the  Italian 
evening  include  the  Aida  march,  the  Lu- 
cia di  Lammermoor  sextette.  Quis  Est 
Homo  from  Rossini's  Stabat  Mater. 
Bossi's  Etude  Symphonique.  and  the  Will- 
iam Tell  overture. 

The  vocal  numbers  will  be  by  Miss 
Elena  Avedano.  dramatic  soprano.  She 
will  sing  O  Patria  Mia  from  Verdi's  Aida 
and  Tic-Tac,  written  by  Mrs.  L.  Steffani 
cf  San  Francisco.  This  song  was  com- 
posed by  Mrs.  Steffani  especially  for  Miss 
Avedano.  who  also  is  a  San  Franciscan, 
and  will  be  heard  in  public  for  the  first 
time  at  this   Italian  concert. 

The  recital,  which  will  open  with  The 
Star  Spangled  Banner,  will  conclude  with 
the  Italian  national  anthem.  The  admis 
sion  charge  is  10  cents.  Enlisted  men 
have  free  entry. 


ALCAZAR 

The  magic  art  of  D.  W.  Griffith  as  rep- 
resented in  his  third  great  masterpiece. 
Hearts  of  the  World,  which  starts  its 
s  xth  week  at  the  Alcazar  Sunday,  trans- 
ports the  spectator  to  France  and  Flan- 
ders, where  today  the  greatest  battles  of 
history  are  being  fought.  But  it  is  not 
because  of  the  fact  that  it  was  made  in 
France  in  the  midst  of  the  great  war  that 
Hearts  of  the  World  owes  its  tremendous 
popularity  or  that  it  takes  one  back 
there.  It  has  a  fine  romantic  touch  cliar- 
acteristic  of  the  producer  which  human- 
izes its  terrific  war  scenes  and  intimate 
contrasts  of  life  that  make  it  seem  real. 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the 

San  Francisco  Music  Teachers'  Association,  Desm  of  the  King 

Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
An  instrument  that  aids  those  learning  to  play  the  piano 


"As  I  see  it  the  SoloeUe  will  achieve  its  supreme  triumph  in  tlie  educalioiiul 
field.  ET'eryone.  ii-ifjiout  exception.  fenoH's  toJie-coioring  — o»ie  always 
spiaks  with  x'oice  infjection  — tone  inflection — tdiie  coloring.  The  SoJoelle 
places  full  coulrul  of  tone-coloring  in  the  hands  of  those  u'ho  lore  music 
and  enuhles  fheni  thereby  to  del'i  lop  iheir  musical  sense  or  taste  to  al- 
most any  degree.  As  an  inspiration  and  -. 
aid  to  those  stitdyit'g  any  branch  of  music.  (-^fe^^-^ 
the  Solcelle  will.  I  heliet'C,  soon  he  consid-  J  I 
ered  indispensable." 


no  other  player  piano- 
-to  create  real,  true,  thr. 


— it    brings 
lling  music. 


to    you 


the 


The  Soloelle  is  like 
ability  to  produce — 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 

piano   in  the  same  class  with   the  Soloelle none  to   be  compared 

with  it — nothing  in  the  least  like  it.  '^H 

First — The  Soloelle  is  the  only  player  piano  that  a£Fords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohler  &■  Chase  Soloelle.  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle.  Andrew  Kohler  Soloelle, 
Fischer  Soloelle.  Hoharl  M.  Cahlc  Soloelle. 

$575  to  $1250 

Terms  if  desired.      Other  instruments  in  exchange. 


WARNING 

The  old.  unscrupulous  practice  of  showing  competitor's  goods  out  of  conditi( 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Bewa 
of  any  house,  large  op  small,  resorting  to  such  methods — which  prove  that  1 
Instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  tl 
Soloelle   in   our  showrooms   before   deciding. 


^ 


26  O'FARRELL  ST. 
San  Frsmcisco 


535  FOURTEENTH  ST 
Oakland 


Licensed   Soloelle   Dealers 


PACIFIC    COAST 


MUSICAL  REVIEW 

THE  ONLY  MUSICAL  JOURNAL  IN  THE  GREAT  WEST 

PUBLISHED  EVERY  WEEK 
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SAN  FRANCISCO,  SATURDAY,  AUGUST  3,  1918 


Price  10  Cents 


;IX  THOUSAND  PEOPLE  ATTEND  FIRST  PERFORMANCE  OF  ORPHEUS 

reek  Theatre  Presents  Magnificent  Sight  When  Paul  Steindorff  Directs  Famous  Gluck  Classic  With  Orchestra  of  Fifty, 
Chorus  of  Fifty,  Ballet  of  Forty  and  Excellent  Soloists.     Lydia  Sturtevant,  Lois  Patterson  Wessitsh  and 
Anna  Young  Distinguish  Themselves.    Ruth  St.  Denis  Charms  Everyone  With  Her  Art. 


About  six  thousand  people  were  in  attendance  at  the 
eek  Theatre  of  the  University  of  California  when 
ul  Steindorff  raised  his  baton  to  give  the  signal  for 
3  Opening  strains  of  the  overture  to  Gluck's  Orpheus 
Saturday  evening,  July  27th.  This  event  was  one  of 
i  important  milestones  in  the  musical  history  of  the 
cific  Coast,  inasmuch  as  it  represented  the  first  com- 
?te  production  of  this  work  before  the  musical  public 
this  section  of  the  country.  Again  Mr.  Steindorff 
5  the  satisfaction  to  be  credited  with  the  first  presen- 
ion  of  a  work  of  great  musical  fame  in  our  midst, 
also  speaks  well  for  the  interest  entertained  by  our 
blic  for  the  higher  class  of  musical  works,  for  the 
eek  Theatre  presented  a  most  brilliant  scene  with 
ictically  every  seat  occupied.  The  first  row  of  re- 
j-ved  chairs  was  placed  directly  behind  the  orchestra. 
We  can  not  say  too  much  in  praise  of  Paul  Steindorff 
0,  with  an  energy  and  enthusiasm  worthy  of  emula- 
n,  patiently  and  persistently  works  in  behalf  of  mus- 
,1  progress  as  he  sees  it.  The  public  has  not  alwavs 
jwn  the  necessary  appreciation  for  Mr.  Steindorit's 
lacity  and  enthusiasm.  But  even  though  he  faced 
ancial  reverses  Mr.  Steindorff  never  flinched  when 
made  up  his  mind  to  give  something  worthy  to  the 
!>ple.  On  this  occasion  his  labor  and  artistic  "sports- 
l-nship"  was  rewarded,  and  no  one  is  more  pleased 
iLh  the  fact  than  those  wlio  have  followed  Mr.  Stein- 
It  ff's  progressive  activity  in  this  community, 
rhere  was  much  to  praise  in  this  production,  anu 
■re  were  also  incidents  that  justify  remarks  of  a  con- 
uctlve  critical  nature.  And  it  would  not  serve  any 
isical  purpose  whatever  if  a  reviewer  of  serious  mus- 
1  performances  would  neglect  to  mention  the  un- 
asant  things,  because  of  a  delicacy  of  feeling  that 
?s  honor  to  a  kindness  of  disposition,  but  could  not 
jsibly  invest  a  criticism  with  that  authority  or  edu- 
ional  merit  absolutely  necessary  to  give  a  musical 
irnal  standing  in  a  community.  If  one  were  to  con- 
ntly  praise  just  because  an  effort  is  worthy  of  com- 
ndation,  and  permit  discrepancies  to  go  by  unheeded, 
■n  the  praise  also  would  lose  in  value.  And  so  for 
.  Steindorff's  sake,  as  well  as  for  the  benefit  of  those 
ists  who  were  indeed  gratifying  examples  of  nui- 
nly  conscientiousness,  it  becomes  necessary  to  refer 
those  matters  which  needed  artistic  re-adjustment. 
n  justification  to  Mr.  Steindorff.  and  those  partici- 
ing,  we  must  emphasize  the  fact  that  this  was  in 
th  a  "first-night"  performance,  and  on  such  occasions 
idents  occur  tliat  must  be  overlooked,  because  of 
vousness.  And  it  so  happened  tliat  .some  of  tlie  in- 
ents  one  might  have  criticised  during  the  early  part 
the  performance  were  remedied  later  on,  and  conse- 
•ntly  should  be  passed  by.  It  was  evident  to  anyone 
t  the  orchestra  had  not  sufticient  rehearsals,  and  it 
tears  to  us  that  in  presenting  sucli  a  work  as  Gluck's 
iheus,  where  the  finer  classicism  in  musical  composi- 
1  needs  adequate  expression,  nothing  should  be 
itted  to  hamper  tlie  classic  beauty  of  the  work, 
pie  rehearsals  should  have  been  had  so  tJiat  thp  or- 
stra  could  have  revealed  the  cameo-like  plasticity  of 
5  splendid  work.  The  best  orchestral  effort  was  the 
ice  with  flute  solo,  or  obligate.  Mr.  Puyans  here 
tributed  some  of  his  splendid  artistry, 
'ut  while  the  orchestral  part  could  have  been  im- 
ved  upon  in  spontaneity  of  attack  and  uniformity 
phrasing  as  well  as  adequate  expression,  the  chorus 
!  truly  worthy  of  the  highest  commendation.  Here 
vhere  Paul  Steindorff  showed  what  he  really  can  do. 

we  are   certain   that  if  he   had   devoted   the   same 

eful  attention  and  rehearsals  to  the  orchestra   that 

did  to  the  chorus  no  one.  no  matter  how  fastidious. 

jld  have  possibly  found  any  fault.     The  voices  in  the 

rus  blended  pleasingly,  the  attacks  were  exact  and 

phrasing  was  as  artistic  as  could  possibly  be  at- 
led  under  the  circumstances.  Mr.  Steindorff  here 
ved  that  he  is  a  director  of  marked  ability,  as  he  has 
ved  it  to  us  so  frequently  in  the  past, 
nother  delightful  feature  of  the  ensemble  was  the 
cing.  Anita  Peters  Wright  had  trained  her  young 
'-iples   most   successfully.     They   danced    with    grace 

assurance  and  were  well  worthy  of  the  hearty  ap- 
Jse  that  greeted  their  efforts.  Ruth  St.  Denis,  with 
'  splendid  artistic  judgment  that  characterizes  all  her 
iforniances,  kept  her  dancing  within  the  classic  at- 
I' sphere  of  the  opera,  and  did  not  interpolate  any  work 
•Jign  to  the  subject  at  issue.     This  was  one  of  those 


By  ALFRED  METZGER 

rpdned   and   sensitive   performances  that   must   be   wit- 
nessed to  be  appreciated  at  their  true  merit. 

Mr.  Steindorff's  selection  of  soloists  could  not  very 
well  have  been  improved  upon.  He  needed  a  combina- 
tion of  vocalists,  histrionic  artists  and  pleasing  per- 
sonalities, and  this  combination  is  indeed  diflicult  to 
obtain  anywhere.  One  of  tliese  tliree  requisites  is 
usually  missing.  But  on  this  occasion  each  of  them 
was  sufficiently  well  represented  to  form  an  artistic 
part  of  a  splendid  ensemble.  Lydia  Sturtevant.  virile 
and  firm  in  her  assumption  of  the  masculine  role  of 
Orpheus,  impressed  with  lier  brunette  beauty  and  her 
ricli.  pliant  voice,  whicii  v.us  resonant  and  sonorous  in 
the  low  tones  and  Hexible  in  the  high  tones.  There 
might  have  been  a  little  more  robustness  to  the  middle 
position  of  tlie  voice,  but  in  the  main  it  was  a  voice 
above  the  usual  and  one  that  struck  the  timpani  ot  the 
ears  pleasingly.     Miss  Sturtevant,  as  well  as  the  other 
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LEOPOLD     GODOWSKY 

The  World's  Greatest   Piano   Pedagogue, 

who    is   directing    a    Master   Class   of 

Pianists  at   the   Kohler  &    Chase 

Building 

two  soloists,  was  letterperfect  in  her  role.  Tiie  role  of 
Orpheus  was  here  in  competent  hands. 

Loisa  Patterson  Wessitsh  certainly  made  a  regal  ap- 
pearance in  the  role  of  Eurydice.  and  she  sang  with  a 
spirit  and  intensity  that  could  not  but  strike  the  heart- 
strings harmoniously.  Particularly  mellow  and  velvety 
were  the  tones  of  the  middle  and  low  position.  Some 
of  the  higher  tones  might  have  been  of  somewhat  less 
dramatic  timbre,  but  it  may  just  be  possible  that  eager- 
ness to  do  her  best  was  responsible  for  this  little  di- 
gression, for  there  is  no  earthly  reason  why  Mrs. 
Wessitsh  can  not  attain  the  same  pliancy  in  the  high 
notes  that  she  does  in  the  middle  and  low  ones.  The 
principal  thing  was  that  she  invested  her  musical 
phrases  with  a  decided  artistic  intelligence  that  brought 
out  the  inner  significance  of  the  role,  and  her  easy 
denortment  and  fine  dignity  added  lustre  to  the  role. 

Everyone  will  agree  with  us  that  the  most  pleasant 
surprise  of  the  performance  was  Anna  Young  as  Amor. 
She   exhibited   a   most   remarkable    improvement   since 


the  last  time  we  heard  her  in  public.  Ilc^r  voice  has 
matured  splendidly  and  she  has  attained  remarkable 
lepcse  and  ease  of  execution.  Her  enunciation  is  con- 
cise and  was  easily  understood  in  every  portion  of  the 
great  amphitheatre.  Her  histrionic  ability  proved  to 
be  beyond  criticism.  Kvcry  movement  was  graceful 
and,  in  appearance,  she  presented  a  most  charming 
picture.  She  sang  with  fine  expression,  and  we  can  not 
imagine  how  tliis  delightful  role  could  possibly  have 
been   mterpreted   to  greater  advantage. 

Finally,  it  behooves  us  to  give  unstinted  credit  to 
Garnet  Holme,  the  able  stage  director.  Lighting  effects 
and  stage  deportment  were  guided  by  a  master  hand. 
Entrancts  and  exits  were  blended  excellently  and  never 
for  once  marred  the  general  classical  and  serious  at- 
mosphere. The  costumes  were  tasteful  and  judiciously 
colored  and  indeed  the  entire  action  of  the  performance 
proceeded  from  beginning  until  the  close  without  a 
hitch.  However,  tlip  management  of  the  university 
should  see  to  it  that  the  lighting  of  the  auditorium  dur- 
ing intermission  is  accomplished  without  the  use  of  too 
brilliant  glare.  The  lighting  as  it  is  now  is  very  hard 
on  the  eyes,  and  the  contrast  between  the  soft  effects 
on  the  stage  and  the  "shrill"  effects  in  the  auditorium 
is  too  glaring.  Paul  Steindorff.  the  Music  and  Dramatic 
Committee  of  the  University  of  California,  the  leading 
artists  and.  in  fact,  everyone  associated  with  the  pro- 
duction of  Gluck's  Orpheus,  has  reason  to  feel  intensely 
gratified  with  the  success  achieved  on  this  occasion. 
The  performance  may  readily  be  inchided  among  the 
most  creditable  incidents  of  the  Greek  Theatre's  proud 
liistory. 


GODOWSKY    MASTER    CLASS    SUCCESS    IN    SOUTH 


Entire  Membership  Petitions  for  Repetition  of  this  Class 
in   Los  Angeles   Next  Year — Surpasses  Expectations 


In  a  letter  to  the  Pacific  Coast  Musical  Review  from 
L.  E.  Behymer,  dated  July  23.  1918,  the  well  known  im- 
presario has  this  to  say  of  Godowsky's  master  class 
conducted  in  Los  Angeles: 

The  Godowsky  master  class  has  been  so  successful 
here  that,  on  the  petition  of  the  entire  membership, 
we  have  planned  a  return  next  year  and  Mr.  Godowsky 
will  again  be  on  the  coast.  I  am  beginning  to  see  the 
value  of  the  master  in  all  that  Mr.  Godowsky  has  done 
for  Los  Angeles  and  vicinity.  We  had  pupils  from  all 
over  the  Southwest — Texas.  Arizona,  New  Mexico,  sev- 
eral from  New  York  City  and  Brooklyn  and  Chicago. 
and  quite  a  number  from  the  interior  of  this  State. 
They  all  seemed  to  appreciate  the  work.  In  fact,  Mr. 
Godowsky  spent  many  more  hours  in  his  enthusiasm 
over  this  class  than  we  ad^'ertised  in  the  beginning. 


OPPENHEIMER    BRINGS    FIVE    AMERICAN    DIVAS 


During  the  coming  music  season  Manager  Selby  C. 
Oppenheimer  intends  to  introduce  to  local  music  lovers 
no  less  than  five  of  America's  leading  prima  donnas. 
These  include  Anna  P'itziu,  of  the  Chicago  Opera  Com- 
pany, the  famous  Lucy  Gates.  Anna  Ca.se,  America's 
great  American  singer;  Mabel  Garrison,  a  star  member 
of  the  Metropolitan  forces,  and  the  lovely  May  Peterson, 
about  whom  so  much  has  been  written  in  fulsome 
praise.  It  is  a  big  undertaking  for  Oppenheimer.  but 
he  has  entered  into  the  propaganda  of  American  artists 
for  the  American  people  with  great  enthusiasm  and  is 
confident  of  success. 


EDDY  BROWN  TO  COME  IN  NOVEMBER 


When  Eddy  Brown  makes  his  first  appearance  here 
in  November,  San  Erancisco  music  lovers  will  be  intro- 
duced to  the  only  American  artist  who  ranks  in  the 
same  class  with  the  famous  list  of  Russian  violinists. 
Brown  is  an  Auer  pupil  and  claimed  to  be  his  most 
favored   scholar. 


FOUR   GREAT  PIANISTS   NEXT  SEASON 


Among  the  great  pianists  who  will  be  heard  in  San 
Francisco  the  coming  season  are  Josef  Hofmann,  Leo- 
pold Godowsky.  Yolanda  Mero  and  Guiraar  Novaes. 
Truly  a  fine  selection. 


P  A  C I F I C     COAST     MUSICAL     REVIEW 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio : 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,   Vice-President;   V.  de  Arrillaga,   Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Franc'sco,    Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in   their    repertoire. 

Arrangements  for  time  can   be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo  Artist   with    Worcester   and    Cincinnati    Music    Festivals. 
Soloist  with  the    Handel    and    Haydn   Society   of    Boston, 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist Organ    Instruction 

2021    CALIFORNIA   STREET         Telephone   Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:    2021    CALIFORNIA  ST.  Tel.    Fillmore    210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Avirards  Cerlificales 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926    Pierce  St.,    nr.    McAllister.    Fillmore    840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence   Phone,  Sutter  2290.       Studio   Phone,   Kearny   5454 

MISS  DOROTHEA  MANSFELDT 

I'UKIWI'.INi;    TE.\c'HER    FriR 

MRS.    OSCAR    MANSFELDT.    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 
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KEARNY  AND  SUTTER  STS..  SAN  FRANCISCO 

FOURTEENTH  AND  CLAY  STS..  OAKLAND 

Sacramento       Stockton       Fresno       San  Jose      Portland      Seattle      Spokane 


RoscoE  WARREN  LUCY,  Pianist  and  Teacher       Miss  EHzabcth  Westffatc        MME.  IDA  WESTERBER< 
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Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Ptanistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland.  Phone  Piedmont  5095. 

HERBERT    RILEY,    'Cellist 

Announces   that   lie   will    continue   his    Stuiiio   Work    at 
the    end    of   July.     In    the    meantime   address   all    com- 
munications in  care  of  Bohemian  Club.  Taylor  and  Post 
Streets,  San   Francisco. 

WALLACE  A.  SABIN  ^T'l^-tlr"-^!^. 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


PIANO— ORGAN— THEORY 

Organist    and    Choir    Director   of 

First    Presbyterian    Church.    Alameda 

Pianist   of   California    Trio 

Home    Studio;      1117    Paru    St.,    Alameda.     Tel.    Alameda    155. 

Oakland    Studio:      (Thursdays),    Miss    Merriman's    School. 

620    Mariposa    Avenue.     Telephone    Piedmont   2770 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal   Department,    Mills   College) 
Teacher       of       S'nging.        Concerts,        Lecture-Recitals. 
Studio:  Kohler  &   Chase  Bldg.,  Room   905.       Tel.    Kearny 
5454.      Residence,   845   Ashbury   St.      Phone   Park    5606 


Dramatic  Soprano.  Concerts  and  Recitals.  Limi' 
number  of  pupils  accepted.  2429  Green  St.,  San  Fr; 
CISCO,  Phone  Fillmore  2044.  Formerly  of  the  Ro 
Conservatory   of  Music,  Stockholm,  Sweden. 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC      Hcleii  Colbum  HcatH 


SAN  RAFAEL.  CALIFORNIA 
Music     Courses    Thorough     and    Progressive 
Public    School    Music,     Accredited    Diploma 


Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2539 
Clay  Street.      Phone  West  4890. 
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O'FARRELL,    Between    STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

"MATINEE     EVERY    DAY  ' 


A  GREAT  VAUDEVILLE  BILL 
Ralph  Herz.  one  of  Musical  Comedy's  Favorite- 
Sl.irs,  Maryon  Vadie.  America's  Peerless  Panseuse. 
;iiiil  Ota  Gygi.  \'ioHnist  tn  the  Kine  of  Si>ain:  Dooley 
&  Nelson,  Six  Cylinder  C<»niedians:  Valyda  and  Bra- 
zilian Nuts  in  Mnmenis  of  Miipir;il  ("Mnieily,  Moran  A; 
Mack.  Tw.i  Black  Crows;  Lew  Madden  and  Gene  Ford, 
in  -Mindav  Morning:"  Yerxa  Twins.  Songs  anri. 
I  "anises.  Allied  Nations'  Official  War  Films.  Derwent, 
Hall  Caine  in  Sir  Hall  Caines  one-act  play  "The  Iron  ' 
Hand." 

Evening    Prices    lOc.   25c.    50c.   75c.  $1.00 
Matinee    Prices    (except    Saturdays.    Sundays    and 
Holidays).  10c.  25c.  50c.  Phone  Douglas  70 
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SAVOY  THEATRE   TO   BE   A  CONCERT   HALL 


(1  his  quest  to  secure  a  suitable  place  in  which  to 
I'sent  his  great  artists  in  such  a  way  that  he  would 
I  be  confined  to  Sunday  afternoon  concerts.  Manager 
3  by  C.  Oppenheimer  has  found  in  the  Savoy  Theatre 
(McAllister  street  the  ideal  small  concert  hall.  The 
iners  of  the  building,  wearied  with  the  unsettled 
licy  of  their  playhouse,  approached  the  impresario 
.'  offered  to  turn  the  entire  booking  arrangements  of 
i  theatre  into  his  hands,  giving  him  powers  of  dis- 
Miination  as  to  what  class  of  attractions  should  be 
used  there,  provided  he  could  use  the  theatre  as  a 
■tcert  hall.  Oppenheimer  investigated  carefully  and 
I  nd  the  Savoy  ideal  for  his  purposes.  It  is  cozy, 
jther  too  large  nor  too  small,  every  seat  is  a  perfect 
r.  and  every  chair  is  comfortable.  The  lower  floor 
.1  the  balcony  are  in  perfect  vision,  and  the  accous- 
ii  are  absolutely  right.  The  Savoy  will  be  entirely 
mrnished.  new  carpets  and  decorations,  and  house- 
ined  from  top  to  bottom,  and  in  future  will  be  re- 
ived exclusively  for  the  Oppenheimer  attractions  and 
:  such  other  high  grade  musical  and  dramatic  enter- 
jinients  which  will  he  in  keeping  with  the  standard 
Mr.  Oppenheimer's  own  offerings. 

-Iready  Paul  Elder  has  negotiated  to  use  the  theatre 
;  a  number  of  his  lecture  attractions  and  the  Chil- 
!n's  Little  Theatre,  of  which  Hattie  Mooser  is  the 
tnager.  will  use  the  Savoy  as  its  producing  headquar- 
ii.  The  advantages  of  using  the  Savoy  in  this  way 
\  Mr.  Oppenheimer  are  manifold.  It  gives  him  the 
lortunity  to  provide  evening  and  Saturday  afternoon 
'nts.  something  long  lacking  and  needed  in  San  Fran- 
io.  It  takes  music  away  from  the  competition  of 
1  glorious  California  climate  and  permits  music  lovers 
;enjoy  their  off-Sundays  in  the  open,  and  further  it 
'ids  the  unpleasant  competition  between  sympiiony 
scerts  and  artists  concerts  that  has  long  annoyed  lo- 
:  musicians.  It  is  not  the  intention  to  abandon  the 
lular  Sunday  artist  recital  altogether,  but  in  addition 
jjunday  appearances  artists  can  appear  at  night  dur- 
I  the  same  week,  giving  every  one  the  opportunity  of 
(ring  the  worlds  greatest  singers  and  instrumental- 
^.  and  still  not  forego  the  rare  pleasure  of  hearing 
I  Hertz  and  his  excellent  orchestral  organization, 
ppenheimer's  first  attraction  at  the  Savoy  will  be  a 
jes  of  combination  concerts  by  Anna  Fitziu,  the  beau- 
jl  soprano  of  the  Metropolitan  Opera  Company  and 
nrea  de  Segurola,  principal  basso  of  the  same  com- 
jy.  Miss  Fitziu  is  described  as  one  of  the  foremost 
^imerican  singers,  whose  initial  sucesses  came  to  her 
(taly,  the  home  of  the  human  song  bird.  There  the 
»ves  accepted  her  as  the  great  American  soprano. 
i  in  the  principal  Italian  opera  houses  she  was  ac- 
ied  roles  of  great  importance.  In  Italy  at  the  re- 
st of  the  composers  she  created  the  role  of  Francesca 
ilancinellis  "Paolo  and  Francesca."  and  the  leading 
:ing  part  in  Montemezzi's  "Love  of  Three  Kings." 
^as  she  who  created  the  leading  part  in  the  "Goyes- 
of  Granados  at  the  Metropolitan  and  in  Henry 
illey's  opera  "Azora"  with  the  Chicago  singers,  de 
jurola  has  long  taken  his  place  as  the  foremost  of 
•  world's  bassos,  and  has  appeared  in  every  important 
iropolitan  cast.  Their  programs  consist  of  recital 
ibers  of  song  and  opera,  and  scenes  and  duets  from 
ous  operas  in  which  they  have  appeared. 


H.   J.    STEWART    PLEASED    WITH    "HISTORY" 


lie  following  letter  from  Dr.  H.  J.  Stewart,  official 
mist  of  the  open  air  organ  in  San  Diego,  gives  an 
!  what  well  known  and  leading  musicians  think  of 
'■  forthcoming  book  on  California's  Romantic  Musical 
1;ory  to  be  published  during  next  October: 

San  Diego.  July  IS,  191S. 
sar  Mr.  Metzger:  1  note  with  pleasure  vour  an- 
■icement  of  the  Musical  History  of  California,  and 
;  to  enclose  my  form  of  application  for  a  copy  of  the 
'  edition.  With  the  exceptional  sources  of  infor- 
ion  at  your  command,  the  book  will,  1  am  sure,  prove 
e  a  valuable  work.  It  covers  a  field  which  has  never 
■  been  fully  exploited,  and  it  will  no  doubt  take  its 
1  e  as  a  valuable  work  of  reference.  Wishing  you 
'  'y  success  in  this  enterprise.  I  remain. 
Yours  very  truly, 

H.  J.  STEWART. 


JESSICA  COLBERT'S   NEW  OFFICES 

Jessica  Colbert,  one  of  California's  most  successful 
concert  managers,  announces  the  opening  of  her  new 
offices  in  the  Hearst  Building.  Mrs.  Colbert  will  con- 
tinue her  interest  in  the  many  splendid  artists  residing 
in  California,  and  will  give  all  professional  musicians 
an  opportunity  to  register  at  her  offices  for  concert, 
church  and  teaching  engagements.  A  nominal  fee  wili 
be  charged  for  this  service,  which  will  be  spent  in  send- 
ing out  bulletins  and  other  advertising  matter  through- 
out the  State  where  this  management  has  already  es- 
tablished a  large  clientele. 

Mrs.  Colbert  will  also  bring  to  San  Francisco  and 
.\orthern  California  this  season  a  number  of  well-known 
eastern  artists,  who  will  bs  under  her  exclusive  man- 
agement for  this  territory.  The  list  includes  Pablo 
Casals,  the  worlds  greatest  violoncellist:  Kathleen  Par- 
low,  the  distinguished  violinist:  Henri  Scott,  bass-bari- 
tone of  the  Metropolitan,  who  is  one  of  America's  favor- 
ite singers:  Frances  Ingram,  contralto  of  the  Chicago 
Opera  Company,  whose  gorieous  voice  will  be  heard 
here  for  the  first  time:  Louis  Siegel,  violinist,  whose 
brilliancy  and  clarity  of  tone  is  recognized  by  all  great 
virtuosi:  Godowsky,  the  celebrated  pianist,  recently  ac- 
companied him  at  one  of  their  Joint  recitals  in  the  east. 
Cecil  Fanning,  baritone,  will  be  cordially  welcomed  bv 
his  many  friends  in  this  vicinity. 

May  Mukle,  violoncellist,  for  whom  Mrs.  Colbert  has 
just  signed  a  twenty  weeks'  contract  in  Honolulu,  tor 
a  series  of  chamber  music  concerts  under  the  direction 
of  Max  Selinsky,  will  be  heard  here  late  in  the  season, 
probably  with  Rebecca  Clarke,  who  will  also  be  a  mem- 
ber of  the  Hawaiian  Society.  Our  own  San  Francisco 
Chamber  Music  Society  will  still  be  under  Mrs.  Colbert's 
management,  and  she  expects  to  present  during  the 
season  a  number  of  distinguished  artists  residing  in 
Southern  California,  including  Olga  Steeb,  Carrie  Jacobs 
Bond,  .Mme.  .Anna  Ruzena  Sprotte  and  Frieda  Peycke. 


ARTHUR    FOOTE    WRITES  CARLOS  TROYER 


L'pon  receipt  of  Carlos  Troyer's  latest  Zuni  song 
.Arthur  Foote,  the  distinguished  American  composer, 
wrote  the  following  letter: 

Brookline,  Mass..  July  1.  1918. 
My  dear  Friend: 

Thank  you  for  yours  of  June  2Sth.  We  are  not  at 
Brookline.  but  in  the  country  for  the  summer,  and  get- 
ting lots  of  refreshment  and  strength  for  the  winter. 
I  trust  that  you  are  now  keeping  well,  and  feel  sure 
you  are  still  keeping  at  your  individual  work  of  so  much 
importance  to  us.  I  have  had  very  little  to  show  mv 
friends  in  the  way  of  music  the  last  four  years:  the  hor- 
rors of  the  war  have  put  better  strength  out  of  the  head 
of  any  one  who  is  trying  to  write,  but  when  I  get  bac'k 
to  town  I  mean  to  send  you  one  or  two  of  the  small 
things  which  I  did  succeed  in.  I  think  it  is  seven  years 
this  month  since  we  met.  and  I  confidently  expected  to 
be  with  you  again  within  two  or  three  vears;  better 
luck  some  day  [  trust.  Best  wishes  to  you  always  from 
Yours  faithfully. 

-ARTHUR  FOOTE. 

(Editorial  Note — The  above  letter  was  in  response  to 
Mr.  Trover  sending  Mr.  Foote  his  latest  Zuni  song, 
".Midnight  Visit  to  the  Sacred  Shrines."  There  are 
two  matters  of  more  than  ordinary  importance  con- 
tained in  this  letter.  One  is  the  fact  that  Mr.  Foote 
contemplates  bringing  out  a  few  additional  works,  and 
the  other  is  that  he  looks  forward  to  visiting  California 
during  the  next  two  or  three  years.  He  made  such  an 
excellent  impression  on  us  all  that  I  am  sure  everyone 
will  be  happy  to  meet  him  again.  You  will  observe  the 
refreshing  modesty  that  peeps  through  the  lines. 
Verily  the  greater  the  man  the  greater  his  modesty. — 
A.  M.) 


NELLY    LAURA   WALKER   AT  GREEK   THEATRE 


Xelly  Laura  Walker,  assisted  by  Kathlyn  Woolf, 
flutist,  and  Mrs.  Ludwig  Rosenstein.  accompanist,  gave 
the  Half  Hour  of  Music  at  the  Greek  Theatre  in  Berke- 
ley on  Sunday  afternoon,  July  21st.  This  program  was 
included  in  the  events  of  the  summer  session.  The  pro- 
gram presented  on  this  occasion  was  as  follows:  Part 
I — (a)  'Vol  lo  sapete  from  Cavalleria  Rusticana  (Mas- 
cagnil,  (bl  The  Star  (Rogers),  Miss  Walker:  (a)  An- 
dalouse  (Pessandl,  (bl  Tiianksgiving  (Von  LoewenI, 
.Miss  Woolf.  Part  II— Songs  of  East  India:  (a)  .A 
Dream  (Clutsaml.  (bl  The  Snake  Charmer  (Liza  Leh- 
mannl.  Miss  Walker;  (ai  Minuet  (Bizet),  (b)  Dreams 
(Wagner),  Miss  Woolf;  Zuni  Indian  Songs  (Carlos 
Troyer):  (a  I  Midnight  Visit  to  the  Sacred  Shrines, 
sung  in  public  for  the  first  time  at  the  request  of  the 
composer;  (bl  .Awakening  at  Dawn,  (c)  Sunrise  Call, 
(d)  Lullaby  and  Invocation,  (e)  Sunset  Song,  (t) 
Blanket  Song,  .Miss  Walker. 

-As  already  stated  in  the  program.  Carlos  Troyer's 
latest  Zuni  song,  "Midnight  Visit  to  the  Sacred  Shrines," 
was  sung  for  the  first  time  in  public  on  this  occasion. 
It  is  very  dramatic  and  has  a  most  delightful  flute  ob- 
ligato.  The  Snake  Charmer  by  Lehmann  also  requires 
a  flute,  and  both  obligates  were  interpreted  most  ar- 
tistically by  Miss  Woolf,  who  is  a  pupil  of  Elias  Hecht, 
and  who  has  a  fine  tone  and  excellent  style.  Another 
song  new  to  the  public  was  The  Awakening  at  Dawn 
by  Mr.  Troyer.  wliich  was  received  most  enthusistically. 
Miss  Walker  wore  an  East  Indian  costume  for  the  East 
Indian  group,  the  effect  being  most  picturesque. 

She  was  also  in  excellent  voice  and  sang  with  splen- 
did effect,  bringing  out  the  dramatic  periods  of  the 
songs  in  the  most  realistic  manner.  There  were  over 
two  thousand  people  in  attendance,  whose  attention  re- 
mained fixed  from  the  beginning  to  the  end  of  the  pro- 
gram. Hearty  applause  rewarded  the  participants  for 
their  excellent  achievements. 


TEACHERS'  ASSOCIATION   IS  ESSENTIAL 


By  L.  E.  Behymer 


(Editorial  Note — A  few  weeks  prior  to  the  holding  of 
the  eighth  annual  convention  of  the  Music  Teachers' 
Association  of  California  the  Pacific  Coast  Musician  of 
Los  Angeles  published  an  editorial  to  the  effect  that 
this  was  not  a  year  to  hold  music  teachers'  conventions, 
but  that  all  energies  should  be  concentrated  upon  the 
successful  prosecution  of  the  war.  The  paper  stated 
furthermore  that  money  was  needed  for  various  more 
important  purposes  than  the  exploitation  of  the  musical 
educators  of  this  State,  and  in  short  it  was  made  plain 
that  It  would  not  only  be  unnecessary,  but  unpatriotic, 
to  insist  upon  holding  this  convention.  In  response  the 
Pacific  Coast  Musical  Review  sUted  that  this  above  all 
times  was  the  year  to  hold  such  a  convention,  and  that 
It  would  not  only  be  unwise  to  cancel  this  year's  pro- 
gram, but  might  even  be  disastrous,  for  when  the  music 
teachers  officially  declared  their  own  profession  so  dis- 
couraged that  they  could  not  see  their  way  clear  to  hold 
their  annual  convention,  then  surely  the  public  would 
consider  music  unimportant,  if  not  nonessential.  Mr. 
Behymer  makes  this  same  point  in  his  letter  to  this 
paper.  Anyhow  the  convention  was  held,  and  the  judg- 
ment of  the  Pacific  Coast  Musical  Review  was  aaain 
vindicated. — A.  M.) 

Los  Angeles.  Cal.,  July  15,  1918. 
Editor  Pacific  Coast  Musical  Review: 

I  do  not  know  what  advice  you  have  from  the  Music 
Teachers'  Convention,  but  am  sure  that  all  of  them  felt 
that  not  only  was  it  right  in  line  with  the  other  conven- 
tions previously  held,  but  that  it  really  was  the  most 
essential  one  up  to  the  present  time,  for  this  reason- 
that  in  a  very  bad  year,  and  with  the  advice  from  many 
quarters  not  to  go  ahead  with  it.  they  not  onlv  carried 
it  out  but  made  a  splendid  success  of  it  all.  .Again,  It 
was  absolutely  necessary  this  year  to  hold  a  convention 
or  the  association  might  have  died,  thinking  it  was  not 
needed,  but  it  has  proven  itself  to  be  a  verv  essential 
organization  and  now  many  of  the  best  teachers  in  this 
section  are  asking  to  become  members.  They  have 
been  shown,  and  in  the  showing  they  have  felt  it  was 
the  proper  thing  to  do  to  encourage  the  movement  and 
make  a  far  more  substantial  organization.  I  am  sorry 
there  were  not  more  of  the  people  from  the  north  here, 
so  that  they  could  have  seen  for  themselvs  how  essen- 
tial this  organization  is  to  the  musical  welfare  of  the 
State. 

1  am  sending  two  of  the  official  programs  and  am  sure 
that  you  will  see  it  was  a  representative  body.  .Again, 
1  do  not  believe  you  could  find  a  much  better  reception 
and  opening  concert  than  the  one  of  July  9th,  and  I  as- 
sure you  the  morning  session  of  that  same  day  at  the 
Gamut  Club  was  replete  with  good  things,  and  every  one 
participating  artists  of  exceptional  merit.  In  fact,  as 
you  glance  over  the  entire  program  you  will  recognize 
its  value.  Am  sorry  you  were  not  at  the  Gamut  Club 
dinner;  it  was  a  splendid  evening,  a  great  get-together 
meeting,  and  the  program  that  followed  was  most  in- 
teresting. The  big  pageant  at  Exposition  Park  on  Fri- 
day night.  July  12.  with  the  community  sentiment,  was 
a  magnificent  finale,  and  I  believe  all  the  boys  and  girls 
went  away  fully  determined  to  continue  their  work. 

I  was  in  part  of  the  game  and  did  the  best  I  could  for 
all  of  them,  although  I  was  in  bed  most  of  the  time 
with  a  very  bad  foot.  .Am  sending  you  some  pictures 
that  I  am  hoping  will  help  you  out  a  little  in  your 
write-up.  and  think  Kruger  can  help  you  out.  Of  course, 
everybody  could  not  be  heard:  still  it  was  such  a  good 
success  that  1  want  you  to  give  it  a  good  write-up.  Am 
sending  clippings  from  the  local  press  so  you  can  get 
an  idea  from  them,  and  not  be  behind  the  other  papers 
in  your  news.  Hope  somebody  has  also  given  you  a 
fairly  good  description  of  all  the  events.  Sir  Henry 
was  here  resplendent  in  lavender  tie.  hose  and  hand- 
kerchief: of  course,  he  wore  other  things  besides  or  he 
would  have  been  "pinched. "  but  I  think  they  all  enjoyed 
themselves,  and  concluded  that  Los  Angeles  was  not 
the  worst  place  in  the  world  to  hold  a  convention. 

L.  E.  BEHYMER. 


CLARENCE  EDDY'S  STANFORD  PROGRAMS 


The  programs  prepared  by  Clarence  Eddy,  the  dis- 
tinguished American  organist,  for  the  organ  recitals 
taking  place  during  the  current  week,  were  arranged 
as  follows: 

Tuesday.  July  30th.  at  4:15  p.  m. — Variations  in  Con- 
cert (Joseph  Bonnet),  dedicated  to  Clarence  Eddy: 
Harmonies  du  Soir  (Siegfried  Karg  Elerti:  Swing  Low 
Sweet  Chariot  (Carl  R.  Ditoni;  The  Curfew  (E.  1. 
Horseman):  Theme,  Variations  and  Finale  (Louis 
Tiele). 

Thursday.  August  1,  at  4:15  p.  m. — Prelude  and  Fugue 
in  A  minor  (J.  S.  Bach);  The  Sandman  (John  Carver 
Alden).  arranged  by  Clarence  Eddy;  Suite  in  C  (Homer 
X.  Bartlett).  dedicated  to  Clarence  Eddy;  Morning  Song 
(newi,  (Alfred  Hollins):  March  and  Chorus  (Tann- 
hauser),  (Wagner),  arranged  by  Homer  N'.  Bartlett. 

Sunday,  August  4,  at  4:15  p.  m. — Prelude  and  Fugue 
in  B  minor  (J.  S.  Bach  I :  Berceuse  (new).  (Eric  Web- 
ster): Sonata  in  E  N'o.  3  (Rene  L.  Becker):  The  Night- 
ingale and  the  Rose  (Saint-Saens) :  Finale  Jubilante 
(new),  (John  E.  West). 


FITZIU   AND   DE   SEGUROLA   TO   APPEAR 


One  of  Manager  Oppenheimer's  first  attractions  for 
the  coming  season  will  be  a  series  of  combination  con- 
certs by  Anna  Fitziu.  the  beautiful  .American  soprano  of 
the  Chicago  Opera  Company  and  .Andrea  de  Segurola. 
the  famous  Metropolitan  Opera  Company  basso.  These 
two  delightful  artists  will  give  unique  programs,  in  that 
they  will  include  a  list  of  recital  works,  and  scenes  from 
a  number  of  the  operas  in  which  they  have  become  fa- 
mous. Their  opening  date  in  San  Francisco  will  be 
Sunday  afternoon,  October  13th. 


PACIFIC     COAST     MUSICAL     REVIEW 


SCHUMANN-HEINK 

The   next   transcontinental   tour   of    Mme.   Schumann-Heink    will   take   place    during   season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 
CHICAGO,  ILl^ 


FINE    MUSIC    FOR    THE    SOLDIERS 


The  best  musical  organizations  continue  to  offer  their 
services  to  the  entertainment  of  the  enlisted  men,  and 
during  the  summer  the  war  camp  community  service 
will  present  many  attractions  under  its  chairman  of 
music.  Miss  May  Sinsheimer.  Among  them  will  be  the 
San  Francisco  Chamber  Music  Society,  which  has  been 
ottered  by  Elias  Hecht  for  four  recitals  of  chamber 
music,  tunes,  dances  and  minuets.  The  Little  Theater 
of  Clay  street,  directed  by  Reginald  Travers,  will  also 
offer  its  full  calendar  of  plays  to  the  service  this  sum- 
mer. The  Fourtli  of  July  program  at  the  Presidio  De- 
fenders' Club  included  songs  by  Chester  Burks,  bari- 
tone; Augusta  Hayden,  soprano,  and  orchestra  numbers 
by  the  St.  Francis  Hotel  orchestra  under  the  leadership 
of  Ferdinand  Stark. 

From  June  16  to  July  1  the  music  committee  offered 
the  following  diversified  entertainment  at  the  various 
camps,  hospitals  and  Army  posts: 

June  16 — Enlisted  Men's  Club.  Palace  Hotel;  Informal 
musical  program  and  soldiers'  sing. 

June  2u — Presidio  Defenders'  Club;  monologue  and  enter- 
lainment,  Leo  Carrillo,  vocalist  and  violinist. 

June  21 — Alcatraz  Island;  vaudeville  and  dramatic  pro- 
gram, music  and  jazz  orchestra. 

June  22 — Fairmont  Hotel;  sing  song  at  Federated  Club 
dance. 

June  22 — Presidio  Defenders  Club;   Charles  F.  Graeber,  or- 
chestra with  forty  musicians;  operatic  and  classic  program. 
June  22 — Army    and    Navy    Y.    M.    C.    A..    Embarcadero; 
vocal  program. 

June  23 — Enlisted  Men's  Club,  Palace  Hotel;  informal 
musicale  and  soldiers'  sing. 

June  25 — Oregon  building,  Knights  of  Columbus;  vocal  and 
instrumental  program. 

June  27 — Letterman  General  Hospital;  Leo  Carrillo,  mono- 
logist;  professional  skits,  jazz  orchestra  and  music. 

June  28 — Servian  program  at  Civic  Auditorium;  solos  and 
community  chorus. 

June  28 — Serbian  program  at  Civic  Auditorium;  a]  fresco 
for  invalids  in  cots;  Leo  Carrillo,  humorist;  Fanchon  &  Mar- 
corn's  orchestra. 

June  28 — Seamen's  Institute;  musical  program,  violinists 
and  vocalists. 

June  29 — Presidio  Defenders'  Club;  Severi's  orche.stra, 
monolcgists  and  musicians. 

June  30 — Golden  Gate  Park;  sing  song,  10.000  strong,  in 
conjunction  with  the  regular  band  program  under  the  direc- 
tion of  Charles  Cassasa. 

At  the  Enlisted  Men's  Club,  1817  California  street, 
conducted  by  Archbishop  Edward  J.  Hanna,  dance  music 
and  a  teacher  are  supplied  on  every  Thursday  night. 
The  same  attractions  are  furnished  at  the  Enlisted 
Men's  Club  at  the  Palace  Hotel  every  night,  except 
Sunday. 


MANSFELDT  PUPILS   RECITAL 


A  large  audience  assembled  recently  to  listen  to  an 
excellent  students  recitals  by  the  younger  pupils  of  Mr. 
and  Mrs.  Hugo  Mansfeldt.  The  participants  were  all 
heartily  applauded  for  their  excellent  efforts  and  gave 
a  most  gratifying  account  of  themselves  in  the  follow- 
ing program:  Valse  Brillante  (Carreno),  Nocturne 
(Richards),  Doris  Lind;  Berceuse  (Drangosch),  "I  Love 
Thee"  (Grieg),  Helen  McEwen;  Romance  (Liszt-Mans- 
feldt).  Minstrels  (Debussy),  Gladys  Yanke;  Consolation 
(Liszt),  La  Nuit  (Cimadori),  Alia  Menuetto  (Grieg), 
Martha  B.  Powers ;  Barcarolle  (Rubinstein ) ,  Regatta 
Veneziana  (Liszt),  Dorothy  Grant:  Eroticon  (Sjoegren), 
Tarantelle  ( Karganoff ) ,  Marie  Flaherty ;  Marche  Gro- 
tesque (Sinding),  Wedding  Day  (Grieg),  Cecilia  Dono- 
van; Polichinelle  (Rachmaninoff).  Valse  Caprice  (New- 
land).  Viola  Burke;  Liebestraum  No.  2  (Liszt),  Hunt- 
ing Song  (Mendelssohn).  Myrtle  Fernberg;  Dedication 
(Schumann-Liszt),  Marche  (Poldini),  Gladys  Cutberth; 
Liebestraum  No.  2  (Liszt),  Rhapsodie  Hongroise 
No.  8  (Liszt),  Irene  Faustino;  Chant  Polonais 
(Chopin-Liszt),  Valse  de  Concert  (Strauss),  Mar- 
jorie  Scott;  Sonatina  op.  36  (Clementi),  Dolly's 
Funeral  March  (Tschaikowsky),  Mary  C.  Powers; 
Hobgoblins       (Williamst.      "Dorothy"       (Old      English 
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Dance).  Dorotliy  Gross;  Tarantelle  (Burgmuller), 
Babillarde  (Burgmullerl,  Valse  Styrienne  (Burgmuller), 
Claire  Fennell;  "To  the  Rising  Sun"  (Torjussen).  Little 
Serenade  (Gruenfeld).  Eileen  Duffy;  Sonata,  C  major 
(Mozart).  Gretclien  Spitzer;  Barcarolle  (Spindler), 
"Narcissus"  (Nevin).  Helen  Lindstrom;  Minuet  (Bocc- 
lierini),  March  (Reiiihold),  Romance  (Rubinstein),  Ger- 
trude Uren;  Arabesque  (Wrangell.  Mabelle  Duffy;  Pas 
des  Amphores  (C'haniinade),  Geraldine  Bowman;  Waltz 
E  flat  major  (Cliopin),  Gretchen  Spitzer;  Solfeggietto 
(Bach),  Bagatelle  op.  3S  (Beethoven).  Gavotte  (Ail- 
bout).  Beatrice  Anthony;  A  Shepherd's  Tale  (Nevin). 
La  Jeunesse  (Gottschalk),  Marion  Werner;  The  Shep- 
herd's Pipe  (Sternberg),  Tarantelle  (Nevin),  Marian 
Feighery;  La  Fantasque  (Heller).  Scherzo — Valse 
(Chaminade).  Helen  Schneider. 


THE    AMERICAN    METHOD    OF    VOICE 


Dr.  Floyd  Muckey's  book.  "The  Natural  Method  of 
Voice  Production."  has  aroused  an  interest  that  has 
spread  tliroughout  the  States  from  New  York  to  San 
Francisco;  an  interest  that  has  increased  steadily  for 
about  three  years.  It  is  a  statement  of  principle  rather 
than  a  complete  method,  and  will  be  supplemented 
shortly  by  an  ampler  presentation  of  processes.  But 
its  conclusions  have  already  been  officially  accepted  by 
the  New  York  State  Music  Teachers'  Convention,  and 
as  a  text  book  it  is  obtaining  a  growing  influence  with 
educative  bodies. 

At  the  suggestion  of  Mr.  George  Bowden.  for  some 
years  lecturer  in  the  University  of  California,  who  has 


GEORGE  BOWDEN 

TENOR 

Of  King's  College.  Cannbridge;  Westminster 
Cathedral,  London;  St.  Thomas  Church,  Fifth 
Avenue,  New  York. 

Formerly  Lecturer  in  Voice  and  Public  Speaking 
at    London    and    California    Universities. 

Announces  a  Visit  to  San  Francisco  during 
August  and  September  for  Lectures.  Demonstra- 
tions. Individual  and  Class  Instruction  for  Singers, 
Speakers  and  Teachers.  He  will  demonstrate 
and  teach  the  American  Method  of  Voice  Produc- 
tion, assisted  by  his  pupils  and  associate  teachers 
—MISS  DINA  MOORE  and  MISS  CATHERINE 
URNER. 

Informal  Lectures  and  Demonstrations  will  be 
given  at  600  Kohler  &  Chase  BIdg.,  San  Francisco, 
Monday,  Wednesday  and  Friday  at  5  o'clock. 
Admission    by    card    on    application. 


communicated  this  brief  article  from  New  York,  the 
method  will  liencet'orth  be  known  as  The  American 
Method  of  Voice,  for  the  reason  that  it  is  essentially 
a  Declaration  of  Independence — independence  of  the 
traditional  and  empirical  methods. 

Amid  the  welter  of  conflicting  theories  and  practices, 
so  prevalent  in  Europe  as  well  as  in  this  country,  as  to 
what  constitutes  the  true  method  of  voice  production, 
no  one  authority  has  been  able  to  speak  with  such  evi- 
dent truth  as  to  convert  all  the  others.  Still  tlie  feel- 
ing is  universal  that  there  must  be  a  means  of  cultivat- 
ing this  most  beautiful  and  most  potential  instrument, 
tliat  shall  be  sound  in  its  process,  and  sure  in  its  results. 
Retiring  from  this  contusion.  Dr.  Muckey  devoted 
nearly  twenty  years  in  collaboration  with  the  late  Pro- 
fessor Hallock  to  laboratory  research  in  this  direction, 
an  account  of  which  may  be  read  in  the  book  named 
above.  For  the  lay  mind  it  may  be  stated  that  the  re- 
sults show  indubitably  there  is  inherent  in  every  nor- 
mal vocal  mechanism  a  voice  of  perfect  beauty  and  vol- 
ume, capable  of  producing  three  octaves  with  very  little 
expenditure  of  energy.  For  a  mind  with  an  academic 
interest  it  may  be  added  that  the  human  voice  was 
proved  to  be  a  string  instrument,  and  neitlier  reed  nor 
wind:  that,  therefore,  by  the  normal  vibration  of  the 
vocal  cords,  it  should  produce  seven  over  tones  in  ad- 
dition to  the  fundamental,  which  fact  constitutes  its  su- 
preme beauty.  Further,  that  it  needs  only  a  proper  ad- 
justment of  the  tongue  and  palate  to  allow  full  reson- 
ance, no  voluntary  effort  being  required,  such  as  the 
common  attempt  to  "get  the  voice  into  the  head." 

The  subject  of  resonance  has  never  hitherto  been  per- 
fectly understood  nor  analyzed  and  it  remained  for  Dr. 
Muckey  to  succeed  in  this  so  clearly  with  liis  statement 
of  the  "condensation  of  air  waves."  that  he  has  been 
able  to  secure  a  patent  on  this  point — a  furtlier  reason 
for  the  national  character  claimed  in  the  new  title  of  the 
method.  It  may  be  mentioned  here,  that  Jean  de  Reszke. 
reputedly  one  of  the  greatest  singers  and  teachers  in 
the  world,  personally  admitted  to  Dr.  Muckey  the  truth 
of  his  principles,  but  added  that  he  was  too  old  to 
change. 

The  first  question  that  is  prompted  by  the  above  is. 


in  wliat  respects  does  the  American  Method  differ  fr< 
the  older  established  orders?  It  should  be  said  that  t 
American  Method  does  not  set  out  to  criticize  existi 
methods,  save  in  so  far  as  its  uniform  success  may  a 
must  do  so.  Its  claim  is  tliat  it  is  based  on  scienti 
principles,  and  its  aim  is  to  give  the  individual  the  t 
use  of  the  voice  he  should  possess.  This  it  proceeds 
do  by  setting  forth  the  perfect  ideal  of  tone  comm 
to  all  true  vocal  activity,  both  by  definition  and  exa 
pie.  It  further  analyzes  its  production  and  uncovers  t 
specific  errors  that  preclude  this  result.  These  em 
are  called  interferences  and  they  consist  solely  of  t 
contraction  of  the  swallowing  muscles,  which  are 
rectly  opposed  to  those  concerned  with  singing  a 
speaking.  Their  use  in  production  destroys  quali 
shortens  the  range,  and  is  responsible  for  the  weari 
out  process  common  to  most  voices.  The  eliminati 
of  these  specific  interferences,  together  with  the  ex 
cise  of  the  consequent  ability  to  make  full  use  of  t 
resonance  space  is  both  the  law  and  the  method  of  vo. 
production  here  applied. 

There  is  no  doubt  that  one  of  the  main  causes  resp. 
sible  for  the  appalling  condition  of  so  many  voices 
day  is  the  exaggerated  emphasis  laid  on  the  importar 
of  breathing.  For  the  novice,  in  taking  an  abnora 
breath  contracts  the  swallowing  muscles  and  so  ma^ 
it  impossible  tor  the  voice  mechanism  to  perform  u 
mally.  So  prevalent  has  this  practice  become  V 
many  methods  require  the  arched  palate  and  depress 
tongue,  as  suggested  by  a  yawn,  which  are  the  two  ch 
factors  employed  in  swallowing.  Madame  Galli  Cu 
recently  made  the  statement  in  the  local  press  tl 
voice  is  breath.  This  is  a  common  saying  and  yet  no 
ing  could  be  further  from  the  truth,  as  may  readily 
seen  when  it  is  pointed  out  that  sound  travels  at  o^ 
seven  hundred  miles  an  hour,  and  that,  therefore, 
voice  were  literally  breath  no  auditorium  could  wi 
stand  such  an  onslaught.  In  this  relative  respect  to: 
is  air  waves  which  are  set  up  by  the  vocal  cords,  a 
very  little  energy  of  any  kind  is  necessary  for  this  p 
pose,  even  when  great  volume  and  long  phrasing  i 
required. 

Dr.  Muckey's  interest  being  academic  rather  than 
tistic.  no  serious  attempt  was  made  up  to  a  year  or 
ago  to  produce  singers  and  speakers  on  any  great  sc: 
— it  being  recognized  that  success  demands  other  qui 
fications  than  the  possession  of  even  a  beautiful  vol 
This  attempt  is  now  being  essayed  with  marked  succe 
and  the  writer  of  this  article,  who  has  been  in  persoi 
association  with  Dr.  Muckey  for  a  year,  is  laboring 
an  organization  with  headquarters  in  New  York,  tl 
shall  exist  for  the  propagation  of  the  gospe!  contaio 
in  tliis  method. 

A  large  number  of  teachers  will  be  required  to  cai 
on  the  work  throughout  the  States  in  conservatori 
universities  and  schools,  and  investigation  of  the  wc 
and  its  results  will  find  itself  amply  rewarded. 

Mr.  Bowden  announces  a  forthcoming  visit  to  E 
Francisco  for  the  purpose  of  lecturing  on  this  rnetb 
and  its  organization. 

He  will  be  assisted  in  his  demonstrations  bv  t 
associates  who  have  been  studying  with  Dr.  .Muck 
and  himself  in  New  Y'ork. 


MR.  FRANCIS  STUART  OF  NEW  YOF 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  19- 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Protp  I 
2962.  New  York  City,  from  October  Isl.  Permanl 
studio  address,  Carnegie  Hall. 

Anita  D'Arcy  Vargas 

COLORATURA   SOPRANO 
Opera   and    Concert 
1526  CLAY  STREET.  Phone  Franklin  6!! 


BRANDT'S  CONSERVATORY  OF  MUSI 

2211   SCOTT  ST..   Between   Clay  and   Washington 
Mr.  Noah   Brandt.  Violin  Mrs.  Noah   Brandt,  PiJl 
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PACIFIC     COAST     MUSICAL     REVIEW 


GEORGE  KRUGER'S  CONVENTION  ADDRESS 


sPresident  of  San  Francisco  Music  Teachers'  Association 

Praises  Los  Angeles  and  Cites  Advantages  of 

the  Organization 


George  Kruger,  president  ot  the  San  Francisco  Music 
Teachers'  Association,  made  tlie  following  address  at 
the  banquet  of  the  Eiglitli  Annual  Convention  of  the 
Music  Teachers'  Association  of  California: 
I  If  there  is  any  city  on  the  Pacific  Coast  more  delight- 
I  ful  to  visit  than  Los  Angeles  I  would  like  to  hear  its 
j  name.  The  charms  of  this  locality,  coupled  with  the 
generous  hospitality  of  its  citizens,  has  unquestionably 
enthralled  all  who  have  the  opportunity  of  paying  a 
short  visit  to  your  renowned  city.  Small  wonder  that 
people  come  liere  from  the  far  northern  States,  and  far 
away  Canada,  to  enjoy  life  in  your  healthy  and  balmy 
climate.  Whenever  San  Francisco  is  honored  with  a 
convention  of  our  association,  rest  assured  that  we  shall 
vie  with  you  in  our  endeavors  to  make  you  feel  perfectly 
at  home,  and  desirous  of  returning  to  the  Golden  Gate 
City  in  the  future.  Bracing  breezes  are  guaranteed. 
The  association  of  teachers  in  San  Francisco  send  you 
greetings,  feeling  as  we  do  that  our  united  efforts  are 
not  lost  in  the  advancement  of  our  art.  We  hold  our 
various  meetings,  at  which  the  attendance  is  encourag- 
ing. We  gain  new  members  and,  of  course,  lose  others 
by  removal  to  various  States.  Many  people  who  hold 
aloof  from  our  society  fail  to  appreciate  its  valuable  aid 
to  the  cause  we  have  in  view,  namely,  tlie  binding  to- 
gether of  those  who  are  by  personal  and  united  effort 
seeking  to  better  the  pupils'  instruction  through  effi- 
cient teaching.  Such  persons  who  fail  to  become  mem- 
bers are  the  losers,  for  in  union  is  strength,  whether 
this  axiom  is  applied  to  art  or  any  of  the  sciences,  as 
well  as  to  commercialism  in  its  various  aspects  of 
capital  and  labor,  but  no  one  need  be  discouraged  who 
belongs  to  any  branch  of  our  association,  no  matter  how 
remote  that  branch  may  be  located  from  the  large 
.cities.  The  benefits  of  membership  add  zest  to  our  work 
and  gives  a  prestige  which  a  non-member  fails  to  en- 
joy. Be  optimistic,  and  you  will  be  a  good  instructor 
through  the  very  knowledge  of  your  affiliation  with  a 
State-wide.  and.  I  may  say.  a  nation-wide  society, 
seeking  the  high  standard  of  musical  proficiency  in  our 
profession. 


MADAME     CAILLEAU     PRAISED     BY     PRESS 


In  the  morning  Madame  Rose  Relda  Cailleau  of  San 
Francisco  delighted  the  audience  with  her  beautiful 
:yric  soprano  voice,  giving  an  elaborate  program,  diver- 
sified and  portraying  her  wide  range  of  moods  and 
vocal  expressions.  George  Kruger.  president  of  the 
San  Francisco  branch  of  the  association,  was  at  the 
piano  for  her  and  also  Giuseppe  Jollain.  violinist,  of  San 


Francisco,  who  gave  one  notable  group  of  the  morning 
program. — Los   Angeles    i:xaminer. 

The  above  tribute  apij<  ared  in  the  Los  Angeles  Ex- 
aminer the  day  after  the  distinguished  artist  sang  at 
the  convention  ot  the  Music  Teachers'  Association  of 
California. 

PACIFIC    MUSICAL    SOCIETY    PLANS 


The  plans  of  the  Pacific  Musical  Society  for  the  com- 
ing season  are  most  comprehensive.  Mrs.  John  McGaw. 
the  new  president,  liavine  outlined  a  schedule  to  keep 
everyone  busy,  espcially  along  the  lines  of  patriotism. 
The  season  will  open  next  September,  all  concerts  tak- 
ing place  in  the  colonial  ballroom  of  the  St.  Francis 
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nil 


^Now-a-days   no   program   is   considered  § 

complete     without     a     melody     ballad.  § 

liu 


"The  Radiance 
in  Your  Eyes" 


Bji  Ivor  Novella 

I  Composer  of  "Keep  the  Home   Fires  \ 

I  Burning  Till   the   Boys   Come   Home."  I 

"Dream    Boat."    etc.  ' 

is    a    melody    ballad    of    real    merit. 


Publhhed    in    all    the    /fcys    by 
LEO  FEIST.  Inc..  New   Yorlf 
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Hotel  with  all  evening  programs,  the  requirements  of 
war  work  upon  the  time  of  both  men  and  women  pre- 
cluding further  afternoon  or  morning  concerts. 

The  society  will  maintain  a  studio  at  the  hotel  be- 
ginning September  1.  and  among  the  committees  al- 
ready appointed  are  the  following:  Patriotic  entertain- 
ment for  enlisted  men.  Mrs.  Josephine  Swan  White, 
chairman;  Mme.  Loisa  Patterson  Wessitsh.  Mrs.  Rich- 
ard Rees.  Mrs.  Charles  Fletter.  Mme.  Sidonia  Erkeley. 
Mrs.  Eveleth  Brooks  Van  Genns.  Mrs.  William  A.  Deane. 
Miss  Beatrice  Becker.  Miss  Alice  Mayer.  Mrs.  Eugene 
Elkus.  Mrs.  Israel  Goodman. 

Mrs.  Frank  B.  Wilson  is  chairman  of  a  committee  to 
work  with  the  Red  Cross.  Mme.  Tojetti  is  chairman  of 
reception  and  the  program  committee   is   composed  of 


Mrs.  J.  E.  Laidlaw,  chairman;  Mrs.  John  McGaw.  :.i 
Benjamin  Stich.  Miss  Dorothy  Pasmore.  Mrs.  Willi, i 
Hitter  and  Mrs.  Alberta  Livernash  Hyde.  The  ?,•  ■: 
Cross  committee  will  co-operate  with  Mrs.  John  B.  Cas- 
serly  in  a  movement  to  aid  needy  musicians  abroad. 
The  work  is  being  taken  up  in  other  large  cities  and 
it  is  desired  through  the  assistance  of  active  musical 
people  to  establish  the  center  in  San  Francisco. 

Ensembles  will  include  singing  and  string  sections, 
the  former  to  be  in  charge  of  Miss  Elsie  Hess,  the  lat- 
ter under  Mrs.  David  Hirschler.  The  plans  also  Include 
a  double  quartet  to  work  in  conjunction  with  pianists. 
— S.  F.  Chronicle. 


MABEL   RIEGELMAN   HAS  GREAT  SUCCESS 


There  was  a  record  attendance  at  Pelham  Bay  .Naval 
Training  Station  when  Miss  Mabel  Riegelman  appeared 
in  a  program  of  songs  of  the  kind  the  "boys"  like  best. 
When  Miss  Riegelman  reached  tlie  chorus  of  the  Zo 
Elliott  song,  "There's  a  Long,  I.ong  Trail. "  she  ex- 
tended her  arms  in  welcoming  the  boys  to  join  in  the 
refrain.  The  response  was  enthusiastic  and  tuneful  as 
well  as  lusty. 

Miss  Riegelman's  appearance  as  soprano  soloist  at 
the  Portland  Music  Festival  was  instantly  successful. 
The  Portland  "Oregonian  "  saying  in  part.  "Remarkable 
demonstration  is  aroused  by  superb  singing  ot  Miss  Ma- 
bel Riegelman,  soprano.  Miss  Riegelman  captured  the 
hearts  of  her  audience  by  her  lovely  voice  and  the  easy, 
graceful  manner  in  which  she  used  it.  She  has  a  charm- 
ing stage  presence,  and  is  petite  and  pretty  physically. 

"  'Shepherd.  Thy  Demeanor  Vary'  (Gabriel-Marie) 
was  sung  with  delightful  archness  of  manner.  'Robin's 
Song'  was  a  real  song-gem.  and  the  singer's  colorature 
work  was  beautifully  artistic.  The  audience  tell  so 
much  in  love  with  her  that  they  would  not  let  her  stop 
singing.  They  called  her  to  return  again  and  again. 
Her  first  encore  song  was  'Daddy's  Sweetheart.'  while 
her  other  extra  song  was  a  cuckoo  one  of  laughter- 
raising  proclivities." 


HENRI    LA   BONTE   SINGING   FOR  THE  SOLDIERS 


Henri  La  Bonte.  the  well  known  American  tenor,  who 
created  such  an  excellent  impression  here  last  season, 
and  who  is  being  booked  by  one  of  the  well  known  im- 
presarios ot  New  York,  is  one  ot  those  artists  who  are 
delighting  the  soldiers  with  their  singing.  On  Friday 
evening.  July  5th.  he  gave  a  program  in  Dallas.  Texas, 
the  proceeds  of  which  were  devoted  to  the  War  Camp 
Community  Service.  Soldiers  constituted  at  least  one- 
third  of  the  audience,  and  they  as  well  as  the  civilians 
enjoyed  Mr.  La  Bonte's  voice  and  selections  to  the 
utmost. 


To  Music  Teachers  and  Students 

The   most   laudable   and  widely  agitated   movement   in 
professional   musical   circles  at   present,    proposes — 

1st — The    Standardization    of    Music   Teaching   and    Study. 

2nd — The   Allov^rance   of   Public   School    Credits    for    Music    Study    under 

Outside  Teachers. 
The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-vvrork  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  w^ork  in  perfect  harmony  with  each  other.  Thousands 
of  schools,  conservatories  and  private   teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 

ART  PUBLICATION  SOCIETY 
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Saint  Louis,  Mo. 
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UDA    WALDROP    MEETS    WITH    SUCCESS    IN    EAST 


Efficient  San   Francisco  Pianist,  Organist  and  Composer 
Meets  With  Hearty  Recognition  in  New  York  City 


The  following  article  written  by  Walter  Anthony  in 
the  Chronicle  of  July  7th  will  be  of  great  interest  to 
the  readers  of  the  Pacific  Coast  Musical  Review: 

It's  getting  to  be  a  poor  Sunday  when  one  of  these 
columns  fails  to  point  that  inevitable  finger  of  pride  at 
some  Californian  doing  deeds  of  musical  consequence 
abroad.  Friends  of  Uda  Waldrop  (and  indeed  there  are 
legions  hereabouts)  will  be  pleased,  but  not  surprised, 
to  learn  of  his  continued  career  of  success  in  New  York. 
He  was  given,  among  other  attractive  engagements 
there,  the  musical  direction  and  the  organ  at  the  Rivoli 
Theatre,  probably  the  most  important  playhouse  de- 
voted to  cinema  and  musical  art  in  Gotham. 

This  lucrative  and  coveted  post,  however,  stood  in  the 
way  of  his  creative  work  and  was  resigned  by  Waldrop 
to  other  hands  about  two  months  ago.  He  had  been 
commissioned  by  Klaw  &  Erlanger  to  write  a  musical 
play  with  Henry  Blossom,  and  required  freedom  to  do 
creative  work.  This  "assignment"  was  due  to  the  publi- 
cation by  the  Wliitmarks  of  music  Waldrop  had  written 
while  in  San  Francisco.  Included  in  this  list  were 
Dance  of  the  Saplings,  a  charming  sclierzo  from  Wald- 
rop's  Grove  play,  Natoma;  liis  setting  of  Waldemar's 
effective  verse.  The  Wanderer  and  other  compositions. 

The  music-play  is  now  in  rehearsal  and  Isadore  Whit- 
mark,  president  of  the  publishing  house,  and  not  usually 
given  to  incautious  praise,  is  so  far  satisfied  that  it  will 
be  a  "winner"  that  he  is  undertaking  the  publication 
of  the  score.  After  a  period  of  four  weeks  of  rehearsal 
the  production  will  be  taken  to  Boston  or  to  Washing- 
ton for  a  try-out  before  a  critical  audience  and  then  will 
be  taken  to  Broadway  to  make,  as  his  friends  believe, 
the  future  of  the  California  composer,  who  writes  that 
as  soon  as  the  piece  is  set  "It's  me  for  California  and 
the  friends  I  grew  up  with." 

After  his. vacation  Waldrop  expects  to  return  to  New 
York  to  attack  work  on  the  first  of  three  librettos  that 
have  been  entrusted  to  him  by  New  York  producers,  to 
provide  musical  scores  thereunto,  according  to  contrac- 
tural  terms  already  subscribed  to  by  the  managers  and 
our  gifted  Californian. 


(Romeo  et  Juliette).  (Gounod).  Catherine  H.  Shank; 
Wedding  Cake,  Op.  76  (Saint-Saens) ;  (a)  You  Are  the 
Evening  Cloud  (Lucille  Crews),  fb)  Alone  with  Mother 
(Coleridge-Taylor),  (c)  Wouldn't  You  (from  collection 
of  Children's  Songs).  (Kdwin  H.  Clark).  Catherine  H. 
Shank;  Quintette,  Op.  1  (Krnest  Von  Dohnanyi),  Saint- 
Saens  Quintette. 


SUCCESS    OF    UNIVERSAL    MUSIC    COURSE 

New    Musical    Educational    System    by    Mme.    Anna    Von 

Meyerinck   is   Being    Established   With    Success   in 

California   Cities 


Classes  in  the  Universal  Music  Course,  an  unusually 
comprehensive  and  valuable  system  of  musical  educa- 
tion, by  Mme.  Anna  von  Meyerinck,  has  been  estab- 
1  shed  at  the  Hotel  Vendome,  San  Jose,  with  brilliant 
success.  It  has  also  been  introduced  at  Carmel-by-the- 
Sea,  and  after  vacation  it  will  be  brought  to  Santa  Rosa 
and  to  Santa  Cruz.  The  feature  of  these  musical  game 
and  recreation  classes  for  children  is  the  fact  that  they 
can  be  employed  out-of-doors,  thus  adding  to  the  health 
of  the  young  students. 

A  number  of  students  as  well  as  teachers  of  the  San 
Jose  Normal  School  are  taking  the  course  for  the  pur- 
pose of  becoming  "directresses"  of  similar  classes  to 
be  formed  at  the  various  summer  resorts  during  vaca- 
tion time.  Mme.  von  Meyerinck  was  asked  to  speak  to 
the  graduating  class  of  tlie  San  Jose  Normal  School 
with  the  object  of  interesting  the  students  in  this  new 
opportunity  for  women's  useful  occupation. 

It  will  probably  have  been  observed  by  people  inter- 
ested in  the  educational  work  for  children  that  the 
Kindergarten  in  connection  with  the  big  hotels  has  be- 
come a  new  issue.  Wliile  in  former  years  tlie  children 
were  left  to  the  tender  mercies  of  servants,  now  they 
are  in  the  hands  of  competent  women,  trained  to  this 
profession.  Tlie  music  classes  to  be  formed  on  this 
new  order  admit  children  from  four  to  fourteen  years 
of  age,  grouped  as  to  their  natural  abilities  rather  than 
as  to  age. 


respective  of  color,  into  genuine  fellowship.  That  Is 
my  ambition. 

Eventually  I  hope  to  have  every  town  and  hamlet  in 
Franklin  county  become  a  part  of  our  organization,  and 
join  us  twice  a  year  for  a  Christmas  and  Spring  Festi- 
val. The  vistas  opened  are  so  vast  that  there  is  seem- 
ingly no  limit  to  what  community  singing  may  ulti- 
mately accomplish.  I  have  scaled  the  heights  of  joy 
and  Ijeen  cast  into  the  depths  of  despair  since  the  or- 
ganizing of  the  community  sings  by  the  Columbus  War 
Camp  Community  Service.  Our  first  sing,  at  Memorial 
Hall.  June  23,  was  the  happiest  event  in  my  musical 
career.  When  the  audience  of  4,000  sang  the  Stephen 
Foster  melodies  I  felt  I  had  been  transported  to  "holy 
ground,"  and  I  believe  I  was  not  the  only  one  present 
wlio  experienced  this  emotion. 

Last  Sunday,  after  all  of  our  elaborate  preparations 
for  the  sing  at  Franklin  Park,  the  elements  temporarily 
washed  all  optimism  out  of  me.  However,  "hope  springs 
eternal  in  the  human  breast,"  so  I  am  looking  forward 
to  seeing  every  man.  woman  and  child  in  Columbus  fol- 
low the  flag  and  the  Barracks  Soldiers  out  E.  Broad 
street  next  Sunday  afternoon  at  3:15  and  join  in  sing- 
ing loud  enough  to  reverberate  across  the  seas  to 
hearten  our  armies. 


CORT  TO   HAVE   MUSICAL  COMEDY   PREMIERE 


FANNING    CHATS    ON    COMMUNITY    SINGING 


A  theatrical  event  of  great  importance  will  be  the 
presentation  of  a  new  musical  farce.  "Up  in  the  Air." 
for  the  first  time  on  any  stage,  at  the  Cort  Theatre  on 
Sunday  night,  August  18.  "Up  in  the  Air"  is  described 
as  a  musical  entertainment  of  the  most  modern  type, 
possessing  those  elements  of  intimacy  that  have  been 
characteristic  of  recent  productions.  The  book  and 
lyrics  made  by  Michael  Corper  and  Waldo  C.  Twitchell 
and  the  music  by  Arthur  M.  Fournier.  The  producers 
are  two  well  known  men  of  the  theatre.  Dana  Hayes 
and  Ben  M.  Giroux.  The  cast  is  headed  by  Ed  Flanagan 
and  Neely  Edwards,  who  were  the  hit  of  "What  Next?'* 
at  the  Cort,  and  Eleanor  Henry,  the  beautiful  prima 
donna,  who  scored  a  personal  triumph  in  "Flora  Bella" 
and  who  was  starred  in  this  year's  George  M.  Cohan 
Revue  in  New  York.  Alonzo  Price,  producer  for  Henry 
W.  Savage,  has  been  brought  from  the  East  to  direct 
the  new  production.  ^ 


CHAMBER   MUSIC   IN   LOS  ANGELES 


The  Saint-Saens  Quintet  Club  of  Los  Angeles  gave  a 
most  artistic  evening  of  chamber  music  at  Ebel!  Club 
House  in  Los  Angeles  on  Wednesday  evening.  June 
12th.  This  successful  and  efficient  organization  con- 
sists of:  Mrs.  E.  H.  Clark,  first  violin;  Carroll  Shirley, 
second  violin:  Carl  Angeloty,  viola:  Michael  G.  Eisoff. 
cello,  and  Will  Garroway.  pianist.  On  this  occasion  the 
club  was  assisted  by  G.  J.  Widoeft,  bass,  and  Herbert 
A.  Widoeft,  cornet.  The  following  program  was  inter- 
preted: 

Sexette.  Op.  65  (Saint-Saens),  Ariette:  Je  Veux  Vivre 


Cecil  Fanning  is  now  very  active  in  community  sing- 
ing, and  the  following  "Two-Minute  Chat."  which  ap- 
peared in  the  Columbus  Citizen,  of  Columbus,  O..  writ- 
ten by  Mr.  Fanning,  will  prove  interesting  reading  to 
anyone  familiar  with  the  fine  effect  of  community  sing- 
ing; 

The  all-absorbing  topic  of  my  daily  existence  at  pres- 
ent is  community  singing — that  is.  community  singing 
in  the  fullest  sense;  to  have  every  man.  woman  and 
child  in  Columbus  come  to  these  sings,  and  lift  their 
voices  in  expressions  of  patriotism,  religion,  love  and 
wit  and  humor — to  level  all  ranks,  and  through  the 
medium  of  song  draw  higli  and  low,  rich  and  poor,  ir- 


MUSIC   TEACHERS'    HONOR   GODOWSKY 


The  San  Francisco  Music  Teachers'  Association  will 
give  a  dinner  and  reception  in  honor  of  Mr.  and  Mrs. 
Leopold  Godowsky  on  Saturday  evening.  August  17th, 
6:30  p.  m..  at  the  Hotel  Whitcomb,  1231  Market  street, 
between  8th  and  9th  streets.  Godowsky  has  endeared 
himself  to  the  musical  profession  on  the  Pacific  Coast 
by  consenting  to  play  at  the  convention  of  the  Music 
Teachers'  Association  of  California,  which  recently  took 
place  in  Los  Angeles.  It  is  fortunate  that  Godowsky  is 
in  San  Francisco  at  the  present  time  in  connection  with 
his  master  classes,  which  he  has  inaugurated  here  for 
the  summer  time. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


^  tan0 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


.^ilgyBAUeD® 

-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose— 117  South  First 

Sheet  Music 
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CranJ  Prix,  Parh 
^^^^s.  Grand  Prize,  St.  Louim 

yW5'^?W^*tvvl  HE  richness.  cvcnncs3,  dopth  and 
jjj  I  I  Hyjl  charm  of  Baldwin  tone  cannot  be 
My)l||])>/ duplicated.  Only  wUh  the  Bald- 
^^^iir$^   win  Piano  can  it  be  produced  bo- 

^ cause  only  the  Baldwin  has  the 

acoustic  jjroperties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

ir  T'ln  kr«>  liir*rf«lrr)  In  thn  pnrrlioup  or  a  rrnllr  hiRh- 
icradr  plann,  Ipt  a*  tvll  jott  mb«ut  Ibe  Bltraetive  offer  fie 
are  nuw  nuikliiE. 


310  Sutter  Street  San  Francisco,  Cal, 


MUNICIPAL   ORGAN    RECITAL 


Edwin  H.  Lemare's  seventy-eightli  re- 
cital on  the  great  organ  owned  by  the 
nity  of  San  Francisco  at  the  Exposition. 
Auditorium  will  be  given  on  Sunday  eve- 
ling,  August  4,  at  8:."50  o'clock.  The  songs 
il  this  recital  will  be  by  Gertrude  War- 
-en,  contralto,  as  follows:  Hepak  ( Mous- 
iergsky).  Oh.  Red  is  the  English  Rose 
(Forsyth),  Le  Parlate  d'Amour  (Faust), 
i(Gounod).  The  organ  program  is  as  fol- 
ows:  Scherzo  in  E  Major  (from  Third 
.\vniphony).  (Widor).  Songs  My  Mother 
Taught  Me  (Dvorak),  Funeral  March  of 
i  Marionette  (Gounod),  Symplionic  Poem, 
•'rom  the  West  (Leniare),  The  Rosary 
iNevin).  Improvisation.  Fantasia  in  E 
''lat    (Saint-Saens). 

1  The  Funeral  March  of  a  Marionette 
ind  The  Rosary  are  request  numbers.  At 
•very  recital  Mr.  Lemare  intends  to  give 
it  least  two  request  pieces.  General  ad- 
nission  to  the  recitals  is  10  cents.  Army 
ind  Navy  men  admitted  free. 
I  ~~'  ■■--  ■ 

I     Jessica  Colbert 

Concert    and    Theatrical    Management 

Professional  Register  for  Concert,  Church 

and  Teaching  Engagements 

Rooms    401-402    HEAEST    BUILDING 

Ciiacomo  Minkowski 
j   Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden, 
kocal  Studio,  Sule  506,  Kohler  &  Chase. 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

MRS.    WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 
an  Francisco  Phone:   Kearny   5454 

ALBERT  RAPPAPORT 

I  DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &.   Chase    BIdg. 

Telephone    Kearny    5454 

EDWARD   B»=NEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


i; 


Music  Teachers  Earn  More 
Teach  arlults  and  chil- 
dren partly  in  classes, 
one -half  hour  private 
lesson,  one  huur  class 
lesson  per  week. 
HELP  YOURSELF 
Tniprnvise.  play  and  write 
n5220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific       Pedagogv.  Prices. 

$10.1)0    tn    ?22ll. 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

Asheville,    N.    C.      Aug.    12  to  31 

Address : 

EFFA     ELLIS     PERFIELD 

218  S.    Wabash    Avenue.    Chicago 

New   York   City,  -109   W.  45th   St. 

St.   James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attrac'ions,  featuring  world's 
foremost  artists.  Season  Prices:  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6, 
Sherman,  Clay  &  Co.  Building.  Tel.  Oak. 
449;    after   6    p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction: 
L.  B.  Williams,  2168  Shattuck  Avenue. 
Berkeley.       Phone  Berkeley    131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     openinc;     of     her     Studio, 
1141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Smgers'  Nodes.  Strain  Tremolo.  Breathiness. 
Studio:     Kohler    &    Chase    BIdg.,    Tel.    Kearny 

5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 


Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&   Chase  BIdg.,  S.   F.      Tel.   Kearny  5454. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelline  book  Hint  provides  n..t  only  Hie  siime  w.irkini;  pliins  found  In 
otlier  books  of  the  same  nature,  but  Each  Set  of  Staves  has  Its  Keyboard,  s«  that  the 
student  13  taught  to  know  nol  only  the  various  stuff  poalllc.ns  for  th'  words  spelled  but 
the  keyboard  positions  as  well.  .\  look  ihrouKh  Ihe  b.iok  will  re;ollly  c-onvinoe  vo'u  of 
ilie  KTtal  a.lvaiimci-  .if  Ihis  spilUnK  biiok  ov,.r  nil  olbi-rs.  orilU^U  KRiiM  NO\V  ( iN 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 


ERNST  WILHELMY 

VciUe:  Cnrrect  Interiuetation  wf  Classics; 
nrama  and  Poetry.  Studios;  (Jaffney  BldR.. 
37fi  Suiter  St.,  S.  F.  Phone:  iJouglas  3557; 
;in(l  2t:!!   CoiiPKo  Ave..  Berk.  Tel.  Berk.  Ulf^.I. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 

Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDV 

PIANIST 

Studios:  San  Francisco,  Hotel  Normandie, 
Sutter  and  Gou!»h  Streets.  Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 

Studio  Tel.  Mark-t  5742.  Residence  Phone 
Mission    2678.       By    Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:   3107   Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    BIdg., 
O^kLind.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691  W 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of   Violin   and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,      Instruc- 
tion.      Pantages  BIdg.,   Studio   711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles  Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899   Washington  St.  Phone  FiUmore  1683 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts   and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 
5622    Ocean    View    Drive,    Oakland,    Wed. 
376   Sutter   St..   San    Francisco,   Thursday 
Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Dramatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 


H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   845 


TEACHERS'   DIRECTORY 


PIANO 


SIGISMONDO    MARTINEZ 
561   Hyde  Strppt         Phone  Franklin  S212 


EDWARD    FABER    SCHNEIDER 

Hnheniian  Cliil,  San  Francisco 


ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berlteley.     Tel.  Berk.  1310 


MRS.    ETTA    MARVIN    POMEROY 
11.=;  .Monte  Ave.,  Pied.      Phone  Pied.  1354 


MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
U  f.111  Kohler  &  Cliasp  BIdg.  Kearny  5454 
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P  A  {'.  I  F  I  r.     f  •  0  A  S  T     MUSICAL     REVIEW 


ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


MY    FIRST    APPEARANCE     ON   THE    UNIT   ORCHESTRA 


No.    10 

After  several  delays  the  opening  of  my 
first  Unit  Orchestra  position  was  defin- 
itely announced.  Bright  and  early  1 
went  to  the  theatre,  which  was  in  the 
Bronx  District  in  New  York,  with  my 
mind  thoroughly  made  up  to  demand  at 
least  an  hour  to  try  out  the  instrument 
and  set  up  my  combinations.  When  I 
arrived  1  found  pipes  still  scattered 
around  the  stage  and  there  was  nothing 
to  be  done  but  let  the  workmen  use 
every  minute  to  get  the  instrument  ready 
for  the  opening.  It  seems  that  some- 
thing had  happened  to  the  motor  during 
the  night,  which  put  them  hours  behind 
in   their  work. 

About  noontime  the  manager  o£  the 
theatre  came  down  and  suggested  that  I 
plav  a  solo  number  to  show  off  the  in- 
strument and  selected  William  Tell 
Overture  as  being  suitable  for  the  pur- 
pose. I  had  never  played  this  number 
on  the  organ  and  there  was  no  chance 
to  try  it  on  the  Unit,  nevertheless,  I 
went  next  door,  bought  a  copy  and  re- 
solved to  do  my  best.  Two  o'clock  caiiia 
and  with  it  the  audience.  In  the  mean- 
time 1  had  had  just  ten  minutes  to  get 
mv  "bearings."  The  show  started  and  I 
was  soon  busy  exploiting  what  little  I 
knew  about  tlie  Unit  Orchestra.  1  was 
nervous,  confused  and  bewildered  while 
playing  for  the  pictures,  but  my  feelings 
were  beyond  description  when  they 
flashed  on  the  screen  that  EDWARD 
BENEDICT  WOULD  PLAY  THE  WILL- 
lAlVI  TELL  OVERTURE  ON  THE 
HOPE-JONES  UNIT  ORCHESTRA! 

1  felt  like  the  school-boy  wlio.  unpre- 
pared, sat  down  to  his  examination  pa- 
pers, knowing  that  the  only  thing  that 
would  save  him  would  be  to  have  the 
school  burn  down.  In  my  case  "the 
school  did  burn  down."  I  had  only 
played  the  opening  bars  of  the  overture 
when  the  lights  went  out.  the  motor 
stopped  and  the  organ  died  witli  a 
groan.     It  seems  that     the     motor     had 


been  wired  onto  the  lighting  instead  of 
the  power  circuit,  with  the  result  that 
there  was  not  enough  current  to  blow 
the  organ.  I  breathed  a  deep  sigh  of 
relief,  for  1  knew  I  was  saved  for  tlie 
time  being  at  least.  1  found,  however, 
that  the  worst  was  yet  to  come.  It  was 
operatic  day  and  1  had  to  accompany 
the  singers  on  a  strange  instrument, 
with  no  rehearsal,  reading  at  sight. 
Somehow  or  other  I  managed  to  "stum- 
ble" through  and  the  afternoon  was 
finally  ended.  By  the  evening  perfor- 
mance 1  liad  settled  down  somewhat  and 
1  began  to  feel  at  liome  on  the  instru- 
ment to  some  extent.  "Goodnight"  was 
finally  flashed  on  the  screen,  and  1  went 
home  feeling  that  I  had  passed  through 
the   most   trying   ordeal   of  my   career. 

Then  followed  days  of  liard  work.  Tlie 
motor  did  not  generate  enough  power  to 
blow  the  organ  and  it  would  "die"  at 
various  inopportune  times  during  tlie 
performance.  This  meant  a  hasty  trip 
to  the  cellar.  I  would  pull  on  the  belt 
until  the  motor  started  again,  rush  back 
to  the  organ  and  play  until  the  next 
time.  Tlie  insufficient  wind  pressure 
also  caused  ciphers  which  gave  me  great 
annoyance.  One  night  the  middle  A  on 
the  tuba  horn  stuck.  I  went  up  tlie  lad- 
der to  fix  it,  but  try  as  hard  as  I  could 
1  was  unable  to  find  the  pipe.  The  sound 
filled  the  organ  chamber  and  it  seemed 
to  come  from  all  directions.  The  audi- 
ence had  started  to  applaud,  stamp  and 
wliistle  by  this  time,  and  in  disgust  1 
turned  off  the  motor  and  finished  up  on 
the  piano. 

The  next  day  1  found  the  instrument 
disconnected  and  a  lawsuit  started, 
which  was  not  settled  until  the  follow- 
ing summer,  when  1  reopened  the  organ 
with  more  success. 


In  my  next  talk  I  will  sketch  tlie 
career  of  a  few  of  my  fellow  organists 
who  have  taken  up  this  work. 


ORPHEUM 


Ralph  Herz,  the  famous  musical  com- 
edy and  vaudeville  star,  will  make  his 
reappearance  at  the  Orpheum  next  week 
after  an  absence  of  more  than  four  years. 
Like  good  wine  Mr.  Herz  needs  no  bush. 
He  is  in  a  class  by  himself  and  has  never 
been  successfully  imitated.  No  star  that 
has  appeared  at  the  Orpheum  has  made  a 
greater  or  more  favorable  impression 
than  he  has  and  his  recital  of  "The 
Shooting  of  Dan  Mague"  is  one  of  the 
greatest  triumphs  in  the  history  of  vau- 
deville. His  name  in  itself  is  a  guaran- 
tee that  the  program  he  will  present  will 
be  thoroughly  enjoyable  and  command 
the  unanimous  approval  of  his  audience. 
His  popularity  in  this  city  is  enormous, 
and  it  can  safely  be  predicted  that  his 
reception  will  be  enthusiastic. 

Maryon  Vadie,  an  American  girl,  whose 
wonderful  dancing  has  won  international 
approval,  and  Ota  Gygi,  violinist  to  the 
King  of  Spain,  have  united  profession- 
ally and  will  present  their  repertoire  of 
classical  masterpieces.  Gygi,  who  has 
been  favorably  compared  to  the  wonder- 
ful Sarasate.  was  at  the  age  of  twenty- 
two,  a  pupil  of  the  great  Joachim  and 
subsequently  was  made  a  professor  of 
music,  a  degree  that  is  not  awarded  in 
this  country.  His  deep  feeling,  techni- 
cally perfect  rendition  and  excellent  bow- 
ing rank  him  as  an  artist  of  the  highest 
class. 

Dooley  and  Nelson,  whose  extraordi- 
nary versatility  has  won  for  them  the 
title  of  "The  Boys  Who  Do  Everything," 
will  present  six  distinctly  different  styles 
of  entertainment,  among  which  are  sing- 
ing, dancing,  rope  spinning  and  jazz  band 
playing.  Valyda,  the  Creole  Belle,  is  the 
possessor  of  a  marvelous  double  voice, 
which  enables  her  to  sing  with  equal  ex- 
cellence a  deep  baritone  and  a  mezzo  so- 
prano. The  Brazilian  Nuts  is  the  title 
she  gives  her  company.  One  is  a  black- 
face comedian,  eccentric  dancer  and  a 
tenor  singer.  The  other  is  a  Brazilian 
pianist  who  combines  grand  opera  and 
ragtime  as  few  virtuosi  have  been  able 
to  do. 

Moran  and  Mack  in  their  laughable 
duologue:  Lew  Madden  and  Gene  Ford 
in  the  rehearsal  skit  "Monday  Morning;" 
the  Yerxa  Twins  in  new  songs  and 
dances,  and  that  splendid  actor  Derwent 
Hall   Caine   in   Sir  Hall  Caine's  thrilling 


and  patriotic  one-act  play  "The  Iron 
Hand"  will  also  be  included  in  the  new 
bill,  which  will  terminate  with  a  new 
series  of  the  Allied  Nations'  Official  War 

Films.        o 

CORT   THEATRE 


"A  Trip  Tlirough  China,"  wliicli  has 
tlie  reputation  of  being  one  of  the  great-- 
est  of  feature  films,  from  an  educational 
and  historical  standpoint,  will  be  the 
week's  attraction  at  the  Cort  Theatre, 
beginning  with  the  matinee  of  Sunday, 
August  4. 

There  are  thousands  of  features  of  in- 
terest in  this  magnificent  picture.  No 
phase  of  Chinese  work  and  Chinese  play 
has  been  overlooked,  and  the  mysterious 
republic  from  one  end  to  the  other  has 
been  caught  by  the  camera  of  the  great 
traveler  and  photographer,  Benjamin 
Brodsky.  It  is  the  most  thorough  ex- 
ploitation of  Chinese  life  ever  brought  to 
this  country,  and  the  film  discloses  many 
views  of  the  "Forbidden  City"  never  vis- 
ited heretofore  by  the  w-hite  man.  It 
was  through  the  permission  of  the  Clii- 
nese  government  that  Brodsky  was  en- 
abled to  take  elaborate  scenes  of  the  in- 
terior of  this  wonderful  place,  and  they 
are  shown  for  the  first  time  in  this  pic- 
ture. 

The  historic  opium  factories,  since  de- 
stroyed, the  fire  cracker  factories,  Chi- 
nese weddings,  funerals,  a  Chinese 
typhoon  or  Oriental  cyclone,  the  great 
Chinese  wall  and  multitudinous  features 
cram  the  10,000  feet  of  film.  An  inter- 
esting lecture  will  accompany  this  cin- 
ematographic masterpiece.  Daily  mat- 
inees are  announced. 


ALCAZAR 

"Hearts  of  the  World,"  which  starts  its 
seventh  week  at  the  Alcazar  Sunday  af- 
ternoon, has  been  characterized  as  "real, 
live  history."  The  fields  upon  which 
some  of  its  scenes  were  made  are  still 
crimson  with  the  blood  of  the  defenders 
of  world  democracy.  The  smouldering 
ruins  of  the  very  huts  in  which  many  of 
the  scenes  which  flash  upon  the  screen 
at  the  Alcazar  twice  daily,  today  screen 
the  movements  of  troops.  "Hearts  of  the 
World"  is  the  product  of  the  battlefields 
in  every  sense,  but  it  is  a  love  story,  a 
militant  love  story  laid  among  the  ruin 
and  desolation  of  the  battlefields. 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the 

San  Francisco  Music  Teachers'  Association,  Dean  of  the  King 

Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
An  instrument  that  aids  those  learning  to  play  the  piano 


".A.s  I  see  it  the  Sofoelle  will  achiex'e  its  supreme  triumph  in  the  educational 
field.  Everyone,  u-i(Jioii(  exception.  buou'S  (one-coloring  — one  always 
speaks  with  voice  inflection— (one  inflection — (one  coloring.  The  Soloelle 
places  full  control  of  (one-coloring  in  (he  hand.s  of  (hose  ii'ho  love  music 
and  enables  them  (hereby  to  devtlop  their  inu.^ical  sense  or  taste  to  al- 
most any  degree.  As  an  inspirtidon  and 
aid  to  those  studying  any  branch  of  niusic, 
(he  Solcelle  will,  I  belicce,  soon  be  consid- 
ered indispensable." 


The  Soloelle  is  like  no  other  player  piano — it  brings  to  you  the 
ability  to  produce — to  create  real,  true,  thrilling  music. 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 
piano  in  the  same  class  with  the  Soloelle — none  to  be  compared 
■with  it — nothing  in  the  least  like  it. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piemo  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle.  Kohtcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andrerv  Kohler  Soloelle, 
Fischer  Soloelle,  Hoharl  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if  desired.      Other  instruments  in  exchange. 


WARNING 

The  old,  unscrupulous  practice  of  showing  competitor's  goods  out  of  condition 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Beware 
of  any  house,  large  or  small,  resorting  to  such  methods — which  prove  that  Its 
instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  the 
Soloelle   in   our   showrooms    before   deciding. 


26  OTARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 
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HERBERT    I.    BENNETT    NOW    IN    SACRAMENTO 


After     Practically     Two     Months     Successful     Work     in 

Southern    California    Camp    Recreation    Organizer 

is  Given   Mare    Island  Territory 


After  two  months  of  successful  work  in  Southern 
-alifornia.  with  headquarters  in  Los  Angeles,  and  em- 
jracing  the  territory  in  the  proximity  of  Camp  Kearny, 
:^erbe^t  I.  Bennett  has  been  ordered  to  Sacramento, 
vhicli  represents  the  territory  about  Mare  Island.  This 
ihows  that  Mr.  Bennett  has  made  good  in  his  position 
ts  organizer  for  the  War  and  Navy  Department  Com- 
nissions  on  Training  Camp  Activities  in  War  Camp 
Community  Service.  Prior  to  his  appointment  tor  the 
jacramento  district,  Mr.  Bennett  was  three  days  in  San 
■"rancisco,  but,  owing  to  continuous  conferences,  which 
asted  during  the  day  and  evening,  he  was  unable  to 
ueet  his  numerous  friends  who  were  anxious  to  shake 
lands  with  him.  Regarding  his  activities  while  in  Sac- 
amento  the  Sacramento  Bee  of  July  27th  publishes  the 
oUowing  front  page  story: 

Herbert  1.  Bennett,  representing  the  War  and  Navy 
lepartment  Commissions  on  Training  Camp  .Activities 
ii  War  Camp  Community  Service,  arrived  here  yester- 
.ay,  and  is  establishing  himself  permanently  in  the 
eadquarters  of  the  Commission  at  the  Soldiers  and 
Jailors'  Club  at  727H  J  street.  In  speaking  today  of 
is  mission  here.  Bennett,  who  is  authorized  tor  the 
.•ork  by  the  Federal  Government,  said:  "The  one  big 
urpose  of  the  two  commissions  which  have  been 
Drmed  since  the  United  States  entered  the  present  war 
i  the  upholding  and  improving  of  the  morale  of  the 
oldier  and  sailor  boys,  which  has  been  termed  by  Sec- 
etary  of  War  Baker  'the  invisible  armor.' 
"Our  experience  on  the  Mexican  border  two  years  ago 
as  shown  those  officials  who  are  in  close  touch  with 
uch  things  the  great  necessity  for  some  organization 
1  work  right  among  the  men  to  keep  their  spirit  up. 
nd  to  keep  them  away  from  liomesickness  and  despon- 
ency.  Desertions  and  suicides  increased  at  an  enor- 
lous  rate  among  the  forces  at  the  Border  after  the  first 
?w  months  of  service,  wlien  the  newness  of  the  ad- 
enture  had  worn  away.  Venereal  diseases  also  gained 
terrible  foothold. 

"There  are  now  1,500  soldier  boys  in  one  military 
risen  in  this  country,  many  of  them  serving  life  terms. 
lurders  have  been  committed,  and  the  uniform  of  this 
juntry  has  been  thrown  aside  by  some  of  these  men. 
nd  why?  Just  because  of  homesickness  and  despon- 
?ncy  brought  on  by  the  lack  of  the  proper  recreation 
id  environment:  because  of  the  lack  of  proper  asso- 
ation  with  good  women  and  business  men  of  the  type 
le  boys  associated  with  when  they  left  home. 
"All  these  things  are  to  be  remedied,  and  to  a  great 
ctent  have  been  remedied  by  the  War  Department  and 
avy  Department  and  Commissions  on  Training  Camp 
ctivities.  At  the  present  time  there  are  300  cities 
roughout  the  country  which  have  been  brought  into 
e  big  chain  of  service  among  the  boys.  One  year  ago 
ere  were  but  thirty-one  cities  in  the  chain,  whicli 
ows  how  rapidly  the  movement  has  spread  through 
e  country.  Sacramento  has  just  become  one  of  the 
0  cities,  and  that  is  the  reason  I  am  here  to  look 
;:ter  the  organization  of  the  work. 
"I  have  seen  many  cities  all  over  the  country  take 
^e  same  steps  Sacramento  is  taking  in  this  line,  but  I 
"  11  say  that  nowhere  have  1  encountered  a  city  so  en- 
'  ely,  so  whole-heartedly  in  the  work.  Sacramento  is 
0  per  cent  patriotic."  Bennett  wears  on  his  lapel  a 
Itle  button  bearing  the  official  insignia  of  the  commis- 
:ins.  The  design  is  the  outline  plan  of  an  old  Roman 
I -tress  on  a  field  of  blue.  Encircling  the  blue  is  a 
l5ad  red  band,  bearing  the  words  in  white:  "War  Camp 
<  mmunity  Service."  The  official  slogan  of  the  com- 
issions  and  which  is  represented  by  the  design  on  the 
Itton,  is  "Surround  the  camps  with  hospitality." 
\ccording  to  Bennett,  any  person  who  is  actively  en- 
J?ed  in  welfare  work  for  the  boys  in  connection  witli 
t,"  Navy  Department  and  War  Department  Commis- 
■  ns  is  entitled  to  wear  the  button.  He  promises  this 
Itton  will  soon  be  as  familiar  a  sight  as  the  red  trian- 
V  of  the  'i'.  M.  C.  A.  or  the  button  of  the  Red  Cross, 
nnett  says  his  work  will  link  up  closely  with  the  work 
the  'i'.  M.  C.  A.,  the  Knights  of  Columbus,  the  Red 
'  )S8  and  all  other  National  organizations  engaged  in 
'  rk  all  over  the  United  States.  These  organizations, 
i  said,  are  recognized  at  Washington  as  the  intra- 
•  ivities  bodies,  while  to  the  commissions  which  he 
representing  falls  the  responsibility  of  the  extra- 
ivities  or  work  outside  the  camps  proper, 
^t  a  meeting  held  here  early  in  June,  under  the  direc- 
f  a  of  Charles  Lloyd.  Executive  Secretary  of  the  Com- 
rjsions.  local  committees  were  formed  for  work  in 
c  inection  with  organization  in  Sacramento  of  a  War 
^  up  Community  Service  League.  Bennett  today  said 
1"  work  will  not  interfere  in  any  manner  with  the  work 
c  these  committees.     Lloyd  also  is  here  today  assist- 


ing Bennett  in  getting  settled.  The  names  of  the  mem- 
bers of  these  committees  are — Executive  Committee:  F. 
B.  McKevitt,  chairman :  Fred  L.  Martin,  Mrs.  M.  R. 
Beard,  Albert  Elkus,  J.  C.  Hobrecht,  Mrs.  William  Beck- 
man  and  Mrs.  J.  L.  Harbaugh;  Activities  Committees — 
Clubhouse,  Mrs.  M.  R.  Beard:  automobile  recreation. 
Miss  Ruth  Solomon;  registration.  Mrs.  Nettie  Evans; 
entertainment,  Mrs.  L.  \V.  Nickell;  athletics,  George 
Sims;  home  entertainment.  Mrs.  Bert  Adams;  commu- 
nity relations.  L.  C.  Hunter;  publicity,  Sacramento  Ad 
Club  members. 


-o- 


HONOLULU   TO   HAVE   CHAMBER    MUSIC   SEASON 


Max  Selinsky  a  Visitor  in  San  Francisco  for  the  Purpose 

of  Concluding  Plans  for  Personnel  of 

Representative    Musicians 


Max  Selinsky,  a  distinguished  violinist,  residing  in 
Honolulu,  was  a  visitor  in  San  Francisco  for  some  time, 
his  principal  purpose  being  to  finish  some  plans  for  a 
chamber  music  quintet  fur  which  he  had  secured  finan- 
cial backing  in  the  Hawaiian  Islands.  He  has  come 
here  to  purchase  compositions  and  also  to  engage  ar- 


MME.    LOISA    PATTERSON    WESSITSH 

Who    Will    Repeat    Her    Splendid    Interpretation    of    the 

Role  of    Eurydtce   in   Gluck's   Orpheus   at   the   Trvoli 

Opera    House   Tomorrow    Morning 


lists.  He  has  succeeded  in  both  quests.  His  programs 
will  contain  the  principal  chamber  music  works  of  both 
modern  and  old  masters,  and  the  personnel  of  his  quar- 
tet will  include  himself  as  first  violin,  Mrs.  lola  B.  In- 
galls  of  Honolulu,  second  violin.  May  Mukle.  cellist  and 
Miss  Clark,  viola.  Both  Miss  Mukle  and  Miss  Clark  are 
well  known  in  San  Francisco,  where  their  art  has  been 
greatly  admired.  They  may  easily  be  counted  among 
the  foremost  exponents  of  their  respective  instruments. 
Mr.  Selinsky  gave  a  series  of  fourteen  concerts  in 
Honolulu  last  season.  This  series  included  two  con- 
certs for  the  Red  Cross.     It  was  supported  by  subscrip- 


tion and  guarantee  on  the  part  of  Honolulu  music 
lovers.  It  was  Mr.  Selinsky's  original  intention  to  leave 
after  the  conclusion  of  this  series  on  a  concert  tour, 
but  he  had  made  such  an  excellent  impression  that  the 
subscribers  asked  him  to  remain,  and  consented  to  his 
provision  that  financial  support  for  a  chamber  music 
organization  should  be  given  him.  In  this  manner  Mr. 
Selinsky  secured  the  necessary  backing  to  form  a  cham- 
ber music  quintet.  These  chamber  music  concerts  will 
be  given  under  the  auspices  of  the  Philharmonic  So- 
ciety of  Honolulu,  as  the  sustaining  association  is 
called.  The  pianist  of  the  quintet  will  be  Miss  Jessie 
Masson,  principal  of  the  .\lbert  Street  Conservatory  of 
Melbourne,  Australia,  and  an  artist  of  distinction. 

Mr.  Selinsky  has  given  remunerative  concerts  for  the 
Red  Cross  ever  since  the  war  started  in  Canada,  New 
Zealand  and  Australia.  In  Montreal  he  was  presented 
with  a  silver  cigarette  case  by  the  14Sth  Overseas  Bat- 
talion C.  E.  F.  (Canadian  Expedition  Forces),  the  first 
Canadian  regiment  to  leave  for  Europe.  On  his  way  to 
Australia  from  Honolulu  Mr.  Selinsky  gave  two  con- 
certs for  the  Red  Cross  with  Madame  Melba.  and  also 
one  in  Melbourne.  In  Honolulu,  as  already  stated,  he 
gave  two  concerts  for  the  Red  Cross  recently  and  one 
on  the  steamer  Kawi  on  his  way  to  San  Francisco.  On 
this  latter  occasion  alone  he  raised  $240. 

Mr.  Selinsky's  intentions  are  to  begin  his  concerts 
about  the  middle  of  October,  giving  a  series  of  ten  con- 
certs during  twenty  weeks,  and  an  additional  series  of 
ten  concerts  to  be  given  partly  in  Honolulu  and  partly 
outside  Honolulu  in  the  Islands  for  the  benefit  of  the 
general  public,  schools  and  other  educational  institu- 
tions. Mr.  Selinsky  will  leave  for  Honolulu  some  time 
this  month. 

In  addition  to  his  concert  for  the  Red  Cross  in  Mel- 
bourne Mr.  Selinsky  gave  five  concerts,  and  three  in 
Sidney.  In  Melbourne  Mme.  Melba  presented  him  with 
a  wreath  and  attended  his  concert  with  a  party  of 
twenty  people.  The  diva  invited  Mr.  Selinsky  to  spend 
a  few  days  at  her  summer  cottage.  Mr.  Selinsky's 
father  is  a  renowned  symphony  conductor  and  violinist 
in  Russia,  well  known  among  prominent  musicians  here. 
He  visited  his  son  in  Philadelphia  about  six  years  ago, 
but  returned  home  after  his  visit.  Mr.  Selinsky  in- 
tended to  give  a  recital  before  leaving  San  Francisco, 
but  his  arrangements  for  the  Chamber  Music  Quintet 
occupied  so  much  of  his  time  that  he  was  unable  to  do 
so.  During  1917  Mr.  Selinsky  toured  New  Zealand,  giving 
forty-eight  concerts  during  eight  weeks  with  a  concert 
company  of  four  artists. 


FACTS   REGARDING  JOSEF   HOFMANN'S   LIFE 


The  name  Hofmann  is  so  decidedly  Germanic  that 
few  people  know  the  great  pianist  is  in  reality  a  native 
of  Poland.  He  was  born  in  Gracow,  Russia,  and  nat- 
urally inherited  his  musical  gifts.  His  father  directed 
a  conservatory  and  was  a  teacher  of  piano,  while  his 
mother  gained  considerable  fame  upon  the  opera  stage. 
Young  Josef  received  his  first  instruction  from  his 
father,  and  at  the  age  of  four  began  to  show  remark- 
able musical  leanings  and  a  love  for  the  piano.  .\s  has 
been  often  stated,  his  progress  was  so  phenomenal  that 
at  a  charily  concert  when  he  was  six  years  old  the  au- 
dience was  spellbound.  His  father  refused  to  let  the 
prodigy  appear  in  public  except  upon  rare  occasions, 
and  it  was  at  one  of  these  that  the  great  Anton  Rubin- 
stein heard  the  boy. 

Rubinstein  stated  at  the  time  that  Hofmann  was  thej 
only  child  wonder  he  had  ever  heard  in  whom  he  felt 
a  keen  interest.  Accordingly,  lie  undertook  the  teach- 
ing of  the  unusual  child.  Before  he  was  ten  years  old, 
Hofmann  made  his  professional  debut  in  Berlin:  imme- 
diately afterward,  under  the  patronage  of  the  Queen 
of  Denmark,  he  toured  that  country  and  also  Norway 
and  Sweden.  Following  his  tremendous  successes,  the 
youthful  pianist  aroused  the  greatest  enthusiasm,  .\fter 
a  tour  of  the  States,  Hofmann  returned  to  Europe  for 
further  study. 

He  is  today  probably  in  closer  touch  with  .\merica 
and  Americans  than  any  other  foreign  artist.  He  owns 
considerable  property  here,  including  a  fine  winter  resi- 
dence at  Aiken.  S.  C.  On  more  than  one  occasion  Hof- 
mann has  made  record-breaking  tours,  and  it  is  safe  to 
say  that  no  other  pianist  before  the  public  today  has 
ever  enjoyed  greater  substantial  support.  Wherever 
Hofmann  is  announced,  the  hall  is  invariably  sold  out 
in  advance;  he  has  what  is  termed  in  the  concert  busi- 
ness, "box  office  value, "  equalled  by  few  recitalists. 
Each  time  that  he  comes  to  America  he  is  at  once  en- 
gaged by  the  leading  orchestras  for  solo  appearances, 
and  during  the  present  season,  in  addition  to  several 
orchestral  tours,  the  famous  pianist  will  fill  a  limited 
number  of  recital  engagements  in  a  few  of  the  larger 
cities. 

It  is  announced  that  Hofmann  v  ill  play  on  this  coast 
next  season. 
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JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of   Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.   Artigues,   Vice-Presidenl;   V.   de   Arrillaga,   Director 
Unexcelled    facilities     For     the   study   of   music    in   all    its 
branches.       Large   Pipe   Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Francisco,    Cal. Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  wiJI  also 
coach    singers    in   their   repertoire. 

Arrangements  for  time  can   be  made  on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York  City. 
Solo   Artist  with    Worcester  and    Cincinnati    Music    Festivals. 
Soloist  with  the   Handel    and    Haydn   Society  of    Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA   STREET         Telephone   Fillmore    210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:   2021   CALIFORNIA  ST.  Tel.   Fillmore   210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,   175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards   Certificates 

For   Particulars   apply   to   Sister  Superior 

I        BERINGER   CONSERVATORY 
if^  OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40    HIGHLAND    AVENUE,    PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio.  905  Kohler  &  Chase  Bldg.  Resi- 
dence   Phone,  Sutter   2290.       Studio   Phone,   Kearny    5454 

MISS  DOROTHEA  MANSFELDT 

rnEr-\RiXG  tio.\cher  for 

MRS.    OSCAR    MANSFELDT. 
2590    PJNE    STREET 


Pianist 
Tel.    Fillmore    314 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianlslic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,   Phone  Piedmont   5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  vmtil  further  notice  in  care 
of  Bohemian  Club,  Post  and  Taylor  Sts..  San  Francisco. 

WALLACE  A.  SABIN  ^^rircuZ':^  !r"clr-li 

Scientist.  Director  Loring  Club.  S.  P.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,   CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


^0^ 


The    Steinway    Piano    is    sold    in    California    (north 
of    Tehachapil.    Oregon    and    Washington,    only    by 


Shermanipiay  &  Go. 

KEARNY    AND    SUTTER    STS..    SAN     FRANCISCO 

FOURTEENTH    AND    CLAY    STS..    OAKLAND 

Sacramento       Stockton       Fresno       San  Jose      Portland      Seattle      Spokane 


Miss  Elizabeth  Westgate       MME.  IDA  WESTERBERC 


PIANO— ORGAN— THEORY 

Organist    and    Choir    Director   of 

First    Presbyterian    Church.    Alameda 

Pianist   of   California   Trio 

Home    Studio:      1117    Paru    St.,    Alameda.     Tel.    Alameda    155. 

Oakland    Studio:      (Thursdays),    Miss    Merri man's    School. 

620    Mariposa    Avenue.      Telephone    Piedmont    2770 

MRS.  M.  E.  BLANCHARD    mezzo  contralto 

(Head   of   Vocal   Department,   Mills   College) 
Teacher       of       Singing.         Concerts,        Lecture-Recitals. 
Studio:   Kohler  &   Chase   Bldg.,   Room   905.       Tel.   Kearny 
5454.       Residence,    845    Ashbury    St.       Phone    Park    5606 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  EL  Vocal  Instruction,  Concert  Work.  2539 
Clay   Street.       Phone   West   4890. 


Dramatic  Soprano.  Concerts  and  Recitals.  Limite 
number  of  pupils  accepted.  2429  Green  St.,  San  Frai 
cisco,  Phone  Fillmore  2044.  Formerly  of  the  Roy 
Conservatory   of   Music,   Stockholm,   Sweden. 


©r^ltpum 


O'FARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE     EVERY    DAY 


Horace  Goldin.  the  Worlds  Greatest  Illusionist: 
Tina  Lerner.  llie  BrilUant  Russian  Pianist  (One  Week 
'||U>)-  Harris  &  Manion  in  "t'ncle  Jerry  at  the 
|il"'i;i".  Ernestine  Gordon  and  Eleonore  Kern.  "The 
t 'alili.!  ni,i  l»u<'."  Maryon  Vadie  and  Ota  Gygi  in  New 
Nuiiiln-rs ;  Dooley  &  Nelson.  Six  t.'\  liniler  Comedians; 
Valyda  and  Brazilian  Nuts:  Allied  Nations'  Official 
War  Films;   Ralph  Herz  in  New  Songs  and  Recitati-'ns. 

Evening    Prices   10c.   25c.   50c.   75c.   $1.00 

Matinee    Prices    (except    Saturdays.    Sundays   and 

Holidays).   10c.  25c.  50c.   Phone   Douglas  70 
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SEVENTEENTH    YEAR 


PREJUDICE  AGAINST  AMERICANS 


While  tlif  musical  |)i'cs.s  iif  the  I'liilcd  Stiitcs 
I  courageously  eiifleavoriiif;  to  tinlil  llii'  lialllcs 
I  tile  Aiiierieaii  artist  and  musieiaii  ol'  aliility, 
le  JIayor  and  Hoard  of  Supervisors  of  San  Fran- 
(■ico  are  e(|ually  tieteriiiined  to  ignore  tlie  rifjlits 
(  tlie  Aiiierieau  artist  an<l  in  sluhborn  op])osi- 
()I1  to  the  wishes  of  the  iiia.jority  of  the  i)ul)lie 
"Illy  approximately  1,0(10  people  attending  the 
I  iK'erts  ill  a  hall  that  seats  1(1, OUO)  have  made  u|i 
leir  mind  to  foist  a  non-American  organist,  at  a 
•larv  ridiculously  disin'oportionate  to  his  service 
I  the  people,  upon  the  city  of  San  Francisco.  The 
licific  Coast  Musical  Review  is  the  very  last  pa- 
ir in  this  country  that  would  discriminate  be- 
lecn  American  and  non-American  artists  when 
iconics  to  the  recognition  of  genuine  merit.  But 
v  do  think  it  an  insult  to  the  American  people 
I  prefer  a  non-American  artist  for  a  position 
luiutained  by  the  public  when  there  is  an  Amer- 
iin  artist  of  e()ual  or  superior  merit  easily  to  be 
hd.  and  at  a  salary  less  extravagant,  in  times  like 
tese. 

We  can  not  imagine  why  the  Mayor  of  San 
1-ancisco  and  the  Board  of  Supervisors  take  such 
i'  enthusiastic  interest  in  the  employment  of  an 
I'gaiiist  whose  reputation  as  the  greatest  orgau- 
i,  in  the  worltl  is  based  upon  ignorance  and  upon 
tisad  distortion  of  the  facts.  Edwin  Lemare  is 
It  by  a  great  deal  the  world's  greatest  organist, 
'lis  position  of  honor  has  long  since  been  enjoyed 

I  the  great  French  organists  such  as  (juilmaiit. 
\'io  is  uufortunafely  now  dead,  Widor  and 
Imnet.  We  would  not  even  class  Mr.  Lemare 
piong  the  greatest  organists  in  the  world,  for  he 
Ijd  no  opportunity  to  receive  the  endorsement 
Cj  a  siiflieiently  large  number  of  music  lovers  in 
Et  parts  of  the  woi-ld  to  determine  whether  he 
liilly  belongs  among  the  greatest.  Aside  from 
l;i  experiences  in  England  and  America,  Lemare 

s  absolutely  no  reputation  anywhere  else  in  the 
irld  exeejit  as  luiglit  be  attained  through  "re- 
nted glory." 

It  can  not  be  that  Jlayor  Rolph  or  the  Board 
Supervisors  know  enough  about  organists  to 
entitled  to  .judgment  in  this  matter,  so  thev 
1  not  possibly  select  Mr.  Lemare  because  of  liis 
nitatiou,  unless  they  place  implicit  confidence 

I I  people  interested  in  Jlr.  Lemare  and  interested 
'ijhis  drawing  a  large  salary  from  the  people  of 

•  'II  Francisco.  In  other  words,  the  position  of 
I'jranist  of  the  city  of  San  Francisco  has  been 
!;rered  from  the  height  of  artistic  pre-eminence 
•the  depth    of    a    bartered    political  job.     The 

*  eific  Coast  JMusical  Review  never  yet  has  asked 
I  'itical  favors,  nor  would  it  lower  itself  to  ad- 
i  'SS  letters  of  jirotest  to  people  who  seem  to  have 
(••eumbed  to  influences  that  place  personal  preju- 
(^  es  and  personal  likes  and  dislikes  above  a  gen- 
liie  regard  for  the  best  in  art   and  education. 

^•ut  whatever  i-i'asons  tlie  Mavor  and  the  lioard 


of  Su|iervisors  may  have  to  force  Mr.  Lemare 
upon  the  public,  tiiey  infereutially  ari'  taking  a 
stand  against  American  artists,  for  we  have  re- 
siding in  our  midst  an  AJIERICAX  organist  of 
world-wide  reputation.  We  would  not  bi'  so  fool- 
ish as  to  say  he  is  the  greatest  organist  in  the 
worhl.  for  this  is  impossible  to  aseei'tain,  unless 
all  musical  |>eople  in  the  world  were  permitted  to 
register  their  opinions  on  this  subject.  But 
Clarence  Eddy  is  au  organist  of  international 
reputation.  He  has  played  more  concerts  and 
has  been  hailed  in  more  countries  than  Mr.  Le- 
mare. At  the  Panama-Pacific  International  Ex- 
position Jlr.  Eddy,  although  appearing  in  the  be- 
ginning when  the  weather  was  inclement,  proved 
his  popularity  by  atlracting  very  large  audieinres. 
But  Jlr.  Eildy  is  an  American,  and  he  has  evi- 
di'iilly  no  chance  to  secure  recognition  from  those 
musical  "connoisseurs"  who  have  the  jiower  to 
give  the  "job"  of  municipal  organist  to  those 
whose  friends  they  wish  to  placate. 

It  is  not  a  pleasant  position  for  a  polilieian  to 
lie  in  to  gradually  esfablish  for  himself  a  reputa- 
tion for  being  anti-American  in  his  attituile  to 
our  distinguished  American  artists.  l'"'(u-  Mr. 
Lemare  is  not  only  non-American,  for  which  he 
should  certainly  not  be  reproached,  but  we  be- 
lieve he  has  ajiplied  foi-  citizenship  in  the  United 
States,  not  because  of  his  desire  to  swear  alleg- 
iance to  the  American  flag,  for  in  such  an  event 
he  would  have  done  it  before,  but  evidentlv  for 
the  reason  of  retaining  his  position,  which  was 
beginning  to  become  emlangered  because  of  the 
fact  that  non-citizens  of  the  T'nited  States  i-an 
not  draw  salaries  from  this  municipality  accord- 
ing to  the  Citv  Charter,  exeent  upon  special  and 
transient  occasions.  And  si'll  the  Mavor  of  San 
Francisco  and  (he  Board  of  Supervisors  .lelib- 
eratelv  ignore  the  presence  in  our  miilsl  of  an 
Amc'rican  organist  of  international  reputation  and 
employ  au  organist  who.  according  to  apnear- 
ances,  foreswears  his  own  country  to  retain  a 
political  job  in  this  community.  It  is  disgusting! 
0 

THEY  ARE  PUNISHED  ENOUGH 


In  the  Pacific  Coast  Musician  for  August  we 
find  the  following  extract  from  a  column  article 
headed:  "We  Satisfy  Editor  Metzger:" 

"Mr.  Metzger  then  pays  his  compliments  to  San 
Francisco  musicians  who  realize  and  take  advan- 
tage of  the  publicity  opportunities  offered  by  the 
Pacific  Coast  Jlusician.  but  do  not  pati'onize  the 
Musical  Review.  •  «  *  »  Again  we  have 
occasion  to  compliment  Editor  Jletzger  on  his  dis- 
crimination and  editorial  courtesy.  Ilis  fine  words 
show  that,  as  he  says,  lie  'has  not  a  jealous  bone 
in  his  make-up,"  and  we  are  sure  that  the  San 
Francisco  musicians  who  prefer  to  use  the  Pacific 
Coast  Musician  as  a  means  for  reaching  the  largest 
public  will  not  be  penalized  for  their  choice." 

Brother  Colby,  or  Pryibil,  is  absolutelv  correct. 
We  never  penalize.  If  there  are  reallv  San  Fran- 
cisco musicians  who  believe  that  the  Pacific  Coast 
Musician  reaches  the  largest  public  and  offers 
better  iiublicity  opportunities  than  the  Pacific 
Coast  Jliisical  Review,  they  are  surely  punished 
encMigli  without  our  adiling  more  to  their  burden. 
All  we  say  is  that  artists  or  teachers  who  helii-ve 
any  music  journal,  whether  published  in  San 
Francisco  or  anywhere  else,  goorl  enough  to  use 
Uir  personal  exploitation  at  the  expense  of  the 
|)ublisliers,  and  not  good  enough  to  patronize  i-e- 
garding  advertising  or  subscriiition.  ;iri'  leit 
worthy  of  recognition. 

This  is  merelv  the  expression  of  a  principle,  and 
was  not  intended,  as  si)eeifieally  set  forth  at  the 
time,  as  an  outburst  of  ill-humor,  or  as  a  reflec- 
tion on  the  wisdom  of  those  using  the  columns  of 
thi'  Pacific  Coast  Musician.  We  have  never  yet 
advised  anyone  against  using  the  columns  of  any 
other  music  journal.  The  fact  that  we  write  the 
things  we  do  should  be  sufficient  evidence  of  our 
independence  and  frankness.  We  are  not  afraid 
to  advertise  a  contemporary,  and  if  Messrs: 
Pryibil  and  Colby  do  nnl  believe  this,  they  do  not 
have  to. 

In  an  editorial  of  this  same  issue  of  the  Pacific 
Coast  Jlusieian.  wherein  the  paper  seeks  the  ap- 
pointment as  oiificial  organ  of  the  Jliisic  Teachers' 
Association  of  California,  it  is  said:  "Inciden- 
lally.    it    may   be    i-emarked    that     apprnximaleiy 


twenty-five  ]ier  cent  of  the  iucreasi'  in  mcmbi;' 
ship  of  the  Los  Angeles  Teachers'  Association, 
which  within  nine  months  has  jumped  from  one 
of  the  smallest  to  the  largest  in  the  State,  has 
come  directly  by  eflforts  of  and  through  the  offices 
of  the  Pacific  Coast    Musician." 

We  might  add  to  this  that  there  wouhl  lie  im 
State  Music  Teachers'  Association  today  if  the 
Pacific  Coast  Musical  Review  had  not  influenced 
the  re-organization,  and  demanded  the  first  State 
Convention  ever  held  by  the  teachers  of  Califor- 
nia. The  next  convention  will  be  held  in  San 
Francisco,  and  after  that  it  will  be  time  to  brag 
about  which  cit.v  has  the  largest  organization. 
The  Pacific  Coast  Musical  Review  will  al.so  resume 
its  campaign  for  a  teachers'  organization  embrac- 
ing the  entire  Pacific  Coast,  which  it  suspended  a 
few  years  ago,  because  of  lack  of  co-operation  on 
the  part  of  the  officers  then  iu  charge. 

Ami.  by  the  way,  we  ai'c  not  seeking  the  ap- 
liointment  of  the  oUHcial  organ  for  the  State  Asso- 
ciation. We  believe  an  official  organ  is  a  snare 
and  a  delusion  ami  absolutely  unnecessary,  for  it 
unintentionally  estranges  the  whole-hearted  siip- 
jiort  of  the  daily  press,  without  which  the  as.socia- 
tioii  could  not  possibly  attain  any  ambitious  aims. 
Let  all  pa|)ers — daily  and  wetdvly — combine  in  the 
support  of  the  association,  without  any  reward  in 
the  shape  of  oflicial  aiipointiuent,  which  fi'e- 
quently  includes  obligatory  subscriptions  and  ad- 
vertisements. 


IMPORTANT   EDITORIAL   ANNOUNCEMENT 


The  Pacific  Coa?t  Musical  Review  has  never 
been  mercenary  in  its  attitude  toward  the  musical 
public  and  the  artists.  We  are  always  glad  to 
publish  items  of  general  NEWS  interest.  Such 
news  interest  naturally  cease"  the  moment  that 
the  announcement  is  made.  Repeated  announce- 
ments of  certain  events  change  from  the  character 
of  a  news  item  to  an  ADVERTISEMENT,  and  the 
Pacific  Coast  Musical  Review  nor  any  other  naoer 
can  possibly  be  expected  to  publish  such  valuable 
advertising  material,  unless  the  artist  is  willing 
to  enable  this  paper  to  pay  its  publication  ex- 
penses. Therefore  we  will  establish  the  rule,  be- 
ginning- with  this  issue  that  announcements,  after 
made  cnce,  are  subject  to  legitimate  advertis- 
ing support. 

The  Pacific  Coast  Musical  Review  will  never 
achieve  its  ambititious  aim  to  enlarge  the  number 
of  its  pages  permanently  if  it  continues  to  donate 
valuable  advertising  space.  We  have  succeeded 
in  convincing  certain  managers  of  New  York  that 
the  oaper  can  be  of  assistance.  Loudon  Charle- 
ton  is  now  advertising  the  visit  of  Eddv  Brown; 
Rudolph  Ganz,  Mav  Peterson,  Marcella  Cratt, 
Mabel  Garrison,  Alice  Nielsen  and  other  dis- 
tinguished artists  have  expressed  their  willing- 
ness to  take  advantage  of  this  paper's  publicity 
value.  It  would  be  unjust  and  unfair  to  those 
artists  who  use  the  columns  of  this  naper  in  a  le- 
sitimate  and  generous  spirit,  if  we  devoted  atten- 
tion and  constant  Dubliclty  to  those  who  fail  to 
recognize  their  obligations. 

So  we  repeat,  while  we  will  continue  to  publish 
news  items  irrespective  of  advertising  patronage, 
we  must  reserve  to  ourselves  the  right  to  restrict 
advance  mention  for  ensuing  concerts  to  those 
who  assist  us  in  getting  the  paper  published.  This 
advance  mention  will  naturally  depend  in  volume 
and  frenuency  of  publication  upon  the  supnort 
accorded  us.  There  is  no  other  way  to  convince 
managers  and  artists  of  the  advertising  value  of 
the  paper. 

This  Is  the  time  when  American  artists  should 
take  the  opportunity  to  combat  the  unreasonable 
prejudice  that  has  existed  against  them  in  this 
country.  But  the  American  artists  not  less  than 
the  foreign  artists  should  not  expect  newspanersor 
music  journals  to  secure  for  them  a  hearing  before 
the  American  public  merely  by  well  merited  praise 
of  their  work.  In  order  to  earn  name  and  fame 
nublicity  is  absolutelv  essential.  Unless  an  artist 
is  known  to  the  public  he  or  she  can  not  expect 
larffe  audiences  at  concerts.  Nor  is  it  fair  to  any 
publication  to  create  such  a  name  at  its  own  ex- 
pense. A  little  investment  on  the  part  of  an  artist 
toward  creating  a  name  wiU  later  be  multinlied 
many  times  through  box  office  receipts — provided 
of  course,  that  the  artist  can  "deliver  the  goods." 


P  A  f  I  F  I  f     COAST     I\I  TJ  S  T  r  A  L     REVIEW 


FRANCIS    STUART'S     REFINED    STUDIO    WORK 


ART    PUBLICATION    SOCIETY    HEAD    HERE 


MISS    WELISCH     RETURNS    FROM    VACATION 


The  other  day  the  writer  dropped  in  at  Francis 
Stuart's  studio  on  Leavenwortli  street  and  was  just  in 
time  to  hear  two  delightful  vocalists.  One  of  these  ar- 
tists has  sung  in  public  for  some  time  and  possesses 
a  dramatic  soprano  of  fine  timbre  and  ringing  quality 
and  sings  with  excellent  spirit  and  enunciation,  while 
the  other  is  a  lyric  soprano  of  charming  quality,  whose 
poetic  instinct  easily  impresses  one  who  knows.  It  is 
some  time  since  we  had  an  opportunity  to  admire  Mr. 
Stuart's  conscientious  and  thoroughly  competent  vocal 
training.  He  possesses  such  splendid  principles  that  in 
many  respects  we  consider  him  an  example  worthy  of 
emulation.  We  are  writing  these  lines  against  his  spe- 
cial admonition,  for  he  does  not  wish  to  be  "puffed"  in 
the  papers.  But  we  can  not  refrain  from  giving  thus 
expression  to  our  gratification  in  witnessing  the  work 
of  one  whose  efficiency  is  unquestioned,  and  whose  re- 
gard toward  his  colleagues  is  so  great  that  he  refuses 
to  have  himself  publicly  associated  with  the  name  of 
pupils  who  come  to  him  from  other  teachers  or  who 
have  not  studied  witli  him  exclusively.  Mr.  Stuart's 
ideas  are  excellent,  and  are  in  certain  respects  based 
upon  the  school  of  Lamperti.  who  w'as  Mr.  Stuart's 
teacher.  It  is  the  school  of  the  genuine  bel  canto  and 
its  influence  is  apparent  among  those  students  whom 
we  heard  in  Mr.  Stuart's  studio  the  other  day.  Mr. 
Stuart  is  meeting  with  well  merited  success.  He  lives 
in  Mill  Valley,  but  conies  to  this  city  almost  every  day 
and  is  kept  busy  from  morning  until  evening  while  in 
town.  Pupils  come  to  him  from  every  part  of  the  coast 
and  some  even  from  the  East.  After  the  summer  season 
Mr.  Stuart  will  return  to  New  York  for  the  winter. 

A.  M. 
- — ^0 

THE    MIDSUMMER    MUSIC   OF    BOHEMIA 


The  annual  concert  given  by  the  members  of  the  Bo- 
hemian Club  for  their  ladies  and  other  friends  wUl  take 
place  at  the  Cort  Theater  next  Thursday  afternoon, 
when  selections  from  "The  Twilight  of  the  Kings," 
music  by  Wallace  A.  Sabin  and  book  by  Richard  M. 
Hotaling,  will  be  the  principal  feature  of  the  program. 
Tliose  who  were  privileged  to  hear  the  music  of  this 
latest  work  of  Mr.  Sabin  at  Bohemian  Grove  last  Sat- 
urday night  are  ardent  in  its  praise,  the  numbers  being 
written  in  the  happiest  style  of  the  composer  of  "St. 
Patrick  of  Tara"  and  all  of  a  most  melodious  type.  The 
Symphony  Orchestra  which  will  interpret  the  selections 
will  number  seventy  picked  musicians  and  the  Bohem- 
ian chorus  of  sixty  voices  will  be  heard  in  several  num- 
bers from  the  work.  The  beautiful  ballet  from  "The 
Land  of  Happiness,"  the  grove  play  of  last  year,  book 
by  Charles  Templeton  Crocker  and  music  by  Joseph  D. 
Redding,  will  be  played  under  the  baton  of  the  composer 
and  a  number  of  particular  interest  will  be  a  movement 
from  the  New  England  Symphony  of  Edgar  Stillman 
Kelley.  who  lias  just  been  made  an  honorary  member  of 
the  Bohemian  Club  and  who  will  also  conduct.  The 
vocal  soloists  will  all  sing  selections  from  "The  Twilight 
of  the  Kings."  Easton  Kent  giving  the  "Song  of  Love." 
Jerome  P.  Uhi  singing  the  "Drinking  Song,"  Winfield 
Blake  giving  the  "Song  of  the  Wanderer"  and  Charles 
Bulotti  being  heard  in  the  "Song  of  Peace."  Composer 
Sabin  will  direct  the  orchestra  in  all  of  the  music  from 
"The  Twilight  of  the  Kings"  and  author  Hotaling  will 
read  a  synopsis  of  the  play.  Seats  will  be  ready  at  the 
box  office  of  the  Cort  Theatre  Monday  morning. 


ANOTHER  SUCCESSFUL  PASMORE  PUPIL 


Mrs.  George  H.  Coolidge  was  the  vocal  soloist  at  one 
of  the  recent  afternoon  entertainments  at  the  Oakland 
Kineraa  Theatre  for  the  benefit  of  the  Y.  W.  C.  A. 
branch  of  the  Federation  of  Women's  Clubs.  Her  clear, 
brilliantly  sympathetic  soprano  voice  charmed  her  large 
audience  and  "stopped  the  show"  until  she  had  sung 
several  songs.  Among  these  was  a  new  song  by  Violet 
Rucker,  "Good  Bye,  Soldier  Boy.  Good  Bye."  Mrs. 
Coolidge  is  one  of  Mr.  Pasmore's  most  earnest  pupils, 
and  although  she  is  studying  purely  for  the  love  of  it, 
she  is  developing  a  technique  and  style  that  bids  fair 
to  take  her  into  the  ranks  of  the  very  best  concert 
singers. 


RED   CROSS   CONCERT    IN    CARMEL-BY-TH  E-SEA 


An  Evening  of  Music  was  given  at  Arts  and  Crafts 
Hall  in  Carmel-by-the-Sea  on  Saturday  evening,  August 
3d.  for  the  benefit  of  the  Red  Cross.  The  participants 
included  such  well  known  artists  as  Israel  Seligman, 
pianist;  Lawrence  Strauss,  tenor;  Signor  Antonio  de 
Grassi.  violinist,  and  Miss  Theresa  Ehrman,  accompa- 
nist. It  is  hardly  necessary  to  speak  in  detail  of  this 
affair,  inasmuch  as  the  artists  are  so  well  known  that 
it  is  safe  to  state  that  their  artistic  achievements  were 
thoroughly  enjoyed.  It  is  interesting  to  note  that  Miss 
Therese  Ehrman's  name  is  included  on  the  program. 
Miss  Ehrman  has  been  absent  in  Paris  for  some  time, 
but  returned  recently.  Those  who  heard  her  are  full  of 
praise  about  her  excellent  playing.  The  complete  pro- 
gram presented  on  this  occasion  was  as  follows: 
Prelude  ( Seligman ) ,  Meditation  (Tschaikowsky ).  Mr. 
Isia  Seligman;  Embarquez-vous  (Godard).  Extase  (Du- 
parc).  Fantoches  (Debussy).  II  Neige  (Bemberg).  Mr. 
Lawrence  Strauss!  Ave  Maria  (Schubert).  Berceuse 
(Antonio  de  Grassi),  Guitarre  (Moskowski-Sarasate). 
Signor  Antonio  de  Grassi:  Lullaby  (Hamilton-Harty). 
There  Was  a  Jolly  .Miller  (Leo  Ornstein),  Do  Not  Go, 
My  Love  (Richard  Hageman),  Charming  Chloe  (Edward 
German!,  Mr.  Lawrence  Strauss:  Faust  Fantasy  (Wie- 
niawski),  Signor  Antonio  de  Grassi;  Polonaise,  A  flat 
major  (Chopin).  Mr.  Isia  Seligman;  The  National 
Anthem. 


J.  P.  Blake,  president  of  the  Art  Publication  Society 
of  St.  Louis,  Mo.,  is  visiting  San  Francisco  during  tliis 
month  and  is  enjoying  his  vacation.  The  Art  Publica- 
tion Society  publishes  the  famous  Progressive  Series  of 
Piano  Lessons  of  which  Leopold  Godowsky  is  the  editor- 
in-chief  and  which  enjoys  such  splendid  vogue  among 
the  leading  musical  educational  institutions  and  peda- 
gogues in  this  country.  Mr.  Blake  is  a  very  modest  and 
unassuming  gentleman  and  does  not  like  to  be  much 
talked  about  in  print.  However,  since  he  has  launched 
a  work  that  is  destined  to  be  of  invaluable  importance 
to  the  musical  educational  field  of  the  United  States  we 
can  not  very  well  let  him  off  easily.  Mr.  Blake  takes 
great  pride  in  the  Progressive  Series,  and  although  hav- 
ing other  more  remunerative  enterprises,  the  former 
possesses  his  particular  affection.  We  shall  have  more 
to  say  about  the  Progressive  Series  of  Piano  Lessons  in 
the  next  issue  of  the  Pacific  Coast  Musical  Review. 


A  STIRRING  PATRIOTIC  FEIST  SONG 


One  of  the  most  stirring  and  effective  patriotic  songs 
tliat  have  come  to  our  attention  is  "Women  of  the 
Homeland,"  just  published  by  Leo  Feist,  the  indefatiga- 
ble and  energetic  New  York  publisher.  Both  words 
and  music  are  resplendent  with  a  healthy  patriotism, 
and  breathe  the  atmosphere  of  enthusiasm  and  sacri- 
fice. The  sentiment  honors  the  women  of  the  country 
and  Schumann-Heink  is  singing  the  work  with  inspiring 
success.  It  belongs  to  the  few  patriotic  songs  that  will 
enjoy  life  even  after  war  is  over. 


CANTOR    E.   J.    STARK'S    MEMORY    HONORED 


The  Pacific  Coast 
Musical  Review 
records  with  a 
great  deal  of  satis- 
faction that  the 
widow  of  Cantor  E. 
J.  Stark  was  re- 
cently presented 
with  an  artistically 
designed  copy  of 
resolutions  passed 
by  the  directors  of 
Temple  Emanu-El 
in  honor  of  tlie 
memory  of  the  dis- 
tinguished musi- 
cian and  composer. 
The  resolutions 
read  as  follows: 
The  Romans  declared  tliat  it  was  sweet  and  deco.-oua 
to  die  for  one's  country,  and  that  is,  of  course,  the  high- 
est service.  But  almost  of  equal  importance  is  such 
loyal,  intelligent,  whole-hearted  service  as  Edward  J. 
Stark,  during  so  many  years,  rendered  to  Congregation 
Emanu-El  as  its  cantor  and  director  of  its  musical  ac- 
tivities. Now  that  he  has  been  taken  from  us  it  is  fit- 
ting, therefore,  that  this  tribute  should  be  paid  to  his 
memory  and  spread  upon  the  minutes  of  this  meeting 
as  a  permanent  memorial; 

Resolved,  therefore,  that  this  be  done  and  that  a  copy 
hereof,  suitably  engrossed,  be  tendered  to  his  family  as 
a  testimonial  of  our  affection  and  appreciation. 
San  Francisco.  May  7.  191S. 

H.  WANGENHEIM.   President. 
JESSE   W.   LILIENTHAL. 
M.    S.   KOSHLAND. 
PHILIP  LIPPITT. 

Committee. 


L.    E.   BEHYMER    EAST   ON    HIS   ANNUAL   TRIP 


L.  E.  Behymer,  the  distinguished  California  impres- 
ario, spent  one  day  in  this  city  about  two  weeks  ago 
on  his  trip  to  the  East,  where  he  went  to  formulate  plans 
for  the  La  Scala  Grand  Opera  Company  and  also  to 
make  final  arrangements  for  artists  to  visit  the  coast 
under  his  management.  Incidentally  he  will  also  look 
after  the  interests  of  Selby  C.  Oppenheimer  of  this  city 
with  whom  he  has  afl[iliated  himself.  On  his  way  East 
Mr.  Behymer  stopped  over  at  Lake  Tahoe  for  a  few 
days,  and  he  also  stopped  at  Denver  and  Omaha,  in 
which  latter  cities  he  attended  some  important  confer- 
ences of  the  managers  of  the  Middle  Western  States. 
No  doubt  in  due  time  Mr.  Behymer  will  inform  the  read- 
ers of  the  Pacific  Coast  Musical  Review  regarding  those 
matters  which  will  be  of  interest  to  them. 


MANNING   SCHOOL  OF   MUSIC  CHANGE 


The  Manning  School  of  Music,  of  which  John  C.  Man- 
ning is  the  able  director,  has  moved  into  its  own  home 
at  3242  Washington  street,  between  Lyon  street  and 
Presidio  avenue.  Owing  to  this  change  of  location,  the 
school  will  open  on  August  19th  instead  of  August  12th. 
but  prospective  students  may  register  August  15th.  16th 
and  17th.  Mr.  Manning  has  certainly  made  a  success 
of  this  fine  educational  institution,  and  he  is  entitled  to 
credit  for  his  indefatigable  and  capable  pedagogical 
work. 


JOSEPH  GEORGE  JACOBSON   BACK  AGAIN 


Joseph  George  Jabcobson,  the  well  known  pianist  and 
teacher,  has  returned  from  his  three  weeks'  vacation 
near  Guerneville  on  the  Russian  Rivr.  Mr.  Jacobson 
enjoyed  his  outing,  taking  walking  trips  and  automobile 
tours  throughout  that  beautiful  section  of  California. 
He  has  opened  his  class  and  is  already  busy  following 
his  well  laid  plans  for  the  new  season. 


Miss  Adele  Welisch,  an  accomplished  violinist,  whos* 
work  is  meeting  with  success  in  the  homes  of  promt 
nent  musical  and  social  people,  has  returned  from  Sant 
Cruz  county,  where  she  spent  a  two  weeks*  varation 
While  in  Los  Gatos  she  appeared  in  a  Red  Cros-  f:on 
cert  and  created  much  enthusiasm  by  reason  of  h'r  un 
questionable  artistic  temperament  and  her  efl^-'  liv 
ability  in  emotional  phrasing  and  rhythmic  accents. 


ERNEST  URCHS  OF  STEINWAYS  HERE 


Ernest  Urchs.  artist-manager  for  Steinway  &  Sons  c 
New  York,  who  has  so  many  friends  in  this  city,  is  hen 
on  his  annual  vacation  and  business  trip.  He  was  th' 
guest  of  Sherman,  Clay  &  Co.,  and  among  his  most  en 
joyable  experiences  was  a  trip  to  the  Yosemite  Valle; 
with  Ferd.  Stevenson  of  Sherman.  Clay  &  Co.,  who  pu 
himself  and  his  automobile  at  Mr.  Urclis'  disposal 
After  his  return  from  the  Yosemite  Mr.  Urchs  spent  ; 
few  days  in  this  city  and  then  left  for  Paso  Rnblei- 
where  he  will  spend  a  few  days.  Prior  to  Paderewski" 
arrival  he  will  spend  a  short  time  at  his  ranch  near  Sai 
Luis  Obispo.  Mr.  Paderewski  is  reported  to  be  on  hi 
way  out  from  the  East. 


HERBERT    RILEY    NOW    AT    THE    PRESIDIO 


Herbert  Riley,  who  was  such  a  prominent  member  o 
the  musical  colony  of  San  Francisco,  is  now  a  membe 
of  the  63rd  Infantry  Band,  stationed  at  the  Presidic 
This  hand  is  attached  to  what  is  known  as  the  Head 
quarters  Company  and  is  consequently  occupying  a  cet 
tain  position  of  prestige.  Col.  R.  C.  Croxton  of  the  63r 
Infantry  Regiment  is  quite  musical  and  has  taken  ■ 
most  benevolent  interest  in  military  bands,  and  sees  b 
it  that  the  personnel  is  particularly  efficient.  At  th 
recent  engagement  of  the  63rd  Infantry  Band  at  tli 
Orpheum  Mr.  Riley  was  one  of  the  soloists  on  Saturde 
afternoon.  July  27th.  He  played  an  Old  English  Foi 
Song  with  band  accompaniment  and  made  such  an  in 
pression  that  an  encore  was  demanded.  Mr.  Riley  wa 
given  furlough  to  attend  the  Midsummer  Jinks  of  th- 
Bohemian  Club. 


STOCKTON    CLUB    PRESIDENT    ON    VISIT    HERE 


Mrs.  Eva  Brooks,  president  of  the  Saturday  Club  o 
Stockton,  was  a  visitor  in  San  Francisco  recently.  Sh' 
spent  her  vacation  here,  and  having  a  host  of  friend 
she  W'as  quite  lavishly  entertained,  and  returned  to  he 
home  convinced  that  the  hospitality  of  San  Francisc 
comes  up  to  its  reputation.  Mrs.  Brooks  is  doing  ; 
great  deal  for  music  in  Stockton  and  her  presidency  o 
the  Saturday  Club  will  undoubtedly  prove  of  great  ad 
vantage  to  that  organization. 


FRED.  R.  SHERMAN  GONE  TO  MONTANA 


Fred.  R.  Sherman,  of  Sherman.  Clay  &  Co..  has  lef 
for  Montana,  where  he  expects  to  remain  a  month  tak 
ing  long  "hiking"  trips  in  the  mountains.  Mr.  Shermar 
enjoys  to  spend  his  vacations  in  the  open  and  usualh 
returns  much  bronzed,  but  healthy  in  spirit  and  in  body 
His  responsible  position  confines  him  to  his  office  tli' 
greater  part  of  the  year  and  he  naturally  looks  forwarc 
to  his  rare  vacations  with  great  delight. 
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'ORPHEUS"    AT   TIVOLI    TOMORROW    MORNING 


With  all  the  ehibonite  trappings  and  spectacular  sur- 
■.ndings  tliat  cliaracterized  its  California  premier  in 
mpiete  lorin  at  the  Greek  Theatre  in  Berkeley  two 
ieks  ago  tonight,  Paul  Steindorff.  the  eminent 
oragus  of  the  University  of  California,  will  repeat  the 
imnioth  performance  of  Gluck's  grand  old  opera  "Or- 
eus"  at  the  Tivoli  Opera  House  tomorrow  (Sunday) 
jrning.  beginning  promptly  at  10:30.  It  will  be  a 
ique  spectacle  to  witness  a  big  operatic  performance 

an  unusually  extravagant  scale  on  a  Sunday  morn- 
5.  but  the  Tivoli  had  to  be  selected  because  of  its 
nerous  seating  capacity,  and  the  unusual  scope  of  its 
ige  facilities,  and  the  Steindorff  production  of  "Or- 
eus."  as  will  be  attested  by  tlie  six  tliousand  that  en- 
►*ed  it  at  Berkeley,  is  so  complete  in  every  detail  that 
jch  space  is  necessary  for  its  proper  interpretation. 
The  exact  same  cast  and  production,  ballets,  chor- 
es, orchestras  and  principals  that  made  liistory  at  the 
rkeley  amphitheater  will  again  lend  their  presence 
the  San  Francisco  production. 

Rutli  St.  Denis,  foremost  of  Grecian  dance  interpre- 
■s,  will  come  up  from  Los  Angeles  to  appear  as  star 
loist  of  tlie  occasion.  In  lier  dance  renditions  to  the 
/ely  Gluck  music,  Miss  St.  Denis  revealed  herself  lu 
eater  glory  tlian  ever  before,  and  spread  charm  and 
ice  and  skill  throughout  her  work.  As  fine  a  trio  of 
cal  soloists  as  have  ever  appeared  in  tlie  opera  havo 
en  assembled  by  Steindorff.  In  Lydia  Sturtvant  he 
s  secured  an  Orplieus  that  meets  every  requirement 

the  taxing  role.  Loisa  Patterson  Wessitsli  lends 
^uty  of  face  and  voice  to  Eurydice.  and  Anna  Young 
kes  the  character  of  Cupid,  the  goddess  of  Love,  one 
'Special  charm. 

The  fifty  young  Grecian  dancing  maidens  from  the 
ita  Peters  Wright  School,  the  big  University  chorus 
seventy-five,  and  the  great  Symphony  orchestra  have 
>n  working  daily  to  perfect  the  few  rough  spots  on 
,'  premier  performance,  and  will  be  in  perfect  form 
^en  Steindorff  raises  his  baton  tomorrow  morning. 
'e  amazing  stage  effects,  conceived  by  Stage  Manager 
irnet  Holme,  assisted  by  Prof.  James  T.  Allen  .dean 
'Greek  at  the  University,  and  by  Steindorff  himself. 
I  the  wonderful  light  arrangements  will  again  be  in 
dence,  and  a  big  crowd  at  the  Tivoli  tomorrow  niorn- 
1  is  destined  to  witness  one  of  the  most  beautiful 
'ies  of  stage  pictures  ever  shown  in  this  city.  Tickets 
I  the  event  are  now  selling  at  Sherman,  Clay  &  Co.'s, 
lithey  may  be  secured  at  the  ticket  window  of  the 
"'oli  tomorrow  morning  beginning  at  nine  o'clock. 


will  combine  their  talents  for  the  coming  season  to  offer 
a  series  of  "Trio"  recitals  in  San  Francisco  and  other 
coast  cities.  Of  the  artists  themselves  local  music 
lovers  are  indeed  familiar.  Each  holds  a  unique  niche 
in  the  local  music  colony.  Shaviteh  is  one  of  tlie  most 
competent  of  all  the  pianists  who  have  elected  to  make 
California  tlieir  home.  Miss  Argiewiez.  who  in  private 
life  is  Mrs.  Stanislas  Beni.  is  a  most  brilliant  violin  vir- 
tuosa.  and  Bem  is  beloved  of  all  cello  artists  tor  the 
beauty  of  his  tone  and  his  splendid  musicianship.  And 
tjiese  three,  each  of  Slavic  origin,  combine  with  their 
virtuosity  that  rare  gift  of  sinking  their  individual  tal- 
ents into  an  ensemble  of  glorious  beauty. 


said  now  that  the  concerts  will  be  of  the  most  refined 
quality,  and  as  the  capacity  of  the  room  is  very  lim- 
ited, advice  is  given  that  early  subscriptions  will  re- 
ceive prior  attention. 

o 

MUSICAL  FARCE  PREMIERE  AT  CORT 
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^Now-a-days    no    program    is    considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

B])  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires \ 
Burning  Till  tlie  Buys  Come  Home,"  I 
"Dream    Boal."    etc.  ' 

is     a     melody     ballad     of     real     merit. 

PiihlisheJ    in    all    the    /fCJjs    by 
LEO  FEIST.  Inc.,  New  York 


A  California  production  of  Gotham  smartness  is  prom- 
ised when  the  curtain  goes  up  on  the  premiere  of  the 
effervescent  musical  farce.  "Up  in  the  Air."  scheduled 
for  Sunday  night,  August  18,  at  the  Cort  Theatre.  The 
stars  are  Flanagan  and  Edwards,  recent  vaudeville 
headliners  and  the  empliatic  hits  of  "What  Next,"  and 
the  charming  Eleanor  Henry,  a  prima  donna  of  appeal- 
ing personality  and  glorious  voice. 

Spontaneity,  life  and  the  sparkle  that  spells  success 
for  this  type  of  entertainment  are  the  ingredients  which 
will  be  in  evidence,  according  to  producers  Dana  Hayes 
and  Ben  M.  Giroux.  A  lively  plot,  with  a  hint  of  time- 
liness, has  been  provided  by  librettists  Micliael  Corper 
and  Waldo  C.  Twitchell,  and  Arthur  Fournier's  score 
abounds  in  song  numbers  of  the  kind  tliat  makes  for 
popularity.  Alonzo  Price,  the  eminent  producing  direc- 
tor, is  in  charge  of  the  enterprise. 

Not  a  little  stress  is  laid  by  the  producers  on  the  part 
that  will  be  taken  in  "Up  in  the  Air"  by  tlieir  all-girl 
chorus,  which  is  composed  of  unusually  prettv  girls, 
whose  charms  will  be  happily  set  forth  by  the  artistic 
conceptions  of  Madame  Keeler.  wlio  came  here  from 
New  York  to  design  the  costumes  for  the  production. 

Madame  Heeler's  inventive  faculty  will  be  finely  dis- 
played in  the  "What  Became  of  Solomon's  Wives?"  num- 
ber, with  the  chorus  in  futurist  bathing  suits;  in  "The 
Silver  Strand"  ensemble,  when  the  maids  will  be  avia- 
tors and  roguish  Blue  Devils,  and  in  "Yokohama."  which 
calls  for  gorgeous  Japanese  eflects.  The  height  of  the 
bizarre  in  costumery  will  be  divulged  in  "The  Rinkum 
Ditty  Rag. "  a  rollicking  ensemble  far  removed  from  the 
conventional. 
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"ll^       SIR    HENRY    HEYMAN    ENTERTAINS    AT    BOHEMIA 


AMBER    MUSIC   TRIO   PREPARING    FOR   SEASON 


pspired  by  the  deep  blue  California  skies  and  waters 
rshady  Belvedere  three  musical  minds  are  blending 
I'ir  vacation  period  with  hours  of  conscientious  re- 
it.rsal.  Tliese  are  Vladimir  Shaviteh,  pianist;  Eugenie 
ijliewiez,   violinist,  and    Stanislas    Bern,    cellist,    who 


Already  they  have  received  two  consignments  of  mus- 
ical novelties  upon  which  they  are  at  work,  and  as 
quickly  as  Uncle  Sam  and  his  newly  acquired  express 
companies  can  deliver  tliem  additional  musical  litera- 
ture will  be  in  their  hands.  A  preliminary  series  of 
three  recitals  will  be  given  on  the  Tuesday  evenings 
of  October  8th.  November  12th  and  December  10th  in 
the  Italian  Room  of  the  Hotel  St.  Francis.  Selby  C. 
Oppenheimer.  the  local  concert  manager,  has  identified 
himself  with  the  artists  and  will  devote  much  time  to 
their  management.  He  will  at  once  open  a  subscrip- 
tion list  for  these  concerts,  which  will  be  given  at  at? 
admission  charge  easily  within  reach  of  every  lover  of 
music,  for  neither  artist  nor  manager  have  placed  their 
undertaking  on  a  commercial  basis,  preferring  to  de- 
vote their  efforts  toward  the  promulgation  of  higher 
musical  ideals.  As  soon  as  programs  have  been  def- 
initely arranged  they  will  be  announced,  and  it  may  be 


Edgar  Stillman  Kelley.  the  distinguished  American 
composer,  and  Leopold  Godowsky,  the  eminent  piano 
virtuoso  and  pedagogue,  were  the  tent  guests  of  Sir 
Henry  Heynian  at  the  Bohemian  Grove  Midsummer 
Jinks,  They  are  both  very  enthusiastic  about  their 
visit  to  this  wonderful  outing  place  and  specially  so 
because  of  Sir  Henry's  generous  and  genial  hospitality. 
Both  expressed  delight  concerning  the  beautiful  music 
composed  by  Wallace  A.  Sabin,  Godowsky  being  spe- 
cially lavish  in  his  praise,  declaring  himself  ready  to 
use  some  of  the  waltzes  for  piano  arrangements. 

Charles  Wakefield  Cadman  was  to  have  been  Sir 
Henry's  guest  tor  the  Jinks,  but  was  unable  to  attend 
owing  to  unforeseen  circumstances  that  prevented  his 
departure  from  Los  Angeles.  Sir  Henry  left  for  Lake 
Tahoe  a  few  days  ago  and  expects  to  remain  there  for 
a  month  ot  complete  and  uninterrupted  rest.  He  will 
return  to  this  city  early  in  September. 


To  Music  Teachers  and  Students 

The  most   laudable  and  widely  agitated   movement  in 
professional    musical   circles   at   present,    proposes — 

1  st  — The    Standardization    of    Music   Teaching   and    Study. 

2nd — The   Allowance   of   Public   School    Credits    for    Music    Study    under 

Outside  Teachers. 
The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  w^ork  in  perfect  harmony  w^ith  each  other.  Thousands 
of  schools,  conservatories  and  private   teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  Inspection  to  those  interested 

ART  PUBLICATION  SOCIETY 


LEOPOLD     GODOWSKY 


Address— Dept.  S 


Saint  Louis,  Mo. 


P.  D.  CONE,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Publishers  of  THE 
PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel  from  August 
1  0th  to  20th  for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music 
and  Music  Teachers.      By  Appointment  Only. 
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VOICE   TRAINING  AND  PRONUNCIATION 


One  liears  such  extraordinary  and  misplaced  efforts 
in  voice  production  and  futile  struggles  in  tlie  use  of 
the  native  tongue  in  song  that  one  wishes  that  common 
sense  were  not  sucli  an  uncommon  article.  We  heard 
a  young  man  with  a  fair  voice  struggle  with  the  use  of 
"aw"  instead  of  a  or  ah.  and  who  stretched  his  mouth 
so  wide  one  could  see  his  gullet,  it  being  unmistaltable 
evidence  that  he  had  taken  some  vocal  lessons  from 
some  misguided  and  inexperienced  teacher.  With  the 
mouth  so  open,  especially  coupled  witli  the  hardening 
of  the  cords  of  the  neck  producing  off  pitch  flattening 
of  tlie  sounds — it  was  impossible  to  pronounce  his  words 
clearly  or  naturally  as  in  speech,  and  that  is  all  there 
is  to  it,  with  extra  clarity  of  enunciation  as  when  speak- 
ing for  distance.  Prolonging  tlie  vowel  sound  for  le- 
gato tone  does  not  by  any  means  imply  distortive  and 
mis-pronunciation. 

Improvement  in  English  is  one  of  the  best  helps  to 
good  singing  and  the  use  of  the  dictionary  1  find  a  much 
needed  assistance  to  nearly  every  pupil.  Wlien  asked 
to  define  even  such  simple  words  as  dear-face,  thrush, 
etc..  even  students  at  University  or  Normal  School  are 
at  a  loss  to  express  themselves,  and  how  can  one  inter- 
pret song  which  is  the  most  impassioned  speech  added 
to  melody  and  requiring  tlie  higliest  self  expression,  if 
one  does  not  know  what  one  is  saying,  nor  the  meaning 
of  the  words.  A  pleasing  voice  and  pretty  face  will 
carry  a  young  singer  a  litlte  way,  but  if  nothing  is  said, 
or  so  mispronounced  as  to  be  unintelligible,  the  singer 
soon  palls  and  wonders  why  she  has  failed  to  please. 
Men  are  less  studious  than  women  in  the  arts. 

In  the  studio  it  is  always  wise  to  imagine  an  audience 
present,  that  singing  does  not  become  dull  and  introspec- 
tive. We  have  found  it  very  helpful  in  illustrating  this 
critcism  to  ask  other  members  of  the  class  or  visitors, 
notably  little  children,  to  tell  what  they  hear  of  a  pupil's 
words  and  as  children  tell  the  truth,  the  result  is  often 
amusing,  as  in  the  game  called  "Gossip,"  wliere  each 
repeats  to  his  neighbor  a  whispered  sentence  which  is 
always  entirely  distorted  by  the  time  the  circle  has 
listened  and  repeated  wliat  one  "thinks"  one  hears. 

Then  visualization — how  can  you  picture  in  song  to 
the  audience,  as  Vvette  Guilbert  does,  if  you  have  not 
translated  into  thoughts  the  words  of  the  song?  Con- 
tinuity is  something  almost  never  present  in  the  concert 
singers'  mind  and  so  never  gets  to  the  audience. 
Plunkett  Greene  says  the  march  of  the  song  must  never 
be  interrupted  from  the  first,  not  from  the  accompanist's 
prelude  to  the  last  of  the  finale.  Instrumental  soloists, 
including  pianists,  will  do  well  to  heed  this  iniportanti 
rule. 

The  time  is  past  when  merely  to  vocalize  or  pianize 
or  violinize,  though  never  so  skillfully.  The  singer 
must  also  be  a  musician  and  also  well  educated  in  the 
broadest  sense  to  have  any  success  at  all.  but  fulfill- 
ing these  requirements,  the  singer  is  the  happy  mission- 
ary with  a  mission  much  appreciated  and  most  wortli- 
while  to  self  and  audience. 

BLANCHE   ASHLEY. 


-o- 


MUSIC    TEACHERS    HONOR    LEOPOLD    GODOWSKY 


The  San  Francisco  Music  Teachers'  Association  has 
completed  its  plans  for  the  dinner  to  be  given  in  honor 
of  Leopold  Godowsky  at  the  Hotel  Whitcomb.  1231  Mar- 
ket street,  on  Saturday  evening.  August  IStli.  All  mem- 
bers of  the  Music  Teachers'  Association  who  desire  to 
attend  should  send  their  reservations  to  the  secretary, 
Alice  Kellar  Fox,  62  Baker  street,  not  later  than  August 
LStli.  Members  enjoy  the  privilege  of  inviting  guests. 
The  occasion  is  such  an  important  one  that  every  mem- 
ber who  can  possibly  do  so  should  be  present  to  do 
honor  to  a  distinguished  artist  and  pedagogue.  Inas- 
much as  the  ninth  annual  convention  of  the  State  Asso- 
ciation will  be  held  in  San  Francisco  next  July,  every- 
thing should  be  done  to  gain  prestige  for  the  association. 


REES  CLUB'S  SECOND  RED  CROSS  TEA 


Program  Compiled   Exclusively  of  Compositions  by   Mrs. 

Abbie  Gerrish   Jones  and   Audience    Delighted 

With   Fine  Work  of  Soloists 


The  Rees  Vocal  Club,  consisting  of  pupils  of  Mrs. 
Richard  Rees,  is  giving  a  series  of  three  Musical  Teas 
for  the  benefit  of  the  Red  Cross,  which  are  proving  un- 
qualified successes.  The  second  of  these  events  Was 
given  at  Mrs.  Rees'  studio  on  Saturday,  July  20th,  and 
the  program  was  exclusively  devoted  to  compositions 
by  Mrs.  Abbie  Gerrish  Jones.  The  composer  was  pres- 
ent on  this  occasion  and  delighted  her  hearers  with  a 
lucid  dissertation  on  the  manner  in  which  she  works, 
and  everyone  in  attendance  was  enthusiastic  about 
Mrs.  Jones'  compositions,  for  they  breathe  the  essence 
of  poetry  and  romance,  and  really  ought  to  be  repre- 
sented on  the  program  of  every  singer  who  appears  be- 
fore the  public.  They  are  melodious  and  easily  sing- 
able and  the  words  are  of  more  than  ordinary  literary 
and  poetic  value. 

The  program  presented  on  this  occasion  was  as  fol- 
lows: Songs — The  Hepatica  and  the  Bee,  Somebody's 
Dear  E.ves,  Miss  Madeline  Gallagher:  A  Song  of  May, 
Mrs.  Harvey  Feighner;  My  Dear  Little  Irish  Rose,  Miss 
Alice  Gallagher;  Piano— Nocturne,  Indian  Legend, 
Dance  a  la  Russe.  Mrs.  Alberta  L.  Hyde:  Songs— Egypt, 
Windy  Nights,  Crossing  the  Bar,  Impatience,  Jack  Hill- 
man;  What  Shall  I  Sing  to  Thee,  Hidden  Thoughts,  Mrs. 
Cliarles  McWest:  Annunciation.  The  Meadow  Lark 
Miss  Ruth  Mitchell;  Sleepy  Chillen  Song.  O  For  the 
Love  o'  You,  Miss  Beatrice  Becker:  O.  Lark  so  High, 
The  Water  Sprite,  Knowest  Thou  Dear  Love,  Mrs.  Rich- 
ard Rees:  Miss  Beatrice  Becker.  Mrs.  Charles  McWest, 
accompanists,  flute  obligates  by  Ellas  Hecht. 

The  next  Tea  will  take  place  on  Saturday,  August 
24th. 


"Both  emotionally  and  technically  one  of  ihe  best  violinists  before 

the  public." 

-H.  E.  Krehbiel,  in  N.  Y.  Tribune 


EDDY  BROWN 

Essentially  THE  American  Violinist 

An   artist  who  has  had  three  triumphant  seasons  in  America  following 

years  of  success  abroad. 


Management 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 

Baldwin  Piano  Used 

IN  CALIFORNIA— NOVEMBER,   1918 

Representatives : 

Northern  California — Selby  C.    Oppenheimer,  Sherman,  Clay  & 
Co.  Bldg.,  San  Francisco. 

Southern  CaUfornia — L.  E.  Behymer,  Temple  Auditorium  Bldg. 
Los  Angeles. 
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EDDY'S    STANFORD    UNIVERSITY    PROGRAMS 


MRS.    LILLIAN     RICHARDSON    VISITS    CITY 


The  programs  arranged  for  the  week  of  August  6th 
whicli  Clarence  Eddy  is  now  presenting  at  the  Memorial 
Cluirch  of  the  Stanford  University  are  as  follows: 

Tuesday  afternoon.  August  6th.  at  4:15:  Prelude  e 
Fuga  (new),  (Alberto  Biboni);  La  Brune  (Mist),  (new). 
(H.  B.  Gaul);  Sonata  in  C  (Felix  Borowski);  Inter- 
mezzo, op.  40,  No.  1  (A.  Walter  Kramer),  arranged  by 
Clarence  Eddy;  Spring  Song  (From  the  South).  (E.  H. 
Lemare);  Coronation  March  (J.  S.  Svendsen),  arranged 
by  N.  H.  Allen. 

Thursday  afternoon.  August  S,  at  4:15:  Faust  Fan- 
tasie  (Clarence  Eddy),  on  themes  from  Gounod's  Faust; 
A  Shepherd's  Evening  Song  (new).  (George  B.  Nevin); 
(a)  Deep  River  (H.  T.  Burleigh),  (b)  Marche  Nocturne 
(George  McMaster).  arranged  by  Richard  Keys  Briggs; 
(a)  The  Question,  (b)  The  Answer  (William  Wolsten- 
holme);  Overture  to  William  Tell  (Rossini),  arranged 
by   Dudley   Buck. 

Sunday  afternoon.  August  11.  at  4:15  o'clock:  Pro- 
cession Solonelle  (Gaston  Dethier) ;  Egyptian  Suite  (R. 
S.  Stoughlon).  1.  Pyramids.  2.  The  Nile.  3.  The  Song  of 
the  Priestesses.  4.  Rameses  II;  Christmas  in  Sicily 
(Pietro  A.  Yon) ;  Marche  Pontificale  (F.  de  la  Tombelle). 

Mr.  Eddy  attended  the  Midsummer  Jinks  of  the  Bo- 
hemian Club  and  enjoyed  himself  thoroughly  meeting 
Godowsky.  Edgar  Stillman  Kelley  and  a  number  of 
other  distinguished  people. 


Mrs.  Lillian  Richardson,  a  well  known  singer  and  con 
poser  of  Australia,  visited  San  Francisco  recently  afte 
touring  America  and  Canada  in  the  interests  of  tlie  Re^ 
Cross.  She  lias  written  a  new  patriotic  song  of  fin 
appeal  entitled  The  March  Song  of  the  Allies.  Mrs 
Richardson  has  written  both  the  words  and  music  t 
this  song,  which  impresses  because  of  its  simplicity  c 
theme,  melodious  treatment  and  decidedly  inspirin 
lyrics.  The  proceeds  of  this  song  are  devoted  exclus 
ively  to  the  Red  Cross,  for  which  organization  Mn 
Richardson  is  a  most  zealous  worker.  The  song  is  sui 
able  for  choirs,  camp  and  community  singing,  and  i 
has  the  advantage  of  being  suitable  to  all  times,  nc 
being  confined  to  the  war  alone.  Mrs.  Richardson  ha 
made  an  enviable  reputation  for  herself  as  an  oratorii 
church  and  concert  singer.  She  possesses  a  mezzo  si 
prano  voice  of  fine  range  and  sings  with  splendid  fore 
and  fire.  The  copyright  and  power  of  attorney  for  th 
sale  of  the  song  is  in  the  care  of  Dean  Joseph  Frent 
Johnson  of  New  York  University,  who  will  supply  mu^ 
stores  with  copies. 
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GEORGE  S.  McMANUS  BACK  FROM  NEW  YORK 


EMILIO  PUYANS  VACATIONING  AT  LAKE  TAHOE 


Immediately  after  his  return  from  Cuba  and  the  East 
Emilio  Puyans  left  for  Lake  Tahoe,  where  he  is  spend- 
ing the  balance  of  his  vacation.  He  expects  to  return 
in  a  week  or  so  and  resume  his  work  at  the  office  of  the 
Cuban  consul,  which  official  position  he  has  been  oc- 
cupying for  some  time.  It  is  most  likely  that  Mr. 
Puyans  will  again  occupy  his  position  as  first  flutist  of 
the  San  Francisco  Symphony  Orchestra  during  next 
season.  Upon  his  return  from  Lake  Tahoe  Mr.  Puyans 
will  give  the  Pacific  Coast  Musical  Review  a  resume 
of  his  interesting  experiences  while  in  Cuba  and  the 
East. 

o 

MUSICIANS'    DAY    CELEBRATION 


George  S.  McManus  returned  from  New  York  son 
time  ago  and  before  resuming  his  classes  he  attends 
the  eighth  annual  convention  of  the  Music  Teachers'  A 
sociation  of  California  in  Los  Angeles.  Mr.  McMani 
is  a  member  of  the  Board  of  Directors  of  tliat  organiz 
tion,  and  he  appreciates  this  honor  greatly.  Mr.  M 
Manus  is  one  of  California's  most  successful  pianis 
and  pedagogues  and  is  also  among  the  busiest  of  oi 
professional  musicians.  He  has  a  large  class  of  we 
trained  students  who  never  fail  to  give  evidence  • 
their  efficiency  and  intelligence.  Mr.  McManus  is  loo 
ing  forward  to  a  most  satisfying  season,  and  no  dou 
will  again  be  frequently  represented  at  the  more  ii 
portant  of  the  season's  musical  functions. 


The  Musicians'  Union.  Local  No.  6.  A.  F.  of  M..  gave 
a  successful  Musicians'  Day  celebration  on  Thursday, 
July  18th.  at  Shell  Mound  Park  for  the  benefit  of  the 
Relief  P'und.  The  event  proved  to  be  a  brilliant  success 
and  among  the  features  of  the  occasion  were  dancing, 
a  grand  concert,  games  and  gate  prizes.  The  commit- 
tee in  charge  was  composed  of  musicians  capable  of 
arranging  an  entertainment  that  had  a  punch  to  it  from 
beginning  to  end  and  those  who  attended  had  no  rea&un 
to  regret  their  decision. 


MARION  VECKI 

Baritone 

OPERA-CONCERT-ORATOFIO 

On   Pacific  Coast  until    Fall   I9t 

Address: 
Chronicle    Bldg..    San    Francisc" 


Sherman    Clay    Building 


Management: 
SELBY    OPPENHEIMER 

San    FranclK 


P  A  f  T  F  T  O     COA^r     M  f  S  I  r'  A  L     REVIEW 


FOURTNER   CANDIDATE   FOR  OFFICE 


A.  L.  Kourtner.  attorney  of  the  Musi- 
cians" Union,  and  also  a  professional 
member,  and  former  member  of  the  San 
Francisco  Symphony  Orchestra,  has  filed 
his  petition  for  the  nomination  for  the 
office  of  Justice  of  the  Peace.  The  peti- 
tion contained  1,840  names,  this  being 
the  largest  filed  by  any  candidate  for 
this  office.  Mr.  Fourtner  has  a  large  per- 
sonal following,  besides  having  the  solid 
support  of  organized  labor.  His  entry 
into  the  campaign  for  one  of  the  places 
on  the  justices"  bench  will  no  doubt  cause 
a  stirring  contest  for  the  office,  and  it  is 
predicted  by  those  who  know  that  he  will 
poll  the  highest  vote  for  the  office.  The 
gist  of  the  above  item  is  culled  from  the 
Labor  Clarion,  and  we  can  safely  add 
that  Mr.  Fourtner  is  a  gentleman  highly 
respected  in  the  profession  and  one 
whose  integrity  and  honesty  remains  un- 
challenged. 


THEODORE  SALMON  BACK  IN  CITY 


Theodore  Salmon,  the  well  known  and 
exceedingly  efficient  pianist,  composer 
and  pedagogue,  who  enjoyed  such  bril- 
liant success  during  his  former  sojourn 
in  San  Francisco,  has  returned  after  a 
prolonged  absence  in  the  East,  and  has 
located  his  studio  in  Room  601  Kohler  & 
Chase  Building.  A  number  of  his  for- 
mer pupils  immediately  enlisted  in  his 
class  when  they  heard  of  his  return,  ana 
this  number  has  been  augmented  with 
several  new  students  who  are  familiar 
with  Mr.  Salmon's  enviable  reputation. 
In   addition   to   his   standing   as   a   peda- 


THEODORE    SALMON 

I  The    Efficient    Pianist    and    Pedagogue,    who 

has  returned   to   San   Francisco  after  an 
I  extended  sojourn   in  the   East 

Igogue  Mr.  Salmon  is  known  as  a  com- 
'poser  and  two  of  his  recent  works  en- 
ititled  Reverie  and  Apparation  have  just 
been  published  by  G.  Schirmer  of  Xew 
York,  and  are  already  enjoying  gratifying 
)demand.  These  two  works  have  been 
, played  by  Mr.  Salmon  on  his  concert  pro- 
Igrams  given  during  his  Eastern  stay  and 
Were  received  with  the  utmost  enthus- 
iasm. 

For  the  present  Mr.  Salmon  will  be  at 
his  studio  on  Mondays,  Wednesdays  and 
^Saturdays.  He  has  a  host  of  friends  who 
iwill  be  pleased  to  greet  him  again,  and 
iboth  as  artist  and  teacher  Mr.  Salmon 
(has  endeared  himself  to  a  large  following 
|of  staunch  admirers.  During  the  time 
iMr.  Salmon  has  spent  in  the  East  he  has 
idevoted  his  time  to  botli  instruction  and 
.concert  work.  His  technic  is  specially 
fluent  and  skillful  and  his  interpretations 
are  sound  and  fraught  with  emotional 
coloring. 


LOUIS  F.   RAYNAUD  BACK 


season,  which  proved  most  gratifying  in 
results. 

On  Sunday  evening.  July  7th.  Miss 
Morse  was  the  assisting  soloist  at  the 
municipal  organ  recital  in  the  Civic  Au- 
ditorium, and  the  enthusiastic  applausf- 
that  greeted  her  showed  that  she  met 
with  brilliant  success.  Over  four  thou- 
sand people  were  in  attendance  on  this 
occasion,  which  proves  that  Miss  Morse 
has  some  drawing  power.  On  this  occa- 
sion Miss  Morse  sang  Farewell  to  the 
Forest  from  Tschaikowsky's  Jeanne 
d'Arc  and  Her  Love  Song  by  Salter. 


1  Louis  Felix  Raynaud,  one  of  San  Fran- 
,:;ifiCo's  well  known  piano  teachers,  has 
ireturned  from  a  vacation  at  Lake  Tahoe. 
'He  enjoyed  a  well  merited  rest  and  has 
'"esumed  his  classes,  which  promise  to  be 
lUile  satisfactory  during  the  new  season. 


MISS   MORSE  ON  VACATION 


Miss  Mary  Alverta  Morse,  the  well 
inown  and  active  vocal  teacher  and  so 
jrano  soloist,  has  gone  to  the  Diablo 
'ountry  Club  to  spend  her  vacation  dur- 
ng  the  month  of  August.  However,  she 
'*ill  be  at  her  studio  at  2119  Scott  street. 
iver>'  Thursday  and  Friday.  Miss  Morse 
belongs  to  the  most  artistic  and  most 
successful  of  San  Francisco's  vocal  ar- 
ista and  teachers,  and  she  has  every 
'eason  to  look  back  with  pride  to  the  past 


TWO    SUCCESSFUL    TEACHERS 


M.  M.  I.  Myers  and  Mrs.  Edith  L. 
O'Brien  have  opened  a  joint  piano  studio 
at  1327  Leavenworth  street,  and  both  are 
meeting  with  well  merited  success.  Mr. 
Myers  has  been  teaching  successfully  for 
a  number  of  years,  and  has  not  only  es- 
tablished for  himself  a  reputation  as  a 
teacher,  but  also  as  soloist  and  accom- 
panist as  well  as  ensemble  player.  Mr. 
Myers  is  a  graduate  of  the  New  England 
Conservatory  of  Music,  where  he  studied 
under  Carl  Faelten.  and  of  the  Vienna 
Conservatory,  where  he  was  a  student 
under  Epstein. 

Mrs.  Edith  L.  O'Brien  is  specially  well 
equipped  to  teach  the  younger  students. 
and  will  therefore  act  as  a  preparatory 
teacher  for  Mr.  Myers.  She  has  already 
presented  a  number  of  most  successful 
students,  among  them  Lillian  Clark.  14 
years  of  age.  Ruth  Fay.  six  years  of  age. 
both  creating  an  excellent  impression  in 
concerts-  Judged  from  the  results  they 
achieved  in  the  past.  Mr.  Myers  and  Mrs. 
O'Brien  should  meet  with  gratifying 
success. 


MUNICIPAL   ORGAN    RECITAL 


Homer  Henley,  the  baritone,  will  sing 
next  Sunday  evening  at  Edwin  H.  l.^- 
raare's  organ  recital  in  the  Exposition 
Auditorium.  Henley,  who  will  have  Lin- 
coln S.  Batchelder  as  his  accompanist  at 
the  piano,  is  to  give  the  "Pagliacci"  pro- 
ogue  in  English,  Handel's  "Where'er 
You  Walk"  and  other  selections.  Le- 
mare  plays  at  least  two  request  numbers 
at  every  recital,  those  for  the  coming 
Sunday  being  Handel's  "Largo"  and 
Schumann's  "Traumerei." 

On  Lemare's  list  also  are  Bach's  Pre- 
lude and  Fugue.  Great  A  Minor;  Dvorak's 
"Carneval,"  and  Lemare's  symphonic 
poem,  "From  the  West."  written  when 
he  was  stalled  by  a  snowstorm  in  North 
Dakota  some  years  ago,  after  a  danger- 
ous voyage  from  Australia,  where  he  had 
gone  on  an  organ  recital  tour.  Public  in- 
terest in  Lemare's  recitals  keeps  up.  the 
attendance  lately  having  been  on  the  in- 
crease. The  admission  charge  is  10c, 
Army  and  Navy  men  are  admitted  free. 


DELIGHTFUL     BERKELEY     CONCERT 


The  following  article  which  appeared 
in  the  Daily  Gazette  of  Berkeley  of  .Au- 
gust 5th  from  the  pe  nof  Beatrice  Clifford 
will  prove  of  interest  to  our  readers: 

The  concert  given  last  Saturday  eve- 
ning by  Mr.  and  Mrs.  Cedric  Wright  and 
Mrs.  Marie  Partridge  Price  at  Mr. 
Keeler's  picturesque  outdoor  theater,  was 
a  delightful  surprise  even  to  those  who 
know  what  to  expect  of  these  capable 
musicians.  One  expected  something 
unique  but  perhaps  rather  incomplete,  as 
the  piano  was  in  the  house  and  the  music 
was  given  from  the  balcony  overlooking 
the  amphitheater.  However,  when  tne 
piano  was  used  the  masterly  accompany- 
ing of  Mr.  Walter  F.  Wenzel  was  audible 
enough  and  particularly  effective  in  "By 
the  Waters  of  Minnetonka."  by  Lieur- 
ance.  in  which  the  voice  and  violin  also 
blended  remarkably. 

1  never  heard  Mrs.  Price  to  better  ad- 
vantage. Her  enunciation  carried  beau- 
tifully and  every  tone  was  a  joy  to  hear, 
it  would  take  too  long  to  review  all  the 
numbers  of  a  very  generous  and  entirely 
interesting  program.  Special  mention 
should,  however,  be  made  of  Mr.  Wright's 
arrangements  for  two  violins  of  several 
well  known  solos.  With  a  second  violin 
instead  of  a  piano  he  has  retained  re- 
markably well  the  composer's  harmoniza' 
tion.  while  the  beauty  and  richness  of 
tone.  Mr.  and  Mrs.  Wright  evolve  is  ex- 
traordinary. Their  duets  were  a  delight 
and  perhaps  the  pleasure  culminated 
when  Mrs.  Price's  beautiful  voice  was 
added  to  the  ensemble. 

A  number  of  the  visitors  were  from 
San  Francisco  and  it  is  easy  to  predict 
that  before  long  this  charming  little 
theater  in  the  hills  will  be  one  of  the 
most  popular  pilgrimages  about  the  bay 
for  those  who  know  and  love  the  artistic. 
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Musical  Correspondent.  B'»stnn  Trans- 
cript. :Musical  Editor.  Vogue,  The  New 
Republic,  etc. 

IVAN  N.ARODNY.  Author  and  Musical 
Journalist. 

ERNEST  NEWMAN.  Music  Critic.  Dally 
Post,  Birmingham.  England.  Author  of 
"Gluck  and  the  Oi>era."  "Hugo  Wolf." 
"Richard    Strauss."    etc. 

ANNA  PA\'L<T»W.\.  Ballerina  Imperial 
Russian    Ballet.    Petrograd. 

SIR  C.  HUBERT  H.  PARRY.  Mus.  r>oc.. 
Director  Royal  College  of  Music.  Lon- 
don; Past  Profess'jr  of  Music  Univer- 
sity of  Oxford:  Author  of  "The  Evolu- 
tion of  the  Art  of  Music."  etc. 

DAVID  C.  TAYLOR.  Voice  Sneclall.si. 
.\uthor  of  "The  PsychoIog>-  of  Singing." 
etc. 

AMELI.\  VON  EXDE.  .\uthor  ami  Mus- 
ical Lecturer. 


This  monuirenial  wrrk  just  published  bv  The  National  S-Jciely  of  Music,  la  the 
greatest  work  cf  its  kind    published   in   the   ENGLISH    L.AN<;UAGE. 

The  Art  of  Music,  a  pn:ducl  of  America,  is  a  complete  reference  work  on  music. 
c<^>vering  all  periods  from  the  earliest  times  to  the  present  day  developments  in  all 
countries. 

The  Art  of  Music  is  ihe  first  musical  reference  work  that  is  thoroughly  Intema- 
lirna)  both  in  scope  and  treatment. 

The  work  of  European  scholars  has  been  supplemented  by  much  original  research 
en  the  part  of  editors. 

The  Art  of  Music  is  written  from  the  viewpoint  of  TODAY. 

The  .\rt  of  Music  contains  the  most  up-to-date  and  comprehensive  Dlciioiiar>*  of 
Musicians  in  existence. 

The  Art  cf  Mu.'*ic  contains  the  only  Chamber  Music  Guide  in  the  English  language 
a  crirp'ete  review^  «;f  the  various  departments  of  Chamber  Music  has  never  been  at- 
tempted   before. 

Music  in  America  has  been  specially  treated  from  the  ground  up  as  never  before, 
and  The  Art  of  Music  contains  the  most  comprehensive  and  at  the  same  time,  the 
most  diFcriminaiive  review  of  the  creative  activities  of  American  comp-^sers  that  has 
yet  been  published. 

In  order  fo  make  it  possible  for  ever>-  one  to  secure  this  great  work,  we  will  fur- 
nish sets  c.n  the  Monthly  Payment  Plan. 

Full  particulars  regarding  prices,  terms,  bindings,  etc.,  will  be  supplied  iipr.n 
application. 

Sole    Representative   for    Northern    California: 

SHERMAN,  CLAY  &  CO.,  San  Francisco 

Sole   Representative  for  Southern   Californis; 

R.  W.  HEFFELFINGFR,  Los  Angeles 


Cacofunnics 

By  The  Futurist 


Since  Herbert  I.  Bennett  is  now  busily  engaged  in 
Uncle  Sam's  service  and  unable  to  write  his  cheerful 
Minor  Notes,  for  the  present  at  least.  I  will  take  pity  on 
those  of  the  readers  of  the  Pacific  Coast  Musical  Review 
who  occasionally  like  to  mix  their  sense  with  a  little 
non-sense,  and  will  resume  these  Cacofunnics  where  I 
left  off  a  little  over  a  year  ago.  I  trust  (in  tlius  again 
venturing  into  the  field  of  dangerous  escapades)  to  be 
able  to  prove  my  courage,  for  it  is  not  always  healthy 
to  be  funny.  Tlie  trouble  is  that  there  seems  to  be  a 
difference  of  opinion  regarding  jokes.  Those  who  make 
jokes  sometimes  commit  an  error  of  judgment  by  mis- 
calculating the  sense  of  humor  of  the  other  fellow.  So 
1  want  to  warn  my  readers  beforehand,  that  if  any  of 
my  jokes  do  not  look  as  funny  in  print  as  they  appeared 
to  me  before  printing  them,  there  is  no  intention  of 
committing  suicide  on  my  part,  nor  is  such  a  joke 
penned  with  malicious  intent.  If  you  can't  laugh — smile. 
If  you  can't  smile — grin.  If  you  can't  grin — well,  then 
grit  your  teeth  and  bear  it. 


The  other  day  I  had  the  pleasure  of  calling  on  Mr.  and 
Mrs.  Alfred  Hertz,  who  are  now  residing  in  Belvedere, 
one  of  the  most  beautiful  summer  residences  in  Califor- 
nia, or  the  world.  But,  don't  tell  anyone  I  told  you.  for  the 
Belvederians  are  most  exclusive,  and  do  not  wish  their 
delightful  abode  too  greatly  advertised.  From  Sausalito 
you  take  a  little  two-by-four  boat  that  brings  you  to  the 
landing  at  Belvedere.  If  you  are  lucky  you  can  land, 
if  your  are  not.  and  the  sea  is  choppy,  you  can  take 
your  chance.  The  worst  that  can  happen  to  you  is  to 
get  cold  feet  in  the  ocean.  During  the  summer  there  is 
less  danger  of  getting  wet  in  a  dry  state  than  during 
the  winter.  So  you  need  not  be  nervous  about  going 
to  Belvedere.  On  the  way  over  there  is  a  Buoy.  Or- 
dinarily there  is  a  Whistling  Buoy,  but  Belvedere  is  an 
exception.  They  have  a  Bell-Buoy,  and  you  can  hear 
the  bell  ringing  as  you  glide  along  tlie  limpid  ocean 
waves. 


A  heading  in  Musical  America  of  June  29th  reads  as 
follows:  "Boston  Symphony  Ousts  Eighteen  Players  as 
Enemy  Aliens."  While  this  action  is  absolutely  proper 
and  perfectly  justified  at  this  time,  it  should  not  stop 
by  simply  ousting  enemy  aliens.  There  are  aliens  in 
many  orcliestras  who  are  not  exactly  enemies,  but  who 
are  alien  to  musical  interests  and  to  music  as  an  art. 
Of  course,  we  are  not  now  speaking  politically,  but 
merely  from  an  artistic  standpoint.  I  mean  that  a 
movement  to  oust  incompetency  altogether  and  recog- 
nize efficiency  only,  should  be  launched  in  this  country. 
To  make  a  fight  for  American  musicians,  simply  be- 
cause they  are  born  in  this  country,  will  never  accom- 
plisii  anything.  To  make  a  fight  for  efficiency,  prefer- 
able American  efhciency,  right  now  is  an  excellent  idea. 
As  long  as  mediocrity  is  excused  among  our  leading 
musical  factors  American  artists  and  composers  will  not 
be  recognized  anywhere — not  even  right  here.  What  is 
more  necessary  than  anything  else  is  to  demand  EFFI- 
CIENCY from  our  teachers,  artists  and  orchestral  lead- 
ers. The  rest  will  be  easy.  And  this  is  NOT  a  joke 
this  time. 


In  the  Pacific  Coast  Musician  for  July  (which,  by  the 
way.  is  a  very  handsome  and  prosperous  looking  edi- 
tion) I  find  the  following  interesting  item:  "Christian 
Tiraner  has  been  offered  the  position  of  conductor  of  the 
Municipal  Orchestra  in  San  Francisco,  formerly  directed 
Tjy  SokolofT  and  Schiller.  This  orchestra  offers  popular 
programs  but  has  had  a  rather  precarious  existence. 
Mr.  Timner  has  had  ample  experience  for  such  a  posi- 
tion, but  is  waiting  for  definite  and  satisfactory  terms, 
correspondence  concerning  which  is  under  way."  This 
is  news  indeed.  1  compliment  the  Pacific  Coast  Mu- 
sician for  being  able  to  secure  news  which  even  the 
press  of  San  Francisco  is  not  aware  of.  In  addition, 
there  is  some  information  in  this  paragraph  that  looks 
strange  to  those  of  us  who  know.     Since  there  are  more 
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candidates  than  Auditor  Boyle  has  salary  for,  and  since 
everyone  knows  that  the  salary  is  $100  a  concert^Mr. 
Schiller  being  "dis-engaged"  because  he  wanted  $200 — 
we  can  not  see  how  Mr.  Timner  could  have  been  "of- 
fered" the  position,  nor  how  there  can  be  any  discussion 
of  terms.  The  candidates  who  are  seeking  the  position 
are  aware  of  the  terms.  If  they  still  want  it,  no  discus- 
sion is  necessary.  Sokoloff  never  conducted  the  Mu- 
nicipal Orchestra.  Mr.  Schiller  is  the  first  and.  ap- 
parently, the  last  conductor,  or  non-conductor,  of  our 
Municipal  Orchestra.  Mr.  Sokoloff  was  conductor  < 
the  People's  Philharmonic  Orchestra,  which  had  a 
checkered  career.  The  Municipal  Orchestra  could  not 
have  had  possibly  anything  but  a  brief  career — not  a 
precarious  existence — for  the  city  footed  the  bills  to  tlie 
tune  of  $10,000.  The  trutii  of  the  matter  is  the  question 
of  the  Municipal  Orcliestra  has  been  dropped  for  the 
present.  There  is  a  likelihood  that  the  San  Francisco 
Symphony  Orchestra  will  give  a  series  of  popular  con- 
certs at  the  Civic  Auditorium  next  season  which  will 
take  the  place  of  the  concerts  of  the  Municipal  Orches- 
tra. And  this  is  as  it  should  be.  In  the  meantime 
either  the  Pacific  Coast  Musician  or  Mr.  Timner  must 
have  enjoyed  a  beautiful  Midsummer  Night's  Dream  in 
which  Chairman  Emmet  Hayden  appeared  to  them  ask- 
ing Mr.  Timner  to  please  be  the  conductor  of  the  Mu- 
nicipal Orchestra,  as  no  one  in  San  Francisco  was  avail- 
able except  Paul  Steindorlf,  Giulio  Minetti,  Herman 
Heller,  and  about  a  dozen  more  who  applied  for  the 
position.  In  the  meantime,  after  awakening.  Mr.  Tim- 
ner is  waiting  for  "definite  and  satisfactory"  terms — 
and  if  he  waits  until  he  receives  an  answer  he  will  live 
a  long  time. 
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LETTERS   FROM    GREAT   SINGERS 


Just  as  a  light  which  sends  forth  its  beacon  from  the 
top  of  a  hill  cannot  be  hid,  so  the  man  or  woman  wlio 
has  achieved  the  heights  professionally  cannot  remain 
in  obscurity.  Although  he  has  been  in  California  only 
a  short  time,  such  is  the  fame  of  Jean  Criticos  that  the 
musical  elite  and  the  earnest  student  have  already 
come  to  look  upon  his  studios  as  a  place  for  the  gather- 
ing of  inspiration.  The  word  of  this  pedagogue  either 
of  disapproval  or  commendation  has  come  to  be  a  vital 
factor  in  many  lives,  amongst  which  are  numbered  some 
of  the  greatest  singers  the  world  has  ever  known. 

"You  are  the  first  to  whom  I  have  written  since  my 
debut  last  evening.  Now  tliat  it  is  over,  and  I  can 
breathe  a  bit.  I  owe  to  you.  my  dear  master,  the  success 
that  I  have  had  and  I  send  it  to  you.  If  the  papers  do 
not  state  who  my  teacher  is.  it  is  because  they  do  not 
wish  to  do  so.  I  have  proclaimed  it  from  the  house 
tops.  I  am  constantly  congratulated  on  the  fine  vocal 
line  that  I  have,  which,  it  is  said,  is  seldom  heard  nowa- 
days. Both  my  associates  and  strangers  have  told  me 
this."  So  wrote  the  lamented  Jeanne  Gerville-Reache 
to  her  teacher,  Jean  Criticos,  on  the  occasion  of  her 
debut  with  the  Manhattan  Opera  Company  in  New 
York  City.  This  is  one  of  the  examples  of  gratitude 
which  is  most  interesting  and  worthy  of  emulation. 
There  is,  too,  a  feeling  of  good  comradeship  between 
the  teacher  and  the  pupil  revealed,  wliich  cannot  fail 
to  delight,  in  anotlier  letter  wliicli  Mr.  Criticos  has 
among  his  collection,  Mme.  Gerville-Reache  writes: 
"Thanks,  thanks  a  thousand  times  for  the  great  success 
that  your  admirable  advice  has  helped  me  to  obtain!  You 
would  have  been  very  happy  and  very  proud  if  you  had 
been  able  to  be  present  at  that  performance  where  the 
public  recalled  me  twelve  times  after  the  first  act.  The 
entire  press  was  admirable,  and  in  spite  of  the  debuts 
of  three  stars — Garden.  Tetrazzini  and  Labiax.  I  was  re- 
called no  less  than  a  dozen  times;  but  1  must  tell  you. 
my  dear  master,  of  all  tliese  successes.  You  have  a 
right  to  know." 

It  was  in  the  fall  of  ISSIJ  that  Jean  de  Reszke  made 
his  debut  at  the  Paris  Opera  in  Massenet's  "Le  Cid." 
His  success  was  instantaneous,  and  the  management 
cast  him  at  once  for  the  part  of  Nelusco  in  "L'Africaine." 
Great  artist  as  he  was  at  that  time— not  long  after  his 
change  from  baritone  to  tenor— de  Reszke  found  certain 
difficulties  in  preparing  the  part.  One  afternoon,  prom- 
enading througli  the  Champs-Elysees,  he  chanced  to 
meet  his  friend  and  fellow  artist.  Jean  Criticos.  As  the 
two  friends  met  and  strolled  together,  de  Reszke  spoke 
to  Criticos  of  the  difficulties  he  was  having  with  cer- 
tain passages  in  "L'Africaine."  and  Criticos.  in  a  spirit 
of  friendly  comradeship,  suggested  the  employment  of 
certain  methods  to  conquer  them.  De  Reszke,  alert  as 
he  always  has  been,  and  still  is  today,  to  any  new  phase 
of  his  art,  became  interested  at  once.  The  two  friends 
adjourned  to  the  De  Reszke  apartment,  where  De 
Reszke  might  apply  the  ideas  suggested  by  Criticos  to 
tlie  passages  in  question.  They  began  work  at  four 
o'clock  in  the  afternoon,  and  it  was  four  the  next  morn- 
ing before  they  left  the  room.  It  was  to  this  twelve 
hour  seance,  and  succeeding  ones  of  the  same  import- 
ance, which  extended  over  a  period  of  many  months, 
that  De  Reszke  refers  in  the  inserted  letter,  when  he 
writes:  "Thank  you  again  with  all  my  heart  for  your 
good  'conseils,'  and  the  proof  of  friendship  which  you 
showed  me  on  the  day  of  my  debut  in  'L'Africaine.'  " 

The  extracts  from  the  letters  mentioned  above  rep- 
resent only  the  spontaneous,  unsolicited  testimonials  of 
two  great  artists  to  the  good  whicli  they  derived  from 
work  with  the  distinguished  French  master.  In  the 
Criticos  collection  there  are  letters  of  friendship  and 
admiration  from  practically  all  of  the  great  names  of 
the  contemporaneous  French  musical  world — from  the 
late  Jules  Massenet,  from  Charles  Widor.  from  Gabriel 
Kaure.  and  from  the  old  master  Camille  Saint-Saens,  to 
mention  only  a  few.  Though,  like  all  true  Frenchmen 
of  birth  or  adoption,  he  has  spent  almost  the  whole  of 
his  professional  life  in  the  homeland,  the  Criticos  influ- 
ence has  been  felt  on  the  concert  stage  and  in  the  opera 
houses  all  over  the  world.     From  his  Paris  studio  ar- 
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Facsimile  of   Letter  Written   by  Jean    De    Reszke  to   Jean 

Criticos   in    Grateful    Acknowledgment   for 

Excellent   Advice 

tist  after  artist  lias  gone  forth  to  make  a  name  for  him- 
self or  herself  in  lands  all  over  the  world. 


DATA     CONCERNING     PETERBOROUGH     PLANS 


Editor  Pacific  Coast  Musical  Review: 

The  Government  has  been  most  kind  and  interested 
in  our  plan  to  house  convalescent  war  sufferers,  but  we 
face  a  great  difficulty.  Nurses  and  doctors  are  so  tew 
tor  even  the  large  hospitals,  the  Government  will  not 
be  able  for  the  present  to  undertake  any  place  where 
less  than  a  thousand  men  may  be  cared  tor,  though  they 
say  that  later  on  there  will  be  great  need  of  such  places. 

In  the  meantime,  already  realizing  our  possible  use- 
fulness on  a  smaller  scale,  we  have  moved  our  colony 
into  small  quarters  and  are  equipping  the  large  build- 
ings and  the  studios  nearby  for  the  invalided  men  who 
are  no  longer  technically  soldiers.  They  may  be  Y.  M. 
C.  A.  or  ambulance  men.  perhaps  not  wounded  but  ill 
and  broken  down. 

We  will  arrange  the  place  for  twenty-five,  and  risk 
starting  it  with  the  small  sum  I  have  gathered,  feeling 
sure  the  moment  we  have  people  there  the  funds  will 
come  in.  Some  Government  men  have  been  quite  frank 
in  saying  in  this  way  there  will  be  little  risk  to  our 
buildings,  but  they  fear  great  damage  being  done,  should 
no  choice  be  possible  as  to  the  men  coming  in.  as  would 
be  the  case  in  a  Government  camp.  With  a  smaller 
number  we  would  try  to  have  those  coming  to  us  either 
from  the  artist  or  professional  classes.  They  would  be 
the  ones  to  more  fully  appreciate  the  place,  and  indeed 
this  officer  I  am  quoting  doubted  whether  the  ordinary 
soldier  would  want  to  come  to  us. 

We  ourselves  are  having  a  desperate  struggle  to  keep 
up  the  colony  work  and  the  general  care  of  the  place. 
We  hope  to  make  it  possible  this  season,  but  it  is  only 
because  tlie  colony  has  become  a  really  co-operative  af- 
fair. Every  member  helps  on  the  farm  or  in  some  other 
useful  way. 

MRS.  EDWARD  MacDOWELL. 
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TIVOLI  OPERA  HOUSE 
To-Morrow    Sunday^  Morning 

At    10:30 

IDENTICAL    GREEK    THEATRE    CAST    AND 

PRODUCTION 

with    Lydia    Sturtevant.    Lois    Wessitsh.    Anna    Young. 

Chori's.   Ballet.   Grecian    Dancers.   Symphony   Orchestra. 

E'aborate  Scenic   and    Lighting    Effects  and 

RUTH    ST.     DENIS 

Direction    of    PAUL    STEINDORFF 
Tickets.   $2.00,   $1.50,   $1.00,   75c,   50c. 
ON    SALE    at   Sherman   Clay   &   Co.'s   or   at   Tivoli   on 
Sunday    Morning  


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1.  1918. 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospect 
2962.  New  York  City,  from  October  Isl.  Permanent 
studio  address,  Carnegie  Hall. 
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RUDOLPH    GANZ   TO   STAY    IN    AMERICA 


Uudolpli  Ganz  received  a  letter  from  his  friend 
IsHdore  Pliilipp  in  Paris,  whicli  necessarily  cancels  Mr. 
(Jaiiz's  coiilemphited  trip  to  France  and  Switzerland  in 
September.  His  view  of  tilings  pertaining  to  the  daily 
and  particularly  to  the  musical  life  in  the  French  cap- 
ital can  bo  well  understood  when  one  considers  the 
retent  changes  in  the  war  situation,  and  especially  the 
recent  declaration  of  the  ]*>ench  government,  that  the 
Dept..  de  la  Seine  (which  includes  Paris)  be  added  to 
the  war  zone.  Following  is  an  extract  from  the  letter 
referred  to: 

"1  must  tell  you  not  to  come.  The  reopening  of  tlie 
concert  season  is  problematic.  The  anxiety  that  grips 
all  our  hearts  is  friglitful.  \'ou  niiglit  come,  but  it  is 
doubtful  if  you  could  return  in  time  for  your  American 
engagements.  Stay  over  there.  *  *  *  It  took 
Blancliet  (the  composer  and  a  mutual  friend)  three 
weeks  to  get  back  into  Switzerland  (the  trip  usually 
takes  about  eight  hours)." 

Mr.  Ganz  is  very  much  disappointed  at  the  failure  of 
the  undertaking  into  which  he  had  put  his  heart,  as  it 
was  to  be,  as  lie  expressed  it:  "IVIy  modest  share  in 
maintaining  the  moral  support  of  the  great  cause  that 
is  slowly  but  steadily  moving  towards  victory."  Mr. 
Ganz's  passage  on  a  French  steamer  was  already 
booked.  He  had  a  personal  letter  of  recommendation 
from  the  Swiss  Minister  in  Washington.  Most  of  the 
orchestra  engagements  in  Switzerland  were  dated  and 
the  programs  decided  upon.  He  is  now  cancelling  all 
these  bookings.  The  initial  ambition  was  to  lieed  the 
call  from  Paris  and  the  realization  of  this  has  now 
failed,  at  least  for  the  present,  much  to  his  regret. 

Mr.  Ganz  will  appear  several  times  in  New  York  dur- 
ing the  coming  season,  and  will  give  many  concerts  for 
the  benefit  of  needy  French  colleagues  for  whose  relief 
he  expected  to  play  over  in  France. 


136.13  per  cent  and  the  percentage  in  the  district  ac- 
cording to  population  was  25.71  per  cent.  The  national 
percentage  of  quota  was  l.SS'/o.  Oregon  was  the  first 
State  in  the  district  to  reach  its  quota,  and  if  it  had 
not  been  for  an  error  in  making  the  report  of  one  bank 
Oregon  would  have  had  tlie  national  honor,  winning 
from  Iowa,  which  was  lirst  offlcially  by  a  few  liours. 

Among  the  larger  cities  of  the  Twelfth  District.  Van- 
couver, Washington,  was  first  in  the  percentage  of 
amount  of  quota  subscribed  with  a  total  of  731.55  per 
cent.  Alameda.  California,  was  second  with  a  percent- 
age of  369. S9.  Phoenix.  Arizona,  led  the  large  cities  of 
the  district  in  the  percentage  of  population  subscribing, 
having  a  total  of  86.28  per  cent.  Long  Beach.  Califor- 
nia, was  second  with  a  total  of  7C.21'/r.  The  Fourth 
Loan  will  be  offered  September  28  to  October  19.  Tlie 
amount  has  not  been  determined,  but  is  expected  to 
be  six  or  eiglit  billions. 


MIV1E.    JEANNE    JOMELLI    SINGS    FOR    RED   CROSS 


Ball  Room  of  Hotel  Shattuck  in  Berkeley  Crowded  With 

Enthusiastic  Audience   Which   Applauds 

Fine  Progrann 


By  ALFRED   METZGER 


whicIi  she  has  become  so  justly  famed.  The  serii's 
operatic  arias  at  the  close  of  the  program  gave  her  ^ui 
opportunity  to  reveal  her  intense  dramatic  temperament 
and  her  big.  resonant  voice  came  here  particuhirly  to 
the  fore.  Mine.  Jomelli  also  sang  a  group  of  works  by 
American  composers,  which  she  invested  witli  that  ar- 
as  the  lyrics.  In  short.  Mme.  Jomelli  proved  herself 
tistry  which  emphasized  the  spirit  of  the  music  as  well 
that  exquisite  artist  whom  we  have  known  during  the 
last  few  years  as  an  ornament  to  the  concert  stage. 

Among  the  songs  interpreted  on  this  occasion  were 
two  hy  Frederick  Maurer.  and  both  were  heartily  re- 
ceived. One  was  a  reading  witli  music  entitled  Walter 
de  la  Mare,  evidently  taken  from  a  cycle  entitled  "Pea- 
cock Pie."  and  the  other  was  Were  I  a  Star.  Both  ex- 
hibited an  originality  of  ideas  and  an  ingenlousness  of 
treatment  that  reflected  most  creditably  upon  the  com- 
poser. Mr.  Maurer  possesses  the  gift  of  melodic  in- 
vention to  a  gratifying  degree  and  consequently  Ills 
songs  prove  a  most  grateful  addition  to  a  song  program. 
Mrs.  Howard's  readings  were  greatly  enjoyed  hy  the 
audience  and  particiilarlv  those  with  musical  settings. 
Mr.  Maurer  distinguished  himself  with  his  accompani- 
ments as  well  as  the  piano  settings  to  the  readings,  ex- 
hibiting that  artistry  and  judgment  which  have  con- 
tributed toward  making  him  such  a  favorite  in  this 
vicinity. 


SUCCESS    OF    THIRD    LIBERTY    LOAN 


In  the  detailed  report  of  tlie  Third  Liberty  Loan  in 
tlie  Twelftli  Federal  Reserve  District  just  compiled 
from  tlie  official  records  it  is  found  tliat  Pinal  County. 
Arizona,  holds  the  record  for  the  liighest  over-subscrip- 
tion witli  1308.96  per  cent  of  its  quota.  White  Pine 
County,  Nevada,  w-as  first  in  tlie  percentage  of  popula- 
tion, subscribing  with  a  record  of  67.68  per  cent.  Gila 
jCountv,  Arizona,  won  second  place  nationally  in  per  cap- 
ita subscriptions  obtained  by  women,  and  White  Pine 
County,  Nevada,  was  fourth  nationally. 

In  this  district  Alaska  won  over  the  States  in  the 
percentage  subscribed  according  to  quota  with  a  record 
of  2.52.58  per  cent.  Arizona  was  second  with  213.17  per 
cent  and  Nevada  third  with  186.05  per  cent.  In  the  per- 
centage of  population  subscribing.  Southern  California 
was  first  witli  34.73  per  cent  and  Northern  California 
second  with  28.76  per  cent.  The  percentage  of  sub- 
scription according  to  quota   in   the  entire  district   \vas 


Mme.  Jeanne  Jomelli.  the  distinguished  dramatic  so- 
prano, gave  a  benefit  concert  for  the  Berkeley  Red  Cross 
Shop  in  the  ball  room  of  the  Shattuck  Hotel  on  Thurs- 
day evening,  August  1st,  which  attracted  an  audience 
that  filled  every  seat  and  that  gave  vent  to  its  en- 
thusiasm by  frequent  outbursts  of  spontaneous  applause 
and  by  numerous  demands  for  encores.  Mme.  Jomelli. 
on  this  occasion,  was  assisted  by  Mrs.  Herbert  Sanford 
Howard,  dramatic  reader,  and  Fred.  Maurer  Jr..  pianist. 

The  program,  which  proved  to  be  well  selected,  was 
as  follows:  Chore  nuit  (Bachelet),  Trahison  (Chamin- 
ade),  Fantoches  (Debussy).  J'ai  pleure  en  reve  (Jeanne 
Jomelli).  Nymplies  et  Sylvains  (Bemberg).  Mme.  Jeanne 
Jomelli;  Poems  by  Tagore  (Gitanjali).  set  to  music  by 
John  Alden  Carpenter,  (a)  When  1  Bring  to  You 
Colour'd  Toys,  (b)  The  Sleep  that  Flits  on  Baby's  Eyes, 
(c)  1  am  like  a  Remnant  of  a  Cloud  of  Autumn,  (dl 
Reading  with  Music  (Frederick  Maurer  Jr.),  Walter  de 
la  Mare  (from  "Peacock  Pie").  Mrs.  Herbert  Sanford 
Howard;  Call  Me  No  More  (Cadman),  He  Who  Mov.'s 
in  the  Dew  (Cadman),  Spirit  Flower  (Campbell-Tipton  I. 
Baby  (Mrs.  Beach).  Were  1  a  Star  (Fred.  Maurer.  Jr.), 
Mme.  Jeanne  Jomelli;  Pauline  Pavlovna.  by  Tliomas 
Baily  Aldrich,  Place:  St,  Petersburg,  Scene:  Masked 
ball  at  the  Palace  of  tlie  Czar,  Characters:  Pauline 
Pavlovna,  Count  Sergius,  Pavlovitch,  Mrs.  Herbert  San- 
ford Howard;  Aria  from  the  Opera  Louise  (Cliarpen- 
tier).  Aria  from  the  Opera  Tosca  (Puccini).  Aria  from 
the  Opera  Butterfly  (Puccini).  Mme.  Jeanne  Jomelli. 

Mme.  Jomelli  was  in  splendid  voice  and  in  excellent 
artistic  mood.  She  was  specially  effective  in  her  refined 
interpretations  of  a  number  of  French  songs  wliicli  she 
sang   witli    that   finesse   and    that    elegance   of   style    for 


FRANK   W.    HEALY    RETURNED   FROIVI    VACATION 


Frank  W.  Healy  has  returned  from  Lake  Tahoe. 
where  he  spent  his  vacation,  and  is  now  busy  with  his 
plans  for  the  coming  season,  which  promises  to  become 
one  of  the  most  active  in  his  experience.  Among  the 
artists  to  appear  under  Mr.  Healy's  management  during 
next  fall  and  spring  will  be  John  McCormack.  Lucien 
Muratore,  Margaret  Matzenauer  with  Frank  La  Forge. 
Rudolph  Ganz  and  Frances  Alda,  and  others  to  be  an- 
nounced later.  Mr.  Healy  enjoyed  his  vacation  tlior- 
ouglily  and  li.-is  given  sufficient  energy  to  make 
things  hum  around  his  office. 


Court  Theatre— Special 

Thursday  Afternoon,  August  1.5.  at  2:1.'5 

Midsummer  Music  of  Bohemia 

Selections    from 

"The  TwiHght  of  the  Kings" 

Music   by    Wallace   A.   Sabin 

Book    by    Richard    M.    Hotaling 

Ballet    Music    from    "The    Land    of    Happiness" 

"New    England   Symphony."   by    Edward    Stillman 

Kelley,   and   Other   Works 

Symphony    Orchestra    of    70 

Prominent    Soloists   and   Chorus   of   60 

Reserved    Seats   $2.00,   $1.50   and   $1.00 

On    Sale   at   the   Cort   Theatre    Monday    Morning 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


-MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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ORGAN   TALKS 


By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


SUCCESSFUL    UNIT   PLAYERS 

No.   11 


I  regret  exceedingly  that  I  am  not  per- 
sonally acquainted  witli  tlie  careers  of  all 
tlie  successful  Unit  players,  so  I  can  only 
talk  of  those  whom  I  have  known  person- 
ally. The  first  player  who  took  up  this 
work  was  Frank  White,  of  New  York 
City.  Mr.  White  had  been  a  successful 
organist  and  director,  but  he  gave  up  his 
entire  career  to  learn  to  play  the  Unit 
Orchestra,  under  the  personal  instruction 
of  Mr.  Hope-Jones.  It  was  the  hardest 
kind  of  pioneer  ^york  w'hich  he  under- 
took, and  for  many  months  he  gave  up 
all  remuneration  in  order  to  devote  his 
entire  time  to  study.  When  he  finally 
became  proficient  he  was  chosen  to  open 
all  of  the  new  Units  as  fast  as  they  were 
installed.  This  work  took  him  to  most 
of  the  largest  cities  and  everywhere  he 
made  a  deep  impression  with  his  schol- 
arly work.  After  the  death  of  Hope- 
Jones,  Mr.  White  founded  a  company  of 
his  own  to  manufacture  orchestral  or- 
gans. Handicapped  by  lack  of  funds  it 
was  not  very  successful  from  a  business 
standpoint  and  was  finally  dissolved.  Mr. 
White  has  since  gone  back  to  organ  play- 
ing and  will  no  doubt  be  heard  from  soon 
in  a  big  position. 

Mr.  Clarence  Reynolds,  another  of  the 
pioneers,  made  his  reputation  playing  the 
Hope-Jones  instrument  in  Ocean  Grove. 
N.  J.  He  is  now  presiding  over  the  big 
muni'----  •'  in  Denver.     The  late  W. 

('.  Maci'iymoi..,  ..ho  played  at  the  Cal- 
ifornia Theatre,  and  later  at  the  local 
Strand  Theatre  until  his  death  last 
spring,  was  one  of  the  first  players  to 
follow  White  into  the  game.  Another 
was  Dr.  Ronfort,  a  celebrated  French  or- 
ganist. These  men  had  both  made  their 
reputations  as  legitimate  church  organ- 
ists before  taking  up  the  Unit.  Walter 
Simon,  on  the  other  hand,  was  just  a 
vaudeville  pianist  and  had  never  touched 
his  foot  to  an  organ  pedal.  It  did  not 
take  him  long  to  catch  on.  however,  and 
he  developed  into  the  company's  premier 


ORPHEUM 


Horace  Goldin,  the  world's  greatest 
illusionist,  will  reappear  after  an  absence 
of  five  years,  which  has  been  spent  in 
Great  Britain,  the  Antipodes,  South 
Africa  and  the  Orient.  Mr.  Goldin  will 
introduce  a  number  of  novel  and  startling 
illusions  which  totally  eclipse  anything 
in  the  way  of  black  art  ever  presented  in 
this  city.  He  also  brings  with  him  his 
own    company,    which    includes     Barbara 


TINA     LERNER 
The    Distinguished    Piano    Virtuosa,    who   will 

Appear  at  the  Orpheum  Next  Week  in 
a  Return  Engagement 
Babington,  an  English  pantomimist  of 
considerable  renown.  One  would  not 
think  it  possible  for  a  person  to  walk 
through  a  plate  glass  window  without 
even  damaging  the  window  or  the  per- 
former, still  Goldin  seemingly  accom- 
plished this  feat — that  is  to  say,  he 
makes  Miss  Babington  appear  to  do  so. 

Tina  Lerner,  the  brilliant  Russian 
pianist,  who  some  little  time  back  created 
one  of  the  greatest  musical  furores  in  the 
history  of  the  Orpheum.  is  one  of  the  few 
women  piano  virtuosi  to  acquire  interna- 
tional   fame.     Her    technique   is    extraor- 


demonstrator.  Simon  ^as  the  discoverer 
or  inventor  of  many  of  the  tricks  and 
efl'ects  now  used  by  the  players.  Otto 
Beck  was  another  vaudeville  man  who 
"picked  up"  the  organ  and  later  made 
a  big  name  for  himself  in  Montana.  The 
most  spectacular  career  was  that  of 
Henry  B.  Murtagh,  who  recently  opened 
the  big  Unit  in  Portland.  Oregon.  Mr. 
Murtagh  came  to  the  Wurlitzer  Company 
with  concert  and  vaudeville  experience 
as  a  pianist  and  was  put  to  work  on  a 
Style  "H"  (a  pedalless  instrument  of 
limited  scope),  at  $32.50  per  week.  When 
Frank  White  accepted  the  Vitagraph 
position  there  was  a  rush  of  applicants 
to  succeed  him  at  the  Pitt  Tlieatre.  Pitts- 
burgh. For  one  reason  or  other  none 
filled  the  bill,  and  Murtagh  was  sent  for. 
Altliough  ignorant  of  the  use  of  the  organ 
pedals,  he  mastered  the  big  four  manual 
instrument  and  was  playing  in  public  in 
less  than  a  week.  He  has  since  made 
a  wonderful  success  in  Seattle  and  Den- 
ver, and  he  pays  a  greater  income  tax 
tlian  many  a  bank  president. 

I  have  never  had  the  pleasure  of  hear- 
ing Oliver  Wallace  of  the  Liberty  Thea- 
tre. Seattle,  play,  but  those  who  have 
speak  of  his  work  in  the  highest  terms  of 
praise.  He  also  rose  from  the  ranks  of 
"piano  players"  as  theatre  pianists  are 
always  called.  These  are  a  tew  of  the 
men  who  have  been  successful  in  this 
line  of  work.  Many  others  have  started 
but  have  "fallen  by  the  wayside"  at  the 
first  hard  knock.  Those  wlio  have  been 
successful  have  passed  through  many  ex- 
periences similar  to  the  one  related  in 
my  last  talk,  and  by  virtue  of  grit  and 
determination  liave  gained  for  them- 
selves pedestals  in  the  Movie-Organists' 
Hall  of  Fame. 


In  my  next  and  final  talk  of  this  series 
I  will  analyze  the  qualifications  of  a  suc- 
cessful  Unit  Player. 


dinary.  tremendous  difficulties  being  sui- 
mounted  with  seemingly  no  effort.  She 
is  unsurpassed  in  her  art.  Miss  Lerner's 
engagement  is  for  next  week  only. 

Harris  and  Manion.  who  present  the 
enjoyable  skit  "Uncle  Jerry  at  the 
Opera,"  are  excellent  comedians,  who  in- 
dulge in  original  and  witty  dialogue. 
Both  men  are  capital  vocalist,  their  sing- 
ing being  really  the  feature  of  their  act. 
Ernestine  Gordon  and  Eleonore  Kern  are 
two  exceedingly  fascinating  girls,  who 
entertain  delightfully.  One  is  an  excel- 
lent violinist  and  the  other  a  skilled 
pianist.  They  sing  well.  Every  moment 
of  their  act  is  well  worth  while.  Maryon 
Vadie.  the  famous  .-imerican  danseuse, 
and  Ota  Gygi,  violinist  to  the  King  of 
Spain,  will  present  a  new  program. 

Dooley  and  Nelson,  the  six-cylinder 
comedians;  Valyda  and  her  Brazilian 
Nuts,  and  Ralph  Herz.  the  famous  mus- 
ical comedy  and  vaudeville  star,  are  also 
among  the  contributors  to  this  exception- 
ally fine  bill.  Mr.  Herz.  who  is  repeating 
his  former  triumph,  will  considerably 
vary  his  program.  A  new  series  of  the 
Allied  Nations'  Official  War  Films  will 
also  be  presented. 


ALCAZAR   THEATRE 


D.  W.  Griffith's  titanic  screen  triumph. 
"Hearts  of  the  World"  starts  Sunday 
afternoon  on  what  appears  to  be  its  last 
week  at  the  Alcazar  Theatre.  The  de- 
parture of  Manager  Fred  McClellan  to 
Chicago  with  five  prints  of  the  film  in  his 
possession  yesterday  left  but  one  print 
of  "Hearts  of  the  World"  in  the  extreme 
West.  It  has  been  showing  at  the  Al- 
cazar for  the  past  seven  weeks.  Through 
the  almost  insurmountable  difficulty  of 
procuring  more  prints  of  the  great  screen 
production  it  will  possibly  be  necessary 
to  close  the  local  engagement  after  next 
week  to  fill  other  engagements  which 
were  booked  several  weeks  ago. 

Managers  from  all  over  the  coast  have 
been  clamoring  for  dates  to  show  "Hearts 
of  the  World"  and  even  offer  huge  bon- 
uses for  its  immediate  use.  and  though 
the  Alcazar  engagement  has  broken  all 
records  for  film  plays,  unless  another 
print  is  secured  before  the  end  of  next 
week,  the  film  must  Be  sent  to  another 
city. 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the 

San  Francisco  Music  Teachers'  Association,  Dean  of  the  King 

Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone-Coloring  Solo  Player  Piano 
An  instrument  that  aids  those  learning  to  play  the  piano 


"As  1  see  it  the  Soloelle  will  achie\'e  its  supreme  triumph  in  the  educational 
field.  Everyone,  without  exception,  knows  tone-coUyring  —  one  always 
speaks  with  voice  inflection — tone  inflection — tone  coloring.  The  Soloelle 
phices  full  control  of  tone-coloring  in  the  hands  of  those  who  love  music 
and  etiahies  them  thereby  to  dei-tlop  their  musical  sense  or  taste  to  al- 
most any  degree.     As  an  inspiradori  and  ^- 

""'" "• '""""" ■'■  J^' 


the  Sohelle  will,  I  believe,  soon  be  coiisid 
ered  indispensahle." 


-it    brings 
'illing  music. 


to    you 


the 


The  Soloelle  is  like  no  other  player  piano- 
ability  to  produce — to  create  real,  true,  thr 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 

piano   in  the   same  class  with   the  Soloelle none   to   be  compared 

with  it — nothing  in  the  least  like  it. 

First — The  Soloelle  is  the  only  player  piemo  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knahe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cahler  Soloelle, 
Pease  Soloelle,  Shonmger  Soloelle,  Andrew  Kohler  Soloelle, 
Fischer  Soloelle,  Hohari  M.  Cable  Soloelle. 

$575  to  $1259 

Terms   if   desired.       Other   instruments   in   exchange. 


WARNING 

The  old.  unscrupulous  practice  of  showing  competitor's  goods  out  of  condition 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Beware 
of  any  house,  large  or  small,  resorting  to  such  methods — which  prove  that  its 
instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  the 
Soloelle   in   our   showrooms   before   deciding. 


26  OTARRELL  ST.  535  FOURTEENTH  ST. 

San   Francisco  Oakland 

Licensed   Soloelle   Dealers 
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Grand  Prix.   Paria 

Grand  Prize,   St.  Lout* 


I  HE  richness,  evenness,  depth  and 
irir:  c*  Baldwin  tone  cannot  be 
'  duplti  .iitd.     Only  with  the   Bald- 
win Piano canit  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties    capable  of  its   develop- 
mcni.     Those  who  approach  theselection  of  a 
piano  unprt-judiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

It  Tuu  Br*  l«I»r«i>lpd  io   (he  purchaai'   of  a   tuMj  hl|;b- 
rndp  pikno,  Ut  lu  tell  jao  about  the  ftltrMti^e  'T^r  ne 


^hf  f  alDroin^liano  (!Iorapany 

310  Sutler  Street  San  Francisco,  Cal. 


m*=^ 


THE  MUSIC  STUDENTS  SPELLING  BOCK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  booI(  thai  i.rovi.jt-s  n>.t  -inlv  the  same  wori<inB  plans  round  in 
other  bool<s  of  the  same  nature,  tnit  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
sluilent  is  taiiglit  tn  Itnow  not  only  the  various  staff  positions  for  the  words  spelled,  but 
the  keyboard  positions  as  well.  A  Inttk  through  the  iKjok  will  readily  convince  you  of 
tti,-  Kit^ai  advantace  of  ihis  spelling  book  over  all  others.  ORDKR  KIIOM  XOW  ON 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co.,  13S-IS3  Kearny  Street 


Jessica  Colbert 

Conceirt    and    Theatrical    Management 

rofessional  Register  for  Concert,  Church 

and  Teaching  Engagements 

Booms    101-402    HEARST    BUILDING 

I 


aiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin   and  Dresden. 
'ocal  Studio,  Suite  506,   Kohler  &  Chase. 


o 


eorgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in  - 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin    836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449:    after   6   p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 


MRS.   WILLIAM   STEINBACH     LYDIA  STURTEVANT,  Contralto 


VOICE  CULTURE 
Studio: 

902  KOHLER  &  CHASE  BLDG. 

^n  Francisco  Phone:    Kearny    5454 

M.  M.  I.  MYERS,  PIANIST 

Teacher  of  Pianoforte,  Harmony  and 
Theory 

VIRS.  EDITH  L.  O'BRIEN 

■eparatory  Teacher.     Tel.  Franklin  724. 
otudio.  1327   Leavenworth   St.,   Apt.   12 
Tel.  Franklin  2.519 


Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction: 
L.  E.  Williams,  2168  Shattuck  Avenue, 
Berkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening;     of     her     Studio, 
1 141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy     Method),     History     of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.   CAL. 


ERNST  WILHELMY 

\'oice:  Correct  Inierprctatlon  of  Chissics: 
Ifrania  ami  I'oetry.  Studios;  Gaffney  Bids., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557: 
and  2431  College  Ave..  Berk.  Tel.  Berk.  1415.1. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel   Norma ndie, 
Sutter  and  Cough  Streets.      Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1 847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce  Street.    Phone:   Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


Theodor  Salmon     miss  edith  caubu    ^^l\f}^Z^ll!i':!^'''t^f P^V. 


Concert  Pianist  and 
Teacher 

;udio  601  Kohler  &  Chase 
(dg.     Tel.  Kearny  5454. 


e 


iLBERT  RAPPAPORT 

I  DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &   Chase    BIdg. 

Telephone    Kearny    5454 

=DWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


^ 


Music  Teachers  Earn  More 
Teach  ariult.s  and  chil- 
flren  partly  in  classes, 
one -half  hour  private 
lesson,  one  hour  class 
lesson  per  week, 
HELP  YOURSELF 
Improvise.  play  and  write 
J»522i>  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  anil 
written  harmony.  Teach  with 
Scientific       I'edagogv.  I'rices. 

$10.00  to  $22rp, 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to   27 

Asheville.    N.    C,      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.   Wabash   Avenue.    Chicago 

New    York    City,    109    W.    45th    St. 

St.    James    Hotel 


PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Eight  Years  Abroad — Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes,  Strain  Tremolo,  Breath  in  ess. 
Studio:     Kohler   &    Chase    BIdg.,    Tel.    Kearny 

5454. 

MME.  M.  E.  VINCENT.  Voice 

Studio,  Suite  908  Kohler  &  Chase  BMg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio;  San  Francisco,  2119  Scott  St. 

Phone  Fillmore  1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527    College   Avenue,   Berkeley 

320   Frederick   Street,   San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler 
&  Chase  BIdg.,   S.   F.      Tel.   Kearny  S4S4. 


47  GAFFNEY  BUILDING,   376  Sutter  St. 

S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term    September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of  Violin    and  Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages  BIdg.,   Studio   711,   by   ap- 
pointment   only.       Oakland    address,    5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 

5622   Ocean    View    Drive.    Oakland.    Wed. 

376  Sutter  St.,   San    Francisco.  Thursday 

Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Diamatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone   Franklin   845 

TEACHERS'   DIRECTORY" 

PIANO 

SIGISMONDO   MARTINEZ 
.jfil  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 
Bnheniian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St.,  Berkeley.    Tel,  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
11:.  .Monte  Ave..  Pied.      Phone  Pied.  13.54 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Reeent  I'hone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  54.14 

AURORA  THOMPSON,  A.  G.  S.   M. 

\ii;  2.itli  St..  Oakland        Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

sl^  Grove  Street.  Teleplione  Park  105 

VOCAL 

MRS.   RICHARD   REES 
^I.-.  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
i':;i.j  Jackson  .Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Ehvood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.    N.    KRULL,   Baritone 

245S  Folsom  Street      Phone  Mission  3021 

ANNE  W.  NEALE 
341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 

VIOLIN 

LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2S41   Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 
9ii6  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  S56J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

CELLO 

STANISLAS    BEM 

1006  Kohler  &  Chase  BIdg.  San  Francisco 

GEORGE   VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 


DRAMATIC  CULTURE 


GERDA    WISMER    HOFMANN 
2S41   Steiner  Street Phone  West  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAR 

IN  ADVANCE 


11' 


P  A  C  I  F  I  C    C  OAST     MUSI  C  A  L     R  E  V  I  K  W 


SCHUMANN-HEINK 

The  next   transcontinental   tour   of    Mme.    Schumann-Heink   will   take   place    during   season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 
CHICAGO,  ILU 


J 
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MUSIC    AT    UNIVERSITY    SUMMER    SESSION 


State    Institution    Gives     Excellent     Instruction    and    Es- 
tablishes  a    Southern    California    Division 
for  the   First  Time 


The  Pacific  Coast  Musical  Review  i.s  in  receipt  of  in- 
teresting prospectuses  giving  information  about  tlie 
summer  session  of  tlie  University  of  California,  both  in 
Northern  California  (Berkeley!  and  Southern  California 
(Los  Angeles).  Both  sessions  extended  from  June  24th 
until  August  3d.  The  readers  ot  the  Pacific  Coast 
Musical  Review  are  principally  interested  in  that  sec- 
tion of  the  summer  session  devoted  to  music.  And  we 
will  therefore  confine  ourselves  to  that  part  of  the  pros- 
pectus devoted  to  music  study. 

The  faculty  and  itinerary  of  the  Northern  California 
Music  Division  of  the  summer  session  was  as  follows: 
Phillip  Greeley  Clapp,  Ph.D.,  director  Music  Dartmouth 
College:  Milford  Witts,  organist  and  conductor  of  Com- 
munity Music,  Madison,  Wisconsin:  Ernest  Hesser, 
Dean  of  Music  Department,  State  Normal  College, 
Bowling  Green,  Ohio:  Letha  McClure,  Director  of  Music, 
Public  Schools,  Seattle,  Washington:  Gertrude  B.  Par- 
sons, Head  of  Music  Department.  Polytechnic  High 
School,  Los  Angeles:  Frank  L.  Anderson.  Mus.  Bach., 
Instructor  in  Music,  Polytechnic  High  School,  Los 
Angeles. 

Choral  Practice.  Mr.  Hesser.  Instruction  in  voice,  dic- 
tion, phrasing,  conducting,  special  application  to  work 
in  schools,  suggested  material  for  use  in  scliools,  one 
concert  given  during  the  session.  All  men  and  women 
interested  in  singing  invited  to  participate.  Monday, 
Wednesday,  Thursday,  Friday  at  one  o'clock. 

Orchestral  practice,  Mr.  Hesser,  This  work  will  af- 
ford special  help  in  orchestral  playing  and  teaching, 
with  special  reference  to  plans  for  organization  in 
courses  of  study.  All  students  in  the  summer  session 
who  play  orchestral  or  band  instruments  are  invited  to 
bring  them  and  confer  with  instructor.  Monday,  Tues- 
day, Wednesday,  Thursday  and  Friday  at  two  o'clock. 

History  of  Music,  Mr.  Clapp.  Illustrations,  readings, 
reports,  Monday,  Tuesday,  Wednesday,  Thursday  and 
Friday  at  two  o'clock.  Appreciation  of  Music,  Mr. 
Clapp.  A  study  of  forms,  lectures,  illustrations  and 
readings,  Monday,  Tuesday,  Wednesday,  Thursday  and 
Friday  at  three  o'clock. 

Community  Music,  Mr.  Witts.  Significance,  develop- 
ment, value  in  homes,  schools,  states  and  nations:  use- 
fulness in  the  United  States  Army  and  Y.  M.  C.  A. 
Sources  of  Material.  Monday,  Tuesday,  Wednesday, 
Thursday  and  Friday  at  one  o'clock.  Organization  and 
Conduct  of  Community  Choruses,  Mr.  Witts.  Qualities 
needed  for  leadership.  Actual  training  for  leadership. 
Daily  lecture  and  demonstration.  Daily  song  practice. 
The  community  class  will  be  expected  to  assist  in  cer- 
tain activities  of  the  summer  session.  Monday,  Tues- 
day, Thursday  and  Friday  at  four  o'clock,  and  Wednes- 
day at  eight  o'clock  p,  m. 

Harmony  and  Ear  Training  I.,  Mr.  Anderson.  Pri- 
mary triads  and  inversions  in  the  major  and  minor 
modes.  The  dominant  seventh  chord.  Harmonization 
of  melodies.  Simple  chromatic  alterations.  Passing 
tones.  Original  melodic  and  harmonic  composition. 
Application  of  all  work  at  the  keyboard.  Prerequisite; 
knowledge  of  major  scales  and  intervals.  Monday, 
Tuesday,  Wednesday,  Thursday  and  Friday  at  11  o'clock. 
Harmony  and  Ear  Training  II.,  Mr.  Anderson.  The 
secondary  triads  and  seventh  chords,  with  all  altera- 
tions. Altered  chords  as  chromatic  and  as  modulating 
chords.  Suspensions.  Simple  melodic  and  harmonic 
composition  in  double  period  form.  Prerequisite:  pre- 
ceding course  or  its  equivalent.  Monday,  Tuesday. 
Wednesday,  Thursday  and  Friday  at  10  o'clock. 

MUSIC  FOR  THE  SCHOOLS 
Music  for  Primary  and  Grammar  Grades,  Miss  Mc- 
Clure, Training  for  teachers  in  the  first  eight  grades. 
A  detailed  survey  of  material  adapted  to  the  needs  of 
children:  methods  of  presentation;  practice  reading: 
sight  singing  and  ear  training.  Prerequisite:  Knowl- 
edge of  notation,  including  clefs,  notes,  rests,  key  and 
meter  signatures,  formation  of  major  and  minor  scales 
(three  forms  of  latter  I,  and  at  least  fair  ability  in  the 
art  of  sight  singing.  Monday,  Tuesday,  Wednesday, 
Thursday  and  Friday  at  S  o'clock. 

High  School  Music,  Mrs.  Parsons.  Special  work  in 
voice  and  diction;  advanced  sight  singing  and  ear  train- 
ing: study  ot  available  material  for  high  school  classes: 
plans  for  courses  of  study;  conducting;  pedagogy.  Pre- 
requisite; at  least  two  years'  experience  in  teaching 
music;  thorough  knowledge  of  musical  symbols,  ter- 
minology, scales  (major,  minor,  chromatic);  ability  to 
read  and  write  musical  notation:  recognition  of  inter- 
vals. Monday,  Tuesday,  Wednesday  and  Friday  at  9 
o'clock. 

Music  tor  Supervisors,  Miss  McClure.  A  study  ot 
available  material  for  first  eight  grades  with  practical 
use  of  same;  methods  of  presentation  to  teachers;  song 
interpretation:  directions  for  course  of  study;  various 
texts  for  supplementary  work;  practical  work  in  ad- 
vanced sight  singing,  ear  training  and  conducting.  Pre- 
requisite: at  least  one  year's  experience  in  teaching 
music:   thorough  knowledge  of  notation  with  ability  to 


read    simple    music    expertly.     Monday.    Tuesday,    Wed- 
nesday and  Friday  at  10  o'clock. 

Southern  Division 

The  faculty  for  the  Southern  Division  of  the  Univer- 
sity of  California  sumnier  session  was  as  follows:  Arthur 
Farwell,  composer,  New  York  City:  Lauretta  V.  Sweesy, 
head  of  the  Public  School  Music  Department,  Mills  Col- 
lege; Alice  Bumbaugh,  Instructor  in  Music,  Mills  Col- 
lege; Blanche  Kummer.  head  of  Department  of  Music, 
Oakland  Technical  High  School;  Earl  Towner,  head  of 
Department  of  Music,  Fresno  Junior  College. 

The  itinerary  is  as  follows:  Musical  History  and  Ap- 
preciation. Mr.  Farwell:  The  National  Community  Music 
Movement.  Mr.  Farwell:  Music  for  the  Schools — Ear 
Training  and  Music  Writing,  Mrs.  Sweesy:  practice  and 
drill  in  the  correlation  of  hearing,  singing  and  writing 
of  rhythms  and  melodies.  Designed  for  teachers,  or  for 
those  who  wish  to  follow  the  profession  of  music  in  any 
ot  its  branches. 

Choral  Practice.  Mr.  Towner.  The  study  and  inter- 
pretation of  standard  choral  works  by  the  masters.  Lists 
of  material  will  be  suggested  for  use  in  various  singing 
organizations,  including  adult  choral  societies  and 
chorus  work  in  high  school  for  mixed  voices.  Orches- 
tral Practice.  Mr.  Towner.  Complete  orchestra  of  sym- 
phonic dimensions.  The  study  of  some  ot  the  great  or- 
chestral works;  excerpts  from  symphonies,  suites  and 
concertos,  as  well  as  shorter  works  by  American  and 
European  composers.  Opportunity  will  be  given  solo- 
ists for  rehearsals  of  concertos,  arias,  songs  and  smaller 
instrumental  pieces,  with  orchestra  accompaniment. 
A  list  of  material  will  be  suggested  for  use  in  com- 
munity and  high  school  orchestras. 

Elementary  Harmony.  Miss  Bumbaugh.  Designed  for 
those  who  have  no  previous  knowledge  of  the  subject. 
The  course  will  include  consideration  of  the  following: 
Notation,  intervals,  chords,  harmonization  ot  four  voices 
over  a  given  base,  inversion  of  triads,  the  construction 
of  melodies  over  accompaniments,  parallel  fifths  and 
octaves,  dominant  seventh  chords,  modulation,  har- 
monization of  melodies,  secondary  chords  on  the  sub- 
dominant  and  embellishments.  Text:  Cumulative  Har- 
mony, McCoy. 

Advanced  Harmony.  Miss  Bumbaugh.  For  those  who 
have  completed  the  preceding  course  or  its  equivalent. 
Music  in  the  Grammar  Grades,  Miss  Kummer.  Princi- 
ples underlying  tlie  teaching  of  music  and  their  prac- 
tical application  to  sight  singing.  Music  in  the  High 
Sqhool,  Miss  Kummer.  Methods  of  work  in  organizing 
and  developing  a  well  arranged  course  for  high  school 
students.  Music  in  Education.  Mrs.  Sweesy.  Ultimate 
end  in  music  teaching  and  the  best  means  of  its  accom- 
plishment, first  to  fifth  grade;  interpretation  of  chil- 
dren's songs:   cantata  and  program  making. 


PERCY    A.    R.    DOWS   JUNE    PROGRAMS 


Prominent  Vocal  Instructor  and  Choral   Director  Divides 

His   Time    Between    Oakland    and    Stockton 

During   Month 


In  addition  to  events  under  the  direction  of  Percy  A. 
R.  Dow  published  in  a  recent  issue  of  this  paper  and 
occurring  during  the  month  of  May  and  early  in  June, 
there  were  several  more  given  during  June,  the  pro- 
grams of  which  are  included  in  the  following  record. 
On  Tuesday  evening.  June  4th,  took  place  an  Hour  of 
Song  at  Sherman,  Clay  &  Co,  Recital  Hall  in  Stockton, 
given  by  Mrs.  Hilma  P.  Gerard.  Mrs.  Marie  K.  Snaro, 
Mrs.  Grace  E.  Vehmeyer  and  Miss  Sadie  Phillips,  pupils 
of  Mr.  Dow's.  accompanied  by  Miss  Mary  A.  Fuller, 
Miss  Dorothy  Rice  and  Miss  Kathleen  Musto.  The  pro- 
gram on  this  occasion  was  as  follows:  Duos —  SuU  Aria 
(Figaro),  (Mozart),  The  Fortune  Tellers  (Gabussil, 
Mrs.  Gerard  and  Mrs.  Snare;  Pastorale  (Rosalinda), 
(Veracini),  Deh  Vieni  (Figaro),  (Mozartl,  Lark  Now 
Leaves  Nest  (Parker).  Mrs.  Vehmeyer:  Seranata 
(Tosti).  Japanese  Cradle  Song  (Salter).  Carmena  (Wil- 
son), Mrs.  Gerard;  Staccato  Polka  (Mulder),  Caro  mio 
ben  (Giordani),  Swiss  Echo  Song  (EckertI,  Miss  Phil- 
lips; Duos — Wondrous  Night  (Love  Tales).  (Offenbach). 
Spring  Morn  (Lassen).  Mrs.  Gerard  and  Mrs.  Snare: 
Were  I  Gardener  (Chaminade).  Sonnet  (Thore),  Vila- 
nelle  (Dell'Aqua),  Mrs.  Vehmeyer;  Love's  Greeting 
(Wilson).  Spanish  Love  Song  (Chaminade),  The  Wind's 
in  the  South  (Scott).  Mrs.  Snare:  Come  Unto  These 
Sands  (La  Forge).  Stolen  Wings  (Willeby),  Flower  of 
the  Alps  (Wekerlin),  Miss  Phillips:  Brindisi  (Waltz- 
Duo),  (Muzzio),  Mrs.  Snare  and  Mrs.  Gerard. 

An  Hour  of  Song  was  given  in  Mr.  Dow's  Oaklana 
studio  on  Sunday  afternoon.  June  9th.  by  Mrs.  Frances 
Green.  Miss  Florence  White  and  Frederick  Glover,  pu- 
pils ot  Mr.  Dow.  with  Miss  Vivian  Edwards  as  accom- 
panist. The  program  presented  on  this  occasion  was 
as  follows:  Polly  Willis  (Dr.  Arne),  Caro  mio  ben  (Gior- 
dani), The  Gay  Butterfly  (Schira),  Miss  White;  Di 
quella  pira  (Trovatorei,  (Verdi),  Beneath  the  Window 
(Capua),  Mr.  Glover:  Pastorella  (Rosalinda),  (Vera- 
cini), La  Colomba  (Old  Tuscan),  La  Zingara  (Doni- 
zetti), Mrs.  Green:  Where  My  Caravan  (Lohrl.  To  a 
Wild  Rose  (MacDowell),  The  Chr.v.santhemum   (Salter), 


-M.ss  White:  All  Thro'  the  .Night  (Old  Welsh).  Drinl 
to  Me  (Old  English),  My  Pretty  Jane  (Old  English),  Mr 
Glover;  1  Wonder  if  Ever  the  Rose  (Slater).  The  Wine 
(Rogers),  Woodland  Madrigal  (Batten),  Mrs.  Green; 
Japanese  Cradle  Song  (Lohr),  Carmena  Waltz  (Wilson) 
Miss  White;  Where  Blooms  the  Rose  (Johns),  I  Heai 
a  Thrush  (Cadman),  Mother  o'  .Mine  (Tours),  Mr 
Glover;  Song  of  the  Lark  (Coverly),  The  Last  Dance 
(Ware),  Nymph  of  the  Rhine  (Wakerlin),  .Mrs.  Green. 

Mrs.  Jessie  F.  Happen,  Mrs.  Venice  E.  Tobin,  Misf 
Mary  Fuller,  Miss  Bernice  Le  Moin,  Miss  Marie  Mark 
ham,  pupils  of  Percy  A.  R.  Dow,  gave  an  informal  Horn 
of  Song  at  Sherman,  Clay  &  Co.  Recital  Hall  in  Stocktoc 
on  Tuesday  evening,  June  11th,  when  the  following  pro 
gram  was  presented:  Duos — La  dove  prende  (Magic 
Flute),  (Mozart),  Autumn  (Mendelssohn),  Mrs.  Happeli 
and  Miss  Fuller:  O  Luce  di  quest  anima  (Donizetti) 
Come  Sweet  Morning  (A.  L.).  Chanson  Provencal  (Dell 
'Aqua).  Miss  Markham;  Pur  dicesti  (Lotti),  The  Violet 
(Mozart),  La  Zingara  (Donizetti),  Mrs.  Tobin;  Pastorak 
(Veracini).  Mignonette  (Wekerlin),  Nymph  of  thf 
Rhine  (Wekerlin),  Miss  Le  .Moin:  Duos — Serenadt 
(Schubert),  Venetian  Night  (Blumenthal),  Mrs,  Hap 
pell  and  .Miss  Fuller:  The  Last  Dance  (Ware),  Se  sarar 
rose  (Arditi),  Miss  Markham:  The  Danza  (Chadwick). 
Thou  Art  So  Like  a  Flower  (Chadwick),  Blackbird  ant 
Throstle  (Borsdorff),  The  Meadow  Lark  (Abbie  Jones) 
Mrs.  Tobin;  Where  My  Caravan  Has  Rested  (Lohr) 
The  Chrysanthemum  (Salter),  Summer  (Chaminade) 
Miss  Le  Moin;  Duos — The  Gypsies  (Brahms),  Mrs 
Happen  and  Miss  Fuller. 

An  Evening  of  Song,  in  which  Percy  A.  R.  Dow  pre 
sented  his  pupils,  Mrs,  Addine  Le  Moin  Beckman,  so- 
prano; Mrs.  Florence  Ruth  Brown,  contralto:  Mrs.  Bess 
Smith-Zeigler.  mezzo  contralto,  and  Miss  Mildred  La 
vinia  Jones,  soprano,  accompanied  by  Mrs.  Mary  L 
Raggio.  Mrs.  Hazel  Wilkinson  and  Miss  Kathleen  Musto. 
was  given  at  the  Philomathean  Club  House  in  Stockton 
on  Tuesday  evening.  June  ISth.  The  program  presented 
on  this  occasion  was  as  follows:  Part  One — Che  fare 
senza  Euridice  (Orfeol,  (Gluck),  Mrs.  Bess  Smith 
Ziegler;  La  Colomba  (Tuscan  Folk  Song),  Passing  Bv 
(Edw.  Purcell),  Counsel  to  Nina  (Wekerlin),  Miss  Mil- 
dred L.  Jones:  Sussurate  (Amadigi),  (Handel),  O  mio 
Fernando  (La  Favorita),  (Donizetti),  Mrs.  Florence  R. 
Brown;  Ernani  involani  (Ernani),  (Verdi),  Mrs.  Addine 
L.  Beckman;  Autumn  Sadness  (Ethelbert  Nevin),  The 
Robin  Sings  (MacDowell),  Merry  Maiden  Spring  (Mac- 
Dowell), Mrs.  Ziegler;  Japanese  Cradle  Song  (Salter), 
Ghosts  (Lang),  'Tis  Spring  (Ware),  Miss  Jones.  Part 
Two — Polly  Willis  (Dr.  Arne),  Sapphic  Ode  (Brahms), 
The  Bond  Maid  (Lalo),  Mrs.  Brown;  Song  of  India 
(Rimsky-Korsakowl.  Rose  Hath  Charmed  the  Nightin- 
gale (Rimski-Korsakow),  My  Heart  Is  Bright  With 
Thee  (Bolero),  (Rubinstein),  Mrs.  Beckman;  The  Water 
Lily  (Grieg).  Slumber  Song  (Grieg),  Autumn  Storms 
(Grieg),  Mrs.  Ziegler;  Je  suis  Titania  (Polonaise— 
Mignon),  (A.  Thomas),  Miss  Jones:  Spinning  Song 
(Saarl,  Boat  Song  (Ware),  Good  Morning  (Grieg),  Mrs. 
Brown:  Amber  and  -\methyst  (Carse),  Sapphire 
(Carse).  Year's  at  the  Spring   (Beach),  Mrs.  Beckman. 

On  June  24th,  Monday  evening,  an  Evening  ot  Song 
was  given  by  Mrs.  Hilma  Peterson  Gerard  and  Mrs. 
Marie  Kaufman  Snare,  pupils  ot  Percy  A.  R.  Dow.  with 
Miss  Dorothy  Rice,  accompanist,  at  the  Ball  Room  oi 
Hotel  Hughson.  in  Modesto.  The  following  program 
was  heartily  enjoyed  by  a  large  and  demonstrative  au- 
dience: SuU  Aria  (Figaro),  (Mozart),  Mrs-  Gerard  and 
Mrs.  Snare;  Saranata  (Tosti).  Japanese  Cradle  Song 
(Salter),  Carmena  (W'ilson),  Mrs.  Gerard;  Barcarolle 
(Love  Tales),  (Offenbach),  Spring  Morning  (Lassen) 
Mrs.  Gerard  and  Mrs.  Snare;  Love's  Greeting  (Wilson) 
Last  Rose  of  Summer  (Old  Irish),  'Tis  Spring  (Ware). 
Mrs.  Snare;  Brindisi  (Muzio),  Mrs.  Gerard  and  Mrs. 
Snare;  Shepherd's  Song  (Arr.  Wekerlin),  Mignonette 
(Wekerlin),  Fleur  des  .Alpes  (.Arr.  Wekerlin).  Mrs 
Gerard:  Serenade  (Schubert),  Mrs.  Gerard  and  Mrs 
Snare;  Spanish  Serenade  (Chaminade),  At  Dawning 
(Cadman),  The  Wind's  in  the  South  (Scott).  Mrs 
Snare:  Where  My  Caravan  (Lohr),  Fortune  'Tellers 
(Gabussi). 
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GLUCK'S  ORPHEUS  REPEATED  AT  THE  TIVOLI 

Under  Direction  of  Paul  Steindorff  Famous  Operatic  Classic  is  Given 

Another  Splendid  Production  of  Musical  and 

Spectacular  Elegance 


(  The  Tivoli  Opera  House  was  well  filled 
fith  an  enthusiastic  audience  on  Sunday 
lorning.  August  11th.  when  Gluck's  Or- 
rheus  was  given  its  second  Pacific  Coast 
rtrformance  at  the  Tivoli  Opera  House 
Oder  the  direction  of  Paul  Steindorff. 
\ie  first  production  being  given  at  the 
reek  Theatre  in  Berkeley  on  Saturday 
.-ening.  August  3d.  One  of  the  most 
otable  features  on  this  occasion  was  the 
iarked  improvement  in  the  orchestra, 
hich  having  had  another  extra  re- 
hearsal or  two  was  able  to  show  the  ex- 
•Ilence  of  its  personnel,  which  includea 
iulio  Minetti  as  concert  master,  than 
hom  there  is  no  one  superior  in  mu- 
cianship.  orchestral  routine  or  thor- 
jghness  of  executive  ability.  Another 
rature  that  might  be  called  an  improve- 
lent  was  the  utter  absence  of  nervous- 
tess  that  marked  part  of  the  first  produc- 
;'on.  the  artists  being  thoroughly  con- 
^rsant  with  their  roles,  and  revealing 
teir  voices  and  histrionic  achievements 
>  a  degree  most  pleasant  to  behold. 
Lydia  Sturtevant  again  acquitted  her- 
?lf  most  creditably,  displaying  her  rich, 
^onant  voice  in  a  manner  that  dis- 
mayed ti.e  true  artist,  and  although  some 
t  her  scenes  were  exceedingly  long,  even 
^  the  degree  of  tediousness.  she  im- 
*essed  her  hearers  so  pleasingly  that 
ie  monotony  of  the  solos  were  consider- 
>ly  mitigated  by  Miss  Sturtevant's  art 
id  dramatic  verisimilitude.  Mme.  Lois 
alterson  Wessitsh  again  impressed  her 
idience  by  reason  of  her  stunning  per- 
tnality.  her  ringing,  dramatic  soprano 
^ice  and  her  realistic  stage  deportment. 
.  every  way  she  added  to  the  artistic 
-mosphere  of  the  production,  and  in  the 
let  in  the  last  act  both  Miss  Sturtevant 
Hd  Mme.  Wessitsh  conquered  for  them- 
^Ives  well  earned  laurels  by  reason  of 
'eir  brilliant  ensemble  work. 
:Anna  Young  also  repealed  her  spon- 
neous  triumph  of  the  first  production. 
er  exceptionally  charming  personality. 
?r  delightful  grace  and  limpidity  of  ac- 
3n,  her  pliant,  accurate  and  splendidly 
ained  voice  and  her  simply  equisite 
•lunciation  combined  to  secure  for  her 
;  veritable  ovation.  Ruth  St.  Denis  re- 
>ated  her  graceful  and  intellectual  skill 

her  historically  accurate  dances,  and 
■e  students  of  the  Anna  Peters  Wright 
'hool.  as  well  as  the  chorus,  added 
ieatly  to  the  general  ensemble  of  the 
foduction.  Paul  Steindorff  has  every 
.'ason  to  feel  proud  of  his  work.  The 
I  terprise  displayed  in  giving  this  opera 
:;  first  Pacific  Coast  production  can  not 

too  heartily  commended. 


PREMIERE    OF    A    MUSICAL    FARCE 


lir    First    Time    in    Theatrical    Annals    of 

•>e  Pacific  Coast.  Lyrics  Are  Published 

by  Local   Music  House,  the  Honor 

Going   to   Sherman.   Clay    &   Co. 


By  Alfred   Metzger 

While   a    musical    comedy,    or    musical 

l*ce.  is  not  exactly  a  work  conformant 

■;  the  highest  ideais  of  musical  art.  and 

In  not  by  the  widest  stretch  of  the  imag- 

Uion   be   included   among   the   classics, 

vertheless     it     occupies    a     sufficiently 

tisfactory  place  among  entertainments 

a  musical  nature  to  be  entitled  to  rec- 

nition.  particularly  so  when  it  is  given 

real  premiere  and  when  its  lyrics  are 

blished  by  a  local  music  house.     This 

true  of  "Up  in  the  Air."  which  will  be 

esented  at  the  Cort  Theatre  next  Sun- 

*y   evening.    August    18th.        It    is    now 

*ie  years  since  a  genuine  musical  com- 

*y  premiere  was  given  in  San  Francisco. 

sd  the  fact  that   Sherman.  Clay   &   Co. 

ii  publishing  the  lyrics  represents    the 

'■  St  instance  of  this  kind   in   the  music 

Iblishing  history  of  the  Pacific  Coast. 


The  purveyor  Qf  publicity  for  this  work 
styles  this  musical  comedy  an  "up-to-the- 
minute  musical  farce  in  two  hilarious 
flights."  If  this  title  does  not  imply  an 
entertainment  where  wit  and  pleasing 
melodies  alternate  to  make  time  fly.  we 
are  not  able  to  translate  this  phrase  into 
adequate  meaning.  The  comedy  element 
of  this  scintillating  work  is  in  the  capable 
hands  of  Ed.  Flannigan  and  Xeely  Ed- 
wards, who  will  be  remembered  as  the 
comedians  of  "What  Next."  which  made 
such  an  excellent  impression  at  the  Cort 
Theatre  a  short  time  ago.  Eleanor 
Henry  will  be  the  prima  donna,  and  she 
is  a  musical  comedy  queen  with  a  real 
voice  of  ringing  and   true  quality.     Our 


structor  guarantees  us  noticeable  artistic 
improvement  in  Miss  Dingwall's  singing. 
which  already  was  most  pleasing.  Then 
there  is  Julia  Blanc,  who  made  a  verit- 
able hit  with  Kolb  &  Dill  in  their  funny 
farce.  "The  High  Cost  of  Loving."  in 
this  latest  musical  comedy  Miss  Blanc 
will  also  join   the  funmakers. 

Other  able  members  of  the  cast  will 
be :  Robert  Sandberg.  Marion  Gilbert. 
Francis  Young.  George  Ebner.  Geo.  Stan- 
ley. Frank  Darien.  Thomas  Miller  and 
Charles  Barton.  The  producers  of  this 
entirely  new  work  are:  Dane  Hayes  and 
Ben  M.  Giroux;  the  producing  director  is 
Alonzo  Price,  who  was  ten  years  with 
Henry  W.  Savage,  and  who  was  brought 
to  San  Francisco  specially  to  put  a 
Broadway  finish  to  a  California-made 
production.  Mme.  Keeler  also  was 
brought  from  New  York  to  superintend 
the  making  of  the  costumes;  so  it  will 
be  seen  that  while  ever>'thing  associated 
with  this  premiere  is  being  done  here. 
the  production  will  have  the  genuine  fin- 
ish and  atmosphere  of  a  first-night  show 
in  the  great  American  metropolis. 


ELEANOR    HENR  r' 

The   Fascinating   Prima    Donna   of  the   New   Musical    Farce.   "Up   in   the  Air," 

which   will   have   tts   Premiere   at  the  Cort  Theatre  on 

Sunday    Night.   August    18 


friend  Barnett  Franklin,  whom  so  far  we 
have  never  yet  known  to  "slightly  exag- 
gerate" his  predictions,  assures  us  that 
vocally  as  well  as  histrionically  Miss 
Henry  will  be  a  pleasant  surprise.  These 
three  principal  artists  are  the  stars  of 
the  organization  and  all  have  been  di- 
rectly brought  from   New   York. 

Among  the  balance  of  the  cast  will  be 
Myrtle  Dingwall,  whose  flexible  voice  ana 
charming  personality  is  too  fresh  in  the 
memory  of  theatregoers  to  demand  any 
further  exploitation  at  this  time.  Miss 
Dingwall  came  justly  by  her  popularity 
at  the  Princess  Theatre  and  later  at  the 
Tivoli  Opera  House.  She  has  during  the 
last  year  or  two  studied  with  Fernando 
Michelena,  whose  efficiency  as  vocal  in- 


There  will  be  a  chorus  of  twenty  and 
an  orchestra  of  twenty,  under  the  able 
leadership  of  Leon  Rosebruck,  who  be- 
longs to  those  orchestral  leaders  who  are 
able  to  infuse  "pep"  and  "ginger"  into 
a  production.  The  book  and  I>Tics  are 
by  Michael  Corper  and  Captain  Waldo  C. 
Turtchell.  and  the  music  is  by  Arthur  M. 
Fournier.  The  publishers,  as  already 
stated,  are  Sherman.  Clay  &  Co..  who 
will  have  al!  selections  for  sale  before 
the  first  performance  on  Sunday  night, 
August  ISth.  at  the  Cort  Theatre.  The 
songs  that  promise  to  become  particu- 
larly popular  include :  There's  a  Big 
Soft  Spot  in  My  Heart,  which  will  become 
the  air  that  will  be  whistled  and  sung 
everywhere,  for  it  is  melodious  and  sim- 


ple, easily  remembered  and  also  easily 
whistleable:  other  songs  equally  pleasing 
are:  I  Love  to  Have  Love  Come  to  Me. 
Vita.  My  SenoriU.  On  the  Silver  Strand 
and  other  delightful  bits  of  musical  com- 
edy melody  which  will  no  doubt  be  known 
before  many  days  are  passed. 


CAUGHT   BY   THE    KEWPIES 


Herbert   I.    Bennett   is    Located    in   Sacra- 
mento by  Alice  Mayer's  Clever 
Detectives 


A  few  days  ago  there  was  prepared  by 
the  well  known  young  San  Francisco 
pianist.  .Alice  Mayer,  a  little  band  of 
Kewpies.  whom  she  snugly  tucked  away 
in  a  pretty  envelope,  and  to  those  kute 
"Kard"  Kewpies  the  command  was 
sternly  given  by  Miss  Mayer  not  to  re- 
turn to  her  until  they  had  located  Herbert 
I.  Bennett,  who  still  holds  the  title  of 
business  manager  and  managing  editor 
of  the  Pacific  Coast  Musical  Review,  but 
who  is  at  the  present  time  representing 
the  War  Department  and  Navy  Depart- 
ment Commissions  on  Training  Camp 
Activities  in  War  Camp  Community  Ser- 
vice. Mr.  Bennett  joined  this  war  work 
in  early  June  and  for  several  weeks  was 
stationed  in  Los  Angeles  for  intensive 
training  experience,  but  a  couple  of 
weeks  ago  he  was  transferred  elsewhere, 
and  the  Alice  Mayer  "Kard"  Kewpies 
quickly  discovered  his  whereabouts,  hav- 
ing instinctively  made  right  oCf  to  Sac- 
ramento. Cal..  and  lo  and  behold.  Mr.  Ben- 
nett was  found  hustling  about  in  his 
office  at  the  Sacramento  Soldiers'  ana 
Sailors'  Club.  727^  J  street,  and  so  the 
secret  of  his  haunts  is  aired. 

Mr.  Bennett  holds  the  title  in  Sacra- 
mento of  Executive  Secretary  Represent- 
ing War  Department  and  Navy  Depart- 
ment Commissions  on  Training  Camp  Ac- 
tivities in  War  Camp  Community  Ser- 
vice, and  he  is  very  happy  in  following  a 
noble  pursuit  that  has  to  do  with  a  ser- 
vice that  is  aiding  in  taking  care  of  the 
leisure  time  of  the  soldiers,  sailors  and 
marines  when  they  are  visiting  in  the 
communities  adjacent  to  their  training 
camps.  War.  Camp  Community  Service 
co-ordinates  the  various  existing  agencies 
in  the  communities  so  that  they  may  ex- 
tend hospitality  to  the  men  in  uniform 
during  their  out-of-camp  leisure  time. 
Thus  are  brought  into  co-operation  and 
affiliation  the  Chamber  of  Commerce. 
Rotar>'  Club.  Ad  Club,  churches,  lodges 
and  fraternal  orders,  recreation  centers. 
public  baths,  athletics,  musical  organiza- 
tions, automobile  owners  to  provide  rides 
for  the  soldiers  and  sailors,  and  con- 
valescents from  the  military'  hospitals; 
in  other  words,  the  mission  of  the  War 
Camp  Community  Service  is  to  preserve 
the  morale  of  the  army  and  navy  of 
Uncle  Sam's,  and  it  is  one  of  the  most 
useful  and  splendid  activities  ever 
brought  into  being. 

War  Camp  Community  Service  also  op- 
erates completely  equipped  clubs  for  the 
men  in  uniform  in  the  cities,  towns  and 
communities  adjacent  to  the  training 
camps,  and  in  these  clubs  which  are  in 
charge  of  women,  the  uniformed  men 
find  rest,  recreation,  reading,  billiards 
and  pool  and  other  games,  while  books 
and  magazines  are  on  hand,  also  a  can- 
teen where  the  ver>-  best  of  home  cooked 
food  is  served  at  a  cost  that  is  below 
normal.  Finely  chaperoned  dances,  too. 
are  a  part  of  the  Soldiers'  and  Sailors' 
Club  functions. 

Inside  of  the  training  camps  the  Y.  M. 
C.  A.,  the  Knights  of  Columbus,  the  Jew- 
ish Welfare  Board.  American  Library  As- 
sociation. .Army  Song  Leaders  and  Lib- 
erty Theatres  are  operated  under  the 
War  Department  and  Navy  Department 
Commissions  on  Training  Camp  Activi- 
ties, while  on  the  broad  ouLside  of  camp^ 
the  same  governmental  commissions  ha? 
entrusted  to  the  War  Camp  Community 
Service  the  heavy  responsibility  of  caring 
for  the  leisure  time  of  the  L'nited  States 
troops. 

It  goes  without  saying  that  Mr.  Ben- 
nett finds  his  time  wholly  occupied  at 
(Continued  on  page  7.  column  1) 
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JEAN   CRITICOS 

Scientific  Emission  o(  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of   Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,  Vice-President;    V.   de  Arrillaga,   Director 
Unexcelled     facilities    for     the  study   of  music   in   all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San    Francisco.    Cal. Phone   West  4737 

MR.  GYULA  ORMAY 

Wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
C3ach   singers    'n    their   repertoire. 

Arrangements   for  time   can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York    City. 
Solo   Artist   with   Worcester   and    Cincinnati    Music    Festivals. 
Soloist   with   the    Handel   and    Haydn    Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Stud:o:   2832   JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert   Organist — Organ    Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore  210 

Mrs.  Clare'  ce  Eddy 

Contralto    Soloist — Vocal    Instruct'on 
Studio:    2021    CALIFORNIA   ST.  Tel.    Fillmore    210 

JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINQER    CONSERVATORY 
•   OF   MUSIC 

926   Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  c  f  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble  playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano Composition 

Studio:     40  HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studo,  905  Kohler  &  Chase  Bldg.  Resi- 
dence  Phone,  Sutter  2290.      Studio  Phone,   Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

ruKI'AltlNi;    TKAi'HER    FOR 

MRS.    OSCAR    MANSFELDT.    Pianist 

2590    PfNE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistlc  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  in  care 
of  Bohemian  Club.  Post  and  Taylor  Sts.,  San  Eranciseo. 

WALLACE  A.  SABIN  ?[rircl\':t  frcl^i 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 

DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 
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THE  HIGHEST 
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PIANOS 
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TOWARD  WHICH 
ALL  OTHERS 
STRIVE 


•^^k,y    -/i 


^EW 


The    Steinway    Piano    is    sold    in    California    (north 
of    Tehachapi).    Oregon    and    Washington,    only    by 
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Sherman, play  &  Go. 

KEARNY     AND    SUTTER    STS..    SAN     FRANCISCO 

FOURTEENTH    AND    CLAY    STS..    OAKLAND 

Sacramento       Stockton       Fresno       San  Jose       Portland       Seattle      Spokane 


I 


Miss  Elizabeth  Westgate       MME.  IDA  WESTERBERC 


PtANO— ORGAN— THEORY 

Organist    and    Choir    Director    of 

First    Presbyterian    Church.    Alameda 

Pianist   of   California    Trio 

Home    Studio:      1117    Paru    St.,    Alameda.     Tel.    Alameda    155. 

Oakland    Studio:      (Thursdays).    Miss    Merri man's    School. 

620    Mariposa    Avenue.     Telephone    Piedmont    2770 

MRS.  M.  E.  BLANCHARD    mezzo-contralto 

(Head  of  Vocal   Department,   Mills  College) 
Teacher       of       Singing.        Concerts,        Lecture-Recitals. 
Studio:    Kohler  &   Chase  Bldg..   Room   905.       Tel.    Kearny 
5454.       Residence.    845    Ashbury    St.       Phone    Park    5606 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2539 
Clay  Street.       Phone   West   4890. 


Dramatic  Soprano.  Concerts  and  Recitals.  Limit 
number  of  pupils  accepted.  2429  Green  St.,  San  Fra 
Cisco,  Phone  Fillmore  2044.  Formerly  of  the  Roj 
Conservatory   of   Music,  Stockholm,   Sweden. 
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Between    STOCKTON    and    POWELL 
ing     THIS     SUNDAY     AFTERNOON 

MATINEE    EVERY    DAY 

Cecil    Cunningham,    the    Comedienne    Extraonlinarj'. 
in    .i    Repertoire    of    Exclusive     Songs:      Billie     Burkc'sj 
"Levitation."  with   Pmf.  J.    Edmunr]    Magee     Ray   Ferl*] 
and    Marion    Davis  in  "A  Nightmare  Kevue,  '    Keane  A,i 
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Silvermoon    in    "The    Canine    Contortionist;       Hams  A 
Manion    in    "Uncle    .Terrj-     at    the     <>|'er>:"      Ernestine 
Gordon     and     Eleonore     Kern.     "The    California    Puo;" 
Official     War     Revue;      Horace      Goldin.      the      World's  i 
i;rf.itfsi    UlusiMnisi.    in    New    ;ind    Starthni;    Feats. 

Evening    Prices    10c,    25c.    50c.   75c.   $1.00  ] 

Matinee    Prices    (except    Saturdays.    Sundays   and 
Hoiid^vsl.   10c.  25c.  50c.   Phone   Doua'as  70 
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SEVENTEENTH    YEAR 


THE  FIGHTERS  WHO  SING 


!nt1ucni-((l  liy  tradition,  many  [>eoi>li'  arc  apt 
|:1  to  think  of  music  as  a  luxury  to  bi'  foregone 
iwar-timi'.  In  tlic  first  official  liook  on  life  in 
iPi'ican  training  centers,  tlie  authors  point  out 
It  on  the  contrary,  music,  especially  singing, 
lys  a  large  part  in  the  Government's  program 

i  preparing  men  to  fight.  The  book  is  called 
eeping  Our  Fighters  Fit — For  War  and 
er. "  anil  has  been  written  by  Edward  Frank 
en.  of  Xew  York,  with  the  co-operation  of  Ray- 
111(1  B.  Fosdick,  chairman  of  the  War  and  Xavy 
l(iarlments'  Commissions  on  Training  Camp 
ilivities.  Although  authoritative,  it  sparkles 
111  human  interest  anecdotes  and  is  very  read- 
It^  and  entertaining. 

t  is  a  "close-up"  picture  of  the  many  aetivi- 
II.  such  as  athletics,  theaters,  mass  singing,  club 
ins.  educational  courses.  libraries,  hostess 
dsps.  etc..  which  are  provided  in  camp  and  in 
«rby  communities  for  the  wholesome  diversion 
f  improvement  of  soldiers  and  sailors.  Besides 
li(ie  positive  .steps  taken  to  keep  our  fighting 
>h'  clean  and  efficient,  the  book  also  describes 
lie  taken  by  the  Law  Enforcement  Bureau  of 
i  Commissions  when  repressive  measures  be- 
0  e  necessary.  It  clears  up  ctfectively  the  hazy 
mors  and  suspicions  regarding  moral  conditions 
near  training  centers,  and  in  view  of  the 
Ijje  numbers  of  men  now  being  sent  to  camp, 
be  especially  welcomed  by  their  families  on 
score. 

•esident  Wilson,  in  a  statement  on  the  work 
he  Commissions,  which  appears  in  the  book, 
:  "I  do  not  believe  it  an  exaggeration  to  say 
li   no  army,  ever  before  assembled  in  history, 
a^   had    more    conscientious    and    painstaking 
itjglit  given  to  the  protection  and  stimulation 
s  mental,  moral  and  iihysieal  manhood." 
usic  is  a   potent   element   in   this  "protection 
iMstimulation."     In  the    chapter    called    "The 
ters  Who  Sing."  the  authors  say:  "Patriot- 
is  no  hollow,  empty  thing.     It  wins  battles, 
the  music,  be  it  instrumental  or  vocal,  that 
;ens  it  and  feeds  it.  is    scarcely    less    potent 
high  explosives. 

'inging  has  long  been  recognized  as  an  aid  to 
ncy,  but  it  remained  for  the  Commissions  on 
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riling  Camp  Activities  to    develop    it    in    the 

rn    and  navy  with  that  end  in  view.     A  hun- 

''  M-ars  ago  when  American  shipping  was  para- 

■iii   the  seven  seas,   the   sailors  before   the 

iiig  their  chandies   as  they   jiulled   on   the 

I    tugged  at  the  windlass.     Chanties  were 

d  as  an  aid  to  man  power.     They  might 

iitiinental  or  ribald — more  often  than  not  the 

,  Were  as  ungodly  as  the  men  who  sang  them 

they  smacked  of  the  salt  sea,  they  in'omoted 

feeling  among  the  crew,  and  they  were  an 

izing    influeiiee.      Those    days    are    coming 

Xot  only  has  the  inspiration  and  power  of 

been  recognized  bv  the  War  and   \avv  De- 


partments, but  to  further  it  on  board  all  the  ships 
flying  an  American  flag  the  United  States  Ship- 
]iiiig  Board  Reeruiting  Service  has  appointed  an 
iitliiial  Chanty  .Man  for  our  merchant  marine  to 
help  revive  singing  among  our  sailors." 

In  speaking  of  the  value  of  music  in  arousing 
the  fighting  spirit,  Jlr.  Allen  points  out  that  al- 
lliongh  "authorities  do  not  lay  stress  upon  it  in 
military  text-books,  they  talk  a  good  deal  about 
morals  and  esprit  de  corps,  on  both  of  which  sing- 
ing has  an  immense  influence," 

"  'O  Jerry,  give  us  Joan  of  Are,'  shouted  one  of 
the  bluejackets.  So  they  sang  Joan  of  Arc  with 
a  strong  patriotic  thrill  in  the  line.  'Come  lead 
your  France  to  Victory,'  and  when  they  reached 
"We'll  Hang  Kaiser  Bill  to  a  Sour  Apple  Tree.* 
and  the  refrain  of  (Jloiy.  (dory  Hallelujah,'  the 
very  rafters  vibrated  in  sympathy." 

The  boys  were  having  lots  of  fun.  of  course,  but 
the  spirit  that  the  music  was  bringing  out  of  their 
souls  is  the  force  that  will  send  them  into  the  fray 
united  in  jiurpose  and  dauntless  in  will.  What  the 
men  sing  is  a  matter  of  much  less  importance  to 
the  Commissions  than  the  fact  that  they  sing. 

"The  bulk  of  the  songs  is  nothing  classical: 
sometimes  they  are  inclined  toward  the  rough- 
house;  and  yet  one  day  in  a  southern  camp  I 
heard  a  group  of  thousands  of  men — almost  a 
whole  division — singing : 

■Jliiie  eyes  have  seen  the  glory 
Of  the  coming  of  the  Lord. 
He  is  trampling  out  the  vintage 
Where  the  grapes  of  wrath  are  stored,' 
and  1  fi'lt  no  misgivings  as  to  the  wliolesomeness 
of  the  sentiments  of  these  singing  fighters." 

"-Musical  originality  is  being  encouraged  and 
developed  at  all  of  the  camps.  There  are  "song 
contests'  in  which  the  various  regiments  compete 
for  prizes  offered  by  public-spirited  citizens,  and 
in  some  of  these  some  wonderfully  good  original 
songs  have  been  sung  for  the  first  time  by  their 
composers.  Some  of  these  are  parodies  like  the 
Camp  Devens  gem.  "Where  do  we  go  from  Ayer, 
Boys?'  and  many  similar  ditties,  but  others  are 
wholly  original,  both  words  and  music." 

According  to  JIajor  General  Leonard  Wood,  as 
a  tonic  for  fatigue  and  depression,  music  has  no 
competitor  in  army  life.  "It  is  just  as  essential.'' 
he  says,  ""for  soldiers  to  know  how  to  sing  as  it 
is  for  them  to  carry  rifles  and  learn  how  to  shoot 
them,"  The  following  instance  illustrates  the 
truth  of  this  statement: 

"  'When  I  started  out.'  said  a  leader,  describ- 
ing his  initial  sing  at  Norfolk,  'the  men  had  just 
had  a  serious  talk  from  the  chaplain  on  the  re- 
sponsibilities of  their  new  work;  the  dentists  had 
been  ministering  to  them  all  the  morning  and  the 
doctors  had  been  at  work  with  their  serums,  I 
wondered  if  I  alone  could  bring  back  to  normal 
all  those  woeful  countenances.  Ten  minutes  later 
the  miracle  had  been  wrought;  but  not  by  me — 
the  song  did  the  trick.'  " 

And  again,  in  speaking  of  the  end  of  a  sing 
when  the  men  had  assembled,  weary  and  listless, 
Jlr.  Allen  says:  "'When  the.v  counted  off  in  fours 
there  was  a  snap  in  their  enunciation  that  had 
been  absent  before  they  began  to  sing,  and  as  they 
marched  out  of  the  armory  they  stepped  briskly. 
In  their  complete  relaxation  they  forgot  all  about 
being  tired.  It  was  a  graphic  demonstration  of 
the  practical  value  of  singing  as  an  adjunct  to  the 
training  of  men  for  ware." 

The  following  synopsis  showing  the  definite 
helps  music  renders  military  training,  has  been' 
drawn  up  by  the  song  leader  at  the  Great  Lakes 
Xaval  Training  Station:  I.  The  Unit— 1.  Team 
Work,  2.  Concerted  action:  II,  Mental  Discipline 
— 1,  Memory.  2.  Observation,  .3.  Initiative,  -i. 
Definiteness,  5.  Concentration,  6.  Accurac.v,  7, 
Punctual  attack  and  action;  III.  Physical  Bene- 
fits— 1,  A  strong  back,  chest,  lungs,  2.  A  throat 
less  liable  to  infection,  :i.  Increased  circulation 
helps  to  clear  nasal  cavities.  4.  Strengthens  and 
I)reserves  voice. 

The  Commissions  have  been  at  work  a  year. 
One  of  their  chief  accomplishments  is  summed  up 
in  the  closing  words  of  the  chapter  on  music  in 
""Keeping  Onr  Fighters  Fit — For  War  and 
After:" 

"Our  boys  are  singing.  A  singing  army  is  in- 
vineible. " 


NIGGARDLINESS  AND  GENEROSITY 


In  these  times  of  stress  and  self-sacrifice  human 
beings  are  becoming  more  and  more  generous  to- 
ward each  other.  It  would  seem  as  if  the  better 
self  of  every  man  or  woman  was  coming  to  the 
surface,  because  of  the  fortitude  with  which  all 
of  us  face  the  vital  necessities  of  the  times,  and 
the  beautiful  sentiment  of  charity  and  generosity 
without  which  no  one  could  long  face  reverses  in 
life  is  making  itself  gloriously  apparent  in  this 
wonderful  country  of  ours,  Uni|uestionabIy  the 
writer  of  these  lines  is  not  the  only  one  who  in  the 
past  lias  had  rea.son  to  wonder  at  the  perversity 
of  human  nature.  Then  as  now  both  niggardli- 
ness and  genei'osity  formed  contrasting  forces 
among  those  one  came  in  contact  with.  But  while 
formerly  niggardliness  seemed  to  be  the  prevail- 
ing sentiment,  today  generosity  is  gradually  be- 
coming more  and  more  the  prevailing  virtue  of  the 
day.  This  at  least  is  one  condition  for  which  we 
have  to  thank  a  state  of  conflict  that  in  many  re- 
spects tests  our  courage  and  bravery  to  the  limit. 

Xotwithstanding  this  wonderful  apotheosis  of 
human  sentiment  there  still  remain  among  us  peo- 
ple whose  nncharitablene.ss  and  niggardliness  has 
been  so  deeply  engraved  upon  the  surface  of  their 
souls  that  even  times  like  these  can  not  soften 
them  to  a  better  attitude  toward  their  neighbors. 
When  it  becomes  peremptorily  necessar.v  to  help 
one  another,  there  still  seems  to  remain  a  small 
and  unenviable  portion  of  humanit.v  petrified  with 
the  unconscious  cultivation  of  selfishness.  As  long 
as  this  selfishness  which  reveals  itsself  in  a  nig- 
gardl.v  attitude  toward  frieniLs  and  neighbors  re- 
mains a  natural  dwarfed  condition  of  certain  im- 
mature minds,  one's  own  charitable  inclinations 
must  forgive  such  natures.  But  when  this  uncom- 
promising attitude  is  excused  under  the  guise  of 
false  friendship  or  of  insincere  protestations  of  its 
non-existence,  then  it  places  the  offender  in  a  posi- 
tion where  retribution  must  sooner  or  later  over- 
take him. 

There  have  come  to  the  attention  of  the  Pacific 
Coast  Musical  Review  complaints  from  certain 
managers  that  a  number  of  musical  clubs  on  the 
Pacific  Coast  refuse  to  make  provisions  for  the 
usual  (piota  of  artists,  because,  as  the.v  claim,  the.v 
need  their  mone.v  for  Red  Cro.ss  or  similar  charit- 
able work.  In  other  words,  these  clubs  do  not  see, 
any  wrong  in  the  fact  that  they  are  using  the 
mone.v  of  their  members  for  entirel.v  different  pur- 
poses for  which  it  was  intended,  and  the.v  see  to 
it  that  their  good  deeds  arc  lauded  in  the  press. 
Jlusieal  clubs  are  supposedl.v  to  be  organized  to 
assist  musieians  of  worth  and  artists  of  merit,  and 
also  to  benefit  by  mutual  exchange  of  ideas.  Was 
there  ever  a  time  when  the  artist  and  the  musician 
needed  the  musical  clubs  more  than  now?  Was 
there  ever  a  time  when  generosit.v  and  neighborli- 
ness  was  in  greater  demand  among  musicians? 
True.  Red  Cross  and  similar  charitable  organiza- 
tions should  be  supported  to  the  limit.  But  ere 
there  no  other  wa.vs  open  to  the  musical  clubs  than 
to  deprive  the  artists  of  the  little  support  they 
used  to  receive  at  times  when  surel.v  such  support 
is  greatl.v  needed?  Most  certainl.v  there  are  other 
ways. 

Musical  clubs  could  easily  give  a  certain  num- 
ber of  Ked  Cross  or  other  charity  concerts.  They 
could  ask  their  members  to  add  a  certain  percen- 
age  lo  their  dues  for  charity  work.  Of  course, 
this  would  mean  a  sacrifice,  but  are  we  not  all 
gladly  making  sacrifices  these  da.vs?  It  should 
not  be  forgotten  that  individual  members  of  mu- 
sical clubs  are  alread.v  doing  wonders  for  the  gov- 
ernment and  for  charity.  Nothing  is  too  much 
for  them.  Is  it  not  reasonable  to  suppose  that 
after  their  arduous  duties  and  in  contrast  to  their 
ordinar.v  worries  the.v  should  be  enabled  to  re- 
lieve their  mind  b.v  listening  to  the  usual  number 
of  able  artiots?  It  ({ertainly  is  niggardly  to  de- 
prive these  members  of  part  of  their  annual  dues, 
when  it  would  be  an  easy  matter  to  give  an  addi- 
tional charity  event  or  two.  which  possibly 
would  bring  in  much  more  mone.v  than  the  amount 
saved  under  this  process  of  elimination. 

Then  we  have  the  lot  of  the  music  journal. 
Practically  every  business  enterprise  is  able  to 
meet  increased  expenses  by  means  of  raising 
prices.  The  poor  music  journal  as  well  as  the 
music  teacher  is  unable  to  do  this.  And  yet  both 
the  music  journal  and  music  teacher  are  somehow 
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considered  4?ssential  even  at  these  times.  You 
woiihl  think  that  artists  who  are  still  able  to  get 
•+2  a  seat  for  a  concert,  and  managers  who  nat- 
urally still  secure  their  same  percentage  of  re- 
ceipts, would  at  least  acknowledge  that  a  music 
.journal  is  of  some  use.  Rut  while  most  of  them 
are  glad  enough  to  use  reams  of  free  space  in  the 
shape  of  advance  notices,  and  thus  put  upon  tiie 
slioulders  of  tliose  ]niblisliing  music  papers  the 
burden  of  paying  increased  printing  and  paper 
rates,  are  entirel.y  unwilling  to  concede  that  a 
music  .iournal  mu.st  secure  a  certain  advertising 
patronage  if  it  is  expected  to  publish  the  innum- 
erable free  notices. 

The  Pacific  Coast  Musical  Review  would  today 
have  the  proiul  satisfaction  to  give  its  subscribers 
a  paper  twice  its  present  size  if  the  artists  and 
managers  who  .secure  sup])ort  from  the  Pacific 
Coast  would  be  sufficiently  generous  and  broad- 
minib'd  to  give  it  tlie  support  neeessarv  to  accom- 
plish this  result,  and  thus  not  only  show  apprecia- 
tion for  the  paper  which  they  use  to  the  limit,  but 
also  show  a  measure  of  gratitude  toward  their 
audiences  that  make  it  possible  for  them  to  exist 
b.v  enabling  the  music  paper  to  publish  more  news 
and  more  material  of  interest.  The  great  music 
hou.ses  of  the  Pacific  Coast  are  doing  this.  Hut 
evidentl.v  artists  and  managers  are  not  thus  con- 
stituted.' 

In  one  of  the  next  issues  of  this  paper  we  wiH 
give  our  readers  an  accurate  itemized  statement 
of  the  amounts  paid  during  a  season  b.v  artists  and 
managers.  And  we  will  also  publish  an  itemized 
statement  of  tlie  free  space  demanded  and  given 
to  sucli  artists  and  managers.  Our  readers  will 
be  astounded  to  note  that  the  Pacific  Coast  Mu- 
sical Review  pays  more  for  setting  up  those  ad- 
vance notices  than  it  receives  from  artists  and 
managers  during  a  season.  We  imagine  that  the 
argument  of  tlie  managers  and  artists  is  that  a 
musical  .iournal  does  not  do  an.v  good  an.vhow,  so 
why  spend  much  money  with  it.  We  may  argue 
on  the  same  basis  that  if  a  music  journal  amounts 
to  so  little  that  it  is  not  worth  while  advertising 
in,  in  proportion  to  the  demands  made  upon  it, 
then  why  use  it  at  all?  We  assure  our  readers 
that  if  we  lost  every  advertisement  received  from 
managers  on  the  Pacific  Coast  and  visiting  artisis 
with  the  ONE  nOXORAHLE  EXCEPTION'  OF 
ERNESTINE  SCHUJIAXX  IIEIXK,  and  in  re- 
turn would  be  relieved  of  printing  free  notices, 
we  actually  WOULD  BE  AHEAD  OF  THE 
GAME.  There  is  another  exception  and  that  is 
L.  E.  Beh.ymer  of  Los  Angeles.  Mr.  Behymer 
supports  this  paper  to  a  most  generous  degree, 
and  ver.v  rarel.v  asks  us  for  anything.  Whenever 
we  publish  an  article  about  Mr.  Behymer  it  is  as  a 
r\de  entirel.v  voluntary  on  our  part.  Mr.  Beh.ymer 
makes  no  conditions,  and  we  want  to  give  him  this 
recognition. 

Now  the  tinu'  has  arrived  when  the  daily  papers 
are  being  requested  b.v  the  United  States  Govei'n- 
ment  to  conserve  their  paper.  The.v  will  have  to 
reduce  all  non-essential  news  or  complimentary 
articles.  One  of  the  first  cuts  that  will  be  made 
will  surel.v  be  the  musical  and  theatrical  news. 
This  is  as  certain  as  two  and  two  make  four.  When 
this  time  arrives,  and  managers  and  artists  will 
be  unable  to  secure  the  reams  of  free  notices  in 
the  dail.v  papers  which  the.y  received  in  the  past, 
the  music  journal  will  come  in  might.v  hand.v.  But 
the.v  have  behaved  them.selves  so  might.v  small 
that  the  music  journal  ma.v  or  ma.v  not  take  pity 
on  them.  The  Pacific  Coast  ]\Iusical  Review  has 
made  up  its  mind  mighty  firml.y  that  its  principal 
dut.y  is  toward  our  own  teachers  and  artists  who 
MUST  be  encouraged  and  who  must  be  assisted. 
If  we  are  obliged  to  cut  down  the  size  of  this 
paper  to  less  space,  the  managers  and  artists  who 
were  never  willing  to  acknowledge  our  assistance, 
will  have  to  wait  until  we  have  attended  to  our 
resident  musicians  who  have  always  been  gener- 
ous in  theii-  attitude.  And  if  the  managers  and 
artists  feel  that  under  these  conditions  the.v  wish 
to  withdraw  their  support  entirel.v.  wh.v  then  we 
will  have  to  do  without  them,  even  if  it  becomes 
necessary  to  purchase  our  concert  tickets  to  give 
our  readers  the  musical  news  to  which  the.v  are 
entitled. 

Of  course  this  paper  does  not  wish  to  be  un- 
reasonable. We  will  be  pleased  to  give  sufficient 
reading  matter  to  any  advertiser  so  that  the  dis- 
jilay  advertisement  is  somewhat  re-enforced.  But 


we  will  not  give  sjjace  for  large  pictures,  nor  front 
page  space,  iniless  artists  and  managers  enable  us 
to  give  them  this  service  b.v  means  of  adeq\uite 
support.  If  the  Musical  Review  is  not  good 
enough  to  advertise  in,  if  managers  or  artists  have 
no  faith  in  its  intlueiice,  then  the.v  should  drop  it, 
and  let  it  go  at  that.     We  want  no  cliaril.v. 


CLARENCE  EDDY'S  STANFORD  PROGRAMS 


Mr.  and  Mrs.  Clarence  Eddy  spent  last  Saturday  in 
San  Francisco  and  Belvedere,  in  which  latter  town  they 
were  the  guests  of  Leopold  Godowsky.  About  the  first 
of  the  month  Mr.  and  Mrs.  Eddy  assisted  in  the  dedica- 
tion concert  of  tlie  \.  M.  C.  A.  Hall  at  the  Base  Hospital 
in  Menlo  Park,  and  on  August  28tli  botli  artists  will 
give  a  recital  at  the  Vendome  Hotel  in  San  Jose  for  the 
benefit  of  the  Red  Cross. 

At  the  first  of  this  week's  three  organ  programs. 
Tuesday  afternoon.  August  13th.  Mr.  Eddy  had  the  as- 
sistance of  Miss  Ruth  Hall,  an  able  young  violinist, 
formerly  of  Los  Angeles,  and  the  daughter  of  Willis 
L.  Hall.  Palo  Alto  correspondent  of  the  San  Francisco 
Examiner.  Miss  Hall  played  Reverie  by  Harley  Ham- 
ilton, her  former  teacher,  and  for  many  years  conduc- 
tor of  the  Los  Angeles  Symphony  Orchestra,  an  excel- 
lent musician  and  teacher  as  well  as  a  competent  con- 
ductor. The  work  has  not  as  yet  been  published,  but 
it  has  been  received  witli  such  favor  whenever  it  has 
been  played  that  it  surely  merits  the  distinction  of 
being  put  into  print.  In  Palo  Alto  Miss  Hall  has  been 
a  pupil  of  Samuel  Savannah.  Mr,  Eddy  extended  the 
invitation  to  the  young  violinist  to  play  at  his  regular 
recital  after  having  heard  her  in  private  rehearsal.  He 
liad  never  heard  tlie  Hamilton  Reverie  and  was  of  the 
opinion  that  it  was  very  well  suited  for  rendition  with 
organ  accompaniment.  Mrs.  Clarence  Edd.v  was  the 
soloist  at  Thursday  afternoon's  concert,  and  it  is  hardly 
necessary  to  note  that  she  acquitted  herself  with  that 
absolute  artistry  and  fine  judgment  which  always  char- 
acterizes the  work  of  the  genuine  vocalist. 

The  complete  programs  presented  during  this  week 
ere  as  follows:  Tuesday,  August  1.3th,  at  4:1.t  p.  m. — 
Wedding  Chimes  (Lucien  G.  ChalTin),  dedicated  to  Clar- 
ence Eddy;  (a)  Cradle  Song  (Arthur  Hartman),  ar- 
ranged bv  Clarence  Eddy,  (b)  A  Song  of  Hope  (new). 
(J.  A.  Meale);  First  Suite  (Felix  Borowskil,  dedicated 
to  Clarence  Eddy,  1.  Meditation-Elegie,  2,  Marche  Solo- 
nelle;  Violin — Reverie  (Harley  Hamilton),  Miss  Ruth 
Hall:  (a)  Pastorale,  (b)  Benedictus  (Max  Reger) ; 
Canrice  Heroique   (new).  (Joseph  Bonnet). 

Thursday,  August  15th,  at  4:15  p.  m. — Concert  Fugue 
in  G  (J.  L.  Krebs);  Morning  Song  (new).  (Alfred  Hol- 
lins);  Aria — Lungi  dal  earo  bene  (Secchi).  Mrs.  Clar- 
ence Eddy:  First  Sonata  (Alex.  Guilmant) :  In  the  Gar- 
den (Hugo  Goodwin) :  Toccata  in  E  (Homer  N.  Bartlett). 

Sunday,  August  ISth.  at  4:15  p.  m. — Christus  Resur- 
rexit  (Oreste  Ravanello).  dedicated  to  Clarence  Eddy; 
The  Rosary  (Ethelbert  Nevin),  arranged  by  Goss-Cus- 
tard:  Prelude.  Fugue  and  Variations  (Cesar  Franck); 
(a)  In  Paradisum,  (b)  Fiat  Lux  (Theodore  Dubois); 
Evensong  (Edward  F,  Johnson),  by  request;  Toccata  in 
C  minor  (Daniel  Fleuret).  from  tlie  Sonata  op.  10. 


INSTALLATION  OF  A  NEW  ORGAN 


The  Fifth  Church  of  Christ  Scientist^,  which  gives  its 
services  at  Native  Sons  Hall,  and  tor  which  Emlyn 
Lewis  is  the  organist,  installed  a  new  organ  on  Fridav 
evening,  August  9th.  and  celebrated  the  occasion  with 
an  excellent  musical  program.  Mr.  Lewis,  who  is  a 
musician  of  splendid  qualities,  and  an  artist  of  the  high- 
est rank,  played  tlie  following  organ  numbers:  Grand 
Fantasia  (Mourlan):  Song  of  the  Night  (Wilkes):  Fes- 
tival Overture  (Horatio  Parker);  Andantino  D  flat  (Le- 
niarel;  Barcarolle  ( Wolstenholme) :  Scene  de  Ballet 
(Nan  Leavy).  manuscript;  Serenade  (Rachmaninoff  1 ; 
Meditation  from  Thais  (Massenet);  Finale  of  Fourth 
Act  of  Mefistofele  (Boitol;  Overture  Poet  and  Peasant 
(Suppe). 

Every  one  of  these  compositions  was  played  with  the 
skill  and  musicianship  of  one  who  is  thoroughly  versed 
in  the  art  of  organ  playing  and  Mr.  Lewis  was  heartily 
complimented  for  the  excellent  manner  in  which  he 
brought  out  the  fine  features  of  the  organ.  The  instru- 
ment is  a  tliree  manual  orean  built  by  the  Hall  Organ 
Company  of  New  Haven,  Conn,,  and  the  specifications 
were  carried  out  according  to  suggestion  by  Mr.  Lewis, 
There  is  an  electric  action  and  a  movable  console.  The 
organ  will  be  available  for  organists  who  desire  to  give 
recitals,  and  it  will  be  the  only  instrument  in  San  Fran- 
cisco accessible  to  concert  organists. 

The  soloist  on  this  occasion  was  Miss  Janet  Malbon, 
a  soprano  of  excellent  artistic  accomplishments.  Miss 
Malbon  possesses  a  fine  lyric  soprano  with  quite  a  warm 
timbre.  Her  high  notes  ring  out  splendidly  and  she  sings 
iu  fine  intonation  and  with  excellent  diction.  She 
phrases  intelligently  and  her  attractive  personalitv  adds 
not  a  little  to  her  pleasing  faculties.  She  sang:  Ah  non 
credea  from  La  Sonnambula  (Bellini).  Slumber  Song 
(Bevignani)  and  Bird  Song   (Taubert). 


MR.    AND    MRS.    DREYFUS   SPEND   VACATION 


Mr.  and  Mrs.  Louis  Dreyfus  of  Los  .Angeles  closed 
their  studio  in  the  Maiestic  Building  on  August  15th 
until  September  Stli.  They  are  spending  three  weeks 
in  Catalina.  resting  from  their  winter's  work.  Mrs. 
Sstelle  Heartt  Dreyfus  will  return  to  town  September 
7th  for  the  opening  of  the  Dominant  Club,  for  which 
she  has  been  elected  president  for  the  current  year. 
The  Dominant  Club  oflScers  for  191S-1919  are  as  follows: 
President,  Mrs.  Estelle  Heartt-Dreyfus:  President's  Ad- 
visors—Mrs. Harrv  Lett,  Mrs.  W.  H.  Gordon  and  Mrs. 
Beresford  Joy;  Vice-President.  Miss  Carolyn  Alden 
Alchin;  Recording  Secretary.  Miss  Bertha  Wilbur; 
Financial  Secretary.  Miss  Carrie  B.  Conger;   Treasurer. 


Mrs.  Myrtelle  Decker  Abbott;  Membership  Commltl 
— Mrs.  Gertrude  Robs,  chairman.  Miss  Jennie  Winstor 
Miss  Clara  E.  Bosbysheil;  Program  Committee — Mrs 
Hennion  Robinson,  chairman.  Miss  Ida  M.  Selby.  MU 
Grace  James;  Social — Chairman,  Mrs.  Robert  Wat 
kowski. 


A    SUCCESSFUL   WRITER   OF   SONG    LYRICS 


Jesse  G,  M.  Click,  to  whom  you  have  to  tell  you 
troubles  when  you  get  lost  in  Sherman.  Clay  &i  f'o. 
maze-like  edifice,  is  a  most  successful  writer  of  >,on 
lyrics.  He  has  been  following  this  artistic  trend  U 
many  years  and  has  quite  a  number  of  big  hits  to  !, 
credit.  Among  the  older  ones  will  be  remembered  tv 
of  eighteen  years  ago  entitled  My  Cleo  Lady  and  A  Dea 
Old  Song,  sung  by  Romain  with  Primrose  and  Docl 
stadter's  Minstrels.  Among  the  successes  Mr.  Glic 
has  been  associated  with  in  recent  years  are:  My  Rot 
from  the  Garden  of  Love,  of  which  100,000  copie.-  wer 
sold.  His  most  recent  success  is  When  You  San 
Hushabye  Baby  to  Me  and  My  Dreamy  Little  Lett 
Flower  is  also  becoming  very  popular.  The  publishe 
expects  both  these  songs  to  reach  the  million  mar 
Some  of  the  leading  song  composers  have  written  raus 
to  Mr.  Glick's  lyrics.  Among  these  are:  Ernest  R.  Ba 
who  wrote  the  music  to  My  Love  of  the  Sunset  Sea.  Al 
Olman,  who  wrote  the  music  to  My  Dreamy  Little  Loti 
Flower,  Joseph  Howard,  who  wrote  the  music  to  1 
Dear  Old  Sunny  Spain.  Other  songs  which  owe  the 
lyrics  to  Mr.  Click  and  which  have  made  popular  appe; 
are:  My  Hawaiian  Dream  Girl.  Guess  I'm  Falling 
Love.  I  Gathered  the  Flowers,  and  By  the  Singing  Riv. 
and  the  Sheltering  Palm. 


BRITISH-AMERICAN    WAR     RELIEF     BENEFIT 


The  musical  program  given  on  August  9th  at  Druii 
Hall,  for  the  benefit  of  the  British-American  War  Hell 
Fund,  proved  a  decided  success  from  every  stati  ;■  ■;; 
The  participants  were:  Jack  Hillman,  baritone;  '.->.r, 
Kruger.  pianist:  Giuseppe  Jollain,  violinist;  Mrs.  T. 
Rickard.  songs;  Mrs.  Jessica  Davis  Nahl.  war  poen 
Mrs.  V.  D.  Goldie  was  chairman  of  the  reception  coi 
mittee.  comprising  many  well-known  society  worae 
Miss  K.  C.  Ranklin,  Mrs.  A.  W.  Mavor.  Miss  Harpf 
Mrs.  Eleanor  Martin.  Mrs.  James  Ellis  Tucker  and  Mi 
H.  F.  May. 


ISRAEL    SELIGMAN     RETURNS    FROM    CARMEL 


Israel  Seligman.  the  exceedingly  gifted  piano  virtues 
has  returned  from  Carmel-by-the-Sea.  where  he  spe 
his  vacation,  and  is  already  busy  in  his  studio  in  pre 
aration  for  next  season.  He  will  be  exceedingly  acti 
botli  as  teacher  and  artist  and  has  already  outlined 
program  of  exceptional  merit.  Xo  doubt  in  addition 
his  regular  concerts  Mr.  Seligraan  will  contribute  ' 
ward   Red   Cross  and  other  important  war  benefits. 


THIRD  REES  CLUB  RED  CROSS  TEA 


The  Rees  Vocal  Club  will  give  the  third  and  final  R 
Cross  Tea  at  the  studio    of    Mrs.    Alberta    Livernafi 
Hyde.  81S  Grove  street,  on  Saturday  aftel-noon.  Augcl 
24th.     Mrs.  Hyde's  studio  is  liandsomely  and  artistiGil| 
furnished  and  makes  an  excellent  environment  for 
entertainment   of  such   artistic,   social    and    benevole 
character.     Xo  doubt  Mrs.  Rees  and  her  assistants  w 
be  able  to  net  the  amount  set  for  these  delightful  ; 
fairs. 


CHAMBER    MUSIC    SOCIETY    RED   CROSS    CONCEf 


Xo  doubt  what  may  easily  be  termed  the  most  a- 
picious  musical  event  ever  taking  place  in  Marin  Cour 
will  be  a  concert  for  the  benefit  of  the  Red  Cross. 
take  place  at  the  Lagunitas  Country  Club  in  Ross.  C; 
on  Friday  evening.  August  2.3rd,  at  S:45  o'clock.  Tick* 
will  be  only  one  dollar  and  the  entire  receipts,  wilhc 
deduction  of  one  single  cent  for  expenses,  will  be  turn 
over  to  the  American  Red  Cross.  The  event  will 
under  the  energetic  and  enthusiastic  management 
John  D.  McKee.  than  whom  there  is  no  greater  patr 
of  music  in  this  vicinity,  and  this  fact  alone  guarani* 
in  advance  the  financial  success  of  the  event. 

The  artistic  success  depends  tipon  the  Chamber  Mu; 
Society    of   San    Francisco.     The    personnel    of   this 
ganization.  as  our  readers  already  know,  includes:  Lo' 
Persinger.  director  and  first  violin:   Louis  Ford,  secf 
violin;    Xathan  Firf^tone,  viola:     Horace    Britt.    eel 
Gyula  Ormay.  piano,    and    Elias    M.    Hecht.  flute.    Ti 
the  musical   end  of  this  alTair  will  be  absolutely  c 
formant  to  the  highest  principles  of  the  art  will  not  ■ 
doubted  for  a  moment  by  anyone  familiar  with  the 
tistry  of  these  virtuosi.     The  program  to  be  presen' 
on   this   occasion    will   be   as   follows:    Suite   on   We 
Themes  for  string  quartet  and  flute   (Bourgault-Duco 
ray):     Largo     (Handel).     Minuet     (Boccherini).    Po 
(Sokolow),  for  string  quartet:  Melody  (Ole  BuU-Xat! 
Firestone ) .    Serenade    ( Haydn ) ,    Rondo     ( Mozart ) . 
flute  and   strings:    Italian   Serenade   for   string  qu^^ 
(Wolf);   Reverie  (Schumann).  Moment  Musicale  (Sc 
bert).  Orientale   (Clazounow),  for  string  quartet. 


MISS   JANET    MALBON    LEAVES   FOR    VACATIO' 


.Miss  Janet  Malbon.  the  delightful  soprano  soloist  ' 
teacher,  left  for  her  vacation  on  Thursday.  August  1  - 
and  will  spend  it  on  a  trip  along  the  Sacramento  Ri^ 
She  has  had  a  most  active  season  and  needs  quiti* 
little  recuperation  prior  to  the  beginning  of  the  r' 
season,  which  already  gives  evidence  of  being  e<l>» 
if  not  superior,  in  artistic  activity  to  the  one  just  pass* 
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LUCILLE  CHALFANT  WITH   CHICAGO  OPERA 

Jules  Daiber.  formerly  associated  with  the  Cliicago 
pera  t'ompany.  and  recently  becoming  identified  with 
he  concert  bureau  field  of  New  York,  announces  Lucille 
'balfant,  "the  world's  youngest  colorature  soprano." 
vailable  for  concerts,  recitals,  festivals,  etc.  Accord- 
ng  to  the  announcement.  Miss  Chalfant  was  formerly 

newspaper  reporter  and  critic  in  Los  Angeles,  but  in 
;an  Francisco  she  will  chiefly  be  remembered  from  hav- 
ng  scored  a  veritable  sensation  with  Kolb  and  Dill,  in 
production  The  High  Cost  of  Loving  she  intro- 
a  high  class  musical  atmosphere.  Miss  Chalfant 
,  L-  .iay  the  wife  of  Fred.  Huff,  who  was  conductor  of 
fie  orchestra.  While  in  Chicago  Mrs.  Huff,  or  Miss 
t'halfant,  took  coaching  lessons  from  one  of  the  con- 
uctors  of  the  Chicago  Grand  Opera  Company,  with  the 
esult  tliat  her  brilliant  voice  and  fine  training  has  suc- 
eeded  in  landing  her  in  one  of  the  most  enviable  posi- 
ions  in  this  country.  Her  success  will  be  looked  for- 
•ard  to  with  great  interest  by  a  host  of  friends  and  ad- 
lirers  throughout  the  Pacific  Coast. 


SIGMUND    8EEL    VISITS    LOS   ANGELES 


TALKING   MACHINE   DEALERS'  PICNIC 


The  Talking  Machine  Dealers  of  San  Francisco  en- 
■iyed  a  launch  ride  and  picnic  on  Sunday.  August  4th. 
'he  entire  affair  was  under  the  able  management  of  W. 
'.  Morton,  who  not  only  superintended  and  arranged  the 
'ffair.  but  who  also  acted  as  cook.  The  launch  ride  in- 
'uded  San  Francisco  Bay  and  the  picnic  took  place  at 
aradise  Grove,  where  Mr.  Morton  prepared  his  famous 
nam  chowder,  which  has  ever  since  become  the  talk  of 
■e  talking  macliine  world.  If  he  had  been  able  to  pre- 
are  twice  as  much  of  that  delicious  chowder  he  would 
ot  have  been  able  to  meet  the  demands  of  the  more 
lan  hundred  guests.  There  were  ten  musicians,  who 
layed  for  dancing,  and  altogether  the  party  enjoyed  one 
f  the  most  successful  outings  of  their  career  as  an 
rganization.  Mr.  Morton  is  hailed  everywhere  as  an 
j*eal  host  and  regular  fellow. 


AUSTRALIAN     PIANIST    TO     LOCATE    HERE 


'  Laurence  Phillip,  a  leading  figure  in  the  musical  life 
f  Sydney.  Australia,  for  a  number  of  years,  a  pianist 
od  teacher  who  stands  high  in  the  estimation  of  music 
ritics  and  musicians,  arrived  in  San  Francisco  the 
:her  day  and  expresses  his  intention  of  locating  here. 
;r.  Phillip  has  done  a  great  deal  of  Red  Cross  work 
■id  comes  highly  recommended,  with  a  letter  of  intro- 
uction  of  no  less  a  personage  than  the  Premier  of  New 
outh  Wales.  Mr.  Phillip  is  a  graduate  from  the  Im- 
?rial  College  of  Moscow  and  the  Royal  Academy  of 
ondon.  He  has  concertized  in  Russia.  Spain.  India, 
ipan.  China,  Siberia.  Australia  and  New  Zealand.  In 
le  latter  country  he  toured  with  Gerardi,  the  famous 
''Hist.  Mr.  Phillip  should  form  a  notable  addition  to 
Ur  rapidly  growing  colony  of  distinguished  artists. 


Sigmund  Beel.  the  prominent  violin  virtuoso  auu 
pedagogue,  is  spending  his  vacation  in  Los  Angeles, 
where  he  will  shake  hands  with  a  host  of  friends  who 
will  all  be  happy  to  see  him  again.  He  will  remain 
about  a  week  or  so.  when  he  will  return  here  to  resume 
his  classes  for  the  coming  season.  Mr.  Beel  has  been 
exceptionally  busy  during  the  past  year,  but  we  should 
like  to  see  him  even  more  prominently  associated  with 
public  work,  and  his  appearances  with  musical  clubs 
and  at  public  functions  of  importance  ought  to  be  con- 
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^  ^Now-a-days   no   program   is   considered 

M  complete     without     a     melody     ballad. 


"The  Radiance 
in  Your  Eyes" 

B\)  Ivor  A'ove//o 

r  Composer  of    "Keep   the    Home    Fires  \ 
Burning  Till   the   Buys   Come   Home."  I 
Dream    Boat."    etc, 

is     a     melody     ballad     of     real     merit. 

Published    in    all    the    ^eps    fcj) 
LEO  FEIST.  Inc..  NeV!  York 
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nil 
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siderably  more  numerous  tlian  they  are.  It  surely  is 
not  creditable  to  any  commimity  to  permit  an  artist  of 
Mr,  Beel's  calibre  to  devote  so  much  of  his  time  to 
teaching. 


WM.  J.   McCOY'S   HARMONY  CLASSES 


The  Summer  Harmony  Classes  conducted  by  William 
J.  McCoy,  author  of  Cumulative  Harmony,  and  one  ot 
the  leading  theorists  and  pedagogues  in  this  country, 
have  been  so  successful  that  upon  general  demand  Mr. 
McCoy  has  decided  to  conduct  a  special  Normal  Course 
for  teachers  and  students.  This  normal  course  will 
extend  over  a  period  of  twelve  weeks  beginning  in  San 
Francisco  on  Monday  afternoon.  September  2d.  at  3 
o'clock  at  Room  902  Kohler  &  Chase  Building,  and  in 
Oakland  on  Tuesday  afternoon.  September  3rd.  also  at 
3  o'clock,  in  the  Pacific  Building.  Mr.  McCoy,  being  a 
most  conscientious  pedagogue,  will  devote  individual 
attention  to  each  student,  so  that  the  members  of  these 


classes  really  will  derive  the  benefit  of  practically  i'j 
dividual  instruction. 

During  the  last  two  or  three  years  Mills  College  has 
made  special  efforts  to  afford  its  music  students  every 
possible  opportunity  to  become  thoroughly  equipped  to 
teach  after  leaving  the  college.  And  finally  it  was  de- 
cided to  present  the  degree  of  Eiachelor  of  Music  to  those 
(graduating  and  earning  it.  Mills  College  has  engaged 
William  J.  .McCoy  to  instruct  the  students  in  the  higher 
courses  in  counter  point  and  composition  required  to 
earn  the  degree  of  Bachelor  of  Music.  Surely  a  mu- 
sical educator  entrusted  with  such  great  responsibility 
at  an  institution  of  such  wide  repute  as  Mills  College, 
should  prove  a  most  desirable  source  of  accurate  infor- 
mation for  anyone  wishing  to  be  introduced  to  the  inner 
temple  of  the  theoretical  phase  of  musical  education. 


TEACHERS  GIVE  BANQUET  FOR  GODOWSKI 


The  Music  Teachers'  Association  of  San  Francisco, 
of  which  George  Kruger  is  the  president,  will  give  a 
reception  and  banquet  at  the  Whitcomb  Hotel  on  .Mar- 
ket street,  near  Eighth,  this  evening.  A  large  number 
of  members  of  the  Association  have  already  expressea 
their  intention  to  be  present,  and  no  doubt  many  more 
will  make  up  their  minds  at  the  last  moment,  inasmuch 
as  it  is  but  natural  that  members  of  the  profession 
should  honor  an  artist  of  such  distinction  as  Leopold 
Godowsky.  H.  B.  Pasmore  will  be  the  toastmaster.  and 
President  Kruger  could  not  have  made  a  better  choice, 
inasmuch  as  Mr.  Pasmore  is  not  only  one  of  our  most 
representative  musicians,  but  a  gentleman  gifted  with 
a  fine  sense  ot  humor  and  tact,  who  always  says  the 
right  thing  at  the  right  time,  and  who  should  prove  a 
toastmaster  ot  unusual  ability.  Miss  Estelle  Carpenter, 
the  capable  supervisor  ot  music  of  the  public  schools 
of  San  Francisco,  will  lead  the  Star  Spangled  Banner. 
Miss  Florence  Smart  will  be  the  chairman  of  the  com- 
mittee of  arrangements.  Mme.  Tojetti  will  be  the  chair- 
man of  the  reception  committee.  A  better  selection 
could  not  have  been  made,  and  President  Kruger 
is  entitled  to  the  gratitude  ot  the  association  for  his  fine 
judgment.  There  will  be  a  number  of  speeches  by 
prominent  members  ot  the  profession  and  guests,  and 
altogether  the  evening  promises  to  be  a  most  delightful 
one.  No  one  entitled  to  come  and  able  to  be  there 
should  fail  to  be  "among  those  present." 


FLORENCE  STERN  PLAYS  FOR  GODOWSKY 


Florence  Stern,  the  youthful  and  skilled  violinist, 
played  tor  Godowsky  the  other  day.  She  selected  as 
her  piece  de  resistance  the  Bruch  Concerto,  and  Mr. 
Godowsky  himself  played  the  piano  part.  The  great 
piano  virtuoso  declared  Miss  Stem  to  be  an  extraordin- 
arily talented  child.  The  young  violinist  will  give  a 
farewell  concert  some  time  next  October  or  November 
prior  to  leaving  tor  the  East,  where  she  intends  to  con- 
tinue her  studies. 


LEOPOLD    GODOWSKY 


To  Music  Teachers  and  Students 

The   most   laudable  and   -widely   agitated   movement   in 
professional   musical   circles   at   present,    proposes — 

1  st  — The    Standardization    of    Music   Teaching    and    Study. 

2nd — The   Allo-wance   of   Public    School    Credits    for    Music    Study    under 

Outside  Teachers. 
The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  -with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  tw^enty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-wrork  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  -work  in  perfect  harmony  with  each  other.  Thousands 
of  schools,  conservatories  and  private   teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 

ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo 


P.  D.  CONE,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Publishers  of  THE 
PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel  from  August 
1  0th  to  20th  for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music 
and  Music  Teachers.      By  Appointment  Only. 


P  A  C  I  F  I  C     ('  GAS  'I^     H  U  S  T  f •  A  r.     REVIEW 


PROGRESSIVE  SERIES  OF  PIANO   LESSONS 

A    Work   of    Educational    Appeal    That    Makes   Standard- 
ization of  Music  Teaching  a   Logical   Result  of  its 
Proper  and   Universal  Application 


The  astounding  success  achieved  by  Leopold 
Godowsky  in  his  master  classes  for  pianists  which  are 
now  in  progress  in  this  city  make  a  discussion  of  the 
Progressive  Series  of  Piano  Lessons,  published  by  the 
Art  Publication  Society  of  St.  Louis,  and  edited  by  Leo- 
pold Godowsky,  specially  appropriate.  To  give  a 
theoretical  and  detailed  review  of  this  voluminous  and 
exhaustive  work  is  really  impossible  until  after  we  have 
devoted  extensive  and  thorough  study  to  it,  and  thus 
become  enabled  to  describe  in  lucid  terms  the  hundred 
and  one  invaluable  advantages  to  be  derived  from  a 
comprehensive  and  diligent  use  of  it.  Mr.  Godowsky, 
than  whom  there  is  no  greater  piano-pedagogue  in  the 
entire  world,  has  devoted  many  years  to  the  supervision 
of  this  work  and  there  is  represented  many  an  hour  of 
actual  labor,  both  mental  and  physical,  in  the  personal 
markings  of  the  lessons.  As  the  title  implies,  these 
lessons  are  arranged  in  progressive  order,  giving  the 
student  an  opportunity  to  thoroughly  digest  one  phase 
of  piano  playing  before  grasping  another  subsequent 
phase.  And  the  lessons  have  been  arranged  and  com- 
piled in  such  a  manner  as  to  make  it  impossible  for 
any  student  not  to  thoroughly  grasp  one  lesson  before 
proceeding   to    the    next   one. 

We  advisedly  say  that  it  is  impossible  for  a  student 
not  to  fix  each  lesson  thoroughly  upon  his  or  her  mind, 
because  the  Progressive  Series  of  Piano  Lessons  make 
it  absolutely  imperative  for  a  teacher  to  employ  them, 
unless  he  has  been  declared  to  be  thoroughly  fit  to 
teach.  An  incompetent  teacher  can  not  teach  the  Pro- 
gressive Series,  for  he  does  not  get  them.  They  are  not 
sold  except  directly  through  a  teacher  or  through  the 
publishers  themselves.  Thus,  automatically,  the  Pro- 
gressive Series  of  Piano  Lessons,  becomes  an  educa- 
tional sieve  which  separates  the  wheat  from  the  chaff, 
and  which  logically  creates  for  itself  a  standardized 
mode  of  piano  study,  under  the  supervision  of  the  most 
competent  teachers  to  be  found  in  this  country.  We 
do  not  mean  to  convey  the  idea  that  there  are  no  com- 
petent teachers  who  do  not  use  the  Progressive  Series, 
but  we  do  mean  to  say  that  it  is  impossible  for  an 
incompetent  teacher  to  teach  the  Progressive  Series. 
Anyone  who  already  teaches  according  to  this  work 
MUST  be  a  competent  teacher,  for  he  has  been 
selected  according  to  his  reputation  and  according  to 
satisfactory  examination. 

This  much  WE  can  tell  you  about  the  Progressive 
Series  of  Piano  Lessons.  For  the  rest  it  will  be  well 
to  let  others  speak,  for  the  list  of  those  who  have 
adopted  this  system  includes  some  of  the  country's 
leading  educational  institutions,  as  may  be  gathered 
from  the  following  list  of  endorsements: 

Represent  Standard  of  Music  Study 

Fassifern  School,  Hendersonville,  N.  C. — This  school 
has  adopted  the  Progressive  Series  of  Piano  Lessons  as 
the  standard  of  music  study,  which,  used  as  planned  by 
its  incomparable  Board  of  Editors,  will  give  to  students 
the  theoretical  and  pianistic  knowledge  worth  crediting 
toward  graduation.  This  series  is  of  such  completeness 
and  breadth  that  a  student  may  pursue  it  with  the  cer- 
tainty that  he  may  present  his  work  in  it  to  a  higher 
school  with  credit  and  satisfaction.  *  *  **  The 
teacher  using  the  Progressive  Series  receives  the  in 
spiration  of  a  musical  atmosphere,  the  contact  with  the 
great  musicians  as  real,  as  personal  presence,  the  ideas 
of  master  minds  expressed  in  plain  English  for  the  help 
of  lesser  intellects  for  which  the  musical  language  is 
too  subtle  or  too  deep. 

CHELIAN  A.  PIXLEV. 

April  9,  1918. 

Endorsed  by  Public  School  Music  Director 
New  York  University — In  common  with  all  men  inter- 
ested in  public  education  through  music,  I  have  insisted 
for  years  that  all  creditable  work  in  theoretical  and  ap- 
plied music  with  the  private  teacher  should  receive  its 
just  proportion  of  the  credits  necessary  for  graduation 
from  high  school.  So  1  most  heartily  endorse  the  Pro- 
gressive Series  of  Piano  Lessons  and  i  shall  welcome 
the  time  when  this  State  shall  recognize  the  Pro- 
gressive Series  as  a  standard  of  attainment  for  students 
of  the  piano,  seeking  high  school  credits  for  study  with 
the  private  teacher. 

ARTHUR  J.  ABBOTT, 
Director  of  Music,  Buffalo  Public  Schools.  Principal, 
Department  of  Music,  New    York    University    Summer 
School. 

May  IS.  1916. 

*       »       »       *       » 

Public  Schools  Adopt  Progressive  Series 
Asheville  City  Schools.  Ashevitle,  N.  C. — The  Progres- 
sive Series  of  Piano  Lessons  has  been  adopted  as  the 
basis  for  granting  credits  for  music  as  a  major  study 
in  the  High  School  of  Asheville,  because  it  provides  a 
logical  and  definite  standard,  and  is  the  only  plan  that 
has  ever  been  devised  that  is  entirely  satisfactory  and 
practical. 

WILLIS  J.  CUNNINGHAM. 

Supervisor  of  Music. 

N.  C.  Music  Teachers  Endorse  Series 
Believing  that  music  should  be  recognized  and  cred- 
ited as  a  major  subject  in  the  High  Schools.  Academies 
and  Colleges  of  our  State,  we  have  investigated  the 
Progressive  Series  of  Piano  Lessons  and  have  found  it 
to  be  the  only  way  in  which  the  educational  institutions 
can  satisfactorily  credit  the  work  done  by  private 
teachers.  We  take  pleasure,  therefore,  in  recommend- 
ing your  policy  as  worked  out  by  the  aid  of  the  Pro- 
gressive  Series  of  Piano  Lessons   and   favor  its   being 


SCENE    FROM    CLAUDE    DEBUSSY'S    L'ENFANT    PRODIGUE 


A   One-Act   Opera    Prepared   for   Presentation    by    Marion    Vecki    for    Musical    Clubs   and    Similar 
Organizations,  Assisted   by   Mrs.   James  Pressley,  Soprano,   and    Robert   Battison,  Tenor 


adopted  by  the  State  Music  Teachers  Association  and 
recommended  to  the  State  Board  of  Examiners. 

Signed:  Conrad  Lahser,  President  N.  C.  M.  T.  A.: 
Wade  R.  Brown,  Chairman  Committee  on  High  School 
Credits;  Mrs.  W.  J.  Ferrell,  Vice-President  N.  C.  M.  T. 
A.;  Gustav  Hagedorn,  Chairman  of  tlie  Committee  on 
Certification  of  Music  Teachers;  Chelian  A.  Pixley,  Past 
President  N.  C.  M.  T.  A. 

To  reprint  all  the  endorsements  voluntarily  presented 
to  the  Art  Publication  Society  of  St.  Louis  would  occupy 
several  pages  of  this  edition,  and  would  not  accomplish 
any  more  than  the  ones  already  reproduced  here.  They' 
all  tell  the  same  story,  namely,  that  the  Progressive 
Series  of  Piano  Lessons  is  the  most  exhaustive  and 
most  effective  educational  series  that  has  ever  come 
to  the  attention  of  the  musical  educators  and  that 
everyone  who  has  examined  the  same  thoroughly  vol- 
unteers his  assistance  in  securing  for  it  the  privilege 
of  credits  at  High  Schools  and  Colleges,  which  means 
that  pupils  of  teachers  who  use  the  Progressive  Series 
will  be  given  entrance  credits  at  any  school  they  wish 
to  enter.  Gradually  this  will  become  a  fixed  standard 
for  musical  education.  Among  the  many  letters  we 
have  seen  we  may  mention  particularly  those  by  Holmes 
Cowper.  Dean  of  the  Institute  of  Fine  Arts  of  the  Drake 
University  of  Des  Moines.  Iowa;  Miss  Bertha  Bauer, 
Directress  of  the  Cincinnati  Conservatory  of  Music; 
PYank  L.  Rankin,  Director  of  the  Virgil  Clavier  School 
of  Portland,  Me.;  HoUis  Dann,  Principal  of  the  Cornell 
University  Summer  Session. 

No  doubt  we  shall  have  more  to  say  about  this  Pro- 
gressive Series  at  some  future  time,  for  it  is  impossible 
to  do  justice  to  this  subject  in  one  article.  But  if  you 
really  wish  to  get  to  the  bottom  of  the  advantages  to 
be  derived  from  the  Progressive  Series  go  to  the  St. 
Francis  Hotel  any  time  during  the  next  two  weeks  and 
see  Mr.  P.  D.  Cone,  the  authorized  representative  of  the 
Art  Publication  Society  of  St.  Louis,  and  if  Mr.  Cone 
is  not  able  to  convince  you  that  the  Progressive  Series 
of  Piano  Lessons  is  a  work  practically  indispensible  to 
exemplary  and  effective  musical  education,  then  the 
judgment  of  the  writer  is  surely  sadly  at  fault. 

ALFRED   METZGER. 


WHY   THE    PROGRESSIVE    SERIES    IS    EFFECTIVE 


The  following  article  regarding  the  effectiveness  of 
the  Progressive  Series  of  Piano  Lessons,  which  ap- 
peared in  The  Folio,  a  class  journal  published  by  the 
University  School  of  Music  of  Lincoln,  Nebraska,  is 
worthy  of  careful  perusal: 

We  are  frequently  called  upon  to  explain  wherein  the 
Progressive  Series  forms  a  suitable  basis  for  major 
credits  in  high  schools  and  universities.  Through  this 
little  pamphlet  we  shall  offer  an  answer  to  this  ques- 
tion by  showing  the  grounds  upon  which  the  Progres- 
sive Series  has  actually  been  adopted  for  major  credits 
by  many  of  the  leading  educational  institutions  of  the 
country.  The  Progressive  Series  constitutes  a  thor- 
oughly modern,  complete  and  authoritative  musical  edu- 
cational text,  combined  with  a  specially  edited  and  an- 
notated selection  of  exercises,  studies  and  compositions 
adapted  to  a  scientific  and  artistic  training  in  technic. 
Its  editors  are  acknowledged  among  the  world's  great- 
est musical  authorities  and  pedagogues.  Among  them 
may  be  mentioned  Leopold  Godowsky.  Emil  Sauer,  the 
late  W.  S.  B.  Mathews.  Josef  Hofmann  and  Edgar  Still- 
man  Kelley.  Not  only  is  the  Progressive  Series  correct 
and  authoritative  musically,  as  a  text  it  incorporates 
the  latest  and  most  approved  teaching  principles  of 
psychology  and  pedagogy. 

The  conditions  under  which  a  high  school  pupil 
studies  the  Progressive  Series  give  assurance  that  he 
will  have  thoroughly  mastered  the  lessons,  and  will 
have  done  the  required  practicing,  for  which  he  is  to 
receive  credits.     He  is  required  to  recite  from  memory, 


in  writing  on  each  Text  Lesson,  to  review  every  niIs^ 
lessons,  and  to  pass  an  examination,  in  \Criting,  frotiJ 
memory,  covering  the  entire  review.  In  addition,  he  i. 
required  to  practice  ninety  minutes  a  day,  six  days  £ 
week,  and  his  parents  must  send  in  a  weekly  report  U 
the  Supervisor  to  show  the  actual  time  he  has  spent  a' 
the  keyboard.  His  piano  teacher  also  must  submit  u 
weekly  report  to  the  Supervisor  showing  the  number 
of  lessons  taken,  the  theory  lessons,  exercises,  studies 
and  compositions  studied,  the  grading  made  on  each 
and  the  average  of  advancement. 

In  the  course  of  a  year  the  Progressive  Series  pupil 
in  the  high  school  takes  two  written  examinations  in 
theory,  and  one  practical  examination  in  technic.  undei 
the  personal  direction  of  the  Supervisor  of  Music.  Tht 
school  authorities,  therefore,  have  direct  evidence  thai 
the  pupil  has  made  a  sufficient  advance  in  musica^ 
knowledge  and  technical  ability  to  warrant  the  credits 
which  are  issued  him.  A  pupil  who  is  studying  the 
Progressive  Series  is  not  merely  learning  how  to  pla> 
the  piano.  He  is  getting  a  practical  working  knowledge 
of  music  which  will  mean  much  to  him  throughout  his 
whole  life.  His  knowledge  of  harmony,  as  also  his  abil 
ity  to  analyze  music,  will  add  greatly  to  his  enjoyment 
of  musical  performances.  His  understanding  of  thf 
principles  of  fingering,  pedaling,  dynamics  and  interpre 
tation  will  add  greatly  to  his  own  ability  as  a  per 
former.  And  because  of  tlie  practical  nature  of  hi.' 
musical  education  the  pupil  is  provided  with  a  splendic 
professional  means  of  livelihood,  which  he  may  use  i 
he  desires. 


MARION   VECKI    IN    L'ENFANT   PRODIGUE 


Marion  Vecki,  the  well  known  baritone,  has  preparer 
for  presentation  before  musical  clubs  and  similar  or 
ganizations  a  splendid  version  of  Claude  Debussy's  ex 
cellent  one-act  opera  entitled  L'Enfant  Prodigue.  This 
same  one-act  opera  has  been  prepared  with  the  follow 
ing  cast:  Lia,  Azael's  Mother,  Mrs.  James  Pressley,  so 
prano;  Azael,  a  young  Galilean,  Robert  Battison,  tenor 
Simeon.  Azael's  father.  Marion  Vecki,  baritone.  Thi: 
cast  presented  this  opera  for  the  first  time  in  thi: 
country  for  the  Sorosis  Club  of  San  Francisco,  am 
shortly  afterwards  for  the  Saturday  Afternoon  Club  o 
Stockton.  In  view  of  the  recent  death  of  Debussy  tli< 
work  becomes  particularly  interesting,  inasmuch  as  i 
was  honored  with  the  Grand  Prix  de  Rome.  It  does  no 
require  much  scenery  and  occupies  about  forty  rain 
utes.  It  can  be  given  with  a  concert  program  as  firs 
part. 


ARTHUR  CONRADI  RETURNS  FROM  VACATION 


Arthur  Conradi.  the  able  and  successful  violinist  an< 
teacher,  has  returned  from  several  weeks  vacation 
which  he  principally  spent  in  the  high  Sierras.  H 
thoroughly  enjoyed  himself  by  indulging  in  long  ant 
healthy  walking  tours,  horseback  riding  and  also  oi 
the  back  of  burrows.  He  returns  sunburned  and  happ; 
and  ready  to  resume  liis  numerous  duties  as  artist  am 
pedagogue  where  he  left  them  off  prior  to  his  vacatio 
holiday. 


THEODORE     SPIERING    AVAILABLE     FOR     COAST 


Miss  Alma  Voedich,  the  energetic  manager  for  The 
dore  Spiering,  the  distinguished  violinist,  is  now  on  tb 
Pacific  Coast  arranging  for  bookings  for  that  brilUar 
artist.  It  is  devoutly  to  be  wished  that  Mr.  Spierir' 
will  be  able  to  give  a  series  of  concerts  on  this  coasi 
for  he  belongs  to  those  fine  intellectual  artists  whos 
work  is  so  rare  and  therefore  so  enjoyable.  We  do  no 
see  why  Mr.  Spiering  should  not  be  cliosen  as  solois 
with  the  San  Francisco  Symphony  Orchestra.  He  i 
surely  one  of  the  great  artists  who  belong  to  Araeiici 
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which  in  its  pleading  theme 
offers  the  artist  an  oppor- 
tunity for  true  heart  ap- 
peal. Jlelodious  and  sym- 
jiathetif,  it  never  fails  to 
win  any  audience.  The 
song  eharnnug. 
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I  CAUGHT   BY  THE    KEWPIES 

I        (Coniiniied    linm    paKt-*    1.    citliimn    3) 

jacramento  with  War  Camp  Community 
service     duties     involving     the     looking 
.fter  of  the  leisure  time  of  the  fine  young 
miformed    men    from    Mather    Aviation 
■Meld,    situated    near    Sacramento,   whose 
Jtizens  are  enthusiastically  co-operating 
f>'ilh   War   Camp   Community    Service    in 
arrying  out  what  the  motto  of  that  or- 
tanization     represents,     viz.,     "Surround 
(he  Camps  with  Hospitality." 
.  Alice    Mayer's    Kewpies    learned    from 
Ir.  Bennett  that  he  recently  had  a  pleas- 
nt  chat  in  Los  Angeles  with  Impresario 
'-.  E.   Behymer,   who,   despite  the   handi- 
lap  of  a  lame  foot  that  was  giving  him 
jo   little   trouble   at   the   time,   displayed 
'is  usual  degree  of  intense  vigor  and  in- 
?rest  in  musical  matters,  and  announced 
lat  he   soon   would    make    an    Eastern 
'ip  in  the  interests  of  his  bookings  for 
lie  coming  season,  whicli  promises  to  be 
typical    Behymer   hummer. 
While  in  Los  Angeles  Mr.  Bennett  also 
ad  the    pleasure    of    being  a   luncheon 
luest  of  Sir  Henry   Heyman  at  the   Cal- 
iornia   Club,   Sir   Henry   having   at    that 
me  gone   from    Santa    Barbara    to    the 
outhern  California  metropolis  to  attend 
^le   convention   of  the    California    State 
usic  Teachers'  Association.     It  seemed 
ighty  nice  to  see  Sir  Henry  again  and 
ijoy  his  easy  flow  of  sparkling  conver- 
Ltion    along    lines  musical  and  descrip- 
ve,  not  overlooking  his  spontaneous  wit 
id   satire.     Sir   Henry   is   a   host  excra- 
,  'dinaire,  and  he  gave  to  Mr.  Bennett  a 
)Uple  of  hours  replete  with  joy  and  re- 
nte from  his  arduous  War  Camp  Corn- 
unity  Service  activities  in  and  around 
':)s  Angeles. 
On   the    "Lark"   northbound    from    Los 
tigeles    to    San    Francisco    a    couple    of 
eeks  ago   Mr.    Bennett   encountered    in 
e  dining  car  the  great  and  only  Leopold 
Ddowsky.  accompanied  by  his  charming 


wife  and  two  fine  sons.  The  Godowsky 
enthusiasm  was  one  himdred  per  cent  in 
evidence,  and  the  "Master  Pianist"  was 
anticipating  with  pleasure  his  five  weeks* 
stay  in  San  Francisco  in  connection  with 
his  Master  Class.  The  charming  simplic- 
ity of  Mr.  Godowsky  is  one  of  the  beau- 
tiful characteristics  of  his  greatness  as 
a  man  and  artist.  At  the  Third  and 
Townsend  streets  depot,  Selby  Oppen- 
heimer,  San  Francisco's  active  and  popu-, 
lar  impresario,  met  the  Godowsky  party, 
and  got  hold  of  Mr.  Bennett  long  enough 
as  he  disentrained  to  invite  him  to  lunch- 
eon during  the  latter's  all  too  brief  stay 
in  San  Francisco,  and  which  kind  invita- 
tion finally  could  not  be  accepted  owing 
to  pressing  duties  in  connection  with  a 
conference  of  Pacific  Coast  representa- 
tives of  War  Camp  Community  Service, 
after  which  Mr.  Bennett  was  ordered  off 
on  short  notice  to  Sacramento.  A.  W. 
Widenliam.  the  alert  secretary-manager 
of  the  San  Francisco  Symphony  Orches- 
tra, was  pleasantly  encountered  in  the 
metropolis  by  Mr.  Bennett. 

Thus  it  may  be  seen  that  Alice  Mayer's 
Kewpies  got  some  interesting  informa- 
tion out  of  Mr.  Bennett  when  ttiey  found 
him  at  Sacramento  the  other  day. 


RAISING    STANDARD   OF    BANDS 


At  the  request  of  the  Commission  on 
Training  Camp  Activities,  the  National 
Committee  on  Army  and  Navy  Music 
some  time  ago  appointed  a  sub-committee 
of  its  members  to  study  the  subject  of 
Army  and  Navy  Band  Music  in  all  its 
phases,  and  to  suggest  for  consideration 
such  measures  as  in  the  opinion  of  men 
of  large  experience  with  military  bands, 
might  be  of  assistance  to  the  proper 
authorities  in  raising  the  standard  of  our 
Army  and  Navy  music.  The  members  of 
the  sub-committee  were  Messrs.  John  A. 
Carpenter  of  Chicago.  Frederick  S.  Con- 
verse and  Walter  R.  Spalding  of  Boston, 
with  Wallace  Goodrich  of  Boston  as 
chairman. 

The  question  of  Army  bands  was  first 
taken  up  by  the  committee,  leaving  the 
matter  of  the  Navy  organizations  for  the 
future.  After  careful  consideration  of 
the  subject  of  Army  band  music  in  all  its 
aspects,  including  a  study  of  band  or- 
ganization in  the  English  and  French  ar- 
mies, and  reports  of  conditions  and  rec- 
ommendations received  from  all  parts  of 
this  country  and  from  all  branches  of  the 
service,  it  was  recognized  that  certain 
fundamental  questions  must  be  deter- 
mined before  further  action  could  be 
recommended  or  taken.  Accordingly  a 
memorandum  was  prepared  and  submit- 
ted to  the  commission  by  the  committee, 
and  was  subsequently  presented  to  the 
General  Staff  of  the  Army;  by  whom  it 
is  now  under  consideration,  and  from 
whom  a  decision  is  hoped  for  at  an  early 
date. 

The  memorandum  consisted  of  recom- 
mendations covering  the  following 
points: 

(a)  The  material  augmentation  in  num- 
bers of  all  Infantry  and  Artillery  bands; 
the  allotment  of  bands  to  Engineer  Regi- 
ments; and  the  conversion  of  Cavalry 
and  other  mounted  bands  into  "Fanfares," 
or  brass  instruments  and  drums  only. 

(b)  Giving  commissioned  rank  to  band 
leaders. 

(c)  The  provision  of  expert  divisional 
supervision  over  all  regimental  bands 
and  band  music  in  each  respective  divi- 
sion. 

(d)  A  substantial  increase  in  the 
monthly  allowance  for  the  purchase  of 
new  music,  together  with  proper  provi- 
sion  for  original  equipment. 

(e)  The  creation  of  a  permanent  Com- 
mission on  Military  Music. 

Editorial  Note— The  above  is  a  move 
in  the  right  direction.  While  there  is  the 
opportunity  to  once  and  for  all  settle  the 
question  of  efficiency  among  American 
musical  enterprises,  no  effort  or  labor  is 
too  great  to  do  everything  from  the  stand- 
point of  competency.  As  long  as  the 
standard  of  musical  endeavors  is  a  high 
one  in  every  phase  of  the  Nation's  life, 
it  will  unquestionably  and  inevitably  re- 
flect upon  every  musical  activity  hence- 
forth.—A.  M. 


Washington,  July  25. — Plans  under 
which  all  organizations  seeking  by 
popular  subscription  funds  for  providing 
recreation  and  amusement  for  soldiers 
would  be  united  to  carry  on  a  combined 
campaign  are  under  consideration  by  the 
War  Department. 

The  object  is  to  eliminate  overhead 
expenses  and  competition  among  the 
separate  organizations  carrying  on  work 
among  the  soldiers. 
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PACIFIf     COAST     MUSICAL     REVIEW 


Cacofunnics 

By  The  Futurist 


The  other  day  I  visited  the  Chamber  Music  Society 
of  San  Francisco,  the  members  of  which  are  now  safely 
entrenched  in  Woodacre  Lodge,  Marin  County,  where 
John  D.  McKee  has  put  his  fine  summer  home  at  their 
disposal  during  the  summer.  There  were  only  fifty  per 
cent  of  the  society  present,  namely.  Elias  Hecht.  Nathan 
Firestone  and  Louis  Ford,  as  will  be  seen  by  the  snap- 
shots taken  by  a  staff  photographer  of  the  Pacific  Coast 
Musical  Review.  However,  while  Messrs.  Persinger  and 
Britt  were  absent,  following  their  inclination  toward  in- 
door sports,  they  left  behind  representatives  in  the 
persons  of  their  better  seven-eighths,  namely,  Mesdames 
Persinger  and  Britt.  and  for  this  reason  I  did  not  miss 
them.  Tlien  above  all,  there  was  Louis  Persinger,  Jr.. 
who  was  on  his  best  behavior  which.  I  am  told,  is  his 
usual  mode  of  deportment,  and  as  you  see  from  the  pic- 
torial document  herewith  produced,  he  took  the  inter- 
view very  seriously.  He  neither  cried  nor  slept  tlirough- 
out  the  afternoon,  and  I  am  sure  he  thereby  broke  the 
record  of  any  offspring  of  a  violinist  of  distinction,  as 
far  as  1  know.  Mr.  and  Mrs.  Persinger  have  reason  u. 
feel  proud  about  him. 

There  was  also  among  those  present  Dr.  Taubles,  who 
gave  a  piano  recital  that  showed  him  possessed  of  a 
larger  and  more  varied  repertoire  than  we  have  ever 
witnessed  before.  He  gave  a  selection  of  operatic, 
vocal,  violin,  chamber  music  and  symphony  selections 
at  one  sitting,  which  revealed  a  colossal  memory  and 
facile   finger  practice.       Then   there   was   Mrs.   Jessica 


turned  from  there  he  used  language  that  impressed  me 
as  if  Colusa  was  the  hottest  place  in  the  universe. 
Minetti  liad  to  attend  a  meeting  of  the  leading  politi- 
cians of  tiie  town  to  discover  whether  or  not  his  taxes 
should  be  raised  on  account  of  the  war.  And  so  it  was 
imperative  that  Minetti  should  be  on  time.  He  thought 
the  surest  way  to  be  on  time  was  to  leave  the  evening 
before,  take  advantage  of  the  cool  evening  breezes  and 
be  in  Colusa  briglit  and  early  in  the  morning.  He  in- 
tended to  use  the  Buick  for  a  hotel  and  sleep  in  it  dur- 
ing that  night.  Everything  went  nicely  until  he  came 
to  Benicia.  when  he  found  no  boat  was  going  that  night. 
And  since  the  Buick  has  not  as  yet  been  changed  into 
a  collapsible  hydro  aeroplane,  he  had  to  wait  on  the 
otherside.  Finally  he  was  again  on  his  way.  He  had 
hardly  travelled  a  few  miles  when  the  sand  became  so 
soft  and  mushy  that  even  the  Buick  could  not  negotiate 
it.  and  Minetti,  who  usually  can  play  his  part  without  a 
hitch,  at  last  got  stuck,  and  his  trusty  steed  would  not 
move  another  inch. 

After  considerable  trench  digging  and  expenditure 
of  gasoline  and  other  high  priced  dispensers  of  energy 
the  Buick  consented  to  move  along,  and  Minetti  ar- 
rived in  Colusa  too  late  to  have  his  taxed  reduced.  The 
most  remarkable  part  of  this  experience  is  that  Mr. 
Minetti  kindly  offered  to  take  me  to  Sacramento,  so  that 
1  could  be  at  the  State  Library  ahead  of  the  train.  As 
a  rule  1  am  very  unlucky,  but  on  this  occasion  my  guar- 
dian angel  must  have  been  watching  over  me.  For 
while  1  was  grateful  to  Mr.  Minetti  for  thinking  of  me 
so  kindly.  1  thought  that  the  train  was  just  a  little  surer 
on  his  legs  than  the  Buick.  and  as  matters  turned  out 
for  once  I  was  right.  So.  while  it  was  decidedly  hot  in 
Sacramento,  it  would  have  been  still  hotter  in  the  sands 
near  Colusa,  with  Minetti  using  up  all  the  languages  he 
studied  in  college. 


■MUSIC    OF"   THE    BETTER    KIND" 


Cleveland    Publishing    House   of    Better    Kind    Music 
Popular  Along   Coast 


JESSICA    COLBERT     AT     MERCr     OF     HER     FRIENDS 

Elias    Hecht    (on    right   of    Mrs.    Colbert)    m    Belligerent    Mood 

Listening   to   the    Staff   Photographer's    Jokes  —  Nathan 

Firestone    (to   the    left  of    Mrs.    Colbert)    in    Happy 

Mood,  Thinking  of  the  Next  Meal — Louis  Ford  in 

Indifferent  Mood  Trying  to  Rise  to  the  Occasion 

Colbert,  the  manager  of  the  Society,  who  has  been  so 
successful  in  booking  tlie  organization.  But.  however 
clever  Mrs.  Colbert  is  in  managing  chamber  music  so- 
cieties, she  was  not  quite  so  skillful  in  catching  tlie 
train  after  it  had  already  left  the  station.  Somehow 
Mrs.  Colbert's  bump  of  calculation  was  somewhat  amiss, 
for,  while  she  was  waiting  for  the  train  to  come  and 
take  her  back  to  the  fog  belt,  she  became  so  greatly 
interested  in  Mr.  Firestone's  description  of  the  Ravel 
Quartet  that  the  train  arrived  without  being  noticed. 
Mr.  Ford  then  tried  to  come  to  the  rescue  with  his 
namesake,  but  this  time  the  little  flivver  did  not  come 
up  to  expectations,  as  the  train  was  just  a  shade 
quicker.  Anyhow  Mrs.  Colbert  was  able  to  catch  the 
next  train  by  being  at  the  station  half  an  hour  ahead 
of  time. 

Speaking  of  automobiles  reminds  me  that  Giulio  Min- 
etti is  still  sporting  his  Buick.  He  occasionally  makes 
trips  to  his  ranch  in  Colusa,  and  the  last. time  he  re- 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 


ShermaniSiay  &  Co. 

Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth   and    Clay   Streets.    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


LOUIS    PERSINGER    JR.    RIDING    ON    A    FORD 

Left    to    Right,    standing— Miss    Gaetane    Britt.    Mrs.    Horace 

Britt.    Mrs.    Louis    Persinger,    Mrs.    Louis    Ford.    Nathan 

Firestone;    Left  to    Right.   Sitting — Elias    Hecht. 

Louis    Ford.    Louis    Persinger,    Jr.. 

Mrs.   Jessica   Colbert 

All  of  you  now  know  how  successful  Paul  Steindorff'a 
production  of  Gluck's  Orpheus  has  been  both  at  the 
Greek  Theatre  and  at  the  Tivoli  Opera  House.  Now. 
while  some  believe  Gluck  to  have  been  a  German  com- 
poser, he  really  was  the  founder  of  what  became  known 
as  the  French  school  of  composition.  While  he  was 
born  in  the  Palatinate  lie  spent  the  last  years  of  his  life 
in  Paris,  and  therefore  the  French  people  came  to  know 
him  by  the  name  of  Glueck.  the  "u"  sound  being  a  rounu 
"e."  Now  when  this  opera  by  Gluck  was  announced 
in  the  papers  some  people  who  are  not  on  speaking 
terms  with  the  German  composer  of  the  French  school 
thought  the  opera  was  by  Jesse  Click  of  Sherman.  Clay 
&  Company,  and  that  astonished  writer  of  song  lyrics 
became  the  target  of  numerous  congratulations  upon 
the  wonderful  grand  opera  he  composed.  It  is  too  bad 
that  this  work  was  presented  about  one  hundred  and 
fifty  years  before  Mr.  Click  wrote  it.  It  might  have 
been   considerably   improved   upon. 

In  these  days  when  there  is  so  much  talk  about  which 
of  us  are  essential  and  which  are  not,  it  is  very  difficult 
to  chose  the  kind  of  work  that  is  best  suited  to  help 
Uncle  Sara.  Now,  sorae  of  the  musicians  belonging  to 
the  local  union  discovered  that  the  Government  did  not 
look  with  favor  upon  hotel  orchestras,  dance  orchestras, 
picnic  orchestras  and  bands,  cafeteria  orchestras  and 
such  like.  Fearing  that  they  suddenly  might  be  taken 
awav  from  their  usual  haunts,  they  figured  out  as  to 
what  they  could  do  to  lielp  Uncle  Sam.  So  they  were 
told  if  they  became  employes  of  the  shipbuilding  yards 
they  could  learn  how  to  build  a  ship  and  play  music  at 
the  same  time,  for  riveting  required  also  a  sense  of 
rythm.  And  so  a  number  of  these  musicians  found  em- 
ployment at  the  Union  Iron  Works.  Their  duties  con- 
sisted in  applying  the  hammer  once  or  twice  a  day,  in 
which  capacity  they  had  already  been  well  trained,  and 
in  their  leisure  hours  they  were  to  form  a  band.  Now 
it  so  happened  that  the  hours  devoted  to  band  music 
were  entirely  disproportionate  to  tlie  time  devoted  to 
haiumering  or  riveting,  and  our  musicians  at  once  were 
under  the  impression  that  lite  was  not  such  a  bad  prop- 
osition after  all.  But  all  of  a  sudden  comes  Uncle  Sam 
and  acts  as  a  kind  of  an  examiner  of  music,  and  our 
dear  Uncle  finds  that  riveting  is  greater  music  to  his 
ears  than  a  brass  band  in  the  Union  Iron  Works,  and 
so  the  musicians  are  now  hammering  away  prestissimo 
in  the  sweat  of  their  brows,  while  the  band  instruments 
are  becoming  rusty  from  lack  of  wind. 


\ 


Three    Attractive    Fox    Title    Pages 


Among 
the  many 
Eastern 
publishers 
who  have 
gained 
consider- 
able favor 
among  the 
m  u  s  i  c  a  1 
elite  of  the 
coast,  one 
house 

which  made  a  strong  bid  for  prestige  West  of  the 
Rockies,  and  has  been  unusually  successful  in  its  en- 
deavors, is  the  Sam  Fox  Publishing  Company.  Cleve- 
land, Ohio.  This  house  is  well  known  as  publishers  of 
"Music  of  the  Better  Kind,"  and  has  to  its  credit  such 
successful  song  publications  as  "Invocation."  by  James 
H.  Rogers;  "The  Prayer  Perfect."  by  Ervine  J.  Stenson 
(Poem  by  James  Whitcomb  Riley);  "I'm  A-longin'  Fo* 
You."  by  Jane  Hathaway;  several  successful  Wilson  G. 
Smith  songs,  and  also  the  famous  Dorothy  Lee  songs, 
including  "One  Fleeting  Hour"  and  "I  Gathered  a  Rose." 
Many  of  the  most  eminent  artists  of  the  concert 
stage  are  singing  some  of  the  songs  published  by  this 
house,  among  whom  are  Alma  Gluck,  Sophie  Braslau, 
Mabel  Riegelman,  Karl  Jorn.  the  late  Evan  Williams 
and  many  others  of  equal  renown. 

This  house  also  has  a  large  and  well  balanced  cata- 
logue of  piano  solos  of  a  semi-classic  nature.  Many 
pianists  and  teachers  are  familiar  with  such  Fox  instru- 
mental numbers  as  "Sparklets."  "Basket  of  Roses." 
"Tulips."  "A  Garden  Dance,"  "Nola,"  "A  Japanese  Sun- 
set." There  are  a  series  of  ten  piano  compositions 
published  in  sheet  music  form  known  as  the  "Flower 
Series."  which  has  brought  much  fame  to  the  house  oi: 
Fox.  One  of  the  unusual  features  of  the  Sam  Fox  Pub- 
lishing Co.  is  the  beautiful  and  artistic  title  pages  under 
which  all  their  music  appears.  They  are  colorful  in- 
deed, but  so  artistically  blended  as  to  make  them  works 
of  art  and  supreme  beauty. 

Music  dealers  everywhere  along  the  coast  report  big 
business  on  Fox  prints  and  practically  every  representa- 
tive music  store  carries  a  complete  stock  and  full  line 
of  these  publications.  Teachers,  students,  singers  will 
do  well  to  investigate  the  Sam  Fox  Edition,  as  they  will 
doubtless  find  much  of  real  merit  and  true  musical 
worth. 

Recognized  concert  singers  of  the  coast  should  by  all 
means  get  in  touch  with  this  house,  as  they  have  done 
much  in  publicity  channels  for  those  who  sing  their 
songs. 


MRS.   CHAS.    F.   PREUSSER'S    RECITAL 


Mrs.  Charles  F.  Preusser,  pupil  of  Mrs.  A.  F.  Bridge, 
gave  a  most  delightful  vocal  recital  at  Mrs.  Bridge's 
studio  recently,  and  scored  a  genuine  artistic  triumph. 
Mrs.  Preusser  has  given  her  services  last  season  to 
Camp  and  Camp  Welfare  programs,  singing  frequently 
at  Mare  Island.  The  program  interpreted  by  Mrs. 
Preusser  at  her  recent  recital  was  as  follows:  Sen 
corre  I'agnelleta  (Sarri);  Se  tu  m'ami  (Pergolesi);  0* 
bocca  dolorosa  (Sibella):  Triste  est  le  steppe  (Gretch- 
aninowi,  J'ai  pleure  en  reve  (Hue);  Pierrot  (Rubner), 
The  Bird  (Fiske),  Sylvia  (Speaks).  The  Cry  of  Rachel 
(Salter);  L'amour  est  un  enfant,  Bergere  Legere.  Non. 
je  ne  crois  pas  (Bergerettes) ;  Nobles  Seigneurs — (Les 
Huguenots).  (Meyerbeer). 


MABEL    RIEGELMAN    SOLOIST    AT    N.    Y.    STADIUM 


Mabel  Riegelman  was  soloist  recently  at  the  Xew 
York  Stadium  Symphony  Concerts.  Her  rich  clear  so- 
prano rang  full  and  true  before  a  record  audience.  The 
Jewel  Song  from  Faust  recalled  Miss  Riegelman's  ex- 
cellent portrayal  of  Marguerite  with  the  Boston  Opera 
Company  a  season  ago  and  well  deserved  the  delight- 
fully rendered  encore.  One  Fine  Day,  from  Madame  But- 
terfly. Miss  Riegelman's  voice  never  showed  to  better 
advantage.  Her  singing  of  Musetta's  Waltz  Song 
brought  forth  such  hearty  applause  that  it  had  to  be  re- 
peated and  the  audience  recalled  her  again  and  again 


JAPANESE  SOPRANO  RETURNS  FROM  TOUR 


Miss  Hono  Shimozumi,  the  gifted  Japanese  soprano. 
is  again  in  San  Francisco,  after  her  successful  tour  in 
the  South.  While  in  Los  Angeles  Miss  Shimozumi  was 
soloist — singing  in  costume — at  the  Sessue  Hayakawa 
performances. 

HARMONY  CLASSES 

Special  Xnrmal  I'.iiirse  for  Teachers  and  Stutients  Conducte- 
bv  WILLIAM  J.  McCOY,  author  of  CUMULATIVE  HAB 
MONY.  Inilividual  Attention.  Term  of  twelve  weeks  begin' 
nins  in  San  Francisco,  Mondav.  September  2,  at  3  o'clocl' 
!ii:i2  Kuhler  &  Chase  Bldg.  In  Oakland,  Tuesday.  Septembe 
3rd.    al    3    o'clnck.    racific   Building. 

TERMS   Kr:ASOXABT.E 


MR.  FRANCIS  STUART  OF  NEW  YORI 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  191* 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Proipet 
2962.  New  York  City,  from  October  1st.  Permaner 
studio  address,  Carnegie  Hall. 


PACIFIC     COAST     MUSICAL     REVIEW 


SUCCESS  OF  THE  GODOWSKY  CLASSES 


Never   Before   Have  a   More   Satisfied   Class  of  Students 

Been  Assembled  and  a  General  Demand  Has  Been 

Made  For  a   Return  Course   Next  Summer 


iiig  wife.  Miss  Vanita,  Leopold  Jr.  and  Guntram  Go- 
dowsky.  will  remain  in  Belvedere,  where  they  are  being 
extensively  entertained  and  are  entertaining  the  music 
colony  of  this  section. 


EDDY    BROWN    TO   VISIT   PACIFIC   COAST 


Nu  educational  enterprise  ever  attempted  in  San  Fran- 
Cisco  in  a  musical  way  has  achieved  the  remarkable 
success  attained  by  the  Godowsky  Master  piano  classes. 
now  in  session  in  the  Kohler  &  Chase  Building.  During 
the  season  about  to  close  over  seventy  local  pianists 
have  availed  themselves  of  the  chance  to  study  and 
coach  with  the  acknowledged  master  piano  teacher  of 
the  world.  Far  exceeding  the  first  announcements  of 
Manager  Selby  C.  Oppenheimer  have  been  the  total  at- 
tendance figures.  When  Oppenheimer  undertook  the 
management  of  these  classes  it  was  determined  that 
but  twenty  master  and  twenty  auditor  pupils  be  enrolled, 
but  before  the  inauguration  of  the  work,  and  profiting 
by  the  experiences  of  the  Los  Angeles  class,  the  number 
of  master  pupils  was  reduced  and  the  limit  placed  at 
fifteen.  In  consequence  of  this  there  were  some  dis- 
appointments, but  Godowsky  preferred  to  devote  more 
time  to  each  of  the  master  students,  and  to  reserve  the 
privilege  of  master  membership  to  students  of  far  ad- 
vanced ability.  The  result  has  been  more  than  satis- 
factory and  the  fifteen  master  pupils  enrolled  have 
added  materially  to  their  knowledge  of  piano  playing 
and  the  big  auditor  class  profited  much  by  the  wonder- 
ful auditions. 

Godowsky  will  start  the  final  lap  of  his  local  work 
next  Monday,  when  the  fifth  and  final  week  begins. 
Never  have  a  more  satisfied  nor  enthusiastic  set  of 
scholars  been  assembled  and  the  general  demand  has 
been  made  for  a  duplication  of  the  courses  next  sum- 
mer. Undoubtedly  Godowsky  will  return  to  complete 
the  work  so  well  started,  and  Mr.  Oppenheimer  is  al- 
ready tentatively  enrolling  many  members  for  the  1919 
classes.  Experience  in  this  pioneer  class  of  its  kind 
has  revealed  a  number  of  places  where  improvement 
in  the  system  could  be  included,  and  Mr.  Godowsky  and 
Mr.  Oppenheimer  liave  carefully  considered  many  de- 
tails, and  feel  they  have  arrived  at  a  system  that  will 
approach  perfection  of  arrangement  for  next  year.  Un- 
doubtedly most  of  the  present  students  will  re-enroll, 
and  there  will,  of  course,  be  a  large  influx  of  many 
prominent  teachers,  who  feel  disappointed  that  they 
;have  missed  this  year's  priceless  opportunity, 
I  Godowsky  will  leave  for  Portland.  Oregon,  on  Satur- 
;day  next  to  inaugurate  his  last  series  of  Pacific  Coast 
(Classes  there  on  Monday  morning.  August  26th.  Four 
weeks  will  be  consumed  in  Portland,  when  the  master 
will  return  either  to  his  Belvedere  home  or  to  Los  An- 
geles for  a  much  earned  rest.  His  concert  tour  for  191S- 
1919  will  begin  in  October  in  the  southern  part  of  the 
iState.  after  which  Godowsky  will  be  heard  in  recital  in 
jSan  Francisco,  under  Oppenheimer's  management,  and 
on  November  15th  he  will  begin  a  remarkable  tour  of 
forty  dates  in  Canada,  finisliing  in  time  to  spend  tlie 
Christmas  holidays  at  his  New  York  home.  In  the 
meantime  the  Godowsky  family,  consisting  of  his  charm- 


GODOWSKY    MASTER  SCHOOL    IN    PORTLAND 


The  Ellison-White  Musical  Bureau  of  Portland,  Ore- 
gon, is  pleased  to  announse  to  the  general  public  of  the 
Western  territory,  that  they  have  arranged  a  very  spe- 
cial "Master  School,"  to  be  conducted  by  Mr.  Leopold 
Godowsky.  famous  pianist,  and  regarded  as  the  world's 
greatest  teacher,  to  be  held  in  Portland  for  four  weeks 
commencing  August  26th.  This  Master  School  will  be 
under  the  personal  management  of  Mr.  Laurence  A. 
Lambert,  general  manager  of  Ellison-White  Musical  Bu- 
reau, and  Mr.  Wm.  Robinson  Boone,  the  newly  appointed 
head  of  the  Ellison-White  Conservatory  of  Music.  This 
school  will  be  the  first  active  business  negotiated  by  Mr. 
Lambert,  and  will  prove  an  asset  of  tremendous  educii- 
tional  and  inspirational  value  to  the  musical  fraternity 
of  the  northwest  territory. 

There  will  be  two  distinct  classes  .one  to  be  called  the 
Active  Class,  for  playing  pupils,  the  other  the  Auditors 
Class,  for  listening  pupils.  Each  class  will  consist  of 
sixty-four  full  hours,  made  up  of  sessions  extending 
over  a  period  of  four  weeks,  the  classes  to  be  held  four 
times  per  week,  and  each  session  consisting  of  four 
hours'  teaching.  The  cost  for  the  Active  pupils  will  be 
$200  for  the  sixty-four  hours,  and  $100  for  the  listening 
pupils.  The  pupils  taking  the  "Active"  course  will  be 
given  the  privilege  of  playing  in  the  Master  Classes  be- 
fore Mr.  Godowsky.  The  Auditors  may,  in  addition  to 
attending  the  Master  Class,  have  the  advantage  of  tak- 
ing private  instructions  from  Mr.  Godowsky.  if  they  so 
desire,  at  the  rate  of  $40.00  an  hour,  or  six  private  les- 
sons of  one  full  hour  each  for  $200.  For  those  pupils  who 
desire  to  take  both  the  Auditors  Class  and  the  entire 
series  of  six  private  lessons,  a  special  price  has  been 
arranged,  details  of  which  can  be  obtained  from  the 
Ellison-White  Musical  Buerau  or  at  the  Conservatory  of 
Music. 

It  is  the  intention  of  Mr.  Godowsky  to  have  the  play- 
ing students  perform  as  many  different  standard  com- 
positions as  possible,  in  order  to  enable  them  to  become 
more  intimately  acquainted  with  a  larger  number  of  the 
best  works  in  the  Piano  Literature.  Mr.  Godowsky  will 
also  illustrate,  by  his  own  playing,  the  method  ana 
work  that  he  is  teacliing.  Wlien  the  Godowsky  Master 
School  for  Los  Angeles  and  San  Francisco  was  first  an- 
nounced a  number  of  applications  from  teachers  and 
students  from  the  Northwestern  States  were  sent  to 
those  two  cities,  but  now  that  this  school  is  being  ex- 
tended to  Portland  the  applications  should  be  sent  in 
direct  to  Ellison- White,  and  for  those  applicants  who  de- 
sire to  make  the  change,  even  though  they  have  already 
closed  negotiations  with  the  Southern  people,  it  is 
thought  tl;at  satisfactory  arrangments  can  be  made  to 
transfer  their  applications  here  if  they  will  write  or  see 
either  Mr.  Lambert  or  Mr.  Boone. 


Of  great  interest  to  all  music  lovers  is  the  announce- 
ment from  the  office  of  Loudon  Charleton  that  Eddy 
Brown  will  visit  the  Pacific  Coast  next  season.  In  Cal- 
ifornia this  brilliant  virtuoso,  whom  America  may  claim 
with  pride  as  one  of  its  own  artists  who  has  become 
world-renowned,  stands  side  by  side  with  the  famous 
violinists  of  the  day.  Eddy  Brown  will  be  under  me 
management  of  Selby  C.  Oppenheimer  and  L.  E.  Behy- 
mer.  The  following  brief  biographical  sketch  will  be 
of  interest  at  this  lime; 

Eddy  Brown  has  outdistanced  his  older  rivals  and 
achieved  successes  that  have  placed  him  among  the 
foremost  artists  of  the  world.  The  violinist  inheritea 
his  phenomenal  talent  from  his  father  and  grandfather. 
At  the  age  of  four,  study  was  begun  under  his  father's 
guidance,  a  diminutive  violin  being  made  for  the  baby 
fingers.  Two  years  later  the  child  appeared  in  public. 
When  nine  years  old  he  was  taken  by  his  mother  to 
Europe  to  study  under  the  great  Hubay,  but  to  their 
keen  disappointment  Hubay  declined  to  accept  the  pupil. 
The  mother's  cherished  hopes  were  .blasted,  but  she  dis- 
regarded Hubay's  advice  to  return  to  America,  and  per- 
sisted in  her  determination  to  develop  the  genius  she 
knew  was  there.  The  day  came  when  Hubay  looked 
upon  Eddy  as  his  own  son,  counselling  the  youth, 
coaching  him.  and  directing  great  orchestras  while  Eddy 
thrilled  his  hearers  with  the  witchery  of  his  art. 

Mrs.  Brown  took  her  son  to  Prof.  Bloch  at  the  Royal 
.Academy,  and  after  a  period  of  study.  Hubay  heard  the 
young  aspirant  again.  He  was  astonished.  He  took 
the  boy  under  his  tutelage,  and  for  four  years  left  no 
stone  unturned  in  developing  the  talent  to  the  fullest. 
Kddy  Brown's  first  real  triumph  came  before  an  au- 
dience of  five  thousand  persons.  The  critics  welcomed 
the  new  star,  and  he  was  sought  on  every  side.  Suc- 
cesses in  England  followed  those  on  the  continent,  and 
then  it  was  decided  that  he  should  go  to  St.  Petersburg 
for  a  final  period  of  coaching  under  Leopold  Auer.  Auer, 
like  Hubay,  has  followed  the  violinist's  career  with  deep- 
est pride. 

Eddy  Brown's  subsequent  successes  in  Europe  firmly 
established  him  in  favor.  He  played  repeatedly  with 
the  foremost  orchestras,  including  the  Berlin  Philhar- 
monic. Under  the  batons  of  such  distinguished  conduc- 
tors as  Nikisch,  Fiedler,  Pansner.  Abentroth.  Erode.  Co- 
yamis,  Malada.  Akerayd,  Ronald  and  Kunwald.  his  or- 
chestral appearances  brought  him  special  distinction. 
Even  the  outbreak  of  the  European  War  did  not  check 
his  activities:  throughout  Germany,  Prussia,  Austria 
and  Bohemia  he  continued  to  concertize  under  the  most 
important  auspices. 

The  violinist's  first  season  in  America  proved  a  sensa- 
tion. In  New  York,  following  his  debut  at  the  Metro- 
politan Opera  House,  he  made  no  less  than  five  recital 
appearances,  in  addition  to  filling  innumerable  orches- 
tral and  recital  appearances  throughout  the  country. 
Today  his  place  is  widely  conceded  to  be  among  thp 
elect. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^ilgxBAlleD@e 

MASON  AND  HAMLIN  PIANOS 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


in 
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ORGAN   TALKS 

By  EDWARD  BENEDICT,  Organist  at  the  California  Theatre 


QUALIFICATIONS    OF    A    SUCCESSFUL    UNIT    PLAYER 


No.    12 

It  has  always  been  a  question  in  my 
mind  as  to  who  made  the  better  Unit 
Orchestra  players:  church  organists  or 
theatrical  pianists.  The  ideal  combina- 
tion is  to  find  a  capable  vaudeville  man 
with  church  organ  experience,  or  a  wide- 
awake church  organist  who  has  done 
theatrical  work. 

As  enumerated  in  my  last  talk  1  thinre 
tlie  palm  would  go  to  the  pianists  for 
bona  fide  popular  success  in  playing  the 
Unit.  It  seems  strange  that  the  more 
success  a  church  or  concert  organist  has 
attained,  the  less  chance  he  has  of  suc- 
ceeding on  the  (Tnit.  This  is  because  it 
is  so  difiicult  for  him  to  discard  the  ways 
of  playing,  -which  he  knows  have  brought 
him  success. 

Many  organists  playing  Units  today 
are  being  held  back  artistically  and  finan- 
cially simply  because  they  insist  on  treat- 
ing tlie  instrument  as  a  church  organ. 
The  pianist,  on  the  other  hand,  is  bound 
to  approach  the  instrument  with  humil- 
ity, and  having  nothing  to  unlearn,  makes 
progress  from  the  start.  If  the  player, 
wlto  has  been  an  organist,  is  clever 
enougli  to  grasp  the  "Unit  idea,"  as  we 
call  it.  his  organ  experience  will  event- 
ually give  him  resources,  which  the  ex- 
pianist  can  never  command. 

The  one  great  quality  which  makes 
successful  Unit  players  is  "cleverness," 
and  all  that  it  implies.  By  this  I  mean 
a  beautiful  disregard  of  tradition,  ability 
to  work  out  new  lines  of  action,  and  the 
power  and  imagination  to  utilize  the  re- 
sources of  the  instrument,  regardless  of 
whether  it  has  ever  been  done  that  par- 
ticular way  before.  And.  yet.  I  know 
players,  who  having  all  the  above  quali- 
fications, fail  because  they  do  not  have 
the  second  great  quality,  which  is  judg- 
ment. By  this  I  mean  the  sense  which 
tells  us  when  the  new  idea  we  have 
worked  out  is  pleasing  and  effective,  or 
otherwise. 


ORPHEUM 


The  Orpheum  bill  for  next  week  will 
have  as  its  principal  headline  attraction 
Cecil  Cunningham,  the  comedienne  ex- 
traordinary, who  is  well  and  favorably  re- 
membered by  Orpheum  patrons.  She  will 
present  four  descriptive  numbers,  each  of 
which  is  a  gem.  Jean  Havez.  who  spe- 
cializes in  good  songs,  has  provided  Miss 
Cunningham  with  her  present  repertoire. 
The  lyrics  are  all  clever  and  there  is  a 
pleasing  swing  to  the  music.  Miss  Cun- 
ningham, who  prior  to  her  appearance  in 
vaudeville  was  prima  donna  of  the  Gil- 
bert and  Sullivan  opera  company,  never 
fails  to  score  heavily,  and  is  certainly 
one  of  the  brightest  stars  in  the  vaude- 
ville firmament. 

Billie  Burke  will  present  his  latest 
novelty.  "Levitation,"  with  Professor  J. 
Edmund  Magee.  Like  his  previous  effort 
"Tango  Shoes,"  "Levitation"  is  a  travesty 
with  scientific  possibilities  delightfully 
ridiculous.  Professor  Magee  travesties 
the  supposed  supernatural  powers  of  the 
hypnotist,  and  the  result  is  the  funniest 
act  Billie  Burke  has  yet  produced.  Ray 
Fern  and  Marion  Davis  are  two  excep- 
tionally clever  dancers,  who  possess  a 
delightful  sense  of  humor  and  sing  pleas- 
ingly. In  their  "Nightmare  Revue"  they 
have  a  sort  of  futuristic  offering  that  is 
a  whirlwind  of  everything. 

J.  Warren  Keane  and  Grace  White  are 
certainly  entertainers  of  quality.  Miss 
White  is  a  delightful  pianist  and  Mr. 
Keane  performs  a  number  of  new  and 
clever  card  tricks  which  he  accompanies 
with  amusing  patter.  Silvermoon.  the 
canine  contortionist,  will  be  presented  by 
Mr.  Brodean.  This  wonderfully  trained 
:.-pitz  dog.  who  excited  much  wonder  and 
admiration  during  his  previous  engage- 
ment, performs  the  most  impossible  feats 
— feats  that  have  never  before  been  ac- 
complished by  any  animal,  and  all  the 
time  he  cleverly  assumes  an  apparently 
hypnotic  state. 

Harris  and  Manion  in  "Uncle  Jerry  at 
the  Opry."  and  Ernestine  Gordon  and 
Eleonore  Kern,  the  California  Duo,  are 
also  included  in  the  list  of  attractions. 
Horace  Goldin,  the  apostle  of  mystery, 
whose  marvelous  illusions  excite  perplex- 
ity and  admiration,  promises  several 
wonderful  novelties.  The  performance 
will  conclude  with  a  new  series  of  the 
Official  War  Revue. 


MUNICIPAL   ORGAN    RECITAL 


A  novelty  at  the  Lemare  organ  recitals 
in  the  Exposition  Auditorium  will  be  the 
appearance  in  native  Japanese  costume 
Sunday  evening  of  a  Japanese  prima 
donna,  Hama  Shimozumi.  who  is  called 
"the  Japanese  Nightingale."  She  claims 
San  Francisco  as  her  home  city.  She 
was  born  in  Honolulu,  of  Japanese 
parentage,  but  was  educated  in  an  Amer- 
ican family  in  San  Francisco.  She  re- 
ceived an  extensive  musical  education 
and  sings  in  French,  Italian  and  English. 

Her  selections  for  next  week  are: 
Aria,  Un  Bel  Di.  from  Madame  Butterfly, 
in  English;  Mai,  by  Hahn;  Villanelle.  by 
Dell'Acqua:  Laddie  Khaki,  by  Novello. 
Lemare's  organ  numbers  will  be:  Finale 
Risoluto  (d'Every) ;  Morning  Serenade 
( Lemare ) :  Andante,  celebrated  Clock 
Movement  (Haydn):  The  Bell  Symphony 
(Purcell):  Overture.  Midsummer  Nights 
Dream  (Mendelssohn). 

Tomorrow's  recital  has  been  postponed 
on  account  of  General  Pan's  reception. 


The  third  qualification  is  experience. 
We  must  bear  in  mind  that  the  Unit 
player  in  a  theatre  must  watch  the  pic- 
ture, his  music  and  control  the  instru- 
ment simultaneously.  Someone  of  the 
three  must  be  done  sub-consciously,  and 
this  is  where  experience  comes  in.  After 
playing  for  hundreds  of  features  the 
mind  memorizes  the  sequence  of  the 
scenes  readily,  and  this  anticipates  the 
next  change  of  music.  The  same  situa- 
tions come  up  again  and  again,  enabling 
the  organist  to  have  "stock"  cues  to  fit 
tliem  just  as  the  doctor  carries  pills  in 
his  black  case  for  all  ordinary  ailments. 
Experience  teaches  the  player  to  regis- 
trate  properly  at  sight  without  study, 
or  experimentation.  Experience  gives 
the  player  an  immense  repertoire  of  mem- 
orized pieces,  which  can  be  played  al- 
most without  thinking,  therefore,  experi- 
ence must  be  gained  before  success  can 
he  attained. 

It  goes  witliout  saying  that  musician- 
ship is  a  prime  essential  of  the  success- 
ful player.  Unless  one  is  thoroughly 
grounded  in  the  classics,  theory  and  har- 
mony, success  will  always  be  limited. 
Organists  or  pianists  who  possess  these 
ciualifications,  would  make  no  mistake  in 
taking  up  the  Unit  Orchestra  playing. 
The  work  is  pleasant,  and  the  remunera- 
tion exceedingly  ample.  Until  the  end  of 
the  war,  however,  opportunities  to  prac- 
tice will  be  limited  by  the  lack  of  display 
instruments  in  the  various  branches. 
Theatre  organs  are  operated  so  many 
liours  a  day  that  practice  by  others  than 
the  regular  organists  is  frowned  on  by 
the  managers. 

It  must  be  remembered  that  the  de- 
mand for  capable  Unit  players  far  ex- 
ceeds the  supply  and  a  player  who  can 
properly  prepare  himself  for  the  work 
under  these  discouraging  conditions  will 
in  a  short  time  be  able  to  look  forward 
to  a  long  succession  of  desirable  engage- 
ments, which  will  be  a  positive  guarantee 
for  a  prosperous  future. 


ALCAZAR 

D.  W.  Griffith's  "Hearts  of  the 
World"  will  enter  upon  the  ninth  week 
of  its  local  engagement  at  the  Alcazar 
Sunday  afternoon.  Its  tremendous  popu- 
larity is  due  in  part  to  the  fact  that  many 
of  the  war  scenes  were  actually  pro- 
duced on  the  battlefields  where  the  story 
is  laid.  Only  a  few  local  trench  scenes 
were  made  at  the  Griffith  studio  and 
these  are  used  merely  to  show  close-ups 
of  the  players.  Through  the  co-operation 
of  the  British  and  French  war  offices, 
was  scenes  such  as  never  before  were 
photographed  are  seen  in  the  big  war 
play.  The  rival  armies  are  now  fighting 
within  a  few  miles  of  the  very  village  '.n 
which  some  of  the  tender  love  scenes 
were  made.  At  the  time  they  were  pho- 
tographed. Lillian  Gish.  Dorothy  Gish, 
Robert  Harron  and  D.  W.  Griffith  were  in 
danger  of  German  shells,  so  close  to  the 
fighting  line  were  they  made.  The  love 
story  is  predominant  even  through  the 
tremendously  thrilling  war  scenes  of  the 
picture.  Its  entrancing  sweetness  con- 
tracts strangely  with  the  war  scenes  of 
tlie  latter  part  of  the  picture.  "Hearts 
of  the  World"  is  being  exhibited  twice 
daily,  matinee  and  night  performances 
being  given  each  day. 


GEORGE  KRUGER 


THE  GREAT  AMERICAN 
PIANIST 


Pupil  of  Leschetizky,  the  Teacher  of  Paderewski,  President  of  the 

San  Francisco  Music  Teachers'  Association,  Dean  of  the  King 

Conservatory  of  Music,  recognizes  in  the 

SOLOELLE 

The  Tone -Coloring  Solo  Player  Piano 
An  instrument  that  aids  those  learning  to  play  the  piano 


"As  I  seeii  the  Soloelle  will  achieve  its  supreme  triumph  in  the  educational 
fu'hl.  Everyone.  u'i/iioii(  exception,  knows  tone-coloring  — one  ahi-ay.s 
speafes  with  voice  infleclion — tone  inf(t'c(io?i — tone  coloring.  The  Soloclle 
places  f»n  conlrol  of  tone-coloring  in  the  hands  of  those  who  love  music 
and  enables  (hem  (hereby  lo  develop  their  musical  sense  or  tasie  to  al- 
nxost  any  decree.     As  an  fnspirafion  und  -^ 

aid  to  those  studying  any  branch  of  tniusic,  (•^e&^-c 

the  SolceJIe  will,  I  hclieve,  soon  be  cotistd-  /       / 

ered  indispensable."  ^"""^ 


T 


The  Soloelle  is  like  no  other  player  piano — it  brings  to  you  the 
ability  to  produce to  create  real,  true,  thrilling  music. 

We  cannot  too  strongly  emphasize  the  fact  that  there  is  no  player 
piano  in  the  same  class  with  the  Soloelle — none  to  be  compared 
with  it — nothing  in  the  least  like  it. 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knahe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  AndreTv  Kohlcr  Soloelle, 
Fischer  Soloelle,  Hohart  M.  Cable  Soloelle. 

$575  to  $1250 

Terms  if   desired.       Other  instruments   in   exchange. 


WARNING 

The  old.  unscrupulous  practice  of  showing  competitor's  goods  out  of  condition 
for  purposes  of  misrepresentation  is  being  used  against  the  Soloelle.  Beware 
of  any  house,  large  or  small,  resorting  to  such  methods — which  prove  that  its 
instruments  cannot  compete  with  the  Soloelle  on  any  honest  basis.  Hear  the 
Soloelle   in   our  showrooms   before   deciding. 


26  OTARRELL  ST.  535  FOURTEENTH  ST. 

San    Francisco  OaJtland 

Licensed  Soloelle  Dealers 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  book  thai  provides  ik.i  only  tlie  sanio  working  plans  found  In 
oilier  books  of  tbe  same  nature.  I>\H  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
student  is  taught  to  know  not  only  the  various  staff  positions  for  the  words  spelled,  but 
the  keyboard  positions  as  well.  .\  look  through  the  h»mk  will  readily  cmvince  you  of 
the  great  advantage  of  this  spelling  hook  over  all  others.  ORHKR  FR'^M  NOW  ON 
HENRY    G  R  O  B  E,    In  the  store  of  Wiley  B.  Allen  Co..  135-153  Kearny  Street 
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fessica  Colbert 

Concert    and    Theatrical    Management 
rofessional   Register  for  Concert,   Church 

and  Teaching  Engagements 
Rooms    401-402    HEARST    BUILDING 

iiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New   York,   Berlin   and  Dresden, 
ocal  Studio,  Suite  506,  Kohler  &  Chase. 

Georgia  Kober 

AMERICAN    PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness:  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  Cal. 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager.  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449:    after   6   p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts.  Recitals 
and   instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 


>IRS.   WILLlAAl   STEINBACH     LYDIA  STURTEVANT,  Contralto 


VOICE  CULTURE 

Studio: 
902  KOHLER  &  CHASE  BLDG. 
m  Francisco  Phone:    Kearny    5454 

VI.  M.  I.  MYERS,  PIANIST 

Teacher  of  Pianoforte.  Harmony  and 
Theory 

4RS.  EDITH  L.  O'BRIEN 

eparatory  Teacher.     Tel.  Franklin  724. 
Studio,   1327  Leavenworth   St..  Apt.   12 
Tel.  Franklin  2519 


Opera,  Concerto,  Oratorio.  A  few  open 
dates  in  April,  May  and  June.  Direction; 
L.  B.  Williams,  2168  Shattuck  Avenue, 
Berkeley.       Phone  Berkeley   131. 

LEILA  DUNCAN  COURVOISIEUR 

Announces     the     opening     of     her     Studio, 
1141     Larkin    Street.        Pupils    received    in 
Harmony     (McCoy    Method),     History    of 
Music,    Ear-Training,    and    Piano. 
Phone    Prospect    4644 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.   CAL. 


ERNST  WILHELMY 

Vnice:  Correct  Interpretation  of  Classics; 
I>rama  and  Poetry.  Studios:  Gaffney  BIdg.. 
376  Sutter  St.,  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415.1. 


MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 

Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:    San    Francisco,    Hotel   Normandie, 
Sutter  and  Cough  Streets.      Berkeley,  1535 
Euclid   Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin    1746 

POSE  RELDA  CAILLEAU 

Opera    Comique,    Parts 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 

JOHN  W.  METCALF 

Studio:    816    First    Savings    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


Theodor  Salmon     miss  edith  caubu   ^f'l\fi^:t^lL!i:!i^'l'!L'\ri: 


Concert  Pianist  and 
Teacher 

Sudio  601  Kohler  &  Chase 
Idg.     Tel.  Kearny  5454. 


e 


LBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &   Chase    Bldg. 

Telephone    Kearny   5454 

:DWARD   BFNCDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 


^ 


Music  Teachers  Earn  More 
Teach    aiiiilts    and    chil- 
dren    partly     in     classes, 
one-half       hour       private 
lesson,      one      hour      class 
lesson  per  week 
HELP    YOURSELF 
Improvise.       play       and      write 
95220      niodulatiuris       from       one 
given       tone.        Memorize     Rp<in- 
taneously     without     saying     let- 
ters.      Create        keyboard        and 
written    harmony.        Teach    with 
Scientific       I'edagogy.  Prices. 

$10.00  to  $22m. 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

AshevMle.    N.    C.      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue,   Chicago 

New   York   City.   109   W.   45th    St. 

St.   James    Hotel 


PIANO 

Studio:    376   SUTTER   ST.  Kearny   2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  LittIe,Soprano 

Ei^ht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breathiness. 
Studio:     Kohler    &    Chase    Bldg.,    Tel.    Kearny 

5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 
801-2  Majestic  Theatre  Bldg.,  I.os  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College   Avenue,   Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler 
&  Chase  Bldg.,  S.   F.      Tel.   Kearny  5454. 


47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  S438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1 726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall    Term    September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake>Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of  Violin   and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  Bldg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles  Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts   and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 

5622   Ocean    View    Drive,    Oakland,    Wed. 

376  Sutter  St.,   San    Francisco.  Thursday 

Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
Thorough    Vocal    and    Diamatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

H.  W.  PATRICK 

TEACHER  OF  THE  PIANO 
440  Eddy  Street  Phone  Franklin   845 

TEACHERS'   DIRECTORY" 

PIANO 

SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemiau  riiib  San  P'rancisco 

ELIZABETH    SIMPSON 
::;;T  Cedar  St..  Berkeley.     Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
11..  Monte  .\ve,.  I'ied.      Phone  Pied.  13.54 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Phone  Douglas  22t;0 

ISRAEL   SELIGMAN 
n  oOl  Kohler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON.  A.  G.  S.  M. 
t4ii  L'.ith  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

MS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 
S15  Grove  Street  Tel.   Park  5175 


FERNANDO    MICHELENA 
Jackson  Street  San  Francisco 


MRS.    OLIVE    REED    CUSHMAN 

433  Ehvood  Ave..  Oakland.   Tel.  Oak.  5154 


GEO.    N.    KRULL,   Baritone 

245S  Folsom  Street       Phone  Mission  3021 


ANNE   W.   NEALE 
341  5th  Ave.,  nr  Geary.      Plione  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 

R  1006.  Koliler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Paciflc  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 

906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO    De   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 
6S1  Victoria  Street.  Phone  Randolph  1292 


DRAMATIC  CULTURE 


GERDA    WISMER    HOFMANN 

2.S41    Steiner  Street Plione  West  438 

SUBSCRIBE  TO  THE 

MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAR 

IN  ADVANCE 
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SCHUMANN-HEINK 

The   next   transcontinental   tour   of    Mme.   Schumann-Heink   will   take    place    during   season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 
CHICAGO,  ILI^ 


AN  INVALUABLE  MUSICAL  REFERENCE  WORK 


The  Art  of   Music,   the     International     Encyclopaedia    of 

Music,  Published  by  the  John  Church  Company, 

Baffles  Comprehensive    Description 


Upon  anotlier  page  of  this  issue  of  the  Pacific  Coast 
Musical  Review  will  be  found  an  announcement  by  the 
John  Church  Company  regarding  the  publication  of  an 
exhaustive  Reference  Work  or  Encyclopaedia  of  Music 
entitled  The  Art  of  Music.  This  announcement  in  itself 
contains  such  extraordinary  information  that  a  further 
description  really  becomes  almost  superfluous.  The 
names  contained  among  the  contributory  editors  and  the 
international  advisory  board  represent  really  a  list  of 
most  of  the  distinguished  musical  authorities  in  the 
world,  and  surely  what  sucli  men  and  women  have  to 
say  is  of  sufficient  importance  to  demand  immediate  and 
spontaneous  attention.  There  has  never  been  published 
in  the  annals  of  American  publishing  houses  a  work  of 
quite  such  authoritative  and  widespread  interest  and 
educational  value.  To  give  a  satisfactory  description — a 
description  that  would  enable  the  readers  to  grasp  the 
real  sigaificance  and  importance  of  this  work  /rom  a 
review — can  not  be  given.  We  can  only  give  an  outline 
of  the  work  and  add  that  not  to  possess  it.  means  to 
leave  a  vacancy  in  your  library  that  can  not  be  filled 
until  you  obtain  this  v/ork.  and  since  it  can  be  had  at  easy 
monthly  payments,  almost  everyone  interested  in  music 
can  afford  to  acquire  it.  There  is  contained  in  this 
work  information  that  can  not  possibly  be  secured  in 
hundreds  of  lessons.  This  same  information  is  of  value 
to  those  taking  lessons,  for  it  will  give  them  a  mental 
attitude  by  means  of  which  the  teacher  will  be  better 
understood. 

The  Art  of  Music  consists  of  fourteen  volumes,  which 
may  be  divided  into  four  divisions  as  follows:  History — 
4  volumes.  Analytical  Guide — 6  volumes.  Dictionary — 2 
volumes,  and  Musical  Examples — 2  volumes.  These  four 
divisions  are.  however,  intimately  connected  so  that 
they  form  actually  one  continuous  work.  The  first  ten 
volumes  are  all  in  narrative  style,  may  be  read  from 
cover  to  cover,  and  will  be  found  as  entertaining  a» 
fiction.  The  next  two  volumes  make  all  the  Information 
immediately  accessible  to  the  casual  seeker  for  facts,  or 
the  busy  man  in  search  for  information.  The  last  two 
volumes  represent  a  treasure  to  all  who  sing  or  play — 
a  representative  musical  library.  The  following  im- 
portant paragraph  is  contained  in  the  interesting 
pamphlets  distributed  by  the  publishers  of  The  Art  of 
Music,  and  is  really  the  most  important  announcemeui 
made  in  connection  with  this  work:  "The  Art  of  Music 
is  the  first  musical  reference  work  that  is  thoroughly  In- 
ternational both  in  scope  and  treatment.  Being  a 
product  of  America,  standing  aloof  from  the  national 
conflicts  and  jealousies  of  Europe,  it  does  equal  justice 
for  the  first  time  to  ALL  NATIONS  AND  SCHOOLS. 
Its  editors,  contributors  and  advisory  board,  belonging 
to  seven  different  nationalities,  have  contributed  their 
first  hand  knowledge,  while  the  direction  of  an  Amer- 
ican editor-in-chief  (Daniel  Gregory  Mason)  has  pre- 
served perfect  proportions." 

The  work  is  valuable  both  to  the  professional  musi- 
cian and  the  layman.  It  will  be  found  of  necessary  as- 
sistance to  the  teacher,  the  student,  the  performer,  the 
singer,  pianist,  violinist,  organist,  the  concert-goer, 
opera-goer  and  even  the  child.  It  is  thoroughly  up-to- 
date,  including  the  music  of  the  seventeenth  and  eigh- 
teenth centuries  .the  middle  ages  and  also  the  modern 
school.  It  is  the  first  standard  reference  work  that  con- 
tains no  glaring  errors  or  omissions  and  that  can  easily 
be  understood  and  that  will  equally  be  found  interesting 
to  professionals  and  laymen. 

There  are  particularly  five  sections  in  this  work  that 
are  worthy  of  special  commendation,  and  these  are:  A 
complete  review  of  the  various  departments  of  chamber 
music  which  has  never  been  published  nor  attempted 
before;  a  department  entitled  "How  to  Listen  and  What 
to  Listen  For;"  The  instruments  of  the  orchestra;  the 
Ballett  and.  a  chapter  that  has  always  been  shamefully 
neglected,  but  which  receives  dignified  attention  in  The 
Art  of  Music,  namely.  AMERICAN  MUSIC.  In  Short 
The  Art  of  Music  becomes  a  real  educational  necessity. 

The  work  contains  not  less  than  240  complete  pieces 
of  music  that  have  been  specially  selected  by  the  world's 
leading  authorities.  The  publishers  of  The  Art  of 
Music  justly  remark:  "If  you  desire  to  purchase  a  rep- 
resentative musical  library  and  engage  the  services  of 
a  competent  musician  to  select  for  you  two  hundred  ex- 
amples ,of  the  best  music  ever  written,  representing 
every  important  school,  demonstrating  the  various 
forms  and  style  of  every  important  composer,  it  would 
cost  from  $75  to  $100  for  the  music  alone,  not  taking 
into  consideration  the  services  of  the  expert  in  selecting 
it.  The  editors  of  the  Art  of  Music,  experts  in  the  vari- 
ous stages  of  musical  compositions,  have  selected  with 
the  highest  discrimination  240  such  pieces — represent- 
ing the  'cream'  of  all  music — selected  with  regard  to 
their  intrinsic  beauty  as  well  as  their  historical  signi- 
ficance. These  pieces  are  al!  either  written  or  arranged 
for  the  piano  or  voice  and  piano  (a  few  for  the  violin), 
the  most  widely  used  media  of  interpretation,  and  they 


are  grouped  in  historical  order  so  as  to  convey  a  prac- 
tical conception  of  the  development  of  the  art." 

The  Art  of  Music  contains  not  less  than  400  pictorial 
illustrations,  comprising  besides  portraits,  exterior  and 
interior  views,  intimate  scenes,  stage  settings,  facsimile 
manuscripts,  etc.,  all  contemporary  witli  the  period 
which  they  illustrate.  Many  are  reproduced  in  color, 
others  in  pliotogravures,  besides  hand  engraved  half 
tones  and  line  drawings.  But  what  is  the  use  of  trying 
to  tell  you  all  about  this  wonderful  work.  Go  to  Sher- 
man. Clay  &  Co..  San  Francisco,  who  have  the  distribu- 
tion in  Northern  California,  or  to  R.  W.  Heffelfinger, 
Los  Angeles,  who  is  the  representative  in  Southern  Cal- 
ifornia, and  see  for  yourself  what  valuable  information 
jf'ou  can  get  for  an  amount  ridiculously  low.  A.  M. 


PROGRAMS    FOR    SH  AVITCH-ARGI EWICZBEM    TRIO 


interesting  New  Chamber  Music  Compositions  and  Solo 

Works  Just  Received  for  Inclusion   in  the 

Programs  to   be   Presented 


L.  O.  Levison.  one  of  the  most  entliusiastic  of  local 
music  lovers,  has  just  returned  from  a  trip  through  the 
East,  where  he  has  successfully  fulfilled  a  commission 
from  the  Shavitch-Argiewicz-Bem  trio  to  purchase  any- 
thing of  interest  in  the  line  of  violin,  piano  or  cello  soli 
or  chamber  music  trios.  Mr.  Levison  brought  with  him 
no  less  than  a  score  of  the  most  interesting  composi- 
tions, including  many  works  which  have  never  been 
heard  in  California  and  a  number  practically  new  to 
this  country.  Hitherto  unplayed  works  by  Claude  De- 
bussy are  prominent  in  the  collection,  notably  a  sonata 
for  violin  and  piano,  which  is  specially  beautiful  and  in- 
teresting, and  which  already  is  under  intensive  re- 
hearsal by  Miss  Argiewisz  and  Mr.  Shavitch.  and  will 
be  included  in  one  of  the  early  San  Francisco  programs 
of  the  trio.  A  trio  by  Chapius.  little  known  composer, 
yet  one  of  the  world's  greatest  masters  of  composition, 
will  attract  much  attention  because  of  its  rare  beauty, 
and  works  by  Chopin,  Liszt.  Beethoven  and  some  of  the 
present  day  composers  will  make  the  repertoire  of  this 
splendid  trio  one  to  be  much  envied. 

The  three  players  are  hard  at  work  daily  and  are  ac- 
complishing remarkable  results  already.  At  a  private 
recital  at  the  Shavitch  home  in  Piedmont  during  the 
week  just  past  a  number  of  guests,  well  versed  in  the 
art  of  chamber  music,  expressed  themselves  as  charmed 
with  the  rare  combination  of  three  such  fine  soloists  as 
Vladimir  Shavitch.  Eugenia  Argiewicz  and  Stanislas 
Bem.  Manager  Selby  C.  Oppenheimer,  who  has  as- 
sumed the  exclusive  direction  of  this  trio,  is  gratified 
at  the  enthusiastic  way  in  which  the  announcements 
concerning  its  organization  have  been  taken.  Already 
they  have  received  a  number  of  notable  out  of  town 
engagements,  and  they  will  appear  at  the  first  concert 
of  the  Pacific  Musical  Society's  season.  Three  concerts 
in  a  series  will  be  given  in  San  Francisco,  and  the 
Italian  Room  of  the  St.  Francis  has  been  chosen  for 
these  events,  because  of  the  intimate  character  and 
perfect  acoustics  of  the  pretty  room.  The  dates  of 
these  concerts  will  be  Tuesday  evenings,  October  9th. 
November  12th  and  December  10th.  Many  subscrip- 
tions for  these  events  have  already  been  received  by 
Manager  Oppenheimer.  A  special  rate  of  two  dollars 
and  fifty  cents  for  the  three  concerts  prevails  and  mail 
and  other  orders  should  be  sent  to  Oppenheimer  at 
Sherman.  Clay  &  Go's. 


CLARENCE   EDDY'S  "A   METHOD   FOR   PIPE   ORGAN" 


A    Most    Comprehensive    and    Greatly    Needed    Work    on 

the   Study  of  the  Pipe  Organ   is  Published   by  the 

John   Church   Company  of   New   York 


By   ALFRED    METZGER 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  "A 
Method  for  Pipe  Organ."  in  two  volumes,  by  Clarence 
Eddy,  published  by  the  John  Church  Company  of  New 
York.  This  is  by  far  the  most  comprehensive  work 
ever  published  about  organ  playing,  and  it  will  prove 
absolutely  invaluable  to  students  who  have  already  ac- 
quired a  sound  knowledge  of  music,  and  a  mastery  of 
finger  technique  covered  by  the  third  or  fourth  grades 
of  pianoforte  playing.  The  tw^o  volumes  contain  not 
less  than  one  hundred  lessons.  Considerable  space  has 
been  allotted  to  the  use  of  both  feet  in  pedal  playing. 
These  lessons  on  pedal  playing  include  the  following 
important  features:  Free  and  independent  use  of  both 
feet  in  playing  the  pedals,  employment  of  both  toe  and 
heel,  various  kinds  of  touch  and  the  paramount  import- 
ance of  a  PERFECT  LEGATO.  Combination  of  pedal 
and  manual  playing  is  then  taken  up.  Then  follows  a 
study  of  rhythm,  accentuation  and  phrasing  which  is 
given  exhaustive  attention.  An  exceptionally  interest- 
ing portion  of  the  books  is  devoted  to  a  description  of 
various  stops  and  mechanical  accessories  to  be  found 
in  most  modern  organs.  Most  interesting  lessons  are 
given  by  means  of  examples  for  the  use  of  stops,  coup- 
lers, etc..  proper  management  of  swell  pedals,  use  and 
abuse  of  tremulant  and  different  methods  employed  for 
playing  with  expression. 

Then  there  are  practical  examples  in  hymn-tune  play- 


ing and  trio  playing.  Notable  attention  is  given  to  dig- 
nity of  style,  taste  in  registration,  means  of  obtaining: 
greatest  variety  of  effects  upon  the  organ  as  contrastedf 
with  those  employed  on  the  pianoforte.  Extraordinary- 
attention  is  given  to  the  subject  of  phrasing,  together 
with  many  practical  illustrations.  There  are  in  this 
invaluable  work  not  less  than  fifteen  lessons  in  pedal 
playing  alone.  And  these  fifteen  lessons  include  the  fol- 
lowing important  subjects:  Art  of  combining  stops; 
Stops  divided  into  pitch,  tone  quality  and  power:  Tablf 
giving  character  and  quality  of  tone  for  176  stops' 
Manual  flue  stops;  Compounds  stops  and  manual  reea 
stops;  Pedal  flue  stops  and  pedal  reed  stops  and  the  use 
of  swell  pedals. 

There  are  twenty-six  exceptionally  interesting  and 
easily  understandable  lessons  on  the  variety  of  touch, 
and  they  include:  Legato,  Staccato.  Marcato  and  Non 
legato  playing.  There  are  twenty-one  lessons  in  phras 
ing  and  eight  Preludes  and  Fugues  by  Bach,  indicating 
the  most  effective  manner  of  their  interpretation,  whicli 
added  to  the  other  lessons  make  really  twenty-nine  les 
sons  in  phrasing.  Then  there  are  equally  important 
lessons  in  Hymn  tune.  Canon.  Theme  and  Variation:- 
playing.  We  can  not  see  how  any  organist  can  affort* 
to  be  without  these  two  important  volumes  on  tlie  or 
gan.  especially  as  the  price  is  only  $3  per  volume.  The,. 
can  be  ordered  through  any  leading  music  house,  an. 
we  desire  to  urge  every  organist  to  examine  thes*^, 
books,  for  they  represent  something  unique  and  greatlj 
needed  in  the  literature  of  musical  education. 


INSTRUMENTALISTS    BOOKED    BY    OPPENHEIMER 


Leopold     Godowsky,     Yolando     Mero.     Josef     Hofmanili 

Guimar   Novaes,    Eddy    Brown.   Trio   de    Lutece 

Among   the    Distinguished    Visitors 


The  art  of  the  instrumentalist  will  not  be  neglectec 
by  Manager  Selby  C.  Oppenheimer  during  the  comi^ 
season,  for.  notwithstanding  that  the  young  impresario 
has  included  a  most  brilliant  list  of  names  in  the  voc^ 
ists  that  he  will  bring  to  California,  he  has  not  by  an} 
means  neglected  to  appeal  to  that  large  class  of  hJE 
clientele  only  interested  in  the  piano,  violin  and  clia| 
ber  music. 

Leopold  Godowsky,  the  great  pianist,  who  is  now  he 
will  be  heard  in  at  least  one  big  recital  before  his  fin 
departure  for  Canada  and  the  East.  Yolanda  Mero,  tb 
brilliant  pianist,  whose  sucess  in  California  four  yea 
ago  made  her  a  big  favorite,  will  give  a  number  of  : 
citals  in  November  and  is  scheduled  for  appearance  i 
joint  recital  with  Lambert  Murphy,  the  famous  Iris! 
American  tenor.  In  February  will  come  Josef  Ho 
mann.  one  of  the  foremost  of  the  world's  pianists,  an 
a  great  favorite  among  pianists  in  this  State.  Later  i 
the  season  Guimar  Novaes.  the  sensational  Braziliai 
pianiste,  will  make  the  transcontinental  journey  as  on 
of  Mr.  Oppenheimer's  big  cards.  In  November  loca 
music  lovers  will  be  entertained  for  the  first  time  her 
by  Eddy  Brown,  the  most  famous  of  all  the  America 
violinists.  Brown,  of  all  the  native  artists,  has  taken  1 
place  on  a  par  with  the  much  advertised  European  vi< 
linists.  He  is  an  Auer  pupil,  and  said  to  be  considere 
by  the  master  the  most  effective  and  comprehensive  \ 
the  great  school  that  has  graduated  under  his  directioi 
Everywhere  Brown  is  acclaimed  one  of  the  world' 
greatest  and.  since  his  return  home  from  Europe,  he  1 
achieved  one  sensational  success  after  the  other, 
chamber  music  Oppenheimer  has  made  a  unique  sele< 
tion  for  his  season's  offering.  The  "Trio  de  Lutece, 
an  organization  comprised  of  George  Barrere.  the  grea 
est  of  all  the  flutists;  Paul  Refer,  the  master  cellis 
and  Carlos  Salzedo,  the  foremost  of  the  world's  har|i 
ists.  will  visit  us  in  January,  giving  a  series  of  program 
in  conjunction  with  the  magnificent  soprano,  Luc 
Gates.  The  rare  combination  of  these  three  artists  an 
instruments  is  one  appealing  to  all  music  lovers  and  on 
of  the  most  charming  effects  in  all  musical  combinatioi 
Besides  this  trio.  Oppenheimer  is  directing  the  appea 
ances  of  the  Shavitch-Argiewicz-Bem  trio,  and  feels  co» 
fident  that  no  organization  of  this  character  East 
West,  is  in  any  way  superior  to  his  own  organizatioi 


BRANDT'S  CONSERVATORY  OF  MUSK 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Pra« 
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WALLACE  A.  SABIN  DIRECTS  HIS  "THE  TWILIGHT  OF  THE  KINGS" 

Beyond  a  Question  the  Most  Representative  Program  Ever  Given  by  the  Bohemian  Club 

in  San  Francisco  was  the  One  Presented  Last  Thursday  Afternoon,  August  the  15th 

at  the  Cort  Theatre,  Which  Contained  Compositions  by  Joseph  D.  Redding, 

Edgar  Stillman  Kelley,  Domenica  Brescia  and  Last  But  by  No  Means 

Least  Wallace  A.  Sabin  Who  Composed  the  Music  For  This  Year's 

Midsummer  Jinks  entitled  "The  Twilight  of  the  Kings." 

By  ALFRED  METZGER 


True  to  its  custom  of  many  years 
anding,  the  Bohemian  Club  of  San 
••ancisco  gave  its  annual  Midsummer 
usic  Concert  at  the  Cort  Theatre  on 
"liursday  afternoon.  August  15tli.  This 
ent  is  given  immediately  following  the 
esentation  of  the  Grove  Play  at  the 
iautiful  Bohemian  Grove  near  Guerne- 
■lle  on  the  Russian  River,  and  always 
.^tracts  widespread  attention  by  reason 
til-'  distinction  of  the  composers  rep- 
>t-nt.d,  and  also  by  reason  of  the  nat- 
a.1  interest  manifested  in  the  Grove 
ay  by  those  unable  to  attend  the  out- 
»'0r  performance.  There  was  an  inno- 
i\tion    on    the    program    this    year,    for 


WALLACE     A.    SABIN 

Composer   of   the   "The   Twillg..t   of 

the    Kings" 


wle  it  is  usually  the  rule  that  none  but 
re  dent  club-members  have  their  works 
Pt^ented,  under  their  own  leadership, 
oithis  occasion  an  exception  was  made 
in'avor  of  Edgar  Stillman  Kelley.  who 
(:<  ducted  the  finale  of  his  New  England 
S;iphony.  Both  the  music  of  this  work 
aiA'ell  as  the  manner  in  which  it  was 
ct.lucted  justified  the  management  to 
nj;e  this  exception,  for  Mr.  Kelley 
•^ly  is  a  former  resident  of  San  Fran- 

C-jO. 

.  ^jhis  New  England   Symphony  was  al- 

B^jly  reviewed  at  length   by   the  writer 

n  the  work  was  given  such  an  effec- 

presentation  by  Alfred  Hertz  and  the 

Francisco      Symphony      Orchestra. 

ther  number   that   has   already   been 

ewed    in    these    columns,  and   which 

dijnot  lose  by  repetition,  was  Joseph  D. 

Ht  ding's    selections     from     last     year's 

Gi  .-e   Play.   "The    Land    of    Happiness." 

Ti  three  extracts  given  last  week  were: 

(aPrelude,  (b)  Poppy  Ballet  and  Finale 


of  Act  in.  (c)  March  of  the  Viceroy.  Both 
in  melodic  richness  and  spirited  rhythm, 
as  well  as  ingenuity  of  orchestration. 
Mr.  Redding  again  scored  heavily  with 
his  enthusiastic  audience.  A  musician 
somewhat  new  to  the  musical  public  of 
San  Francisco  as  far  as  his  position  as 
composer  is  concerned,  although  having 
established  for  himself  a  large  following 
because  of  his  distinction  as  a  theoreti- 
cian and  pedagogue,  is  Domenico  Bres- 
cia, who  conducted  Two  Symphonic 
Sketclies— (a)  Rustic  Madrigal,  (b)  Joy- 
ful Moment.  In  both  works  Mr.  Brescia 
revealed  himself  as  a  master  of  composi- 
tion. He  presents  his  ideas  in  the  form 
of  approved  rules  of  harmony,  clothes 
them  with  modern  apparel  in  orchestral 
habilements.  and  invests  them  with  a 
melodic  charm  that  is  fragrant  with  the 
essence  of  poetry  and  romance.  In  this 
case  we  find  one  of  the  few  instances 
where  a  composer  has  chosen  titles  for 
his  works  that  are  a  correct  indication 
of  the  contents  of  the  composition.  We 
find  both  gems  by  Mr.  Brescia  decidedly 
worthy  contributions  to  musical  litera- 
ture, and  while  they  are  light  and  limpid 
in  character,  they  are  written  with  that 
natural  genius  for  musical  expression 
which  few  composers  possess  in  these 
days  of  far-fetched  musical  fads.  We 
are  glad  to  hear  that  Mr.  Brescia  has 
been  commissioned  to  write  the  music 
for  the  Grove  Play  of  1919. 

The  stercopticon  views  of  the  Grove 
Play,  photographed  by  Gabriel  Moulin, 
were  exhibited  and  aroused  much  pleas- 
ure by  reason  of  their  verisimilitude  and 
unquestionable  artistic  atmosphere, 
wherein  realism  and  the  romance  of  na- 
ture were  delightfully  blended.  The  sec- 
ond part  of  the  program  consisted  ex- 
clusively of  extracts  from  this  year's 
Grove  Play  entitled  "The  Twilight  of  the 
Kings,"  and  composed  by  Wallace  A. 
Sabin  to  words  by  Richard  Hotaling.  Mr. 
Hotaling  invested  his  explanatory  re- 
marks about  the  play  with  that  spon- 
taneous sense  of  humor  for  which  he  has 
become  famed  among  the  members  of  the 
Bohemian  Club.  He  told  his  hearers 
about  the  ten-cent  libretto  and  the  ten- 
dollar  music,  and  unlike  certain  people, 
when  "joshing"  themselves  to  an  au- 
dience do  not  succeed  in  attaining  an  at- 
mosphere of  ease  and  comfort,  Mr. 
Hotaling  became  immediately  en  rapport 
with  his  hearers  and  aroused  them  to 
frequent  outbursts  of  natural  mirth.  Al- 
ternating with  this  brilliant  display  of 
humor.  Mr.  Hotaling  occasionally  became 
eloquent  with  the  force  of  dramatic  ex- 
pression, indicating  a  particularly  climac- 
teric point  of  the  play,  and  thus  retained 
the  interest  of  his  hearers  from  begin- 
ning to  end.  giving  everyone  a  correct 
impression  of  the  symbolic  beauty  of  his 
book. 

The  orchestral  numbers  directed  by 
Mr.  Sabin  were  as  follows:  Prelude.  Fu- 
neral March.  Hornpipe,  Dance  Interlude 
in  four  numbers,  and  Finale.  We  doubt 
if  Mr.  Sabin  ever  showed  himself  to  bet- 
ter advantage  either  as  composer  or  con- 
ductor. In  the  latter  capacity  he  had  his 
orchestra  splendidly  under  control  and 
secured  graceful  phrasing  and  invigorat- 
ing rhythm,  and  in  the  former  capacity  he 


displayed  an  originality  of  ideas  and  an 
ingenuity  of  harmonic  treatment  that  is 
worthy  of  the  highest  commendation.  It 
is  beyond  a  question  one  of  the  finest 
works  ever  presented  by  the  Bohemian 
Club,  and  as  a  serious,  dignified  musical 
composition  it  must  take  rank  with  the 
finest  creations  emanating  from  the  far 
West.  The  Prelude  in  particular  seemed 
redolent  with  the  fragrance  of  the  woods. 
Its  instrumental  grouping  was  excep- 
tionally delightful  and  happily  arranged, 
and  its  graceful  modulation  was  indeed 
pleasing  to  the  most  fastidious  musical 
ears.  Mr.  Sabin  possesses  that  happy 
faculty  of  saying  what  he  wishes  in  the 
most  concise  musical  periods  without  un- 
necessary excursions  into  the  impression- 
istic arena,  and  with  a  directness  and 
simplicity  that  goes  straight  to  the  heart. 
Mr.  Sabin's  music  sounds  as  if  it  was  in- 
spired, and  not  as  if  it  had  been  com- 
puted according  to  the  rules  of  mathemat- 
ical examples. 

Wliat  is  true  of  the  orchestral  numbers 
is  equally  true  of  the  songs.  Mr.  Sabin 
knows  how  to  write  for  the  voice,  and 
that  is  not  true  of  all  composers.  The 
Wanderer's  Song,  interpreted  with  fine 
esprit  by  Winfield  Blake,  who  although 
being  hampered  somewhat  by  a  severe 
cold,  was  able  to  secure  the  atmosphere 
of  the  song  and  put  it  over  the  footlights 
in  a  manner  to  earn  well  merited  ap- 
plause. Mr.  Blake's  enunciation  was  ex- 
quisite. The  chorus  and  orchestra  re- 
ceived a  justified  ovation  after  singing 
the  Song  of  War  with  a  fire  and  fervor 
that  was  contageous.  Mr.  Sabin  has  here 
written  a  veritable  masterpiece  in  chorus 
writing.  It  is  charged  with  the  passion 
of  conflict  and  throbbing  with  the  rhythm 
of  martial  strains.  It  was  surely  worthy 
of  the  enthusiasm  which  it  aroused. 
Charles  Bulotti  was  in  excellent  voice 
when  he  sang  the  Song  of  Peace  with 
poetry  of  phrasing  and  lyricism  of  con- 
ception. His  bell-like  voice  rang  out  true 
and  appealing  and  the  audience  re- 
sponded to  him  like  one  man.  Jerome 
Uhl  and  chorus  rendered  what  may  be 
considered  the  predominating  triumph  of 
the  afternoon's  Grove  Play  music,  namely, 
the  Drinking  Song.  Mr.  Uhl.  the  pos- 
sessor of  a  fine,  resonant  baritone  voice, 
and  a  vocalist  who  sings  with  his  soul, 
put  every  ounce  of  virility  into  this  in- 
terpretation, and  he  was  backed  up 
whole-heartedly  by  a  splendidly  trained 
chorus  of  truly  excellent  voices.  The 
audience  was  so  insistent  and  applauded 
so  vociferously  that  an  encore  had  to  be 
given.  This  Drinking  Song.  too.  must  be 
counted  among  the  gems  in  the  Bohemian 
Club's  long  array  of  contributions  to  the 
musical  literature  of  the  far  West, 
Easton  Kent  sang  the  Song  of  Love  with 
fine  adherence  to  the  spirit  of  the  lines 
and  his  voice  rang  out  evenly  throughout 
the  interpretation  showing  how  well  Mr. 
Sabin  had  succeeded  in  his  endeavor  to 
make  this  number  easily  singable.  After 
carefully  listening  to  Mr.  Sabin's  music 
it  was  not  difficult  to  understand  the  sin- 
cerity of  Richard  Hotaling's  introduction 
wlien  he  referred  to  the  composer  as:  '"A 
dear  friend,  a  great  Bohemian,  a  God- 
gifted  musician,  and  one  of  the  best  fel- 
lows in  the  world." 


MAUD  AYER-MESERVE  A  VISITOR 


Mrs.  Maud  Ayer-Meserve  from  Los  An- 
geles was  in  San  Francisco  last  week  on 
lier  return  from  an  extended  trip  to  the 
East,  where  she  has  been  introducing 
her  Nature  Music  Course.  Mrs.  Meserve 
and  her  daughter,  Elizabeth  Meserve,  a 
ten-year-old  music  student  of  more  than 
ordinary  talents,  gave  Victory  Programs, 
the  gifted  young  pianist  illustrating  her 
mother's  work.  Mrs.  Meserve  taught  at 
the  Chicago  Summer  School  of  Music, 
which  is  under  the  able  and  brilliant 
direction  of  Mrs.  Effa  Ellis  Perfield.  and 
slie  met  with  such  spontaneous  success 
that  she  has  been  requested  to  teach  in 
the  New  York  Summer  School  of  Music 
next  season.  Mrs.  Meserve  has  been 
asked  to  give  a  course  of  her  teaching 
in  San  Francisco  in  early  spring,  and  it 
is  just  possible  that  she  may  heed  the 
request.  In  the  meantime  she  will  con- 
tinue her  work  in  Los  Angeles,  where  she 
represents  her  own  course  as  well  as  the 
famous  Perfield  System. 


JAPANESE    VIOLINIST    IN    RECITAL 


Tsutomu  Takata,  a  skillful  and  exceed- 
ingly gifted  violinist,  pupil  of  the  Oak- 
land Conservatory  of  Music,  where  he 
studied  for  five  years  under  the  director, 
Adolf  Gregory,  gave  a  violin  recital  at 
the  Y.  M.  C.  A.  Hall,  Toyko.  on  Friday 
night.  June  7th,  with  brilliant  success. 
He  was  assisted  by  Mrs.  Simpson-Baikie 
at  the  piano.  As  may  be  seen  from  the 
program  the  compositions  represented  on 
the  same  are  most  representative  and 
musicianly.  This  same  program  was 
played  by  this  clever  artist  at  the  Oak- 
land Conservatory  prior  to  his  departure 
for  Japan.  The  complete  selection  of 
works  interpreted  on  this  occasion  was 
as  follows:  Senate  (Franck);  (a)  Con- 
certo (Wieniawski).  (b)  Zapateado  (De- 
bussy) ;  (a)  Indian  Lament  (Dvorak- 
Kreisler).  (b)  The  Voice  of  the  Woods 
(9th  Etude).  (Paganini-Vogrich),  c)  Hu- 
moreske  ( Dvorak- Wilhelmj),  (d)  Tam- 
bourin  Chinois  (Kreisler). 


PALACE   OF   FINE   ARTS   MUSICALE 


The  sixteenth  concert  in  the  second 
series  of  the  Half  Hour  Musicales,  "Co- 
relation  of  Fine  Arts,"  was  given  at  the 
Palace  of  Fine  Arts  on  Sunday  afternoon, 
August  18th.  under  the  direction  of  Mrae. 
Emilia  Tojetti.  The  program  presented 
on  this  occasion,  and  applauded  by  a 
large  audience,  was  as  follows:  Concerto 
in  D  Minor  (Bach),  (for  two  violins  and 
piano) .  Mr.  Otto  Rauhut.  violin.  Miss 
Edna  Horan,  violin,  Mrs.  E.  E.  Young, 
piano:  Songs — (a)  The  Lass  with  the 
Delicate  Air  (DeArne),  (b)  Deh  vieni  non 
tardar  from  Marriage  of  Figaro  (Mozart), 
(c)  Se  Tu  M'Ami  (Pergolesi).  (d)  Vielle 
Chanson  (Bizet).  Miss  Claire  H,  Harring- 
ton, Miss  Corinne  Goldsmith  at  the  piano: 
Deux  Morceaux  (B.  Godard).  (for  two 
violins  and  piano),  (a)  Midnight,  (b) 
Serenade,  Mr.  Otto  Rauhut.  violin.  Miss 
Edna  Horan,  violin.  Mrs.  E.  E.  Young, 
piano. 
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S  T  E  1  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The   STEINWAY   is   the   Standard    by   which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  line — Steinway  Pianos  and  other 
pianos  of  satisfactory  musical  ivorth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instriunents,  Sheet  Music  and  Music  Books. 


Sherman, play  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACK AMENTO— STOCKTON-FRESNO  -VALLEJO— SAN  JOSE 


JEAN     CRITICOS      -^^^^  MALBON,  Coloralure  Soprano      DOMINICAN  COLLEGE  SCHOOL  OF  MUSK 


Scientific  Emission  of  Voice 


Resid 


esidence 


Studii 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


614  MAGNOLIA  AVE.,  PIEDMONT 
Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Mzmager  of  Distinguished  Artists 
EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artifuesr  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.      Large  Pipe  Organ.      Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone  West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  969 
CHESTNUT  STREET,  near  Hyde,  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in   their   repertoire. 

Arrangements  for  time  can    be   made  on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 

TONE  PRODUCTION 

Ten     Years    Tenor    Soloist   of   St.    Bartholomew's    Church    of 

New   York   City. 
Solo  Artist  with   Worcester  and   Cincinnati    Music   Festivals. 
Soloist  with  the   Handel   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832  JACKSON  STREET  Phone   West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021  CALIFORNIA  STREET       Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 
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apply  to  Sister  Superior 

BERINQER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.  Fillmore  840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:     40  HIGHLAND  AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.      Studio  Phone,  Kearny  5454 

MISS  DOROTHEA  MANSFELDT 

rREP.\RING    TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590   PINE    STREET  Tel.    FMImore   314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  in  care 
of  Bohemian  Club,  Post  and  Taylor  Sts..  San  Francisco. 

WALLACE  A.  SABIN  ^-Ar'cuu'r'^tfrc'i.^li 

Scientist.  Director  Lortng  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio.  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


SAN  RAFAEL,  CALIFORNIA 

Music     Courses    Thorough    and    Progressive 

Public    School    Music.     Accredited     Diploma 


Miss  Elizabeth  Westgate 

PIANO— ORGAN— THEORY 

Organist   and    Choir    Director  of 

First    Presbyterian    Church,    Alameda 

Pianist   of   California   Trio 

Home    Studio:      1117    Paru    St.,    Alameda.     Tel.    Alameda    15 

Oakland    Studio:      (Thursdays).    Miss    Merriman's    School, 

620    Mariposa    Avenue.     Telephone    Piedmont   2770 

MRS.  M.  E.  BLANCHARD    mezzocontrali 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.        Concerts,       Lecture- Recita* 
Studio:  Kohler  &   Chase  Bldg.,  Room  905.      Tel.  Kean 
5454.      Residence,   845   Ashbury   St.      Phone   Park  561 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  Temf 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25 
Clay  Street.      Phone  West  4890. 

MME.  IDA  W^ESTERBER( 

Dramatic  Soprano.  Concerts  and  Recitals.  LimiH 
number  of  pupils  accepted.  2429  Green  St.,  San  Frt' 
cisco,  Phone  Fillmore  2044.  Formerly  of  the  Ro;' 
Conservatory  of  Music,  Stockholm.  Sweden. 


®r;il|pum 


O'FARRELL,    Between    STOCKTON    and    POWELL 

Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 


Constance  Crawley  and  Arthur  Maude  in  Thomas. 
Shellv  Sutton's  dramatic  playlet  "The  Actress  and  the 
Critic:"  Toto.  the  World's  Greatest  Clown:  Milt  Colllnr 
in  "The  Patriot;"  Retained  for  One  Week  more  by 
general  demand,  319th  Engineers  Band.  All  Califor-  ^ 
nians.  mostly  San  Franciscans  from  Camp  Fremont, 
entirely  New  Programme,  Band  Leader  Lieut.  Jean  C- 
Shanis";  Billie  Burke's  "Levitation."  with  Prof.  .1.  Ed- 
mund Magee:  Ray  Fern  and  Marion  Davis  in  "A' 
Nightmare  Revue:"  Keane  and  White,  "Laughs. 
Tricks  and  Music:"  Official  War  Revue;  Cecil  Cunning-  , 
ham,    the   r.imedienne   Extraordinary   in   New  and  Ex- 1 

elusive    Songs.  

Evening    Prices   10c,   25c.   50c,   75c,   $1.00 

Matinee    Prices    (except    Saturdays,    Sundays    and 

Holidays).   10c.  25c,  50c.  Phone  Douglas  70 
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SEVENTEENTH    YEAR 


EDITORIAL  DISCUSSION 


THE   PSYCHOLOGY   OF   ADVERTISING 


Mrs.  Jessica  Colbert,  whose  announcement  will  be 
'ound  upon  another  page  in  this  paper,  has  decided  to 
levote  particular  attention  to  the  resident  artists,  and 
endeavor  to  secure  for  them  as  many  engagements  In 
.he  larger  and  smaller  communities  on  the  Pacific  Coast 
IS  can  be  expected  of  her  within  reason.  She  will 
lever  be  able  to  satisfy  unreasonable  people.  But  she 
^an  do  her  best,  and  this  after  all  is  the  most  that  can 
)08sibly  be  expected  of  anyone.  While  conversing  with 
vlrs.  Colbert  the  other  day  she  told  us  that  among  the 
irtists  she  is  about  to  book  for  next  season  are  several 
x>8  Angeles  artists  who  have  met  with  success  before. 
3ut  she  added  that  she  finds  difficulty  in  placing  some 
)f  the  Southern  California  artists,  because  the  people 
lere  do  not  know  them.  Those  who  have  already  ap- 
teared  here  and  scored  a  success  are  known  to  a  cer- 
ain  extent,  but  the  memory  of  the  public  is  short,  and 
hey  need  to  be  reminded  of  those  past  successes. 


I  So  Mrs.  Colbert  suggested  to  us  that  we  should  write 
o  two  or  three  of  these  artists  telling  them  to  utilize 
he  columns  of  the  Pacific  Coast  Musical  Review  so  that 
-ur  musical  public  may  become  familiar  with  their 
lames  and  ability.  Knowing  the  reluctance  of  most 
.OS  Angeles  artists  to  utilize  the  columns  of  a  paper 
>ublished  in  San  Francisco,  contrary  to  the  attitude  of 
he  San  Francisco  musicians,  who  very  justly  advertise 
Q  the  columns  of  a  paper  published  in  Los  Angeles,  we 
id  not  enter  upon  this  letter-writing  campaign  with  any 
nthusiasm.  And  that  our  reluctance  was  justified  may 
e  gathered  from  the  following  reply  received  from  one 
f  the  artists: 


Los  Angeles.  Cal..  August  7.  1918. 
•ear  Mr.   Metzger: 

Thank  you  for  your  recent  letter.  The  amount  of  adver- 
sing  which  I  have  already  signed  up  for,  is  all  I  can  handle 
urlngthls  season,  so  that  it  will  he  impossihle  to  take  ad- 
antage  of  your  columns  at  this  time.  The  local  newspapers 
lid  the  racific  Coast  Musician  have  been  very  generous  in 
lelr  mention  of  my  work,  when  I  needed  the  help  and  en- 
>uragement,  so  that  I  think  the  first  response  on  my  part 
hould  go  to  them,  and  I  am  glad  to  be  able  to  take  part  of 
(le  available  space.  I  shall  hoye  to  increase  the  advertising 
y  branching  out  when  the  returns  warrant  it.  As  I  am 
Mentioning  Mrs.  Colbert  and  her  w.irk  for  me  in  the  above 
ilumna  named,  and  regularly  in  my  ads.  perhaps  she  can 
*  persuaded  to  mention  my  work  occasionally  in  her  North - 
■n  notes,  and  in  this  way  we  will  all  help  each  other. 
Thank  you  for  the  copy  of  the  Review,  I  have  enjoyed 
-'ading  it  through,  and  see  copies  of  it  down  here  very 
'equently.  With  best  wishes  for  a  successful  season. 
Tours  very  truly. 


We  prefer  not  to  publish  the  name  of  the  artist,  to 
ive  her  embarassment.  Now  here  is  a  splendid  exam- 
le  of  the  average  California  artist's  attitude  toward 
ilvertising  and  toward  a  musical  journal.  The  above 
)rrespondent  is  perfectly  willing  to  accept  engage- 
ents  in  Northern  California  (it  is  she  who  makes  the 
stinction  not  the  writer),  but  considers  the  press  of 
108  Angeles  entitled  to  al!  her  support,  because  it  has 
sen  generous  when  she  needed  the  help.  Surely  the 
OS  Angeles  artist  has  been  advertising  for  some  time 
)w,  and  her  gratitude  should  have  assumed  satisfac- 
ry  proportions  by  this  time.  But.  after  all.  this  is  a 
\08t  remarkable  attitude  to  assume  toward  advertis- 
g.  The  press  should  first  make  an  artist  known,  and 
en.  after  this  has  been  accomplished,  the  artist  will 
mdescend  to  advertise  as  a  token  of  gratitude  toward 
e  press  and  as  an  appreciation  for  having  been  gen- 
■0U8  when  it  was  mostly  needed. 


From  the  above  it  would  seem  as  if  the  press  of  Los 
ageles  was  a  charitable  institution  that  depended 
ion  the  gratitude  of  the  artists  for  support.  Suppose 
■  e  great  business  houses  in  the  country  would  be  sim- 
iriy  constituted,  how  many  papers  could  there  exist 
America?    If  a  California  artist  does  not  sincerely 


believe  that  an  advertisement  in  the  Pacific  Coast  Mu- 
sical Review  will  secure  engagements  or  will  contribute 
toward  making  him  or  her  known  to  the  musical  public, 
this  paper  does  not  want  such  advertisement  at  aU.  We 
are  not  looking  for  charity.  We  believe  that  unless  a 
California  artist  advertises  he  or  she  does  not  become 
known  and  can  not  secure  satisfactory  engagements. 
If  the  writer  of  the  above  letter  sincerely  believes  that 
her  advertisements  in  Los  Angeles  papers  can  secure 
for  her  engagements  in  this  territory,  and  that  she  does 
not  need  the  Musical  Review  at  all,  we  have  great  re- 
spect for  her  conviction.  But  we  have  no  respect  for 
her  attitude  at  all  when  she  says  that  she  advertises 
exclusively  in  the  Los  Angeles  press,  because  of  her 
gratitude  for  past  services,  and  insinuates  that  the  Pa- 
cific Coast  Musical  Review  must  first  prove  itself 
worthy  of  her  advertising  patronage  by  giving  her  free 
notices  on  the  strength  of  Mrs.  Colbert's  advertisement. 

From  the  above  letter  it  ^.-ould  also  appear  as  if  the 
artist  did  a  great  favor  to  Mrs.  Colbert  by  using  her 
name  in  her  advertisements  in  Los  Angeles  and  in  her 
reading  notices.  The  truth  is  that  the  artist  adds  dig- 
nity and  prestige  to  her  reputation  by  being  able  to 
mention  the  name  of  a  manager  in  connection  with  her 
announcements.  It  is  not  the  artist  who  does  a  favor 
to  the  manager  by  mentioning  his  or  her  name,  but  it 
is  decidedly  a  favor,  and  a  most  valuable  favor,  for  a 
manager  to  permit  an  artist  to  use  his  or  her  name.  Of 
course  any  artist  who  is  of  opposite  opinion  does  not 
make  a  satisfactory  advertiser  for  a  musical  or  any 
other  journal. 


There  is  another  point  in  the  above  quoted  letter  that 
is  worthy  of  emphasis.  The  correspondent  says  frankly 
that  she  very  frequently  sees  copies  of  the  Pacific  Coast 
Musical  Review  in  Los  Angeles.  This  is  a  point  which 
is  disputed  by  some  people,  but  which  we  can  occasion- 
ally verify  from  many  other  letters.  We  never  refer  to 
our  Los  Angeles  circulation,  because  of  a  sensitive  re- 
gard for  professional  ethics,  which,  unfortunately,  are 
not  business  ethics.  Los  Angeles  has  a  music  journal, 
and  we  are  more  than  glad  to  let  it  monopolize  that  sec- 
tion. Nevertheless  the  Pacific  Coast  Musical  Review  la 
read  in  Los  Angeles,  as  the  members  of  the  Los  Angeles 
Symphony  Orchestra  can  well  testify. 


But  to  come  back  to  the  psychology  of  advertising. 
When  the  Pacific  Coast  Musical  Review  addresses  ar- 
tists in  behalf  of  using  its  columns  for  the  purpose  of 
making  themselves  known,  we  discover  innumerable  ex- 
cuses why  they  do  NOT  advertise.  Hardly  ever  do  they 
present  any  reasons  why  they  SHOULD  advertise.  But 
in  all  cases  free  notices  are  welcome.  This  paper  be- 
lieves in  giving  its  subscribers  all  the  news  they  are  en- 
titled to.  But  in  future  the  editor  of  the  Pacific  Coast 
Musical  Review  will  look  upon  this  matter  from  the 
standpoint  of  the  subscriber  and  advertiser  ONLY,  and 
not  from  the  standpoint  of  the  non-advertiser.  We  have 
given  the  artists  eighteen  years  to  show  us  whether 
they  appreciated  our  generous  attitude  toward  them. 
We  have  at  last  been  convinced  that  they  do  not.  So 
why  should  we  continue  to  give  valuable  space,  that  can 
be  devoted  to  live  editorial  and  news  discussions,  to  peo- 
ple who  imagine  that  the  musical  public  of  California 
supports  a  musical  journal  for  their  special  benefit? 


TWO  KINDS  OF  PATRIOTISM 


A  careful  observer  will  find  two  kinds  of  patriotism 
prevalent  in  the  press  and  among  the  people  of  every  na- 
tion. One  kind  of  patriotism  manifests  itself  in  the  use  of 
vulgar  language  toward  anything  alien;  the  applause  of 
the  flag  when  shown  on  the  screen  and  also  the  applause 
of  soldiers  in  moving  pictures;  the  loud  enumeration 
of  how  many  government  bonds  one  has  bought;  how 
much  one  has  subscribed  to  the  Red  Cross:  how  many 
War  Savings  or  Thrift  Stamps  one  has  obtained;  and 
a  strict  boycott  of  all  f^nemy-alien  music  and  enemy- 
alien  languages,  from  the  earliest  classics  to  the  latest 
futurists.  Another  kind  of  patriotism  consists  of  don- 
ning the  uniform  without  a  word  of  brag;  girding  on 
the  sword,  shouldering  the  gun  and  going  to  the  front; 
observing  the  food  laws  without  a  word  of  complaint; 
standing  bare-headed  when  the  consecrated  flag  is  pass- 
ing in  a  parade;  buying  government  bonds.  War  Savings 
Stamps  and  Thrift  Stamps  without  telling  anyone  about 
it;  giving  to  the  Red  Cross  until  it  hurts  without  adver- 
tising the  fact;  adjusting  one's  self  to  the  present  order 
of  things  without  protest;  looking  ahead  to  the  close  of 
the  conflict  with  optimism  and  certainty  of  victory;  fol- 
lowing the  example  of  the  head  of  the  nation  in  the  de- 
termination to  fight  for  the  preservation  of  Democracy 
and  the  freedom  of  nations  throughout  the  world,  and 
also  for  the  downfall  of  autocracy;  fighting  those  who 
fight  us  with  every  ounce  of  energy  at  our  disposal; 
refraining  from  imitating  the  example  set  by  our  en- 
emies in  ruthlessness.  cruelty  and  atrocities,  and  de- 
porting ourselves  like  genuine  Americans  who  abhor 
injustice  and  prosecute  lawlessness. 

We  are  not  telling  you  here  which  of  these  two  kinds 
of  patriotism  we  consider  the  worthiest  one.  We  simply 
present  them  to  you  as  they  are.  and  you  may  chose 
for  yourselves  which  of  the  two  you  prefer.  Whether 
you  like  to  be  a  noisy  patriot  who  talks,  or  a  silent 
patriot  who  acts.  If  you  are  one  of  the  former,  this 
editorial  will  be  of  no  interest  to  you;  but  if  you  belong 
to  the  other  class  you  will  understand  us,  and  you  will 
help  us  to  spread  the  gospel  of  true  patriotism  through- 
out the  country  and  help  us  to  combaf  a  certain  bigotry 
that  is  making  itself  felt  among  a  certain  portion  of  the 
population  and  that  does  not  fit  well  in  the  great  scheme 
of  things  which  the  American  nation  so  nobly  and  so 
fearlessly  is  trying  to  solve  for  the  world. 

We  refer  to  a  certain  element  that  desires  to  instil 
universal  hatred  in  the  heart  of  the  people.  We  do  not 
want  to  stoop  to  the  methods  of  autocracy.  The  fighter 
who  hates  does  not  fight  half  as  well  and  deliberately 
than  the  fighter  who  punishes  with  the  thought  of  in- 


flicting well  merited  retribution,  for  the  former  may 
strike  blindly  in  his  passion,  while  the  latter  goes  abon* 
his  fighting  with  open  eyes,  deliberately  and  vigorousl; 
But  while  it  is  perfectly  reasonable  to  suppose  that  c 
certain  element  of  hatred  goes  with  fighting,  there  is  no 
reason  why  anyone  should  hate  dead  people,  or  women 
and  children  who  are  not  bearing  arms.  And  yet  we 
find  certain  people  advocating  the  entire  elimination 
of  enemy  nuisic  and  literature  written  by  men  and 
women  long  dead,  who  lived  at  a  time  when  enemy 
governments  as  they  existed  in  recent  years  were  not 
known,  and  when  their  spirit  was  entirely  different. 


TUNEFUL   MUSICAL  COMEDY  AT  THE  CORT 


Large  Audiences   Enjoy  Wholesome   Fun  and   Sprightly 

Melodies  in  "Up  in  the  Air,"  Now  Being  Presented 

at  the  Cort  Theatre 


By  ALFRED   METZGER 

For  the  first  time  in  nine  years,  according  to  the  rec- 
ords, a  musical  comedy  received  its  first  performance 
in  San  Francisco  last  Sunday  evening,  when  "Up  In  the 
Air"  was  presented  before  a  packed  house  at  the  Cort 
Theatre.  As  a  rule  first-night  productions  do  not  go 
quite  as  smoothly  as  one  would  like  to  see  them,  but 
on  this  occasion  the  members  of  the  company  took  pains 
to  make  the  best  kind  of  an  impression,  with  the  result 
that  the  audience  that  assembled  on  that  occasion  en- 
joyed the  production  thoroughly  and  sent  It  on  its  way 
with  hearty  applause  and  unrestrained  merriment. 

There  are  at  least  two  excellent  voices  among  the 
company.  One  of  these  belongs  to  Eleanor  Henry,  who 
possesses  a  soprano  of  fine  volume  and  range,  which 
rings  out  vigorously  in  a  number  of  pleasing  songs. 
Among  these  may  be  mentioned  specially:  I'd  Love  to 
Have  Love  Come  to  Me.  Yokohama,  There's  a  Big  Soft 
Spot  in  My  Heart  and  a  most  graceful  and  charming 
waltz  song  in  the  second  act.  The  latter  two  were  sung 
with  Francis  Young,  who  exhibited  a  baritone  voice  of 
smooth  quality.  Miss  Henry  really  proved  to  be  one  of 
the  most  attractive  features  of  the  production,  for  she 
acts  with  vivacity,  dances  most  gracefully,  and  sings 
with  understanding.  It  is  rarely  that  such  splendidly 
equipped  prima  donnas  are  included  in  musical  comedy 
companies,  and  the  management  is  to  be  heartily  con- 
gratulated for  its  fine  choice. 

The  other  fine  voice  belongs  to  Myrtle  Dingwall,  who 
in  the  part  of  Betsey  Holmes  has  one  or  two  opportuni- 
ties to  show  her  excellent  vocal  abilities,  and  the  re- 
markable progress  she  has  made  since  we  last  heard 
her.  Miss  Dingwall's  voice  has  gained  in  flexibility  and 
ringing  quality,  and  her  enunciation  is  simply  exquisite, 
every  syllable  being  easily  understood.  Miss  Dingwall 
is  surely  a  vocalist  far  above  the  usual  artist  one  hears 
now-a-days  among  musical  comedy  or  comic  opera 
prima  donnas  and  soubrettes.  Indeed  among  all  the 
light  operatic  companies  we  have  heard  here  during  the 
last  few  years  hardly  one  voice  could  compare  with  that 
of  Myrtle  Dingwall's  in  flexibility  and  limpidity.  In  ad- 
dition to  this,  Miss  Dingwall  possesses  a  charming  per- 
sonality and  her  deportment  breathes  naturalness  and 
ease. 

The  comedy  element  of  the  work  has  been  entrusted 
to  Neely  Edwards  and  Ed.  Flanagan.  The  former,  as 
the  busy  house  detective,  who  can  always  be  located  In 
the  pantry,  and  the  latter  as  Coloney  Coaler,  "The  Duke 
of  Albuquerque."  infuse  that  element  of  humor  into  the 
farce  which  impresses  because  of  the  off-hand  manner 
in  which  it  is  introduced.  Both  these  comedians  belong 
to  that  praiseworthy  category  who  do  not  work  in  the 
sweat  of  their  brows.  They  attain  their  comedy  with- 
out undue  efl"orts.  and  present  their  characters  in  a 
natural,  nonchalant  fashion  that  accentuates  the  witty 
episodes  by  the  force  of  personality  rather  than  by  what 
is  commonly  known  as  slapstick  comedy. 

Julia  Blanc  as  Mrs.  Holmes  also  adds  to  the  ensemble 
of  the  work.  Miss  Blanc  does  not  have  a  dialect  part 
as  she  used  to  have  with  Kolb  and  Dill,  but  the  fact  that 
she  attains  equal  results  from  a  part  entirely  at  variance 
with  the  other,  accentuates  her  versatility  in  no  mean 
degree.  Marion  Gilbert  as  Veta  looks  exceedingly  at- 
tractive and  acts  with  ease.  Indeed  the  entire  cast — 
Thomas  Miller.  Charles  Barton,  Robert  Sandberg,  whose 
impersonation  of  Jimmy  is  among  the  principal  features 
of  the  production;  George  Ebner,  Francis  Young,  Frank 
Darien  and  George  Stanley — worked  hand  In  hand  to 
make  the  performance  a  most  pleasing  and  entertaining 
spectacle. 

The  music  by  Arthur  M.  Foumier  is  decidedly  airy  and 
catchy.  It  contains  that  melodic  attraction  and  that 
swing  of  rhythm  which  is  so  pleasing  to  the  public's 
ear.  But  the  management  should  do  something  toward 
riveting  these  fine  melodies  into  the  minds  of  the  au- 
dience. Although  this  music  is  decidedly  simple  and 
charming,  it  is  difficult  to  remember  any  definite  song 
after  the  performance,  and  that  is  due  principally  to 
the  orchestration  and  secondly  to  the  peculiar  construc- 
tion of  the  orchestra.  The  brass  and  "battery"  drown 
out  the  strings  most  of  the  time,  and  sometimes  even 
the  singers  on  the  stage.  The  result  is  that  the  melo- 
dies do  not  impress  the  audience  graphically.  Nor  are 
they  repeated  sufficiently  to  coax  themselves  into  public 
consciousness.  There  are  two  or  three  songs  that  would 
prove  splendid  vehicles  to  thread  like  a  vein  through- 
out the  performance  and  thus  insinuate  themselves  In- 
voluntarily into  the  memory  of  the  hearers. 

Some  humming,  whistling  or  like  effects  would  help 
out  a  little.  The  chorus  consists  of  pretty,  young  girls 
who  possess  fine  voices.  There  is  some  excellent  danc- 
ing and  the  costumes  are  indeed  original  and  at  times 
startling  in  their  effects.  The  scenery  is  most  artistic. 
The  plot  hinges  around  the  loss  of  plans  for  an  InTen- 
tion  and.  like  in  all  musical  farces,  it  evades  you  almost 
from  the  beginning  of  the  performance  and  Is  again 
thrust  at  you  before  the  close.  But  we  can  conscien- 
tiously say  that  Dana  Hayes  and  Ben  M.  Glroux  have 
presented  a  spectacle  that  is  worthy  of  patronage  and 
that  will  entertain  you  for  two  hours  or  so. 
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SCHUMANN-HEINK 

The  next  transcontinental  tour  of    Mme.   Schumann-Heink   will   take   place   during  season    1919-1920 


Personal  Address 

3672  Michigan  Avenue 
CHICAGO,  ILU 


GODOWSKY   MASTER  CLASS  COMES  TO  CLOSE 


CLARENCE     EDDY'S    ORGAN     RECITALS 


It  is  not  exaggeration  to  say  that  no  serious  musical 
undertaking  has  ever  been  so  unqualifiedly  successful  as 
the  Godowsky  Master  Piano  Classes  which  just  finished 
their  five  weeks  duration  in  this  city.  In  every  way  the 
enterprise  of  the  great  master  of  the  piano,  and  his  San 
Francisco  manager.  Selby  C.  Oppenheimer,  has  exceeded 
the  anticipation  of  the  principals.  The  attendance  has 
been  phenomenal,  the  scope  of  the  work  has  been  ex- 
traordinary, something  like  one  hundred  and  twenty 
standard  compositions  having  been  explained  and  dis- 
cussed in  class  and  privately;  Godowsky  has  taught 
for  over  one  hundred  and  fifty  hours  during  the  five 
weeks,  every  moment  of  his  time  being  taken  with  the 
class  work  and  individual  instruction,  and  the  effect  on 
music  generally  in  California,  and  particularly  San  Fran- 
cisco, cannot  be  estimated  in  mere  words.  It  is  so  far 
reaching  that  it  is  safe  to  say  that  this  city  will  here- 
after be  considered  the  world  over  as  one  of  the  most 
important  of  all  creative  musical  centers. 

In  the  class  were  flfty-flve  students,  master  auditor 
and  private,  from  the  city's  leading  pianists.  Through 
the  courtesy  of  Mr.  Oppenheimer  the  Musical  Review 
IS  able  to  print  the  roster  of  the  Godowsky  class,  the 
members  including:  Beatrice  Lucretia  Sherwood,  Al- 
berta Livernash  Hyde.  Alice  Mayer,  Raymond  White, 
Myra  Palache,  Mrs.  H.  C.  Edwards,  Margaret  White 
Coron,  Irene  Peterson.  Sara  Alter,  Ada  Clement,  Eveleth 
Van  Guens,  Gertrude  Lange,  Helen  Frazee  Burton, 
Esther  Deininger,  Edith  Caubu.  Dorothy  Blaney,  Ethel 
McLanders,  Agnes  Weeks,  Stephanie  Rosenthal,  Israel 
Seligman,  Audrey  Beer,  Mrs.  T.  P.  Hale,  Emma  Herz, 
Eleanor  O'Connor,  Elsie  Kasper,  Edith  Garrett,  Amber 
Asburry,  Sisters  Dominic  Bernard  and  Irene,  Wm.  Louis 
Wright,  Hazel  Pritchard,  Alberta  Green,  Louise  Nichols, 
W.  E.  Corris.  Alice  Seckles,  Mrs.  G.  A.  Wey,  Fay 
Swartz,  Mrs.  D.  L.  Brincker,  Maude  Caldwell.  Ernest 
Chamblin,  Leone  Nesbitt,  Bertha  Jacsues  Shannon,  Mrs. 
A.  W.  Auberry,  Florence  H.  Fernald,  Dora  Sutlifte, 
Edith  Andrewcetti,  Bernice  Levy,  Lenore  Keithley, 
Blanche  Raas,  Austin  W.  Mosher,  Mrs.  Dwight  L. 
Clarke,   Lillian  Hodgehead,   Sara  Tomlinson,  etc. 

A.  A.  Wheeler,  a  local  music  lover  of  much  promi- 
nence, and  a  personal  friend  of  Godowsky,  has  been  in 
attendance  at  a  number  of  the  class  session,  and  after 
his  first  visit  he  penned  the  following  appreciation  to 
the  master:  "I  cannot  go  away.  Mr.  Godowsky,  without 
expressing  the  great  pleasure  I  have  had  in  being  your 
guest  today.  I  did  not  come  expecting  to  be  thrilled, 
but  I  have  been  thrilled  deeply  by  your  session.  Yes, 
if  I  had  noticed  a  few  moments  ago  that  you  shoe  was 
untied,  I  would  have  hastened  to  tie  it,  for  I  know  an 
apostle  when  I  see  one.  You  are  a  true  apostle  of  great 
art.  You  make  clear  to  little  spirits  the  revelation  be- 
qiieathed  to  mankind  by  the  great  spirits.  It  is  an  im- 
mense privilege  to  hear  you  express  yourself,  by  word 
and  by  hand,  out  of  the  fullness  of  your  knowledge,  out 
of  the  sincerity  of  your  character,  out  of  the  nobility 
of  your  style.  It  is  impossible  that  pupils  who  do  not 
know  the  art  of  composition  should  perceive  and  bring 
out  the  thematic  relations  of  all  the  parts  of  a  piece  of 
music,  but  at  your  hands  the  organism  as  a  whole  is 
revealed  to  them  in  clarity  and  grace  and  power.  You 
are  the  composer  alive  again.  Beethoven  and  Schumann, 
had  they  been  present  today,  would  have  thanked  you 
for  preserving  the  masculinity  of  their  art.  They  would 
have  thanked  you  for  a  style  of  rendering  which  never 
diminishes  their  greatest  inspirations.  Your  presence 
and  your  example  will  mark  an  epoch  in  the  musical 
growth  of  California.  I  regret  that  I  am  not  a  million- 
aire who  could  open  your  tuition  to  all  who  should  be 
able  to  qualify  by  examination  to  be  your  auditors." 


The  organ  recitals  which  take  place  at  the  Memorial 
Church  at  Stanford  University  and  which  are  being 
given  by  Clarence  Eddy,  the  distinguished  American 
organist,  are  as  follows; 

Tuesday  afternoon,  August  20th,  at  4;  15  o'clock- 
Elegy  (New),  (Charles  H.  Lloyd).  (In  memory  of  an 
English  soldier  killed  in  France,  November  13,  1916) ; 
Meditation  (Everett  E.  Truette),  (From  the  Suite  in  G 
minor);  Song  of  the  Chrysanthemum  (Joseph  Bonnet); 
Aubade  (Serenadel,  (Anton  Strelezki).  (Arranged  by 
John  E.  West);  KamennoiOstrow  (Anton  Rubinstein), 
(Arranged  by  Edwin  H.  Lemare);  Torchlight  March 
(Alex.  Guilmant). 

Thursday  afternoon,  August  22nd,  at  4:15  o'clock — 
Fughetta  de  Concert  (Alex.  Guilmant).  (a)  Allegretto 
grazioso  (H.  Holloway).  (b)  Canzone  (Julius  Harrison). 
Night  (Sigfrid  Karg-Elert).  Five  Variations  on  an  Old 
English  Melody  (New),  (J.  Stewart  Archer).  Evening 
Bells  and  Cradle  Song  (Will  C.  Macfarlane),  March  from 
the  Queen  of  Sheba  (Gounod),  (Arranged  by  Clarence 
Eddy). 

Sunday  afternoon,  August  25th,  at  4:15  o'clock — The 
Little  Fugua  in  G  Minor  (J.  S.  Bach),  Ave  Maria  (Franz 
Schubert),  (Arranged  by  Gordon  Balch  Nevin),  Persian 
Suite  (R.  S.  Stoughtonl.  Evening  Song  (Edward  Bair- 
stow).  Concert  Piece  in  C  Minor  (Louis  Thiele). 

The  Daily  Palo  Alto  Times,  in  speaking  of  these  organ 
recitals  by  Clarence  Eddy,  has  this  to  say  in  its  issue 
of  August  17th: 

The  work  of  Clarence  Eddy  is  already  well  known  to 
people  of  Palo  Alto  as  organist  in  the  summer  in  the 
Memorial  church  and  also  for  his  recitals  in  San  Fran- 
cisco during  the  Exposition.  Mr.  Eddy  has  played  in 
concerts  all  over  Europe  as  well  as  in  the  United  States 
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ballads  and  fine  songs,  and  it  is  assured  that  a  program 
of  special  loveliness  and  interest  will  be  given.  The 
affair  at  the  St.  Francis  is  sponsored  by  many  of  San 
Francisco's  foremost  ladies,  and  will  be  a  striking  fea- 
ture of  the  early  music  season.  Mrs.  Margaret  Hughes, 
the  talented  pianiste,  will  be  the  assisting  artist,  play- 
ing the  accompaniments  for  Madame  Wessitsh. 
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^Now-a-days   no   program   is   considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

B\)  Ivor  Novella 

(Composer  of  "Keep  the  Home  Firea  \ 
Burning  Till  the  Boya  Come  Home,"  J 
"Dream    Boat,"    etc. 

is    a     melody    ballad    of    real    merit. 

Published    in    all    the    ^etjs    fcjl 
LEO  FEIST.  Inc..  Nejv  York 
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and  has  everywhere  been  accorded  highest  praise.  His 
repertoire  includes  practically  all  known  compositions 
for  the  pipe  organ,  many  of  which  have  been  dedicated 
especially  to  Mr.  Eddy,  and  is  admired  both  for  his 
technic  and  his  interpretation.  Mrs.  Eddy  is  no  less 
popular  as  a  contralto  soloist  than  is  her  husband  as  an 
organist.  She  has  been  highly  praised  both  in  Europe 
and  in  this  country  for  the  sweetness  and  richness  of 
her  voice.  It  is  indeed  an  unprecedented  opportunity 
for  Palo  Alto  people  to  he^tr  both  of  these  artists  in 
recital  together. 


LOISA   PATTERSON    WESSITSH    TO   GIVE    CONCERT 


THE   SAN   CARLO   GRAND  OPERA  COMPANY 


Because  of  the  sensational  artistic  and  financial  suc- 
cess of  the  San  Carlo  Grand  Opera  Company  upon  its 
initial  appearance  in  New  York  City  last  season  where, 
upon  many  evenings  during  the  three-week's  engage- 
ment, hundreds  and  sometimes  thousands  were  turned 
away  unable  to  secure  admission,  the  organization, 
which  is  to  pay  local  music  lovers  a  visit  this  season, 
will  again  be  heard  in  the  metropolis  before  starting 
upon  its  long,  trans-continental  tour.  Beginning  on  Mon- 
day, September  2,  at  the  Shubert  Theatre,  Forty-fourtli 
street  and  Broadway,  the  San  Carlo  Opera  Company 
will  stage  a  series  of  twenty-four  performances  covering 
a  period  of  three  weeks,  during  which  time  many  new 
and  brilliant  singers,  who  have  been  added  to  its  already 
formidable  array  of  leading  artists,  will  be  heard.  Fol- 
lowing the  engagement  in  the  metropolis  the  entire  or- 
ganization, complete  in  all  its  component  parts  and  pre- 
cisely as  it  appears  in  New  York,  will  visit  all  the  im- 
portant opera  cities  from  coast  to  coast,  both  in  the 
United  States  and  Canada.  The  engagement  in  this 
city  will  be  for  two  weeks  at  the  Cort  Theatre. 


PRESIDENT  WILSON  TO  VISIT  COAST 


President  Woodrow  Wilson  is  expected  to  make  the 
trip  to  the  Pacific  Coast  during  the  Fourth  Liberty  Loan 
campaign,  which  opens  September  28  and  closes  Oc- 
tober 19.  Allen  L.  Chickering.  director  of  the  speakers' 
bureau  for  this  district,  has  just  returned  from  Wash- 
ington, where  he  made  the  proposal,  and  he  is  confident 
that  if  the  President  is  made  to  understand  that  the 
West  wants  him  and  that  he  can  render  great  service 
for  the  loan  the  President  will  come. 

Two  "Liberty  Loan  Specials"  will  tour  this  district 
from  the  opening  to  the  closing  day  as  a  feature  of  the: 
campaign.  Each  train  will  carry  battlefield  trophies 
captured  by  the  Americans  on  the  Aisne-Marne  front, 
and  General  Pershing  is  now  making  the  selection  to 
be  shipped   immediately. 

American  heroes,  now  in  hospitals  as  the  result  of 
recent  fighting,  will  bear  the  brunt  of  the  speaking  cam- 
paign in  this  district.  Twenty-five  of  these  soldiers 
liave  been  assigned  to  this  district.  Many  speakers  of 
national  prominence  will  assist,  among  them  Lieutenant 
Vincent  de  Wierzvicki  of  the  French  High  Commission. 

Winners  in  the  Fourth  Liberty  Loan  Advertising  Cop/ 
contest  among  the  seven  States  of  the  Twelfth  Federal 
Reserve  District  follow:  Dan  Miner,  Los  Angeles,  first 
prize  $50;  The  H.  K.  McCann  Company  of  San  Fran- 
cisco, second  prize.  $30;  The  Couche  Advertising  Ser- 
vice, Portland,  third  prize,  $20;  Honig-Cooper  Company. 
San  Francisco,  first  honorable  mention;  Charles  W. 
Clay  of  Los  Angeles,  second  honorable  mention. 

BRANDT'S  CONSERVATORY  OF  MUSIC 

2211    SCOTT  ST.,    Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piano 

HARMONY  CLASSES 

Special  Ni,rm;ii  Course  for  Teachers  an.l  Stu.lents  Con.lucteO 
Ijv  WILLIAM  J.  McCOY,  author  of  CUMULATIVE  HAR- 
MONY. Individual  .\ttention.  Term  of  twelve  weeks  begin- 
ning in  San  Francisco.  Monday.  September  2.  at  3  o'clock 
yo2  Kohler  .t  Chase  Bldg.  In  Oakland.  Tuesday.  September 
3r,l.   at   3   o'clock.   Pacitic   Building. 

TERMS   RE.\SON.\BLE 


One  of  the  most  famous  of  the  many  artists  who  have 
elected  to  make  California  and  San  Francisco  their 
home  is  Madame  Loisa  Patterson  Wessitsh,  the  dramatic 
soprano,  whose  success  in  the  recent  performances  of 
"Orpheus"  at  the  Greek  Theater  and  the  Tivoli  Opera 
House  stamped  her  at  once  as  an  artist  of  no  mean  abili- 
ties, and  created  for  her  a  host  of  friends  and  admirers. 
Madame  Wessitsh,  urged  by  those  who  were  delighted 
with  her  art  in  these  performances,  will  give  a  song 
recital  at  the  Colonial  Ballroom  of  the  St.  Francis  on 
Tuesday  night,  October  1st,  at  which  time  more  of  her 
delightful  artistry  and  fine  vocal  attainments  will  be 
exhibited.  This  splendid  songbird,  a  native  American, 
has  tor  the  past  several  years  made  her  home  in  Eu- 
rope, principally  in  Italy,  where  she  was  accepted  as 
one  of  the  leading  artists  in  the  opera. 

The  war  has  driven  her  home,  and  it  is  California's 
gain  that  so  fine  a  singer  will  make  her  home  in  the 
great  west.  Madame  Wessitsh  is  equipped  with  a  rich, 
appealing  voice  of  intensely  dramatic  qualities,  yet  not 
neglecting  the  lyrical  side  of  her  fine  art.  Her  reper- 
toire is  an  extensive  one,  and  includes  the  Italian  op- 
eratic  selections,  French   operatic  excerpts,  a  vista  of 


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospec 
2962.  New  York  City,  from  October  Isl.  Permaneo 
studio  address,  Carnegie  Hall. 
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fAUil'lU     UUA«T     MUSICAL     REVIEW 


'    GODOWSKY    BANQUET    BRILLIANT    SUCCESS 


The  banquet  and  reception  given  at  the  Whitcomb 
jOtel  last  Saturday  evening  in  honor  of  Mr.  and  Mrs. 
hopold  Godowsky  was  a  brilliant  success  in  every  re- 
f-fCt.  Over  V25  members  and  guests  of  the  Music 
L'achers'  Association  of  San  Francisco  were  in  attend- 
hce.  and  in  addition  to  a  most  palatable  repast  there 
ere  interesting  and  entertaining  addresses  and  some 
ijoyable  music.  The  Pacific  Coast  Musical  Review 
•mmissioned  a  staff  photographer  to  take  a  flashlight 
cture  of  tlie  event  and  inasmuch  as  it  will  take  longer 

secure  an  adequate  print  and  half  tone,  together  with 
complete  list  of  invited  guests  and  extracts  from  the 
leeclies  than  we  have  time  to  wait  before  going  to 
■ess  with  this  edition,  it  is  necessary  to  delay  until 
'Xt  w'eek,  before  giving  our  readers  a  pictorial  and 
erary  report  of  that  auspicious  occasion.  Unfor- 
nately  the  society  editor  was  unable  to  be  present, 
herwise  we  could  give  our  readers  the  promised  report 
is  week.  We  do  like  to  be  a  little  more  up-to-date  in 
ese  matters.  But  during  these  times  we  can  not  al- 
ays  do  what  we  wish. 


ARCELLA    CRAFT    WITH    SAN    CARLO    COMPANY 


There  is  every  reason  to  believe  that  Marcella  Craft, 
e  distinguished  American  prima  donna  soprano,  will 
sit  San  l-'rancisco  with  the  San  Carlo  Opera  Company. 
0  doubt  those  of  our  readers  who  liave  admired  this 
lendid  artist's  voice  and  artistry  before  will  be  eager 

again  reward  her  with  their  applause  and  enthusiasm. 
iss  Craft  is  now  under  the  management  of  Antonia 
iwyer  of  New   York,  and  no  doubt  at  the  conclusion 

her  operatic  engagement  she  will  appear  in  a  series 
'  concerts.  Miss  Craft  is  entitled  to  every  possible 
Lccess  that  might  come  her  way. 


DSTON    SYMPHONY    STILL    WITHOUT    A    LEADER 


Evidently  the  rumor  that  Sir  Henry  Wood  of  London 
d  finally  accepted  the  position  of  conductor  of  the 
jston  Symphony  Orchestra,  after  the  alien  enemies 
d  been  eliminated,  was  not  based  upon  facts.     For  it 

now  apparent  from  the  tone  of  the  Eastern  music 
urnals  that  the  management  of  the  Boston  Symphony 
•chestra  has  not  been  able  as  yet  to  fill  the  vacancy. 
it  is  so  exceedingly  difficult  to  secure  the  services  of 
foreign  conductor,  and  there  is  a  leader  of  efficiency 

this  country,  we  are  inclined  to  side  with  those  music 
-pers  that  would  like  to  see  an  American  in  this  posi- 
,)n.  Surely  if  an  American  could  be  found  who  could 
ake  good,  the  American  musician  would  rise  tremend- 
isly  in  the  estimation  of  those  who  are  still  skeptical 
ougli  not  to  give  him  a  just  hearing. 


*'Both  emotionally  and  technically  one  of  the  best  violinists  before 
the  public." 

-H.  E.  Krehbiel,  in  N.  Y.  Tribune 


EDDY  BROWN 

Essentially  THE  American  Violinist 

An   artist  who  has  had  three  triumphant  seasons  in  America  following 

years  of  success  abroad. 


Management 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 

Baldwin  Piano  Used 

.1  'I 

IN  CALIFORNIA— NOVEMBER,  1918 

Representatives : 

Northern  California — Selby  C.    Oppenheimer,  Sherman,  Clay  & 
Co.  Bldg.,  San  Francisco. 

Southern  California — L.  E.  Behymer,  Temple  Auditorium  Bldg. 
Los  Angeles. 


LEOPOLD     GODOWSKY 


The  Que^ion  of  More  Pupils 

Now  that  credits  are  being  allowed  in  High  Schools  in  many  parts  of  the 
Country  —  the  movement  w^ill  soon  reach  your  community  if  it  has  not 
already  done  so — the  far-sighted  piano  teacher  will  investigate  the  ad- 
vantages of  ' 

The  Progressive  Series  of  Piano  Lessons 

This  complete  and  authoritative  text  work,  edited  by  Leopold  Godowrsky 
and  an  eminent  staff  of  associates,  or  its  equivalent,  is  being  universally 
adopted  as  the  basis  on  which  such  credit  for  private  study  is  granted. 
Therefore  students  v^ill  look  in  future  to  those  teachers  WHO  ARE  QUALI- 
FIED to  have  their  instruction  accredited  by  the  High  Schools. 

ARE  YOU  ONE  OF  THEM? 
For  particulars   concerning  the  school   credit  plan,    address   Dept.    P. 

ART  PUBLICATION  SOCIETY 

ST.  LOUIS,  MO. 


I 


P.  D.  CONE,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Publishers  of  THE 
PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel  until  August 
30th  for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music 
Teachers.      By  Appointment  Only. 


i*i  (J  o  J.  \^  .n.  u 


i\  Ej   \   1  Fj   \\ 


SHAVITCH-ARGIEWICZ-BEM    TRIO 


That  San  Francisco  and  California  fully  appreciaiea 
the  best  in  music  is  made  quite  clear  by  the  ready  and 
quick  response  that  has  come  to  Manager  Selby  C.  Op- 
penheimer,  following  his  announcement  that  the  Sha- 
vitch-Argiewicz-Bem  Chamber  Music  trio  would  make 
their  appearance  next  season  under  his  management. 
Among  the  first  to  engage  this  splendid  organization 
was  the  Pacific  Musical  Society  of  this  city,  who  have 
arranged  to  have  these  artists  the  leading  feature  of 
their  first  member's  program.  Immediately  following 
have  come  inquiries  from  Oakland,  Sacramento.  Stock- 
ton, Marysville,  Oroville.  San  Jose,  Watsonville  and 
other  places,  where  concerts  by  the  new  trio  are  de- 
sired. 

For  the  local  series,  which  will  be  given  at  the  Italian 
room  of  the  St.  Francis  Hotel,  hundreds  have  made  in- 
quiry for  subscriptions  for  the  limited  season.  The 
dates  of  the  San  Francisco  concerts  are  the  Tuesday 
evenings  of  October  Sth,  November  12th  and  December 
10th,  and  the  artists  and  their  manager  assure  the 
public  and  their  many  admirers  that  the  programs  will 
be  of  great  interest  and  importance.  It  is  doubtful  if  a 
trio  of  artists  have  ever  before  combined  to  give  con- 
certs in  this  city,  whose  personnel  contains  the  names 
of  three  such  famous  players  as  Vladimir  Shavitch. 
pianist:  Eugenia  Argiewicz.  violinist,  and  Stanislas  Bem, 
cellist,  and  therefore  it  is  no  wonder  such  wide  interest 
is  shown  in  their  activities. 


THE   FOURTH    LIBERTY   LOAN 


The  campaign  for  the  Fourth  Liberty  Loan  will  begin 
September  2S  and  close  October  19.  The  result  of  the 
loan  will  be  watched  with  keen  interest  in  Europe,  not 
only  by  our  associates  in  the  war  against  the  Teutonic 
powers  but  by  our  enemies.  It  will  be  regarded  by 
them  as  a  measure  of  the  American  people's  support  of 
the  war.  The  Germans  know  full  well  the  tremendous 
weight  and  significance  of  popular  support  of  the  war, 
of  the  people  at  home  backing  up  the  Army  in  the  field. 
As  the  loan  succeeds  our  enemies  will  sorrow;  as  it 
falls  short  they  will  rejoice.  Every  dollar  subscribed 
will  help  and  encourage  the  American  soldiers  and  hurt 
and  depress  the  enemies  of  America.  The  loan  will  be 
a  test  of  the  loyalty  and  willingness  of  the  people  of 
the  United  States  to  make  sacrifices  compared  with  the 
willingness  of  our  soldiers  to  do  their  part.  There  must 
be  and  will  be  no  failure  by  the  people  to  measure  up 
to  the  courage  and  devotion  of  our  men  in  Europe. 


HERBERT    RILEY   GONE    EAST   WITH    UNCLE    SAM 


ment  to  a  camp  somewhere  in  America.  If  in  a  position 
to  do  so,  Mr.  Riley  will  occasionally  forward  communi- 
cations of  interest  to  musical  people  to  this  paper,  and 
thus  keep  in  touch  with  his  many  friends.  We  wish 
Mr.  Riley  every  possible  amount  of  good  fortune,  and 
may  he  soon  be  able  to  return  after  having  done  his 
duty  as  a  good  American  citizen. 


CONSTANCE  CRAWLEY  AT  ORPHEUM 


BRASLAU'S  SUCCESSFUL  SEASON 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
postal  card  from  Herbert  Riley  forwarded  through  the 
American  Red  Cross,  which  states  that  the  well  known 
cellist   is   en   route   East  with   the   63rd   Infantry   Regi- 


Scores   Big  Success  With    Hathaway's  "I'm   A-Longin' 
Fo'  You" 

Sophie  Braslau,  the 
distinguished  con- 
tralto of  the  Metro- 
politan Opera  Com- 
pany, has  had  a 
most  successful 
concert  tour  this 
year  extending  over 
a  period  of  many 
months,  in  the 
course  of  which 
she  has  been 
greeted  with  en- 
tliusiasm  every- 
where and  has 
scored  big  suc- 
cesses with  several 
songs. 

One  of  the  most 
successful  and  well 
received  composi- 
tions on  her  con- 
cert programs  was 
the  charming  little 
dialect  song.  "I'm  A-Longin'  Fo'  You."  by  Jane  Hath- 
away. In  fact,  so  well  was  this  song  received  by  her 
audiences  that  Miss  Braslau  has  sung  it  at  practically 
every  appearance  this  season,  and  it  will  no  doubt  be- 
come a  permanent  and  much  looked  for  feature  of  her 
future  programs.  Her  success  with  it  on  the  concert 
stage  has  been  so  unusual  that  she  has  also  recorded  it 
for  the  Victor  Talking  Machine  Company,  and  her  ren- 
dition is  now  available  on  Red  Seal  Record  No.  64747. 

Probably  one  of  the  most  unique  features  of  "I'm  A- 
Longin'  Fo'  You"  is  the  striking  simplicity  of  the  com- 
position. A  quaint,  simple,  little  dialect  song  of  ten- 
derest  pleading  there  is  in  its  touching  theme  of  melody 
and  verse  an  appeal  to  the  heart  which  is  beyond  re- 
sistance. It  is  melodious  and  touching,  sympathetic 
and  hopeful  and  a  song  with  which  an  artist  cannot  fail 
to  win  any  audience. 

The  success  attendant  upon  this  song  should  be  of 
special  interest  to  music  lovers  of  the  coast,  since  its 
poem  is  by  the  well  known  San  Francisco  lyric  writer, 
Karl  Fuhrmann. 

"I'm  A-Longin"  Fo"  You"  is  published  by  the  Sam  Fox 
Publishing  Co.,  of  Cleveland,  Ohio. 


Sophie    Braslau 


Constance  Crawley,  the    celebrated    English    actrew 
who  several  years  ago  scored  a  great  hit  in  this  city  t| 
the  title  role  of  Ben  Greet's  production  of  "Everymwijr 
and  Arthur  Maude,  a  well  graced  and  sterling  actor,  w& 
head  the  Orpheum  bill  next  week,  appearing  in  a  drr" 
atic   playlet  by  Thomas   Shelly    Sutton    entitled    "1 
Actress  and  the  Critic."  which  the  critic  of  the  Los  , 
geles  Times  declares  is  worth  going  miles  to  see.  Ml 
Crawley's  part  is  to  convince  the  critic,  the  editor  i 
the  audience,  too,  of  course,  that  a  woman  can  act  witl 
out  having  suffered,  and  this  makes  the  charm  of  t& 
excellent   play.     Prominent   in    Miss   Crawley's   suppoi 
is  Joseph  Manning,  v/ho  is  well  known  to  Orpheum  ax 
diences,    having    endeared    himself    to    vaudeville    ai 
diences  in  "The  Little  Emigrant." 

Toto.  the  world's  greatest  clown,  has  the  distinctio 
of  having  made  the  whole  world  laugh.  He  leads  in  1 
art  of  pantomime  as  he  does  in  tumbling  and  in  th 
movies,  for  he  has  been  featured  in  the  silent  alway 
whether  on  the  stage  or  the  screen.  The  big  New  Ym 
revues  have  claimed  him  as  well  as  the  Christmas  shoT| 
in  London.  The  act  which  he  will  present  requii 
some  half  dozen  people  besides  himself  and  is  a  ma 
pretentious  and  successful  vehicle  for  his  extraordlna 
ability. 

Milt  Collins,  whose  humorous  political  monologi 
have  won  for  him  the  title  of  "The  Speaker  of  tt 
House,"  will  present  an  entirely  new  act  entitled  "Tl 
Patriot,"  in  which  he  attempts  to  travesty  no  one  I 
particular,  but  presents  on  broad  lines  a  composite 
all  political  aspirants.  He  not  only  achieves  his  pi 
pose,  but  he  does  so  with  the  finest  and  most  varied  j 
sortment  of  fun  Aaron  Hoffman  has  yet  provided  J 
him. 

In  consequence  of  the  tremendous  success  achievi 
by  the  319th  Engineers  Band,  arrangements  have  be 
concluded  to  retain  them  for  another  week.  Th€ 
gifted  Band  Leader,  Lieut.  Jean  C.  Shanis.  promises  i 
entirely  new  program. 

Billie  Burke's  "Levitation."  with  Professor  J.  £3 
mund  Magee;  Ray  Fern  and  Marion  Davis  in  "A  Nigh 
mare  Revue,"  and  Keane  and  White  in  "Cards,  Laurf 
and  Music"  are  included  in  the  bill. 

Cecil    Cunningham,    the    comedienne     extraordinai 
whose  popularity  is,  if  possible,  greater  than  ever,  wl 
present  new  and  exclusive  songs.    A  new  series  of  tl 
Official  War  Revue  will  conclude  a  program  that  pronr 
ises  delightful  entertainment. 

(iaklanft  (CnnapruatDryofiHuatt 

(Established  1S91) 

All   branches  of  Music,   both   Practical  and  Theoretical 

New  Term  now  Commencing. 

Director:      ADOLF  GREGORY 

1329   MADISON   ST.,  at   Fourteenth 
Oakland,  Calif.  Phone  Oakland  492 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PLAYERS  II  Ttie^ 
MUSIC 


^ilgyB  Allen  @ 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First  » 

Sheet  Music 


J 


PACIFIC     COAST     MUSICAL     REVIEW 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 
A  music  spelling  hook  that  provides  not  only  the  same  worklnR  plans  found  In 
other  books  of  the  same  nature,  hut  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
student  is  taught  to  know  noi  only  the  various  staff  positions  for  the  words  spelled,  but 
the  keyboard  positions  as  well.  A  lo"k  through  the  book  will  rendlly  convince  you  of 
the  great  a<ivanl:ii;e  nf  this  spelling  hook  over  all  others.  OKDKK  FROM  NOW  ON 
HENRY    G  R  O  B  E.    In  the  store  of  Wiley  B.  Allen  Co.,  13S-153  Kearny  Street 


ERNST  WILHELMY         BEN    SCOVELL 


fessica  Colbert 

Concert    and    Theatrical    Management 
rofessional  Register  for  Concert,  Church 
I  and  Teaching  Engagements 

Booms   401-402   HEARST    BUILDING 
Phone:    Sutter  4637 

jiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,  Berlin  and  Dresden. 
ocbI  Studio,  Suite  506,  Kohler  &  Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  In- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone    Franklin   836. 


Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg.. 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scoll  St.  Phone  Fillmori;  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone;   Kearny   5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:  San  Francisco,   Hotel  Normandie, 
Sutter  and  Gough  Streets.     Berkeley,  1535 
Euclid  Ave.      Phone  Berkeley  8S5S. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga   Musical    College.      Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

146  CENTRAL  AVENUE 
Studio  Tel.  Market  5742.  Residence  Phone 
Mission    2678.       By    Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 

2943  Buchanan  Street.    Phone  West  3558. 


f  •  -ay-         -g  2943  Buchanan  Street.    Phone  West  3558. 

.eorgia  Kober  KAJETAN  ATTL  Joseph  George  Jacobson 


AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

VIRS.   WILLIAM  STEINBACH 

;  VOICE  CULTURE 

I  Studio: 

I      902  KOHLER  &  CHASE  BLDG. 

an  Francisco  Phone:   Kearny  5454 

M.  M.  I.  MYERS,  PIANIST 

I  Teacher  of  Pianoforte,  Harmony  and 
I  Theory 

MRS.  EDITH  L.  O'BRIEN 

reparatory  Teacher.     Tel.  Franklin  724. 
Studio,  1327  Leavenworth   St..  Apt.   12 
!  Tel.  Franklin  2519 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168  Shattuck   Avenue,    Berkeley 

Phone    Berkeley    131 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches    Violin,    Viola,    Ensemble    Playing 
434   Spruce  Street.    Phone:    Fillmore    1131 


Ma"«^  Ramon  Wilson      jQHN  W.  METC ALF 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242   TAYLOR    ST.      Prospect   5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO,   CAL. 


Studio:    816    First    Savings    Bank    Bldg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 


Theodor  Salmon       miss    EDITH    CAUBU     Geo.  Stewart  McManus  pianist 


Concert  Pianist  and 
Teacher 

tudio  601  Kohler  &  Chase 
Idg.     Tel.  Kearny  5454. 


G 


PIANO 

Studio:    376   SUTTER   ST.  Kearny  2637 

Residence   Phone    Franklin   2932 


47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.      Phone    Prospect    5430. 


Teacher  and  Director 

Dramatic    Arts,    Expression,    Public 

Speaking,  Stage  and  Concert 

Deportment 

805  Kohler  &  Cha»e  Building 

CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice  Placing — Concerts   and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow^,  Voice 

Summer  Studios  Open 
5622    Ocean    View    Drive,    Oakland,    Wed. 
376  Sutter  St.,  San   Francisco,  Thursday 
Phone  Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA   SOPRANO 
Thorough    Vocal    and   Dramatic    Training. 
1360  Washington  St.  Phone  Franklin  1721 
Oakland   Wednesdays,    Pacific   Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.      Phone  Park  87. 

OLD  CELLO  For  Sale 

$250  cash  or  $300  on  terms.  Rare  old 
Violin-Cello,  in  perfect  condition.  German 
instrument.  Cost  owner  $750  twenty 
years  ago. 

Geo.  T.  Gosling,  Owner,  2743  Alcatraz 
Avenue.  Berkeley.  Cal. 

TEACHERS'  D[RECTORY~~ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER   SCHNEIDER 
Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
115  Monte  Ave,.  Pied.     Phone  Pied.  1354 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  6454 

AURORA  THOMPSON,  A.  G.  S.   M. 

f.46  26th  St.,  Oakland        Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
81S  Grove  Street.  Telephone  Park  105 


Caroline  Halsted  Little, Soprano    f  ^^  ^  E  R  I C  K    M  A  U  R  E  R 


vlbert  rappaport 

I  DRAMATIC    TENOR 

Concerts — Oratorio — Opera 
I  Room    1001    Kohler   &   Chase    Bldg. 

Telephone    Kearny   5454 


EDWARD   BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif. 
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Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes. 
one -half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific       Pedagogy.  Prices, 

JIO.OU  to   $220. 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C,      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.   Chicago 

New   York   City,    109   W.   45th   St. 

St.    James    Hotel 


Eight  Years  Abroad— Studied  with  Llily 
Lehmann,  De  Sales  and  others — -Correction  of 
Singers'  Nodes,  Strain  Tremolo,  Breathlness. 
Studio:  Kohler  &.  Chase  Bldg.,  Tel.  Kearny 
5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 
801 -2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST — ORGANIST 

2527   College   Avenue,   Berkeley 

320   Frederick   Street,   San   Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.  Tel.    Piedmont   304.      Mon.,   Kohler 
&  Cbase  Bldg.,  S.   F.      Tel.  Kearny  5454. 


Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term  September   lat 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagement*. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher   of   Violin   and   Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLiST 
Concerts,     Musicales,     Ensemble,     Instruc- 
tion.      Pantages   Bldg.,   Studio   711,   by   ap- 
pointment   only.       Oakland    address,    5439 
Miles   Ave.       Phone   Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


VOCAL 


MRS.   RICHARD  REES 
815  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
2315  Jackson  Street  San  Francisco 

MRS.    OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone   ,, 
2458  Folsom  Street      Phone  MlsslOiOi  3021 


ANNE  W.   NEALE    ,^ 
341  5th  Ave.,  nr  Geary.      Phone,; 


;2146 


VIOLIN 


^^tP 


LION   GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

MOTHER  WISMER 
2841  Steiner  Street  Phone  West  438 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  S56J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street        Phone  Kearny  2637 


CELLO 

STANISLAS   BEM 
1006  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE   VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 
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REVIEWS  OF  NEW  BOOKS  AND 

NEW     MUSIC    By    ELIZABETH   WESTGATK 


Home  Help  in  Music  Study:  By  Har- 
riette  Brower.  Frederick  A.  Stokes  & 
Company.  New  York. 

Miss  Brower  sent  out  to  the  student 
world  in  1915  a  volume  entitled  "Piano 
Mastery."  It  was  published  by  the  same 
well-known  firm  (a  reprint  from  an  edi- 
tion first  printed  by  Ditson  in  1911).  and 
had  a  large  sale.  In  the  new  volume  the 
author  tells  the  story  of  a  group  of  little 
children,  who.  under  the  care  of  an  in- 
telligent, an  enthusiastic  and  a  loving 
and  beloved  young  aunt  became  sur- 
rounded with  what  is  called  a  "musical 
atmosphere"  in  tlieir  own  home.  By 
means  of  fascinating  and  wisely  con- 
ducted games  the  children  learned  their 
first  lessons  in  music — to  listen.  In 
about  two  hundred  pages  it  fairly  im- 
presses its  spirit  and  purport,  and  should 
be  a  great  assistance  to  mothers  who 
wish  early  to  inculcate  an  appreciation  for 
the  real  matters  of  music.  The  writer  is 
evidently  sympathetic  with  children,  and 
her  hope  and  intention  are  that  the 
mother,  or  an  older  sister  in  a  family 
should  be  able,  with  the  assistance  of 
this  book,  to  invent  means  for  interesting 
little  folk  in  our  great  art,  when  an  ex- 
perienced teacher's  fees  might  be  out  of 
the  question. 

There  are  those  of  us  who  believe  that 
to  learn  to  play  the  piano  the  young  stu- 
dent should  at  once  learn  to  listen  to  the 
sounds  he  makes  at  the  piano!  That 
this  does  not  make  him  deaf  to  bird- 
songs,  insensible  to  rhythm,  indifferent 
to  pitch,  is  quite  a  point,  we  think,  in 
favor  of  our  conviction.  Yet  in  families 
where  the  employment  of  a  teacher  is 
not  feasible  Miss  Brower's  book  will  be 
valuable,  not  only  for  what  it  teaches 
concretely,  but  for  what  it  suggests; 
which  is,  after  all,  tlie  true  test  of  any 
educational  work. 

On  Listening  to  Music:  E.  Markham 
Lee.  M.  A..  Mus.  Doc.  Cantab.  E.  P.  Dut- 
ton  &  Co. 

This  little  volume,  in  a  series  brought 
out  in  London  under  the  general  title. 
The  Musician's  Bookshelf,  is  one  which 
can  be  warmly  commended  to  the  ama 
teur — to  the  person  who  goes  to  concerts 
and  who  really  wishes  to  get  out  of  them 
all  which  he  is  capable  of  receiving. 
How  many  times  has  one  heard  this  re- 
mark in  heartfelt  tones. 

"How  I  do  wish  I  could  really  under- 
stand these  things  I  so  much  enjoy!" 

It  is  for  the  so-called  "average  concert- 
goer"  that  this  informing  book  is  writ- 
ten, with  a  sincere  desire  to  fulfill  its  de- 
clared mission.  Its  plan  is  as  follows: 
One  chapter  is  devoted  to  each  of  the 
particular  kinds  of  concert  or  recital 
which  may  come  in  the  experience  of  the 
average  music  lover.  He  may,  before 
going  to  his  concert,  inform  himself  of 
what,  so  to  speak,  to  expect  from  it.  It 
contains,  this  unique  book,  no  technical 
expressions;  its  purpose  is  to  start  the 
listener  on  the  right  road,  which  is  all 
that  is  needed  for  an  earnest  traveller  in 
these  realms.  He  must  proceed  once  he 
steps  out  in  the  right  direction.  Perhaps 
the  chapter  headings  will  give  the  best 
idea  of  the  helpfulness  of  the  small  vol- 
ume. Hearing  and  Listening;  The  Art 
of  Understanding  Wliat  We  Hear;  Or- 
chestral Music;  The  Concerto;  Chamber 
Music;  The  Pianoforte  Recital;  The  Vo- 
cal Recital;  The  Oratorio,  Cantata; 
The  Madrigal  etc. ;  The  Music  of  the 
Church;  The  Organ  Recital;  Opera 
Theatrd' Music:  The  Miscellaneous  Form 
of  Concert;    Home  Music. 

To  these  are  added  an  extremely  well- 
arranged  appendix  containing  the  titles 
of  works  which  discuss  at  greater  length 
the  subjects  which  Doctor  Lee  has 
tersely  but  illuminatingly  considered. 
and  a  chronological  list  of  the  composers 
mentioned  in  the  course  of  the  book. 

Applied  Harmony:  Carolyn  Alchin.  C. 
A.  Alchin.  Publisher,  Los  Angeles. 

Miss  Alchin  is  the  valued  instructor  of 
Harmony  and  Composition  in  the  Univer- 
sity of  Southern  California,  the  well- 
known  institution  under  the  charge  of 
the  Methodist  Church.  The  work  is  em- 
ployed as  text-book  there,  as  well  as  in 
other  educational  institutions,  particu- 
larly in   Southern  California. 

The  book  \s  the  result  of  much  orig- 
inal thinking  in  a  subject  destined  to  ad- 
vance to  greater  and  greater  freedom  as 
musical  knowledge  progresses.  It  is  in- 
tensely practical,  avoiding  indirections^ 
and,  so  far  as  possible,  subtleties.  It  ap- 
peals constantly  to  the  reasonable  mind 
of  the  student,,  never,  however,  leaving 
feeling  and  imagination  out  of  the  reck- 


oning. To  Julius  Klauser,  her  instruc- 
tor. Miss  Alchin  gives  the  credit  for  her 
principle  of  working  from  the  melodic 
basis,  instead  of  from  a  given  bass — and 
one  must  admit  that  there  is  much  to  be 
said  in  favor  of  this  doctrine.  It  may 
he  a  long  time  before  all  teachers  of  Har- 
mony will  become  fully  converted  to  its 
use;  but  Miss  Alchin  herself  obtains,  I 
am  told,  fine  results  from  its  constant 
and  unfailing  application.  Her  own  ex- 
perience therefore  should  have  weight 
with  the  reader  of  her  system.  With  un- 
erring taste  her  musical  examples  are 
chosen;  all  schools  of  composition  come 
under  her  consideration. 

As  the  author  herself  so  truly  said  to 
me: 

"There  is  always  so  much  that  cannot 
be  conveyed  in  print.  It  is  only  by  the 
actual  use  of  any  system  that  its  real 
working  value  appears." 

The  work  discusses  intervals  and 
scales;  chord  construction;  chord  rela- 
tion; melody  writing;  subtonic  liarmony; 
submediant  harmony;  mediant  harmony; 
altered  chords,  etc.;  modulations;  aug- 
mented second;  augmented  tonic  and 
sixth;  diminished  fifth;  cadence;  special 
modulations. 

In  the  matter  of  chord  resolutions 
there  is  much  of  interest.  Every 
teacher  has  his  "one  best"  method  of 
modulation,  and  Miss  Alchin's  particu- 
larly deserves,  and  will  surely  receive, 
careful  reflection  on  the  part  of  those 
into  whose  hands  the  book  may  come. 
My  opinion,  given  for  what  it  is  wortli, 
is  that  all  teacliers  of  Harmony  would 
gain  much  from  the  careful  perusal  of 
this  volume,  whicli  sets  forth  in  all  mod- 
esty the  author's  conclusions. 

A  Mother's  Prayer.  Gustave  Ferrari. 
Boosey  &  Co.,  Publishers. 

John  McCormack  has  added  this  ap- 
pealing song  to  his  repertoire,  and  on  a 
great  occasion  in  New  York.  His  Emi- 
nence Cardinal  Farley  gave  it  his  highest 
commendation.  The  poignant  sentiment 
of  the  poem,  written,  by  the  way,  by  a 
New  York  business  man,  cannot  fail  of 
popular  acceptance.  It  is  the  prayer  of 
a  mother  for  the  safe  return  of  her  sol- 
dier son.  a  prayer  sent  up  in  hundreds 
of  thousands  of  homes  in  our  land  today. 
The  song  is  published  in  several  keys, 
so  that  it  is  in  the  compass  of  any  voice, 
and  it  will  surely  be  heard  on  many  oc- 
casions "till  the  boys  come  home." 

A  Gift  from  Heaven:  R.  O.  Heyne, 
Incense:  T.Wilkinson  Stevenson:  1  Love 
You,  I  Love  You:  Gustave  Ferrari.  The 
Harbour  of  Dreams:  Gustave  Ferrari; 
The  Little  Brown  Owl:  Wilfred  Sander- 
son. Land  of  My  Heart:  Vernon  Eville. 
The  Soliloquy:  Arthur  Somervell.  Loss 
and  Within  Your  Eyes:  David  W.  Guioux. 
Fairy  Shoon:  A.  Herbert  Brewer.  If  1 
Can  Live:  T.  Wilkinson  Stevenson.  All 
published  by  Boosey  &  Co. 

Among  all  these  songs  of  refined  and 
pleasing  sentiment  it  is  not  easy  to  pre- 
dict which  will  gain  the  widest  popular- 
ity. Any  one  of  them,  if  introduced,  for 
example,  by  Mr.  John  McCormack.  who 
has  honored  in  this  way  many  of  the  pub- 
lications of  this  house,  would  become  an 
immediate  favorite.  There  is  among 
them  not  one  that  sings  of  war.  though 
some  of  the  most  striking  of  the  new 
war-songs  are  published  by  Boosey.  In 
this  list,  however,  are  celebrated  happier 
days  than  these  of  1918,  and  we  turn  to 
tliem  with  perhaps  even  more  than  our 
usual  interest.  The  Heyne  song  will  ap- 
peal to  women  singers  particularly;  while 
Mr.  Ferrari's  two  lyrics  would  come  with 
better  grace  if  a  man  sang  them.  The 
Little  Brown  Owl,  The  Soliloquy  and 
Fairy  Shoon  will  find  their  place  as 
dainty  encore  songs.  The  lofty  and  un- 
selfish sentiment  of  If  I  Can  Live  fit  it 
for  a  solo  in  the  more  liberal  churches. 
The  others  are  love  songs,  as  their  titles 
indicate.  Not  one  but  is  written  by  an 
experienced  hand. 

Good-bye,  Sweetheart:  Charles  H.  "Mc- 
Currie.     Alameda  Music  Company. 

A  simple  little  song  which  will  reach 
many  ears  during  the  next  few  months; 
for  the  least  accomplished  vocalist  would 
be  successful  with  it.  Both  words  and 
music  may  be  memorized  with  the  great- 
est ease.  The  hint  of  our  old  friend. 
"The  Girl  I  Left  Behind  Me"  in  the  short 
interlude  will  add  to  the  interest,  particu- 
larly if  the  pianist  has  the  fife  in  mina 
when  he  plays  it.  Mr.  McCurrie's  muse 
has  been  rather  silent  of  late,  but  his 
undeniable  melodic  gift  must  not  remain 
hidden  too  long. 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


Officer  de  I'lnstruction  Publique 
de  France  and  Musical  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  world's 
leading  musicians,  recognizes  the 
artistic   and   musical   worth    of    the 

SOLOELLE 

The  Tone-Coloring  Solo 
Player  Piano 


nkt^^  f(\Ji  GeUu4  cLZ  ^fn^  -L  'CoAiL  J^a^  cL_ 


t 


TRANSLATION: 
What  a  marvel  is  the  Soloellel  I  have  been  absolutely  enchanted  to  hear 
the  superb  effects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  Melody  and  Accompaniment,  the  lib- 
erty of  interpretation  such  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  this  ideal  invention  that  can  give  to 
the  interpreter  the  greatest  artistic  joy. 

(Signed)     EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy,  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — Tlie  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Cbasc  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Sboninger  Soloelle,  Andren*  Kobler  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle. 

$575  to  $1350 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed  Soloelle  Dealers 
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I'OPOLD  GODOWSKY  GUEST  OF  HONOR  AT  THE  SAN  FRANCISCO  MUSIC  TEACHERS  BANQUET 

]he  San   Francisco   Music  Teachers  Association  Gives  Reception  and  Banquet  in  Honor  of  Mr.  and  Mrs.  Leopold 
Godowsky  at  the  Whitcomb  Hotel,  on  Saturday  Evening  August  I7th— One  Hundred  and 
Twenty-Five  Guest  in  Attendance — Many  Interesting  Addresses 
Made  by  Distinguished  Resident  Musicians 


,he  reception  and  banquet  given  in  honor  of  Mr.  and 
a.  Leopold  Godowsky  by  the  San  Francisco  Music 
>chers'  Association  at  the  Hotel  Whitcomb  on  Satur- 
lE  evening,  August  17th,  was  an  event  of  such  import- 
ije  in  the  musical  annals  of  this  city  that  a  detailed 
etew  of  the  same,  even  at  this  late  date,  is  justified. 
1  banquet,  which  was  attended  by  about  125  guests. 
f  preceded  by  a  reception  in  the  Palm  Garden  of  the 
ic;l,  during  the  course  of  which  the  distinguished 
(•igogue  and  virtuoso  was  introduced  to  many  admir- 
r  and  musicians  prominent  in  California.  After  the 
o;lusion  of  this  preliminary  reception  the  hosts  and 
:\fets  were  invited  to  proceed  to  the  dining  room. 
fire  an  excellent  repast  awaited  tliera.  and  where  the 
uhary  art  of  the  chef  was  interspersed  with  bright 
dresses  and  occasional  outbursts  of  delightful  wit  and 

M.OT. 

eorge  Kruger,  president  of  the  San  Francisco  Music 
*€Chers'  Association,  gave  the  signal  for  the  singing 
f^e  American  National  Anthem,  which  was  directed 
fil  much  enthusiasm  by  Miss  Estelle  Carpenter,  who 
i  I  charge  of  music  in  the  public  schools  of  San  Fran- 
is!).      After     the     conclusion     of    this     ceremony     Mr. 


spirit  of  virtuous  revenge,  had  decided  to  say  something 

uncomplimentary  about  Mr.  Godowsky.  and  with  this 
end  in  view  he  wished  his  hearers  to  understand  that 
Mr.  Godowsky  was  the  poorest  player— of  poker — he 
had  ever  known.  Mr.  Hertz  also  said  that  in  point  of 
hair  as  well  as  figure  he  knew  of  longer  pianists  than 
Mr.  Godowsky,  but  in  point  of  artistry  they  did  not  at- 
tain as  great  an  altitude. 

There  were  several  other  addresses  worthy  of  repro- 
duction here,  but  space  does  not  permit  to  do  them  all 
justice.  So  we  will  simply  refer  to  Thomas  Nunan. 
whose  cat  with  the  name  of  Beethoven  is  of  pro-ai:y 
sympathies  and  whose  versatility  as  virtuoso  is  only 
equalled  by  his  efficiency  as  teacher  (according  to  his 
own  confession):  Miss  Marie  Withrow,  who  compared 
the  shining  lights  of  the  evening  to  tall  pines  that  dom- 
inate certain  sections  of  the  musical  forest;  Ray  C. 
Brown,  who  told  his  troubles  as  a  musical  critic,  and 
expressed  his  conviction  that  a  critic  should  know  the 
people  he  is  writing  about.  Other  speakers  were  Kdwin 
Lemare  and  G.  B.  Portonova.  The  following  telegram 
was  sent  by  Sir  Henry  Heyman  and  read  by  President 
Kruger: 


Day"  to  pay  respectlul  homage  to  a  man  whose  name  is 
a  household  word  wherever  the  sun  sets  upon  civilized 
peoples.  It  is  an  honor  we  all  appreciate  in  having  as 
our  guests  Mr.  and  Mrs.  Leopold  Godowsky.  Mr.  Go- 
dowsky is  one  of  those  few  men  who  occasionally  flash 
across  the  horizon  of  the  musical  heavens  as  a  dual 
genius;  his  dual  qualifications  consist  of  the  gifts  of 
pianistry  and  pedagogy,  his  ability  to  instruct  others 
in  the  sublime  art  of  musicianship.  He  stands  alone  as 
the  world's  'ace'  in  pianoforte  interpretation.  Generally 
speaking,  musicians  are  'roasted.*  but  very  few  have  the 
honor  to  be  'toasted.'  Mr.  Godowsky  is  among  the  ex- 
clusive minority.  His  work  during  his  career  has  been 
so  phenomenal  that  the  criticism  of  the  musical  world 
has  been  subjugated  and  overcome  by  sheer  force  of 
ability  to  discern  and  illustrate  perfectly  the  inner  mind 
of  the  great  masters  of  many  varying  schools.  Hla  visit 
to  the  Pacific  Coast  is  an  inspirational  tonic  to  all  stu- 
dents of  pianistry,  no  matter  how  deeply  they  may  delve 
into  the  literature  of  their  chosen  profession.  The  'yes' 
or  'no'  of  our  guest  is  a  final  word  of  approval  or  dis- 
approbation. To  have  attained  such  a  pinnacle  of  fame 
bears   indeed  the   stamp  of  a  genius.       Tonight   in  the 
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triier  delivered  an  address  of  welcome,  in  which  he 
[Kiila  glowing  tribute  to  the  guest  of  honor,  very  justly 
!xt^  ing  him  both  as  pedagogue  and  virtuoso.  There- 
Jl'ci  Mr.  Kruger.  appointed  H.  B.  Pasmore  as  toast- 
iia;?r,  and  that  well  known  musician  surely  did  credit 
ip  U  appointment,  for  he  combined  with  a  suave  abil- 
ttvfl  say  the  right  thing  at  the  right  time,  an  easy  and 
laial  wit  that  frequently  caused  a  riot  of  laughter  to 
[e^^berate  throughout  the  spacious  room.  It  devolved 
}fi^  Mr.  Godowsky  to  respond  to  the  address  of  wel- 
fcor'il  so  eloquently  propounded  by  President  Kruger. 
Miqie  acquitted  himself  of  his  task  with  honor.  He 
|o«Qaturedly  "joshed"  his  friend  Alfred  Hertz,  who  he 
M^ed  was  obliged  to  purchase  a  dress  suit  specially 
^r*  is  occasion.  And  when  the  great  artist  wanted  to 
■  hether  his  hearers  would  either  like  to  hear  him 
talk  a  unanimous  and  spontJineous  "Both"  ac- 
'^d  the  spirit  of  the  evening. 
A  red  Hertz,  having  been  the  subject  of  Mr.  Go- 
dowcy's  wit.  naturally  was  obliged,  in  self  defense,  to 
T*-U\  the  compliment.  And  inasmuch  as  Mr.  Go- 
^oviy  had  appealed  to  him  earlier  in  the  day  to  make 
his  ddress  as  brief  as   possible,   he,    Mr.   Hertz,   in   a 


Heartiest  greetings  to  all.  Deeply  regret  inability  to 
be  personally  present  to  assist  ia  doing  honor  to  my 
great  and  good  friend,  the  master  of  masters,  genial 
Leopold  Godowsky.  and  his  charming  wife.  However. 
I  will  surely  be  with  you  in  spirit  on  this  glorious  occa- 
sion, wishing  I  might  share  in  the  prevailing  joyfulness 
and  good  cheer,  and  although  far  away— perhaps  alone 
— I  shall  also  pledge  my  good  fellowship  and  friendship 
in  a  glass  of  wine.  Therefore  please  ask  all  to  rise,  lift 
your  glasses  high  and  in  my  name,  drink  to  the  con- 
tinued good  health,  prosperity,  and  everlasting  happi- 
ness of  the  great  and  only  Leopold  and  Mrs.  Godowsky. 
with  the  most  affectionate  greetings  of  their  devoted 
friend. 

SIR  HENRY  HEYMAN. 

Sir  Henry  Heyman's  suggestion  was  followed  to  the 
letter  and  those  present  revealed  their  high  regard  for 
hiin  by  singing  "He's  a  Jolly  Good  Fellow." 

President  Kruger's  address,  which  represented  the 
official  tribute  of  the  San  Francisco  Music  Teachers' 
Association  to  Mr.  and  Mrs.  Leopold  Godowsky.  de- 
serves to  be  printed  in  full  as  follows: 

"We  are  assembled   here   at   'The   End   of  a   Perfect 


name  of  M.  T.  A.  of  San  Francisco  I  welcome  Mr.  Go- 
dowsky and  his  charming  wife  as  our  guests,  whose 
presence  we  appreciate  and  enjoy.  I  take  this  oppor- 
tunity of  tendering  them  our  sincere  good  wishes  at  all 
times,  that  also  health  and  happiness  may  be  their  por- 
tion for  many,  many  years  to  come.  We  acknowledge 
Mr.  Godowsky  as  the  'Guiding  Star'  of  the  pianistic 
firmament. 

"Time  and  tide  wait  for  no  man.  and  as  Mr.  Godowsky 
has  elected  to  sojourn  in  the  'wilds  of  Belvedere.'  and 
knowing  that  others  are  fidgeting  to  speak  upon  a  live 
topic,  namely  Mr.  Godowsky  and  his  work,  I  ask  you 
all  to  join  me  in  a  toast  to  our  friends  and  guests,  Mr. 
and  Mrs.  Leopold  Godowsky." 

Those  present  were  surely  delightfully  surprised  when 
they  discovered  that  Mr.  Godowsky  was  pleased  to  play 
for  them.  He  chose  for  the  vehicle  of  his  genius  some 
of  his  "Miniatures"  for  four  hands,  and  in  this  he  was 
ably  assisted  by  George  Kruger  and  Israel  Seligman, 
each  of  whom  played  a  series  with  the  master.  At  the 
conclusion  of  this  generous  contribution  to  the  evening's 
brilliant  proceedings  the  master  was  given  a  great  ova- 
( Continued  on  page  3.  column  2) 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  evcrythiuf^  in  the  musical  line — S/ciini'ay  Pianos  and  other 
pianos  of  satisfactory  musical  loorth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  histrumcnts,  Sheet  Music  and  Music  Books. 


Sherman ,Blay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON— FRESNO -VALLEJO— SAN  JOSE 


I 


JEAN     CRITICOS      -^^^^^  MALBON,  Coloratare  Soprano      DOMINICAN  COLLEGE  SCHOOL  OF  AllJ 


Scientific  Emission  of  Voice 

Residence  Studio : 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.   L.  Artigues,  Vice-President;   V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study   of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone  West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in   their   repertoire. 

Arrangements  for  time  can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with  the   Handel   and    Haydn    Society  of    Boston, 
Tenor  soloist  of  the  original  Persian  Garden  Quartet. 
Studio:   2832   JACKSON   STREET  Phone   West   457 

By   Appointment   Only 

Clarence  Eddy 

Concert  Organist — Organ  Instruction 
2021   CALIFORNIA  STREET        Telephone  Fillmore  210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.       Res.,   175  25th  Ave.       Phone  Pacific  9173 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  w^ill  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 


SAN  RAFAEL,  CALIFORNIA 

Music     Courses    Thorough     and    Progressive 

Public     School     Music,     Accredited     Diploma 

Miss  Elizabeth  Westgate 

PIANO— ORGAN— THEORY 

Organist    and    Choir    Director   of 

First    Presbyterian    Church,    Alameda 

Pianist   of   California   Trio 

Home    Studio:      1117    Paru    St..    Alameda.     Tel.    Alameda 

Oakland    Studio:      (Thursdays) ,    Miss    Merri man's    Schc 

620    Mariposa    Avenue.     Telephone    Piedmont   2770 


EUGENE    BLANCHARD 

Studio 


Piano Composition 

40   HIGHLAND   AVENUE,   PIEDMONT 
Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  BIdg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny    5454 

MISS  DOROTHEA  MANSFELDT 

PREPARING    TEACHER    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    Fillmore    314 

ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  commimications  until  further  notice  in  care 
of  Bohemian  Club.  Post  and  Taylor  Sts.,  San  Francisco. 

WALLACE  A.  SABIN  ^wT'ci^Z'^t  frcL^ll 

Scientist.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


MRS.  M.  E.  BLANCHARD    MEzzocoNiR/r 

(Head  of  Vocal  Department,  Mills  College) 
Teacher      of      Singing.        Concerts,       Leclure-RecJ 
Studio:   Kohler  &  Chase  BIdg.,  Room  905.      Tel.  Kei 
5454.       Residence,    845    Ashbury    St.       Phone    Park     • 

Helen  Colburn  Heath 

Soprano  Soloist  First  Unitarian  Church,  and  TeP^ 
Emanu  El.  Vocal  Instruction,  Concert  Work.  J 
Clay  Street.      Phone  West  4890. 

MME.  IDA  WESTERBEF^ 

Dramatic    Soprano.       Concerts    and    Recitals.       Li 
number  of  pupils  accepted.      2429  Green  St.,  San    •■ 
cisco,    Phone    Fillmore    2044.      Formerly     of     the 
Conservatory  of  Music,  Stockholm,  Sweden. 
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O-FARRELL,    Between    STOCKTON    and    POWELi 
Week    Beginning    THIS    SUNDAY    AFTERNOOS 


MATINEE    EVERY    DAY 


MUe.    Dazie  &   Co.  in  ;i   Classical  and   r'ti-ul.c    !' 
Kevuo:    Kirst    Appearance    in    America     Ariadna     R'- 
anov,     the     Beaiiliful     Ymins     Rus-sian     Cunipcs,  ! 
I'uinisle:    "The    Girl    from    Milwaukee,"    ;)    Ret)>  -    ! 
\".it;ili.sl  ;      WJlhe    Solar.    MusK-al    r.Mm^<iy    .^t;u        £i 
Mack    and    Dot    Williams.    Xnvelly    1  'aiicors:    Const.i' 
Crawley  aiui  Arthur  Maude  m   "The  Ai.tr.'.'^s."  .i  sii, 
1<>    "Thf    .\euvss    an.l    The    Orilu;  '    Toto.    ihc    W.trl 
Creates!  Ciown;    Milt  Collins  in  •'The  ratrioi:"    Offit 
War    Revue;    L.    Wolfe    Gilbert    and    Anatole    Friedl. 
Si>nsl;in*ls    i-'av-nile    Writers.    (.>ne   ^Veek    I  Mil>-, 

Evening    Prices    10c.   25c.   50c,   75c.   $J.OO 
Matinee    Prices    (except    Saturdays.    Sundays   and 
Holidays).   10c.  25c.  50c.   Phone  Douglas  70         _ 
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SEVENTEENTH  YEAR 


AMOUS  FRENCH  ORCHESTRA  TO  PLAY  HERE 


|Lov 


vers  of  F'rench  music  will  hail  the  coming  of  tlie 
nous  Symphony  Orchestra  of  the  "Societe  des  Con- 
r-ts  du  Conservatoire,"  a  French  Xational  institution 
own  as  the  Paris  Symphony  Orchestra,  which  will 
'ne  to  the  United  States  this  fall  for  a  limited  concert 
ir  of  the  principal  cities,  starting  at  the  Metropolitan 
lera  House  in  New  York  early  in  October  and  reach- 
;  San  Francisco  on  November  6th.  where  a  concert 
II  be  given  in  the  Auditorium,  and  Oakland  on  No- 
mber  7th.  the  local  concerts  being  under  the  direc- 
n  of  Selby  C.  Oppenheimer,  who  has  volunteered  his 
inagerial  capacity  for  these  national  events. 
This  orchestra  is  among  the  oldest  and  most  famous 
the  world,  and  is  directed  by  the  celebrated  composer- 
iductor.  Andre  Messager.  Its  coming  to  New  Y'ork 
s  first  suggested  by  Otto  H.  Kahn.  chairman  of  the 
ench-American  Association  for  Musical  Art,  which  as- 
?iation  will  supervise  the  tour.  The  executive  com- 
ttee  consists  of  Frederick  G.  Bourne,  James  Byrne. 
TOii  T.  Herrick.  Henry  P.  Davidson,  Henry  Frick, 
bert*  Goelet.  Augustus  D.  Juillard.  Otto  H.  Kahn. 
irence  H.  Mackay.  John   D.   Rockefeller  Jr.,  Charles 

Sabin,  William  K.  \'anderbilt,  Henry  Walters  and 
orge  W.  Wickersham.  Mr.  Kahn  recently  arrived 
m  Paris  to  arrange  for  a  first  reception  and  concert 

the  famous  orchestra  at  the  Metropolitan  Opera 
use  in  New  York. 

3y  arrangement  with  the  French-.A.merican  Associa- 
n  for  Musical  Art,  Chambers  of  Commerce  and  mu- 
al  organizations  in  all  the  leading  cities  liave  given 
irty  response  to  the  coming  tour,  and  concerts  will 

held  everywhere  under  the  most  auspicious  local 
ironage.  This  perhaps  is  due  largely  to  the  "pa- 
3tic"  note  struck  by  the  orchestra's  visit,  as  the  tour 
a  part  of  the  extensive  co-operation  between  the 
inch  High  Commission  and  the  United  Slates  Gov- 
iment  for  the  advancement  of  that  "Entente  Cor- 
le"  which  already  exists  between  the  sister  repub- 
i.  The  profits  derived  from  the  tour  of  sixty  con- 
"ts  will  be  donated  entirely  to  American  war  relief. 


MINETTI    QUARTET    READY    FOR    SEASON 


"he  Minetti  Quartet,  an  exemplary  chamber  music 
;anization  of  which  Giulio  Minetti  is  the  founder  and 
it  violinist,  is  now  preparing  its  repertoire  for  the  en- 
ng  season.  Mr.  Minetti  has  the  proud  distinction  of 
ng  the  head  of  the  oldest  chamber  music  organiza- 
1  of  the  Pacific  Coast,  and  he  is  already  looking  for- 
rd  to  another  brilliant  season.  A  series  of  chamber 
sic  recitals,  backed  by  a  number  of  prominent  music 
ers.  is  already  assured  in  San  Francisco  and  Oak- 
d,  and  among  the  representative  works  to  be  included 
the  programs  will  be  a  number  of  most  interesting 
reltiea. 


ERBERT    RILEY    NOW    PLAYING    ALTO    IN    BAND 


lerbert  Riley,  who  left  with  the  63rd  Infantry  Band 
I  is  now  located  at  Camp  Meade,  Marylancf.  has  at 
t  attained  his  ambition  and  is  playing  alto  in  the  fa- 
U8  band.  He  was  first  asked  to  train  himself  for 
le  playing,  but  somehow  he  could  not  see  how  it  was 
^sible  to  attain  any  satisfactory  results  in  a  few 
eks,  so  he  tackled  the  alto,  with  the  result  that  he  is 
V  blowing  his  own  horn.  As  soon  as  he  can  play  a 
>  on  the  alto  he  will  possibly  try  the  oboe  anyhow,  no 
tter  how  much  it  may  hurt  him  or  others.  In  his 
.er  to  the  editor  of  this  paper  Mr.  Uiley  states  that 
63rd  Infantry  Band  was  scheduled  to  play  in  Wash- 
ton  the  day  after  the  letter  was  written.  There  are 
eral  members  in  the  band  who  await  news  from  San 
incisco  through  the  columns  of  the  Pacific  Coast  Mu- 
ll Review. 


LEOPOLD  GODOWSKY  GUEST  OF  HONOR 

K'nntinutjd    from    page   1.   column   ."t) 

tion.  Tlie  reception  committee  to  whose  care  the  con- 
genial atmosphere  of  the  evening  was  entrusted  con- 
sisted of:  Mme.  Emilia  Tojetti,  chairman;  Albert  Elkus. 
Samuel  Savannah,  Giuseppe  Jollain.  :Mrs.  A.  F.  Bridge. 
Mrs.  Alice  Kellar  Fox.  Miss  Marie  Withrow.  Miss  Flor- 
ence Smart  was  the  chairman  of  the  committee  of  ar- 
rangements and  Miss  Estelle  Carpenter  was  the  chair- 
man of  the  publicity  committee.  Following  is  a  list  of 
those  who  were  present  on  this  occasion: 

Mrs.  Bert  Godair  .\dams.  Mr,  and  .Mrs.  D.  Brescia.  Mr. 
and  Mrs.  F.  W'.  Backes.  Mrs.  A.  F.  Bridge,  Mr.  Ray  C. 
Brown,  Mrs.  von  Feiberlich-Boyle.  Miss  Audrey  Beer. 
Mr.  Eugene  Cary.  Mrs.  Rose  R.  Cailleau,  Miss  Estelle 
Carpenter.  Miss  Ada  Clement,  Mr.  G.  Clement.  Miss 
Beatrice  Clifford.  Mr.  Pierre  Douillet.  Mrs.  Anna  Doyal. 
Miss  Mathilda  Dundas.  Mrs.  Alberta  G.  Dunn.  .Mr.  and 
Mrs.  F.  D.  Bepler.  Mr.  Albert  Elkus,  Miss  Mattie  Felder, 
Miss  Edna  Ford.  Miss  Felitmann.  Miss  Josephine  M. 
Fernald,  Miss  N.  E.  Gardner.  Mr.  and  Mrs.  Henry 
Grobe,  Miss  Gallagher.  Miss  Augusta  Gillespie,  Mr.  and 
Mrs.  Leopold  Godowsky,  Miss  Helen  Heatli.  Mr.  and 
Mrs.  Alfred  Hertz.  Mrs.  Robert  Hughes,  Miss  Lillian 
Hodghead.  Dr.  and  Mrs.  Hackett.  Dr.  and  Mrs.  G.  A. 
Huebner.  Miss  P.  Jarboe.  Miss  Mabel  Jones,  Mr.  and 
Mrs.  Joseph  George  Jacobson,  Mr.  Giuseppe  Jollain. 
Mrs.  Merrill  Johnson  of  Honolulu.  Mrs.  Alice  Kellar- 
Fox.  Mr.  and  Mrs.  George  Kruger.  Mr.  and  Mrs.  Edwin 
Leraare.  Mrs.  Godelia  Magee.  Mrs.  John  McGaw.  Mr. 
George  MacManus.  Miss  Laura  Musto,  Mrs.  Josephine 
Martin.  Mrs.  Vera  Carr  Moore,  Miss  Mary  Alverta 
Morse.  Mrs.  Cecil  Mark,  Mme.  Sofia  Neustadt,  Miss 
Nichols.  Mr.  and  Mrs.  Thomas  Nunan.  Mr.  and  Mrs. 
Selby  Oppenheimer.  Mrs.  Marie  Partridge  Price.  Mrs. 
Zoe  Petersen.  Harry  Patrick,  Henry  Pasmore.  Mrs.  P. 
O.  Peterson.  Mr.  G.  B.  Portonova..  Miss  Harriet  Pas- 
more.  Miss  Cleone  Reeves,  Miss  F.  Rosenthal.  Miss  Nel- 
lie M.  Remler.  Mr.  and  Mrs.  Samuel  Savannah.  Israel 
Seligman,  William  Spangler  of  Los  Angeles.  Mrs.  Svint. 
Mrs.  Shannon.  Theo.  Salmon,  Miss  Florence  Smart. 
Mrs.  Elizabeth  Simpson,  Madame  Emilia  Tojetti,  Miss 
Harriet  Thompson.  Mr.  and  Mrs.  M.  Tromboni,  Miss 
Sara  Tomlinson.  Miss  Stanley  Vail.  Mr.  and  Mrs,  Vam- 
eeuns.  Mme.  Loisa  Patterson  Wessitsh,  Miss  Marie 
Withrow,  Miss  A.  M.  Wellendorf.  Miss  Mabel  W'est. 
Walter  W*enzel.  Miss  Anna  White,  Mme.  Claviring 
Wanita.  Mr.  and  Mrs.  Marion  Vecki,  Mrs.  A.  Vargas. 


PACIFIC   MUSICAL   SOCIETY   PLANS 


JEAN    CRfTICOS   STUDIO    RECITAL 


Last  Sunday  afternoon,  August  2.5th.  Jean  Criticos, 
the  distinguished  vocal  pedagogue,  who  has  a  most  de- 
lightfully situated  residence  in  Piedmont,  invited  a  few- 
friends  and  students  to  listen  to  a  well  chosen  vocal 
program,  rendered  by  three  of  his  specially  gifted  stu- 
dents. The  event  bore  the  atmosphere  of  sincerity  and 
conscientiousness  so  rarely  witnessed  at  events  of  this 
kind,  and  the  stamp  of  efficiency  was  apparent  through- 
out the  afternoon's  proceedings.  The  program  pre- 
sented on  this  occasion  and  thoroughly  enjoyed  by 
everyone  present  was  as  follows:  Mattinata  (Tosti),  Si 
mes  vers  avaient  des  ailes  (Hahn).  Aria,  Dans  la  foret 
from  Lakme  ( Delibes ) ,  Mrs.  Frank  Bartels :  Elegie 
(Massenet).  Maison  grise,  from  Fortunio  (Messager). 
Ouvre  tes  yeux  bleux  (Massenet),  Ralpii  McFadyen; 
Deep  River  (Burleigh),  Aria  from  Samson  at  Dalila 
(Saint-Saens),  Mme.  Josephine  Delines;  Aria  from 
Tosca.  K  lucevan  de  stelle  (Puccini),  Ralph  McFadyen; 
II  est  doux  from  Herodiade  (Massenet),  Mme.  Josephine 
Delines;  Duo  from  Romeo  et  Juliet  (Gounod).  Mrs. 
Bartels  and  Mr.  McFadyen:  Aria  from  La  Boheme  (Puc- 
cini), Mrs,  Bartels, 

It  was  immediately  apparent  that  every  one  of  these 
three  gifted  vocalists  had  been  trained  according  to  the 
highest  principles  of  vocal  art,  for  each  sang  with  ease 
and  with  a  thorough  understanding  of  both  the  tech- 
nique and  emotionalism  of  vocal  expression.  Mrs.  Bar- 
tels possesses  a  pure  lyric  soprano  of  singular  purity 
and  pliancy,  particularly  so  in  the  high  notes  which  she 
is  able  to  negotiate  with  singular  ease  and  limpidity. 
Indeed,  all  of  Mr.  Criticos'  pupils  possesses  that  faculty 
of  attaining  the  highest  vocal  altitudes  with  apparently 
no  effort  at  all. 

Mme.  Delines  has  a  contralto  voice  of  fine  warmth  and 
rich  timbre.  She  sings  with  gripping  expression  and 
her  enunciation  is  concise  and  clear.  Her  intonation 
is  pure  and  her  training  has  been  such  that  although 
her  voice  is  blessed  with  an  unusual  range  the  quality 
of  the  voice  remains  the  same  in  all  the  various  posi- 
tions, Mr.  McFadyen  is  one  of  the  most  intelligent 
singers  we  have  encountered  for  some  time.  He  is 
specially  well  equipped  in  the  convincing  interpreta- 
tion of  fixed  emotional  sentiments.  He  attains  some 
splendid  bel  canto  and  mezza  voce  effects,  and  what  is 
still  better  he  never  abuses  this  enviable  gift.  He 
shades  with  fine  taste  and  his  enunciation  in  French  and 
English  is  redolent  with  exactness  and  care  without 
being  stilted.  The  spontaneous  and  hearty  applause 
with  which  the  singers  were  received  by  the  enthus- 
iastic audience  was  surely  well  merited,  and  Mr,  Criti- 
cos by  means  of  his  expressive  countenance  revealed 
the  fact  that  he  was  well  pleased  with  these  students, 
and  he  had  a  perfect  right  to  be  so. 

Among  the  guests  present  on  this  occasion  were: 
General  and  Mrs.  Oscar  Long.  Mr.  and  Mrs.  Willis 
Walker.  Mr,  and  Mrs.  Clinton  Walker,  Mr.  and  Mrs. 
Vladimir  Shavitch.  Mr.  and  Mrs.  G.  C.  Morgan,  Mr.  and 
Mrs.  Joseph  Roseborough.  Mr,  and  Mrs.  Charles  Camm. 
Mr.  and  Mrs.  Emilio  Puyans.  Mr.  and  Mrs,  Charles  Mal- 
lory  Dutton.  Mr.  and  Mrs.  B.  W'.  Jelica,  Mr.  and  Mrs. 
Mcintosh,  Mrs.  C.  Z.  Sutton.  Mrs.  Raymond  Wilson,  Mrs. 
T.  A.  Rickard.  Mrs.  Arthur  Goodfellow,  Mrs.  D.  Good- 
sell.  Mrs.  F.  B.  McFadyen.  Miss  Sally  Long,  Miss  Sally 
Havens,  Miss  Virginia  Goodsell,  Frank  Wilson. 


Mrs.  John  McGaw,  president  of  the  Pacific  Musical 
Society,  has  planned  a  season  of  great  musical  interest 
for  the  coming  year,  which  will  begin  the  latter  part 
of  September.  The  first  concert  will  present  the  Sha- 
vitch-.A.rgiewicz-Bera  Trio  and  Constance  Alexander,  vo- 
calist, which  is  an  auspicious  beginning.  Later  on  fn 
the  season  Mrs.  McGaw  plans  to  give  an  original  pro- 
gram, with  the  Omar  Khayyam  Suite  for  piano,  by 
Arthur  Foote,  presented  by  that  talented  lady  herself, 
a  quartette  from  Liza  Lehmann's  "Persian  Garden  '  and 
a  Cycle  from  the  Quartrains  of  Omar  Khayyam  by 
Abbie  Gerrish-Jones.  The  membership  of  the  Pacific 
Musical  Society  increases  rapidly,  new  members  being 
continually  added  to  the  roster. 

The  Society  has  taken  a  studio  at  the  St.  Francis 
Hotel,  which  will  be  their  future  headquarters,  and  all 
concerts  will  be  held  in  the  Colonial  Ball  Room  of  that 
popular  hostelry.  Aside  from  their  musical  pursuits, 
the  society  is  doing  extensive  war  work,  in  which  the 
members  manifest  great  interest  All  meetings  for  mu- 
sical programs  will  be  held  in  the  evenings  of  the  second 
and  fourth  Thursdays  of  each  month.  Mrs,  McGaw  suc- 
ceeds Mrs,  William  Ritter.  who  was  the  efficient  presi- 
dent of  last  season,  and  it  Is  felt  that  Mrs.  McGaw  will 
prove  no  less  popular  and  efficient  in  the  management 
of  the  club's  affairs  than  did  her  predecessor. 


MISS  ALMA   BIRMINGHAM   BACK    FROM  THE   EAST 


Miss  Alma  Birmingham  returned  from  the  East  and 
spent  a  month  with  her  mother.  Mrs.  Lillian  Birming- 
ham, on  a  well  merited  vacation.  Miss  Birmingham  will 
remain  here  temporarily  and  later  will  go  back  to  Chi- 
cago, where  she  met  with  such  brilliant  success.  Her 
triumphs  were  particularly  numerous  as  accompanist 
and  her  reputation  grew  so  rapidly  that  it  even  reached 
such  prominent  artists  as  Fanny  Bloomfield  Zeissler, 
who  told  Mrs.  Birmingham  during  her  recent  visit  to 
San  Francisco  a  few  months  ago  that  Miss  Birmingham 
may  easily  be  regarded  among  the  leading  accompanists 
in  Chicago, 
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BRIDGE    PUPIL    SCORES   ARTISTIC    TRIUMPH 


Miss  Hono  Shimozumi  has  a  soprano  voice  of  great 
purity  and  range,  coupled  with  a  wondrous  charm  in  one 
so  young  in  her  singing  career,  as  she  has  studied  less 
than  three  years.  Great  credit  is  due  her  teacher,  Mrs. 
A,  F.  Bridge.  Mme.  Miuri,  the  famous  Japanese  prima 
donna,  heard  Miss  Shimozumi  on  her  last  visit  to  San 
Francisco  and  predicts  a  splendid  future  for  the  young 
singer.  Miss  Shimozumi's  numbers  at  the  recent  ap- 
pearance with  Edwin  Lemare  at  the  Civic  Auditorium 
received  able  support  in  the  accompaniments  played  by 
Mabel  Jones. 


ALBERTA    LIVERNASH    HYDE    GIVES    RECEPTION 


Mrs,  Alberta  Livemash  Hyde  gave  a  reception  and 
tea  in  honor  of  Leopold  Godowsky  at  her  delightful 
studio.  818  Grove  street,  on  W'ednesday  afternoon.  Au- 
gust 21st.  Quite  a  number  of  prominent  members  of 
the  musical  profession,  as  well  as  students,  were  pres- 
ent to  meet  the  distinguished  pedagogue  and  virtuoso. 
Mr.  Godowsky  has  endeared  himself  greatly  to  the  mu- 
sical people  of  tliis  city  who  were  fortunate  enough  to 
come  into  association  with  him,  and  everyone  will  be 
only  too  happy  to  renew  the  acquaintance  should  Mr. 
Godowsky  find  it  expedient  to  resume  his  master  classes 
here  next  summer. 


W,  R.  RAGLAND  BACK  FROM  THE  EAST 


W^.  R.  Ragland,  vice-president  of  Kohler  &  Chase,  re- 
turned from  an  extended  trip  to  the  East,  and  he  had 
hardly  had  time  to  rest  up  a  bit  when  he  had  to  leave 
again  for  Phoenix.  Arizona,  and  EI  Paso.  Texas,  which 
trip  will  keep  him  away  for  two  weeks  at  least.  Mr. 
Ragland  reports  exceedingly  hot  weather  in  the  East 
and  a  certain  spirit  of  uncertainty  among  piano  manu- 
facturers, who  do  not  know  at  present  where  to  secure 
enough  steel  for  next  year,  if  the  Government  shall  put 
an  embargo  on  this  most  important  article.  There  is 
also  a  shortage  of  labor,  and,  in  the  main.  Mr.  Ragland 
regards  conditions  on  the  Pacific  Coast  much  superior 
to  those  in  the  East. 


EVELYN    SRESOVITCH    WARE    RESUMES   WORK 


Mrs.  Evelyn  Sresovich  Ware,  after  spending  two 
weeks  in  the  Santa  Cruz  mountains,  has  re-opened  nei 
studio  for  the  season  and  is  enjoying  even  greater  suc- 
cess than  in  previous  years.  She  has  such  a  large  class 
of  pupils  that  she  is  kept  busy  from  early  morning  until 
late  in  the  evening.  She  is  already  planning  another 
one  of  her  excellent  pupils  recitals  and  those  who  have 
enjoyed  her  events  before  will  no  doubt  look  forward 
with  much  interest  to  the  ensuing  one. 


MR.  AND  MRS.  SHAVITCH   IN   LOS  ANGELES 


Mr.  and  Mrs.  Vladimir  Shavitch  left  for  Los  Angeles 
last  Sunday  evening  and  they  will  remain  there  for  a 
week  or  so.  During  their  sojourn  they  will  be  the 
guests  of  Mme.  Mariska  Aldrich  Davis,  who  is  now  mak- 
ing Los  Angeles  her  home.  After  their  return  Mr. 
Shavitch  will  re-open  his  San  Francisco  studio,  and, 
judging  by  the  numerous  demands  for  his  valuable  edu- 
cational services,  he  will  have  a  class  of  unusually  large 
dimensions.  Mr.  Shavitch.  ever  since  his  advent  in  San 
Francisco,  has  established  for  himself  an  enviable  repu- 
tation both  as  pedagogue  and  artist,  and  many  friends 
and  admirers  will  be  pleased  to  hear  that  he  will  remain 
here,  while  Tina  Lerner  will  fill  a  number  of  important 
Eastern  concert  engagements. 
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SIR    HENRY    HEYMAN    AT    LAKE   TAHOE 


CONSTANCE    ALEXANDRE    SINGS    FOR    SOLDIERS 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 
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Sherman.jdlay  &  Go. 


Kearny    and   Sutter   Streets,   San   Francisco 

Fourteenth   and   Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San   Jose 

Portland  Seattle  Tacoma  Spokane 


Sir  Henry  Heyman  is  spending  a  few  weeks  at  Lake 
Tahoe.  and  although  he  informed  the  society  editor  of 
the  Pacific  Coast  Musical  Review  that  he  was  going  to 
enjoy  a  COMPLETE  rest,  he  evidently  did  not  figure  on 
the  fact  that  even  in  Lake  Tahoe  there  are  people  who 
wish  to  honor  him.  On  Thursday  evening,  August  15th 
(the  same  day  on  wliich  the  Bohemian  Club  Midsummer 
Music  Concert  was  given  here  at  the  Cort  Theatre)  M. 
and  Mme.  E.  Deru  gave  a  recital  for  the  benefit  of  Bel- 
gian Children  at  Tahoe  Tavern,  then  they  played  at 
Emerald  Bay  and  on  Saturday  evening,  August  17th. 
they  presented  a  program  at  Tallac.  and  returned  to 
Tahoe  Tavern  on  Sunday  afternoon.  The  concert 
proved  to  be  a  brilliant  success,  as  may  be  expected 
from  such  distinguislied  artists.  Mme.  Deru  most  gra- 
ciously made  the  announcement  from  tlie  stage  that  in 
compliment  to  their  friend,  Sir  Henry,  who  was  present. 
Mr.  Deru  would  play  the  Elegie  which  Saint-Saens  com- 
posed in  San  Francisco  during  the  year  1915  expressly 
for  and  dedicated  to  Sir  Henry.  This  announcement 
was  greeted  with  enthusiastic  and  prolonged  applause. 
Mr.  Deru  played  the  work  exquisitely  and  received  an 
ovation.  The  complete  program  presented  by  Mr.  and 
Mrs.  Deru  on  the  above  occasions,  and  which  was  in- 
terpreted throughout  with  fine  skill  and  musicianship, 
was  as  follows:  Sonata  in  D  major  (G.  Tartini);  (a) 
Melodie  from  Orphee  (Gluck-Kreisler),  (b)  Chaconne 
(Vitalia);  Elegie  (Saint-Saens);  (a)  Aria  on  G  string 
(Bach),  (b)  Rondino  (Beethoven-Kreisler),  (c)  Tempo 
Martiale  (Pugnani-Kreisler) ;  address  by  Madame  Deru; 
address  by  Jesse  W.  Lilienthal;  (a)  Deep  River  (Cole- 
ridge-Taylor), (b)  Berceuse  (Faure).  (c)  Two  Mazurkas 
(Wieniawski). 
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TRIBUTE  TO   EMERSON  PIANO  COMPANY 


The  following  well  merited  tribute  to  the  Emerson 
Piano  Company  of  Boston  appeared  in  the  Piano  Trade 
Magazine  for  August,  1918:  The  alertness  of  the  Emer- 
son house  in  providing  its  representatives  with  pianos 
of  the  most  modern  character  was  manifested  in  tlie 
production  of  the  Emerson  Cherita  Grand,  something 
over  a  year  ago.  This  grand,  which  is  but  56  inches 
long,  is  ultra-modern  in  every  respect  and  gives  Emer- 
son dealers  an  opportunity,  of  which  not  many  exist,  to 
sell  their  trade  a  high-class  grand  in  the  small  or  apart- 
ment size.  This  grand  reflects  great  credit  upon  those 
experienced  piano  builders  in  the  Emerson  factory.  It 
is  a  musical  instrument  that  is  not  only  increasing  IIih 
business  of  Emerson  dealers,  but  is  enhancing  the  repu- 
tation of  the  Emerson  house  as  builders  of  quality 
pianos.  The  Eraerson  Cherita  Grand  is  fully  deserving 
of  the  wide  popularity  that  it  holds. 


MISS    IDA    HJERLEID-SHELLEY    ON    VISIT 


Miss  Ida  Hjerleid-Shelley,  the  well  known  and  suc- 
cessful pianist  and  teacher  of  Sacramento,  is  visiting 
friends  in  Palo  Alto,  where  she  is  spending  her  well 
earned  vacation.  While  there  Miss  Shelley  attended 
Clarence  Eddy's  organ  recitals  and  informs  the  Musical 
Review  that  she  is  enjoying  these  events  greatly.  Miss 
Shelley  says  among  other  things:  "The  subdued,  dim 
light  in  the  church  today,  on  account  of  dark  clouds 
outside,  made  the  interior  look  beautiful.  It  is  usually 
just  a  shade  too  bright  and  new." 


EDA  BERONIO  ASSOCIATED  WITH  MRS.  COLBERT 


Miss  Eda  Beronio,  who  so  skillfully  managed  the  local 
engagements  of  the  Chamber  Music  Society  of  San 
Francisco  during  the  last  few  seasons,  has  associated 
herself  with  Mrs.  Jessica  Colbert,  the  energetic  man- 
ager who  opened  offices  in  the  Examiner  Building  about 
the  first  of  August.  Miss  Beronio  will  begin  her  work 
on  September  2nd  and  will  assist  Mrs.  Colbert  in  some 
of  her  larger  endeavors  as  well  as  her  work  in  the  in- 
terests of  resident  artists.  Both  ladies  are  so  inde- 
fatigable and  so  optimistic  that  they  really  ought  to 
meet  with  brilliant  success  in  their  much  desired  enter- 
prise. Resident  artists  who  seek  engagements  in  con- 
certs or  churches  will  do  well  to  register  with  Mrs. 
Jessica  Colbert  before  tlie  beginning  of  the  season. 


LAURANCE  PHILLIP 

Professor  of  the  Pianoforte 


Miss  Constance  Alexandre,  the  greatly  gifted  and  de 
lightful  contralto  soloist,  sang  at  the  Defender's  CIu' 
in  the  Monadnock  Building  on  Saturday  evening.  Augus 
17th.  Mrs.  Aimee  Seller  Goldsmith  was  the  accorapa 
nist.  There  was  a  large  audience  of  enthusiastic  so 
dier  boys,  who  gave  vent  to  their  pleasure  by  long  an* 
spontaneous  applause.  Miss  Alexandre  sang  a  group  o 
songs  in  English  and  says  that  she  enjoyed  the  exper 
ence  thoroughly,  for  Her  audience  seemed  so  eagerly  a^ 
preciative. 


Late  of  the  Royal  Academy  (London)  and  Imperial 
College  of  Music  (Moscow).  Solo  Pianist  with  Jean 
Gerardy  (1902).  Will  receive  pupils  for  the  pianoforte. 
Appointments  by  letter  addressed  c  o  Baldwin  Piano 
Co.,  310  Sutter  St.,  or  phone  Sutter  519. 


MISS   CONSTANCE   ALEXANDRE.   Contralto 

Miss  Alexandre  has  also  been  engaged  to  sing  at  tb 
first  concert  of  the  season  for  the  Pacific  Musical  S< 
ciety  at  the  Colonial  Ballroom  of  the  St.  Francis  Hote 
This  will  be  her  only  public  appearance  before  an  ei 
clusively  musical  audience  during  her  San  Francisc- 
visit.  Late  in  September  or  early  in  October  Mis 
Alexandre  will  return  to  New  York,  where  she  will  rt 
sume  professional  activities  under  the  management  c 
the  Wolfsohn  Musical  Bureau.  She  will  also  continu 
her  advanced  studies  under  one  of  New  York's  leadlc 
vocal  pedagogues. 

BRANDT'S  CONSERVATORY  OF  MUSIC 

2211    SCOTT  ST.,    Between   Clay   and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt.  Plain 

HARMONY  CLASSES 

special  Nnrmal  Course  for  Teachers  and  Students  Conducts 
by  WILLIAM  J.  McCOY.  author  of  CUMULATIVE  HAH 
MONY.  Individual  Attenlion.  Term  of  twelve  weeks  begin 
ning  in  San  Francisco.  Monday.  Septembef  2.  at  3  o'clocl 
9D2  Kuhler  &  Chase  BIdg.  In  Oakland.  Tuesday.  Septembe 
3rd,    ai    'A   n,-iock.    Pacific   Building, 

TEPMS   REASOXABLE 


YORI 


MR.  FRANCIS  STUART  OF  NEW 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  191' 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Proipe« 
2962.  New  York  City,  from  October  l«t.  Permanei 
studio  address,  Carnegie  Hall. 
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BEN. SCOVELL   RETURNED 


THE   FOURTH    LIBERTY   LOAN 


Beu  Scovell.  well-known  English  actor  of  talent,  has 
returned  to  the  Pacific  Coast,  and  will  give  in  addition 
to  teaching,  readings  here  during  the  winter.  He  is  a 
native  of  Salisbury,  England,  and  is  related  to  Sir  Henry 
Irving,  with  whose  company  he  was  connected  several 
seasons.  He  appeared  with  Sir  Henry  in  "Merchant  of 
Venice."  "The  Bells,"  "Faust"  and  "Louis  XI."  at  the 
Lyceum  Theatre.  London.  He  appeared  with  Wilson 
Barrett  at  the  Lyric  in  "The  Silver  King,"  "The  Manx- 
man." and  "The  Sign  of  the  Cross."  He  was  with  Rich- 
ard Mansfield  in  "Henry  V."  and  with  Creston  Clarke 
in  "Hamlet."  and  he  has  had  parts  in  stock  companies 
on  both  sides  of  the  Atlantic. 

Although  born  in  England.  Mr.  Scovell  was  educated 
in  the  LTnited  States.  He  spent  two  years  at  Colorado 
College.  Colorado  Springs,  two  years  at  Harvard  Uni- 
versity. In  order  to  equip  himself  thoroughly  with 
Music  and  The  Drama  he  took  special  work  at  the  New 
England  Conservatory.  Boston,  Mass..  and  the  American 
Academy  of  Dramatic  Arts.  Xew  York  City. 

In  addition  to  appearing  on  the  stage.  Mr.  Scovell  has 
found  time  to  write  several  plays  and  sketches  which 
have  been  very  successful.  He  startled  Universal  City, 
California,  when  he  presented  "The  Peaceful  Conquest" 
for  the  famous  Gamut  Club  (Jinks)  of  Los  Angeles, 
years  ago.  He  lias  coached  tlie  Yale  Dramatic  Associa- 
tion. Toronto  University  Comedy  Club  and  The  Arden 
Club  of  Occidental  College. 

Something  over  two  years  ago  Mr.  Scovell  gave  up 
his  entire  work  to  resume  war  activities  exclusively. 
He  went  to  Toronto.  Canada,  and  almost  immediately 
began  to  be  active  as  military  entertainer  in  the  hospi- 
tals, convalescent  homes  and  military  camps  in  Canada, 
Great  Britain,  Belgium  and  France,  Since  his  return 
to  the  United  States  he  has  visited  nearly  all  the  train- 
ing camps,  Mr.  Scovell  worked  under  the  military  Y. 
M.  C.  A.,  and  has  made  a  great  name  for  himself. 

On  Friday  afternoon,  August  16th,  Mr,  Scovell  enter- 
tained the  soldiers  at  the  Letterman  Hospital  in  the 
Presidio,  and  he  made  such  an  excellent  impression  that 
he  has  been  asked  to  appear  again  on  Friday  afternoon, 
.\ugust  30th.  He  has  opened  a  studio  at  805  Kohler  & 
Chase  Building,  where  he  teaches  dramatic  art,  expres- 
sion, public  •epeaking,  play  writing  and  all  those  kindred 
arts  that  go  with  the  stage  and  speaker's  platform.  We 
have  before  us  innumerable  press  comments  upon  Mr. 
Scovell's  skill  as  an  entertainer,  and  the  following  clip- 
ping from  The  Constitution  of  Atlanta,  Georgia,  repre- 
sents the  impression  he  has  made  in  a  nutshell:  "Have 
you  heard  Benjamin  Scovell  out  at  Camp  Gorden?  Don't 
miss  him.  he  is  doing  a  great  big  bit  of  work  and  doing 
it  so  thoroughly,  unselfishly  and  commendably  that  he 
will  go  down  in  history  as  one  of  the  real  patriots  in 
.his  era  of  the  world's  great  crisis." 


The  biggest  financial  ac  hievements  of  a  nation  accus- 
tomed to  big  finances,  the  first  three  Liberty  Loans,  are 
to  be  eclipsed  by  the  Fourth  Liberty  Loan,  The  com- 
ing loan  will  be  at  least  tv,  ice  as  large  as  the  third  loan 
and  perhaps  larger,  dependent  upon  whether  it  is  finally 
decided  to  call  for  six  or  for  eight  billion  dollars.  It 
is  for  statisticians  and  ecMuoraists  to  enlarge  upon  the 
extent  to  which  individuals  have  responded  to  their 
country's  call  and  to  set  f.jrth  to  what  extent  history's 
greatest  war  chest  was  lurnished  by  present  and  what 
by  future  generations  and  to  dilate  upon  direct  tax 
levies  and  bonded  indebtedness.  We.  the  general  pa- 
triotic .-American,  only  know  that  six  or  eight  billion 
dollars  is  needed,  and  that  we  will  raise  it. 
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^Now-a-days    no    program    is    considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes" 

B\)  Ivor  Novella 


Composer  of   "Keep   the   Home    Fires  \ 
rning  Till   the   Boys   Come  Home."  I 


(Col 
Bu 
"Dream    Boat,"    etc, 

is    a    melody    ballad    of     real    merit. 

Published    in    all    the    /feps    fcy 
LEO  FEIST.  Inc..  New  York 
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Germany's  people,  faltering  at  home  as  their  soldiers 

are  faltering  beneath's  Foch's  blows  in  the  field,  only 
raised  enough  in  tlieir  last  loan,  we  are  told,  to  pay  in- 
terest on  previous  war  levies.  Turkey's  last  feeble  ef- 
fort before  she  quit  the  Central  Powers,  was  to  raise 
twelve  million  dollars  of  a  proposed  $32,000,000 
loan.  .America,  summoning  its  latent  financial  strength 
for  a  task  unprecedented  in  history,  will  answer  with 
confidence  to  the  call  from  Washington  for  whatever 
sum  is  set  at  this  time. 

Real  sacrifice  of  many  comforts  will  be  the  means  by 
which  many  American  families  swell  their  purchase  of 
Fourth  Liberty  Loan  bonds.  Those  whose  service  flags 
bear  a  star  of  gold  will  not  be  inclined  to  sympathize 


deeply  with  those  who  complain  at  slight  economies 
the  interest  of  war  funds.     'Those  who  stay  at  home  c;.; 
make  no  sacrifice  comparable  with  that  wliich  those  who 
go  on  board  ship  tor  overseas  duty  may  be  called  upon 
to  make  at  any  moment. 


P.  C.   LAND  AND   INDUSTRIAL   EXPOSITION 


San  Francisco  is  to  participate  ofBcially  in  the  Pacific 
Coast  Land  and  Industrial  Exposition  which  opens  in 
Oakland  September  9th  and  will  continue  until  October 
6th.  .-According  to  J.  Cal  Ewing,  secretary  of  the  or- 
ganization. Mayor  Rolph  will  appoint  a  committee  im- 
mediately for  taking  charge  of  the  exhibit,  which  will 
be  a  civic  one  and  will  be  participated  in  by  the  various 
departments  of  the  city,  San  F'rancisco  will  occupy 
space  next  to  Alameda  County  in  the  States  and  coun- 
ties pavilions, 

San  Benito  is  the  latest  county  to  announce  its 
specific  plans  for  exhibition  at  the  big  show.  H.  H. 
Whitmore,  secretary  of  the  Chamber  of  Commerce  of 
San  Benito,  will  bring  with  him  many  beautiful  displays 
of  apricots  from  the  orchards  around  Hollister  and  also 
the  corps  of  soldierettes — the  only  military  body  of 
women  and  girls  in  the  country — who  will  have  charge 
of  the  booth.  These  soldierettes  recently  picked  all  of 
the  fruit  of  the  valley,  thereby  saving  the  crop  and  be- 
sides they  found  time  to  manage  a  War  Savings  Stamp 
drive,  for  which  they  received  a  silver  cup  from  Bert 
P,  Schlessinger  of  the  Emporium,  San  Francisco. 


GODOWSKY    RECEPTION 


The  Ada  Clement  Piano  School  gave  a  brilliant  recep- 
tion on  Wednesday  evening,  August  21st,  to  the  dis- 
tinguished pianist  and  pedagogue,  Leopold  Godowsky, 
and  his  charming  wife.  Miss  Clement  was  assisted  in 
receiving  by  Mrs,  Stanislas  Bern,  Mrs.  Albert  Lang,  Mrs, 
Selby  Oppenheimer,  .Miss  Lillian  Hodghead.  Miss  Nettie- 
mae  Felder  and  Mrs.  Sebastian  Ven  Geuns.  The  mem- 
bers of  Godowsky's  Master  Class,  which  were  assembled 
from  all  parts  of  the  United  States  and  about  two  hun- 
dred of  San  Francisco's  prominent  musicians  and  critics 
greeted  the  great  master. 

.Among  those  present  were  Miss  Vanita  Godowsky. 
Mr.  and  Mrs.  Marriner  Campbell.  Mrs.  Mathilde  Wis- 
mer.  Hother  Wismer.  Mrs.  Gerda  Wismer  Hofman.  Mrs. 

A.  F.  Bridge.  Ray  Brown,  Mr.  and  Mrs.  Thomas  Nunan. 
Mr.  and  Mrs.  Giulio  MinettI,  Miss  Grace  Freeman  of 
New  York,  Mr.  and  Mrs.  Lawrence  Strauss,  the  Misses 
Marie  and  Eva  Withrow,  Miss  Therese  Ehrman,  Pierre 
Douillet,  Mr,  and  Mrs.  Albert  Lang,  George  Kruger.  H. 

B.  Pasmore.  Miss  Dorothy  Pasmore,  Nathan  Firestone, 
Israel  Seligman.  Elias  Hecht,  Miss  J.  Noble,  Mr,  and 
Mrs.  E.  E.  Young,  Mr,  and  Mrs.  M.  R.  Fleischman.  Mr. 
and  Mrs.  Charles  Barrett,  Mr,  and  Mrs.  John  McGaw, 
George  McManus,  Easton  Kent.  Mr.  and  Mrs.  Henry 
Grobe,  Miss  Helen  Heath,  Geo.  Hughes, 


LEOPOLD    GODOWSKY 


The  Que^ion  of  More  Pupils 

No'w  that  credits  are  being  allowed  in  High  Schools  in  many  parts  of  the 
Country  —  the  movement  ■will  soon  reach  your  community  if  it  has  not 
already  done  so — the  far-sighted  piano  teacher  -will  investigate  the  ad- 
vantages of 

The  Progressive  Series  of  Piano  Lessons 

This  complete  and  authoritative  text  -work,  edited  by  Leopold  Godowsky 
and  an  eminent  staff  of  associates,  or  its  equivalent,  is  being  universally 
adopted  as  the  basis  on  which  such  credit  for  private  study  is  granted. 
Therefore  students  will  look  in  future  to  those  teachers  WHO  ARE  QUALI- 
FIED to  have  their  instruction  accredited  by  the  High  Schools. 

ARE  YOU  ONE  OF  THEM? 
For   particulars   concerning   the   school   credit  plan,    address   Dept.    P. 

ART  PUBLICATION  SOCIETY 

ST.  LOUIS,  MO. 


P.  D.  CONE,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Publishers  of  THE 
PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel  for  the  purpose 
of  demonstrating  the  series  to  Educators.  Supervisors  of  Music  and  Music  Teachers.  By  Ap- 
pointment Only. 


PACIFIC     COAST     JIUSICAL     REVIEW 


PROF.  TROVER  PRAISES  PIANO  STUDENT 


NEW  JAMES  H.  ROGERS  SONG 


LEOPOLD  GODOWSKY  PRAISES  ALICE  MAYER 


I 


Joseph  George-  Jacobson  is  the  recipient  of  a  letter 
from  Carlos  Troyer,  the  distinguished  composer  and 
writer,  who  having  heard  the  little  prodigy-pupil  of  Mr. 
Jacobson  play  at  a  recital,  wrote  him  the  following  let- 
ter: "The  greatest  surprise  to  me  of  the  evening  was 
the  wonderful  seven  years  old  little  girl  Marian  Patricia 
Cavanaugh,  who  executed  a  series  of  classical  composi- 
tions, among  whicli  were  Beethoven's  Six  Variations, 
Haydn's  Gpysy  Dance,  Inventions  of  Bach,  etc.,  witli 
marvelous  skill  and  precision  and  with  an  intelligence 
of  phrasing  and  shading  rarely  found  even  among  adult 
pianists.  How  you  ever  brought  about  such  wonderful 
training  in  so  short  a  time  is  a  mystery  to  me  and  it 
entitles  you  to  be  regarded  as  a  master-teacher  of  piano. 
Little  Marian  is  a  great  honor  and  credit  to  your  mas- 
terly instruction." 


"Invocation"  Another  Gem   From   This   Eminent 
American   Composer 


MISS    CLAIRE    McCLURE'S    PROGRAMS 


Miss  Claire  McClure.  assistant  organist  of  the  First 
Presbyterian  Church  in  Oakland,  has  been  presiding  at 
the  organ  during  the  absence  of  the  organist,  Clarence 
lilddy.  who  gave  a  series  of  thirty-four  organ  programs 
in  tiie  Memorial  Church  of  Stanford  University  during 
the  summer.  Miss  McClure.  who  is  a  pupil  of  Mr. 
Kddy's,  proved  herself  exceptionally  competent,  and 
gave  pleasure  with  her  judicious  organ  programs.  On 
Sunday.  August  ISth.  Miss  McClure  gave  the  following 
splendid  program :  Organ  Prelude  Ave  Maria  ( Max 
Regerl ;  Anthem — Jubilate  in  E  flat  (Arthur  Foote), 
Quartet;  Offertory.  Organ,  Pastorale  in  A,  op.  26  (Alex. 
Guilmant);  Song— Fear.  Ye  Not,  O  Israel  (Dudley 
Buck),  bass  solo;  Organ  Postlude — Lesser  Fugue  in  G 
minor  (J.  S.  Bach). 

The  evening  program  was  as  follows:  Organ  Prelude. 
Elevation  in  G  major  (Edith  Lang):  Anthem.  O  Sing 
Unto  the  Lord  (F.  F.  Barker),  soprano  solo  and  quar- 
tet; Offertory— Organ,  Moonlight  (Edw.  d'Evry);  Offer- 
tory. Selected — Voeman  Carroll  Duaine  Smith,  V.  S.  N. 
T.  S..  Goat  Island;  Anthem — Evening  Shadows  (C. 
Whitney  Coombs),  alto  solo  and  quartet;  Mountain  Idyl 
(Oscar  E.  Schminke),  Sonata  in  the  style  of  Handel 
(Wm.  Wolstenholme). 


James  H.  Rogers,  the  eminent 
American  composer,  has  con- 
tributed another  song  to  the 
world  of  music  which  has  been 
enthusiastically  received  by  the 
large  following  of  this  talented 
writer.  "Invocation"  is  the  title 
of  his  latest  composition,  and 
the  poem  is  from  the  pen  of 
Fred  G.  Bowles,  the  English 
poet.  In  this  music  lovers  will 
lind  a  little  gem,  one  which  is 
perhaps  the  prettiest  and  most 
tenderly  appealing  song  Mr. 
Rogers  has  ever  written.  There 
is  in  its  theme  a  melody  that 
will  linger  forever,  and  it  opens  for  the  artist  a  wide 
avenue  of  interpretation. 

Many  artists  of  renown  have  already  added  this  song 
to  their  repertoire,  and  it  will  appear  upon  tlfe  programs 
of  several  distinguished  concert  singers  next  season. 
"Invocation"  is  also  an  excellent  teaching  piece,  since 
there  is  in  its  theme  much  opportunity  for  expression. 
There  is  no  question  but  what  this  song  will  take  its 
place  among  the  other  song  masterpieces  of  the  world, 
and  the  future  will  find  it  spoken  of  as  "Rogers'  Invo- 
cation." "Invocation"  is  published  by  the  Sam  Fox 
Publishing  Co.,  Cleveland,  Ohio. 


James    H.    Rogers 


Upon  the  advice  of  her  teacher,  Pierre  Douillet,  tlie 
youthful  but  exceedingly  talented  pianist.  Alice  Mayer, 
joined  the  master  class  of  Mr.  Godowsky,  to  whom  she 
was  introduced  in  the  highest  terms  by  her  tea^:her. 
After  hearing  her  in  the  class  Mr.  Godowsky  wrote  a 
letter  to  Mr.  Douillet,  a  portion  of  which  we  reproduce 
here: 

"Dear  Mr.  Douillet:  I  waited  to  reply  to  your  kind 
letter  introducing  your  protege  and  pupil.  Miss  Alice 
Mayer  until  I  have  heard  her  in  the  class.  She  played 
last  Friday  the  first  movement  of  the  Sonata  Appassion- 
ate  and  I  found  that  she  possesses  all  the  qualifications 
yiu  claimed  for  her.  At  the  same  time  permit  me  to 
congratulate  you  on  your  sound  and  efficient  in-struc- 
tion." 

The  best  proof  that  Mr.  Godowsky  took  great  interest 
in  her  is  tliat  he  called  upon  her  to  play  before  the  class 
more  frequently  than  upon  any  other  member.  Miss 
Mayer  had  an  opportunity  of  playing  works  by  Bach, 
Beethoven,  Schumann  and  Liszt.  The  experience  of 
being  criticized  by  the  great  master  inspired  her  for 
greater  work,  as  well  as  an  appreciation  for  her  local 
teacher,  the  excellent  pedagogue  and  artist.  Pierre 
Douillet,  with  whom  she  will  continue  her  study  and 
wliom  Mr,  Godowsky  holds  in  great  esteem. 

0 

MISS  LENA  FRAZEE  PLANS  BUSY  SEASON 


-o- 


VARIED    PROGRAMS    BY    CHAMBER    MUSIC    TRIO 


ALEXANDER   SASLAVSKY   TO    LOCATE    HERE 


Alexander  Saslavsky.  concert  master  of  the  New  York 
Symphony  Orchestra  for  a  number  of  years,  and  one  of 
the  foremost  ensemble  players  in  the  East,  will  be  in 
San  Francisco  about  the  middle  of  September  and  will 
locate  here  for  the  present.  Mrs.  Saslavsky  preceded 
the  distinguished  musician  and  is  now  looking  after  the 
studio  and  residence.  Mr.  Saslavsky  will  prove  a  splen- 
did addition  to  our  musical  colony.  More  particulars 
regarding  the  artist's  plans  will  appear  in  a  subsequent 
issue  of  this  paper. 


The  Shavitch-Argiewicz-Bem  Chamber  music  trio  are 
rapidly  reaching  a  point  of  perfection  in  the  preparation 
of  the  beautiful  programs  that  they  will  give  in  their 
preliminary  concert  series  in  this  city.  The  events  are 
scheduled  to  take  place  at  the  Italian  Room  of  the  Hotel 
St,  Francis  on  the  Tuesday  nights  of  October  8th,  No- 
vember 12th  and  December  10th.  One  of  the  programs 
will  be  devoted  exclusively  to  French  works,  one  to 
American  works  and  the  other  will  be  a  mixed  arrange- 
ment of  modern  and  classic  compositions.  At  each 
event  at  least  two  beautiful  trio  compositions  will  be 
included  and  the  artists  of  the  organization  will  be 
heard  in  senates  for  violin,  cello  and  piano.  Manager 
Selby  C.  Oppenheimer,  under  whose  direction  this  splen- 
did ensemble  is  making  its  appearance,  is  now  accept- 
ing subscriptions  for  the  series  of  concerts,  which 
should  be  addressed  to  him  in  care  of  his  office  in  the 
Sherman.  Clay  &  Co.  building.  The  trio  has  already 
been  engaged  by  many  of  the  leading  music  clubs 
throughout  the  State  and  a  special  tour  of  the  south  is 
now  in  process  of  arrangement. 


Miss  Lena  Frazee  has  begun  her  season's  work  with 
a  series  of  affairs  with  which  she  filled  in  the  vacation 
time  of  her  early  residence  among  the  members  of  the 
San  Francisco  colony  of  musicians  to  which  she  has 
but  recently  removed  from  her  home  and  musical  ac- 
tivities in  Sacramento.  On  Monday.  July  29th,  Miss 
Frazee  sang  a  program  of  Scandinavian  songs  in  illus- 
tration of  Dr.  Edgar  Stillman  Kelley's  lecture  on  "Ap- 
preciation" at  Wheeler  Hall,  University  of  California, 
Grieg,  Binding.  Sibelius.  Tchaikowsky.  Russian  Folk 
Songs  and  the  Jeanne  d'Arc  aria  being  Miss  Frazee's 
offering  for  the  musical  part  of  the  program,  Mrs.  Kel- 
ley  acting  as  Miss  Frazee's  accompanist.  Miss  Frazee 
also  sang  a  program  of  songs  of  the  better  sort  for  the 
Defender's  Club,  which  were  much  appreciated  by  her 
audience.  * 


©aklanD  (Emtspruaturg  of  iHuair 

(Establislied  1S91I 

All    branches   of   Music,   both    Practical   and   Theoretical. 

New  Term  now  Commencing. 

Director:      ADOLF  GREGORY 

1329   MADISON   ST.,  at   Fourteenth 
Oakland.  Calif.  Phone   Oakland  4922 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

paun 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  maimers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has   yet   known,   find   in   the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 
The  Mason  &  Hamlin  is  a  piano  for  the  Critical— for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.     We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict, 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Make 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


3^ilgyB  Allen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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Grand  Prix,   Paria 

Grand  Prize,  St.  Loaia 

I  HE  richnesg.  evenness,  depth  and 
J  charm  cf  Baldwin  tone  cannot  be 
'duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d?velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  oi)cn  mind  find 
the  Baldwin  a    revelation. 

II  7»a  are  intrr*<t«il  ia  lh«  parrfai**  of  •  rvallj  hivb- 
fradr  plann,  |pt  as  UU  JOD  Kboal  the  Kitracti*'  «lT«r  «e 
are  now  mAkioc. 


310  Suiter  Street 


San  Francisco,  Cal. 


mllc: 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

...  ^  ""•''<:  spellinc  b.;..k  th.il  pr.jvi.les  nol  only  ihe  same  »-.jrkln>,-  plana  found  in 
other  books  of  the  same  nature,  but  Eacli  Set  of  Staves  has  Its  Keyboard,  so  that  the 
student  is  taueht  to  kn..w  not  only  the  various  stair  positions  for  the  w..rj8  spelled  but 
the  keyboard  positions  as  well.  A  look  ihrouch  the  l>....k  will  rea.lily  ronvince  you  of 
the  (Treat  advantage  ..f  this  .spelling  iK.ok  over  all  others.  ORI>l-;u  KHiiM  .\'<)\V  ON 
HENRY    GROBE,    In  the  store  of  Wiley  B.  Allen  Co..  13S-153  Ke.rny  Street 
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Jessica  Colbert 

Concert    and    Theatrical    Management 

Professional  Register  for  Concert,'  Church 

and  Teaching  Engagements 

Rooms    401-402    HEARST    BUILDING 
Phone:    Sutter   4637 

Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin  and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in  - 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone   Franklin  836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  Cal. 
Season  1913-1919.  Brilliant  season  Just  closed. 
Frve  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
51.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager.  Room  6. 
Sherman.  Clay  &  Co.  Building,  Tel.  Oak. 
449:    after   6    p.    m.,    Oak.   451    K. 


Georgia  Kober  kajetanattl 


AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,   ILL. 

MRS.    WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

San    Francisco  Phone:    Kearny    5454 

M.  M.  I.  MYERS,  PIANIST 

Teacher  of  Pianofcjrte.  Harmony  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Franklin  7:i4. 

Studio.    I'i21   Leavenworth    St..   Apt.   12 

Tel.  Franklin  2519 


HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts.  Recitals 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.   Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera.   Concerto.    Oratorio 

Studio:    2168   Shattuck    Avenue.    Berkeley 

Phone    Berkeley    131 


Voice:  ('<»rr*>(;t  Interpretation  «.f  Classics, 
Drama  and  Poetr>-.  Studios:  Gaffney  Bide.. 
376  Sutter  St..  S.  F.  Phone;  Douglas  3557; 
ami  2in  College  Ave..  Berk.  Tel.  Bfrk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1S61 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone;    Kearny    5454. 

ALMA  SCHMIDTKENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel    Normandie, 
Sutter  and  Gough  Streets,      Berkeley,  1535 
Euclid  Ave,       Phone  Berkeley  8555. 

ACHILLE  L.  ARTICLES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point- 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1035    HAIGHT    STREET 
Stiitlio  Tel.  Market  :;»41.  Residence  Phone 
,Mi.ssion    -67^.     f'y   Ap7f<")intnient   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 
1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA   CAILLE.AU 

Opera   Comique,   Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore    1847 

SIR   HENRY   HEY MAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434   Spruce   Street.    Phone:   Fillmore    1131 


^^"^'^  c?n^tT.?x"o  ^^^'^"       J  0  H  N  W.  M  E  T  C  A  L  F 


CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242    TAYLOR    ST.      Prospect   5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.   CAL. 


Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St..  Berkeley;  Phone  Berk.  4691W 


Theodor  Salmon       miss    EDITH    CAUBU     Qeo.  Stewart  Mc/Vlanus  PIANIST 


Concert  Pianist  anti 
Teacher 

Studio  601  Kohler  &  Chase 
Bldg.     Tel.  Kearny   5454. 


e 


PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 


47  GAFFNEY  BUILDING,  376  Sutter  St. 

S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 


Caroline Halsted Litde,Soprano    FREDERICK    MAURER 


ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &   Chase    Bldg. 

Telephone    Kearny    5454 

EDWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco,  Calif, 


k 


Music  Teachers  Earn  More 
Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
9522m  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  .saying  let- 
ters. Create  keyboard  and 
wrilten  harmony.  Teach  with 
S'ientific       Pedagogy.  Price.s, 

fH'.oii   ro  ?220. 

SUMMER   SESSIONS 

New    York    City.      June    10  to  29 

Chicago.  July     8  to  27 

Asheville.    N,    C.      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.    Wabash    Avenue.   Chicago 

New   York   City,    109   W.  45th   St. 

St.   James    Hotel 


Eoht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers"  Nodes.  Strain  Tremolo,  Breathiness- 
Studio:     Kohfer   &.    Chase    Bldg.,    Tel.    Kearny 

5454. 

MME.  M.  E,  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours,    10   to  4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs-  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&  Chase  Bldg.,  S.   F.      Tel.   Kearny  5454. 


Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1 726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall    Term    September    1st 
3435  Sacramento  St.,    Phone  Fillmore  898 

Jack  Edward  Hiilman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERING 

Teacher  of   Violin  and  Ensemble 
880  Bush   Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,      Instruc- 
tion.      Pantages  Bldg.,  Studio   711,    by  ap- 
pointment   only.       Oakland    address,    5439 
M  les  Ave.       Phone    Piedmont   5838. 

Miss  Felice  Anchell 

Piano    Instruction — Rector    System 
2899  Washington  St.  Phone  Fillmore  1683 

Mme.  M.  Tromboni 

VOICE    INTERPRETATION 
Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Teacher  and  Director 

Dramatic    Arts,    Expression.    Public 

Speaking.  Stage  and  Concert 

Deportment 

805  Kohler  &  Chase  Building 

CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

Percy  A.  R.  Dow,  Voice 

Summer   Studios   Open 
5622    Ocean    View    Drive.    Oakland,    Wed. 
376   Sutter   St.,   San    Francisco,   Thursday 
Phone   Piedmont  2590 

Johanna  Kristoffy 

PRIMA    DONNA   SOPRANO 
Thorough    Vocal    and    D.amatic    Training, 
1360  Washington  St.  Phone  Franklin  1721 
Oakland    Wednesdays,    Pacific    Building. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio, 
1090  Page  Street.       Phone  Park  87. 

OLD   CELLO   For  Sale 

SJ.iii  cash  or  $3iiii  on  terms.  Rare  old 
Violin-Cello,  in  perfect  condition.  German 
instrument.  Cost  owner  $750  twenty 
years  ago. 

Geo.  T.  Gosling.  Owner.  2743  .\lcatraz 
.\venue.  Berkeley,  f'al. 

TEACHERS'  DIRECTORY 

PIANO 

SIGISMONOO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 
Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 

2327  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

MRS.    ETTA    MARVIN    POMEROY 
11.5  Jlonte  Ave..  Pied.      Phone  Pied.  1354 

MRS.    FRANCES    MARTIN    EDWARDS 

Hotel  Regent Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  .501  Koliler  &  Chase  Bldg.  Kearny  5454 

AURORA  THOMPSON,  A,  G,  S,   M. 

r46  25th  St.,  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 

MS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.  RICHARD  REES 
S15  Grove  Street  Tel.  Park  5175 

FERNANDO    MICHELENA 

231.3  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland,    Tel.  Oak.  5154 

GEO.   N.   KRULL,   Baritone 

245S  Folsom  Street      Phone  Mission  3021 

ANNE  W.  NEALE 
341  5th  Ave.,  nr  Geary,      Phone  Pac.  2146 


VIOLIN 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg,  Kearny  5454 

OTTO    RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  43S 

ARTHUR   CONRAOI 
906  Kohler  &  Chase  Bldg.  TeL  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO    Oe   GRASSI 

Room  1004  Kohler  &  Chase  Building,  S,F. 

G,  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS    BEM 

IniifJ  Kohler  &.  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 
6S1  Victoria  Street  Phone  Randolph  1292 


GREAT    NEW    BILL   AT   ORPHEUM 


The  Orpheum  announces  for  next  week 
a  great  new  bill  which  includes  several 
of  the  most  brilliant  stars  in  vaudeville. 
Chief  among  them  is  Mile.  Dazie,  who 
holds  a  foremost  rank  among  the  very 
small  coterie  of  American  premiere  dan- 
seuses.  In  fact,  Dazie  is  more  than  a 
danseuse — she  is  a  pantomimist  and  ac- 
tress as  well.  She  is  the  only  American 
danseuse  who  has  ever  been  premiere 
with  a  great  grand  opera  company  and 
has  the  distinction  of  having  been  the 
premiere  with  Oscar  Hammerstein's 
company.  Her  achievements  in  vaude- 
ville have  been  notable,  the  greatest  of 
these  having  been  the  presentation  of 
Sir  James  Matthew  Barrie's  "Pantaloon." 
In  her  present  suite  of  dances  Mile.  Dazie 
is  assisted  by  an  exceedingly  capable 
company  and  her  program  is  a  classical 
and  popular  dance  revue. 

Ariadna  Roomanov,  the  famous  Rus- 
sian pianist,  whose  recent  arrival  in  this 
city  caused  considerable  excitement  ow- 
ing to  the  fact  that  her  name  being  iden- 
tical with  that  of  the  late  Czar  of  Russia 
she  was  mistaken  for  the  Princess  Ta- 
tiana.  his  daughter,  will  make  her  nrsc 
appearance  in  America,  playing  princi- 
pally her  own  compositions.  Madame 
Roomanov  is  conceded  to  be  one  of  the 
most  beautiful  women  in  the  world.  L. 
Woife  Gilbert  and  Anatole  Friedland, 
writers  of  "My  Little  Dream  Girl,"  "My 


BEN    SCOVELL.    Entertainer 

The    Popular   Y.    M.   C.   A.    Man    Who    Has 

Returned    from    the    Front    to    Locate 

Here    'See   page  5.   L-i>hinin    1) 

Own  loana."  "Waiting  for  the  Robert  E. 
Lee,"  "My  Little  Persian  Rose."  "Hitchy 
Koo."  "Sweet  Adair,"  "Lily  of  the  Val- 
ley" and  a  host  of  other  popular  ditties, 
will  be  heard  in  their  latest  successes. 
Their  engagement  is  limited  to  one  week 
only. 

"The  Girl  from  Milwaukee,"  whose 
identity  is  veiled  in  mystery,  is  the  pos- 
sessor of  a  powerful  contralto  voice  and 
her  repertoire  of  songs  is  beautifully  ren- 
dered. Rumor  has  it  that  she  is  an  op- 
eratic star  traveling  incognito.  Willie 
Solar  is  entitled  to  call  Iiimself  "The  In- 
ternational Musical  Comedy  Star,"  for  he 
has  appeared  in  every  country  contain- 
ing an  Knglish  speaking  theatre.  When 
not  dancing  Solar  is  whistling,  singing, 
playing  comedy  or  presenting  some  orig- 
inality of  his  own  which  he  calls  throat 
manipulation.  Eddie  Mack  and  Dot  Wil- 
liams, who  are  appropriately  described  as 
vaudeville's  Novelty  Dancers,  will  sub- 
mit a  program  which  is  composed  of 
several  unusual  terpsiohorean  efforts,  in- 
cluding their  original  stairway  dance. 

Constance  Crawley  and  Arthur  Maude 
will  appear  in  another  one-act  play  en- 
titled "The  Actress."  which  is  a  sequel 
to  "The  Actress  and  the  Critc."  in  which 
they  are  now  appearing.  It  is  a  distinct 
play  and  it  is  not  necessary  to  have  seen 
the  other  to  thoroughly  understand  and 
enjoy  the  other.  Milt  Collins,  "The 
Speaker  of  the  House."  in  his  screaming- 
ly funny  monologue.  "The  Patriot,"  and 
Toto,  the  greatest  of  all  clowns,  in  his 
humorous  pantomimic  triumph,  will  con- 
tribute to  the  enjoyment  of  a  delightful 
program,  which  will  have  as  its  finale  the 
latest  series  of  the  Official  War   Revue. 
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HELLER    TO    LEAD   AT   CALIFORNIA 


Herman  Heller,  who  for  many  years 
has  been  conductor  of  the  Palace  Hotel 
Orchestra,  has  been  engaged  to  take  over 
the  direction  and  management  of  the 
California  Symphony.  Mr.  Eugene  H. 
Roth,  the  popular  and  progressive  man- 
ager of  the  California  Theatre,  who  has 
been  presenting  music  lovers  with  de- 
lightful musical  attractions,  and  seeing 
an  opportunity  to  enhance  the  popularity 
of  this  musical  organization,  which  is  fa- 
mous the  country  over  and  whose  pro- 
grams have  been  the  object  of  much  at- 
tention by  other  theatrical  managers,  en- 
gaged Mr.  Heller  as  a  means  of  offering 
a  much  greater  musical  program.  Mr. 
Heller,  whose  selections  have  been  heard 
by  thousands  and  who  needs  no  intro- 
duction to  music  lovers,  has  promised  to 
present  from  time  to  time  artists  whom 
he  will  bring  from  New  York  and  offer 
as  an  added  attraction  to  the  program. 
The  opening  of  the  engagement  of  Mr. 
Heller  will  be  announced  in  next  week's 
issue.  The  musical  programs  for  next 
week  will  be  as  follows:  Orchestra — 
The  Shamrock  (Middleton);  Organ 
Mummy   Mine,   Smiles. 


ALCAZAR 

With  the  British  and  the  Frencii 
battling  their  way  to  the  walls  of  Noyon. 
ever  bringing  the  sound  of  their  guns 
closer  to  that  twice  beleaguered  city,  the 
scenes  shown  on  the  screen  at  the  AI- 
cabar  Theatre  are  renewing  their  "news 
value"  and  D.  W.  Griffith's  masterwork 
in  the  cinema  art  is  assuming  doubled  in- 
terest. "Hearts  of  the  World"  is  now  in 
its  tenth  week  at  the  Alcazar.  The 
eleventh  week  begins  Sunday  afternoon, 
and  still  the  end  of  its  stay  in  this  city 
might  be  indefinitely  deferred  were  It 
not  for  the  fact  that  as  all  things  must 
have  an  end  so  must  this  engagement  at 
the  Alcazar,  the  exact  date  of  which  will 
be  announced  later. 

Just  at  present,  however,  the  principal 
immediate  interest  in  tlie  picture,  aside 
from  its  heart  appealing  story  of  the  love 
of  "the  boy"  and  "the  girl" — a  story 
which  does  not  grow  old  in  any  land  at 
any  time — is  centered  in  the  historic 
snot  near  the  confluence  of  the  Oise  and 
the  Ailette  rivers  toward  which,  and  out 
of  Noyon,  the  intrepid  French  and  the 
gallant  British  are  shown  in  the  picture 
driving  back  the  Huns,  even  as  they  are 
doing  it  in  fact  today.  And  the  ending 
of  the  story  as  told  by  Griffith  in  his  mar- 
velous production,  is  the  ending  being 
brought  about,  as  is  also  shown  in  the 
picture,  of  the  American  boys  whose 
presence  "over  there"  brings  thrills 
which  are  felt  niglitly  and  every  after- 
noon at  the  Alcazar  Theatre.  "Hearts  of 
the  World"  continues  to  be  a  great  pic- 
ture and  the  greatest  propaganda  yet 
created. 
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THIRD   WEEK    OF   "UP    IN    THE    AIR" 


"Up  in  the  Air,"  the  merry  musical 
farce,  enters  upon  the  third  and  final 
week  of  its  very  sucessful  Cort  Theatre 
engagement  with  the  performance  of 
Sunday  night.  September  1.  There  will 
be  a  special  holiday  matinee  Monday 
(Labor  Day)  in  addition  to  the  regular 
Wednesday  and  Saturday  matinees.  "Up 
in  the  Air"  has  more  than  lived  up  to  its 
advance  announcements  and  proved  as 
delightful  an  entertainment  as  San  Fran- 
cisco has  known  in  a  long  time.  The 
piece  is  far  above  the  standard  usually 
set  by  musical  shows  that  come  from 
New   York. 

The  unctuous  comedians.  Ed  Flanagan 
and  Neely  Edwards,  and  the  charming 
prima  donna.  Eleanor  Henry,  who  are  the 
stars  of  "Up  in  the  Air,"  were  never  seen 
to  better  advantage  and  furnish  most  of 
the  fun  and  melody.  Julia  Blanc.  Myrtle 
Dingwall,  Robert  Sandberg,  George  Stan- 
ley, George  Ebner.  Frank  Darien  and  the 
other  clever  members  of  the  supporting 
company  are  excellently  cast,  and  the 
chorus  is  quite  the  prettiest  seen  here 
in  seasons.  The  book  of  "Up  in  the  Air," 
by  Michael  Corper  and  Waldo  C.  Twitch- 
ell,  is  genuinely  funny  and  far  removed 
from  the  commonplace,  packed  full  of 
novel  and  ludicrous  situations.  Arthur 
M.  Fournier's  score  abounds  in  song  hits 
of  the  popular  variety. 


SUBSCRIBE  FOR  THE  PACIFIC  COAST  MUSICAL  REVIEW 

TWO  DOLLARS  A  YEAR 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


Officer  de  I'Instruction  Publique 
de  France  and  Musiczd  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  world's 
leading  musicians,  recognizes  the 
artistic    and    musical    worth    of    the 

SOLOELLE 

T/it'  Tone-Coloring  Solo 
Player  Piano 


TRANSLATION: 
What  a  marvel  is  tlie  Soloelle!  I  have  been  absolutely  enchanted  to  hear 
the  superb  effects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  Melody  and  Accompaniment,  the  lib- 
erty of  interpretation  sucli  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  tliis  ideal  invention  that  can  give  to 
tlie  interpreter  the  greatest  artistic  joy. 

(Signed)     EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy,  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Acccmpani- 
ment  separately. 

Second — The  Soloelle  is  the  only  player  piauio  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle.  Cahlcr  Soloelle. 
Pease  Soloelle.  Shoninger  Soloelle.  AndreDt  Kohler  Soloelle. 
Fischer  Soloelle.  Ilohait  M.  Cable  Soloelle. 

$575  to  $1350 

Terms  if   desired.       Other   instruments  in   exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle  Dealers 
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RE-ORGANIZATION  OF  GIRLS  CLUB  TO  RESULT  IN  A  COMMUNITY  MUSIC  SCHOOL 

Harriet  Selma  Rosenthal  of  the  New  York  Music  School  Settlement  is  Asked  by  Those  in  Charge  of  the  Well  Known 

Girls  Club  to  Expand  the  Institution — Practically  Entire  Former  Faculty  Retained  Because  of  Efficiency 

and  Fine  Work  Done  and  Several  Distinguished  Artists  Added  to  List — Louis  Persinger 

to  Conduct  Orchestra  For  Miss  Rosenthal. 

I  By  ALFRED  METZGER 


The  readers  of  the  Pacific  Coast  Musical  Review  are 
-.0  doubt  familiar  with  the  excellent  results  obtained  by 
hose  who  have  been  in  charge  of  the  Girls  Club  during 
he  last  few  years.  The  faculty  included  Mrs.  M.  E. 
Uancliard,  Miss  Adele  Davis,  Miss  Maude  Wellendorff, 
-Irs.  Oliver  Turner.  Julius  Weber.  Albert  Elkus,  Arthur 
■Veiss,  Miss  Nora  Crow.  Miss  Ethel  Palmer.  Walter 
lyers,  and  last,  but  not  least.  Hother  Wismer.  who  was 
■he  director  of  the  Girls  Club  Orchestra  for  a  number 
if  years.  Now,  while  this  Girls  Club  Settlement,  as  it 
Liay  appropriately  be  called,  progressed  remarkably  un- 
er  splendid  auspices,  and  while  not  too  mucli  praise 
an  be  bestowed  upon  the  unselfish  and  humanitarian 
fiforts  of  those  in  charge  of  the  movement,  a  time  had 
o  come  sooner  or  later  wlien  expansion  and  new  blood 
.as  necessary,  indeed  expansion  and  progress  in  any 
nstitution  can  never  be  attained  unless  there  is  an  oc- 
asional  infusion  of  new  blood. 

Those  in  charge  of  the  Girls  Club  knew  the  necessity 
f  broadening  out  their  restricted  and  cramped  environ- 
ment. But  the  committees  in  charge,  whose  members 
elong  to  our  most  prominent  and  most  benevolent  ele- 
ment, could  not  somehow  find  a  head  sufficiently  con- 
ersant  with  tliis  community  music  school  idea,  nor 
ufficiently  experienced  and  reputed  to  add  the  neces- 
ary  prestige  and  confidence  to  attain  quick  and  gratify- 
ag  results.  In  a  movement  of  this  kind  it  is  not  neces- 
ariiy  age  that  counts.  The  community  music  idea  is 
ather  a  new  movement.  It  is  based  upon  the  sound 
rinciple  of  training  people  during  their  term  of  scliool 
ducation  so  that  in  later  years  they  may  listen  to  music 
r  study  music  with  some  measure  of  intelligence.  Laws 
0  license  music  teachers,  community  singing,  liearing 
lusic  at  moving  picture  theatres  and  similar  projects 
o  not  accomplish  half  or  one-tenth  the  results  in  the 
latter  of  musical  education  as  is  attained  by  this  com- 
lunity  music  school  idea  which  takes  the  child's  mind, 
.'bile  it  is  susceptible  to  assimilate  and  retain,  and  in- 
ulcates  in  the  same  a  CORRECT  perspective  of  that 
/hich  is  right  and  that  which  is  wrong  in  music.  Unless 
ou  actually  train  the  mind  from  childhood  up  to  dif- 
erentiate  between  efficient  and  inefficient  musical  per- 
ormance  all  other  experiments  will  be  found  absolutely 
seless. 

And  so  with  a  foresight  that  is  worthy  of  the  heartiest 
raise  the  ladies  in  charge  of  the  Girls  Club  Settlement 
ecided  to  expand  from  their  worthy  but  restricted  en 
ironment  into  the  broader  and  more  inclusive  prob- 
itn  of  the  community  music  school  movement.  And 
his  impatiently  anticipated  and  mucli  desired  aim  of 
roadening  out  was  made  possible  through  the  acciden- 
al  visit  of  Miss  Harriet  Selma  Rosenthal  of  New  York, 
n  able  violinist  and  teacher,  who  has  been  associated 
rominently  with  the  New  York  Music  School  Settle- 
lent  for  not  less  than  eight  years.  During  lier  eight 
ears  experience  with  this  movement  Miss  Rosenthal 
radually  rose  to  more  and  more  importance  until 
he  conducted  one  of  the  orchestras  in  this  New  York 
lUsic  school  settlement.  She  has  also  been  giving 
ublic  lecture  recitals  under  the  auspices  of  the  City  of 
lew  York.  Now  Miss  Rosenthal  could  not  possibly 
ave  attained  this  unquestionable  position  of  authority 
nless  she  possessed  the  necessary  qualifications  and. 
bove  all.  the  necessary  adaptability,  to  justify  the 
onfidence  which  the  authorities  of  the  New  York  Music 
jChool  Settlement  and  also  the  City  of  New  York  evi- 
lently  reposed  in  her.  That  she  has  accomplished  such 
irilliant  results  while  still  in  the  springtime  of  her 
ireer  is  only  to  be  considered  so  much  more  creditable. 

It  was  Mrs.  Jesse  Lilienthal  who  first  met  this  gifted 
yad  successful  disciple  of  the  music  school  settlement 
lovement  and  who.  as  president  of  the  Girls  Club  of 
an  Francisco,  asked  Miss  Rosenthal  whether  she  would 
ndertake    to    develop    the    Community    Music    School 

hich  is  an  offspring  of  the  mother  school^the  Com- 
lunity  Music  School  Settlement  of  New  York.  Miss 
osenthal  readily  accepted  this  heavy  responsibility 
id  she  is  now  working  very  hard  to  secure  added 
iterest  so  that  this  splendid  foundation  may  be 
tilized  for  the  establishment  of  a  permanent  musical 
.iucational  institution  upon  the  basis  of  a  conservatory 
laking  better  citizens  by  means  of  a  thorough   under- 

anding  of  that  which  represents  the  best  in  music. 

Those  in  charge  of  the  Community  Music  School  do 
ot  expect  to  attain  the  impossible  from  the  children 
Oder  their  care.     But  they  have  a  right  to  expect  that 


everyone  does  Iiis  or  her  best.  For  instance,  if  a  child 
can  only  devote  half  an  hour  to  actual  practice  it  will 
be  considered  something  accomplished  toward  the  final 
aim.  If  it  is  possible  to  inculcate  the  idea  in  a  child's 
mind  that  music  exercises  a  certain  beneficial  influence 
upon  everyone,  even  outside  actual  artistic  perfor- 
mance, a  most  important  step  toward  future  realization 
of  what  constitutes  fine  citizenship  has  been  taken.  The 
mere  study  of  listening  to  music  in  an  intelligent  and 
CORRECT  as  well  as  IMPULSIVE  mental  condition  un- 
questionably exercises  a  refining  influence  upon  the 
human  mind. 


LOUIS   NEWBAUER 

The    Popular    Flutist    and    Teacher,    who    has    returned    fron 

several   weeks'  vacation   in   Plumas  County 

(See    i>n^e   S,  column    1) 


The  Community  Music  School  is  intended  for  people 
who  can  not  possibly  afford  the  luxury  of  an  expensive 
musical  education,  and  who.  if  not  given  this  opportun- 
ity to  familiarize  themselves  with  correct  conceptions 
of  the  beneficial  influence  of  music,  would  otherwise 
become  absolutely  indifferent  to  music  as  an  art  and 
consequently  fail  to  become  theatergoers  or  private 
students.  And  there  are  thousands  upon  thousands  of 
people  who  do  not  appreciate  music  because  it  could 
never  be  made  attractive  to  them  on  account  of  lack  of 
opportunities  to  secure  a  proper  perspective  of  the  art. 
There  are  also  many  people  who  might  have  become 
great  geniuses  if  their  pride  had  not  prevented  them 
from  accepting  free  tuition.  In  this  Community  Music 
School  every  child  will  pay  fifty  cents  a  lesson.  For 
those  who  can  not  afford  these  fifty  cents,  but  who  pos- 
sess suflicient  talent  or  adaptability  to  become  worthy 


members,  scholarsliips  will  be  established  from  the 
funds  to  be  contributed  by  benevolent  people.  There 
will  be  scholarship  fund  entirely  supported  by  the  chil- 
dren of  wealthy  parents.  Children  enrolled  in  the  Com- 
munity Music  School  classes  will  be  taught  orchestra 
playing.  Theory.  Harmony,  History  and  Music  Apprecia- 
tion, in  addition  to  elementary  studies  without  any  ex- 
tra cliarge.  The  regular  studies  will  include:  Voice, 
Violin.  Cello.  Viola.  Bass,  Flute  and  all  other  instru- 
ments of  the  orchestra.  That  this  institution  is  worthy 
of  the  financial  support  as  well  as  the  interest  of  mu- 
sical people  as  well  as  everybody  else  can  not  be  ques- 
tioned. 

The  Commuuity  Music  School  is  based  on  tlie  social 
and  co-operative  idea,  and  seeks  co-operation  with  other 
musical  organizations,  especially  those  in  the  public 
schools,  whereby  the  community  music  scliool  teaches 
children  who  both  need  and  deserve  its  help.  We  want 
to  impress  particularly  upon  the  minds  of  our  teachers 
who  are  always  oposed  to  institutions  established  for 
purposes  of  benevolence  in  music — such  as  the  Com- 
munity Music  School  or  the  University  Extension 
Courses— that  they  are  gravely  mistaken  in  thus  assum- 
ing a  hostile  attitude  toward  a  policy  that  is  bound  to 
help  them  in  the  end.  These  movements  result  inevit- 
ably in  the  growing  demand  for  private  music  educa- 
tion. Children  whom  the  Community  Music  School  has 
given  an  opportunity  to  secure  a  musical  education  that 
makes  afterwards  intelligent  music  lovers  will  grow  up 
to  become  the  parents  of  children  who  will  study  rausio 
privately.  The  Community  Music  School,  the  Univer- 
sity Extension  Courses,  and  even  the  moving  picture 
orchestras,  are  assisting  in  the  education  of  a  musical 
public  superior  to  any  in  the  world.  And  furthermore, 
these  movements,  in  the  final  analysis,  will  eliminate 
most  of  the  "fake"  teachers,  for  the  young  people  will 
simply  be  incapable  of  teaching  incorrectly.  That  some 
of  our  most  prominent  musicians  are  of  the  same  opin- 
ion may  be  gathered  from  the  fact  that  Miss  Rosenthal 
has  already  been  able  to  secure  the  additional  assist- 
ance of  such  able  artists  and  pedagogues  as  Louis  Per- 
singer, Giulio  Minetti,  Israel  Seligman.  Lion  Goldwas- 
ser.  Stanislas  Bern  and  Elias  Hecht.  in  addition  to  the 
splendid  faculty  already  mentioned  in  the  beginning  of 
this  article,  with  the  exception  of  Hother  Wismer.  who. 
for  reasons  of  his  own.  could  not  see  his  way  clear  to 
continue  his  work  as  teacher,  although  perfectly  wel- 
come to  do  so.  Miss  Rosenthal  is  now  conducting  the 
Community  Music  School  Orchestra  and  has  made  ar- 
rangements witli  Louis  Persinger  to  take  it  over  at  a 
later  date. 

In  conclusion,  we  wish  to  add  a  list  of  the  committees 
in  charge  of  the  Community  Music  School  and  say  that 
the  ladies  and  gentlemen  included  in  these  communilies 
are  entitled  to  the  hearty  gratitude  of  the  community 
for  their  excellent  and  unselfish  services  in  behalf  of 
a  good  and  worthy  cause:  Community  Music  School 
Committee:  Publicity  Committee — Chairman.  Mr.  Julius 
R.  Weber.  Mrs.  Morris  Liebman.  Miss  Maude  Wellen- 
dorff, Mr.  A.  W.  Widenham;  Advisory  Board— Chairman, 
Mrs.  A.  M.  Lengfeld,  Mr.  Albert  Elkus,  Mr.  Stanislas 
Bern,  Mrs.  Ludwig  Emge,  Mr.  Arthur  Weiss,  Mrs,  Leon 
Sloss.  Miss  Eva  Wolfsohn.  Mr.  Arthur  Weiss;  Committee 
on  Co-operation — Chairman,  Mrs.  M.  E.  Blanchard,  Mrs. 
Chas.  Durbrow.  Mrs.  Louis  Green.  Mrs.  Ralph  Lachman, 
Mrs.  W.  E.  Inman,  Mrs.  M.  A.  Gunst.  Mrs.  I.  Hellman, 
Mrs.   M.  Fleishhacker,  Miss  Amy  Steinhart. 

Miss  Rosenthal,  director  of  the  Community  Music 
School,  will  be  pleased  to  answer  any  questions  per- 
taining to  lessons  or  any  other  matters  concerning  the 
school. 


UNIVERSITY    RESUMES    EXTENSION    COURSES 


The  University  of  California  announces  the  resump- 
tion of  its  fine  extension  courses.  Among  tiiese  are  of 
snecial  interest  to  the  readers  of  the  Pacific  Coast  Mu- 
sical Review  the  courses  devoted  to  the  study  of  music. 
Here  we  find  tliat  the  following  faculty  is  announced: 
Singing,  Mme.  Jomelli,  Lawrence  Strauss;  Harmony, 
Miss  Graham:  two-part  sight  singing,  Miss  Graham; 
piano.  Mr.  McManus;  violin,  Mr.  Beel.  The  bulletin  re- 
ceived by  us  says  further  that  other  classes  in  singing 
and  piano  playing  will  be  arranged  later  . 


PACIFIC     COAST     MUSICAL     R  E  V  I E  W 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced   by  the  STEINWAY. 

The  STEINWAY  is  the   Piano  for  those  who  want  onlv 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  everythiin^  in  the  musical  UneSteiimay  Pianos  ami  other 
pianos  of  satisfactory  niiisiaii  'cuorth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  ,wlay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO-STOCKION-I  RESNO     VAL1.EJO— SAN  JOSE 


JEAN   CRITICOS 

ScientiAc  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished   Artists 

EXECUTIVE  OFFICES: 

70S  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled     fac'lities     for     the   study    of  music   in   all   its 
branches.       Large  Pipe   Organ.       Recital    Hall. 

2315  JACKSON  STREET 
San    Franc'sco,    Cal.  Phone   West   4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde,  San  Francisco.  Cal.. 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    rn   their   repertoire. 

Arranjements  for  time  can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist   with   Worcester   and   Cincinnati    Music    Festivals. 
Soloist   with   the    Handel    and    Haydn    Society   of    Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:    2832    JACKSON   STREET  Phone    West   457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.   Fillmore   210 


JANET  /Vl.\LBON,  Coloratisre  Soprano 

Teacher  of  Singing Coaching  Public  and  Private  Re- 
citals ard  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.      Res.,  175  25th  Ave.      Phone  Pacific  9173 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL.  CALIFORNIA  m 

Music     Courses     Thorough     and     Progressive         ^M 
Public     School     Music,     Accredited     Diploma         ^H 


NOTRE  DAME  COLLEGE  OF  MUSIC  Miss  Elizabeth  Westgate 

SAN     lOQF      rAi  ^ 


SAN  JOSE,  CAL 

Confers  Degrees  Awards  Certificates 

For  Particulars   apply  to  Sister  Superior 

X        BERINQER    CONSERVATORY 
'  OF   MUSIC 

926  Pierce  St.,   nr.   McAllsler.   Fillmore   840 

SIGMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 


Church, 
1117 


Crgan;st  and  Choir  Director  of  First  Presbyter 
Alameda;  Pianist  of  California  Trio,  Home  Studio 
Parij  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays).  Miss  Merriman's  School.  620  Mariposa  Avenue. 
Te  ephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 

Teacher  of  Piano  B 

7:4    LYON    STREET  Phone    West   7923- 

MRS.  M.  E.  BLANCHARD    mezzocontralto 

(Head  of  Vocal  Department.   Mills   College) 
Teach-r      of      S'nging.        Concerts,       Lecture-Rec:taU. 
Studio;  Kchler  &  Chase  Bldg.,  Room  905.      Tel.  Kearny 
5454.      Res'dence,    845    Ashbury   St.      Phone   Park   5606 


Loisa  Patterson  _  Wessitsh      Helen  Colburn  Heath 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio 
Vocal  Culture.  Stud  o,  905  Kohler  &  Chase  Bld^.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny   5454 


Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2539 
Cl.-y   Street.       Phone   West   4890. 


^"SS  DOROTHEA  MANSFELDT   MME.  IDA  WESTERBERG 


ri'.EP.Mil.Xli    TEACHICR    FOR 

MRS.    OSCAR    MANSFELDT,    Pianist 

2590    PINE    STREET  Tel.    F.llmors    314 

ROSCOZ  WARREN  LUCY,  Pianist  and  Teacher 

Will  prrsent  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  M'tst^rs'  Works.  6128  Hillegass  Ave., 
Oakland,   Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  ail  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Corrp^ny    Band. 

WALLACE  A.  SABIN  ^Z-'cZ'r^t  frcl^h 

Scient'st,  Director  Loring  Club.  S.  F.,  W'-d.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


Dramatic  Soprano.  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St.,  San  Francisco,  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music. 
Stockholm,   Sweden. 


(0r^ihrum 


OFARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 

A   SILL   OF   NOVELTIES 

"Whe-e  Things  Happen."  a  vivi.i  i";i.inL?  "M 'vt- r 
Thc-ie"  in  Six  Fhi.shf s  Bison  City  Four:  Barto  and 
Clark  present  Columbia  &  Victor;  Leonard  Gautier's 
/'njma'ed  Tcyshop;  Those  French  Girls  iThe  .^nuT.is 
>^iFters) ;  Conlin  &  Glass,  "A  Fool.  A  Flin  and  H<^r 
Father;  Cervo,  Piano  Accordionist:  Official  War  Re- 
vue; M"'e.  Dazie  &  Co.  in  a  Classical  and  Popjl.ti 
I^-ancp    Reviow 

Evening    Prices    10c.   25c,   50c.   75c.   $1.00 

Matinee    Prices    (except    Saturdays.    Sundays   and 

Holidays),  10c.  25c,  50c.   Phone   Douglas  70 
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state  of  atTairs.  Tht  guarantee  fund  is  foniplpte. 
the  nuLsiciaiLS  have  signed  their  contracts  and 
some  of  the  members  of  the  orchestra  have  a.s- 
sured  us  that  reliejirsals  begin*  on  October  7th, 
which  means  that  tlie  concerts  will  start  about 
two  weeks  later.  We  have  seen  some  of  the  com- 
positions to  be  pres.iited,  and  Alfred  Hertz  has 
been  bii.sy  all  .sumiiier  studying  the  scores  of  the 
iiovelties  to  be  played.  Naturally  President 
Sproule  has  been  unusually  busy  with  his  govern- 
ment position,  and  it  is  just  possible  that  import- 
ant business  has  prevented  some  of  the  members 
of  the  Board  of  Directors  to  take  time  for  meet- 
ings and  thus  enable  newspapers  to  get  informa- 
tion. Xevertheless  someone  should  have  been 
clotheil  with  authority  to  ki-ep  press  an<l  public 
ironstantly  inforineil  regarding  tin-  plans  for  ne.xt 
season,  so  that  season  subscrii)tions  eoiilil  havi- 
been  received  more  promptly  and  in  greater 
amounts,  and  so  that  the  press  an<l  pulilie  could 
have  immediately  refuted  any  rumors  emanating 
from  jealous   miiscians  or  individuals. 


a\vare  of.  The  management  thought  that  so: 
thing  was  wrong  and  so  engaged  Herman  Heller 
one  of  the  ablest  orchestral  leaders  in  San  Fran- 
cisco, and  Mr.  Heller  will  begin  his  engagement 
this  Sunday.  The  Imperial  Theatre  with  Gino 
Seven  as  conductor  has  encouraged  music  won- 
derfully and  we  believe  in  this  instance  the  music 
IS  an  attraction  that  brings  hundreds,  if  not  thou- 
sand.s,  of  people  to  the  theatre  that  might  not  go 
otherwi.se.  Xow  Mr.  Lawrence  has  recently  been 
engaged  at  the  Rialto  Theatre,  and  Mr.  Lawrence 
IS  another  conductor  who  will  improve  music  to 
such  an  extent  that  it  will  have  effect.  We  un- 
tlerstand  that  the  management  of  the  Tivoli  Opera 
House  IS  thinking  favorably  of  adding  a  large  or- 
chestra with  an  able  conductor  to  its  list. 


ascriptions — Annually 

States    

^i\   Countries  


advance    Including    Postage: 

- »2.0O 

r _  3-00 


SEVENTEENTH   YEAR 


And  just  about  the  time  when  the  managers  of 
moving  pict  ire  theatres  are  increasing  their  or- 
chestras and  .leinand  better  music,  the  Musicians 
I  iiion  comes  along  and  demands  a  raise  of  price. 
"■'"'■'i  ""'■  moving  picture  theatre  managers  caii 

Tl,.    !•..;«     (•      .   M     ■     1   .,     •  "."'  "*''"'"<1  *"  ^iv*- ""  account  of  the  .small  admis- 

Ihe   1  ache  (  oast   Musical   Review,   true   to   ,ts  sion  fee*.     We  do  not   know  the  regular  amount 

cus  om    tor  several   y.ars   past    again   prophesies  paid  musicians  at   moving  picture  theatres,  how- 

that  our  symphony  season  will  be  an  eseeptionally  ever,  it  is  evident  that  it  must  have  been  suffi 


iAN  FRANCISCO'S  SYMPHONY  SITUATION 


Tlir  San  FiHiicisco  Chronicle  of  last  Siinda.v 
itil  a  most  timely  editorial  article  regarding  the 
iriliness  of  the  Board  of  Directors  of  the  Mu- 
i(;il  Association  of  San  Francisco  in  the  matter 
I  L'lving  the  press  information  concerning  the 
hi  11^  so  far  completed  for  the  season  of  lOlS-1919. 
in  Pacific  Coast  Musical  Review  from  year  to 
'  ai   gave  expression  to  the  same  comi)laint.  and 

the  members  of  the  Board  of  Directors  of  the 
lu-^ical  Association  of  San  Francisco  really  knew 
ry  bad  impression  this  unnecessary  tardi- 
iiakes  upon  the  press  and  public — the  very 
*cturs  most  necessary  for  a  sucessful  conduct  of 
'le  symphony  season — we  are  certain  that  efforts 
•ould  be  made  to  ameliorate  this  impression.  We 
'4ve  never  yet  been  able  to  understand  why  there 
>is  been  such  a  cloak  of  secrecy  thrown  around 
le  proceedings  of  the  Musical  Association  of  San 
Tanciseo.  prior  to  a  new  season.  When  pub- 
:\\\  means  thousands  of  dollars  in  the  way  of 
abscriptions,  tardiness  in  giving  information  to 
e  press  logically  means  a  financial  retrogression. 
'e  can  only  ascribe  this  lack  of  action  in  the  inat- 
ir  of  furnishing  the  press  with  information  to  a 
'ck  of  comprehension  on  the  part  of  the  directors 
■■ncerning  the  importance  of  publicity  in  the 
latter  of  symphonic  matters. 


successful  one.  Subscriptions  will  come  in  as 
usual  and  it  will  again  be  difficult  to  secure  seats. 
So  that  we  advise  those  of  our  readers  who  think 
of  subscribing  for  the  season  to  secure  their  seats 
iiinueiliately  when  announcements  are  maile. 
There  will  possibly  be  a  greater  demand  than  ever 
before,  ami  this  impression  is  based  upon  infor- 
mation from  the  East  regarding  the  interest  mani- 
festerl  in  the  ensuing  music  season.  Xothing  is 
ifuite  so  popular  during  these  times  than  serious 
music.  People  do  not  seem  to  be  able  to  get 
enough  of  it.  AntI  now  with  the  mr.sses  being 
more  familiar  with  good  music  than  they  ever 
have  been  before,  .symphony  concerts  will  attract 
greater  crowds  than  ever  before.  Therefore  we 
advi.se  all  our  readers  to  look  out  for  the  an- 
nouncements of  the  ticket  sale  for  the  symphony 
season  and  then  not  wait  a  moment  but  immed- 
iately proceed  to  reserve  their  tickets.  If  they 
ilo  not  follow  this  advice  they  surely  will  be  dis- 
appointed later  on. 


MUSIC   AND   MOVING  PICTURE   THEATRES 


While  we  have  no  personal  knowledge  of  the 
let  we  sincerely  believe  that  A.  W.  Widenham. 
^fred  Hertz  and  Barnett  Franklin,  the  manager, 
(iiductor  and  press  representative  of  the  Sym- 
|iony  Orchestra  respectively,  must  be  chafing 
iider  this  enforced  inaction,  and  yet  it  is  not  our 
ilentioii  to  criticise  the  Board  of  Directors,  be- 
luse  we  are  certain  that  not  one  of  the  members 
lalize  the  great  imporfauce  of  constant  publicity, 
"le  public's  memory  is  very  short  and  the  nio- 
I'Ht  the  newspapers  cea.se  to  pay  attention  to  an 
i:;ent  the  public  forgets  it.  Xow  the  subserip- 
tns  of  a  symphony  season  form  a  most  important 
f;tor  in  the  financial  success  of  the  concerts. 
[,ck  of  publicity  breeds  indifference  among  those 
filing  to  subscribe  for  the  season.  And  many  a 
in  or  woman  who  might  be  enthusiastic  and  per- 
Mly  willing  to  subscribe  today  will  change,  with 
:■  suddenness  of  weather  conditions,  tomorrow. 
"  it  becomes  necessary  that  subscribers  are  con- 
5ntly  kept  interested  in  the  ensuing  season. 
yek  of  publicity  also- breeds  unnecessaiy  rumors 
la  most  injurious  character.  The  editor  of  the 
eific  Coast  Musical  Review  has  heard  <|uite  a 
iiher  of  such  rumors,  the  worst  of  which  is  that 
re  would  be  no  concerts  at  all  this  season,  be- 
ise  not   sufficient    funds   had    been   guaranteed. 


When  the  Pacific  Coast  Musical  Review  noted 
the  decline  of  the  legitimate  theatre  and  the  ris- 
ing popularity  of  the  moving  picture  theatres  the 
paper  was  afraid  that  the  musicians  would  suffer 
immea.surably.  But  when  the  managers  of  mov- 
ing picture  theatres  began  to  add  orchestras  to 
their  pipe  organs  and  electric  pianos  we  began  to 
think  that  the  moving  picture  instead  of  an  injury 
became  a  beneficiary  to  the  professional  musi- 
cians. And  later  when  we  saw  the  increase  of 
music  lovers  created  through  this  accessibility  of 
good  music  to-  the  masses,  we  felt  that  music  in 
general  owed  a  great  deal  to  the  moving  picture 
theatres.  Although  it  has  alwa.vs  been  our  belief 
that  it  was  strange  that  managers  of  moving  pic- 
ture theatres,  knowing  that  orchestras  were  really 
not  neeessarv  to  their  financial  siicce.s.s.  have  been 
willing  to  concede  to  the  public  the  pleasure  of 
listening  to  good  music  with,  an  expense  that 
surely  must  be  considerable  when  it  is  known  that 
ailmission  prices  are  only  on  the  average  of  ten 
and  twentv  cents.  • 


cient  otherwise  the  union  would  have  objected   in 
the  first  place.     We  understand  of  course  that  the 
pnce  of  living  has  gone  up  considerably,  and  that 
what  was  good  salary  last  year  may  be  poor  sal- 
ary this  year.     But  the  position  of  an  orchestra 
member  in  a  moving  picture  theatre  is  different 
from  that   of  another  theatre.     There  are  no  re- 
hearsals to  speak  of  and  the  work  is  principally 
eonfineil  to  the  evening.     A  musician  so  occupied 
may  also  have  other  position.s.     He  may  play  in 
the  symphony  orchestra  or  in  a  cafeteria.    '  He 
may  give  lessons  or  keep  himself  otherwise  occu- 
pied.    He  is  not  confined  to  his  moWng  picture 
theatre  salary  alone.     Besides  his  actual  work  is 
not  ((uite  so  strenuous.       .Vow  the  Pacific  Coast 
Musitral  Review  is  informed  upon  good  authority 
that  if  the  JIusicians'  Union  insists  opon  its  de- 
mands  for   larger  salaries    the    moving    picture 
theatres  will  either  have  to  reduce  their  orches- 
tras or  give  up  the  orchestral  music  entirely,  and 
will  announce  their  reasons  on  their  screens  and 
in  the  daily  press.     This  paper  believes  in  musi- 
cians getting  as  much  salary  as  they  can,  and  they 
should  be  well  paid.     But  when  it  comes  to  get- 
ting no  salary  at  all,  or  a  salary  in  addition  to 
other  work  that  can  be  done,  it  would  seem  to  us 
that  the  Musicians'  T'nion  would  consider  care- 
fully before  forcing  the  moving  picture  theatre 
managers  to  dispense  with  orchestral  music  and 
confine   them.selves   to   pipe   organs   and   electric 
piano  music. 


sow,  we  all  know  that  there  is  absolutely  no 

ndatiou  to  any  of  the  rumors  set  afloat  about 

uncertainty  of  the  next  s.iTnphony  season — 

t  is  to  say.  those  of  us  who  know  the  actual 


We  have  it  on  the  authorit.v  of  .some  prominent 
musicians  themselves  that  these  moving  picture 
theatre  positions  proved  a  God-.send  to  them.  Or- 
chestral positions  became  scarcer  and  scarcer  and 
for  a  time  it  looked  as  if  the  poor  musician  was 
about  to  be  robbed  of  some  of  his  most  lucrative 
emplo.vment.  Owing  to  the  reasonableness  of 
union  prices  moving  picture  theatres  were  enabled 
to  engage  orchestras  of  considerable  size,  until  the 
California  Theatre  management  succeeded  in  en- 
gaging an  orchestra  of  twenty-five  pieces,  with  the 
inti-iition  of  enlarging  even  this  number,  provided 
the  public  took  enough  interest  in  the  orchestral 
music.  Xow,  the  writer  absolutely  knows  that  tin- 
niiisie  at  the  California  Theatre,  notwithstanding 
the  large  orchestra,  has  never  been  suflficientl.v  ef- 
fective to  be  responsible  for  one  additional  person 
attending  the  theatre.  The  great  organ  has  had 
some  influence  in  attracting  people,  but  the  or- 
ch(;stra   absolutely  none   as  far  as  the  writer   is 


Besides  the  Government  has  only  recently  an- 
nounced that  it  considers  musicians  playing  in 
theatres,  concerts  and  other  active  orchestras  em- 
plo.ved  in  theatres  as  being  employed  in  essential 
occupations.  Therefore  a  musician  who  leaves  a 
moving  picture  theatre  orchestra  in  these  times 
makes  himself  directly  and  immediately  liable  to 
be  drafted.  It  seems  to  us  that  under  present 
conditions  the  musicians  employed  at  moving  pic- 
ture theatres  would  not  be  in  accord  with  a  sen- 
timent that  apparently  rai.ses  their  salaries,  but 
actually  is  surely  going  to  deprive  them  of  em- 
ployment and  make  them  subject  to  being  drafted 
under  the  "work  or  fight"  provision. 
o 

SUNDAY  EVENING  POP  CONCERTS  AT  PALACE 


.\lthough  Herman  Heller  is  now  conducting  the  splen- 
did orchestra  at  the  California  Theatre,  the  Stmdajr 
Evening  Pop  Concerts  at  the  Palace  Hotel  are  being 
continued  under  the  direction  of  Brooks  Parker,  and 
twenty-five  assisting  artists.  Mr.  Parker  is  one  of  the 
ablest  musicians  in  the  far  West  and  as  flutist  he  is 
an  artist  of  the  first  rank.  Having  played  for  several 
years  under  Mr.  Heller's  leadership.  Mr.  Parker  has  ac- 
quired a  thorough  knowledge  of  the  taste  of  the  public 
in  the  lighter  form  of  music.  He  is  singularly  well 
fitted  to  succeed  Mr.  Heller  and  we  are  sure  he  will 
be  able  to  secure  splendid  results  from  his  excellent 
orchestra.  The  program  for  tomorrow  evening,  Sep- 
tember Sth.  will  be  as  follows:  Coronation  March  from 
The  Prophet  ( Me.verbeer ) :  Waltz.  Jolly  Fellows  (V'oll- 
stedti;  In  Love.  Adieu  (Frimll:  Suite.  The  Christmas 
Tree  (Rebikovl;  Selection  from  the  Mikado  (Sullivan); 
Overture,  Maritana  (Wallace*;  Intermezzo  (Arenskl), 
Serenade  (Czerwonkyl;  Sextet  from  Lucia  (Donizetti); 
Selection  from  Herodiade  (Massenet);  March,  Love  is 
King  (Innes).  This  is  surely  a  program  well  worth 
listening  to.  The  music  at  the  Palace  Hotel  remains 
ander  the  general  direction  of  Hennan  Heller. 


PACIFIC     COAST     MUSICAL    REVIEW 


MRS.   EDDY   GIVES   RED  CROSS  CONCERT 


SIR    HENRY    HEYMAN    RETURNS    REJUVENATED 


A  notable  concert  was  given  at  the  Vendome  Hotel 
in  San  Jose  on  Wednesday  evening.  August  28tli.  by 
Mrs.  Clarence  Eddy,  who  was  assisted  by  lier  husband 
as  accompanist,  and  F.  Whitney  Scherer  as  solo  pianist. 
Mrs.  Eddy's  numbers  were  exclusively  by  American 
composers,  as  will  be  seen  from  the  appended  program, 
and  were  sung  with  that  artistry  and  authority  for 
which  Mrs.  Eddy  has  become  so  well  known.  Her  rich, 
sonorous  contralto  voice  was  greatly  enjoyed,  while  her 
diction  and  clear  enunciation  of  the  text  commanded 
universal  appreciation. 

F.  Whitney  Scherer  played  the  Schubert-Taussig 
Marche  Militaire  in  a  masterly  manner,  with  remark- 
able steadiness  of  rhythm,  a  sure  teclinic  and  great  bril- 
liancy of  style.  He  was  persistently  encored  and  played 
with  scintillating  execution  the  Liszt  Campanella.  Mr. 
Scherer  has  studied  abroad,  and  is  not  only  a  talented 
pianist,  but  an  e.xceptionally  fine  organist.  His  home 
is  in  Ridgetown,  Ontario,  and  he  came  to  the  Pacific 
Coast  to  study  the  organ  this  summer  with  Clarence 
Eddy  at  Stanford  University.  During  the  past  two 
months  Mr.  Scherer  has  officiated  as  organist  at  tlie 
First  Presbyterian  Chui-ch,  Palo  Alto,  from  which 
church  he  received  a  flattering  invitation  to  remain 
permanently.  This  he  has  declined  for  the  present  on 
account  of  a  large  class  of  pupils,  and  an  excellent 
church  position  in  his  home  town.  He  will,  however. 
return  here  next  summer  to  continue  his  studies  with 
Mr.  Eddy. 

The  program  presented  in  San  Jose  was  as  follows: 
(a)  Invictus  (Bruno  Hahn),  (b)  In  a  Garden  (R.  H. 
Woodman).  |c)  Inter  Nos  (MacFayden).  Mrs.  Clarence 
Eddy;  (a)  Call  Me  No  More  (Cadman),  (b)  Will  o'  the 
Wisp  (Spross).  (c)  An  Evening  Song  (Gilberte).  Mrs. 
Clarence  Eddy;  Marche  Militaire  (Schubert-Tausig), 
Mr.  F.  Whitney  Scherer;  (a)  De  Profundis  (MacFay- 
den). (b)  Lullaby  (Kate  Vannah).  (c)  The  Sunshine  of 
Your  Smile   (Lillian  Ray),  Mrs.  Clarence  Eddy. 


HELLER    CONDUCTS    "CALIFORNIA" 
ORCHESTRA 


Tomorrow  (Sunday)  Herman  Heller,  the 
popular  and  decidedly  able  orchestral  leader, 
will  resume  his  position  at  the  head  of  the 
California  Theatre  Orchestra  much  to  the  de- 
light of  many  music  lovers  who  enjoy  fine 
music  ably  interpreted.  For  a  number  of  years 
Mr.  Heller  has  become  familiar  to  the  music 
lovers  of  San  Francisco  and  he  has  always  suc- 
ceeded in  attaining  a  following  such  as  tew 
orchestral  leaders  enjoy.  This  popularity  is 
the  result  of  Mr.  Heller's  excellent  judgment 
of  the  public's  musical  taste.  He  interprets 
for  them  the  lighter  as  well  as  the  more  serious 
compositions,  and  he  does  this  with  a  rhythm 
and  an  emphasis  of  the  melodic  values  that 
never  fails  to  earn  for  him  well  merited  ova- 
tions. His  Sunday  Evening  Pop  Concerts  at 
the  Palace  Hotel  have  become  musical  institu- 
tions. ,.      , 

Mr.  Heller  has  not  only  made  himself  valua- 
ble as  an  orchestral  leader,  but  as  composer  too 
he  has  gained  tor  himself  an  enviable  reputa- 
tion. At  the  Panama-Pacific  International  Ex- 
position some  of  his  works  were  presented  witn 
brilliant  success,  and  the  Press  Club  has  reason 
to  be  grateful  to  him  tor  music  to  two  of  its 
most  successful  annual  shows.  As  leader  ot 
the  California  Theatre  Orchestra  Mr.  Heller 
has  now  a  finer  opportunity  than  ever.  He  will 
now  be  able  to  conduct  a  big  orchestra  of  well 
selected  artists  and  to  give  programs  of  the 
finest  calibre.  The  management  and  audiences 
of  the  California  Theatre  deserve  to  be  con- 
gratulated. 

The  program  selected  by  Mr.  Heller  (or  the 
week  beginning  September  8th  will  include; 
Selection  from  the  Century  Girl  (Victor  Her- 
bert); Hindustan  (Oliver  Wallace).  This  dance 
composition  has  been  specially  arranged  by 
Mr.  Heller  for  this  occasion.  The  Charmer 
(Herman  Heller),  a  waltz  melody. 


Sir  Henry,  with  well  bronzed  features,  elastic  step, 
clear,  bright  eye — of  cheerful  mein  and,  in  fact,  quite 
rejuvenated,  has  just  returned  from  Lake  Tahoe,  where 
he  spent  a  month,  as  has  been  his  wont  for  many  years 
at  the  famous  Tahoe  Tavern,  which  he  pronounces  the 
most  perfect  and  comfortable  mountain  resort  in  Cal- 
ifornia. The  weather  was  simply  glorious  he  says.  His 
mornings  were  spent  in  delightful  walks  tlirough  those 
wonderful  pine  forests.  Then  he  entertained  his  little 
tour-footed  pets,  the  chipmunks,  and  the  beautiful  blue- 
jays  with  pinenuts.  etc.,  and  in  the  evening  at  dinner 
some  friends  were  always  found  at  his  table,  including 
Mr.  and  Mme.  Deru,  the  famous  Belgian  artists.  He 
also  formed  quite  a  friendship  with  the  famous  Indian 
chief,  "Dark  Cloud,"  the  friend  and  companion  for  many 
years  of  the  celebrated  artist  Remington.  Among  other 
celebrities  whom  he  met  at  the  Tavern  he  tells  us  was 
the  charming  and  petite  American  beauty.  Mae  Murray, 
star  and  queen  of  the  movies — also  "Minnie,"  daughter 
of  the  famous  Cheyenne  Indian  chief,  "Plenty  Horse." 

Sir  Henry's  vacation  this  year  included  a  visit  to  his 
"dear  old  Santa  Barbara"  at  "The  Arlington,"  and  then 
Los  Angeles,  where  he  also  attended  the  M.  T.  A.  of  Cal- 
ifornia Annual  Convention  as  a  delegate.  Before  going 
to  Tahoe,  a  week  was  spent  at  the  Bohemian  Grove. 
Quite  some  vacation  for  our  Dean  of  Violinists,  who  is 
now  ready  to  resume  his  classes,  which  he  tells  us  look 
very  promising. 


"Melody  Ballads."  and  this  title  is  surely  most  ap- 
propriate. And  just  as  the  ballad  form  of  vocal 
musical  literature  represents  the  most  grateful  form 
ot  vocal  expression,  so  do  the  melody  ballads  coax 
themselves  into  tlie  hearts  of  the  listeners.  Any  singer 
with  the  least  bit  of  emotional  faculty  will  find  these 
two  compositions  valuable  and  effective  additions  to 
his  or  her  programs  tor  the  coming  season.  They  may 
be  purchased  at  any  music  store  at  prices  within  any- 
one's reach. 


GIACOMO     MINKOWSKY    OPENS     NEW    SEASON 


Although  the  new  season  has  just  started,  Giacomo 
Minkowsky,  the  distinguished  vocal  pedagogue,  is  al- 
ready in  the  midst  ot  numerous  activities.  He  again 
resumed  his  Thursday  evening  rehearsals,  which  have 
become  exceedingly  popular  with  his  numerous  pupils, 
who  know  that  they  learn  a  great  deal  during  these 
weekly  events.  He  has  also  finished  his  effective  song 
cycle  Omar  Kayyam,  and  the  finale  exceeds  the  already 


ANNA    FITZIU'S    PERSONALITY    AND    ART 


To  be  young  and  beautiful,  to  have  entered  the  lists 
without  fear  or  favor  and  to  have  conquered  in  the 
great  fields  ot -concert  and  opera,  are  certainly  great 
achievements,  and  Anna  Fitziu,  young,  handsome, 
blessed  with  a  well-trained  voice,  has  accomplished  all 
this,  and  in  the  very  bloom  ot  her  girlhood  has  cap- 
tured hearts  wherever  and  whenever  she  has  appeared 
in  the  opera  houses  of  France,  Italy  and  Spain,  and  last 
season  the  United  States,  where  as  prima  donna  of  the 
first  rank  she  has  won  definite  recognition  with  both 
the  Metropolitan  and  Chicago   Opera   forces. 

Her  first  tour  ot  the  west  will  be  made  next  month, 
and  here,  and  in  Berkeley  and  San  Jose  she  will  appear 
under  the  management  of  Selby  C.  Oppenheimer  in 
joint  recital  with  Andrea  de  Segurola.  the  noted  basso 
of  the  Metropolitan  Opera  Company.  Together  these 
artists  will  present  programs,  much  out  of  the  usual, 
and  replete  with  the  most  interesting  works  in  their 
vast  repertoires.  Songs  and  arias  from  their  operas 
will  be  included,  as  will  a  number  ot  duets  from  their 
finest  successes,  and  a  lovely  Mozartean  sketch  specially 
written  for  them  by  Gabrielle  Sabella  will  be  given  with 
special  costume  and  scenic  effects.  Their  first  appear- 
ance in  the  west  will  be  on  the  Sunday  afternoon.  Oc- 
tober 13th,  when  they  will  inaugurate  Oppenheimer's 
concert  season  at  his  rejuvenated  Savoy  'Theater. 


MISS    ALMA     HELEN     ROTHER 

Tlie   S)<illful    Young    Pianist.    Artist- Pupil    of    Hugo    Mansfeldt. 

wlio   will    give   a   concert   at    tne    Fairmont    Hotel 

next  Wednesday  evening.  September   11 


beautiful  parts  that  precede  it.  There  is  a  splendid 
dramatic  final  chorus,  which  pictures  the  death  of  Kay- 
yam and  which  represents  a  most  impressive  musical 
climax  of  operatic  style  and  intensity.  This  entire  cycle 
of  Omar  Kayyam  will  be  given  tor  the  benefit  ot  the 
Red  Cross  some  time  during  this  season,  several  ot  Mr. 
Minkowsky's  most  distinguished  artist-students  taking 
part  in  the  performance. 

Among  Mr.  Minkowsky's  most  successful  students  is 
a  young  tenor  of  extraordinary  voice  and  ability.  His 
name  is  Rinaldo  Bonato,  and  he  is  the  son  of  a  San  Jose 
baker.  He  possesses  a  dramatic  tenor  of  exceptional 
beauty  and  range  and  he  sings  with  splendid  fire  and 
energy.  Another  pupil  who  is  looking  forward  to  a  bril- 
liant career  is  Miss  Aileen  Baker  ot  Salem,  Mass..  for- 
merly head  of  the  music  department  of  the  Salem  Col- 
lege. She  studied  for  two  summers  with  Mr.  Minkowsky 
in  New  "^'ork,  and  is  now  continuing  her  work.  She  is 
tlie  possessor  ot  a  fine  dramatic  soprano  voice,  which 
she  uses  with  great  intelligence  and  artistic  judgment. 


TWO    EXQUISITE    FEIST   SONGS 


Leo  Feist,  the  energetic  and  tarsighted  publisher  of 
New  York,  has  published  two  songs  which  are  bound 
to  make  a  direct  appeal  to  the  public,  and  indeed,  they 
have  already  done  so,  because  some  of  the  most  dis- 
tinguished singers  have  earned  well  merited  triumphs 
with  them.  These  songs  are  The  Radiance  in  Your 
Eyes  and  Women  ot  the  Homeland.    They  are  termed 


RILEY   POEM    FORMS  BEAUTIFUL  SONG 


Many    Artists    Program    Musical    Setting    of    Whitcomb 
Riley's  "The  Prayer  Perfect" 


A  song  publication  well  worthy  of 
the  attention  of  the  Pacific  Coast 
Musical  Review  readers  and  one 
w'hich  has  attained  considerable 
success  along  the  coast  recently  is 
Ervine  J.  Stenson's  artistic  setting 
of  the  James  Whitcomb  Riley  poem 
"The  Prayer  Perfect."  published  by 
the  Sam  Fox  Publishing  Co.,  Cleve- 
land. Ohio. 

Such  eminent  artists  as  Alma 
Gluck,  Mabel  Riegelman.  Karl  Jorn. 
tlie  late  Evan  Williams,  and  many 
others  have  sung  this  little  song 
J.  Whitcomb  Riley  S^m  with  extraordinary  success, 
and  it  has  been  recorded  by  .Alma 
Gluck  on  the  Victor  record. 

Here  is  indeed  a  poem  which  is  in  itself  an  inspira- 
tion wedded  to  music  of  a  most  delicately  beautiful 
theme.  So  well  indeed  does  Stenson  grasp  the  spirit 
of  the  Riley  poem  tliat  liis  setting  is  more  than  one 
could  even  hope  tor.  The  composition  is  an  excellent 
study  in  tone  shading  and  its  tremendous  prayerful 
theme  offers  the  artist  a  vehicle  tor  a  masterpiece  in 
interpretation.  Its  pleading  effects  are  worked  out  in 
pianissimos  ratlier  tiian  fortes  and  when  rendered  with 
true  musical  appreciation  of  its  artistic  values  will  hold 
an  audience  spellbound  by  its  charm. 

The  fact  that  such  a  host  of  distinguished  artists 
should  tiave  taken  up  this  song  simultaneously  speaks 
well  for  its  merit  and  worth. 


NAT  C.  GOODWIN  AT  THE  CORT  THEATRE 


There  is  no  one  who  is  at  all  interested  in  the  theatre 
who  has  not  heard  ot  the  extremely  successful  comedy, 
"Why  Marry?"  which  played  for  months  to  capacity 
business  at  the  Astor  Theatre.  New  York.  Nor  is  there 
any  one  ot  the  distinguished  members  ot  the  company — 
Nat  C.  Goodwin,  Edmund  Breese,  Ernest  Lawtord.  Leon- 
ard Mudie,  Lotus  Robb,  Louise  Randolph,  Anne  Morri- 
son— who  has  not  a  personal  following. 

Both  the  play  and  the  company,  intact,  exactly  as  it 
has  been  seen  by  thousands  at  the  Astor  Theatre,  will 
be  presented  by  Selwyn  and  Company  in  association 
with  Roi  Cooper  Megrue.  at  the  Cort  Theatre  beginning 
Monday.  September  9th.  The  comedy  is  by  Jesse  Lynch 
Williams,  one  of  the  best  modern-day  fiction  writers. 
It  is  one  of  the  things  distinctly  worth  while  in  the 
theatre.  Local  theatregoers  may  well  congratulate 
themselves  that  they  are  to  have  the  opportunity  of 
seeing  it  and  its  remarkable  cast. 


L.    E.    BEHYMER'S    NEW    YORK    LETTER 


Breathes  Optimism   About   Prospective     Musical    Season 

and  Tells  About  Success  of  Famous  Artists  in 

Eastern    Musical    Communities 


In  the  Land  of  the  Deepening  Subways, 
.August   16.   1918. 

And  it  is  some  city — where  the  subways  are  seven 
stories  down  under  the  ground  and  a  taxicab  STARTS 
at  thirty  cents — some  city.  Music  everywhere — good 
music — bad  music — enough  music  and  better  music — 
and  they  all  want  it  and  all  pay  tor  it.  Cincinnati  and 
its  new  Symphony.  $180.01)0.00  for  the  season  with  Ysaye 
at  ?40,Oo6.flO  salary— no  pikers  there.  Detroit  with  its 
$150,000.00  and  Gabrilowitsch  at  $36,000.00  a  year  and 
the  coin  all  ready.  And  there  is  New  York  with  its 
Philharmonic  and  Damrosch  all  taken  care  ot.  and  now 
comes  the  Russian  Symphony  with  Modest  Altschuler. 
and  he  is  fixed  for  life,  and  the  third  orchestra  on  its  feet 
.\nd  Philadelphia.  Minneapolis.  St.  Louis,  Boston — all 
O.  K.  for  next  season.  The  clubs  make  a  tremendous 
showing  in  big  concerts  and  all  the  big  artists.  Galli-. 
Curci.  John  McCormack,  Mme.  Alda,  Rudolf  Ganz.  Ma- 
bel Garrison,  Margaret  Matzenauer,  Schumann-Heink. 
Anna  Case,  Anna  Fitziu,  Muratore.  Rosa  Raisa.  Riminni, 
Stracciari,  De  Gogorza,  Heifetz,  Elman  and  many  others 
show  three  to  six  times  as  many  concerts  booked  as 
they  can  play.  Some  concert  game — it  all  looks  good. 
The  public  want  MUSIC  I  It  is  war  time  and  music 
soothes.  Gen.  Pershing  said  "Music  and  good  ente^ 
tainments  are  as  essential  to  the  soldier  as  food  and 
sleep." 

Thos.  A.  Edison  says,  "The  Marseillaise  is  worth  &■ 
million  men  to  France."  And  our  President  says.  "The 
man  who  disparages  music  as  a  luxury  and  non-esseD^ 
tial  is  doing  the  nation  an  injury."  .\nd  the  concer' 
lover  or  patron  who  is  giving  the  war  as  an  excuse  for 
limiting  her  or  his  efforts  and  patronage  is  doing  the 
country  a  great  injustice. 

Really,  music  is  surely  recognized  in  the  East  as  ai^ 
essential.  1  have  never  known  so  many  concerts  in  an> 
summer  as  are  being  given  all  over  the  East  and  al 
patronized.  McCormack's  concert  at  Ocean  Grove  last 
Saturday  evening  was  capacity — over  11.000  people  and 
luindreds  turned  away.  Caruso,  the  week  before, 
packed  them  in  at  race-mad  Saratoga,  and  Elman.  Case. 
Ysaye,  Alda  and  dozens  more  at  Ocean  Grove.  Saratoga. 
Asbury    Park,    Sea    Grit,    Philadelphia,    Boston — all   in 
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dead  summer  to  capacity.  I  am  sure  we  wiU  have  a 
wonderful  season  in  the  West  this  year.  I  am  bringing 
dozens  ot  good  artists  and  Selby  Oppenlieimer  and 
Krank  Healy  are  both  booking  a  splendid  season. 
Really,  together  with  the  excellent  Symphony  you  have 
under  Dr.  Hertz — second  to  none  in  the  East — and  the 
concerts.  San  Francisco  and  vicinity  should  gloat  with 
satisfaction  at  wliat  Is  coming — all  good.  For  the  clubs 
throughout  the  State.  I  shall  have  a  splendid  array  of 
artists  at  bargain  prices — new  frills  as  well  as  our  old 
friends — and  a  variety  to  please  all.  I  am  sure  when 
you  get  the  complete  list  you  will  gasp  with  amaze- 
ment. Then  Berry  and  myself,  with  Ellison-White  and 
Lambert  of  Portland,  have  the  La  Scala  Grand  Opera 
Co.  In  the  finest  form  with  Tamaka  Miura,  the  little 
Japanese  prima  donna,  in  "Madame  Butterfly"  and  "The 
Geisha"  at  $2.00  prices.  A  big,  good  company  with 
Edith  Mason  of  the  Metropolitan  in  La  Boheme,  Faust 
and  The  Daughter  of  the  Regiment.  We  have  a  bully 
bunch  of  singers^Gaudenzi,  Viglioni,  Carl  Formes, 
Maggi.  Nozzi.  the  La  Scala  tenor  and  forty  others,  with 
Fulgenzio  Guerieri  as  tlie  conductor.  Forty  in  orches- 
tra, forty-two  in  chorus  and  all  for  50c  to  $2.00 — new 
scenery,  new  costumes^really  sucli  a  bargain  that  all 
the  East  says  "How  can  you  do  it?"  We  open  in  La 
Boheme  at  the  Belasco  Theatre.  Washington,  D.  C.  Oct. 
2Sth.  with  Butterfly  on  the  next  night  and  under  the 
auspices  of  the  Japanese  Embassy  and  the  President 
and  the  foreign  diplomats  present.  Could  tell  you  an 
acre  of  good  news  on  music  and  the  outlook  of  the  win- 
ter, but  will  write  you  again.  Sufficient  to  know  that 
we  are  bringing  home  the  musical  bacon  to  California. 

BEE. 


much  interest  is  already  manifested  in  the  first  an- 
nouncement as  to  what  they  will  play.  Director  Shav- 
itch  is  now  arranging  this  detail,  which  will  shortly  be 
given  to  his  awaiting  public.  Subscriptions  for  the 
three  San  Francisco  concerts,  at  special  rates,  are  now 
being  directed  to  Manager  Oppenheimer  to  his  office  in 
the  Shfrman.  Clay  &  Co.  Building. 


EDDY   BROWN   A   MASTER   VIOLINIST 


Eddy  Brown  is  described  by  the  London  Chronicle  as 

"a  picturesque  youth  with  a  pale,  thoughtful  face,  clus- 
tering hair  just  tinged  with  Titian  red,  dreamy  gray 
eyes,  the  unassuming  manners  of  a  schoolboy,  and  the 
technique,   the   personality   and   passion   of   a   master." 
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CHAMBER    MUSIC  TRIO  TO  GIVE    FINE   SEASON 


Reports  from  the  activities  of  the  newly  organized 
Shavitch-Argiewicz-Bem  Chamber  Music  trio  promise 
well  for  the  season  of  concerts  that  are  to  be  given  by 
this  extraordinarily  talented  ensemble  of  musicians. 
Daily  they  are  gatliering  to  fathom  the  intricacies  of 
the  music  they  will  offer  in  the  concerts  to  be  played, 
and  quickly  they  are  becoming  proficient  in  the  reper- 
toire selected.  Vladimir  Shavitch,  pianist:  Eugenia  Ar- 
giewicz,  violinist,  and  Stanislas  Rem.  cellist,  are  three 
of  the  foremost  musicians  who  have  selected  San  Fran- 
cisco as  their  home,  and  it  is  the  good  fortune  of  the 
local  music  element  that  they  have  combined  these  tal- 
ents into  this  unique  and  outstanding  organization.  For 
the  present  three  concerts  will  be  given  in  a  first  series, 
these  on  Tuesday  nights,  in  the  Italian  room  of  the  Ho- 
tel St.  Francis,  a  room  particularly  well  suited  to  the 
playing  of  "music  intime"  of  this  character,  and  on  the 
dates  of  October  8th,  November  12th  and  December 
10th.  Selby  C.  Oppenheimer  will  manage  these  events, 
as  well  as  the  number  of  out  of  town  engagements  that 
have  already  been  secured  for  his  players.  Programs 
unique  and  standard  will  be  the  offering  of  the  trio,  and 


^Now-a-days   no   program    is   considered 
complete     without     a     melody     ballad. 

"The  Radiance 
in  Your  Eyes'^ 

By  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires  \ 
Burning  Till  the  Boys  Come  Home,"  I 
"Dream    Boat,"    etc. 

is     a     melody     ballad     of     real     merit. 
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fiddle  in  the  baby  fingers,  and  taught  the  rudiments  '>: 
the  art  that  made  the  boy  at  six  a  fuU-lledged  "infant 
prodigy."  He  remembers  vividly,  however,  when  his 
father  took  him,  when  ten  years  old.  to  hear  Ysaye  play 
in  Indianapolis. 

"From  that  moment,"  young  Brown  declares.  "I  was 
determined  to  become  a  great  violinist."  Further  evi- 
dence to  the  same  effect  is  furnished  by  the  violinist's 
mother,  who  was  his  constant  companion  and  mentor 
during  the  years  preceding  his  sensational  debut  In 
Germany.  "After  the  Ysaye  concert."  she  relates,  "we 
were  awakened  at  midnight  by  a  sound  of  music  in 
Eddy's  room.  We  went  in.  and  there  was  the  boy, 
dressed  in  his  night  clothes,  playing  his  beloved  violin. 
The  selection  was  the  Vieu^tenips  Ballade  Polonaise, 
which  has  been  one  of  the  numbers  on  the  Ysaye  pro- 
gram. We  spoke  to  Eddy,  and  found,  to  our  surprise, 
that  he  was  playing  in  his  sleep.  I  put  him  back  to 
bed.  still  asleep,  and  in  the  morning  he  liad  no  recol- 
lection of  the  experience."  Eddy  Brown  will  make  his 
first  California  tour  next  November,  giving  a  number 
of  concerts  in  the  west  under  the  Behymer  and  Oppen- 
heimer managements. 


WESSITSH    CONCERT    OCTOBER    FIRST 


Published    in    all    the    /(-eus    by    ' 
LEO  FEIST,  Inc.,  NeJv'York 
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Curiously  enough,  the  same  journal  adds  condescend- 
ingly: "The  young  violinist  hails  from  the  country  that 
we  would  least  associate  with  the  romance  of  music. 
He  speaks  with  a  strong  American  accent:  but  his  per- 
sonality and   his   playing  alike   belie   his   birthplace." 

As  a  matter  of  fact.  Eddy  Brown's  musical  soul  is 
more  directly  traceable  to  his  Austrian  forebears  than 
to  his  American  birthplace.  It  is  to  Europe,  too,  that 
he  owes  the  development  of  his  art.  for  it  was  under 
the  tutelage  of  the  famous  Hubay  and  the  equally  dis- 
tinguished Auer  that  his  gifts  were  shaped.  Eddy 
Brown  owes  his  first  inspiration  to  his  father,  a  skilled 
amateur  musician.  The  young  violinist  cannot  clearly 
recall  the  first  time  that  his  father  placed  a  miniature 


Madame  Loisa  Patterson  Wessitsh.  whose  successes 
in  this  country  have  been  quite  important  since  her  re- 
turn from  Italy,  will  give  her  only  San  Francisco  recital 
for  the  season  in  the  Colonial  Ballroom  of  the  Hotel  St. 
Francis  on  Tuesday  night.  October  1st.  The  event  will 
be  notable,  both  from  a  musical  and  social  side,  and 
already  many  of  the  foremost  society  leaders  of  the 
bay  cities  have  taken  boxes  and  subscribed  for  a  num- 
ber of  tickets.  The  concert  will  be  .sponsored  by  a  long 
list  of  patronesses  who  have  urged  Madame  Wessitsh 
to  give  this  concert,  having  in  mind  the  splendid  things 
she  has  achieved  since  taking  up  her  residence  in  San 
Francisco.  Her  interpretation  of  the  beautiful  role  of 
Eurydice,  in  the  recent  Greek  Theatre  and  Tivoli  per- 
formances of  "Orpheus"  are  still  fresh  in  the  minds  of 
the  hundreds  who  by  her  splendid  singing  of  the  role, 
came  to  be  her  admirers. 

Recently  in  Los  Angeles,  where  Madame  Wessitsh 
appeared  as  joint  star  with  Godowsky  on  the  special 
program  of  the  Music  Teachers*  convention,  she 
charmed  an  enormous  house  in  the  Temple  Auditorium 
with  her  delightful  art,  voice  and  personality,  and  re- 
ceived the  plaudits  of  the  multitude  as  well  as  the  un- 
stinted praise  of  the  press.  She  has  already  been  en- 
gaged to  appear  before  the  leading  music  clubs  through- 
out the  State,  and  here  she  will  give  a  program  of  su- 
preme attractiveness,  culled  from  a  large  repertoire  ac- 
quired by  her  experiences  in  Italy,  and  including  a  lib- 
eral sprinkling  of  operatic  arias,  and  a  number  of  com- 
positions practically  new  to  this  section.  Margaret 
Hughes,  the  popular  pianist,  will  act  as  accompanisi  at 
the  Wessitsh  concert. 


To  Music  Teachers  and  Students 

The   most   laudable   and   widely   agitated   movement   in 
professional    musical   circles   at   present,    proposes — 
1  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allowance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


LEOPOLD    GODOWSKY 


Address — Dept.  S 


Saint  Louis,  Mo. 


P.  D.  CONE,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Publishers  of  THE 
PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel  for  the  purpose 
of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music  Teachers.  By  Ap- 
pointment Only. 
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E.   D.   PRICE    RETURNS  TO   ALCAZAR 


E.  D.  Price,  the  energetic  and  decidedly  able  and  af- 
fable theatrical  manager,  who  was  associated  with  the 
Alcazar  Theatre  in  the  hey-dey  of  its  brilliant  career 
before  the  fire,  when  he  assisted  Messrs.  Belasco  and 
Mayer  to  make  that  playhouse  one  of  the  theatrical 
milestones  of  America,  has  returned  to  again  utilize  his 
efficiency  for  the  benefit  of  San  Francisco  theatregoers. 
The  Pacific  Coast  Musical  Review  is  pleased  to  hear 
that  Mr.  Price  has  returned,  for  he  belongs  among  the 
leading  managers  in  the  country.  The  Alcazar  Theatre 
deserves  to  be  congratulated  upon  its  acquisition  and 
we  shall  look  forward  with  great  interest  to  the  an- 
nouncement of  Mr.  Price's  policy,  for  we  feel  that  the 
same  will  be  synonymoifs  with  a  brilliant  season  of 
dramatic  stock  in  San  Francisco.  We  are  pleased  that 
Frederick  Belasco's  far-sightedness  has  inspired  him  to 
secure  a  manager  of  such  distinction  as  Mr.  Price.  In 
conclusion  we  quote  from  the  San  Francisco  Chronicle 
of  last  Sunday  as  follows: 

The  acquisition  of  E.  D.  Price  at  head  of  tlie  manager- 
ial forces  of  the  Alcazar  is  regarded  by  local  theatrical 
folk  as  most  propitious.  His  theatrical  knowledge  and 
judgments  are  the  products  of  a  long  career  as  manager 
— a  career  he  laughingly  concedes  began  as  long  ago  as 
John  McCuUough's  day.  Indeed,  as  a  very  juvenile 
manager.  Price  was  with  that  brilliant  genius  of  the 
stage  when  the  collapse  came  in  Chicago.  Concerning 
this  and  other  affairs  dramatic  there  is  more  than  one 
book  unwritten  but  potential  in  the  brain  and  heart  of 
E.  D.  Price.  Neither  he  nor  Frederick  Belasco,  whose 
astute  showmanship  is  responsible  for  the  "capture"  oi 
Price,  cared  to  discuss  the  Alcazar's  future  policy. 

"For  many  reasons,"  said  Price,  "it  would  be  prema- 
ture. 'Hearts  of  the  World'  shows  no  signs  of  wearying 
the  public,  and  its  run  will  be  continued,  of  course,  for 
the  full  period  of  its  unprecedented  popularity.  Again, 
I  am  unfamiliar  with  local  conditions. 

"It  has  been  a  long  time  since  I  saw  the  lights  of 
O'Farrell  street.  I  must  study  the  needs  and  the  pulse 
of  my  city  again.  How  tar  the  lack  of  transportation 
will  interfere  with  Eastern  attractions  visiting  San 
Francisco  provides  a  consideration  to  be  studied.  Re- 
luctance of  New  York  producers  to  turn  their  companies 
adrift  in  the  extreme  of  the  Middle  West  and  to  take 
the  longer  trip  to  San  Francisco  is  naturally  increased 
by  the  uncertainties  which  the  war  and  the  Govern- 
ment's problems  have  engendered.  I  am  not  prepared 
to  say  to  what  extent  those  conditions  may  encourage 
the  promation  of  stock  companies.  All  these  things 
must  be  considered,  but  I  am  safe  in  saying  that  to 
whatever  policy  the  Alcazar  commits  Itself,  our  efforts 
will  be  vigorous  and  parallel  with  the  wishes  of  San 
Francisco  patrons,  whose  wants  I  am  here  to  study  and 
satisfy,  if  I  can." 


MISS    ADA    CLEMENT'S    LECTURE    RECITALS 


Miss  Ada  Clement,  the  well  known  and  able  pianist 
and  teacher,  offers  her  series  of  ten  lecture  recitals  on 
the  Masterpieces  of  Piano  Literature,  in  which  she 
traces  the  development  of  piano  music  from  the  seven- 
teenth century  to  the  present  day.  This  series  aroused 
much  interest  in  San  Francisco  musical  circles  last  win- 
ter. A  synopsis  of  the  programs  is  as  follows:  Early 
French  and  Italian;  Bach  and  his  Sons;  Haydn  and 
Mozart;  Beethoven;  Mendelssohn,  Schubert  and  Schu- 
mann; Brahms  and  Chopin;  Modern  Scandinavian,  Folk 
Song:  Modern  French,  Russian,  American,  English  and 
Spanish. 

This  course  of  Ten  Lecture  Recitals  will  be  offered 
to  schools,  colleges  and  musical  organizations  for  the 
sum  of  one  hundred  and  fifty  dollars  and  expenses.  Any 
one  of  the  recitals  is  complete  in  itself.  The  "Modern 
French,"  "Russian,"  the  "Each,"  "Early  French  and 
Italian,"  or  the  "Brahms-Chopin"  would  be  recommended 
for  separate  programs.  Single  recitals  will  be  given 
for  $30.00  and  expenses.  During  the  period  of  the  war. 
Miss  Clement  is  donating  one-third  of  all  returns  from 
her  concert  engagements  to  the  local  branches  of  the 
Red  Cross  Society.  Further  details  of  the  programs  or 
terms  may  be  had  upon  application  to  the  secretary  of 
the  Ada  Clement  Piano  School,  3435  Sacramento  street, 
San  Francisco. 

Press  Comment 

Pacific  Coast  Musical  Review — "The  first  lecture  re- 
cital given  by  Miss  Clement  was  devoted  to  Seventeenth 
Century  French  and  Italian.  These  works  were  delight- 
fully rendered  with  that  suppleness  and  delicacy  of 
accentuation  so  necessary  to  their  interpretation.  Miss 
Clement's  introductory  remarks  added  greatly  to  an  un- 
derstanding of  the  compositions  and  of  the  period  in 
which  they  were  written." 

Redfern  Mason  says;  "Miss  Clement  venerates  the 
classics  and  lives  in  their  society.  This  shows  in  her 
playing.  Miss  Clement  played  the  Schumann  Concerto 
with  poetry  and  authority.  She  puts  her  heart  into  her 
playing  and  compels  attention  by  competence  and  a  fine 
sincerity." 

Walter  Anthony  says:  "In  Miss  Ada  Clement  is  a 
true  disciple  of  her  master,  Harold  Bauer,  with  whom 
she  studied  while  abroad.     She  approaches  music  seri- 
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AVAILABLE  FOR  CONCERT  AND  OPERA 

Room  803  KOHLER  &  CHASE  BLDG. 


"Both  emotionally  and  technically  one  of  the  best  violinists  before 
the  public." 

-H.  E.  Krehbiel,  in  N.  Y.  Tribune 


EDDY  BROWN 

Essentially  THE  American  Violinist 

An   artist  who  has  had  three  triumphant  seasons  in  America  following 

years  of  success  abroad. 


Management 
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Northern  California — Selby  C.    Oppenheimer,  Sherman,  Clay  & 
Co.  Bldg.,  San  Francisco. 

Southern  California — L.  E.  Behymer,  Temple  Auditorium  Bldg. 
Los  Angeles. 


ously  and  plays  expressively.  In  her  San  Francisco  has 
an  earnest  artist." 

S.  F.  Bulletin;  "A  throng  of  prominent  music  lovers 
were  held   spellbound  by  Miss  Clement's   playing." 

Sacramento  Union:  "Miss  Clement,  whose  clever  and 
agile  fingers  fairly  fiew  over  the  keyboard,  rendered  the 
difficult  piano  scores  in  a  w^holly  satisfactory  manner — 
sympathetic,  brilliant  and  always  with  the  perfect  sure- 
ness  of  an  artist  trained  abroad." 

Miss  Clement  has  appeared  in  many  concerts  as  solo- 
ist and  ensemble  player.  She  was  engaged  by  the  San 
Francisco  Symphony  to  play  the  Beethoven  Emperor 
Concerto  and  has  played  the  Schumann  Concerto  with 
the  Peoples'   Orchestra  at  the   Civic  Auditorium. 


NEW    SONGS 


REES  VOCAL  CLUB'S  THIRD  RED  CROSS  TEA 


The  third  and  final  Musical  Tea  given  by  the  Rees 
Vocal  Club  at  the  studio  of  Mrs.  Alberta  Livernash-Hyde 
took  place  on  Saturday  afternoon,  August  24th,  and 
proved  a  brilliant  sucess,  both  artistically  and  finan- 
cially. The  three  teas  netted  the  neat  little  sum  of 
$125,  which  proved  to  be  considerably  more  than  had 
been  anticipated.  The  Rees  Vocal  Club  really  went 
"over  the  top"  as  the  saying  is,  and  Mrs.  Richard  Rees, 
the  director,  has  every  reason  to  feel  exceedingly  proud. 
The  program  rendered  on  this  final  occasion  was  as  fol- 
lows: Star  Spangled  Banner,  Mrs.  Richard  Rees;  Span- 
ish Dance  (Francocion),  Siciliano  et  Rigaudon  (Kreis- 
ler).  Meditation  (Tschaikowsky),  Hother  Wismer;  Song 
Cycle  (Landon  Ronald).  Mrs.  E.  Bruner;  Arabesque  No. 
2  (Debussy),  Poem  from  Rubayiat  (Arthur  Footel,  Hex- 
entanz  (MaeDowell),  Mrs.  John  McGaw;  Dio  posente 
from  Faust  (Gounod).  Blue  Eyes  I  Love  (Clarke),  Dawn 
(d'Hardelot),  E.  N.  Knight;  Poem— Three  Lilies,  Mrs. 
W.  P.  Buckingham;  Dance — Dorothy,  Phyllis,  Phoebe 
Speck;  Pleading  (Elgar),  Where're  You  Walk  (Handel). 
Life's  Garden  (Bond),  Her  Rose  (La  Forge).  Bruce  Cam- 
eron; Readings,  Song — France  to  You  (Gerda  Wismer 
Hoffman),  Mrs.  Gerda  Wismer-Hoffman;  Mon  coeur 
souvre  a  ta  voix  (Saint-Saens),  Songs  of  Araby  (Clay), 
Habanera  from  Carmen   (Bizet),  Miss  Emelie  Lancel. 
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THE  JENKINS  SCHOOL  OF  MUSIC 

46    Randwick    Ave.,    Oakland 

MISS    CORA    W.    JENKINS,    DIRECTOR 

Advanced  Wnrk  under  Alhert  Elkus.  Leone  Xesbit.  Piano; 
Samuel  Savanniih.  Violin;  Stanislas  Bem,  Arthur  Black, 
'Cello;  Louis  Xewbauer.  Flute;  Percy  A.  R.  Dow,  Voice. 
.Special  graded  course  for  children  from  five  years  of  age 
upwards.     Telephone  Piedmont  2993. 


Mr.  Hugo  Mansfeldt 

Announces 

Alma  Helen  Rother 

in  Piano  Recital  at  the  Fairmont  Hotel  Ballroom 
Wednesday  Evening,  Sept.  11,  at  8:30 

Tickets   $1.00 — Student  Tickets   50c 

On  Sale  at  Sherman,  Clay  &  Co.,  Kohler  &  Chase 
and   at  Fairmont  Hotel 

Enlisted  Men  Free 


A  DECIDEDLY  CLEVER  SONG 


A  new  song  entitled  Crowning  Love  has  just  been  pub- 
lished by  the  Earl  Printing  Company  of  Oakland  from 
the  pen  of  Jessica  E.  Straw-bridge.  It  is  decidedly  a 
most  appealing  composition,  both  words  and  music  be- 
longing to  a  better  style  and  type  than  what  we  have 
become  used  to  among  the  so-called  lighter  form  of 
vocal  literature.  The  text  is  poetic  and  clean  in  senti- 
ment and  the  music  is  melodious  and  simple  in  concep- 
tion. It  is  also  easily  singable  and  those  looking  for 
a  song  of  romantic  calibre  will  find  in  this  work  a  pleas- 
ing addition  to  their  repertoire. 


MARION  VECKI 

Baritone 

OPERA-CONCERT-ORATORIO 

On   Pacific  Coast  until    Fall   1918 

Address: 
Chronicle    Bldg.,    San    Francisco 


Sherman    Clay    Building 


Management: 
SELBY    OPPENHEIMER 

San    Francisco 


P  A  r  I  F  1  ('     f  ■  0  A  S  T    JIU  S  I  C  A  L     R  E  V  I  K  W 


ALMA    HELEN     ROTHER'S    PIANO    RECITAL 


Miss  Alma  Helen  Rother,  an  artist  pupil  of  Hugo 
.lansfeldt,  the  distinguished  piano  virtuoso  and  peda- 
:ogue,  will  appear  in  a  piano  recital  in  the  Ballroom 
if  the  Fairmont  Hotel  on  Wednesday  evening,  Septem- 
ber nth,  and  the  program,  which  will  be  attached  to 
Ihis  article,  is  such  as  to  arouse  the  interest  of  anyone 
■amiliar  with  the  best  in  piano  literature,  Mr,  Mans- 
eldt  is  exceedingly  proud  of  the  work  being  done  by 
liss  Hother  and  he  classes  her  among  his  foremost 
rtist-students.  She  is  endowed  by  nature  with  the  rare 
ifts  of  artistic  intuition,  temperament  and  expression 
nd  during  the  last  eighteen  months  she  has  accom- 
lished  astounding  results  under  tlie  personal  guidance 
f  Mr.  Mansfeldt,  She  is  poetic  and  romantic  in  her 
iterpretations  and  her  musicianship  is  thorough,  hav- 
ig  studied  harmony  under  William  J,  McCoy.  Miss 
:other  is  on  the  preferred  list  for  addition  to  the  music 
>achers  of  tlie  Oakland  High  School.  The  following 
rogram  will  bring  out  every  artistic  accomplishment 
f  this  young  and  talented  pianist: 

Sonata,  B  flat  minor,  op.  :i.5  (Chopin):  Etudes  syni- 
lioniques,  op.  I'A  (Schumann):  (a)  Nocturne,  C  minor, 
p,  4S  No.  1  (Chopin),  (bi  Waltz,  A  flat,  op.  42  (Chopin), 
?)  Ballade,  G  minor,  op.  2?,  (Chopin):  (a)  Gavotte,  A 
lajor  (Gluck-Brahnis),  (b)  Rliapsodie  Hongroise  No,  12 
L.iszt):  (a)  Romance  (Liszt-Mansfeldt),  (b)  Polichi- 
slle  (Raclimaninoft).  (c)  La  Pecadora  (Habanera), 
llosta).  (d)  Caprice  Espagnol.  op,  37  (Moszkowski), 
ickets  are  one  dollar,  piano  students  special  rate  fifty 
!nts,  subject  to  the  usual  10^',  war  tax,  and -are  on  sale 
Sherman,  Clay  &  Co.  and  Kohler  &  Chase  in  San 
rancisco  and  Oakland  and  also  at  the  Fairmont  Hotel. 


ments  and  the  audience  was  not  reticent  in  bestowing 
upon  her  the  full  measure  of  its  admiration  by  frequent 
and  prolonged  ovations. 

Miss  Avedano  was  alily  and  effectively  assisted  by 
Luigi  Poggi,  the  excellent  tenor,  who  sang  and  acted 
splendidly;  Emanuel  Mulpico,  who  added  to  his  laurels 
by  means  of  his  beautiful,  ringing  baritone  voice  and 
his  convincing  dramatic  action:  Mnie.  Mario  Galazzi. 
whose  flue  mezzo  sopraiui  voice  delighted  lier  hearers, 
and  Aristide  Albertini,  who  contributed  his  share  to  a 
most  gratifying  performance.  Barducci  conducted  with 
that  fine  skill  and  musicianship  for  which  he  has  become 
known,  and  Avedano,  father  of  the  young  prima  donn;:, 
attended  to  the  stage  direction  with  is  usual  thorough- 
ness. The  series  of  Italian  opera  productions  given  at 
the  Washington  Square  Theatre  are  needed  for  the  mu- 
sical education  of  the  masses  as  well  as  for  the  enjoy- 
ment of  those  who  occasionally  would  like  to  listen  to 
the  strains  of  an  Italian  opera. 

Miss  Avedano  is  a  member  of  the  American  Women 
Legion  for  the  help  of  Orphans,  an  unselfish  society  that 
requires  voluntary  service  on  the  part  of  its  members. 
In  her  capacity  of  such  membership  Miss  Avedano  re- 
cently appeared  at  the  residence  of  Mrs,  Grey,  Miss 
Avedano  left  this  week  for  Reno,  where  she  will  give 
concerts,  and  she  will  return  to  San  Francisco  on  Sep- 
tember 24th,  after  which  date  she  will  be  available  tor 
concerts  or  opei-a. 


COMING  IN  DECEMBER 

MATZENAUER 

WORLD  FAMOUS  CONTRALTO 

of  the 
METROPOLITAN  OPERA  HOUSE 

With 

FRANK  LA  FORGE 


COMFOSER.PIANIST 


CLARENCE  EDDY  CLOSES  STANFORD  CONCERTS 


Steinway 
Piano    - 


MISS    AVEDANO'S    OPERATIC    SUCCESS 


Elena  Avedano  appeared  in  a  farewell  performance 
Traviata  at  the  Washington  Square  Theatre  on  Mon- 
y  evening,  August  26th,  and  scored  a  genuine  artistic 
iumph.  Miss  Avedano  possesses  a  voice  of  extraor- 
"lary  range  and  compass  and  sings  with  an  intensity 
■  dramatic  fire  alternating  with  occasional  passages  of 
le  delicacy  that  fit  her  particularly  for  the  successful 
^position  of  operatic  roles.  On  this  occasion  she  com- 
ped  in  the  title  role  the  numerous  qualities  of  the 
i!iger  with  pronounced  realistic  histrionic  accomplish- 


JOHANNA  KRISTOFFY 

I  VIENNESE  PRIMA  DONNA 

Thorough  Vocal  and  Dramatic  Training; 

160  WASHINGTON  ST.      Phone  Franklin  1721 
Oakland   Wednesdays,    Pacific    Building 


The  final  programs  of  a  series  of  more  than  thirty 
organ  recitals,  presented  by  {,'larence  Eddy  in  the  Me- 
morial Chapel  of  Stanford  University  during  this  sum- 
mer, took  place  on  Tuesday  afternoon,  August  27th,  and 
Thursday  afternoon,  August  29th,  The  entire  series 
was  a  huge  success  and  Mr.  Eddy  was  the  recipient 
of  numerous  congratulations  by  the  many  people  who 
attended  these  splendid  events.  The  Tuesday  program 
was  as  follows:  Festival  March  (Theodore  Saul),  dedi- 
cated to  Clarence  Eddy:  Cantilene  (new),  (Rene  L, 
Becker):  dedicated  to  Clarence  Eddy:  Contralto  Solo — 
Miss  Amy  Holman:  In  Springtime  (Alfred  HoUins): 
Scherzo  in  G  minor  (M.  E.  Bossi):  Canzone  (King 
Hall):    Rhapsodic  Catalene   (new),   (Joseph  Bonnet). 

The  program  for  Thursday  and  the  final  recital  of  the 
season  was  as  folows:  Grand  Choeur  Militaire  (G.  B, 
Federlein),  dedicated  to  Clarence  Eddy:  Serenade 
(Franz  Schubert),  arranged  by  Edwin  H.  Lemare:  Fifth 
Sonata  (Alex.  Guilmant).  dedicated  to  Clarence  Eddy: 
Chant  Poelique  (new),  (Roland  Diggle),  Concert  Piece 
in  E  flat  minor  (Louis  Thiele),  Throughout  the  rendi- 
tion of  these  more  than  thirty  recitals  Mr.  Eddy  never 
played  any  composition  twice,  showing  the  immense 
array  of  his  repertoire.  Mr.  Eddy  resumed  his  organ 
position  at  the  First  Presbyterian  Church  in  Oakland 
last  Sunday. 


Managers 
Haensel    &   Jones 


SAN    FRANCISCO    MUSICAL    CLUB    PLANS 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
September  Bulletin  of  the  San  Francisco  Musical  Club, 
and  the  same  announces  the  first  program  to  be  given 
at  the  Colonial  Ballroom  of  the  St.  Francis  Hotel,  which 
will  take  place  on  Thursday  afternoon,  September  19th, 
The  program  will  include  piano  numbers  by  Miss  Marion 
de  Guerre,  American  Songs  by  Miss  Ida  Weick,  French 
Songs  by  Miss  Emilie  Lancel,  violin  obligato,  Mrs.  Will- 
iam Poyner;  Modern  French  Sonata  for  violin  and 
piano.  Signer  Antonio  de  Grass!  and  Mrs,  Esther  Marvin 
Pomeroy. 

The  second  program  will  take  place  on  Thursday  af- 
ternoon, October  :ird,  and  will  include  a  composition  tor 
cello  and  piano.  Horace  Britt  and  Mrs,  Olga  Block  Bar- 
rett, vocal  composition,  Mrs.  E.  E.  Bruner.  operetta, 
Japanese  Romance,  The  Picture  Bride,  given  at  the 
Jinks  April  18,  1918,  Mrs.  Mary  .Anderson  Johnson.  Miss 
Marion  Cumming,  Mrs,  Zoe  Blodgett  Mott,  Miss  Elise 
Young,  and  orchestra,  Mrs,  Chas,  Stuart  Ayres.  chair- 
man  of  program   committee. 
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PACIFIC     COAST     MUSICAL     REVIEW 


Cacofunnics 

By  The  Futurist 


MISS   Z.    W.    POTTER    ANNOUNCES    ARTISTS 


Louis  Newbauer,  the  well  known  and  exceptionally 
capable  flutist  of  the  San  Francisco  Symphony  Orches- 
tra, has  returned  from  his  vacation  at  Lake  Almanor. 
Plumas  County,  at  the  foot  of  Mount  Lassen.  As  will 
be  seen  from  the  accompanying  snapshot.  Mr.  New- 
bauer was  very  fortunate  in  catching  a  sahiion  trout  of 
unusual  weight.  Now,  for  the  information  of  my  read- 
ers, I  wish  to  explain  that  Louis  did  not  catch  this  fish  in 
one  of  the  craters  of  Mount  Lassen,  nor  is  it  a  petrified 
piscatorial  specimen.  It  is  a  genuine  fish,  and  1  have 
it  on  excellent  authority  that  Mr.  Newbauer  caught  it 
himseif^scales  and  everything.  And  this  fish  has 
scales  in  spite  of  the  fact  that  it  has  been  caught  in 
the  Keather  river.  You  see,  it  is  a  musical  fish  caught 
by  a  good  musician,  and  whoever  heard  of  a  musical 
lish  without  scales.  Well.  Louis  Newbauer  and  Johnnie 
Joseph  spent  a  couple  of  weeks  swimming  across  tlie 
lake,  automobiling  (but  not  across  the  lake),  fishing  and 
inspecting  the  interesting  country  around  Mount  Las- 
sen, The  big  volcano  is  only  twenty-three  miles  from 
Almanor  Inn.  where  Mr.  Newbauer  was  staying.  After 
liis  active  outing  Mr.  Newbauer  is  now  sufficiently  re- 
cuperated, both  physically  and  mentally,  to  continue  his 
classes  of  pupils,  whom  he  so  skillfully  instructs  in  tlie 
art  of  Hute  playing. 

My  readers  will  no  doubt  remember  an  article  that 
appeared  in  a  recent  issue  of  the  Pacific  Coast  Musical 
Review  about  Alice  Mayer's  Kewpies  who  discovered 
Herbert  I.  Bennett  hidden  away  in  the  State  Capital  in 
Sacramento.  Evidently  the  tiny  messengers  finally  car- 
ried the  news  back  to  their  little  god-mother,  for  the 
writer  is  now  in  receipt  of  a  communication  which 
proves  that  this  clever  pianist  is  not  only  descrimina- 
tive  as  to  her  music  and  her  original  compilation  of 
Kewpie  messages,  but  she  also  possesses  a  certain 
amount  of  healthy  humor  which  may  be  gathered  from 
the  following  lines: 

I  have  been  an  active  student  in  Godowsky's  class 
these  past  weeks,  which  reminds  me  to  tell  you  that  I 
made  quite  a  Kute  Kewpie  Kard  for  friend  Leopold, 
who  congratulated  me  on  my  cleverness  (in  Kewpie 
Kards — not  piano  playing!).  I  am  wondering  if  you 
are  going  to  take  a  much  deserved  vacation.  At  any 
rate,  I  am — although  it  won't  be  much  deserved!  We 
leave  the  end  of  this  week  (this  was  written  August 
ISth — T.  F.)  and  will  motor  up  to  Mendocino  County. 
I  am  looking  forward  to  tlie  "back-to-nature  life,"  and. 
believe  me.  if  I  grab  a  deer.  I'll  bring  you  the  wish-bone. 
Sure  thing!  -  *  *  *  Yq^  know  every  time  I  play 
in  class  I  think  of  you.  Now,  that  may  sound  romantic, 
but  let  me  tell  you  the  reason.  The  piano  is  exactly 
under  your  desk,  unless  I  have  miscalculated,  and  if  the 
floors  were  reversed,  you  might  always  be  proud  to 
claim  that  you  studied  under  Godowsky.  but  as  the  mat- 
ter stands,  you  are  "over"  liim,  and  I  am  studying  under 
you ! 

(It  is  really  gratifying  to  know  that  so  many  skillful 
pupils  studied  under  me  for  five  weeks,  and  it  is  ap- 
parent from  Miss  Mayer's  interesting  Kewpie  Letter 
that  Godowsky  even  taught  under  me.  Great  Scott!  — 
The  Puturist.) 

»       »       *       » 

Speaking  of  letters,  here  is  a  delightful  one  from  my 
good  friend  Josiah  Zuro,  who  is  still  in  New  York  (or  in 
New  York  still)   whicliever  you  like  best: 
My  dear  Friend  Editor: 

This  being  war  times  I  am  using  up  every  bit  of  let- 
ter-convertible paper  (he  wrote  this  one  on  wrapping 
paper,  being  evidently  taken  from  the  Evening  Post^ 
T.  F. )  for  my  writing  purposes.  Having  a  lot  of  paper 
and  nothing  to  write  about  I  thought  of  "the  lion  in  his 
den"  (I  wonder  what  he  means  by  lion— T.  F.)  at  the 
foot  of  O'Farrell  street,  who.  in  previous  years  used  to 
fall  victim  to  my  literary  overflow,  and  hence  this  letter. 
The  thought  occurred  to  me  that  as  you  are  ever  on  the 
look-out  for  young  budding  literary  talents,  and  as  I 
will  remain  in  New  York  this  coming  winter,  why 
shouldn't  I.  for  a  handsome  remuneration  of  course, 
supply  you  with  some  copyright  stuff  about  New  York, 
and  its  happenings.  In  spite  of  the  increased  cost  of 
typewriting  I  shall  not  charge  you  more  than  in  tlie 
past,  one  dollar  per  word,  with  no  less  than  five  thou- 
sand words  guaranteed  for  each  week.  You  can  send 
me  a  check  for  the  first  three  years,  which  will  amount 
to  only  $750,000,  and  I  shall  consider  myself  bound  to  as 
many  words,  including  swear-words.  This  may  be  very 
indigestible  humor,  but  one  could  hardly  expect  more 
from  an  inspiration  that  seeks  to  express  itself  on  the 
26th  of  August,  a  day  when  perspiration  is  the  only  in- 
spiration. (Now,  just  to  get  even  on  friend  Zuro  I  have 
mailed  him  a  check  for  $750,000,  which  will  bind  him 
as  per  his  letter  to  send  me  five  thousand  words  a  week 
for  the  next  three  years,  for  he  did  not  say  anything 
about  the  check  having  to  be  cashed.  I  got  you  there. 
Josiah!  You'll  have  to  correspond  for  the  Musical  Re- 
view from  New  York  now  whether  you  want  to  or  not. 
— The  Futurist.) 


MISS    MARION    BAUER    VISITING    HERE 


According  to  an  announcement  made  by  Miss  Z.  W. 
Potter,  in  charge  of  the  artists  concert  series  of  the 
music  section  of  the  Oakland  Teachers'  Association,  the 
first  of  the  concerts  of  the  fourth  season  will  be  given 
on  Monday  evening,  October  28,  in  the  Oakland  Auditor- 
ium Opera  House. 

Madame  Yolanda  Mero,  the  pianist,  and  Lambert 
Murphy,  the  lyric  tenor,  will  be  presented  at  the  first 
concert.  Madame  Mero.  the  wife  of  a  well-known  New 
York  banker,  created  a  sensation  in  London  when  she 
appeared  there  in  190S,  and  has  won  the  higliest  praise 
as  one  of  the  younger  virtuosi  wherever  she  has  ap- 
peared since  that  time.  She  has  been  soloist  with  the 
New  York  Philharmonic  Society,  the  Philadelphia  Sym- 
phony Orchestra  and  the  Cincinnati  Orchestra.  In  con- 
cert she  has  appeared  in  all  the  larger  cities  of  the 
United  States.  Lambert  Murphy  is  a  graduate  of  Har- 
vard University  and  was  a  member  of  the  Metropol- 
itan Opera  Company  in  1917,  but  since  that  time  has 
been  devoting  himself  entirely  to  recital  and  oratorio 
work. 

Present  indications  are  that  the  five  concerts  of  the 
season  will  be  attended  entirely  by  season  members,  as 
reservations  for  the  series  are  being  made  by  a  much 
larger  number  and  much  earlier  than  in  the  past.  Single 
seats  are  placed  on  sale  only  after  all  calls  for  season 
tickets  have  been  filled.  Those  wishing  to  make  season 
reservations  or  place  their  names  on  call  for  single  con- 
certs have  been  asked  to  communicate  witli  Miss  Potter 
of  the  teachers*  association  by  telephoning  her  at  Oak- 
land 449  during  the  day  or  Oakland  451-K  after  six 
o'clock  in  the  evening. 


WHAT    YOUR    SUBSCRIPTION    MEANS 

When  you  subscribe  to  a  Liberty  Loan  you  subscribe 
to  the  sentiment  that  the  world  must  be  made  safe  for 
democracy  and  subscribe  to  the  fund  that  is  to  make  the 
world  safe  for  democracy.  You  subscribe  to  the  belief 
that  innocent  women  and  children  on  unarmed  ships 
shall  not  be  sent  to  the  bottom  of  the  sea;  that  women 
and  children  and  old  men  shall  not  be  ravislied  and  tor- 
tured and  murdered  under  the  plea  of  military  neces- 
sity; that  nurses  shall  not  be  shot  for  deeds  of  mercy, 
nor  hospital  ships  be  sunk  without  warning,  or  hospitals 
and  unfortified  cities  be  bombed  or  cannonaded  with 
long-range  guns. 

You  subscribe  to  the  doctrine  that  small  nations  have 
the  same  rights  as  great  and  powerful  ones;  that  might 
is  not  right,  and  that  Germany  shall  not  force  upon  the 
world  the  dominion  of  her  military  masters.  You  sub- 
scribe, when  you  subscribe  to  a  Liberty  Loan,  to  the 
belief  that  America  entered  this  war  for  a  just  and  noble 
cause;  that  our  soldiers  in  France  and  our  sailors  on 
the  sea  are  fighting  for  right  and  justice.  And  you  sub- 
scribe to  the  American  sentiment  that  they  must  and 
shall  be  powerful,  efficient  and  victorious. 


THE    SCHOOL    CREDIT    PIANO    COURSE 


Miss  Marion  Bauer,  sister  of  Miss  Emilie  Frances 
Bauer,  and  an  unusually  fine  musician  and  composer, 
is  visiting  Mrs.  Anna  Simpson  of  this  city.  Miss  Bauer 
has  a  host  of  admiring  friends  liere  who  vie  with  one 
another  to  shower  her  with  attention.  Tlierefore  Miss 
Bauer's  visit  here  is  frequently  interrupted  by  numerous 
receptions  and  musicales  given  in  her  honor. 


Upon  another  page  ot  this  issue  will  be  found  an  an- 
nouncement regarding  the  School  Credit  Piano  Course 
published  by  the  Oliver  Ditson  Company  of  Boston,  and 
this  further  detailed  description  of  this  course  will  be 
welcomed  by  our  readers: 

Need  of  Standardized  Work  in  Music — One  of  the 
most  important  educational  movements  of  modern 
times  is  the  granting  of  school  credit  for  outside  work 
in  practical  music.  Such  credit,  already  adopted  in 
many  of  our  leading  schools,  is  rapidly  growing  in  popu- 
lar favor  throughout  the  country.  To  be  worthy  of 
school  credit,  however,  the  subject  of  practical  music 
must  be  thoroughly  systematized,  and  presented  in  the 
same  orderly  manner  that  is  required  of  other  school 
studies.  As  a  textbook  to  meet  this  need,  the  School 
Credit  Piano  Course  has  been  compiled  by  music  edu- 
cators who  are  of  national  reputation  and  are  in  close 
touch  with  school  methods. 

Plan  of  the  School  Credit  Course— The  course  will 
eventually  consist  of  seven  grades,  each  containing  ma- 
terial for  thirty-six  lessons,  one  for  each  week  of  the 
average  school  year.  The  first  two  grades  are  now  in 
print,  while  the  third  grade  will  be  ready  in  September. 
1918.  Other  grades  will  soon  follow.  Each  year  or 
grade  is  divided  into  four  quarters  of  nine  lessons  each, 
for  convenience  of  instruction,  reviews,  payment,  rec- 
ord, etc.  The  loose-leaf  form  of  the  lessons  permits  the 
pupil  to  receive  one  lesson  at  a  time,  new  and  complete. 
This  lesson  is  eventually  placed  in  the  paper  binder 
provided  with  each  nine  lessons,  and  is  thus  preserved 
for  future  use.  Each  lesson  is  written  for  the  average 
pupil  and  provides  material  for  one  three-quarter  hour 
period  or  two  half-hour  periods.  Thus  each  lesson  may 
be  subdivided  and  made  available  for  a  two-lesson  per 
week  assignment.  Accompanying  the  lesons  is  a  Teach- 
er's Manual,  containing  explanations  of  doubtful  points, 
ear-training  exercises  and  a  list  of  supplementary  ma- 
terial. 

Subjects  Presented — The  course  aims  to  give  the  stu- 
dent a  thorough  musical,  as  well  as  technical  education: 
hence  the  lessons  include  technical  exercises,  etudes, 
standard  compositions,  ear-training,  music  writing  and 
dictation,  sight-reading,  transposition,  key-board  har- 
mony, explanation  of  musical  terms  and  forms,  biograph- 
ical details  of  composers,  other  facts  in  music  history, 
etc.:  in  short,  all  those  factors  which  contribute  toward 
sound  musicianship.  These  items  are  taken  up  in  stead- 
ily advancing  order,  with  full  explanation  of  each  step 
as  it  is  introduced.  The  various  details  of  each  lesson 
are  so  closely  related  tliat  each  contributes  to  the  com- 
prehension of  the  otliers. 

Work  of  the  Pupil — The  pupil's  practice  is  guided  by 
directions  given  with  each  musical  example.  In  the 
final  section  of  each  lesson  the  entire  work  of  the  lesson 
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is  summarized.     In  the  first  section  questions  covering 
the  preparatory  study  are  provided. 

Elasticity  of  Lessons — While  ample  provision  of  ma 
terial  and  method  is  thus  made,  no  irksome  restriction 
are  imposed  upon  the  teacher  as  to  the  conduct  of  th* 
pupil's  work.  Thus  the  lessons  may  be  modified  to  sui 
the  slower  pupils  by  the  omission  of  some  items,  ani 
amplified  for  the  more  brilliant  pupils  by  the  additioi 
of  other  material.  As  to  both  technic  and  interprets 
tion,  full  opportunity  is  afforded  the  teacher  for  intrc 
ducing  his  individual  ideas. 

Prices— There  are  no  restrictions,  such  as  registratio 
or  examination  fees,  placed  upon  the  teacher  of  thi: 
course,  which  is  sold  by  all  music  dealers  at  the  foUon 
ing  uniform  prices:  Single  lessons  (perforated  for  th 
loose-leaf  binder)  each  20  cents;  one  quarter's  lesson 
(nine  in  each  quarter)  in  a  heavy  paper  binder  tie 
with  a  cord.  $1.50:  one  year's  lessons  (thirty-sixt.  coi 
sisling  of  four  books  or  quarters.  $5.00;  Teacher's  Mar 
ual.  25  cents;  a  special  three-ring  binder,  with  aut< 
matic  opening  device,  with  ample  space  to  hold  a  fu 
year's  lessons:  Full  cloth  $2.00,  imitation  leather  bac 
and  covers,  with  cloth  sides,  $2.50. 

Further  Information — A  descriptive  booklet,  contaii 
ing  specimen  pages  of  the  lessons  and  other  informi 
tion.  will  be  furnished  upon  request  by  the  School  Cred 
Department,  devoted  to  the  interests  of  the  cours- 
Direct  requests  for  this  booklet,  as  well  as  any  othe 
inquiries  regarding  the  course,  to  School  Credit  Di 
partment,  Oliver  Ditson  Company,  Boston.  Mass.  0 
you  may  inquire  personally  at  any  leading  music  ston 
The  Pacific  Coast  Musical  Review  will  comment  furthf 
on  this  course  in  a  subsequent  issue. 


GRACE  FREEMAN  AT  FINE  ARTS  PALACE 


Miss  Grace  Freeman,  so  well  known  as  an  exquisit 
violinist,  who  for  a  number  of  years  delighted  San  Frai 
Cisco  musical  audiences,  but  who  more  recently  score 
brilliant  triumphs  in  the  East,  was  one  of  the  solois' 
at  the  seventeenth  concert  in  the  second  series  of  Ha 
Hour  Musicales  in  the  Palace  of  Fine  Arts  on  Sunda 
afternoon,  August  25th.  As  usual,  Mme.  Emilia  Tojet 
was  the  director  of  the  event.  Miss  Freeman  playt 
with  that  fine  musicianship,  that  splendid  artistry  ar 
that  beauty  of  tone  to  which  we  have  become  used,  wit 
a  certain  maturity  added.  She  was  heartily  receivt 
and  enthusiastically  applauded.  Miss  Freeman  wi 
ably  accompanied  by  Mrs.  Amy  Seller-Goldsmith. 

Another  distinguished  soloist  was  Mrs.  M.  E.  Blanc 
ard,  who  sang  with  much  depth  of  sentiment  and  wi 
that  smoothness  of  voice  and  ease  of  interpretatif 
which  only  a  finished  artist  can  reveal.  Mrs.  Blanchai 
had  the  alDle  and  musicianly  assistance  of  Frederic  Bi 
gerstaff  at  the  piano.  The  complete  program  render 
on  this  occasion  was  as  follows;  Violin  Solos — ( 
Melodie  (Gluck),  (b)  Berceuse  (Townsendi.  (c)  Havs 
aise  (Saint-Saens).  Miss  Grace  Freeman.  Mrs.  Af 
Seller-Goldsmith  at  the  piano;  Songs — (a)  La  Colomt 
(Italian  Folg  Song),  (b)  A  des  Giseaux  (Hue),  ( 
Psyclie  (Paladilhe),  Mrs.  M.  E.  Blanchard.  Mr.  Frede 
Biggerslaff  at  the  piano:  Violin  Solos — (a)  S& 
(Tschaikowsky),  (b)  Chanson  Louis  XIII  et  Pava 
(Couperin-Kreisler).  (c)  Old  Vienna  Waltz  (Kreisle 
Miss  Grace  Freeman,  Mrs.  Amy  Seller-Goldsmith  at  t 
piano;  Songs— (a)  Love  came  in  at  the  Door  (Lieblini 
(bl  The  Deep  Sea  Pearl  (Schneider),  (ct  Floods 
Spring  (Raclimaninoffl.  Mrs.  M.  E.  Blanchard.  Mr.  Frf 
eric  Biggerstaff  at  the  piano;  Hungarian  Dance — Hej 
Kati  (Hubay).  Miss  Grace  Freeman.  Mrs.  Amy  Sell' 
Goldsmith  at  the  piano. 
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THOROUGHNESS    OF   THE    PROGRESSIVE    SERIES 


fiirjety  of  Subjects  Taught.  Attention  Given  to  Memoriz- 
ing, and  Exhaustive  Array  of  Exercises  Combine 
to  Create  Efficiency 


,1  In  a  recent  issue  of  the  Pacific  Coast  Musical  Review 
lie  spoke  at  length  regarding  the  reasons  why  we  con- 
sidered the  Progressive  Series  of  Piano  Lessons  worthy 
yt  the  attention  of  every  serious  music  teacher  and 
jftusic  student.  Today  we  will  devote  some  space  to 
jrove  that  this  series  can  not  help  but  make  thorough 
nd  efficient  musicians  of  those  who  study  it  with  that 
itelligence  which  its  very  character  demands.  In  the 
rst  place  the  Progressive  Series  of  Piano  Lessons  deals 
ith  not  less  than  twenty-two  ditferent  subjects  of 
usic  study  and  music  in  general.  It  deals  particularly 
ith  the  most  important  subject  of  memorizing,  which 
I  itself  represents  one  of  the  leading  requisites  of 
lusic  study.  In  short,  the  Progressive  Series  of  Piano 
essons  includes  the  study  of  music  from  the  smallest 
eginning  to  the  absolute  finish.  It  contains  not  less 
lan  214  annotated  exercises  carefully  and  conscien- 
ousiy  edited  by  Leopold  Godnwsky  and  therefore  rep- 
isenting  actual  lessons  exhaustive  in  their  variety  and 
emands  upon  the  individual  student.  In  this  manner 
le  individuality  of  the  student  is  developed,  a  feature 
1  musical  education  that  is  only  too  frequently  lost 
ght  of  by  people  who  put  their  faith  in  "methods"  in- 
«ad  of  schools  or  systems.  Owing  to  this  peculiarly 
lorough  characteristic  of  the  Progressive  Series  of 
lano  Lessons  those  who  teach  this  series  will  be 
■eatly  sought,  because  they  are  required  to  subject 
lemselves  to  a  rigid  examination  as  to  their  efficiency 
Id  adaptability  as  instructors,  thereby  conforming  to 
fixed  idea  of  standardization. 

In  addition  to  the  numerous  exercises  and  other  sub- 
«ts  there  are  represented  in  this  series  three  hundred 
inotated  standard  compositions  which  has  required 
om  fifteen  to  twenty-five  months  of  careful  personal 
tention  on  the  part  of  such  distinguished  musicians 
i  Leopold  Godonsky.  Josef  Hofmann  and  artists  o. 
milar  standing  in  their  respective  musical  avocations. 
1  order  to  attain  the  degree  of  efficiency  in  these  an- 
Otated  standard  works  an  expense  of  sixty-two  dollars 
I  page  was  required,  and  when  it  is  considered  that  the 
^udeut  may  purchase  these  compositions  as  part  of  the 
leries  of  Progressive  Piano  Lessons  at  prices  ranging 
^om  fifteen  to  thirty  cents  the  value  may  easily  be 
Tiag'.ned.  .As  we  have  said  before,  there  are  in  the  pos- 
(ssion  of  the  publishers  of  the  Series  numerous  letters 
f  leading  authorities,  some  of  which  we  have  already 
rinted.  But  while  last  time  we  restricted  ourselves  to 
he  publication  of  endorsements  from  Eastern  authori- 
!es  we  will  today  publish  two  letters  from  musicians 
-ell  known  in  California.  Vernon  Spencer  is  a  promi- 
ent  teacher  of  Los  Angeles,  while  George  Kruger  is  the 
resident  of  the  San  Francisco  Music  Teachers"  Asso- 
iaticn  and  well  known  here.     Here  are  the  letters: 


„  .  .  Los  Angeles.  August  9.  191S. 

-Art  Publication  Society. 
St.  Louis.  Mo. 

Gentlemen:  Kor  many  ypars  I  have  realized  that  it  is 
an  impossible  task  for  any  teacher,  no  matter  how  tal- 
ented, to  fully  develop  the  musical  capabilities  of  a  pupil 
by  means  of  piano  instruction  alone. . 

The  foundations  of  solid  musicianship  cannot  be  at- 
tained by  the  assiduous  practice  of  the  piano,  and  this 
most  teachers  will  concede.  Heretofore  it  has  been  im- 
possible to  find  the  time  in  a  piano  lesson  to  take  up  the 
various  correlated  branches  of  study  essential  to  the 
attainment  of  a  broad  and  thorough  musical  education 
However,  through  the  advent  of  the  remarkably  Clevel- 
and comprehensive  "Progressive  Series."  the  teacher  is 
at  last  able  to  solve  this  difficult  phase  of  his  work. 

The  material  is  so  clearly  presented  and  so  far- 
reaching  in  its  usefulness  to  both  pupil  and  teacher 
that  today  there  is  no  excuse  for  the  one-sided,  narrow 
instruction  that  formerly  prevailed. 

By  using  the  "Progressive  Series"  with  its  systematic 
arrangement  of  material— an  arrangement  which  never- 
theless leaves  the  teacher  a  great  elasticity  of  method- 
there  is  no  doubt  in  my  mind  that  he  can  come  closer  to 
his  Ideal  of  perfect  teaching  than  in  any  other  wav. 

Further,  and  of  great  importance,  this  solves  the  diffi- 
cult problem  of  school  credits  and  standardization  of 
music,  and  teachers  who  are  working  for  the  develop- 
ment of  music  along  broad  educational  lines,  will  en- 
thusiastically endorse  the  movement. 
Yours  very  truly. 

VER.\OX  SPE.VCER. 
San  Francisco,  Gal.,  Aug.  23.  1918. 
Art  Publication  Society, 
St.  Louis.  Mo. 

Gentlemen:  It  is  a  great  pleasure  and  1  may  say 
privilege,  to  add  my  quota  of  praise  in  behalf  of  the 
Progressive  Series  of  Piano  Lessons,  edited  under  the 
combined  supervision  and  authorship  of  Leopold  Go- 
dowsky.  Josef  Hofmann.  Emil  Sauer  and  other  dis- 
tinguished pedagogues. 

Their  enlightening  manner  of  placing  the  study  of 
music  so  that  it  becomes  an  absolute  pleasure,  creating 
in  the  student  a  more  intensive  thirst  for  musical  knowl- 
edge, is  beyond  doubt  the  most  fascinating  feature  of 
the  work.  The  student  has  at  once  the  verv  last  word 
from  a  circle  of  world  artists,  as  to  any  method  or  point 
of  doubt  forever  settled  by  these  masters. 

The  easy  manner  in  which  the  art  of  music  is  un- 
folded to  a  mind  thoroughly  alert  to  the  advantage  this 
brings  into  the  musical  life  of  the  student  gives  it  the 
character  of  a  foundation  stone  to  the  edifice  one  de- 
sires to  erect  upon  it.  No  false  step  can  possibly  be 
taken  by  a  diligent  student,  and  the  advancement  made 
is  only  limited  by  the  ability  shown  in  the  absorption 
of  the  guiding  master  minds. 

I  need  hardly  say  that  a  work  of  such  intrinsic  value 
IS  a  necessity  in  the  home  of  the  student  or  the  studio 
of  the  teacher. 


With  kind  regards,  believe  me. 
Faithfully  yours, 

GEORGE   KRL'GER, 

President  of  the  San  Francisco  Music 

Teachers'  Association. 


MABEL    RIEGELMAN    SINGS   TO    THOUSANDS 

Miss  Mabel  Riegelman.  the  well  known  American  so- 
prano, returned  to  New  York  after  singing  six  concerts 
in  the  South  for  the  "boys"  of  Uncle  Sam,  who  will  soon 
be  helping  to  end  the  war  "over  there."  As  Miss  Rie- 
gelman stepped  off  the  train  at  the  Pennsylvania  Station 
her  face  was  aglow  with  the  memory  of  what  she  had 
left  and  she  was  bubbling  over  with  enthusiasm  for  what 
she  had  seen  and  been  a  part  of. 

"It  was  wonderful,"  she  said,  by  wav  of  preface  "they 
are  the  finest  boys  that  God  ever  created.  1  shall  never 
forget  the  look  on  their  faces,  the  determination  in  their 
stride  and  the  whole-heartedness  of  their  lovaltv  to  the 
Government.  They  can  never  be  conquered.  They  are 
too  truly  inspired." 

At  the  earnest  request  of  the  Y.  M.  C.  A.  secretary  and 
others  interested  in  the  welfare  of  the  bovs.  .Miss  Rie- 
gelman arranged  to  appear  in  a  series  of  concerts  in  the 
South.  She  sang  in  the  "Y "  huts,  in  the  open  air.  in 
the  mess  hall  and  in  the  officers'  quarters  to  thousands 
of  the  men  who  will  help  make  the  world  safe  for 
Democracy. 

"At  the  first  concert. "  says  Miss  Riegelman,  "I  had 
finished  one  group  of  songs  and  two  encores,  but  the 
boys  refused  to  be  satisfied  or  permit  one  of  the  men 
to  address  them,  until  it  was  announced  that  I  would 
sing  again  in  a  few  minutes.  It  was  grand,  the  feeling 
that  1  could  bring  forth  such  response.  And  so  many 
of  the  boys  were  tired  unto  exhaustion  when  I  began. 
Most  of  them  were  new  in  the  camp  and  were  not  vet 
hardened  to  the  work,  exercise  and  drilling  that  is  mak- 
ing them  so  fit  tor  what  is  soon  to  be  before  them.  But 
they  forgot  their  own  aches  with  the  restfulness  that 
music  surely  can  bring." 

Miss  Riegelman  says  it  is  one  of  the  easiest  things 
to  bring  joy  into  the  hearts  of  the  boys  and  make  their 
hearts  sing  with  happiness.  To  do  it  one  must  simply 
be  one  of  them.  And  bear  in  mind  that  thev  want  good 
music.  One  audience  refused  to  leave  until  she  had 
sung  "One  Fine  Day"  from  Mme.  Butterfly,  which  was 
not  on  the  announced  program. 

Among  the  more  popular  songs  sung  bv  Miss  Riegel- 
man were  "Dear  Old  Pal  of  Mine."  by  Lieutenant  Gitz 
Rice,  of  the  First  Canadian  Contingent:  "There's  a 
Long.  Long  Trail. "  by  Zo  Elliott  and  "In  an  Old-Fash- 
ioned  Town. "  by  W.  H.  Squire. 

Miss  Riegelman  says  that  she  was  more  than  for- 
tunate in  having  as  her  accompanist  for  all  the  concerts 
Miss  Mary  Hart  Law.  Miss  Law  is  not  only  a  brilliant 
musician  and  a  thorough  accompanist:  but  she  is  a 
splendid  woman  with  a  big  heart  and  an  individuality 
that  makes  her  greatly  beloved  by  all  who  are  fortunate 
enough  to  come  in  contact  with  her. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


.  tann 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 

who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 

pianos,  in  tone  and  structure  that  the  world  has   yet   known,   find   in   the 

Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 

and  best.     We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.'   Make 

your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


WllgyB  Allen  @  p 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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NOTEWORTHY  MUSIC  WORKS  OF  DISTINCTIVE 
EDUCATIONAL  VALUE  PUBLISHED  BY 

CLAYTON  F.  SUMMY  CO. 

64  E.  VAN  BUREN  ST.,  CHICAGO,  ILL. 

Lfssoiis  in  Kliytliiii  (.Vcw),  by  John  Mokrejs $  .TTi 

Kiiigcr  I'lays  (.W'W),  by  Julia  L.  Carut.hers 60 

P.'.lal  Stiul'ifs  (New),  by  Mrs.  Crosby  Adams 1.00 

.Music  Sluilt'uts'  Spelling  Book  (Xew),  by  Mrs.  Crosby  Adams       .")0 

Vi-i-y  First  Ijessons  at  tlie  Piano,  by  Mrs.  Crosby  Adams 7.'i 

lioiiie  Study  Mooks.  Parts  I  &  II.  bv  Mrs.  Crosby  Adams,  eaeb        .;!"> 

l'i:iMo  Tcelmie  t'oi-  (  bildren,  bv  Julia  L.  Cai'utbcis _ 2.00 

Til.'  (  liihl  at  Ibe  Piano,  by  Meda  Zarbell  Sterb'   60 

l.rssoDs  ill  Sighl   Keadiiig  al  the  Piaiin.  by  .lobii  Mokrejs 7."i 

Sluiiies  ill  Sii;hl   Reading  tor  tbe  Piano,  by   Mar.v  K. 

Kidlbiiifrbam  .T.'i 

.Musie  Eilueatiou  (An  Outline),  Vols.  I  and  II,  by 

C.  B.  Cady '. eaeli      l.^iO 

Music'  Kdiieatidu,  Vol.  Ill  !■> 

Keyboard  Harmony  and  Transiiositinii,  b.v  Anna  Ilriii  rniann 
Hamilton  : 

Preliniiiuiry  Studies  in  Keyboaril,  Harmony  &  Transposilicui        .-10 

Keyboard  Harmony  and  Transposition,  Vols'.  I  and  Il-.-eaeli        .40 

llaniiony  and  Analj'sis,  by  Kenneth  M.  Bradley I..'i0 

<lraded  Studies  for  the  Piano,  compiled  by  Mrs.  Crosby 

Adams .'. ....L.eaeh     1.00 

(7  books  for  two  hands  and  3  books  for  four  hands,  the  whole  embracing 
a  unique  and  thorouglily  progressive  course) 

Send  for  descriptive  circulars  of  any  or  all  of  the  above  work. 

Some  excellent  new  volumes  of  teaching  material  in  the  Summy  "Edition" 
Series.     Send  for  catalogue. 

We  send,  periodically,  the  Study-Service  Sheet,  setting  forth  helpful 
teaching  suggestions,  free  to  any  who  wish  their  name  and  address  placed 
on  the  mailing  list. 

Have  you  tried  our  Teachers"  Loose  Leaf  Journal-Ledger? 

Package  of  .50  leaves  25c-— Leather  Ring  Binder  .$1.75 

A  most  compact  and  haiidy  form  for  carrying  accounts. 

Send  for  our  Tliematic  Catalogue  of  Piano  Pieces  (No.  2). 

CLAYTON  F.  SUMMY  CO.,  Publishers 

64    E.   VAN    BUREN    ST..   CHICAGO.    ILL. 
Dealers  in  Music  of  the  Better  Class 


ORPHEUM 


The  Orplieum  bill  for  next  week  will 
contain  seven  new  acts  and  only  one 
holdover.  "Where  Things  Happen,"  one 
of  the  most  ingenious  playlets  vaudeville 
has  had  to  offer  in  many  a  day  will  be 
produced  by  Emily  Ann  Weiiman.  who 
toured  the  Orpheum  Circuit  last  season 
in  "Young  Mrs.  Stanford.'  '"Where 
Things  Happen"  is  a  development  of  the 
idea  of  suggesting  scenes  by  a  method 
of  lighting  rather  than  by  actual  scenic 
reproduction.  The  six  scenes  represent 
the  war  zone.  No  Man's  Land,  the  out- 
side of  a  dressing  station,  the  inside  of 
a  dressing  station,  home  and  behind  the 
lines.  The  story  is  concerned  with  two 
American  soldiers  who  love  the  same 
girl  "back  home."  Both  are  on  patrol, 
when  one  is  wounded  by  a  sniper  and  his 
"pal"  crawls  with  him  across  No  Man's 
Land  to  a  first  aid  station.  Both  are  dec- 
orated for  valor  and  thereafter  the 
story  moves  rapidly  to  a  crashing  climax. 

The  Bison  City  Four,  consisting  of 
\ic  Milo.  Frank  (Jirard.  George  Hughes 
and  Ed  Roscoe.  is  one  of  the  best  known 
singing  quartettes  in  vaudeville.  Tlie 
principal  difference  between  these  four 
;ind  others  seen  recently  is  that  they  in- 
troduce eccentric  comedy  in  dress  and 
action  in  addition  to  their  vocal  work. 
They  appear  as  a  Tramp.  Italian,  Irish- 
man and  Chappie.  Do  you  know  Colum- 
ijia  and  Victor?  Of  course  you  do.  Barto 
and  Clark,  though,  are  going  to  make  you 
familiar  with  certain  qualities  you  never 
dreamed  Columbia  and  Victor  possessed. 
The  scene  is  a  talking  machine  salesroom 
and  Barto  and  Clark  do  the  rest. 

Leonard  Gautier's  "Animated  Toy- 
shop" does  not  go  in  very  much  for 
dolls  and  soldiers  but  confines  itself  to 
rocking  horses  and  other  toys  of  this 
sort,  calculated  to  bring  delight  to  the 
heart  of  any  youngster.  At  Mr.  Gautier's 
signal  the  toys  all  come  to  life  and 
quickly  thereafter  it  is  disclosed  that 
each  toy  is  impersonated  by  some  well 
trained  pet,  composed  for  the  most  part 
of  ponies  and  dogs.  The  Amoras  Sisters, 
two  attractive  young  women  known  as 
Those  French  Girls,  are  about  as  versa- 
tile as  any  players  in  vaudeville.  They 
sing,  dance  and  are  skilled  exponents  of 
physical  culture. 

"A  Fool,  A  Flirt  and  Her  Father"  is 
111.'  container  for  tlie  large  assortment  of 
diversities  offered  by  Jimmie  Conlin  and 


Myrtle  Glass.  Mr.  Coiiiin  and  Miss  Glass 
are  funsters  and  their  little  skit  is  in- 
tended only  to  keep  titeir  assortment  of 
talents  tied  together.  Cervo.  the  famous 
-piano  accordionist,  will  be  heard  in  class- 
ical and  popular  selections.  The  latest 
series  of  the  official  War  Review  pictures 
will  be  presented.  The  only  holdover  in 
this  splendid  bill  will  be  Mile.  Dazie  and 
her  company  in  tlieir  classical  and  popular 
dance  review.  Mile.  Dazie  is  proving  a 
terpischorean  sensation  and  her  toe  danc- 
ing far  surpasses  anything  of  the  kind 
previously  witnessed  in  this  city. 


MUNICIPAL    ORGAN    RECITAL 


Edwin  H.  Lemare's  selections  for  his 
organ  recital  at  the  Exposition  Auditor- 
ium on  Sunday  evening  at  8:30  o'clock 
embrace  a  variety  of  musical  moods.  Be- 
ginning with  the  stately  and  pompous 
march  from  "The  Prophet,"  the.  program 
includes  Guilmant's  delicate  and  spright- 
ly "Cantilene  Pastorale,"  two  movements 
from  Lemare's  imposing  "Second  Sym- 
phony in  D  minor,"  Cliopin's  graceful 
"Nocturne  in  E  flat,"  and  H.  Sandiford 
Turner's  vigorous  "Scherzo  in  F  minor." 
As  usual,  Lemare  will  improvise  on  a 
theme  of  two  or  three  bars,  handed  in  by 
some  one  in  the  audience.  Everybody 
attending  the  recitals  is  invited  to  offer 
a  theme.  Alexander  Bevani,  the  operatic 
basso,  will  be  the  vocal  soloist  at  this 
recital,  with  Mrs.  Elvira  G.  Zink  at  the 
piano.  He  will  sing  Elliot's  "Song  of 
Hybrias  the  Cretan"  and  Cowen's  "Bor- 
der Ballad." 


ALCAZAR    THEATRE 


Interest  stimulated  by  the  victorious 
war  news  of  the  capture  of  Noyon,  is  re- 
sponsible for  what  appears  to  be  a  new 
beginning  to  the  record-breaking  engage- 
ment at  the  Alcazar  Theatre  of  D.  W. 
Griffith's  war  inspired  romance.  "Hearts 
of  the  World."  The  twelfth  week  begins 
Sunday^the  twelfth  unbroken  week  of 
continued  and   sensational   popularity. 

What  has  added  to  tlie  already  extra- 
ordinary interest  in  the  picture  is  that 
its  scenes,  set  in  Noyon,  reveal  that  im- 
portant center  as  it  was  when  the  French 
army  aided  by  the  British  and  the  Var^ 
kees  wrested  it  recently  from  the  hands 
of  the    Huns, 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


OHicer  de  Tlnstruction  Publique 
de  France  and  Musical  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  w^orld's 
leading  musicians,  recognizes  the 
artistic    and    musical    worth    of    the 

SOLOELLE 

The  7V)ML'-Co!onii^  Solo 
Plaver  Piano 


y iLAJjuJv\ZlaM^    <ltUt_dM,U^  ^^Uciat^^da.^     &y 


TRANSLATION: 
What  a  marvel  is  the  Soloelle!  1  liave  been  absolutely  enchanted  to  hear 
the  superb  effects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  IVlelody  and  Accompaniment,  the  lib- 
erty of  interpretation  such  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  this  ideal  invention  that  can  give  to 
the  interpreter  the  greatest  artistic  joy. 

(Signed  I      EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy,  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  IVlelody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  affords 
control  of  the  Tone-Coloring — the  charm  euid  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  6"  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  AndreJv  Kohler  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle, 

$575  to  $1350 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST.  535  FOURTEENTH  ST. 

San   Francisco  Oaikland 

Licensed  Soloelle   Dealers 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

.,  -^  jn^^'C  spelling  book  that  prnvi.ies  tint  ..„|y  the  same  w„rklng  plans  found  in 
..her  books  of  the  same  nature,  but  Each  Set  o(  Staves  has  Its  Ksyboard.  so  that  the 
slM.lent  IS  'auKht  to  know  n..t  only  the  various  staff  positions  for  the  words  spelled,  but 
the  keyboard  positions  as  well.  A  look  through  the  book  will  rea.llly  convince  you  of 
Ml.-  .^r._-;il  a.lv:uu;ige  of  this  spelling  b.jok  over  all  ..thers-  ORDt:R  FltOM  NOW  ON 
HENRY    G  R  O  B  E,    In  .he  store  of  Wiley  B.  Allen  Co..  13S.1S3  Kearny  Street 


ERNST  WILHELMY         REN    SCOVELL 


fessica  Colbert 

Concert    and    Theatrical    Management 
rofessional  Register  for  Concert.  Church 
and  Teaching  Engagements 

Booms    401-402   HEARST    BUILDING 

Phone:    Sutter   4B37 

iiacomo   Minkowski 
Mme.  Minkowski 

Late  of  New   York,  Berlin  and  Dresden, 
ocal  Studio,  Su'te  506,  Kohler  &  Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone   Franklin   836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House,  Oakland,  Cal. 
Season  1913-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter.  Concert  Manager,  Room  6. 
Sherman.  Ciay  &  Co.  Building.  Tel.  Oak. 
449:    after   6   p.    m..    Oak.   451    K. 


Voice:  Correct  Interpretation  of  Classics 
nrama  and  Poetry.  Studios;  Gaffney  Bids,. 
3T6  Sutter  St..  S.  F.  Phnne:  Douglas  3557; 
;in.l  24:[1  C-Mlege  Ave..  Berk.  Tei.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 

Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San    Francisco,    Hotel    Normandie, 
Sutter  and  Gough  Streets.      Berkeley,  1535 
Eucl:d   Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,     Piano,    Harmony,    Counter    Point. 
Studio:    Arriltaga    Musical    College.       Res.; 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
-Mission    2I)7S.     By   Appointment   OnI>'. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 


Teacher  and  Director 

Dramatic    Arts.     Expression.     Public 

Speaking.  Stage  and  Concert 

Deportment 

805  Kohler  &  Chase  Biulding 

CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Fhone  Sunset  939 

M.  M.  I  MYERS,  PIANIST 

Teaclier  of  Pianoforte.  Harmonv  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

I'reparatory  Teacher.     Tel.  Franklin  724. 

Studio.   i:!27   Leavenworth   St.,   Apt.   12 

Tel.  Franklin  2519 

Percy  A.  R.  Dow^,  Voice 

Summer  Studios  Open 

5622    Ocean    View    Drive.    Oakland,    Wed. 

376   Sutter   St..   San    Francisco.   Thursday 

Phone   Piedmont  2590 

EDWARD    BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco.  Calif. 


Laurance  Phillip        ^  ^  "^  SiI^r^uoA  ^'^^  ''^^^P^  ^^?T  •^^'^^'''''"     ^^"^  P^^^ "^ge  Price 


FicfesEor   of   tha    Pianoforte 

ate  of  the  Royal  Academy  (Lon- 
on)  and  Imperial  College  of  Music 
Moscow).  Solo  Pianist  with  Jean 
lerardy  (1902).  Will  receive  pupils 
)r  the  pianoforte.  Appointments 
y  letter  addressed  c/o  Baldwin 
iano  Co.,  3  I  0  Sut;er  St.  Private 
.ddress,  Claremont  Hotel,  Berkeley. 


jeorgia  Kober 

I  AMERICAN   PIANIST 

i         300  F;NE  ARTS  BUILDING 
CHICAGO,  ILL. 


IRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

in   Francisco  Phone:    Kearny    5454 


HARP    virtuoso 
Soloist    San     Francisco    Symphony     Or- 
chestra.    Available  for  Concerts,  Recitals 
and   Instruction. 

St'-dio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 

LYDIA  STURTEVANT,  Contralto 

Opera.   Concerto,   Oratorio 

Studio:    2158  Shattuck   Avenue,    Berkeley 

Phone    Berkeley    131 


PIANO 

1276  California  St.      Phone  Franklin    1746 

ROSE  RELDA  CAILLEAU 

Opera   Comique,    Paris 

Studio:   3107   Washington  Street 

Phone    Fillmore     1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ens-mble  Playing 
434  Spruce  Street.    Phone:   F  llmore    1131 


Marion  Ramon  Wilson        JOHN  W.  METCALF 


CONTRALTO 

Opera  aud  Concert.  Kuropean  Credentials 

1242    TAYLOR    ST.      Prospect   5376 

DOLILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  LittIe,Soprano 

Eiiht  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Breath iness. 
Studio:     Kohler   &    Chase    Bldg..    Tel.    Kearny 

5454. 


Theodor  Salmon     mme.  m.  e.  vincent,  Voice 


Concert  Pianist  and 
Teacher 

udio  601  Kohler  &  Chase 
dg.     Tel.  Kearny   5454. 


e 


; 


Music  Teachers  Earn  More 

Teach  adults  and  chil- 
dren partly  in  classes, 
one-half  h'uir  private 
lesson,  one  hour  class 
lesson  pt?r  wT'ek. 
HELP  YOURSELF 
Improvise.  play  and  writf 
95220  modulaticns  from  <"  ne 
given  lone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
writ  I  en  harmony.  Teach  with 
Scientific        Pedagogj-.  Prices, 

$10.00  f)  S2-:o 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago,  July     8  to  27 

AsheviUe,    N.    C.      Aug.    12  to  31 

Address: 

EFFA      ELLIS     PERFtELD 

218   S.    Wabash    Avenue,   Chicago 

New    York    City.    109    W.    45th    St. 

St.    James    Hotel 


Studio.  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin    782.       Hours.    10   to   4   Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio;  San  Francisco,  2119  Scott  St. 
Phone  F.llmore  1820 


Studio:    816    First    Savings    Bank    Bldg., 
OaUI-ind.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  S^n  Francisco:  Mondays 
rnd  Thursdays;  Phone  K'-arny  1368.  2635 
W>bs'er  St.,  B-rkeley;  Phone  Berk.  4691W 

Geo,  Stewart  McManus  pianist 

4-'  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
?435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studo:  Koh!er  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher   of   Viol'n   and   Ensemble 
880  Bush  Street  Phone   Prospect  4688 


Estelle  Heartt  Dreyfus         WENCESLAO  VILLALPANDO 


IN  PURPOSE  PROGRAMS 

801-2  Maj-slic  Theatre  B!dg..  Los  Angeles 

BEATRICE  CLIP  FORD 

PIAN'ST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 
Teacher  of  S'nging.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&   Chase   Bldg.,   S.    F.       Tel.    Kearny    5454. 


VIOLINCELLIST 

Concerts,  Musicales,  Ensemble,  Instruc- 
tion. Pantages  Bldg.,  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
M-les   Ave.       Phone   Piedmont   5838. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler   &   Chase    Bldg. 

Telephone    Kearny   5454 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 

Kohler  &  Chase.  Bldg.  Phone  Kearny  5454 


Soprano      Soloist Teacher       of      Singing, 

Recitals,    Concerts,    Church    and   Oratorio. 
1090  Page  Street.       Phone   Park   87. 

TEACHERS'    DIRECTORY~ 

PIANO 

SIGISMONDO    MARTINEZ 
.561   Hyde  Street         Plioiie  Franklin  8212 

EDWARD    FABER    SCHNEIDER 
Buheniian  Club  .San  Francisco 

ELIZABETH    SIMPSON 

;3J7  Cedar  St..  Beriieley.     Tel.  Berk.  1.310 

MRS.    FRANCES    MARTIN    EDWARDS 
Hotel  ReLTent  Plione  Douglas  lIL'tjO 

ISRAEL  SELIGMAN 

U  ttOl  Ktjliler  &  Cliase  Bids.  Kearny  5454 

AURORA  THOMPSON.  A.  G.  S.   M. 

in;  J.=itli  St..  Oakland        phone  Oak  7.304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 

VOCAL 

MRS.   RICHARD   REES 
S1.5  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 
^.'il.j  Jackson  Street  San  Francisco 

MRS.    OLIVE    REED    CUSHMAN 

43:;  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL,  Baritone 

24."i.S  Folsoni  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  .Vve..  nr  Geary.      Phone  Pac.  2146 

ANTOINE    DE    VALLY 
Studio  973  .Market.         Phnne  Douglas  400 

VIOLIN 

LION    GOLDWASSER 

R  1006.  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO    RAUHUT 

359  F'irst  Avenue  Phone  Pacific  3561 

MOTHER    WISMER 

2S41   Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

CELLO 

STANISLAS    BEM 
11106  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 
6S1  Victoria  Street.  Phone  Randolph  1292 
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SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


MUSICAL    GOSSIP    AT    HOME    AND    ABROAD 


Brief   News   Items  Gathered  from    Exchanges  and   Other 

Sources  of   Information    Likely  to   Interest   Pacific 

Coast  Musical  People 


Ossip  Gabrilowitsch.  conductor  ot  the  newly  organ- 
ized Detroit  Symphony  Orchestra,  has  sent  an  open  let- 
ter to  a  number  of  Eastern  music  journals  setting  forth 
the  facts  that  were  responsible  for  his  resignation  and 
his  re-consideration  of  the  same.  The  whole  matter  in 
a  nutshell  seems  to  be  that  the  Detroit  Musicians  Union, 
regarding  the  private  interests  of  the  local  musicians 
above  the  general  welfare  of  the  community,  opposed 
the  "importation"  ot  a  tew  much  needed  players.  But 
thanks  to  the  diplomacy  and  tact  ot  Joseph  Weber, 
president  ot  the  American  Federation  ot  Musicians,  be- 
fore which  body  the  matter  was  finally  brought  tor  ad- 
justment, the  differences  were  obliterated,  the  De- 
troit Union  finally  consenting  to  the  importation  ot  out- 
side musicians  in  case  Detroit  could  not  furnish  suffi- 
cient players  to  constitute  a  first  class  orchestra. 
*       *       «       « 

Regarding  the  situation  about  a  conductor  tor  the 
Boston  Symphony  Orchestra,  the  Musical  Courier  pub- 
lishes the  following  paragraph  in  its  editorial  page  of 
the  issue  ot  August  15th:  "A  stop-press  telegram  from 
Boston  states  that  after  the  meeting  ot  the  Board  of 
Trustees,  held  there  on  Monday,  it  was  learned  that 
both  Toseanini  and  Rachmaninoft  are  definitely  elim- 
inated as  possibilities  tor  the  coming  season,  though 
there  is  a  chance  of  securing  the  former  for  the  season 
1918-1919."  The  Musical  Courier  adds;  "This  looks  as 
if  the  trustees  are  contemplating  making  a  contract 
with  some  one  tor  the  coming  season  only.  Why  not 
try  an  American?" 

The  Pacific  Coast  Musical  Review  wishes  to  go  on 
record  as  predicting  that  Toseanini  will  never  be  the 
conductor  of  the  Boston  Symphony  Orchestra.  In  the 
first  place  he  left  America  on  account  ot  his  health  and 
expressed  himself  definitely  as  desirous  ot  remaining 
in  Italy.  In  the  second  place.  Mr.  Toseanini  does  not 
need  to  make  a  reputation  for  himself,  nor  does  he  need 
the  money  particularly  bad  to  subject  himself  to  an- 
other nervous  breakdown.  There  is  plenty  of  work  tor 
Mr.  Toseanini  in  Italy,  and  we  believe  he  rather  would 
stay  at  home  than  come  here.  From  what  we  know  ot 
him,  after  careful  long  distance  observation,  Toseanini 
is  not  sufficiently  mercenary  to  place  glory  and  money 
above  his  personal  convictions  as  to  where  he  can  do 
the  most  good. 

In  Musical  America  we  find  another  rumor  about  the 
leadership  of  the  Boston  Symphony  Orchestra  to  this 
effect:  "The  report  that  Tulio  Serafin.  the  Italian  con- 
ductor, will  be  named  as  Dr.  Karl  Muck's  successor  as 
conductor  of  the  Boston  Symphony  Orchestra,  was  re- 
vived in  Boston  this  week  (August  10th),  according  to 
an  Associated  Press  despatch.  *  •  •  *  No  official 
announcement  of  the  intention  ot  the  Board  ot  Trustees 
ot  the  orchestra  was  made  in  Boston  as  late  as  Thurs- 
day night  (August  13th)." 

Walter  Damrosch.  conductor  of  the  New  York  Sym- 
phony Orchestra,  made  his  debut  before  a  French  au- 
dience at  the  Paris  National  Conservatory  on  July  15. 
receiving  a  hearty  ovation.  Among  the  compositions 
presented  were  Saint-Saens'  Third  Symphony  and  the 
Berlioz  Overture  to  the  Roman  Carnaval.  The  orches- 
tra he  conducted  numbered  both  men  and  women  among 
its  personnel. 

We  find  still  another  rumor  about  the  Boston  Sym- 
phony Orchestra  conductorship  in  the  Musical  Courier 
ot  August  15th  in  the  shape  of  the  following  cable  from 


Paris,  dated  August  12th:  "It  is  reported  here  that  the 
conductorship  ot  the  Boston  Symphony  Orchestra  has 
been  offered  to  Camille  Chevillard.  for  thirty  years  past 
chief  conductor  of  the  Lamoureux  Orchestra,  one  ot  the 
foremost  French  orchestras,  succeeding  his  father-in- 
law  Lamoureux.  himself,  in  1887.  Chevillard  is  also  a 
professor  at  the  Conservatoire  Nationale.  a  conductor  at 
the  Paris  Opera,  and  one  of  the  foremost  of  French 
musicians." 

If  this  report  is  true,  we  believe  this  choice  the  most 
likely  to  result  in  a  final  selection.  We  presume  that 
Monsieur  Chevillard  is  a  conductor  of  the  conservative 
school  and  one  appealing  to  the  "Boston  idea"  ot  a  sym- 
phony conductor.  He  is  a  man  of  international  reputa- 
tion and  one  who.  by  force  of  his  ability,  has  retained  a 
leading  position  in  the  musical  world.  It  Mr.  Chevillard 
really  has  been  offered  the  position,  and  it  his  age. 
which  is  fifty-nine  years,  does  not  prevent  him  from 
changing  his  place  of  activity,  we  are  inclined  to  con- 
sider this  latest  candidate  the  most  available  in  the 
musical  world.  The  Pacific  Coast  Musical  Review,  in 
conjunction  with  other  music  journals,  would  like  to 
see  an  American  secure  an  opportunity  to  make  a  repu- 
tation. But  so  far  we  have  heard  ot  no  one  that  could 
do  justice  to  American  ability.  Still  the  Boston  Or- 
chestra position  would  give  an  able  American  conductor 
a  wonderful  opportunity  to  show  whether  America 
really  has  conductors  ot  sufficient  genius  and  erudition 
to  compete  with  the  world's  greatest  masters.  It  is 
about  time  we  found  out  about  this. 

The  Musical  Courier  publishes  an  interesting  item 
about  Redtern  Mason  in  France.  Our  readers  will  an 
pleased  to  hear  that  "Redtern  Mason,  the  distinguished 
music  critic  ot  San  Francisco,  was  among  those  for 
whom  the  call  has  been  too  strong  to  resist.  Mr.  Mason 
is  in  Paris,  where  he  has  been  doing  Red  Cross  work, 
and  is  also  on  the  staff  ot  Overseas.  He  writes  occa- 
sional articles  as  well  for  the  French  journals.  Oui  and 
L'lntransigeant.  To  Overseas  Mr.  Mason  recently  con- 
tributed an  original  and  an  amusing  article  on  the 
'alertes.'  that  is  the  air-raid  alarms." 

No  doubt  musical  people  ot  the  Pacific  Coast  were  sur- 
prised to  read  in  the  newspapers  of  Wednesday  ot  last 
week  of  the  marriage  ot  Enrico  Caruso,  which  took 
place  in  New  York  on  the  day  previous.  Caruso  cer- 
tainly is  a  sly  dog.  Now  that  he  is  in  the  moving  pic- 
ture game  he  needs  a  little  extra  advertising,  and  what 
could  be  ot  greater  interest  than  a  marriage.  Anyhow 
everybody  will  wish  him  the  best  of  luck  and  happi- 
ness, and  in  this  case  the  young  lady  who  is  the  choice 
will  surely  be  Mrs.  Caruso,  and  not.  as  in  cases  where 
prima  donnas  marry,  will  the  husband  be  known  by  his 
wife's  name.  The  lucky  young  woman  is  a  Miss  Ben- 
jamin, and  she  is  the  daughter  of  a  distinguished  naval 
expert. 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman.tOlay  &  Go. 

Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth    and    Clay   Streets.    Oakland 
Sacramento  Fresno  Stockton  San    Jose 


Portland 


Seattle 


Tacoma 


Spokane 


Meister."  "Die  Spanische  Fliege,"  "Eine  Ehe."  "Laura 
Massiert,"  "Das  Raetsel  Weib,"  "Magdalena,"  "Frai 
Majas  Rache"  and  "Lottchens  Geburtstag." 

The  list  also  includes  royalties  on  a  number  of  talk 
ing  machine  records  of  Madame  Emmy  Destinn.  araonf 
them:  "Wiegenlied,"  "The  Wedding."  "My  Homeland.' 
"Good  Night,"  "Pique  Dame — Es  daemmert."  "Piqut 
Dame— O  viens  non,"  "Trovatore — Miserere."  "Mignon— 
Kennst  du  das  Land."  "Madam  Butterfly — Un  bel  d 
vedremo,"  "Aida — O  patria  mia,"  "Tosca— Vissi  d'arlc 
a  d'amore."  "Tannhaeuser — Elizabeths  Gebet."  "Magi 
Flute — Pamina's  Air."  "Pique  Dame — Es  geht  auf  Mi 
ternacht,"  "Rusalke — Lieblicher  Mond."  "Trovatore- 
D'amor  suU'  ali  roses."  "Ave  Maria."  "Die  Bekehrte, 
"Oquand  je  Dors."  "L'Ultima  Canzone."  and  "Guaran. 
— Sento  una  forza  indomita."  Among  the  instrumenta 
compositions  on  the  list  are:  "Andante  Religioso."  "Bei 
ceuse,"  "Elegie,"  "Indian  Lament" — Dvorak-Kreislei 
"Studien  '  Violin,  and  "Schueler  Konzert"  Op.  213  (Mer 
delssohn). 

The  books,  the  American  royalties  on  which  are  no^ 
being  collected  by  the  Alien  Property  Custodian,  ii 
elude:  Professor  A.  Gudeman's  "Latin  Literature  of  th 
Empire:"  Arnold  Kutner's  "Commercial  German:"  Mr; 
K.  C.  H.  Dreschel's  Grimm's  "Die  Sieben  Reisen  Sii 
bads;"  Josepha  Schrakamp's  "German  Readings;"  Ge* 
man  Juvenile  book  "Max  und  Moritz;"  Prof.  Max  Wa 
ker's  "Beginner's  German;"  "Influence  of  Bible  on  Cv. 
ilization;"  John  L.  Stoddard's  Lectures,  and  J.  Wei. 
gren's  publication  "Electric  Power  Station  Engineering. 
Stoddard  is  an  American  citizen  but  is  now  living  s 
Meran.  Austria. 


UNCLE   SAM   ANNEXES  GERMAN    OPERAS,    ETC. 


A.  Mitchel  Palmer,  the  Alien  Property  Custodian,  Takes 

Over  American    Rights  to   Enemy-Owned   Grand 

Operas,  Operettas.  Plays,  Songs  and  Books 


ZOELLNER   QUARTET   IN    LOS   ANGELES 


The  Zoellner  Quartet  gave  the  following  program  e 
a  chamber  music  evening  at  Bryson  Hall.  Brj'son  Apar 
ments.  2701  Wilshire  Boulevard,  Los  Angeles,  on  Tue: 
day.  August  20th:  Sonata  for  Quartet  (J.  F.  Fasch 
(1688-1758):  Romantic  Serenade.  Op.  25  (J.  Brandt; 
Buys);  (a)  Scherzo:  from  Quartet  Op.  13  (Iwanow).  (b 
Andante  cantabile  from  Quartet  Op.  11  (Tschaikowski) 
Two  Sketches  for  String  Quartet.  Op.  15  (Eugen 
Goossens).  (a)  By  the  Tara,  (b)  Jack  O'Lantern.  Th 
Zoellner  Quartet  consists  at  present  of  the  following  e: 
cellent  personnel:  Antoinette  Zoellner;  violin.  Amandi 
Zoellner:  violin.  Jos.  Zoellner.  Sr..  viola,  and  Robei 
Alter,  cello.  They  represent  the  highest  class  of  m 
sicianship  and  their  concerts  should  form  delightful! 
artistic  events. 


HENRIK    GJERDRUM    RESUMES    CLASSES 


Henrik  Gjerdrum.  the  well  known  young  pianist  ac 
teacher,  who  was  frequently  heard  at  the  Mannii 
School  of  Music  during  the  last  year  or  two  both  i 
soloist  and  accompanist,  has  resumed  his  own  priva 
classes  for  the  season.  He  has  opened  a  studio  in  tl 
Kohler  &  Chase  Building,  where  he  will  not  only  gi' 
lessons,  but  where  he  will  give  an  occasional  recitf 
Mr.  Gjerdrum  has  a  number  of  friends  who  will  I 
pleased  to  hear  of  his  success. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  an 
oflicial  communication  from  the  Alien  Property  Custod- 
ian's Office  in  Washington  which  gives  a  list  of  enemy- 
owned  grand  operas,  operettas,  plays,  songs  and  books, 
the  royalties  of  which  will  be  collected  by  the  United 
States  Government  and  invested  in  Liberty  Bonds.  It 
will  be  interesting  to  note  what  people  who  are  set 
against  hearing  or  performing  German  music  will  do  to 
swell  Uncle  Sam's  Liberty  Bond  fund  represented  in  the 
collection  of  these  royalties.  Here  is  the  complete 
communication  as  forwarded  to  the  Pacific  Coast  Mu- 
sical Review: 

A.  Mitchell  Palmer,  the  Alien  Property  Custodian, 
announces  that  he  has  taken  over  the  American  rights 
to  a  large  number  of  enemy  owned  grand  operas,  op- 
erettas, plays,  songs  and  books.  The  royalties  in  pay- 
ment of  these  American  rights  are  now  being  collected 
by  the  Alien  Property  Custodian  and  will  be  invested  in 
Liberty  Bonds.  Included  in  the  list  are  many  operettas 
which  have  been  popular  in  this  country,  among  them 
"Her  Soldier  Boy."  "Alone  at  Last."  "The  Star  Gazers." 
"Gvpsy  Love."  "The  Dollar  Princess,"  "Pom  Pom,"  "The 
Gay  Hussars,"  "Sari."  "Little  Boy  Blue."  "The  Chocolate 
Soldier,"  "Miss  Springtime"  and  "The  Reviera  Girl." 
Among  the  plays  in  the  list  are  "Madame  X"  and  "The 
Concert."  Tlie  grand  operas  include  "Salome."  "The 
Jewels  of  the  Madonna"  and  "The  Secret  of  Suzanne." 

Francis  P.  Garvan,  director  of  the  Bureau  of  Investi- 
gation, is  now  conducting  an  exhaustive  investigation 
of  the  entire  field  of  royalties,  copyrights,  patents,  etc.. 
as  he  is  convinced  that  much  enemy  property  of  this 
kind  is  still  unreported  to  the  Alien  Property  Custod- 
ian's office.  Included  in  the  list  of  plays  are  many 
whicli  have  been  produced  at  the  German  Theatre  at 
Milwaukee,  Wis.  They  are  as  follows:  "Das  Kuckucks 
Ei."  "Das  Buch  einer  Frau,"  "Der  Heilige  Rat."  "Das 
Badende  Maedchen."  "Der  Rettungsengel."  "Griechi- 
sches  Feuer,"  "Der  Weibsteufel,"  "Des  Pastors  Rieke." 
"Fraeulein   Chef."   "Die    Schwebende    Jungfrau,"    "Der 


BRANDT'S  CONSERVATORY  OF  MUSH 

2211   SCOTT  ST.,   Between   Clay  and   Washington 
Mr.  Noah  Brandt,  Violin  Mrs.  Noah  Brandt,  Piai 

HARMONY  CLASSES 

Special  Nurnial  Course  for  Teachers  and  Students  Conduct 
bv  WILL!AM  J.  McCOY,  author  of  CUMULATIVE  HA 
rviONY.  Individual  Attention.  Term  of  twelve  weeks  begl 
ning  in  San  Francisco.  Monday.  September  2.  at  3  o'cloc 
H(i2  Kohler  &  Chase  Bldpc  In  Oakland,  Tuesday,  Septeml 
3rd.    at    3    o'clock.    Pacific    Building. 

TERMS    REASONABLE 

MR.  FRANCIS  STUART  OF  NEW  YOB 

TEACHER  OF  SINGING 

In  San  Franciico  from  April  7  to  October  1,  191 
Reiidence  Studio,  1224  Leavenworth  St.  Tel.  Pro»p> 
2962.  New  York  City,  from  October  1st.  Permani 
»tudio  address,   Carnegie   Hall. 
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•RESIDENT  WILLIAM  SPROULE  ISSUES  OFFICIAL  ANNOUNCEMENT  FOR  1918-19  SYMPHONY  SEASON 


jst  of  Guarantors  Exceeds  Any  Previous  One  With  Four  Hundred  and  Seventeen  Names  Already  Enrolled — Alfred 

Hertz  Again  to  Conduct  the  Orchestra — Itinerary  Includes  Out-of-Town  Engagements  and  Special 

San  Francisco  Concerts — Only  Few  Changes  in  Personnel  of  Orchestra— Strong 

Plea  Made  For  Support  of  Music  by  the  Public. 


By  ALFRED  METZGER 


As  will  be  seen  from  the  official  an- 
juncement  issued  by  President  William 
proule,  the  first  symphony  concert  of 
le  season  1918-1919  will  be  given  on 
ctober  25th  nest.  This  will  settle  once 
id  for  all  the  various  unfounded  rumors 
hich  usually  precede  the  opening  of  the 
■mphony  season.  Also  as  usual  one  of 
le  newspapers  with  an  eagerness  for 
•nsations  that  is  worthy  of  a  better 
luse  had  to  give  credence  to  some  of 
lese  rumors  on  the  eve  of  the  publica- 
on  of  President  Sproule's  official  state- 
ent.  As  we  already  stated  in  last 
eek's  editorial  article  all  these  needless 
>eculations  and  rumors  may  easily  be 
/oided  by  adequate  publicity  sufficiently 
advance  of  a  season  to  gratify  the 
jblic's   desire    for   news.     But    the    time 


There  will  again  be  twelve  Friday  Sym- 
phony Concerts.  Twelve  Sunday  Sym- 
phony Concerts  and  Twelve  Popular 
Concerts,  and  a  number  of  special  con- 
certs. There  will  possibly  be  more  out- 
side concerts  than  was  the  case  for- 
merly, and  it  is  quite  likely  that  the  num- 
ber of  concerts  throughout  the  season 
will  be  close  to  sixty.  This  will  also  ba 
a  record  to  be  proud  of,  for  it  will  repre- 
sent the  biggest  symphony  season  ever 
given  in  San  Francisco,  and  indeed  in  the 
far  West  altogether.  The  announcement 
is  also  gratifying  in  its  reference  to  the 
personnel,  which  remains  practically  in- 
tact with  but  a  few  changes,  most  of 
which  have  no  doubt  been  instituted  with 
the  intention  of  strengthening  the  or- 
ganization.    Finally,  reference  is  made  to 


more  substantial  subscription  and  ticket 
purchase  than  was  the  case  on  any  pre- 
vious season.  And  if  we  know  the  tem- 
per of  our  San  Francisco  musical  public, 
which  has  grown  tremendously  since  the 
introduction  of  community  singing  and 
war  camp  activities,  the  Musical  Associa- 
tion will  not  appeal  in  vain  for  the  whole- 
hearted support  of  our  music  loving  peo- 
ple. 
President  Sproule's  Official  Statement 
The  San  Francisco  Symphony  Orches- 
tra, which  is  maintained  by  the  Musical 
Association  of  San  Francisco,  will  open 
its  eighth  season  at  the  Cort  Theater 
Friday  afternoon,  October  25th,  with  the 
first  symphony  concert  of  the  season  of 
1918-1919.  The  continued  support  of  the 
membership  and   the   generous   efforts   of 


War  conditions  have  made  it  hard  to 
get  new  music,  but  the  Association  has 
been  fortunate  in  securing  a  goodly  nun.- 
ber  of  new  selections  which  we  are  satis- 
fied will  sustain  the  public  interest  and 
add  to  the  artistic  results  of  the  season. 
A  list  of  these  numbers  and  their  com- 
posers will  be  made  public  at  a  later 
date.  The  seating  as  newly  alloted  to 
the  members  last  season  met  with  such 
general  approbation  that  it  has  been  de- 
cided for  this  season  to  make  no  change 
from  the  allotment  of  last  season  except 
when  members  change  to  another  class 
of  membership.  Season  tickets  will  be 
sold  for  all  concerts.  The  season  begins 
as  stated  on  October  25th  and  ends  on 
March  30th.  The  marked  interest  shown 
in     the    approaching     concerts    gives     us 


THE    SAN     FRANCISCO     SYMPHONY    ORCHESTRA.    ALFRED     HERTZ.    CONDUCTOR.    V.HICH    WILL    BEGIN    THE    SEASON     1918-1919     AT     THE     CORT     THEATRE      ON 
AFTERNOON.    OCTOBER    25th.      THIS   ORCHESTRA    IS    MAINTAINED    BY    THE    MUSICAL    ASSOCIATION    OF   SAN    FRANCISCO. 
WILLT-^M    SPROULE.    PRESIDENT.    A.    W.    WIDENHAM.    SECRETARY- MANAGER 


-  s  now  passed  for  comment  on  things 
,at  are  by-gones  and  it  is  now  essential 
at  we  devote  our  attention  and  energy 
■  the  things  that  are  ahead  of  us. 

Mr.  Sproule's  announcement  is  interest- 
^?  in  several  respects.  In  the  first 
[ice  it  gives  the  gratifying  information 
■at  Alfred  Hertz  is  again  to  conduct  the 
•chestra.  This  fact  assures  definitely 
;  artistic  interpretation  of  the  various 
jOgrams  and  also  universal  attendance, 
;  was  the  case  during  the  previous  sea- 
ias    of     Mr.     Hertz's     regime.     Another 

)st  pleasing  part  of  the  announcement 
;  that  which  refers  to    the    number    of 

arantors  which  have  pledged  them- 
I'ves  to  support  the  organization.  This 
■' mber  is  now  147.  or  really  bigger  than 
i  has  ever  been  before.  The  list  of 
'i  arantors  has  not  yet  been  definitely 
'.  'sed.  and   may   be   considerably   bigger 

in  already  announced.  It  is  to  be 
'pecT  that  such  will  be  the  case,  for  it 
'uld  be  a  proud  satisfaction  for  San 
Jancisco  to  know  that  during  these 
Ues  our  representative  musical  patrons 

bscribe   more   toward    fine   music   than 

ey  have  been  used  to  during  times  of 
iace. 


the  works  to  be  presented  this  season 
and  calling  attention  to  the  fact  that  al- 
though it  being  extremely  difficult  to  se- 
cure compositions,  sufficient  material  has 
been  added  to  retain  the  public  interest. 
There  remains  not  much  more  for  us 
to  say  except  that  the  public  should  now 
respond  whole-heartedly  to  the  appeal  for 
subscription  tickets.  It  would  indeed  be 
splendid  if  the  subscription  list  could 
show  an  Increase  over  any  previous 
season.  Music  has  become  a  much  more 
important  factor  during  this  war  time 
than  it  ever  was  before.  As  was  seen 
from  Mr.  Behymer's  New  York  letter, 
which  was  published  in  this  paper  last 
week,  from  the  President  down  music  re- 
ceives hearty  endorsement,  and  everyone 
urges  its  encouragement  and  constant 
practice.  There  is  nothing  so  conducive 
toward  a  healthy  morale  and  toward 
keeping  the  mind  off  constant  worry  than 
listening  to  good  music  well  presented. 
And  the  Musical  Association  of  San  Fran- 
cisco, which  goes  on  record  as  standing 
before  us  stronger  financially  and  artisti- 
cally than  it  has  ever  done,  has  a  right 
to  expect  of  the  public  to  contribute  its 
appreciation     by    means    of    larger    and 


the  Women's  Auxiliary  make  it  possible 
for  the  Association  to  enter  the  season 
with  new  vigor  and  larger  membership. 
It  is  interesting  to  note  that  in  1914-15 
the  Association  had  291  members:  in 
1915-16.  309:  1916-17.  325;  1917-18.  411, 
and  for  the  season  of  1918-19  the  mem- 
bership already  numbers  417. 

The  San  Francisco  season  will  consist 
of:  Twelve  Friday  Symphony  concerts. 
Twelve  Sunday  Symphony  concerts.  Ten 
Popular  concerts. 

Arrangements  are  in  progress  for  out 
of  town  performances  as  well  as  special 
concerts  in  San  Francisco.  The  concerts 
tor  the  members  and  their  personal 
guests,  which  were  so  successful  a  fea- 
ture of  last  season,  will  be  given  this 
season  also.  Alfred  Hertz  has  been  re- 
tained as  musical  director  and  so  enters 
upon  his  fourth  season  as  our  conductor. 
In  the  orchestra  few  changes  have  been 
deemed  advisable,  and  then  only  to 
strengthen  it,  which  gives  assurance  that 
the  concerts  will  be  of  high  artistic  or- 
der, owing  to  the  continued  association 
of  the  musicians  and  their  work  together. 
The  musicians  will  play  together  daily 
during  the  six  months  of  the  concert 
season. 


reason  to  look  forward  with  confidence 
to  the  most  successful  season  of  the  As- 
sociation, artistically  and  financially. 

We  wish  to  impress  upon  the  public 
generally  the  fact  that  symphonic  music 
in  its  highest  form  of  expression  could 
not  be  maintained  in  a  city  even  of  the 
size  of  San  Francisco  but  for  the  sub- 
scriptions of  the  members.  Our  mem- 
bership subscriptions  meet  about  one- 
half  of  our  expenses,  the  other  half  is 
derived  from  the  sale  of  tickets  for  the 
concerts.  In  times  like  these,  when 
many  demands  are  made  on  the  public 
purse,  it  behooves  all  of  us  who  appre- 
ciate the  benefits  of  music  to  make  a  per- 
sonal effort  to  interest  our  friends  in  the 
purchase  of  season  tickets,  thereby  lend- 
ing assistance  and  placing  the  stamp  of 
their  approval  upon  the  efforts  of  those 
wRo  bear  the  brunt  of  the  burden  in 
maintaining  this  fine  organization. 

(Signed)  WILLIAM  SPROULE. 
President  Musical  Association 
of  San  Francisco. 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced  by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  li)ie — Steinway  Pianos  and  other 
pianos  of  satisfactory  musical  raorlli,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  histruments,  Sheet  Music  and  Music  Books. 


Sherman  .play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO -VALLEJO— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled     facilities     for     the   study   of  music  in   all  its 
branches.       Large  Pipe  Organ.       Recital  Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone  West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde,  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach    singers    in    their   repertoire. 

Arrangements  for  time  can    be   made   on   application. 


JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,   175  25lh  Ave.       Phone  Pacific  9173 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses    Thorough    and     Progressive 
Public    School    Music,     Accredited     Diploma 


NOTRE  DAME  COLLEGE  OF  MUSIC  Miss  Elizabeth  Westgate 

<;Arj    indF    rAi  ~ 


SAN  JOSE,  CAL 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINQER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore   840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio  1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 


Organist  and  Choir  Director  of  First  Presbyterian  Church, 
Alameda ;  Pianist  of  California  Trio.  Home  Studio:  1117 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio: 
(Thursdays).  Miss  Merriman's  School,  620  Mariposa  Avenue. 
Telephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 


Teacher  of  Piano 


734    LYON    STREET 


Phone  West  7923 


MRS.  M.  E.  BLANCHARD    mezzo.contr.uto 

(Head  of  Vocal  Department,  Mills  College) 
Teacher       of       Singing.        Concerts,        Lecture-Recital*. 
Studio:   Kohler  &  Chase  BIdg.,  Room  905.      Tel.   Keamy 
5454.       Residence,    845    Ashbury    St.       Phone    Park    5606 


Loisa  Patterson  Wessitsh      Helen  Colburn  Heath 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone.  Sutter  2290.       Studio   Phone,   Kearny   5454 


Soprano  Soloist  First  Unitarian  Church,  and  Temple 
Emanu  El.  Vocal  Instruction,  Concert  Work.  2539 
Clay  Street.       Phone  West   4890. 


MACKENZIE  GORDON,  Solo  Tenor        ^'^^  ^9SSII??,iE^NSFELDT  ^^E.  IDA  WESTERBERG 


LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholo 

New   York   City. 
Solo   Artist   with   Worcester   and    Cincinnati    Music    Festivals. 
Soloist   with   the   Handel    and    Haydn    Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:   2832  JACKSON   STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:  2021  CALIFORNIA  ST.  Tel.  Fillmore  210 


MRS.    OSCAR    MANSFELDT,    Pianist 
2590    PINE    STREET  Tel.    Fillmore    314 

Church  Of     ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 


Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade.  Maryland  63d  Infantry  Regiment.  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ^-rirci^^t  !rc'!.^h 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church.  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.     Phone  Piedmont  2428. 


Dramatic  Soprano,  Concerts  and  Recitals.  Limited  number 
of  pupils  accepted.  2429  Green  St..  San  Francisco.  Phone 
Fillmore  2044.  Formerly  of  the  Royal  Conservatory  of  Music. 
Stockholm.   Sweden. 

NEW    SONGS    BY 

Abbie  Gerrish  Jones 

The  Meadow  Lark.  Published  by  Boosey  &  Co..  New  Y'>rk. 
My  Dear  Little  Irish  Rose,  Clayton  F.  Summy  Co..  Chicago. 
Impatience.  Clayton  F.  Sammy  Co..  Top  o'  the  Mornin' 
Peggy.   Musician  Pub.   Co..   Los  Angeles 

For  Sale  by  all   r>ealers. 


THE  JENKINS  SCHOOL  OF  MUSIC 

46    Randwick    Ave..    Oakland 

MISS    CORA    W.    JENKINS.    DIRECTOR 

Ailv.inred  Work  under  Albert  Elkus.  Le^^ne  N'esbit,  Piano: 
.•-iaiiuiel  Savannah.  Violin;  Stanislas  Bern.  Arthur  Black. 
<'ell->;  Louis  Newbauer.  Flute;  Percy  A,  R.  Dow.  Voice. 
Special  tjraded  course  for  children  from  five  years  of  age 
upwards,     Teleijbone   Piedmont  2993. 
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SEVENTEENTH    YEAR 

THE  FOURTH  UBERTY  BOND  CAMPAIGN 


III  oriltT  to  siii'iM'Sslully  prusi'iMiti'  tlif  great 
niiriii't  which  is  now  ravins  in  this  world,  ami  in 
ni'i'  to  see  this  conflict  culminate  in  victory  for 
III  iillied  nations — the  only  thiiikalile  outcome  in 
III-  minds  of  freedom  and  .justice  loving  people  in 
lir  world — three  great  phases  of  public  endeavor 
'-  ilisolutely  essential.  The  first  of  these  piiases 
militar.v  branch,  that  division  which  makes 
iipreme  sacrifice  and  which  deserves  to  be 
ii\ird  by  every  genuine  citizen  of  this  great 
Hiiiitry;  the  second  is  the  arm.v  of  industrial 
vorki-rs  who  possess  as  great  a  task  behind  the 
inis  as  the  soldiers  tindertakc  at   the  front,  for 

I'itliout  the  neeessar.v  industrial  backing  the  sel- 
lers at  the  front  become  ineffective.  Then  there 
s  the  third  great  jihase  of  these  endeavors, 
^amel.v.  the  financial.  As  long  as  the  manhood  of 
,he  nation  is  willing  to  place  its  life  upon  the  altar 
■f  the  countrv,  anil  the  laborer  is  willing  to  con- 
rihute  b.v  the  sweat  of  his  brow  the  innumerable 
necessities  re()uired  for  the  arm.v,  the  man  and 
voman  at  home  must  .just  as  cheerfuU.v  contribute 
lis  or  her  financial  sacrifices  to  a  cause  which 
iieans  life  or  death  to  a  great  eonuiiunit.v. 


i  There  po.ssibly  is  no  set  of  peoiile  effected  in  a 
[reater  degree  b.y  this  war  than  the  musical  pro- 
lession.  While  music  has  been  considered  a  ne- 
essit.v  in  order  to  cheer  the  soldier  or  keep  up  the 
iiorale  of  the  people,  the  work  absolutel.v  essen- 
ial  to  the  nation  is  mostly  contributed  without 
in.v  reminieration  whatever.  The  few  who  re- 
fcive  reward  for  their  a.ssistanee  in  this  uplifting 
vork  must  do  so.  and  rightly,  at  the  lowest  pos- 
lible  amount.  There  remains  then  a  small  per- 
centage that  is  able  tlirough  teaching  or  perform-' 
ing  to  earn  somewhat  more  than  is  absolutel.v 
jecessarv  for  existence.  And  even  to  those  life  is 
nade  somewhat  more  serious  b.v  reason  of  risi^ig 
irices  in  living  and  wearing  ap|)arel.  And  .vet  we 
jind  that  these  members  of  the  mvisical  profession 
I— at  least  those  of  whom  we  know — cheerfuU.v  use 
he  little  amounts  they  may  have  left  above  their 
ctual  need  to  invest  in  liberty  bonds  and  war 
iavings  stamps.  And  this  is  as  it  shcuild  be.  It 
i5  just  as  despicable  to  hesitate  in  contributing 
■our  savings  to  this  war  fund,  as  it  is  to  hesitate 
0  enter  the  army  when  you  are  fit  and  able  to  do 
[O.  And  your  financial  assistance  in  this  direc- 
ion  is  exactly-  of  as  much  use  to  the  government 
s  .vour  strength  and  bodv  would  be.  for  you  are 
iiaking  it  possible  to  supj)l.v  the  men  of  the  army 
I'ith  the  food  and  su])i)lies  that  enable  thcni  to 
ight  for  your  count r.\'s  honor. 


This  is  no  time  to  ask  questions  as  to  why  you 
ho\dd  do  this,  or  wh.v  you  should  do  that.  It  is 
he  time  to  DO  things  without  questioning.  If 
ou  have  lived  in  tliis  coinitry  for  a  number  ot 
ears.  If  you  have  made  a  living  by  means  of 
our  profession.  If  you  have  met  with  success 
lud  vour  efforts  have  been  recognized  .vou  owe  a 


debt  of  gratitude  to  the  land  that  has  protected 
you  and  given  you  opportunities — a  debt  of  grati- 
tude whicli  you  can  never  repay,  unless  you  make 
the  suprenu"  sacrifice.  Nothing  short  of  giving 
your  life  will  repay  the  benefits  you  have  receivi-d 
as  an  American  citizen.  The  money  you  are  asked 
to  invest  in  Liberty  Bonds  is  but  a  loan.  And  for 
this  loan  the  government  pays  you  an  interest. 
You  arc  therefore  asked  the  privilege  of  loaning 
your  money  to  your  government  and  receive  for 
such  great  privilege  financial  reward  in  the  shape 
of  interest.  In  a  certain  time  you  not  only  get 
your  money  back,  but  you  receive  a  considerable 
amount  in  addition  to  that  whieli  you  have  loaned. 
Is  this  making  a  sacrifice.'  Is  this  to  be  compared 
with  the  sacrifice  the  man  is  making  who  gives  up 
his  career,  his  business — yea.  even  his  life — in  the 
defense  of  his  countrv?  Surelv  no  sensible  man 
or  wonuni  will  consider  it  sucli  in  the  widest 
stretch  of  the  imagination. 


If  .vou  begin  to  check  oft 'vour  expense  accounts, 
you  will  always  find  that  there  are  certain  things 
which  you  can  do  without,  ami  also  certain  things 
which  you  ought  to  do  without  during  tlu'se  limes. 
Of  eour.se  you  must  make  a  living.  If  you  can  not 
earn  any  money  you  can  not  buy  an.y  libert.v 
bonds.  For  the  same  reason  .vou  must  help  others 
in  making  a  living,  and  the  mone.y  which  you 
speiul  for  things  that  .vou  should  have  and  need  is 
also  contributing  toward  the  finatudal  phase  of  the 
nation's  warfare,  for  your  sjiending  miney  with 
others  enables  others  to  bu.v  liberty  bonds.  Hut 
much  money — far  more  tiisn  .vou  realize  until  .vou 
investigate — is  spent  foolishl.v.  or  unnece-;sarily. 
And  it  is  this  money  that  belongs  to  vour  govern- 
ment in  its  need,  when  that  same  govcrinnent  pro- 
tected .vou  and  gave  .vou  opportunities  to  advance 
.yourself  when  vou  needed  it.  And  we  rejieat  .vou 
are  not  asked  to  DOXATE  this  uioue.v.  You  are 
only  asked  to  LOAN  it  at  a  PROFIT.  Surely  if 
there  is  an.vone  to  object  to  such  a  fair  and  gen- 
erous and  liberal  proposition  he  is  not  worth.v  to 
be  regarded  as  a  fellow  citizen. 


And  so  in  ease  it  is  difficult  for  .vou  to  buv  lib; 
ert.v  bonds.  In  case  it  is  reall.v  making  sacrifices 
to  take  ofT  from  the  little  .vou  earn  to  loan  the 
government  and  thereby  curtail  .vour  alread.v 
small  income  .vou  have  the  satisfaction  to  do  a 
greater  service  to  .vour  countrv  than  the  rich  nuiii 
to  whom  large  sums  are  easil.v  accessible.  In 
patriotic  service  of  this  kind  it  is  not  so  much 
what  others  sa.y  of  you.  as  what  .vou  think  about 
yourself.  If  .vou  can  honestl.v  tell  .yourself  that 
.you  are  doing  the  best  that  is  in  you,  that  no  one 
can  ask  more  of  .vou,  that  .you  are  really  sacrific- 
ing sonu'thing  on  the  altar  of  .vour  country,  if  you 
can  say  to  yourself,  here  is  all  I  have,  take  it,  .vou 
need  not  worry  what  others  are  sa.ving.  It  is  not 
the  noisiest  patriot  that  does  the  greatest  service. 
It  is  far  more  frequentl.v  the  man  or  woman  who 
silentl.v  gives  all  he  or  she  has  without  a  murmur, 
without  complaint,  without  publicit.v.  without 
bragging,  without  worrying  what  the  other  fellow 
is  doing — it  is  far  more  frequentl.v  such  a  man  or 
woman  to  whom  the  countr.v  owes  the  tribute  of 
its  admiration.  And  so  we  sa.v  to  ymi  when  the 
Goverinnent  of  the  United  States  comes  to  you 
and  asks  .vou  to  loan  it  as  much  of  .vour  earnings 
as  .you  can  spare — spare  a  little  more  than  you 
think  you  can  and  inscribe  on  the  tablets  of  .vour 
heart  that  voii  are  a  GOOD  AMERICAN  CITL 
ZEN. 

ALFRED  METZOER, 


WHAT  ARE  YOUR  PLANS  FOR  THE  SEASON? 


The  season  of  lH18-l'Jly  is  at  our  door.  Have 
you  already  decided  what  .vou  intend  to  accom- 
plish during  this  new  season?  Do  you  belong  to 
those  artists  or  teachers  who  sa.v  that  they  do  not 
need  to  advei-fise  because  they  have  already  mori' 
students  than  they  can  care  for?  Do  you  belong 
to  that  class  that  has  become  a  joke  anujng  intelli- 
gent people?  Or  do  you  belong  to  that  class 
whicdi  thinks  that  a  dail.v  new.spaper  or  a  music 
journal  is  published  for  his  or  her  special  benefit, 
and  that  it  is  the  papers'  duty  to  make  them 
known  to  the  pidilie  so  that  they  can  earn  a  liv- 
ing? If  you  belong  to  either  of  these  two  classes 
you  lack  ambition  and  a  fair  perspective  of  your 


duties  toward  your  neighbor.  On  the  other  hand 
if  you  belong  to  the  better  element  of  the  profes- 
sion which  recognizes  the  necessity  of  contribut- 
ing personally  toward  their  success  by  making 
efforts— legitimate  and  necessary  effort-s — to  at- 
tract the  attention  of  the  public  toward  their 
work,  and  thus  become  known,  with  the  result  of 
eventually  becoming  so  widely  known  that  the 
public's  familiarity  represents  fame,  then  .vou 
have  reason  to  expect  of  the  ensuing  season  just 
a  little  more  than  the  last  season  brought  you. 


You  must  never  forget  that  it  requires  financial 
assistance  to  publish  a  paper,  just  the  same  as  it 
requires  money  for  you  to  make  a  living  To  ask 
a  music  journal  to  publish  rejjorts  of  concerts,  or 
advance  notices  of  events,  or  to  tell  its  readers  of 
the  success  of  your  pupils  without  giving  it  tlie 
opportunity  to  pay  for  its  publication,  you  are 
doing  exactly  the  same  as  a  friend  who  would  ask 
you  to  teach  pupils  gratis  because  they  happen  to 
have  a  little  talent.  Just  as  certain  teachers  are 
occasionally  willing  to  teach  a  particularly  pre- 
cocious student  without  remuneration  so  a  music 
journal  occasionally  is  willing  to  contribute  its 
services  to  a  worthy  cause.  It  also  must  .serve  its 
readers  with  a  certain  amount  of  news.  We  are 
doing  a  great  deal  of  this.  Hut  in  order  to  give 
our  readers  as  much  news  as  po.ssible  we  must  re- 
duce eomplimentar.y  advance  notices  to  a  mini- 
mum. 


And  so  liming  the  coming  season  if  you  wi.sh 
to  repeatedly  anniuince  .vour  concerts,  or  to  have 
matters  published  that  are  of  no  news  value,  you 
iinist  enable  the  paper  to  give  you  such  service  bv 
justifiabli'  and  much  lUM-ded  support.  The  Pacific 
Coast  Musical  Review  again  received  from  the 
Tnited  States  Government  a  communication  to 
conserve  its  space,  and  to  publish  as  little  as  pos. 
sible  unnecessary  articles.  We  therefore  shall 
confine  all  advance  notices  to  one  department,  and 
shall  not,  during  the  coming  season,  give  the  same 
space  to  small  advertisers  that  we  used  to  give. 
Advance  notices  of  concerts  will  be  published  ac- 
cording to  the  amount  expended  in  their  adver- 
ti.sement.  Reviews  will  be  p\ihlished  as  usual,  as 
the.v  form  i)art  of  the  news  .service  of  the  paper. 
Half  tones,  unless  justified  by  particularly  liberal 
advertising  contracts,  must  be  confined  to  one  col 
umn  width.  NO  FRONT  PAGE  SPACE.'^  .MCS'I' 
BE  EXPECTED  FROJl  .MANAGERS  OR  VISIT- 
ING ARTISTS,  UNLESS  ADVERTISING  CON- 
TRACTS JUSTIFY  SUCH  SPACE. 


If  manager.s,  arti.sts  and  teachers  wish  this  pa- 
per to  weather  war  conditions,  and  continue  to 
accept  advertisements  and  subscriptions  at  the  ohl 
prices,  while  everything  is  going  up.  the.v  must 
support  this  paper  to  an  extent  that  will  make  it 
possible  for  the  publisht>r  to  pa.v  his  bills.  If 
managers,  artists  or  teachers  think  the.v  can  get 
along  without  a  nuisical  paper,  then  well  and 
good,  let  them  prove  their  contention  b.v  really 
doing  without  a  musical  journal  and  refrain  from 
asking  any  favors  whatever.  Therefore  we  re- 
peat the  i|uestion  at  the  head  of  this  article.  What 
are  .vou  going  to  do  this  .season?  Are  .vou  going 
to  be  active  or  inactive?  Are  .vou  going  to  con- 
tinue .vour  work  or  stop?  Are  you  going  to  let 
people  know  what  .vou  are  doing,  or  do  you  think 
vou  have  more  to  do  than  .vou  can  take  care  of? 
If  .vou  want  to  be  known — advertise.  If  you  want 
to  succeed,  tell  people  about  .your  work.  If  vou 
want  to  stagnate,  do  without  a  music  journal.  This 
is  a  free  countrv.  You  can  do  as  .vou  please,  but 
you  must  not  expect  an.vone  to  take  an.v  interest 
in  vou  if  vou  fail  to  take  interest  in  him. 


THE    MUSICAL    REVlEVrS    ANNUAL    EDITION 


Notwithstanding  the  additional  cost  ot  pap.T,  and  tlie 
difficulties  to  be  overcome  in  pubIi.=hinE  a  larEt.-  paper 
during  tliese  days,  the  Pacific  Coast  Musical  Fteviev  he 
lieves  it  to  be  absolutely  essential  to  publish  it.s  annual 
edition  this  year.  We  will  pnnt  as  exhaustive  and 
handsome  a  paper  as  the  musical  profession  will  justify 
us  to  publish  by  means  of  advertisins  support.  The 
Annual  will  appear  on  Saturday.  October  26th.  Reserve 
your  space  early.  The  editor  has  been  asked  by  a  num- 
of  prominent  artists  and  teachers  regarding  our  inten- 
tion of  publishing  such  an  edition,  and  after  careful  in- 
vestigation we  discovered  that  there  is  a  sufficient  de- 
mand for  it.     Hence  the  delay  in  this  announcement. 


PACIFIC     COAST     MUSICAL     REVIEW 


A   GREAT  TRIBUTE  TO   MME.   SCH  UMANNHEINK 


SYMPHONY    SEASON    TICKET    SALE 


The  San   Diego  Union  in  a  Stril<ing   Editorial  Article  by 

Edwin   H.  Clougli   Honors  Great  Diva  With  a  Most 

Eloquent    Eulogy   of   Her   Art 


The  following  brilliant  tribute  to  Mme.  Schumann- 
Heink.  which  appeared  not  long  ago  in  the  San  Diego 
Union,  will  be  appreciated  by  the  numerous  friends  of 
the  great  Diva: 

Madame  Schumann-Heink: 
Salute! 

Edward  Bellamy  Partridge,  in  a  beautiful  little  tribute 
to  this  wonderful  woman,  has  called  her  the  Greatest 
Mother  in  America.  Madame  Schumann-Heink  is  more 
than  that  if  we  differentiate  motlierhood.  She  has 
mothered  the  whole  world.  Her  voice  has  echoed  the 
mother  tone  in  the  hearts  of  millions  to  whom  this  song- 
gifted  woman  has  spoken  in  the  universal  language — 
the  language  of  love. 

There  is  a  world  of  memory  in  that  rich,  mellow  con- 
tralto— not  only  the  memory  personal  to  those  who  sit 
spellbound  within  the  compass  of  its  melody,  but  a 
memory  that  rises  unbidden  through  the  human  sub- 
consciousness, the  memory  of  a  time  when  the  car  of 
man  was  attuned  only  to  the  murmurous  diapason  of 
tropic  winds  in  the  fronded  fern:  the  lullaby  of  distant 
waters  lapping  the  shimmering  sands  of  summer  isles 
in  sunset  seas.  It  is  the  music  of  nature — old  Mother 
Nature — from  which  comes  the  primitive  expression  oi 
the  simple  rythm  of  all  tlie  primitive  peoples;  we  hear 
it  in  the  crooning  of  the  Indian  mother  gathering  acorns 
in  the  wooded  canyons  of  our  California  hills;  in  the 
low-cadenced  notes  of  an  Arab  maid  singing  to  the  des- 
ert stars;  in  the  call  of  a  woman's  voice  across  the 
lonely  reaches  of  an  Asian  solitude;  in  the  voices  of 
brown-chested  girls  laughing  under  the  shadows  of  Poly- 
nesian copra  groves;  in  the  chant  of  vestal  devotees  at 
an  African  shrine;  in  the  folk  songs  of  the  far  northern 
tribes;  and  in  the  love  song  of  the  geisha  caressing  the 
vibrant  strings  of  a  samisen. 

It  is  the  woman  voice  in  its  sweetest,  saddest,  most 
appealing  tone;  it  is  more  human  than  the  aria-compass- 
ing soprano,  more  intelligible  to  the  common  human 
heart  than  the  coloratura  of  a  Tetrazzini  or  a  Galli- 
Curci — wonderfully  exquisite  as  are  those  fluted  notes 
from  golden  throats.  Madame  Schumann-Heink  speaks 
to  us  in  that  voice  of  the  primitive  contralto,  and  the 
babe  in  its  mother's  lap,  the  virtuoso  blase  with  years 
of  cultured  association  understand  it  alike.  It  is  the 
mother  voice  singing  from  the  mother  heart. 

Madame  Schumann-Heink  will  sing  for  the  Red  Cross. 
She  has  given  her  career  for  the  humanity  cause  of  tlie 
Great  War — as  she  has  given  her  men  children  to  the 
cause  of  Liberty.  She  will  sing  to  tlie  men  of  the  camps 
and  to  the  men  of  the  trenches;  and  to  the  w-omen  who 
are  waiting  where  the  twilight  falls — to  the  hearts  that 
are  sitting  in  widowhood.  She  will  sing  to  the  mothers 
and  wives  of  all  the  peoples;  and  she  will  sing  to  the 
little  children  whom  she  loves  with  the  love  that  passeth 
understanding — the  mother  love — the  noblest  attribute 
vouchsafed  to  men  from  the  Infinite  abiding  in  mystery. 
It  is  not  for  war  that  Schumann-Heink  sings;  but 
those  who  are  of  the  warriors  will  go  forth  to  battle 
with  higher  courage  in  the  benediction  of  her  song.  It 
is  in  gladness  that  she  sings;  but  there  is  a  vast  sorrow 
in  the  minor  strain  to  it — as  the  wind  sings  to  the  pine, 
whispering  hope  in  requiem  chords;  giving  life  while 
Death  stands  grimly  waiting. 
Schumann-Heink! 
Salute  I 

With  uncovered  heads  let  us  pay  this  tribute  to  the 
motherhood  of  men.  - 


CLEVER.    SMART    AND    WITTY    PLAY    AT    CORT 


The  sale  of  uiemhers'  season  tickets  for  the  fortlicom- 
ing  season  of  the  San  Francisco  Symphony  Orchestra, 
under  tlie  direction  of  Alfred  Hertz,  will  open  Monday 
morning,  September  16,  at  the  offices  of  the  Musical  As- 
sociation of  San  Francisco,  the  symphony's  sustaining 
body,  in  the  Phelan  Building.  The  sale  will  be  con- 
ducted by  Secretary-manager  A.  W.  Widenham.  who  has 
been  provided  with  a  corps  of  trained  assistants  to  han- 
dle the  allotment  of  seats.  The  sale  of  season  tickets 
for  the  public  will  be  held  at  the  same  place  beginning 
October  7.  and  the  sale  of  tickets  for  single  concerts 
will  be  conducted  at  Sherman.  Clay  &  Co.'s.  beginning 
October  21.  The  first  concert  will  be  given  Friday.  Oc- 
tober 25,  at  the  Cort  'Theatre. 

In  the  sale  of  season' tickets  for  members  of  the  asso- 
ciation, the  order  of  choice  established  by  last  season's 
drawing  will  apply,  except  where  a  member  has  in- 
creased his  subscription,  in  which  event  he  will  be  en- 
titled to  make  selection  under  his  new  class  of  mem- 
bersliip. 

Season  tickets  for  the  twelve  Friday  symphonies  range 
from  gallery  seats  at  $6  to  orchestra  seats  at  ?22.  with 
loges  at  $150  and  boxes  at  $125,  $1SII  and  $240.  Season 
tickets  tor  the  twelve  Sunday  symphonies  range  from 
gallery  seats  at  $5  to  orchestra  seats  at  $11.  with  loges 
at  $S0  and  boxes  at  $75.  $100  and  $125.  Season  tickets 
t)r  the  ten  popular  concerts  range  from  gallery  seats 
at  $i.50  to  orchestra  seats  at  $9. 

The  innovation  last  season  of  issuing  season  tickets 
lor  the  "pop"  concerts  as  well  as  for  the  regular  sym- 
phonies met  with  gratifying  response  from  music  lovers 
and  is  again  manifesting  itself  in  many  inquiries  and 
program  requests.  Advance  interest  in  the  ticket  sales 
is  such  as  to  indicate  that  local  symphony  lovers  are 
looking  forward  to  the  greatest  season  in  the  history  of 
tlij  San  Francisco  Symphony  Orchestra. 

0 

SIGMUND   BEEL  SIGNALLY   HONORED 


At  the  initial  meeting  of  the  season  191,S-191!)  the 
Wednesday  Morning  Choral  of  Los  Angeles  voted  un- 
animously to  make  Sigmund  Beel  an  honorary  member 
of  that  organization,  as  a  slight  token  of  the  apprecia- 
tion of  his  services  at  the  benefit  concerl  of  that  ex- 
cellent organization.  This  is  not  the  first  time  Mr.  Beel 
has  been  thus  honored  in  the  Southern  California 
metropolis.  Another  prominent  society  which  consid- 
ered Mr.  Beel  sufficiently  distinguished  to  bestow  upon 
him  honorary  membership  is  the  Musicians  Clubs  of 
Los  Angeles,  a  most  exclusive  organization,  which  only 
accepts  the  foremost  and  most  representative  members 
of  the  profession  residing  in  that  city. 


MME.    KRISTOFFV    RE-OPENS    STUDIO 


Mme.  Johanna  Kristoffy,  the  distinguished  operatic 
soprano,  lias  re-opened  her  Oakland  studio  in  the  Pacific 
Building,  and  quite  a  number  of  talented  students,  and 
some  well  known  artists,  are  taking  advantage  of  Mme. 
Kristofty's  resumption  of  her  Oakland  classes.  In  addi- 
tion to  her  Oakland  studio  Mme.  Kristoffy  is  teaching 
quite  a  number  of  students  in  her  San  Francisco  resi- 
dence studio  on  Washington  street.  This  unusually  ef- 
ficient artist  and  teacher  is  opening  the  new  season 
under  the  most  brilliant  auspices,  and  will,  no  doubt,  in 
addition  to  her  pedagogical  work,  appear  frequently  in 
concerts  both  at  private  and  public  musical  functions 
of  prominence.  Mme.  KristolTy  has  become  one  of  the 
foremost  musical  factors  in  this  communitv. 


VLADIMIR    SHAVITCH    RESUMES    HIS   CLASSES 


That  cleverness,  smartness  and  intellectual  wit  is  ap- 
preciated by  local  theatregoers  is  attested  by  the  appre- 
ciatively large  audiences  which  greeted  the  first  week 
of  "Why  Marry?"  at  the  Cort  Theatre,  and  which  begins 
its  second  and  final  week  at  this  playhouse  tomorrow 
evening. 

"Why  Marry?"  begins  with  a  good-natured  laugh  and 
winds  up  in  a  roar  of  laugliter  over  the  sensationally 
unusual  climax  that  comes  so  unexpectedly  as  the  solu- 
tion of  the  troubles  a  young  woman  has  brought  to  her 
family  over  pursuing  an  idea  that  a  religious  ceremony 
is  no  more  binding  for  marital  relations  than  genuine 
love.  It  is  all  done  so  deliciously  humorous,  and  with 
such  elegance  that  one  is  astounded  at  having  such  un- 
conventional situations  presented  without  the  slightest 
discomfifture. 

Selwyn  &  Company,  who  in  association  with  Roi 
Cooper  Megrue,  the  playwright,  have  given  this  scin- 
tillating comedy  to  the  public,  have  gathered  together 
a  coterie  of  players  worthy  of  this  Jesse  Lynch  Williams 
gem  of  playmaking.  It  includes  Nat  C.  Goodwin,  Ed- 
mund Breese,  Lotus  Robb,  "Ernest  Lawford,  Leonard 
Mudie,  Louis  Randolph,  Anne  Morrison,  and  others  of 
similar  capabilities.  They  have  also  given  the  piece 
settings  that  have  in  themselves  aroused  more  than 
passing  admiration,  and  which  lend  materially  to  the 
enjoyment  of  the  performances.  Not  a  detail  of  refined 
luxury  has  been  overlooked,  and  even  when  the  char- 
acters sometimes  go  over  the  bounds  of  conventionality 
it  is  done  witli  an  ease  that  is  cliarming. 

Seldom  does  a  play  with  a  big  basic  idea  like  "Why 
Marry?"  turn  out  half  as  entertaining.  Attribute  it  to 
the  skill  of  the  players  or  the  author,  it  is  to  be  found 
in  Mr.  Williams'  bright  effort,  and  he  has  been  urged 
quite  frequently  to  try  his  pen  again  for  the  stage.  Ma- 
terial encouragement  was  found  in  the  award  of  the 
Pulitzer  Prize  of  $1,000  which  was  made  to  him  at  the 
height  of  the  play's  successes  at  the  Astor  Theatre  In 
New  York  by  the  Columbia  University. 

The  breezy  farce  success,  "Parlor,  Bedroom  and  Bath," 
comes  to  the  Cort  September  22, 


Vladimir  Shavitch.  the  well  known  Russian  pianist 
and  pedagogue,  will  resume  his  San  Francisco  classes 
next  Monday.  September  16th.  after  an  absence  of  about 
a  year.  Most  of  his  former  pupils  have  already  ex- 
pressed their  decision  to  resume  their  studies  with  this 
brilliant  young  artist,  and  among  these  are  several  who 
took  advantage  of  the  Godowsky  Master  School  for 
Pianists,  to  keep  in  trim  during  Mr.  Shavitch's  absence. 
Mr.  Shavitch  is  also  fortunate  in  having  been  asked  by 
a  number  of  Tina  Lerner's  students  to  partake  of  his 
tuition  in  the  absence  of  the  distinguished  piano  vir- 
tuosa.  Some  of  these  students  come  from  Stockton  and 
Sacramento.  During  the  coming  season  Mr.  Shavitch 
will  appear  in  recitals  as  well  as  ensemble  plaver  in  the 
Shavitch-ArgiewiczBem  Trio,  which  organization  will 
soon  open  its  auspicious  season. 


THEODORE   SALMON   AT  FINE  ARTS  PALACE 


Theodore  Salmon,  the  prominent  pianist  and  peda- 
gogue, who  recently  returned  to  San  Francisco  after  a 
prolonged  absence  in  the  East,  was  one  of  the  soloists 
at  the  nineteenth  concert  in  the  second  series  of  the  Co- 
relation  of  the  Arts  Half  Hour  Musicales  at  the  Palace 
of  Fine  Arts  on  Sunday  afternoon,  September  Stli.  As 
will  be  seen  from  the  appended  program  Mr.  Salmon 
played  two  groups  of  delightful  piano  solos,  which  he 
interpreted  with  an  artistry  and  intelligence  that  prac- 
tically secured  from  him  a  genuine  ovation.  The  works 
included  three  compositions  of  his  own.  which  also  were 
enthusiastically  received.  Mr.  Salmon  is  rapidly  re- 
establishing himself  in  the  good  graces  of  San  Fran- 
cisco's music  loving  people  and  no  doubt  his  services 
will  again  he  in  as  great  demand  as  they  were  during 
his  previous  so,iourn  among  us. 

The  other  soloist  on  this  occasion  was  Miss  Alyce 
Marion  Doughty,  who  sang  a  number  of  excellent  vocal 
solos  with  fine  voice  and  excellent  judgment.  She  was 
heartily  applauded  for  her  truly  splendid  work  and 
made  an  excellent  impression  upon  her  musical  au- 
dience. She  was  ably  accompanied  by  Miss  Helen  La 
Faille.  The  complete  program  presented  on  this  occa- 
sion was  as  follows:    Pianoforte    solos— (a)    Elevation 


IV1IVIE.    JOHANNA    KRISTOFFY 

The   Distinguished   Prima    Donna   Soprano,   who   has  reopenec 

Her  Oal^land   Studio   and   will   be  one  of  the 

season's  most  active  artists 

(Floersheiml,  (bl  Polonaise,  E  Minor  (MacDowelli,  Mr 
Theodor  Salmon;  Aria  from  Robert  the  Devil,  Roberto 
tu  Che  adoro  (Meyerbeer),  Miss  Alyce  Marion  Doughty 
Miss  Helen  La  Faille,  accompanist;  Pianoforte  solos- 
(al  Reverie,  (bl  Apparition,  (ci  Improvisation  on  at 
old  Waltz  Theme  (Salmon),  Mr.  Theodor  Salmon;  Songi- 
—  (a)  Apres  un  Reve  (Faure).  (b)  Dannv  Boy 
(Weatherby),  (c)  Dawn  in  the  Desert  (Gertrude' Ross) 
Miss  Alyce  Marion  Doughty,  Miss  Helen  La  Faille,  ac 
companist. 


•HEARTS   OF   THE   WORLD"   AT   ALCAZAR 


The  management  of  "Hearts  of  the  World,"  at  tht 
Alcazar,  advises  the  public  to  take  advantage  of  th( 
remaining  days  and  nights  of  the  visit  of  the  Griffitl 
masterpiece,  which  cannot  much  longer  be  retained  ir 
this  city.  The  announcement  of  the  closing  pnesenta 
tions  is  expected  shortly,  and  to  miss  seeing  this  spec 
tacle-drama,  war  inspired,  is  to  miss  the  greatest  pre» 
entation  of  truth  and  fiction  ever  projected  by  an.\ 
genius  on  any  screen.  It  is  not  conceivable  that  evei 
the  genius  of  Griffith  will  soon  match  the  power  anc 
tender  appeal  of  "Hearts  of  the  World."  for  not  soor 
again  will  a  picture  producer  have  the  subject,  the  in 
spiration  and  the  assistance  which  was  Griffith's  wher 
he  assembled  the  scenes  of  "Hearts  of  the  World."  as 
sisted  in  his  artistic  work  by  the  British  governmeni 
and  the  allied  help  of  gallant  France,  whose  soldiers 
with  British  and  American  are  seen  in  actual  combai 
with  the  new  retreating  German  hordes. 
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PACIFIC    COAST    MUSICAL    REVIEW 


LA    SCALA    GRAND   OPERA    COMPANY 


Announcement  was  made  this  week  In 
■»ew  York  of  the  transcontinental  tour  of 
he  La  Scala  Grand  Opera  Company, 
vhich  has  been  newly  organized  as  a 
lational  institution,  and  wliich  promises 
o  be  the  most  distinguished  and  preteu- 
ious  grand  opera  company  that  has 
■ver  made  a  coast-to-coast  tour. 

The  La  Scala  Grand  Opera  Company, 
nc.  is  a  syndicate  recently  formed  by 
J.  E.  Behymer  and  Sparks  M.  Berry  of 
^s  Angeles,  and  J.  R.  Ellison.  C.  H. 
Vhite  and  Laurence  A.  Lambert,  of  Port- 
and.  The  new  company  has  taken  over 
II  of  the  property,  costumes  and  equip- 
:ient  of  the  La  Scala  company,  which  has 
or  several  seasons  toured  the  Pacific 
'oast,  under  the  direction  of  Berry  and 
lehymer.  It  will  have  offices  in  New 
ork.  Los  Angeles  and  Portland.  The 
ompany  will  open  in  Wasliington.  D.  C. 
n  October  I'Sth,  and  has  been  booked 
olid  for  a  thirty  weeks'  tour,  taking  in 
lie  principal  cities  of  the  United  States 
nd  Canada,  and  including  the  Pacific 
oast  cities. 

The  distinguishing  feature  of  the  new 
ompuay  is  that  it  will  present  grand 
pera  upon  a  scale  heretofore  never  at- 
:'mptHd  at  anything  less  than  five  dollar 
rices.  The  slogan  of  the  company  will 
e  "Five  dollar  opera  for  two  dollars.- 
he  artists  engaged  for  the  company  are 
II  well  known  stars,  some  of  them  of 
iternational  fame,  many  of  whom  have 
ever  before  sung  in  anything  but  high 
riced  opera.  The  repertoire  will  consist 
f  the  modern  royalty  operas  of  Puccini, 
;  well  as  the  older  favorites,  and  sev- 
•^1  novelties. 

The  combination  of  the  forces  behina 
lis  new  project  is  very  significant.  It 
ill  mean  much  to  the  musical  develop- 
lent  of  the  far  West  and  its  invasion  of 
le  East  will  come  as  a  surprise  to  mu- 
cal  managers  in  New  York.  The.  syn- 
icate  represents  five  distinct  types  of 
len.  all  of  whom  have  been  eminently 
iccessful  in  their  respective  lines  of  en- 
^avor.  and  the  financial  resources  of  the 
-oup  are  such  as  to  insure  the  success- 
il  carrying  out  of  their  plans. 
L.  E.  Behymer.  the  well  known  musical 
anager  of  Los  Angeles,  has  been  for 
?ars  the  moving  spirit  of  music  in  Cal- 
.ornia,  and  one  of  the  most  successful 
upresarios     in     the     West;     Sparks     M. 


Berry,  with  whom  Mr.  Behymer  has  been 
associated  in  operatic  undertakings  on 
the  coast,  is  a  veteran  opera  manager  of 
many  years  standing  and  wide  experi- 
ence dating  back  to  the  palmy  days  of 
the  old  "Lambardi  Co.."  famous  in  Cen- 
tral and  South  America,  as  well  as  the 
western  coast.  The  Ellison- White  firm 
in  Portland  have  for  years  been  the  domi- 
nating factor  in  Lyceum  and  Chautauqua 
work  in  the  Northwest,  and  last  spring 
organized  the  Ellison-White  Musical  Bu- 
reau, with  Laurence  A.  Lambert  as  gen- 
eral manager,  who  has  been  making  mu- 
sical history  in  the  far  West,  through  the 
establishing  of  successful  concert  courses 
in  Western  United  States  and  Canada. 
Mr.  Lambert  is  an  astute  and  far  seeing 
business  man  with  a  vision,  and  has  al- 
ready done  much  in  the  interest  of  "big 
music"  with  more  to  come. 

The  list  of  artists  announced  by  the 
La  Scala  company  is  a  notable  one. 
Heading  the  list  is  the  dainty  little  Japa- 
nese prima  donna.  Tamaki  Miura.  whose 
"Madame  Butterfly"  has  been  the  sensa- 
tion of  the  continent;  Edith  Mason,  of 
Metropolitan  fame.  Miss  Mason  is  also 
well  known  in  Chicago  through  her  suc- 
cesses at  Uavinia  Park.  Among  the  other 
stars  in  the  list  are  Evelyn  Scotney. 
colorature  soprano  of  the  old  Russel  Bos- 
ton Company  fame;  Cesar  Nesi.  Giuseppi 
Coraldo  and  Theodore  Kittay.  tenors; 
Ada  Paggi  and  Mme.  Fely  Clement, 
mezzo  sopranos ;  Sig.  Earnest  Coronna. 
Carl  Formes.  Marion  Green  and  Gino 
Santini.  baritones;  Italo  Picci  and  How- 
ard White,  bassos:  Fulgenzio  Guerieri, 
famous  La  Scala  conductor  at  Milan, 
whom  Rabinoff  brought  to  America  for 
the  first  Boston  grand  opera  tour  with 
Paviowa,  has  been  engaged  as  musical 
director. 

The  repertoire  of  the  company  will 
contain  the  following  operas:  "La  Bo- 
herae."  "Madame  Butterfly,"  "La  Tosca," 
"Faust,"  "Rigoletto,"  "Trovatore,"  "Lu- 
cia," "Daughter  of  the  Regiment," 
"Martha"  and  "Iris."  besides  which  an 
elaborate  and  picturesque  revival  of  "The 
Geisha."  in  English,  featuring  Tamaki 
Miura.  The  company  will  number  one 
hundred,  carrying  a  grand  opera  orches- 
tra of  thirty-six  and  a  chorus  of  forty, 
with  full  scenic  and  electric  equipment 
and  entirely  new  productions  which  are 
being  specially  built  for  the  tour. 

The    tour    will    be    under    the    manage- 


ment of  Sparks  M.  Berry,  impresario, 
and  Laurence  A.  Lambert,  business  man- 
ager. Robert  J.  Collins  has  been  en- 
gaged as  advanced  manager,  and  Brad- 
ford Mill,  publicity  director  for  the  tour. 
Rehearsals  are  now  in  progress,  and  the 
tour  has  been  booked  to  open  in  Wash- 
ington. D.  C.  October  2Sth.  and  will  play 
a  season  of  thirty  weeks  throughout  the 
continent,  closing  in  New  York  in  April. 
All  of  the  members  of  the  syndicate 
and  the  staff  are  now  in  New  York,  and 
no  money  is  being  spared  to  make  this 
the  most  elaborate  touring  grand  opera 
organization  that  has  ever  started  out  of 
New  York. 


PERCY   A.    R.   DOW'S   PLANS 


Mr.  and  Mrs.  Percy  A.  R.  Dow.  wno 
were  among  those  forming  the  music  col- 
ony of  Marin  County  this  summer,  have 
returned  lo  their  home  in  Oakland  and 
liave  resumed  their  musical  activities. 
Mr.  Dow  is  the  director  and  Mrs.  Dow 
the  accompanist  of  the  Cecilia  Choral 
Club,  a  concert  chorus  of  women's  voices, 
wiiich  begin  this  week  their  third  season. 

Mr,  Dow  has  also  accepted  the  direc- 
tion of  the  choir  of  the  First  Baptist 
Church,  Berkeley.  His  complete  recov- 
ery from  the  severe  accident  of  early  in 
the  year  is  attested  by  the  fact  that  he 
and  Mrs.  Dow  "hiked"  for  their  recrea- 
tion while  in  Mill  Valley,  Muir  Woods 
and  Mt.  Tamalpais  being  the  frequent 
gcals  of  their  pedestrianism. 


EDDY     BROWN'S     FAMOUS    VIOLINS 


In  the  matter  of  violins  Eddy  Brown 
is  particularly  fortunate.  The  violinist 
has  acquired  quite  a  collection  of  instru- 
ments in  the  comparatively  few  years 
he  has  been  before  the  public,  but  as 
usual  there  is  one  that  is  an  especial 
favorite.  This  is  a  violin  that  his  father 
bought  from  Franz  von  Vecsey — an 
Araati  valued  at  12.000  guilden.  More  re- 
cently another  instrument  was  purchased 
in  London — a  Joseph  Guarnerius  valued 
at  S.OOO  guilden.  Another  of  Eddys  fa- 
vorite violins  is  a  Strad  that  was  left  him 
by  his  grandfather,  who  was  also  a  mu- 
sician of  unusual  attainments.  Eddy 
Brown  is  touring  the  United  States  un- 
d-^r   Loudon   Charlton's    management  and 


will  soon  visit  California  for  the  fli  .,1 
time.  A  tour  of  the  State  has  been  ar- 
ranged for  him  by  Managers  Selby  c. 
Oppenheimer  of  San  Francisco  and  L.  E. 
Behymer  of  Los  Angeles,  who  are  the  Pa- 
cific Coast  representatives  of  all  the 
Loudon  Charlton  attractions. 


R.  W.  LUCY  RESUMES  CLASSES 


Roscoe  Warren  Lucy,  the  well  known 
and  energetic  piano  pedagogue  and 
pianist,  has  returned  from  his  extended 
summer  vacation  at  Rionido.  He  is  again 
busy  with  his  Bne  piano  classes  and  is 
looking  forward  to  the  new  season  with 
pleasurable  anticipation  of  the  splendid 
work  ahead  of  hira.  The  advanced  pu- 
pils of  .Mr.  Lucy  form  what  is  known  as 
the  Beethoven  Club,  and  Mr.  Lucy  has 
been  chosen  as  the  permanent  director. 
This  club  gives  a  number  of  delightful 
programs  during  the  season,  and  the  com- 
ing season  promises  to  be  even  more  fer- 
tile in  excellent  reciuls  than  the  season 
just  passed.  .Mr.  Lucy  and  his  pupils 
are  looking  forward  to  the  execution  of 
their  plans  with  fine  enthusiasm. 


MME.    ANGETT    FORET'S    WORK 


Madame  Angett  Foret.  the  well-known 
chanteuse.  has  been  doing  a  remarkable 
patriotic  work  for  the  War  Camp  Com- 
munity Service,  which  looks  after  the 
welfare  of  enlisted  men  in  cities  and 
towns  near  the  camps  for  the  War  De- 
partment and  Navy  Department  Commis- 
sions on  Training  Camp  Activities.  Mme. 
Foret's  work  has  been  done  in  Washing- 
ton, D.  C.  where  she  has  made  six  ap- 
pearances within  the  last  ten  days. 

Her  audiences  included  all  classes 
ranging  from  the  Barracks,  the  Radio 
School,  where  nearly  all  the  men  are  col- 
lege graduates  and  Quantico.  where  the 
marines  are  in  training,  and  which  has 
an  auditorium  seating  5.0no  persons  to 
the  United  States  Service  Club  of  Amer- 
ica, whose  membership  includes  repre- 
sentatives of  the  most  distinctive  diplo- 
matic and  legislative  circles.  Here  Mme. 
Foret  provided  the  entire  program,  which 
was  afterwards  described  as  the  most 
artistic  evening  ever  enjoyed  by  the  club. 


LEOPOLD    GODOWSKY 


To  Music  Teachers  and  Students 


1st- 
2nd 


The   most   laudable  and   widely  agitated   movement  in 
professional   musical   circles   at   present,   proposes- — 
-The  Standardization  of  Music  Teaching  and  Study. 

The    Allowance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmanrt,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address — Dept.  S 


Saint  Louis,  Mo. 


MRS.  ALEXIA  McMILLEN,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Pub- 
lishers of  THE  PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel 
for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music 
Teachers.      By  Appointment  Only. 


PACIFIC     COAST    MUSICAL     REVIEW 


ANNA  FITZIU'S  OPPORTUNITY 


Anna  Fitziu,  tlie  prima  donna  who  created  such  a 
sensation  when  she  made  her  debut  at  the  Metropolitan 
Opera  House  last  season,  is  not  only  a  handsome  woman, 
but  is  gifted  with  keen  intuition,  shrewdness  and  an  ex- 
ceptional farsightedness.  She  has  always  contended 
that  the  secret  of  success  in  life  is  to  specialize  upon 
the  career  you  elect,  and  be  ready  to  seize  upon  oppor- 
tunity when  it  comes  your  way.  In  Italy  Anna  Fitziu 
had  reached  the  highest  pinnacle  of  operatic  success, 
but  the  war  intervening,  she  was  forced  to  return  to  her 
native  America,  where,  with  other  world-famous  singers, 
she  sought  admission  to  the  ranks  of  the  great  opera 
companies.  These  naturally  were  filled  to  overflowing, 
and  it  became  difficult  to  find  room  for  newcomers,  no 
matter  how  exceptional  their  art.  But  Anna  Fitziu's 
opportunity  was  not  slow  to  find  her  talents.  "Goyes- 
cas."  the  much  heralded  opera  of  the  late  Enrique 
Granados,  was  billed  for  its  initial  appearance,  when 
suddenly  the  Spanish  soprano  Lucrecia  Bori  reported 
ill.  which  made  it  dubious  that  the  opera  could  be  given. 
But  Anna  Fitziu,  during  her  residence  in  Italy  and  in 
Spain,  for  she  had  long  since  become  an  operatic  favor- 
ite in  Madrid,  had  perfected  her  knowledge  of  the  Span- 
ish language,  and  when  said  opportunity  knocked  at 
her  door,  she  was  ready.  She  was  called  upon  to  essay 
the  principal  part  in  the  Granados  opera,  was  enabled 
to  save  the  day.  and  to  make  her  own  work  stand  out 
in  a  way  to  win  the  plaudits  and  praises  of  all  who  had 
seen  and  heard  her. 


MURATORE    TO    OPEN    FRANK    W.    HEALY    SEASON 


Distinguished     French     Artist     Will     Present     Splendid 

Program    st   the    Exposition    Auditorium    on 

Sunday   Afternoon,  October  6th 


Had  Lucien  Muratore,  who  will  open  Frank  W. 
Healy's  191S-1919  concert  season  at  the  Exposition  Audi- 
torium Sunday  afternoon.  Oct.  6th.  not  been  one  of  the 
world's  greatest  tenors,  he  would  have  won  equal  fame 
in  the  theatrical  world.  Those  who  have  seen  his 
Canio.  Faust,  Romeo  and  Don  Jose  declare  that  no  other 
living  tenor  can  surpass  him  in  his 
delineations  of  these  roles,  and  it 
is  therefore  not  surprising  to  learn 
that  this  great  French  artist  was 
an  actor  before  he  becar^ie  a  singer. 
Perhaps  no  other  operatic  artist 
now  before  the  public  has  had  such 
thorough  training  for  an  operatic  ' 
career  as  Lucien  Muratore.  A  iitx- 
tive  of  Marseilles,  France,  he  had 
his  early  training  in  the  Conserva- 
tory of  that  city.  Here  he  not  only 
studied  music,  but  solfeggio  and 
diction,  in  which  he  won  first  prize, 
as  well  as  taking  first  honors  in 
tragedy  and  comedy.  Before  he 
had  attained  his  majority  he  was 
playing  juvenile  leads  at  the  Varie- 
ties, and  a  year  later  went  to  the 
Casino  at  Monte  Carlo  Having 
such  a  soldierly  figur'  and  so 
marked  a  gift  for  music,  the  head 
of  the  Army  Bands  induced  him  lo 
enlist.  After  serving  three  years 
with  the  French  Volunteers,  he  re- 
turned to  Paris,  where  he  became 
the  leading  man  to  Mme.  Rejane  at 
the  Odeon.  where  he  remained  a 
year.  What  other  tenor  can  truth- 
fully boast  that  he  has  sung  in 
opera  with  Melba  and  acted  in 
comedy  with  Rejane? 

It  w-as  at  this  time  that  he  began 
to  study  singing  at  the  Paris  Con- 
servatoire. Acting  on  the  advice 
of  M.  Carre,  the  impresario  at  the 
Opera  Comique,  who  heard  him 
sing  in  a  performance  given  under 
the  auspices  of  thf  Conservatore. 
he  began  to  study  i:.eriously  for  the 
operatic  stage.  So  rapid  was  his 
progress  that  he  was  soon  engaged 
to  sing  with  Calve  and  Dufresne, 
making  liis  debut  in  the  leading 
role  of  "La  Carmelite."  His  success 
in  this  role  was  so  astounding  that 
he  was  soon  entrusted  with  the 
responsibility  of  creating  another 
new  role  in  "Muguette,"  playing 
opposite  to  Feugeres.  Before  join- 
ing grand  opera  he  made  succes- 
sive hits  in  "Carmen."  "Werther"  and  "Mignon."  as  well 
as  creating  the  leading  role  in  Halphrey's  "  Cer  Fleuri." 

It  was  in  Giuck's  "Armide"  that  Muratore  made  his 
operatic  debut  at  the  National  Opera  House  in  Paris. 
Then,  as  now,  the  pu'jlic  went,  wi'd  with  enthusiasm 
over  his  Faust  and  Romeo,  but  ui  ot'jer  roles  he  attained 
equal  success,  and  as  Don  Jorje  in  "Carmen"  le  gave 
such  a  vivid  portrayal  of  that  much-interpreted  role  as 
to  re-create  it  for  a  pnb'ic  which  never  grows  tired  of 
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Merrimee's  love  story.  Massenet  held  him  in  such  high 
esteem  that  he  requested  him  to  sing  in  "Roma."  his 
last  opera,  while  it  was  at  the  request  of  Sain'.-Saens 
himself  that  he  sang  in  that  composer's  opera  "De- 
janire,"  and  created  a  veritable  furore  at  its  per- 
formances. 

It  was  in  the  season  ot  1913-1914  that  Muratore  joined 
the  Chicago  Opera  Company.  Not  in  this  generation 
has  a  tenor  received  a  morn  rousing  welcome  from  an 
American  audience  than  did  this  great  French  artist  on 
the  occasion  of  his  debut  in  "Faust"  in  November  of 
that  year.  A  well  kn'iwr  Ch'.ago  critic,  Herman  Dev- 
ries,  said  of  hinj  or  onj  occasiun,  "Muratore  sits  en- 
throned: Muratore  taVis  Caruso's  crow'j  in  one  single 
effort." 


LITTLE    THEATRE    CLUB    RESUMES    ITS    SEASON 


The  following  announcement  regarding  the  resump- 
tion of  the  season  by  the  St.  Francis  Little  Theatre  Club 
will  be  read  with  interest  by  many  of  our  readers: 

Organized  during  the  summer  of  1917  to  give  San 
Francisco  and  its  vicinity  a  professional  little  theatre, 
it  has  been  located  in  the  St.  Francis  Hotel  tor  the  ob- 
vious opportunity  provided  to  tlie  members  of  combin- 
ing their  enjoyment  of  modern  drama  with  entertain- 
ment of  a  social  nature  before  or  after  the  performances. 
A  thoroughly  equipped  stage  has  been  erected  in  the 
Colonial  ball-room  and  on  it,  during  the  first  season, 
sixty  plays  by  authors  ot  all  nationalities  were  pre- 
sented. Tlie  majority  of  these  plays  were  given  for  the 
first  time  on  the  Pacific  Coast  and  many  tor  the  first 
time  on  any  stage,  it  being  the  aim  of  the  club  to  give 
premieres  of  worthy  one-act  mediums. 

To  those  who  are  interested  in  the  drama  as  well  as 
to  those  whose  enjoyment  of  it  is  heightened  by  an  ex- 
clusive social  environment,  the  St.  Francis  Little  Thea- 
tre has  been  found  to  provide  a  distinctive  attraction  in 
the  cultured  life  of  the  community.  The  careful  selec- 
tion of  the  very  best  of  one-act  plays — produced  with 
the  latest  effects  in  mounting  and  lighting,  and  by  pro- 
fessional actors  of  recognized  standing — deserves  for 
the  coming  season,  as  in  the  past,  the  support  ot  San 
Franciscans  appreciative  of  the  unique  in  dramatic  art. 


MORATORY 
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As  during  the  first  season,  the  director  will  be  Mr. 
Arthur  Maitland,  who  has  had  a  varied  experience  and 
who  attained  histrionic  distinction  in  association  with 
such  artists  as  Henry  Miller.  Mrs.  Fiske,  Wilton  Lac- 
kaye.  Robert  Mantell  and  otliers. 

This  second  season  will  open  in  October  and  continue 
tor  twenty  weeks,  during  each  of  which  there  will  be 
two  performances,  one  in  the  evening  at  8:45  o'clock, 
exclusively  for  members  of  the  club  and  their  guests, 
and  one  in  tlie  afternoon,  at  2:45  o'clock,  open  to  the 
general  public.  At  each  performance  a  program  of 
three  one-act  plays  will  be  presented,  the  program  to 
be  changed  weekly.  In  addition  to  the  regular  perfor- 
mances by  the  professional  company,  a  number  of 
events  will  be  given  consisting  of  performances  of  one- 
act  plays,  interpreted  entirely  by  members  of  the  club, 
directed  by  Mr.  Maitland,  and  followed  by  dancing.  To 
make  the  Little  Theatre  idea  more  widely  familiar  a 
certain  number  of  invitations  to  performances  was  sent 
out  during  the  first  season  to  a  selected  list  of  persons 
known  to  be  interested  in  the  drama  and  who,  it  was 
hoped,  might  become  members  of  the  club,  a  hope  that 
was  in  many  instances  realized.     The  club  now   being 


secured  established,  no  such  invitations  will  be  issued 
during  the  coming  season. 

The   tee  for  membership   in  the  club  for  the  season 
has  been   fixed  at  fifty  dollars,  which,   if  desired,  ma, 
be  paid  in  four  installments.     Each  membership  carries 
with   it  the  privilege  of  one  guest  each  week,  without 
extra  charge.     Additional  guest   cards   for  the   evening 
performances   may  be  obtained    (by   members  onlyi   at 
any  time.     As  the  club  is  not  a  commercial  venture,  its 
entire    income    will,   as   formerly,   be   expended    on    the 
productions.     As  membership  in   the  club  is  positively 
limited,  those  desiring  to  participate  in  this  worthy  en-  ' 
deavor  to   further  the    best    interests    of    the    modem  I 
spoken   drama,   should   send   prompt  acceptance  of  the  < 
accompanying    invitation,    addressed    to    the    Secretary,  i 
St.   Francis    Little   Theatre   Club,   Room   875,   Hotel   St 
Francis. 


HERIVIAN    HELLER    TRIUMPHS   AT    CALIFORNIA 


Brilliant     YoL'ng    Orchestral     Leader    Pleases     Monster  i 

Audiences  and   Directs  with  a  Spirit  and   Individuality    j 

That    Results   in   Ovations 


By   ALFRED   METZGER 

Herman  Heller,  who  began  his  engagement  as  leader 
of  tlie  California  Theatre  Orchestra  last  Sunday  after- 
noon, made  a  distinct  impression  and  ever  since  he  first 
raised  his  baton  for  the  opening  number  he  has  been 
the  recipient  of  daily  ovations.  Mr.  Heller  is  a  natural 
born  conductor  and  he  possesses  the  qualifications  thai 
tend  to  induce  the  men  under  him  to  follow  his  sug' 
gestions.  In  other  words,  he  has  absolute  command  o< 
his  orchestra  and  thus  obtains  splendid  effects  regard* 
ing  phrasing  and  adequate  expression  of  proper  poetit 
or  romantic  sentiments.  He  particularly  proves  that  be 
knows  what  his  audiences  want.  He  selects  music  that' 
contains  a  melodic  lilt  and  yet  is  sufficiently  serious  tc 
be  regarded  as  amply  excellent  by  those  particular  ai 
to  their  musical  taste.  Mr.  Heller  has  now  a  rare  o;> 
portunity  to  show  what  he  can  really  do.  and  if  he  con- 
tinues on  the  same  high  level  on  which  he  has  begun  ht 
will  become  one  of  the  best  known  orchestral  leaden 
on  the  Pacific  Coast. 

Concerning  the  impressions  Mr.  Heller  has  made  op 
the  press  we  can  only  quote  from  two  representatirt' 
journals  as  follows:. 

San  Francisco  Chronicle.  Monday,  September  9th.--. 
Herman  Heller,  lately  conductor  at  the  Palace  Hotel,  If 
the  feature  of  the  week's  program  as  newly  engaged 
leader  ot  the  California  Symphony  Orchestra.  Heller's 
ability  as  a  thorough  musician  is  given  admirable  sup 
port  by  the  other  members  of  the  orchestra  and  is  alst 
given  an  admirable  setting  in  the  depths  of  the  theatei 
— tlie  place  to  listen  to  music  is  undoubtedlv  in  the  hall 
light. 

The  Bulletin,  Monday,  September  9th — An  overwhelm 
ing  reception  accorded  Herman  Heller,  formerly  of  thf 
Palace  Orchestra,  who  took  his  place  as  leader  of  th( 
California  Symphony  last  night,  almost  overshadowec 
the  excellence  of  the  film  program.  With  a  new  dasi 
this  peerless  organization  gave  one  of  the  best  recitals 
in  some  time.  The  program  consisted  of  "The  Centurj 
Girl."  by  Victor  Herbert:  "Hindustan,"  with  interpola 
tions  arranged  by  Herman  Heller,  and  a  violin  solo 
"The  Charmer."  by  the  leader  himself.  Long-continuei 
applause  failed  to  secure  an  extra  number,  but  showei 
considerable  appreciation. 


EXCELLENT   TEACHING    MATERIAL 


Sam  Fox   Library   Edition  Should   Interest  Teachers 
Everywhere 


Of  special  interest  to  piano  teachers  is  the  excelleu' 
list  of  instrumental  numbers  contained  in  the  Sam  Fo> 
Library  Edition.  In  this  edition  teachers  will  flni 
nearly  forty  semi-classics  ot  varied  character  ranging  ii 
grade  from  third  to  fourth. 

Some  of  the  titles  which  have  proven  especiall) 
popular  in  coast  studios  are  "Sparklets,"  "Tulips.' 
"Sweet  Forget-Me-Nots,"  "Dainty  Daffodils,"  "Cupid': 
^  Frolic,"  by  Walter  E.  Miles:  "Basket  of  Roses,"  "Ii 
Poppyland,"  by  Fred  G.  Albers:  "Simplicity."  by  Dor 
othy  Lee:  "Iris,"  by  Jules  Reynard:  "Eleanor,"  by  Jessii 
L.  Deppen:  "A  Garden  Dance,"  by  G.  Vargas;  "Nola,'  ' 
"Marionette,"  by  Felix  Arndt. 

All  the  above  named  and  the  many  others  includei 
in  this  famous  edition  are  excellent  for  teaching  ani 
recital  work.  A  wide  variety  of  music  is  embraced  am 
the  teacher  will  find  herein  everything  from  light  scar 
dances  to  deep  tone  poems.  Pedagogues  specializini 
in  the  better  class  of  work,  and  who  are  looking  for  nev 
novelties  and  numbers  of  a  melodious  type  which  wil 
interest  their  pupils,  will  certainly  be  pleasurably  sui 
prised  on  investigating  the  Sam  Fox  Library  Edition  i 
they  have  not  already  done  so. 
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O'FARRELL,    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


A  GREAT  NEW  SHOW 
Gladys  Clark  and  Henry  Bergman  in  "A  Rav  of  Sun- 
shine:" Wilfred  Clarke  <£,  Co.  in  '"His  Reel  Trouble;" 
Alia  Moskova  antl  Her  Classic  Dancers,  including  Doris 
I'etrofT:  The  Leightons.  "The  Partv  of  the  Second 
rail,  ■  Lou  Holtz,  •Father  .Toys  Bny:"  Misses  Shaw  &. 
Campbell  in  "Moments  Musical;"  Eddy  Duo.  Mid-Air 
Eniertainers:  The  American  Red  Cross  presents  "The 
Immortal  Allied  Fourth  of  July  in  Paris  1918."  in  its 
own  exclusive  Motion  Pictures;  Official  War  Review; 
"Where  Things  Happen,"  a  vivid  glance  of  •'Over 
There" 


Evening    Prices    10c.    25c.    50c,   75c.   $1.00 

Matinee    Prices    (except    Saturdays.    Sundays    and 

Holidays).   10c.  25c.  50c.   Phone   Douglas  70 
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PACIFIC     COAST    MUSICAL     REVIEW 


SHAVITCH-ARGIEWICZBEM    PROGRAMS 


At  the  forthcoming  concerts  o(  the  Shavitch-Argie- 
;.vicz-Bem  Chamber  Music  trio,  programs  of  unusual  in- 
.erest  will  be  presented.  Naturally  the  prejudice  exist- 
ing against  German  music  has  necessitated  the  search- 
ing for  adequate  compositions  to  till  the  programs,  and 
Vladimir  Shavitch.  under  whose  supervision  the  trio 
programs  have  been  arranged,  has  been  specially  for- 
tunate in  finding  works  of  unusual  importance  as  well 
as  replete  with  music  of  the  highest  character.  In  Los 
Angeles  lately  Shavitch  was  the  guest  of  the  noted 
American  composer.  Charles  Wakefield  Cadman.  whose 
opera  "Shanewis"  has  but  recently  scored  a  great  suc- 
cess in  New  York,  and  Cadman  at  once  became  enthus- 
iastic about  the  new  San  P'rancisco  trio.  Together 
Shavitch  and  Cadman  practically  re-edited  his  lovely 
trio,  until  practically  a  new  composition  was  made  of  it. 
It  is  now  in  rehearsal  and  will  be  included  on  the  trio's 
first  San  Francisco  program,  which  will  lake  place  in 
the  Italian  room  of  the  Hotel  St.  Francis  on  Tuesday 
night.  October  Sth.  Another  novelty  on  this  program 
will  be  the  first  performance  in  this  city  of  the  Debussy 
sonata  lor  piano  and  violin,  played  by  Shavitch  and  Ku- 
^enia  Argiewicz.  the  superb  violinist  of  the  trio.  This 
is  one  of  Debussy's  last  compositions  and  one  of  his 
jest,  and  much  interest  attaches  to  its  first  playing  here. 
The  trio  of  Saint-Saens  will  conclude  the  first  offering. 

P'urther  concerts  will  be  given  in  the  same  hall  on  the 
Tuesday  nights  of  November  12th,  and  December  loth, 
md  novelties  for  these  programs  include  a  new  trio  by 
Arthur  Hinton.  the  talented  husband  of  the  pianist  Kath- 
arine Goodson;  a  rhapsodie  for  piano,  cello  and  oboe  by 
,'harles  Loeffler;  a  new  trio  by  Capius  (first  time  here)  ; 
,^esar  Franck's  sonata  for  piano  and  cello;  tlie  Rach- 
naninoff  trio  and  the  Dvorak  trio.  Subscriptions  for 
hese  concerts  are  now  being  accepted  by  Manager 
Selby  C.  Oppenheimer  at  his  office  in  the  Sherman, 
v:'lay  &  Co.  Building. 


NEW   SONGS   AT   WESSITSH    CONCERT 


■  The  song  recital  of  Madame  Loisa  Patterson  Wessitsh 
,s  embracing  a  full  quota  of  attention  from  local  music 
overs,  who  have  heard  the  lovely  voice  of  this  beau- 
■iful  prima  donna,  and  who  are  anxious  to  hear  her  in 
1  complete  program  of  her  extensive  repertoire.  Madame 

I     JOHANNA  KRISTOFFY 

I  VIENNESE  PRIMA  DONNA 

Thorough  Vocal  and  Dramatic  Training 

L360  WASHINGTON  ST.      Phone  Franklin  1721 
Oakland   Wednesdays,    Pacific    Building 

Phone:      Oakland  785 


Wessitsh  has  arranged  a  program  of  unusual  attractive- 
ness and  on  the  same  will  he  found  a  number  of  works 
that  have  hitherto  never  been  heard  in  this  city.  Two 
remarkable  Russian  songs  by  Rimsky-Korsakof  are 
among  these.  They  are  called  "The  Banks  of  Clouds 
are  Vanishing  in  Flying  Groups."  and  "Tender  Whisper- 
ings." and  are  said  to  be  among  the  prettiest  of  this 
delightful  composer's  works.  A  song  by  ('oquard  en- 
titled "Hai  lu  li"  will  be  also  have  its  premiere  on  the 
Wessitsh  program,  us  will  a  selection  by  Tirindelli 
called  "Portami  via."  The  program  begins  with  the  ef- 
fective "Bell  Raggio"  aria  from  Rossini's  "Semiramide," 
and  includes  Beethoven's  "In  questa  tomba."  a  new  work 
by  Palsiello,  Chausson's  "Papillons."  Bizet's  "V'ieille 
Chanson."  songs  by  Dunn.  Frank  La  Forge.  Arensky 
and  Frank  Bibb's  beautiful  "Rondel  of  Spring."  A 
feature  of  the  event  will  be  Madame  Wessitsh's  dram- 
atic interpretation  of  the  great  aria  from  "Trovatore," 
"L'Amor  sul  "Ali."  The  Wessitsh  concert  will  be  given 
in  tlie  Colonial  Ballroom  of  the  Hotel  St.  Francis  on 
Tuesday  night.  October  1st.  under  the  patronage  of  a 
host  of  the  most  prominent  of  San  Francisco's  music 
lovers  and  society  folk.  Tickets  can  be  purchased  at 
Sherman.  Clay  &  Co's.,  Kohler  &  Chase's  and  at  the 
news  stand  of  the  St.  Francis  Hotel. 


JOINT   RECITALS   BY   FAMOUS  ARTISTS 


The  great  influx  of  the  world's  most  famous  artists 
in  music  to  the  United  States  tliis  season,  driven  liere 
by  the  unsettled  war  condition  of  Europe,  will  make 
n^ossible  tlie  joining  of  two  or  more  big  stars  in  a  com- 
bination concert  or  recital.  Immediately  following  the 
Anna  Fitziu-Andrea  de  Segurola  concerts,  will  come 
Lambert  Murphy,  the  famous  American  tenor,  and  Man- 
ager Oppenheimer  proposes  to  offer  him  in  joint  appear- 
ance with  the  delightful  pianist.  Yolanda  Mero.  who 
will  happen  to  be  in  San  Francisco  at  the  same  time. 
Madame  Mero  has  been  styled  the  "Supreme  Mistress 
of  the  Piano,"  and  is  endorsed  by  every  serious  inusic 
lover  and  critic  in  this  country.  Her  appearances  here 
some  four  or  five  years  ago  established  her  as  one  of 
the  most  authoritative  pianists  of  the  day.  Lambert 
Murpliy  is  gifted  with  a  rich,  well  rounded  tenor  voice, 
excellent  diction,  and  a  repertoire  that  seems  unlimited. 
During  his  incumbency  at  the  Metropolitan  Opera  House 
he  enjoyed  extraordinary  popularity,  but  it  is  as  a  con- 
cert artist  that  he  best  shines,  and  therefore  he  has  for- 
saken the  opera  for  concert  work.  Yolanda  Mero  and 
Lambert  Murphy  are  so  far  announced  for  but  one  joint 
recital  in  this  city,  and  that  will  be  given  during  the 
week  of  October  27th. 


PRIVATE  PEAT  WILL  LECTURE  HERE 


COMING  IN  DECEMBER 

MATZENAUER 

WORLD  FAMOUS  CONTRALTO 

of  the 
METROPOLITAN  OPERA  HOUSE 

With 

FRANK  LA  FORGE 


COMFOSER-PIANIST 


Steinway 
Piano 


Managers 
Haensel    6c    Jones 


Private  Peal,  author  of  "Private  Peat.  His  Uwn 
Story,"  is  announced  to  give  two  lectures  in  San  Fran- 
cisco at  the   Savoy   Theater  on   October  21st   and   24th 


under  the  joint  management  of  Selby  C.  Oppenheimer 
and  Paul  Elder.  Private  Peat,  whose  book  so  suddenly 
brought  him  into  fame,  was  a  member  of  the  very  first 
Canadian  contingent  to  go  over  seas,  and  because  of 
this  he  wears  on  his  shoulders  the  now  coveted  blue 
shoulder  straps  that  were  part  of  the  insignia  at  the 
time  the  Canadians  went  over.  He  enlisted  on  August 
24,  1914.  and  was  in  France  in  time  to  be  in  the  first 
gas  attack  ever  made.  These  were  days  of  veritable 
inferno,  but  with  his  Canadian  comrades  Peat  Iiung  on 
day  after  day,  part  of  that  thin  front  line,  all  that  stood 
between  the  Hun  and  us.  At  last  he  "got  his"  and  after 
a  long  time  in  a  military  hospital  returned  to  Canada 
with  one  lung  gone  and  with  his  right  arm  useless.  But 
iie  came  back  with  a  great  big  smile,  and  it  is  because 
of  that  smile  in  his  heart,  as  well  as  on  his  face,  that 
people  have  come  to  love  this  slight  youth  of  the  first 
contingent,  and  who  are  everywhere  Hocljing  to  hear 
him  in  his  optimistic  and  thrilling  talks.  During  his 
limited  visit  here  Peat  will  also  talk  at  the  Oaklana 
Auditorium  Opera  House. 


Thorough  Technical  Training 
Ear  Training:      Complete  Musicianship 
Systematic  Mental  Discipline 

THE  SCHOOL  CREDIT  PIANO  COURSE 

A    Seven    Year    Loose-Leaf    Course    from    the   beginning   of   Piano 
Study   to   Artistic  Accomplishment 

EDITORS 
Prof.    Clarence   G.    Hamilton,    Wellesley   College 
Prof.    John    P.    Marshall,    Boston    University 

Dr.    Percy   Goetschius,    Institute  of  Musical  Art,  N.  Y. 
Will  Earhart,  Director  of  Music,  Pittsburgh,  Pa. 
William  Arms  Fisher,  Managing  Editor 

Descriptive  booklet    free   on   request 

OLIVER  DITSON  COMPANY,  Boston 

Chas.  H.  Ditson  &  Co.,  New  York  Sherman  Clay  &  Co.,  San  Francisco 

Order  of  your  local   dealer 


PACIFIC    COAST    MUSICAL    REVIEW 


En   Route  from  the  East  the  Exceedingly  Active  Califor- 
nia   Impresario   Gives   Interesting    Details  About 
the  Artists   We   Are   To   Hear 


WELL    KNOWN    CHICAGO    SINGER    VISITING    HERE        BEHYMER    WRITES    ABOUT    CALIFORNIA    SEASON 

Miss  Louise  Burton,  a  distinguished  concert  soprano 
of  Chicago,  was  a  visitor  at  the  Pacific  Coast  Musical 
Review  office  last  week,  and  expressed  herselt  so  de- 
lighted with  this  city  that  she  seriously  thought  of  lo- 
cating here.  But  her  success  as  concert  artist  and 
teacher  in  Chicago  is  such  that  it  would  hardly  be  just 
to  her  big  following  to  change  residences  at  this  time, 
and  so  she  reluctantly  returns  to  her  larger  activities 
in  the  East.  Miss  Burton  is  associated  with  the  Chase 
School  of  Musical  Art  in  Chicago,  has  a  large  private 
class  and  her  name  is  familiar  to  all  who  read  the  East- 
ern music  journals  and  keep  informed  regarding  the 
successes  of  the  more  prominent  of  our  able  American 
singers. 


SIGMUND  BEEL  BACK  FROM  THE  SOUTH 


Sigmund  Heel,  the  distinguished  violinist  and  peda- 
gogue, has  returned  from  his  vacation,  wliich  he  spent 
partly  in  Los  Angeles  and  partly  on  the  McCloud  River. 
and  is  again  busy  with  his  violin  students.  During  his 
absence  he  was  liberally  entertained  both  in  Los  An- 
geles, where  receptions  were  given  in  his  honor,  and 
where  he  received  an  invitation  to  rcnKiin,  and  iji  Riski- 


SIGMUND    BEEL 

The  Prominent  Violintst  and   Pedagogue,  who   has 

re-opened    his   San    Francisco   Studio   fop  the 

Season    1918-1919 

you  County,  where  he  was  the  guest  of  friends.  His 
class  includes  pupils  from  all  parts  of  the  State  and,  of 
course,  he  will  continue  his  work  with  the  University 
Extension  Courses  in  San  Francisco  and  Oakland.  He 
will  appear  in  a  number  of  Red  Cross  concerts  and  no 
doubt  will  be  heard  in  concerts  of  his  own.  Mr.  Beel's 
art  should  be  a  greater  factor  in  our  musical  life  than 
it  was  last  season,  notwithstanding  his  frequent  private 
appearances. 


OLGA    STEEB    READY    FOR    NEW    SEASON 


Miss  Olga  Steeb,  the  brilliant  young  pianist,  has  re- 
turned to  Los  Angeles  after  an  extended  vacation  in 
Manhattan  Beach.  Cal..  and  is  now  preparing  her  reper- 
toire for  her  California  concerts  this  season,  which  are 
under  the  able  management  of  Mrs.  Jessica  Colbert.  In 
addition  to  her  concert  work  Miss  Steeb  will  resume  her 
teaching,  and  she  rejoices  in  a  large  and  most  intelli- 
gent following  of  students.  We  trust  that  Miss  Steeb 
will  be  lieard  in  this  section  of  the  State  during  the 
season. 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman^ay  &  Go. 

Kearny    and   Sutter   Streets,    San    Francisco 

Fourteenth   and   Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


Port  Arthur,  Ontario,  Sept.  1,  1918. 
Am  having  a  few  days  off  and  a  fine  lake  trip,  and  it 
is  bully  fun  and  restful  to  a  degree,  tor  the  big  game 
will  be  on  when  I  strike  the  West  again.  It  is  going  to 
be  a  big  season,  I  am  believing,  and  the  West  is  going 
to  be  treated  to  quite  a  few  surprises.  Every  year,  in 
the  past  fifteen  to  twenty,  we  have  brought  many  of  the 
old  favorites  to  the  Coast,  and  they  have  always  been 
welcomed.  But  the  new  ones  have  gone  slow.  This 
season  is  one  of  the  new  ones  and  as  the  whole  world 
is  being  treated  to  new  thrills,  and  new  sensations,  why 
the  Pacific  Coast  musical  situation  must  get  ready  for 
new  musical  folks,  and  for  new  sensations  musically  as 
well. 

I  know,  of  course,  they  will  welcome  John  McCormack 
again,  for  they  will  never  forget  Iiim  or  his  wonderful 
work  for  the  Red  Cross  in  the  West.  But  just  the  same 
1  feel  they  will  all  be  waiting  for  De  Segurola  and  Anna 
Fitziu,  and  also  for  beautiful  Anna  Case,  glorious  Mura- 
tore  and  clever  Lucy  Gates  and  the  Trio  de  Lutece. 
There  is  no  use  to  say  much  about  Mabel  Garrison,  for 
all  the  West  knows  her  most  wonderful  talking  machine 
records.  And  when  Margaret  Matzenauer  arrives  on 
the  scene,  one  of  the  world's  greatest  contraltos  will  be 
among  those  present.  Rudolf  Ganz  is  dearly  beloved  on 
the  Coast  and  Prances  Alda  most  pleasantly  remem-, 
bered.  Yolanda  Mero,  considered  one  of  the  best  of 
pianists,  was  on  the  Coast  eight  years  ago  and  left  a 
lasting  impression.  I  feel  in  returning  her  we  are  doing 
the  Coast  music  lovers  a  favor. 

Lambert  Murphy,  although  new  to  the  Coast,  is  one 
of  the  favored  younger  musicians  who  has  made  rapid 
strides  toward  the  top  in  the  Eastern  musical  world. 
Of  course  Josef  Hufmann  can  come  any  time  West  and 
be  welcomed — one  of  America's  favorite  pianists  known 
to  all  and  who  can  not  come  too  often.  I  really  think 
we  liear  too  little  of  this  great  artist.  Then  tliere  re- 
turns the  spirit  of  Prance  in  Vvette  Guilbert.  Three 
wondrous  exponents  of  the  present  and  past  glory  of 
Prance  are  found  in  Sarah  Bernhardt,  Isadora  IJuncan 
and  Yvette  Guilbert.  Who  is  the  greatest  can  not  be 
said.  For  each  in  her  own  inimitable  way  depicts 
France  and  its  life,  history,  passion,  tragedy,  comedy 
as  it  can  only  be  depicted  by  these  mistresses  of  the 
divine  arts.  Yvette  Guilbert  knows  the  peasantry  as 
well  as  the  city  folks,  and  can  give  the  folk  tales  as  no 
one  else  can,  and  so  the  passing  throng  visits  the  easy 
chair  journeys. 

Then  Louis  Graveure,  who  so  delightfully  entertained 
us  two  years  ago,  will  again  be  among  those  present, 
and  Sophie  Braslau,  the  contralto,  with  Hipolito  Lazaro 
comes  in  May.  The  French  Conservatoire  Orchestra 
early  in  the  season,  the  largest  body  of  musicians  of  this 
kind  travelling  comes  West  as  an  offering  of  the  French 
Government  to  the  American  public.  The  La  Scala 
Grand  Opera  Company,  with  Tamaka  Miura,  the  little 
Japanese  prima  donna,  in  Madame  Butterfly  and  The 
Geisha,  and  Edith  Mason  of  the  Metropolitan  in  La  Bo- 
heme,  Faust  and  The  Daughter  of  the  Regiment,  and  a 
company  of  splendid  merit  supporting  these  artists  in 
the  so-called  "royalty"  operas,  the  only  par  excellence 
company  of  its  kind  traveling  at  $2  prices.  In  fact, 
nothing  equals  it  at  much  higher  prices. 

I  have  a  lot  of  surprises  for  the  West  and  as  usual 
both  San  Francisco  and  Los  Angeles  profit  by  it.  and 
every  town  and  city  in  the  State  falls  in  line  and  se- 
cures several  of  these  great  artists  tor  themselves.  This 
season  sees  the  clubs  better  prepared  to  entertain  and 
educate  their  public  than  ever  before,  for  they  have 
taken  advantage  of  these  new  people  and  secured  them 
at  introductory  prices  and  thus  are  able  to  give  their 
public  extra  events  at  lower  prices  than  ever  before. 

BEE. 


MISS  JANET   MALBON    BACK   FOR  THE   SEASON 


Miss  Janet  Malbon,  the  delightful  soprano  soloist  and 
successful  vocal  teacher,  has  returned  from  her  vacation 
along  the  Sacramento  River  and  has  resumed  her 
classes  in  the  Kohler  &  Chase  Building.  She  has.  how- 
ever, removed  her  studio  from  Room  606  to  404  and  has 
associated  herself  with  Miss  Carlton,  a  decidedly 
capable  teacher  of  dramatic  art.  That  is  to  say.  Miss 
Malbon  and  Miss  Carlton  will  occupy  the  same  studio 
on  and  after  October  1st.  Miss  Malbon  will  no  doubt 
be  heard  frequently  in  concert  during  the  season  and 
her  excellent  work  at  the  Fifth  Church  Christ  Scientists, 
which  meets  at  Native  Sons  Hall,  will  continue  to  de- 
light her  hearers. 


DR.  AND  MRS.   BANKS   HAPPY  PARENTS 


The  host  of  friends  of  Mrs.  William  Henry  Banks,  the 
able  pianist  and  prominent  member  of  leading  musical 
clubs,  will  be  pleased  to  hear  that  Dr.  and  Mrs.  Banks 
are  the  happy  parents  of  a  fine  daughter,  whom  th^ 
liave  named  Miriam  Alice  Banks.  The  new  member  of 
the  family  made  her  appearance  on  August  25th,  and  no 
doubt  Mrs.  Banks  will  soon  be  able  to  add  another 
pianist  to  her  already  gratifying  list. 


JOSEPH    LAMPKIN    RESUMES    HIS    STUDIES 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
postal  card  from  Joseph  Lampkin,  the  talented  young 
violinist,  written  at  Lake  Saint  George,  N.  Y'..  where  he 
spent  a  delightful  summer  as  a  member  of  the  Leopold 
Auer  Colony.  Lampkin  is  returning  to  New  Y'ork  to 
continue  his  studies  with  Professor  Auer  throughout 
the  winter.     He  is  making  splendid  progress. 


BRANDT'S  CONSERVATORY  OF  MUSIC 

2211    SCOTT   ST..    Between   Clay   and   Washington 
Mr.  Noah  Brandt.  Violin  Mrs.  Noah   Brandt,  Piano 


HARMONY  CLASSES 

Sperial  Normal  Course  for  Teachers  ami  Stuilents  Cnmlucted 
by  WILL;AM  J.  McCOY.  author  of  CUMULATIVE  HAR- 
MONY. InchviiUial  Altentiim.  Term  uf  twelve  weeks  be^n- 
nin^  in  San  Francist-o.  Jlonday,  September  2,  at  3  o'clock, 
^02  Kuhler  &  Chase  Bklg.  In  Oakland,  Tuesday.  September 
3rd,    at    3   nVlnck,    Pacific    Buildingr. 

TER:\rS   RK.VSONABLE 


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918- 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospecl 
2962.  New  York  City,  from  October  1st.  Permanent 
studio  address,  Carnegie  Hall. 
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DEMAND     FOR     ENGLISH     MELODY     BALLADS 

Brilliant    Success    of   Recent   Feist   Publications    Inspire 

Article    in   the    New    York    Globe     Regarding    the 

Growing  Popularity  of  Such  Compositions 


The  readers  of  the  Pacific  Coast  Musical  Review  no 
doubt  observed  tlie   interesting  announcements  of  Leo 

feist,  the  noted  New  Vorli  publisher,  concerning  some 
of  his  latest  successful  publications,  among  which  are 
prominently  identified  two  such  delightful  songs  as  The 

Radiance  in  Vour  Eyes  and  Women  of  the  Homeland 
These  songs,  because  of  their  appealing  melodious  char- 
acter and  their  poetic  and  romantic  sentiment,  are  en- 
titled  ".Melody    Ballads."     That   this   title   is   singularly 

•ppropnate  may  easily  be  testified  to  bv  those  promi- 

lent  artists  who  are  using  them  with  such  telling  effect 

There  are  certain  singers  who  contuse  these  charming 

nelody  ballads  with  the  so-called  "popular"  songs    and 

n  order  to  give  them  a  better  idea  of  the  artistic  value 
>t  these  ballads,  and  possibly  convince  them  of  the  ad- 
visability of  adding  them  to  their  repertoire  we  are 
iltased  to  quote  the  following  article  from  the  New 
lork  Globe  of  August  1st.  and  add  that  this  article  was 

he  result  of  an  interview   with    Leo    Feist    regarding 

hese  delightful  melody  ballads: 

Some  singers  seem  afraid  to  program  the  simple  Eng- 
■sh  song  of  melody  and  direct-to-the-point  sentiment 
jike  some  people  we  know,  who  never,  never  never 
vould  give  vent  to  their  emotions,  these  artists  feel 
.shamed  to  do  the  unvarnished  heart  songs.     There  is 

growing  demand  for  English  melodv  ballades  on  the 
concert  programs.  That  is  to  say.  the  public  is  ex- 
•ressing  its  desire  in  a  way  which  is  unmistakable  and 
he  smgers  will  do  well  to  answer  the  call.  A  melody- 
■allade  is  a  song  which  is  not  to  be  confused  with  the 
lap-trap  of  the  tour-a-day.  It  is  good.  It  has  a  mes- 
age.     It  IS  written  by  a  composer  who  knows  harmony 

leory  and  all  the  science  of  writing.  He  understands 
he  operas,  symphonies,  sonatas  and  enjoys  them— prob- 
bly  has  written  a  score  or  two. 

But  he  understands  that  there  are  more  people  wlio 
ren  t  "up  to"  the  grand  opera  and  symphony  than  are- 
lid  he  wants  them  for  his  audience.  He  wants  to  be  a 
lan  of  the  multitude  and  not  of  the  few.  Now  a  melod.v- 
allade  IS  a  simple  exposition  of  music  without  tlie 
ourish.  It  is  the  "O.  celeste  Aida."  without  the  heavy 
rchestra  scoring.  It  is  the  companion  piece  of  "Trova- 
ires-  popular  airs,  of  Tosti's  "Goodbve."  of  Schu- 
lanns  and   Schuberfs  lighter  songs.     In  other  words 

nielod.v-bal!ade  is  .iust  a  simple,  plain,  inspired  song 
hich  people  can  whistle,  hum,  remember.  It  doesn't 
'quire  a  thinking  can.  It  is  beautiful  on  first  reading 
loreover.  being  in  English,  it  requires  no  libretto  or 
■anslation. 

So  many  singers  are  neglecting  these  songs— they  are 
iraid  to  appear  unconventional  and  perliaps  undignl- 
ed  Possibly  a  critic  will  say  "Vou  are  debasing  your 
-t  for  the  crowd."  While  most  melodv-ballades  require 
5  tecnnical  displaj*  of  voice  (almost  anybody  can  do 
le  notes— that's  the  advantage)  still  the  great  artist  is 
lie  to  use  real  sentiment  and  put  in  her  soul.  Think 
,liat  Home.  Sweet  Home"  and  the  "Last  Rose  of  Sum- 
er  and  similar  songs  have  meant  to  operatic  stars' 
ith  a  few  sincere  notes,  a  poignant  woe.  a  boundless 
irlh  IS  disclosed.  It  is  all  very  well  to  show  how  well 
le  knows  French  and  Italian;  how  snlendidlv  equipped 
'le  IS  to  appear  in  the  big  roles  of  the  stage  Still  all 
at  music  IS  merely  an  appeal  to  the  elite.  It  is  the 
.St  rennement  of  your  art.  But  it  is  not  spreading 
lace.  It  IS  not  giving  cheer.  It  is  not  bringing  the 
|-im  to  the  people.  Music  is  for  comfort  and  musicians 
le  meant  to  comfort  the  people. 

[The  melody-ballade  is  the  easy  road  to  the  bigger 
asterpieces.  It  concert  singers  ^vant  to  develop  this 
;rger  public  they  cannot  hope  to  do  it  except  by  giving 
;e  sweetmeats  as  a  good-will  offering.  John'  McC'or- 
ick  more  than  any  musician,  has  learned  the  truth  of 
'*  .f^;.  P'^oP'*'  »"''o  never  went  to  a  concert  paid  to 
ar  Mctormaek.  and.  having  learned  to  appreciate  his 
"M.  developed  a  liking  for  his  big  arias  and  soon  were 
ed-in-the-wool  concert  fans.  A  field  tor  the  melodv- 
iiaaes  will  encourage  the  music  publishers  to  bring 
t  something  better  than  the  "blue-true-vou"  type  of 
131C.  If  people  are  singing  "How  Can  I  Bear  to  Leave 
ee.  and  "Believe  Me  If  All  Those  Endearing  Young 
arms  they  won't  be  content  with  "My  Heart  Is 
oRcn.  Jenn,"  and  that  kind  of  drivel 


Heroes  Mothers  Day  in  the  Civic  Auditorium,  at  an  en- 
tertainment for  one  of  the  Lodges  of  tlie  Sons  of  St 
George,  and  at  a  mass  meeting  for  the  Red  Cross  Nurse's 
Home-  in  the  Civic  Auditorium  last  Wednesday.  Mr 
bcovell  just  breathes  optimism  and  light  heartedness: 
His  big.  ringing  voice  rolls  freely  over  the  largest  au- 
diences indoors  or  in  the  open  and  his  remarkable  knack 
of  clear  enunciation  make  his  splendid  readings  and 
declamations  welcome  incidents  on  any  program  He 
surely  became  a  most  welcome  figure  at  the  various 
camps,  and  thousands  of  people,  while  regretting  to  see 
iim  leave  will  be  glad  to  know  that  the  bovs  at  the 
front  will  be  better  off  tor  bis  stay  among  thim. 

'O . 

MIS£    ROSALIE    HAUSMANN'S    EASTERN    SUCCESS 

Miss  Rosalie  Hausmann.  the  well  known  San  Fran- 
cisco composer,  is  meeting  with  brilliant  success  in  the 
Last  and  her  compositions  are  not  only  sung  bv  many 
of  the  leading  artists,  but  some  of  the  prominent  pub- 
ishers  gladly  publish  her  works.  Among  the  latest  of 
her  compositions  to  come  from  the  printer's  press  is  a 
song  entitled  Taps,  brought  out  by  G.  Schirmer.  This 
IS  the  song  which  Louis  Graveure  sang  so  successfully 
at  Aeolian  Hall  in  New  York  last  season,  always  receiv- 
ing an  encore  after  its  conclusion.  We  shall  be  pleased 
to  review  this  song  as  soon  as  we  receive  it 
P.Mr''  "l"""'^!*"  '"»=  been  spending  the  summer  at 
r  udding  Stone  Inn.  Boonton,  New  Jersey,  and  will  re- 
urn  to  New  York  toward  tlie  end  of  this'month,  to  con- 
tinue her  lessons  with  Mr.  Rothwell.  with  whom  she  was 
a  so  studying  during  the  summer.  On  September  2d 
Miss  Hausmann  went  to  Lockport.  where  she  has  been 
invited  to  attend  the  big  convention  of  American  com- 


VLADIMIR  SHAVITGH 

PIANIST 

Will  Resume  His  San  Francisco  Classes 

September  16th 

At 

Stud=o:  1006  KOHLER  &  CHASE  BLDG. 

Tel.  Kearny  5454 


SEVEN  NEW  ACTS  AT  ORPHEUM 

There  will  be  seven  new  acts  in  next  week's  Orplieum 

coneriv  »,»r  ^  "^  "■"'  "«"■"•'■  ""■•g"""'.  famous  niuslcal 
comedy  stars,  and  great  favorites  in  tliis  citv.  will  an- 

w?J  W""  ."^."^f^l'-'Bly  elaborate  song  skit  "called  "A 
Ka.v  ot  bunshlne,    the  scene  of  which  is  a  unique,  comfy 

U?e  tCZIT,  '"'"  1]°""^  ""'"  """  "^  '^ee'on  one  of 
the  •Thousand  Isles.  Here  an  author  has  gone  for  at- 
mcsrhere  and  inspiration.  Here  also  a  pretty  and 
sweet  girl  has  lost  her  way  and  the  meeting  of  the  two 
.8  responsible  for  the  songs,  stories  and  dfnces  whil^h 
duced"'"  '""'*'  delightful  act  the  pair  has  ever  pro^ 

Wilfred  Clarke,  one  of  the  best  and  most  popular 
comedians  on  the  English  speaking  stage,  will  appear 
n.iL *'.»■"„'"',  ^'""'•''"e  farce  written  by  himself  en- 
tit  ed  His  Reel  Trouble."  It  tells  of  a  husband  and 
w.fe  who  each  unknown  to  the  other  aspire  to  become 
moving  picture  authors  and  the  amusing  result  of  their 
ambitions.     Mr.    Clarke   is   supported   by   that   talented 

mm'  vf"'!'''  ^''■'"•'  *'*""•=»  «'"'  3"  excellent  company 
SI  le.Moskova,  formerly  a  member  of  the  Imperial  Rus- 

H^.Mcf?  n  1  •  ."""..t"'"'  ""'"'"^  f"""  "'<'  Manhattan  Opera 
House  Balle  ,  will  present  a  suite  of  five  dances,  mostly 
classic,  m  which  she  will  have  the  aid  of  Moris  I'etroff 
a  dancer  of  renown,  and  an  excellent  company 

The  Leightons,  clever  and  popular  comedians,  will 
"''oT..'^.',  "  ^'nedy  singing,  talking  and  dancing  skit 
called  The  Party  of  the  Second  Part. "  in  which  they 
introduce  quite  a  number  of  their  favorite  song  hits 
Lou  Holtz,  who  styles  himself  "Father  Jov's  Boy "  is 
eiiually  popular  in  musical  comedy  and  vaudeville  His 
new  monologue  is  proving  a  great  coniedv  liit.  Misses 
bhaw  and  Campbell,  two  strikingly  beautiful  girls  who 
are  excellent  musicians,  will  bid  for  popularity  in  a  re- 
hned  and  fascinating  offering  called  "Moments  Musical  " 
which  cons.sts  ot  songs  and  piano  playing. 

The  Eddy  Duo  Midair  Entertainers  are  par  excellence 
in  their  line  of  work.  Phillip  Eddy  is  the  only  person 
doing  a  flip-ffop  on  the  tight  wire  and  Caroline  Eddy  is 
an  expert  at  dancing  on  it.  An  interesting  feature  of 
the  coming  bill  will  be  the  exclusive  motion  pictures 
presented  by  the  American  Red  Cross  showing  the  "Im- 
mortal Allied  Fourth  ot  July  in  Paris."  all  revenues  from 
which  will  go  to  the  Red  Cross.  The  patriotic  and 
thrilling  sketch.  "Where  Things  Happen."  which  has 
created  a  deep  impression,  will  be  the  only  holdover  in 
this  magnificent  bill. 


posers  and  where  .Mrs.  Clarinda  B.  Smith  ot  .\'ew  York 
sang  three  of  her  songs,  namely:  A  Chinese  Screen  On 
the  Downs,  and  an  Irish  Nocturne.  .Miss  Mary  Jordan 
is  singing  the  latter  named  song  extensively  and  in- 
cluded It  m  a  program  at  a  concert  at  Inoque,  L  I  re- 
cently. Further  particulars  regarding  .Miss  Hausmann's 
work  will  be  published  later. 


JOHN    W.    METCALF    MOVES    INTO    NEW    HOME 

John  W.  Metcalt.  the  distinguished  pianist,  pedagogue 
and  composer,  has  recently  moved  into  a  beautiful  new 
home  in  Northhrae,  Berkeley,  He  sold  his  other  equallv 
dolightful  residence  in  Piedmont,  which  necessitated 
him  finding  another  abode.  He  succeeded  in  his  search 
and  found  a  home  that  seems  to  have  been  built  accord- 
mg  to  his  taste.  It  is  one  ot  the  most  charming  homes 
in  Berkeley  and  this  means  surely  a  great  deal.  It  is 
located  at  S59  Arlington  avenue.  Northhrae  Berkeley 
.Mr.  Metcalf  will  retain  his  studio  in  the  First  Savings 
Bank  Building.  Oakland,  and  is  looking  forward  to  one 
of  the  busiest  seasons  in  his  unusually  active  career. 

o 

CLARENCE  EDDY  RESUMES   HIS  CHURCH  WORK 


THE  MUNICIPAL  ORGAN   RECITAL 

Miss  Harriet  Pasmore.  tall  and  stately,  with  a  magni- 
ficent contralto  voice,  will  sing  at  the  Lemare  organ  re- 
cital m  the  Exposition  Auditorium  on  Sunday  evening 
her  selections  being  an  aria,  "Amour,  Vieiis  Aider '• 
trom  Saint-Saens'  ".Samson  and  Delilah'  Fisher's 
"Deep  River, "  and  Clough-Leighter's  ".My  Lover  He 
Coines  on  the  Skee. "  Mrs.  Suzanne  Pasmore  Brooks 
will  accompany  her  at  the  piano.  Miss  Pasmore  who 
IS  an  instructor  in  the  department  ot  music  at  Pomona 
College,  belongs  to  the  well  known  musical  Pasmore 
family  of  San  Francisco,  and  is  here  on  a  visit. 

Edwin  H.  Lemares  program  will  show  the  unusual 
range  and  power  of  the  city's  organ  at  the  Auditorium, 
beginning  with  Hollins'  brilliant  "Triumphal  March" 
and  including  Beethoven's  favorite  "Minuet  in  G," 
Liszt's  "Sposaliziii."  Wagner's  tempestuous  "Toccata  di 
Concerto,"  and  an  improvisation.  Lemares  improvisa- 
tions are  on  short  themes  received  from  persons  in  the 
aiid.ence.  All  who  attend  the  recitals  are  requested  to 
submit  themes,  from  which  one  is  picked  for  each  re- 
cital. The  organist  begins  playing  at  8:30  o'clock.  The 
Auditorium  doors  are  opened  at  7:.?0.  Admission,  10c 
Army  and  .Navy  men  have  free  admittance. 


BEN    SCOVELL    TO    RETURN    TO    THE    FRONT 

lust  about  the  time  when  Ben  Scovell.  the  electrifv- 

>■  M.  C.  A.  entertainer,  had    become    one    of    tlie 

luiar  Idols  of  the  various  societies,  in  whose  care  has 

•a  placed  the  entertainment  of  our  soldier  bovs  in  the 

lous  camps  about  this  city,  he  received  an  order  ask- 

him  to  return  to  the  front  at  his  earliest  ronven- 

e.  and  at   the  time   this   item   is  published   he  pos- 

'V  will  be  on  his  way.  Mr.  Scovell's  greatest  triumphs 

ing  his  brief  sojourn  here  were  scored  at  the  Letter- 

n  Hospital  in  the  Presidio  on  two  occasions,  at  the 


Clarence  Eddy,  the  distinguished  organist  after 
spending  the  summer  in  Palo  .Mto.  where  he  gave  more 
than  thirty  organ  recitals  at  Stanford  University,  has 
returned  to  this  city  and  resumed  his  organ  work  at 
the  First  Presbyterian  Church  in  Oakland.  His  return 
was  greeted  with  much  pleasure  by  the  large  congrega- 
tion that  has  ever  since  been  crowding  the  church  Last 
Sunday.  September  Sth.  Mr.  Eddy  plaved  the  following 
excellent  programs,  assisted  by  the  soloists  and  choir 
of  the  First  Presbyterian  Church:  Morning  Service.  II  a. 
"'■ — Organ  Prelude.  Romanza  in  B  flat  (W.  Wolsten- 
liolme):  .\nthem.  Short  Te  Deum  in  D  (Dudley  Buck) 
solos  and  quartet:  Offertory,  organ.  Meditation  (F.  f' 
Harkerl:  Song,  Judge  .Me  O  God  (Dudley  Buck),  bass 
solo:  Organ  Prelude.  Coronation  March  (Johann 
Svendson).  Evening  Service.  7:30  p.  m. — Organ  Pre- 
lude, From  the  Southland  (Harvey  B.  Gaul);  Anthem 
Rejoice  in  the  Lord  (F.  F.  Harkerl.  soprano  and  quar- 
tet: Anthem,  I  Sought  the  Lord  (Frederick  Stevenson  i 
contralto  solo  and  quarlet:  .Nocturne  in  B  minor  (Artiiur 
Foote),  At  Dawning  (Charles  W.  Cadmani,  arranged  bv 
Clarence  Eddy;  Chromatic  Fantasie  (Louis  Thiele) 


TickeU  Ready  Now  at  Usual  Places  for 

Muratore's 
Concert 


(World's  Greatest  Tenor) 

at  the 

EXPOSITION  AUDITORIUM 

Sunday  Afternoon,  October  Sth 

75c,  $1.00,  $1.50,  $2.00,  $2.50 

(War  Tax  Extra) 

Mail  Orders  to  Frank  W.  Healy,  Manager 
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THE    FOURTH    LIBERTY    LOAN 


The  campaign  for  tlie  Fourth  Liberty  Loan  begins 
September  2Ji  and  closes  October  19.  Wliile  tlie  amount 
lias  not  yet  been  announced,  it  is  generally  conceded  it 
will  be  for  a  larger  amount  than  any  of  the  preceding 
loans.  The  American  people,  therefore,  are  called  upon 
to  raise  a  larger  sum  of  money  in  a  shorter  length  of 
time  than  ever  before.  There  is  need,  therefore,  for 
prompt  action — prompt  and  efficient  work  and  prompt 
and  liberal  subscriptions.  We  have  a  great  inspiration 
for  a  great  effort.  The  news  from  the  battle  front  in- 
spires every  American  heart,  not  only  with  pride  and 
patriotism  but  with  a  great  incentive  to  do  his  or  her 
part.  There  is  no  shirking,  no  shifting  of  the  individual 
burden,  no  selfisliness  by  American  soldiers  in  France; 
there  should  be  none  here.  We  are  both  supporting  the 
same  country  and  the  same  cause — our  Army  in  one 
way,  ourselves  in  another.  Theirs  is  the  harder  part, 
but  at  least  we  can  do  our  part  as  promptly  and  loyally 
and  efficiently  as  they  do  theirs. 


sical  Review,   which   we  gladly  direct   to  the  attenfion 

of  our  musicians: 

To  the  Editor  of  the  Pacilic  Coast  Musical  Review: 

Dear  Sir:  1  wonder  if  the  musicians  of  San  Fran- 
cisco, and  neighboring  cities  on  the  Pacific  Coast,  will 
join  me  in  a  movement  to  induce  publishers  to  excise 
unnecessary  accidentals  in  music.  To  make  my  mean- 
ing clear — Let  us  take  a  work  written  in  the  key  of  G. 
If  a  particular  F  is  made  natural  in  one  bar.  and  the 
same  note  appears  in  the  next  bar,  it  should  not  retjuire 
a  sharp  before  it  to  show  that  the  natural  is  no  longer 
to  be  observed.  The  observance  of  this  rule  would  elim- 
inate a  lot  of  unnecessary  marks  and  make  music 
easier  to  read.  Music  published  in  Russia  just  previous 
to  the  war  followed  this  plan.  Mr.  Wallace  Sabin  has 
assured  me  of  his  great  interest  and  sympathy  in  such 
a  movement  and  I  feel  glad  to  have  the  support  of  the 
writer  of  the  charming  incidental  music  of  The  Twilight 
of  the  Kings. 

Very  truly  yours, 

LAURENCE  PHILLIP. 

Clareuiont  Hotel,  Berkeley.  Cal. 


CARL  EEYFFARTH  TO  RETURN  TO  NEW  YORIC 


It  was  the  plan  of  Carl  Seyffarth,  the  young  Sai 
Francisco  pianist,  to  remain  in  California  indefinilelj 
but  he  is  to  return  to  New  York  City,  where  he  has  al 
ready  spent  three  seasons  studying  with  two  of  thi 
master  pianists.  Upon  the  advice  of  a  prominen 
pianist  Mr.  Seyffarth  returned  to  California  last  .May  tr 
enter  upon  a  retirement  for  two  years,  but  since  a  Nev 
York  manager  has  offered  him  a  flattering  contract  h. 
will  return  on  September  10th  to  the  East.  Mr.  Sey 
ffarth  is  at  present  in  Los  Angeles  playing  a  return  en 
gagement,  having  appeared  there  during  July.  Durini 
the  summer  Mr.  Seyffarth  has  played  in  Vancouver,  Vic 
toria,  Seattle.  Portland.  Woodburn  and  Los  .\ngeles.  Hi 
return  to  New  York  will  be  his  fourth  season  in  tha 
city,  where  he  will  remain  tor  three  years.  Mr.  Sey 
ffarth  is  also  a  playwright,  two  of  his  vaudeville  playlet 
being  now  performed  in  the  rjrpheum  circuit,  a  one-ac 
play  called  Wolves,  now  in  the  hands  of  Naziraova.  am 
five  one-act  plays  A.  Knopf  will  publish  in  November. 


MABEL    GARRISON    READY    FOR    BIG    TOUR 


JOSEPH    B.   CLAREY'S   COMPOSITIONS 


MME.  GUSTIN   FERRIER'S  PUPILS   RECITAL 


Tlie  distinguished  American  prima  donna  soprano, 
Mabel  Garrison,  who  has  become  such  a  great  favorite 
with  our  musical  public,  and  who  will  be  heard  this 
season  on  the  Pacific  Coast,  will  return  from  her  sum- 
mer vacation  on  her  farm  near  Valois,  N.  Y.,  the  end  of 
tliis  month,  and  will  immediately  proceed  to  get  ready 
for  her  big  transcontinental  concert  tour.  Miss  Garri- 
son, together  with  her  liusband.  Geo.  Siemonn,  have 
been  enjoying  farming  since  the  singer's  conclusion  of 
her  operatic  engagement  at  Ravinia  Park,  Chicago,  and 
will  now  be  sufficiently  rested  to  enter  the  new  season 
with  renewed  energy.  Miss  Garrison  also  scored  a 
triumph  at  the  Cincinnati  Music  Festival,  on  which  oc- 
casion she  proved  one  of  the  stellar  attractions.  We 
are  certain  that  Miss  Garrison's  visit  in  California,  un- 
der the  management  of  L.  E.  Behymer  and  Selby  C.  Op- 
penheimer,  will  be  awaited  with  much  pleasure  by  our 
music  lovers. 


Prior  to  his  departure  for  Portland.  Ore.,  from  which 
city  he  will  return  East.  J.  P.  Blake,  president  of  the 
Art  Publication  Society  of  St.  Louis,  told  us  of  the  ex- 
cellent work  Joseph  B.  Clarey  is  doing  in  this  city.  Mr, 
Blake  is  a  fine  judge  of  good  compositions,  as  may  be 
gathered  from  the  excellent  selection  published  by  his 
organization,  and  he  said  that  a  list  of  Mr.  Clarey's 
works  will  prove  a  surprise  to  those  who  seek  adequate 
works  to  put  on  their  programs  for  the  coming  season. 
Mr.  Clarey  is  well  known  here,  and  notwithstanding  an 
affliction  of  his  eyes,  his  compositions  are  carefully 
compiled  and  arranged  and  contain  melodic  as  well  as 
poetic  character.  They  are  most  grateful  musical  con- 
ceptions. 


MRS.    STANAGE    BROWN    RESUMES    STUDIO    WORK 


ALICE   MAYER    RETURNS   FROM    VACATION 


Alice  Mayer,  the  skillful  young  pianist,  has  returned 
from  her  vacation  in  Mendocino  county,  and  no  doubt 
slie  brought  back  with  her  the  various  detachments  of 
Kewpies  which  she  sends  occasionally  scurrying  among 
her  friends.  Although  she  has  not  killed  that  deer  she 
promised  the  Musical  Review  she  will  nevertheless  be 
game  to  enter  upon  the  new  season  with  renewed  zeal, 
which  may  result  in  another  excellent  concert  some  time 
during  the  year. 


ELIMINATION    OF    UNNECESSARY    ACCIDENTALS 


Laurence  Phillip,  the  distinguished  Australian  pianist, 
who  recently  located  in  San  Francisco,  has  addressed 
the  following  interesting  letter  to  the  Pacific  Coast  Mu- 


Mrs.  Myrtle  Stanage  Brown,  the  well  known  Alameda 
vocal  and  piano  teacher,  has  resumed  her  studio  work 
at  1011  Walnut  street,  Alameda,  after  spending  four  de- 
lightful weeks  in  Southern  California.  She  will  also 
resume  her  activities  in  choral,  choir  and  concert  work, 
?nd  is  therefore  looking  forward  to  a  very  busy  season. 
Mrs.  Brown  spent  her  vacation  at  the  Chase  Plantation 
in  Corona.  California,  and  reports  that  she  had  a  com- 
plete rest  from  musical  activities.  The  plantation  is 
very  large,  1.2.50  acres,  with  60.000  trees,  and  Mr.  and 
Mrs.  V.  C.  Pickford,  her  hosts,  took  great  pains  to  show 
and  explain  to  her  the  entire  process  of  citrus  fruit 
growing  and  packing.  It  is  interesting  to  know  that  one 
carload  of  lemons  brought  not  less  than  $4,800,  and 
grape  fruit  sold  for  7,  8  or  9  dollars  per  box.  Mrs. 
Brown  was  invited  to  motor  to  many  beautiful  scenic 
soots  in  Soutliern  California,  and  she  enjoyed  every- 
thing but  the  climate,  which  was  just  a  bit  warmer  than 
conformant   with  conifort. 


The  pupils  of  Mme.  J.  Gustin  Ferrier  gave  the  fo! 
lowing  excellent  program  in  a  manner  that  testified  I 
their  fine  training  and  ability  in  their  teacher's  studic 
1409  Hyde  street,  on  Saturday,  August  31st: 

Mrs.  Leonie  Perrine — O  Sleep,  Why  Dost  Thou  Leav. 
Me  (G.  F.  Haendell:  Mrs.  Gladys  Sarratt— When  th- 
Roses  Bloom  (L.  Reichardtl,  Samson  et  Dalila  (Si 
Saensl:  Carolyne  Weissich — I  Know  a  Hill  (B.  Whe' 
pleyl,  Mignon  (Connais  tu  le  Pays!  (A.  Thomas).  Daw 
in  the  Desert  (G.  Ross) ;  M.  Louis  Arnoux — Mignon  (f 
Thomas),  Romance  de  la  Sauge  (J.  Massenet):  Emi 
ienne  Combette — Vie  de  Boheme  (Puccini).  Rondo  d 
Bllet  de  Loterie  (Picolo);  Leonie  Perrine — L'Enfan 
Prodigue  I  Debussy ) :  Marie  Weissich — Noces  de  Figar 
(Mozart).  Absent  (Metcalf).  Josephine  Tapie;  Madanj 
Theorliile  (Th.  Gauthieri:  Camille  Leger— Lullab 
(Scott).  Fetes  Venitienne  (Campra) :  Alice  Ratye — Oas' 
(Fourdrain),  Solveig  Song  (Grieg).  Louise  (Charpen 
tier);  duo,  Mrs.  Perrine  and  Mrs.  Olsen,  .Norma  (Bel 
ini);  Mrs.  Henriette  Olsen — Lost  Chord  (Sullivan),  1 
Une  Prison   (K.  Hahn),  L'Adieu  du  Matin   (Pessard). 


Mies    WESTGATE    AGAIN    ACTIVE    FOR    SEASON 


Miss  Elizabeth  Westgate,  after  spending  the  summe 
in  her  beautiful  summer  home  in  Brookdale.  Santa  Cru 
County,  is  again  busy  with  her  large  piano  classes  an 
her  church  work.  She  will  also  resume  her  occasion; 
letters  for  the  Pacific  Coast  Musical  Review  as  soon  a 
the  season  is  under  way.  Miss  Westgate  is  one  of  th 
busiest  and  most  capable  pedagogues  and  composers  i 
the  bay  region,  and  her  interesting  letters  are  alway 
read  with  great  pleasure.  She  is  a  capable  pianist  an 
organist  and  her  choir  work  must  be  regarded  as  amon 
the  foremost  in   this  section  of  California. 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  .REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


mm 


Ptaufl 


HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  maimers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 

135-153  Kearny  antJ  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MUSIC  I*  TT         «_/  .TT.  V^ 

MASON  AND  HAMLIN  PIANOS 


Oakland  -510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

...  ^  J""i^<^  spelling  book  that  provides  not  only  the  same  working  plans  found  In 
other  books  of  the  same  nature,  but  Each  Set  of  Stavei  has  Its  Keyboard,  so  that  the 
student  is  taught  to  know  not  only  the  various  staff  positions  for  the  words  spelled  but 
the  keyboard  positions  as  well.  A  look  through  the  book  will  rea.lily  .•.>nvince  yo'u  of 
the  great  advantage  (jf  this  spelling  book  over  all  others.  ORDKK  FH<  iM  NijW  ON 
HENRY    GROBE,    In  the  ilor.  of  Wiley  B.  Allen  Co.,  135-153  Kearny  Street 
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Jessica  Colbert 

Concert    and    Theatrical    Management 

rofessional  Register  for  Concert.  Church 

and  Teaching  Engagements 

Eooms    401-i02   HEARST    BUILDING 
Phone:    Sutter   4637 


aiacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin   and  Dresden, 
ocal  Studio,  Suite  506,  Kohler  &  Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL   TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  furl 
power  without  forcing  and  without  loss  Of 
quality;  delicacy  without  weakness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence    Studio:     1470    Washington,    near 
Hyde.      Phone   Franklin  836. 


ERNST  WILHEL.'VIY 

\'oice:  Correct  Interprt-tatlun  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  BIdg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557: 
and  2431  College  Ave  .  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phont  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chate 
Building.      Telephone:    Kearny   5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 

Studios:  San  Francisco,  Hotel  Nonnandie, 
Sutter  and  Cough  Streets.  Berkeley,  1535 
Euclid  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 


ARTISTS   CONCERT   SERIES     ANIL    DEER    STUDIO 


Auditorium  Opera  House.  Oakland.  Ca 
Season  1918-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6, 
Sherman,  Clay  &  Co.  Building,  Tel.  Oak. 
449;    after   6   p.    m.,    Oak.   451    K. 


1036    HAIGHT    STREET 

Studio  Tel.  Market  2941.  Residence  Phone 
Mission   267S.     By  Appointment   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3S58. 


Georgia  Kober 

AMERICAN   PIANIST 
300  FINE  ARTS  BUILDING  ^ 

CHICAGO.  ILL.  '^ 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts    and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Phone  Sunset  939 

M.  M.  I.  MYERS,  PIANIST 

Teaclier  of  Pianoforte.  Harmonv  and 
Theorv 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Franklin  724. 

Studio,  1327  Leavenwortli   St.,  Apt.  12 

Tel.  Franklin  2519 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 

5622    Ocean    View    Drive.    Oakland,    Wed. 

376  Sutter  St..  San   Francisco,  Thursday 

Phone  Piedmont  2590 

EDWARD   BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San  Francisco,  Calif. 


Laurance  Phillip        ^^^JETAN  ATTL  Joseph  George  Jacobson     Marie  Partriijge  Price 


Professor   of   the    Pianoforte 

ate  of  the  Royal  .Academy  (Lon- 
on)  and  Imperial  College  of  Music 
Moscow).  Solo  Pianist  with  Jean 
erardy  (1902).  Will  receive  pupils 
ir  the  pianoforte.  Appointments 
y  letter  addressed  c/o  Baldwin 
lano  Co.,  3  I  0  Sutter  St.  Private 
ddress.  Claremont  Hotel.  Berkeley. 

rlRS.   WILLIAM   STEINBACH 

j  VOICE  CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

in  Francisco  Phone:    Kearny    5454 


Theodor  Salmon 

Concert  Pianist  and 
Teacher 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio:    985    MARKET    STREET 
Res.   Phone   Pacific  5615 


LYDIA  STURTEVANT,  Contralto 

Opera,   Concerto,   Oratorio 

Studio:    2168   Shattuck   Avenue.    Berkeley 

Phone    Berkeley    131 


PIANO 
1276  California  St.      Phone  Franklin    1746 

ROSE   RELDA  CAILLEAU 

Opera   Comique,   Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore    1847 

SIR   HENRY   HEYMAN 

SOLO  VIOLINIST -MUSICAL  DIRECTOR 
Teaches  Violin,  Viola,  Ensemble  Playing 
434  Spruce   Street-    Phone:    Fillmore    1131 


Marion  Ramon  Wilson        JOHN  W.  METCALF 


udio  601  Kohler  &  Chase 
dg.     Tel.  Kearny  5454. 


e 


; 


Music  Teachers  Earn  More 

Teach  a<lu!ts  and  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific       Pedagogy.  Prices, 

510.00    to   $22'» 

SUMMER    SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C.      Aug.    12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.   Chicago 

New   York   City.    109   W.   45th    St. 

St.   James    Hotel 


CONTRALTO 

Opera  and  Concert.   Kuropean  Credentials 

1242   TAYLOR    ST.     Prospect   5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence    Phone    Franklin  2932 

Caroline  Halsted  Little,  Soprano 

Eight  Years  Abroad — Studied  with  Lilly 
Lehmann,  De  Sales  and  others — Correction  of 
Singers*  Nodes.  Strain  Tremolo,  Breathiness. 
Studio:  Kohler  <£.  Chase  BIdg..  Tel.  Kearny 
5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  BIdg;. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore    1820 


Studio:    816    First    Savings    Bank    BIdg., 
Oakland.       Phone  Oakland  3172. 

Fickenscher  Studios 

420  Sutter  St.,  San  Francisco:  Mondays 
and  Thursdays;  Phone  Kearny  1368.  2635 
Webster  St.,  Berkeley;  Phone  Berk.  4691W 

Geo.  Stewart  Mc.Manus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 

S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone   Berkeley    539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  BIdg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of   Violin   and   Ensemble 
880  Bush  Street  Phone  Prospect  4688 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone  Park  87. 

TEACHERS'   D1RECT0RV~ 

PIANO 

SIGISMONDO    MARTINEZ 
.561  Hyde  Street         Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.     Tel,  Berk.  1310 

MRS.   FRANCES    MARTIN    EDWARDS 
Hotel  Regent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  BIdg.  Kearny  5454 

AURORA  THOMPSON,  A.  G.  S.  M. 

i46  25th  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
81S  Grove  Street.  T^I-  ;■      ■■■  Park  105 


VOCAL 


MRS.   RICHARD   REES 

S1.5  Grove  Street  Tel.  Park  5173 

FERNANDO    MICHELENA 
2.315  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  .\ve..  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 

341  5th  .\ve..  nr  Geary.      Phone  Pac.  2146 

ANTOINE    DE    VALLY 
Studio  973  Market.        Phone  Douglas  400 


VIOLIN 


Estelle  Heartt  Dreyfus         WENCESLAO  VILLALPANDO 


ANNUAL    EDITION 

PACIFIC    COAST    MUSICAL 

REVIEW 

OUT  OCTOBER  26 

RESERVE  SPACE  NOW 


IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  BIdg.,  Los  Angeles 

BEATRICE  CLIFFORD 

PIANIST— ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick   Street,    San   Francisco 

Mrs,  Carroll  Nicholson 

CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont.   Tel.    Piedmont    304.       Mon.,    Kohler 
&  Chase  BIdg..  S.  F.      Tel.  Kearny  5454. 


VIOLINCELLIST 
Concerts,     Musicales,     Ensemble,     Instruc* 
tion.       Pantages  BIdg.,   Studio  711,   by  ap- 
pointment   only.       Oakland    address,    5439 
Miles   Ave.       Phone    Piedmont   5838. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room    1001    Kohler  <£.   Chase   BIdg. 

Telephone    Kearny   5454 

Mme.  M.  Tromboni 

VOICE   INTERPRETATION 
Kohler  &  Chase.  BIdg.  Phone  Kearny  5454 


LION    GOLDWASSER 
R  1006.  Kohler  &  Chase  BIdg.  Kearny  5454 

OTTO    RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER    WISMER 
2S41  Steiner  Street  Phone  West  43g 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


CELLO 


STANISLAS   BEM 
1006  Kohler  &  Cha.se  BIdg.  San  Francisco 

GEORGE   VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 
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PACIFIC     COAST     MUSICAL    REVIEW 


DE     VALLY     OPERA     CLUB 


Antoine  De  Vally  is  Gradually  Completing 

Arrangements  to  Give  an   Excellent 

Repertoire  of  French  Operas 


M.  Antoine  De  Vally  is  steadily  per- 
fecting the  details  ot  his  Opera  Club, 
whose  members  will  witness  real  French 
opera  staged  and  sung  in  real  French 
style.  The  season  is  expected  to  open 
in  December  at  the  Fairmont  Hotel.  The 
Norman  room  will  be  remodeled  into  a 
replica  o(  the  historic  Theatre  Marie  An- 
toinette in  the  Palais  de  Versailles  under 
the  direction  of  Louis  Mullgardt.  He  will 
follow  the  plans  of  Loring  Rixford,  who 
is  unable  to  do  so  personally,  as  he  is  in 
Paris  on  business  for  the  Red  Cross. 
Some  will  contend  that  the  Red  Cross 
should  absorb  all  the  spare  time  and 
money  of  the  public  to  the  exclusion  of 
opera  at  present.  But  let  them  bear  In 
mind  the  words  ot  our  President  and  of 
such  clear  thinkers  as  Thomas  Edison, 
to  the  effect  that,  in  our  present  univer- 
sal stress  music  is  a  national  necessity. 
Under  its  influence  men  accomplish  the 
impossible.  It  is  needed  to  keep  the  fires 
of  sentiment  burning. 

War-ridden  Europe  realizes  its  value. 
Both  the  great  opera  houses  in  Paris  are 
open,  while  the  cheap  theatres  are  closed. 
At  the  Opera  Comique  they  recently  gave 
a  successful  premiere  of  a  work  founded 
on  a  Chinese  subject,  "Ping  Sin."  Now, 
when  ideals  are  becoming  realities,  is 
the  time  for  Americans  to  rise  and  make 
opera  a  necessity  instead  of  a  pretended 
luxury,  as  it  has  been  in  the  past.  M.  De 
Vally  offers  to  San  Francisco,  whose  peo- 
ple are  world  renowned  patrons  of  music 
and  the  arts,  a  wonderful  opportunity  to 
hear  and  adopt  the  genius  ot  their  ally. 
France.  The  subscription  list  is  open  to 
all.  Any  one  may  become  a  member  of 
the  Opera  Club  by  paying  one  hundred 
dollars  for  the  privilege  of  hearing  forty- 
five  performances  throughout  a  period  of 
four  months.  Three  operas  will  be 
played  each  week. 

'  Judge  Henry  Melvin  heads  the  execu- 
tive committee.  Assisting  this  body  will 
be  an  aid  committee.  The  presidents  of 
the  various  clubs  in  the  bay  regions  will 
be  invited  to  compose  this.  An  import- 
ant feature  of  the  duties  of  this  commit- 
tee will  be  to  receive  the  visiting  foreign 
commissions  at  the  Theatre  Marie  An- 
toinette, in  the  style  of  the  opera  recep- 
tions abroad.  The  entire  atmosphere  of 
the  theatre  will  be  most  intime.  To  in- 
itiate the  audience  more  thoroughly  into 
the  beauties  of  the  operas,  most  of  which 
are  quite  new  to  San  Francisco  except 
by  reputation,  a  special  lecturer  will  dis- 
cuss them  before  the  rise  of  the  curtain 
at  each  performance. 

The  stage  settings  are  being  designed 
by  Haig  Patigan  in  as  perfect  accord  with 
the  intentions  of  the  composers  as  pos- 
sible. As  a  rule,  any  "exterior"  or  "in- 
terior" is  thrust  upon  the  opera-goer  as 
"good  enough."  But  M.  De  Vally.  with 
true  Gallic  instinct,  knows  the  immense 
value  of  the  picture  behind  the  music. 
One  American  opera,  yet  to  be  selected, 
will  be  a  feature  of  the  season.  Also,  a 
ballet  from  the  pen  of  a  local  composer 
will  be  staged. 

Horace  Britt,  the  eminent  'cellist,  will 
be  musical  director,  co-operating  with  a 
conductor  from  Paris.  The  ballet  will  be 
in  the  hands  of  Mme.  Lila  Maple. 


MATZENAUER'S    PATRIOTIC    SERVICE 


Madame  Margaret  Matzenauer,  prima 
donna  contralto  for  the  Metropolitan 
Opera  Company,  has  added  to  her  already 
long  list  of  war  gifts  both  ot  money  and 
of  service  in  the  following  letter: 

August  IS,  191S. 
Mr.  Kendall  K.  Mussey, 
War  Camp  Community  Service. 

Dear  Sir:  I  wish  to  place  my  services 
at  the  disposal  of  the  United  States  Gov- 
ernment through  the  offices  of  the  War 
Camp  Community  Service  and  shall  be 
happy  to  assist  in  any  patriotic  concerts 
whenever  it  may  be  possible.  Mr.  Frank 
La  Forge  will  be  associated  with  me  and 
I  enclose  our  itinerary  so  that  the  proper 
bookings  can  be  made. 

Yours  with  patriotic  greetings. 
MARGARET   MATZENAUER. 

Ever  since  the  United  States  entered 
the  war  Mme.  Matzenauer  has  been  lav- 
ish in  her  work  for  the  enlisted  men.  She 
has  presented  the  entire  proceeds  of  her 
Boston  and  New  York  recitals  to  war 
charities  and  has  sung  many  times  for 
the  men  in  service.  The  War  Camp  Com- 
munity Service  has  already  booked  many 
appearances  for  Mme.  Matzenauer  in 
New  England  and  other  sections  of  the 
country,  and  her  generous  offer  will  re- 
sult in  at  least  twenty  concerts  with  a 
total  audience  ot  at  least  .50.000  persons. 


That  the  War  Camp  Community  Service 
is  able  to  present  such  a  great  artistic 
opportunity  to  the  men  in  the  service 
many  of  whom  have  never  heard  great 
artists  from  the  East  is  a  striking  exam- 
ple of  the  diversity  and  value  of  the  work 
of  the  service.  Frank  La  Forge,  besides 
his  part  in  the  musical  program,  has  en- 
listed in  the  W.  C.  C.  S.  Speakers"  Bureau 
and  will  tell  the  public  and  the  uniformed 
men  what  the  service  is  doing  for  their 
welfare. 

Mme.  Matzenauer's  itinerary  is  as  fol- 
lows: October  3rd,  Denver;  October  13th, 
Chicago:  October  21st,  Rochester;  Oc- 
tober 22d,  Syracuse;  October  24th,  Phila- 
delphia; October  2Sth,  Utica;  October 
29th.  Detroit;  October  31st,  Hamilton, 
0.;  November  4th.  Springfield,  O. ;  No- 
vember 6th,  Rockford.  111.;  November 
Sth.  Washington,  D.  C. ;  November  10th, 
Boston,  Mass.;  November  19th,  New 
York;  November  22nd.  Cleveland,  O.; 
November  25th.  Chattanooga,  Tenn.;  No- 
vember 27th.  Houston,  Texas;  December 
3rd,  Los  Angeles:  December  7th,  Los  An- 
geles; December  Sth  and  15th,  San  Fran- 
cisco. 


THE    OAKLAND    EXPOSITION 


Thomas  B,  McGinnis,  of  the  San  Fran- 
cisco Board  of  Supervisors,  has  been 
placed  in  charge  of  the  city's  municipal 
exhibit  at  the  Pacific  Coast  Land  and 
Industrial  Exposition  which  will  open  in 
Oakland  September  9th  and  continue  un- 
til October  6th. 

"The  exhibit  will  be  a  very  beautiful 
one  in  cyclorama  effect,"  declared  Mr. 
McGinnis  today.  "Everything  that  this 
city  is  doing  and  intends  to  do — its  in- 
terest in  every  department  will  be 
shown.  There  will  be  a  background  of 
the  plaza,  the  Auditorium  and  the  City 
Hall  and  the  exhibits  will  be  placed  un- 
der the  direction  of  their  various  heads." 


RICCARDO    STRACCIARI 


Riccardo  Stracciari,  who  will  give  his 
famous  conception  of  the  title  role  in 
Rossini's  "Barber  of  Seville"  on  the 
forthcoming  tour  of  the  Chicago  Opera 
Company,  on  which  occasion  the  Rosina 
will  be  sung  by  Mme.  Galli-Curci.  looks 
upon  this  role  as  the  one  which  has 
given  him  most  pleasure  and  brought  him 
more  honors  than  any  other  in  his  great 
repertoire  of  some  fifty  operas. 

It  is  with  great  pride  that  Mr.  Strac- 
ciari, in  a  recent  interview,  stated  that  it 
was  quite  true  that  in  1915  he  was  se- 
lected by  the  management  of  La  Scala  in 
Milano,  to  sing  the  Figaro  in  the  "Barber 
of  Seville"  when  La  Scala  gave  four 
special  gala  performances  of  this  opera 
in  honor  ot  the  centenary  of  Rossini's 
masterpiece.  Out  of  all  the  baritones 
available.  Stracciari  was  chosen.  Instead 
of  four  performances,  as  announced,  he 
sang  the  role  in  rapid  succession  sixteen 
times.  In  the  audience  at  the  opening 
performance  was  the  famous  Toscanini, 
who.  after  the  performance  embraced 
Stracciari — a  very  unusual  honor.  The 
conductor  was  Maestro  Mancinelli.  who. 
addressing  the  baritone  after  the  first 
act,  remarked:  "You  have  made  me  for- 
get all  my  best  reminiscences  of  tne 
'Barber.'  "  The  Rosina  was  sung  by  the 
youthful  Senorita  Hidalgo.  These  per- 
formances were  followed  by  Festival  per- 
formances at  the  Opera  Comique,  Paris; 
at  the  Lyons  Opera  House;  at  the  Con- 
stanzi  in  Rome  (under  Maestro  Vitale), 
and  at  the  Teatro  Colon,  Buenos  Aires, 
where  Senora  Barrientos  replaced 
Senorita  Hidalgo. 

In  all  these  towns  Stracciari  was  the 
center  of  attraction,  and  was  honored  in 
every  possible  way,  besides  earning  an 
enormous  fee,  which  the  writer  will  not 
quote,  as  the  figure  would  appear  to  be 
fictitious.  But  it  should  be  remarked 
that  Mr.  Stracciari  in  order  to  fill  these 
engagements,  interrupted  the  tour  of  his 
own  "Barber  of  Seville"  company,  which 
at  that  time  was  being  conducted  through 
the  biggest  cities  of  Spain  and  Italy.  On 
this  tour  during  Stracciari's  absence,  no 
less  a  celebrity  than  Mattia  Battistini 
sang  the  role  of  Figaro,  the  Rosina  was 
sung  by  Paretto  in  Spain  and  by  Sari  in 
Italy.  Maestro  Paniza,  who  will  return 
to  this  country  for  the  coming  season, 
was  at  the  conductor's  desk.  Superb  ar- 
tist and  great  singer  that  he  is.  Battis- 
tini could  not  fill  the  gap  caused  by 
Stracciari's  absence.  Whilst  the  bari- 
tone, Stracciari,  was  reaping  gold  and 
honors  singing  Figaro  in  Italy,  the  im- 
pressario,  Stracciari,  with  his  own  com- 
pany, nightly  lost  large  sums  in   Spain. 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


Officer  de  I'Instruction  Publique 
de  France  and  Musical  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  \vorld's 
leading  musicians,  recognizes  the 
artistic    and    musical    worth    of    the 

SOLOELLE 

The  Tone-Coloring  Solo 
Player  Piano 
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TRANSLATION: 
What  a  marvel  is  the  Soloelle!  I  have  been  absolutely  enchanted  to  hear 
the  superb  effects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  Melody  and  Accompaniment,  the  lib- 
erty of  interpretation  such  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  this  ideal  invention  that  can  give  to 
the  interpreter  the  greatest  artistic  joy. 

(Signed)     EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy,  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  pi:mo  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle,  Cabler  Soloelle, 
Pease  Soloelle,  Shon'mger  Soloelle,  Andren)  Kohler  Soloelle, 
Fischer  Soloelle,  Hobarl  M.  Cable  Soloelle. 

$575  to  $1350 

Terms  if  desired.      Other  instruments  in  exchange. 


26  O'FARRELL  ST. 
Sim  Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 
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Price  10  Cents 


EDFERN  MASON  DOING  RED  CROSS  WORK  IN  FRANCE  AND  WRITING  ARTICLES  FOR  THE  PAPERS 


a  a  Very  Interesting  Personal  Letter  to  the  Editor  of  the  Pacific  Coast  Musical  Review  Former  Music  Critic  of  the  San 

Francisco  Examiner  Tells  of  His  Work  in  France,  and  How  He  Narrowly  Escaped  Death  From  Shells  Shot  Into 

Paris  by  Long  Range  German  Guns — Writes  Realistic  Description  of  *'The  Symphony  of  the  Alerte." 


Redfern  Mason,  former  music  editor  of 
e  San  Francisco  Examiner,  and  one  of 
e  best  informed  and  most  erudite 
riters  on  musical  subjects  in  the 
nited  States,  is  now  in  Paris,  France, 
)ing  Red  Cross  work  and  writing  inter- 
iling  articles  for  a  number  of  papers 
)th  in  the  English  and  French  language, 
r.  Mason,  during  several  years  of  con- 
ructive  activity  in  San  Francisco  jour- 
ilism.  has  endeared  himself  to  a  large 
imber  of  people,  and  has  conquered  for 
mself  a  number  of  staunch  friends  who 
ill  be  glad  to  hear  what  he  is  doing. 
Ithough  the  letter  received  from  Mr. 
ason  was  written  personally  to  the 
iitor  of  the  Pacific  Coast  Musical  Re- 
ew,  we  know  that  its  writer  will  not 
i  offended  if  we  take  the  liberty  to 
jote  certain  parts  of  it  that  may  inter- 
it  the  musical  people  of  the  Pacific 
Dast.  So  liere  are  some  portions  of  this 
elcome  letter: 

Paris.  France,  August  18,  1918. 
"Overseas,"  53  Rue  Ste.  Anne. 
Seven   months   since   I    left   San    Fran- 
sco;  just  tliree  of  them  I  have  spent  in 
iris.     Red    Cross    work,    and    now    edit- 
g  along  with  Alfred  Brase  of  the  Phil- 
Jines.    an    American-English-French    bi- 
onthly.     "Overseas,"     with     occasional 
-ench  articles  for  the   Parisian  dailies. 
flw  goes  the  Pacific  Coast  Musical  Re- 
ew?    Gaily,    I   hope.     The    usual   round 
celebrities  is    impending.    I    suppose, 
ith     Selby     Oppenheimer     and     Frank 
ealy  at   the   helm,   and   the   Symphony? 
see  the   Musical   Courier  occasionally; 
certainly   does   give   the  news.     I   was 
•arly  killed  by  a  shot  from  Big  Bertha; 
dug  a  hole  in  the  pavement  ten  yards 
om     where     I     was    seated.     We    have 
^iertes"  occasionally,  and  the  most  ter- 
fying  of  them  inspired  me  with  a  story. 
I  will  be  seen  from  the  story  appended 
this   letter  that  alertes   are  warnings 
the   Parisians  that    airships    are    ap- 
•oaching. — Ed.)     Alfred  Hertz's  brass  is 
pale   effect    compared    with    the     deep 
)urdon  of  the  Parisian  barage,  and  the 
•palling  sforzando  of  the  enemy's  bombs. 
Damrosch.  looking  very   uncomfortable 
his  Red  Cross  uniform,  gave  a  concert 
the    Conservatoire.     He    missed    the 
laoce  of  proving  to  Paris  that  America 
ill   loves    Beethoven    and    Wagner,    anu 
'n  distinguish  between  a  genius  and  a 
)che.     He  gave  us  Saint-Saens  and  De- 
issy.      My    heart    clamored    after    the 
oica  and  the  Liebestod. 
I  am  here  in  Paris.  1  hope,  till  the  ena 
the  war.     I  may  stay  here  longer,  for 
have  always    loved    the    place.     When 
'u  see   George   McManus  give   him   my 
ind  regards.     1  am  trying  to  get  at  my 
;rrespondence  now.     Believe  me.  Araer- 
m  effort  is  making  a  profound  impres- 
>n    here.     Our    boys    are    everywhere, 
Isating    with    energy,   ablaze    with    en- 
jUsiasm.    veritable    human    dynamos.     I 
jar  good  things  about  my  successor  ou 
'e  Examiner.     I  have  done  a  little  crit- 
il  work  here,  and  hope  to  do  more.  But 
^  sure  of  one  thing,  old  man.  I  have  a 
;eat  fondness  in  my  heart  for  San  Fran- 
ftKJO,  and  am  sometimes  homesick. 
J  Your  sincere  friend. 

*■<  REDFERN  MASOX. 

.",rhe  article  on  "The  Symphony  of  the 
^erte."  written  by  Mr.  Mason  for  Over- 
ly iS  is  as  follows: 

;l  sat  at  my  window  high  up  in  a  little 

'  lei  on  the   Quai   des   Grands-Augustins 

,d  listened  to  the  music  of  the  "alerte." 

e  night  was   sombre,   but  red   jets   of 

e  stabbed  the  blackness  and  the  spire 

■  the  Sainte-Chapelle  and  its  attendant 

:  gel  stood  out.  etched   momentarily  on 

I  blood-stained   banner  of  the   dark. 


The  sirens  howled,  and  sitting  there  in 
the  pale  of  the  old  city,  where  Villon 
wrote  and  Dante  heard  Sigier  "syllogize 
invidious  truths."  it  seemed  as  if  the 
chimeras  of  Notre-Dame  had  discovered  a 
voice  and  were  uttering  the  spirit  of  dis- 
aster and  eclipse.  It  was  a  witches* 
Sabbat  more  tremendous  than  that  which 
Goethe  pictured  in  the  Walpurgis  Night, 
with  the  cannon  of  t^e  barrage  groaning 
an  infernal  bass.  Perhaps  in  some  un- 
known attic  of  Paris  some  Berlioz,  not 
yet  revealed  to  fame,  might  be  taking 
note  of  this  dire  symphony. 


nique  tonal  effects  undreamed  of  in  his 
aesthetic  philosophy.  The  hoarse  thun- 
der of  the  starving  multitudes  in  Vienna, 
crying  "Bread.  Bread."  gave  Gluck  the 
idea  for  one  of  his  choruses;  Cbarpen- 
tier  found  music  in  the  confused  uproar 
of  Paris:  Beethoven  realistically  en- 
visages the  storm  in  his  "Pastoral"  Sym- 
phony. But  what  composer  has  pictured 
in  tone  a  scene  so  grimly  grandiose  as 
that  concert  of  detonations  and  whirring 
aeroplanes  to  which  1  sat  and  listened 
that  night? 
How  poor    and    ineffective    seems    the 


MISS    HARRIET   PASMORE 

The    Unusually    Artistic    Contralto    Solo.st.    who    scored    such    a    splendid 

Success  as  Soloist  at  last  Sunday's   Municipal  Organ  Recital 

at  the  Civic   Auditorium 


The  crash  of  a  falling  bomb  filled  the 
air  with  its  appalling  reverberations; 
fragments  of  splintered  shell  rattled  on 
the  pavement  like  broken  glass  and.  in 
the  intervals  of  the  uproar,  there  was 
a  silence  so  profound  that  you  could  al- 
most feel  the  heart-beats  of  millions  of 
tense  men  and  women. 

Here  was  an  improvised  Messe  des 
Morts  from  which  the  composer  of  "La 
Damnation  de  Faust"  might  have  learned 
a  lesson  in  simplicity,  and  he  might  have 
added  to  his  prodigious  orchestral  tech- 


instrumental  tumult  of  Liszt's  "Hunnen- 
schlacht"  in  comparison  with  the  terrify- 
ing drum-beats  of  the  guns.  They  vocif- 
erated in  Titanic  chorus;  the  men  who 
served  them  were  the  embattled  minions 
of  the  Marseillaise.  It  was  the  secular 
conflict  between  the  Latin  and  barbarian; 
it  was  Ragnorok;  it  was  Armageddon; 
the  forces  of  the  light  and  the  battalions 
of  darkness  were  gripped  in  the  supreme 
struggle. 

Again   and    again,   the   fearsome    noise 
of  exploding  bombs  filled  the  gloom  with 


fright  and  the  Sirens  yelled  with  a  fierce 
defiance  that  made  the  chant  of  the  wish- 
maidens  in  "Die  Walkure"  a  lullaby. 

Gradually  the  frenzy  of  sound  subsided, 
and  then  from  the  towers  of  Notre- 
Dame  came  the  sound  of  belts,  gen- 
tle at  first,  as  if  hesitant,  then  louder, 
finally  breaking  out  into  a  triumphant 
carillon.  From  Saint-Sulpice  and  St.  Ger- 
main-l'Auxerrois  came  answering  voices 
and  the  bell  of  the  Sainte  Chapelte  added 
its  note  of  jubilation.  The  crude  music 
of  the  pompiers  joined  the  nocturnal  con- 
cert and.  in  a  voice  of  silvery  joy,  a  trum- 
pet intoned  the  Marseillaise.  Never  had 
musician  such  an  audience.  He  could 
not  bear  our  applause;  but  if  good-will 
has  power  to  wing  itself  on  pinions  of 
the  spirit,  he  must  have  felt  it. 


THE   SIGN  OF  THE  TIMES 


Efficient  American  Selected   for  the   Con- 

certmastership  of  the  Boston  Symphony 

Orchestra  is  Most  Encouraging  News 


The  announcement  that  Fredric  Frad- 
kin  has  been  selected  as  concert  master 
of  the  Boston  Symphony  Orchestra  is  In- 
deed pleasant  news  for  everyone  who  has 
the  interest  of  the  American  artist  at 
heart.  Mr.  Fradkin  will  be  rememberea 
by  many  of  our  readers  as  having  ap- 
peared not  very  long  ago  on  the  Orpheum 
circuit.  We  can  hardly  imagine  that  Mr. 
Fradkin  was  at  his  best  on  that  occasion, 
for  his  solo  work  was  not  all  that  it  might 
have  been  desired.  Nevertheless  it  is 
not  always  certain  that  a  fine  soloist  will 
make  a  fine  concert  master.  And  vice 
versa  a  fine  concert  master  does  not  al- 
ways make  a  brilliant  soloist. 

It  is  evident  that  the  management  of 
the  Boston  Symphony  Orchestra  would 
not  have  chosen  Mr.  Fradkin  if  he  did 
not  thoroughly  qualify  for  the  position. 
This  prominent  American  musician  is  a 
graduate  of  the  Paris  Conservatoire  of 
.Music  and  this  fact  kind  of  strengthens 
the  rumor  that  M.  Chevillard  has  been 
selected  as  the  conductor  of  the  Boston 
Symphony  Orchestra,  for  he  is  director 
of  that  Conservatoire,  and  possibly  has 
been  consulted  as  to  the  con  cert  master- 
ship. At  least  the  director  usually  is 
consulted  when  a  concert  master  for  a 
symphony  orchestra  is  to  be  chosen. 
Otherwise  nothing  new  has  been  reported 
about  the  Boston  Symphony  Orchestra 
situation. 


MR.  AND  MRS.   FICKENSCHER 


Mr.  and  Mrs.  Arthur  Fickenscher  have 
been  very  active  in  New  York  this  sum- 
mer. Among  some  of  their  pupils  is  a 
contralto  soloist  of  one  of  the  leading 
churches  in  Pittsburg,  the  leading  sou- 
brette  of  a  new  New  York  production, 
the  contralto  soloist  of  a  large  Catholic 
church  in  New  York  proper,  and  the 
prima  donna  of  one  of  the  new  musical 
comedies-  Mr.  Fickenscher  has  been  in 
the  East  since  last  October  and  Mrs. 
Fickenscher  joined  him  in  June,  after  a 
most  successful  season  on  the  coast  in 
carrying  on  both  classes  as  well  as  her 
church  and  synagogue  solo  positions. 
Several  artist  pupils  have  followed  them 
to  New  York,  so  Mr.  Fickenscher  will  re- 
main for  another  season,  while  Mrs. 
Fickenscher  expects  to  return  to  the 
coast  by  the  last  of  December  to  resume 
her  teaching.  She  will  have  as  her  head- 
quarters the  Emerson  Studios  at  139 
Geary  street. 


P  A  (■  I  !•'  I  (•      CO  A  ST      .M  I :  S  1  I  ■  A  I,      K  F:  \'  I  !■:  W 


S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world   have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced   by  the  STEINWAY. 

The  STEINWAY  is  the   Piano  for  those  who  want  only 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  ercrydiiiig  in  tlic  niusicul  line — .Src'iinray  Pimios  ami  otlier 
pi(jiios  of  satisfactory  musical  worth,  Pianola  Pianos,  Aeolian  Pipe 
Organs,  I'icior  Mcirolas  and  Recoi'ds,  Holton  Bund  Insrrnnienfs, 
Striiiri  and  Orcliestral  lustrunioUs,  Slieet  Music  and  Mn,sic  Books. 


Sherman  illay  &  Go 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCKTON-FRESNO     VALl.EJO— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled    facilities    for    the  study  of  music  in  all  its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 
San  Francisco,   Cal.  Phone  West  4737 


JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  BIdg.,  Phone 
Kearny  5454.       Res.,  175  25th  Ave.       Phone  Pacific  9173 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSI 

SAN  RAFAEL.  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


NOTRE  DAME  COLLEGE  OF  MUSIC  Miss  Elizabeth  Westffate 

CAM     iz-vec      r^  k  ■  ^ 

Organist  and  Choir  Director  of  First  Presbyterian  Churc 
Alameda;  Pianist  of  California  Trio.  Home  Studio;  V 
Paru  St..  Alameda.  Tel.  Alameda  155.  Oakland  Stud 
(Thursdays).  Miss  Merriman's  School.  620  Mariposa  Aveni 
Telephone    Piedmont   2770. 

Miss  Pauline  HillenbranC 


SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply  to  Sister  Superior 

BERINGER   CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,  nr.  McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 


Teacher  of  Piano 


734    LYON    STREET 


Phone  West  7<i 


MRS.  M.  E.  BLANCHARD    mezzo-contral. 

(Head  of  Vocal  Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recils  ■ 
Studio:   Kohler  &   Chase  Bldg.,   Room    905.       Tel.    Kear 
5454.      Residence,    845   Ashbury   St.      Phone   Park   56 


Me?;:  a^JEVe^s  t^^ s^o^I  Loisa  Pattersoii  w^essitsh      Helen  Colburn  Heath 


shes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco.  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers   in   their   repertoire. 

Arrangements  for  time  can   be  made  on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and   Cincinnati    Music    Festivals. 
Soloist  with  the   Handel   and    Haydn   Society  of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON  STREET  Phone  West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto   Soloist — Vocal    Instruction 
Studio:  2021   CALIFORNIA  ST.  Tel.  Fillmore  210 


Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny  5454 


Soprano  Soloist  First  Unitarian  Church,  and  Tcm  s 
Emanu  El.  Vocal  Instruction,  Concert  Work.  25* 
Clay  Street.       Phone   West  4890. 


MISS  DOROTHEA  MANSFELDT    jvjmE.  IDA  WESTERBER«. 


2590    PINE    STREET 


PREPARIXG    TEACHER    FOR 
MRS.    OSCAR    MANSFELDT,    Pianist 


Tel.    Fillmore    314 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Norma!  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment,  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  ^^rirc^J.^t'orcLui 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Le^viston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


Dramatic  Soprano.  Concerts  and  Recitals.  Limited  num 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phf 
Fillmore  2044.  Forn.erly  of  the  Royal  Conservatory  of  Mu 
Stockholm.   Sweden. 

NEW    SONGS    BY 

Abbie  Gerrish  Jones 

The  Meadow  Lark.  Published  by  Bousey  &  Co..  New  Y< 
My  Dear  Little  Irish  Rose.  Clayton  F.  Summy  Co..  Cliici^ 
Impatience.  Clayton  F.  Sammy  Co.,  Top  o'  the  Slor 
Peggy,  Musician  Pub.  Co.,  Los  Angeles. 

For  Pale   by  all  Dealers. 

THE  JENKINS  SCHOOL  OF  MUSIC 

46    Randwick   Ave.,   Oakland 

MISS    CORA    W.    JENKINS,    DIRECTOR 

.\dv.inced  Work  under  .'\lbert  Elkus.  Leone  Xesbit.  Pia  ■ 
.Samuel  Savannah,  Violin:  Stanislas  Bern,  Arthur  BIi  ■ 
■Celln;  Louis  Newbauer.  Flute;  Percy  .\.  R.  Dow,  Vo^ 
Special  graded  course  for  children  from  five  years  of  "^ 
upwards.     Telephone  Piedmont  2993. 
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SEVENTEENTH    YEAR 


CHICAGO    PAPER    ENDORSES    MUSICAL    REVIEW 


he   Presto,  a    Leading  Trade   Publication.  Agrees   With 
This  Paper  Regarding  Its  Attitude  Toward  Artists 
Who    Do    Not    Believe    in    Advertising 


The  Presto,  a  leading  music  trade  publication  of  Chi- 
■ago,  printed  the  following  splendid  editorial  article  in 
■omment  of  an  editorial  published  in  the  Pacific  Coast 
ilusical   Review.     This   article,   which   appeared   in   the 

hicago  paper  of  September  5th.  is  sufficiently  timely 
nd  interesting  to  merit  complete  reproduction  in  these 
olumns: 

Until  comparatively  recent  years  there  was  an  un- 
iritten  law  which  precluded  advertising  by  devotees 
•f  the  fine  arts.  Professionals,  especially  in  music, 
eemed  to  accept  the  unreasoning  illusion  that  publicity 
hat  did  not  come  through  the  work  of  their  hands  and 
oice  did  violence  to  the  muses.  But  gradually  this 
ingular  attitude  toward  the  things  that  are  real  and 
regressive  is  being  dissipated. 

On  this  subject,  as  directly  applying  to  music,  we  find 
n  editorial  in  the  "Pacific  Coast  Musical  Review"  which 
rould  be  well  worth  reproducing.  We  can.  however, 
■resent  only  some  of  the  more  pointed  conclusions  ar- 
ived  at  by  Mr.  Alfred  Metzger.  himself  an  accomplished 
nusician  as  well  as  writer.  Mr.  .Metzger  bases  his  edi- 
orial  upon  a  letter  which  he  had  received  from  a  man- 
ger who,  quite  frankly  refusing  to  employ  the  music 
oumal  as  a  means  of  promoting  talent,  nevertheless 
iianagps  to  work  in  a  good  deal  of  indirect,  but  very 
ubtle.  publicity  in  one  of  those  convenient  communica- 
ions   "to   the   editor."     Following   is    what   the    Pacific 

oast  Musical  Review  has  to  say  on  that  part  of  his 
ubject : 

Here  is  a  most  remarkable  attitude  to  assume  toward  ad- 
•^rtising.  The  press  should  first  make  an  artist  known,  and 
hen,  after  this  has  been  accomplished,  the  artist  will  ron- 
escend  to  advertise  as  a  token  nt  gratitude  toward  the  press 
nd  as  an  appreciation  for  having  been  generous  when  it  was 
inst  needed. 

From  the  above  it  would  seem  as  if  the  press  of  Los  An- 
••!es  was  a  charitable  institution  that  depended  upon  the 
ratitude  of  the  artists  for  support.  Suppose  the  great  busi- 
ess  houses  in  the  country  would  be  similarly  constituted, 
"W  many  papers  could  there  exist  in  .\merica? 

Wliat  Mr.  Metzger  says  about  the  relationships  which 
xisted  between  artist  and  the  press  applies  with  al- 
lost  ab.solute  accuracy  to  the  relation  of  the  trade  pa- 
er  to  more  material  things.  The  music  journal  is  pub- 
shed  for  specific  purposes.  It  is  not  designed  merely 
5  give  emphasis  to  the  essential  character  of  music, 
or  to  proclaim  the  undying  love  of  sweet  sounds  which 
■  inherent  in  the  human  soul.  All  of  that  is.  of  course, 
icidentally  a  part  of  the  music  journalism— the  trade 
aper  as  well.  But  directly  the  music  trade  journal  is 
ubiished  as  a  medium  of  intercourse  between  the 
lakers  and  the  sellers  of  musical   instruments. 

Were  the  music  journal  of  critical  kind  to  devote  its 
pace  to  whatever  artists  might  feel  the  need  of  such 
ssistanoe  there  would  be  nothing  fair  to  the  other  ar- 
sts.  who.  appreciating  the  influence  of  the  press,  are 
Iways  ready  to  do  their  share  in  sustaining  it.  The 
ublication  office  is  not  a  clearing  house  of  eleemosy- 
ary  import.  It  is.  or  should  be.  the  head  center  tor 
le  dissemination  of  news  which  may  directly  concern 
nd  benefit  all  who  read,  because  that  kind  of  reading 
as  direct  bearing  upon  the  readers  life  work.  The 
ime  thing  applies  to  the  critical  journal  that  pertains 
I  the  trade  paper. 

During  the  thirty-five  years  of  Prestos  existence,  this 
iper  has  probably  devoted  as  large  a  proportion  of 
lace  to  the  unpaid  recognition  and  promotion  of  pianos 
nd  other  musical  instruments,  as  any  other  paper  of 
ny  special  kind.     Every   issue   has   contained   descrlp- 

ve  matter  and  complimentary  mention  of  instruments 
le  makers  of  which  have  never  rendered  any  financial 
iturn.  Still  more  space  is  constantly  given  up  to  manu- 
icturers  whose  support  has  been  so  desultory  and  un- 
?rtain  as  to  be  almost  a  negative  quantity. 

In  business,  as  elsewhere,  the  law  of  compensation 
lUst   hold.     Reciprocity    is   as    essential    here   as    any- 

here.    And   it   is  not    possible    for    any    publication. 


whether  artistic  or  industrial,  to  persistently  favor  any 
special  interests  without  reference  to  compensation  and 
at  the  same  time  do  justice  to  those  other  interests 
that  show  their  appreciation  in  a  businesslike  manner 
Advertising  is  business.  It  is  often  a  very  large  part 
in  the  business  of  the  musical  artist  and  the  musical 
instrument  manufacturer.  Therefore  what  Mr.  Metzger 
has  said  in  his  "Pacific  Coast  Musical  Review"  Is  timely 
and  it  applies  directly  to  conditions  that  exist  in  both 
the  art  world  and  in  the  music  industry.  We  believe 
that  his  views  should  have  the  effect  of  stirring  the 
practical  exponents  of  musical  art  throueliout  the  large 
territory  which  is  covered  by  our  far-west  contetuporary. 
And.  so  far  as  it  applies  to  Presto,  the  matter  is  an  old 
one  and  one  which  probably  requires  very  much  less 
emphasis  than  is  here  given  to  it.  Nevertheless,  we 
believe  that  what  is  said  in  the  following  is  so  fair, 
even  if  unusual,  that  we  give  it  place  with  the  endorse- 
ment of  a  trade  paper  that  knows  by  experience  just 
what  it  means  and  the  full  justice  of  it: 
^^"i  '°  '^°!r"'  '""='*  '"  'he  psychol.igy  of  advenlsing.  When 
the  Pacific  Coast  ilusical  Review  addresse.1  artists  in  behalf 
of  using  Its  columns  for  the  purpose  of  making  themselves 
known,  we  discover  innumerable  excuses  why  th,.y  do  NOT 
advertise.  Hanlly  ever  ilo  they  present  any  reasfins  why 
they  bHOL  LD  advertise-  But  in  all  cases  fr*-*-  notices  are 
welcome.  This  paper  believes  in  giving  its  Hubscrlb.-r3  all 
Ihe  news  they  are  entitled  to.  But  In  future  the  editor  of 
the  Pacific  Coast  Musical  Review  will  look  up'jn  this  mat- 
ter from  the  standpoint  of  the  subscriber  and  advertiser 
0>»LT,  and  not  from  the  standpoint  of  the  non-ad%'enlser. 


HOLIDAY  MUSIC  AT  JEWISH  TEMPLES 


SASLAVSKY    JOINS   CHAMBER    MUSIC   TRIO 


The  arrival  of  .Alexander  i?asiavsky  in  San  Francisco 
and  the  retirement  of  Eugenia  Argiewicz  from  the 
Shavitch-Argiewicz-Bem  Chamber  Music  trio,  has  made 
possible  the  reorganization  of  this  trio,  which  will  now 
have  for  its  violinist  none  other  than  the  famous  former 
concert  master  of  the  New  York  Symphony  Orchestra. 
-Miss  Argiewicz  found  herself  swamped  with  solo  en- 
gagements throughout  Ihe  State,  her  services  being 
everywhere  in  demand,  until  it  became  difficult  for  her 
to  give  proper  time  and  attention  to  the  work  of  the 
trio,  so  with  the  possibility  of  her  confreres  securing  the 
co-operation  of  Saslavsky  in  their  work,  she  has  retired 
to  devote  her  attention  entirely  to  her  violinistic  work, 
which  will  continue  under  the  management  of  Selby  C. 
Oppenheimer. 

The  acquisition  of  Saslavsky  to  the  musical  colony  of 
San  Francisco  is  a  most  important  event  of  the  season. 
Saslavsky,  like  Shavitch  and  Bem,  is  Russian,  filled  with 
the  fiery  temperament  of  his  race,  an  artist  of  interna- 
tional repute,  and  a  violinist  ranking  with  the  world's 
greatest.  For  years  he  has  been  at  the  head  of  the 
Saslavsky  String  Quartet,  an  organization  that  has  been 
heard  in  all  the  principal  music  centers  of  the  United 
States,  and  as  an  authority  on  chamber  music  he  stands 
second  to  no  one.  For  twenty-two  years  he  has  played 
as  concert  master  of  the  .N'ew  York  Symphony  Orches- 
tra, under  Walter  Damrosch,  only  leaving  that  fine  or- 
chestral body  to  take  up  his  home  in  the  west.  Just 
prior  to  coming  to  the  Coast.  Mr.  Saslavsky  spent  sev- 
eral summer  months  in  the  city  of  Denver,  giving  there 
tlnrty  ensemble  and  sonata  recitals. 

His  association  with  Vladimir  Shavitch.  pianist,  and 
Stanislas  Bern,  cellist,  ranks  the  new  trio  among  the 
leading  chamber  music  organizations.  Musically  Cal- 
ifornia gains  inestimable  prestige  by  having  three  such 
distinguished  players  enrolled  under  one  ensemble  ban- 
ner. The  three  concert  series  already  arranged  for  the 
trio  by  its  manager,  Selby  C.  Oppenheimer,  will  go  for- 
ward as  arranged,  the  events  taking  place  at  the  Italian 
Room  of  the  St.  Francis  Hotel  on  the  Tuesday  nights 
of  October  .Sth.  November  12th  and  December  10th. 
Notwithstanding  the  addition  of  the  famous  violinisL 
Manager  Oppenheimer  will  not  make  any  advance  in 
the  original  prices  scheduled  for  these  fine  concerts. 

Saslavsky  is  the  possessor  of  a  most  complete  library 
of  chamber  music,  and  the  players  will  include  many 
of  these  works  in  their  programs.  They  are  now  en- 
gaged in  completing  the  tletails  of  what  will  be  played, 
and  music  loving  San  Francisco  will  surely  be  charmed 
at  the  character  of  the  offerings  they  will  give.  Sub- 
scriptions for  the  preliminary  series  at  the  St.  Francis 
are  now  being  taken  by  Manager  Oppenheimer  at  his 
office  in  the  Sherman,  Clay  &  Co.  building. 


YOLANDA  MERO  TO  APPEAR  IN  CONCERT 


Among  the  early  season  bookings  of  Manager  Selby 
C.  Oppenheimer  will  be  a  joint  piano  and  song  recital 
by  the  famous  pianist,  Yolanda  Mero,  and  the  superb 
-American  tenor,  Lambert  Murphy.  The  transcontinen- 
tal tours  of  these  fine  artists  converging  at  San  Fran- 
cisco has  made  it  possible  for  Manager  Oppenheimer 
to  induce  them  to  join  forces  here  to  give  one  combina- 
tion program,  and  this  will  be  offered  at  the  Savoy 
Theatre. 

Pianists,  as  well  as  musicians  generally,  have  long 
shown  considerable  interest  in  the  rise  to  fame  of  Yo- 
landa Mero.  It  will  be  remembered  that  at  her  last 
appearances  in  this  city  some  half  dozen  years  ago  she 
created  an  impression  that  at  once  stamped  her  as 
among  the  "foremost  artists  on  her  instrument.  Since 
then  her  art  has  naturally  broadened,  and  one  of  the 
scribes  in  New  York  classified  her  as  the  giantess  of 
the  piano.  Madame  Mero's  fine  art  has  easily  placed 
her  as  the  leading  woman  exponent  of  pianoforte  since 
tlie  passing  of  Carreno. 

Of  Lambert  Murphy  and  his  art  it  becomes  only  neces- 
sary to  refer  to  the  superb  talking  machine  records 
that  have  made  him  the  vogue  in  almost  every  house- 
hold in  the  land.  With  but  one  recital  scheduled  for 
these  two  artists,  the  very  best  of  their  programs  will 
be  crowded  into  the  one  offering,  and  a  special  program 
of  unusual  strength  will  be  given.  For  this  event  mail 
orders  may  now  be  sent  to  Manager  Oppenheimer.  Care 
should  be  exercised  to  include  the  Federal  war  tax  in 
all   mail  remittances  for  concert  tickets. 


New  Year  and  Day  of  Atonement  Universally  Celebrated 

in  San  Francisco  a.-id  Cantor  Liederman  at  Temple 

Israel  Impresses  With  His  Art 


The  various  Jewish  temples  of  worship  were  the 
scenes  of  impressive  services  during  the  New  Year  and 
Day  of  Atonement  Holidays,  which  were  universally 
celebrated  by  those  of  the  Hebrew  faith  throughout  the 
world.  Music  being  a  specially  important  feature  of 
these  services  the  large  congregations  that  assembled 
to  worship  on  these  days  were  treated  to  vocal  and 
instrumental  compo.'itions  of  both  a  traditional  and 
more  modem  character.  Cantor  Hinder  at  Temple 
Emanuel,  Cantor  Rablnowitz  at  the  Geary  Street  Temple, 
Cantor  Rappaport  at  the  Synagogue  at  Webster  near 
.McAllister  street,  and  indeed  the  various  singers  or 
cantors,  presiding  at  the  various  houses  of  worship,  had 
an  opportunity  to  prove  how  necessary  music  is  in  the 
matter  of  religious  devotion. 

The  writer  attended  the  services  at  Temple  Sherith 
Israel,  comer  of  Webster  and  California  streets,  where 
Cantor  Liederman  presides  over  the  musical  destinies 
and  Rabbi  Nieto  impresses  with  his  eloquence.  The 
position  of  Cantor  in  a  temple  is  unusually  imporUnL 
Indeed,  a  Jewish  service  of  worship  would  not  be  such  in 
the  real  sense  unless  the  Cantor  was  present  to  chant  or 
sing  the  various  parts  of  the  ser^-iccs  entrusted  to  him 
by  tradition.  And  this  part  of  the  service  depends  ab- 
solutely on  the  ability  and  qualifications  of  the  Cantor 
regarding  the  relative  impression  it  makes  upon  the 
Congregation  that  is  assembled  there  to  worship. 

Caiitoi  Liederman  is  beyond  doubt  one  of  the  best 
qualified  Cantors  it  has  ever  been  our  pleasure  to  listen 
to.  His  voice  is  clear  and  flexible,  and  his  high  tones 
ring  out  with  the  resonance  of  a  silver  bell.  He  never 
shouts,  as  is  so  often  the  case  on  occasions  of  this  kind, 
but  he  sings  with  poetic  insight,  religious  emotionalism 
and  delicacy  of  phrasing  that  can  not  but  strike  the 
»ar  most  pleasantly.  He  was  on  this  occasion  splen- 
liidly  assisted  by  an  augmented  choir,  whose  women's 
voices  in  particular  rang  out  true  and  pliantly.  There 
was  also  fine  organ  accompaniment  and  a  special  or- 
chestra. The  musical  services  at  Temple  Israel  were 
beyond  a  doubt  among  the  most  impressive  and  most 
sincere  demonstrations  of  this  kind  the  writer  has 
heard. 

The  musical  programs  were  skillfully  arranged,  an- 
thems, quartets,  duets,  trios  and  solos  being  cleverly 
placed,  and  organ  and  orchestral  settings  forming  solid 
backgrounds.  Mr.  Liederman  interpreted  the  traditional 
melodies  in  a  manner  that  appealed  both  to  head  and 
he&Tt.  and  the  Congregation  Sherith  Israel  possesses  in 
this  excellent  singer  a  Cantor  for  whom  It  surely  de- 
serves to  be  envied. 

A.  M. 


THE   FOURTH   LIBERTY  LOAN  CAMPAIGN 


No  more  pleasant  surprise  could  have  been  prepared 
for  the  appetite  of  Amreica  and  her  allies,  sharpened  to 
the  taste  of  victory  by  the  recent  tremendous  successes 
in  France,  than  the  news  that  American  man  power  was 
substantially  in  excess  of  estimates.  Where  a  registra- 
tion of  12,800.000  men  had  been  prepared  for  under  the 
new  18  to  4.5  regulations.  preliminar>-  returns  indicated 
that  14.000,000  men  had  added  themselves  potentially 
to  the  American  army.  All  German  evasion  of  the 
threat  of  America's  enormous  army  in  Europe  must 
cease  in  the  face  of  these  returns.  The  German  camou- 
flage of  utter  disregard  for  .America's  "untrained"  forces 
in  the  field  lasted  but  a  short  time,  and  deceived  few 
of  the  Kaiser's  credulous  subjects  while  it  lasted. 

The  untamable  courage  of  the  American,  revealed  at  a 
score  of  places  after  Cantigny  and  Chateau  Thierry, 
made  it  easily  understandable  why  Ludendorff  should 
fall  back  to  the  Hindenburg  line.  The  enormous  reser- 
voir of  waiting  fighters  from  which  Foch  can  draw  must 
give  the  German  General  Staff  good  grounds  to  worry 
as  to  whether  the  retreat  can  be  halted  at  the  Rhine. 
Another  factor  just  as  depressing  to  German  morale  is 
the  threat  of  America's  inexhaustible  financial  resources. 
The  feat  of  the  United  States  in  raising  either  six  or 
eight  billions  for  war  purposes  in  the  three  weeks  be- 
tween September  28  and  October  19  will  so  far  surpass 
anything  Germany  has  been  able  to  do  in  war  finance 
as  to  seem  to  the  German  mind  more  a  bad  dream  than 
a  stem  reality. 

The  Fourth  Liberty  Loan  will  be  raised  in  those  three 
weeks,  whether  Secretary  McAdoo's  call  is  tor  six  or 
eight  billion  dollars.  The  fighting  temper  of  the  United 
States  guarantees  that,  setting  aside  consideration  of 
the  fact  that  civilian  America  would  not  dare,  to  pre- 
serve its  self-respect,  to  fail  to  back  up  its  fighting  sons 
abroad.  The  only  questions  are:  In  how  much  less 
time  than  three  weeks  can  the  allotted  sum  be  raised, 
and  how  much  of  an  oversubscription  can  be  raised. 
Buy  every  dollar's  worth  you  can. 

The  Fourth  Liberty  Loan  Campaign  opens  Septem- 
ber 28. 


CLARENCE  EDDY  TO  DEDICATE  NEW  ORGAN 


Clarence  Eddy  will  dedicate  the  new  organ  of  the  St 
John  the  Baptist  Catholic  Church  in  Ftesno  next  Tues- 
day evening.  September  24th.  He  will  be  assisted  by 
the  Boy  Choir  of  that  church,  and  the  program  he  has 
prepared  for  that  occasion  has  been  selected  with  that 
fine  artistic  judgment  which  always  characterizes  Mr. 
Eddy's  recitals.  No  doubt  a  large  audience  will  crowd 
the-  Fresno  church  on  that  auspicious  occasion. 


PACIFIC     COAST     MUSICAL     REVIEW 


SAM    FOX    COMPANY    PUBLISHES    SOUSA    MARCH 


Big    Cleveland    Publishing    House    Receives    Order    from 

Famous    March    King    to    Bring    Out    His    Latest 

Work   Entitled   Wedding   March 


With  Americanism  making  itself  strongly  felt  in  mu- 
sic as  well  as  in  all  other  pursuits,  the  demand  had 
come  for  a  wedding  march  to  take  the  place  of  those 
compositions  already  so  well  known  and  of  German 
origin.  John  Phillip  Sousa  came  to  the  rescue  by  dedi- 
cating to  the  American  public  a  new  wedding  march, 
and  the  Sam  Fox  Publishing  Company  of  Cleveland, 
Ohio,  received  the  great  honor  of  bringing  this  epoch- 
making  work  before  the  American  public  in  printed 
form.  Tliose  wlio  have  heard  or  seen  this  Wedding 
March  proclaim  it  to  be  a  Sousa  masterpiece,  which  will 
live  in  the  musical  history  of  the  country  as  a  monu- 
ment to  this  eminent  American  composer.  It  has  been 
suggested  that  this  new  march  should  be  played  by  all 
naval  bands  during  the  Fourth  Liberty  Loan  Campaign, 
which  fact  will  no  doubt  be  strongly  featured  in  the 
entire  press  of  the  country.  The  Sam  Fox  Publishing 
Company  is  to  be  heartily  congratulated  on  this  gen- 
uine triumph,  wliich  is  unquestionably  one  of  the  big- 
gest enterprises  ever  undertaken  by  that  energetic 
firm  and  possibly  by  any  publishing  house.  That  this 
wedding  march  will  enjoy  a  great  sale  goes  without 
saying. 


ANOTHER    STAR    IN    PASMORE    CONSTELLATION 


The  expectation  aroused  by  the  debut  of  Harriet  Pan- 
more  at  the  Lemare  organ  concert  at  the  Civic  Audi- 
torium on  Sunday  evening  was  fully  gratified  by  the 
youthful  singer,  who  proved  herself  by  voice,  culture 
and  style  to  be  worthy  of  a  place  among  great  singers. 
She  showed  a  contralto  voice  of  striking  beauty,  without 
a  weakness  or  flaw  in  quality  or  power  throughout  the 
great  range  demanded  by  the  songs  she  sang,  viz..  from 
A  flat  below  the  staff  to  G  above  in  the  Saint  Saens 
number.  It  was  noticeable  that  her  A  flat  below  filled 
the  immense  hall  just  as  completely  as  the  upper  regis- 
ter. Noteworthy  above  all  things  was  that  rarest  of 
all  accomplishments,  a  perfect  intonation.  If.  to  have  a 
great  voice,  beautiful  in  quality  throughout  its  register, 
combined  with  perfect  training  in  the  art  of  song,  pure 
diction  in  language,  together  with  sympathetic  and 
dramatic  power,  constitutes  an  artist.  Harriet  Pasmore 
must  be  classed  as  such.  May  her  auspicious  begin- 
ning lead  her  on  to  greater  excellence  and  a  brilliant 
career. 

Mrs.  Suzanne  Pasmore-Brooks  played  a  well  sustained 
and  sympathetic  accompaniment.  Another  star  has 
been  added  to  the  constellation  Pasmore  in  the  person 
of  Harriet  Pasmore.  contralto,   fourth   Pasmore   sister. 

The  songs  interpreted  by  Miss  Pasmore  were:  fa) 
Aria,  Amour  viens  aider  (Saint-Saens),  (b)  Deep  River 
(Fisher),  (c)  My  Lover  He  Comes  on  the  Skee  (Clough- 
Leighter). 

A.  M. 


HARALD  PRACHT  ENTERS  TRAINING  CAMP 


Harald  Pracht.  the  well  known  baritone  soloist,  and 
formerly  associated  with  Kohler  &  Chase  of  this  city. 
and  more  recently  treasurer  and  general  manager  of  the 
Soloelle  Company  of  New  York,  has  entered  the  oflficers' 
training  school  at  Camp  Lee.  Petersburg,  Va.  ^  The  Mu- 
sical Courier  Extra  of  September  7th  had  this  to  say 
about  Mr.  Pracht.  who  has  a  host  of  friends  in  this 
State: 

Harald  Pracht,  treasurer  and  general  manager  of  the 
Soloelle  Company,  New  York,  has  entered  the  Oflficers' 
Training  School  at  Camp  Lee,  Petersburg,  Va.,  being 
one  of  the  last  civilian  appointees  to  the  school.  He 
has  frequently  expressed  the  sentiment  that  he  would 
not  miss  a  cliance  to  serve  abroad  for  any  consideration. 
Being  one  of  the  few  civilians,  he  writes  that  he  is  be- 
ing worked  harder  than  he  has  ever  been  in  his  life  to 
keep  pace  with  the  trained  sergeants  who  are  his  class- 
mates. A.  A.  Brown,  who  has  come  from  the  Pacific 
Coast,  will  take  up  the  work  of  Mr.  Pracht  at  the  Solo- 
elle Company. 

Frank  Winter,  of  the  Player  Music  Department  of  the 
Soloelle  Company,  has  left  the  New  York  office  for  San 
Francisco,  at  which  point  he  expects  to  enter  the  ser- 
vice. 


FREDERICK    VINCENT    WRITES    FROM     FRANCE 


The  following  item  published  on  the  music  page  of 
the  San  Francisco  Examiner  of  Sunday,  September  Sth, 
will  be  of  interest  to  Musical  Review  readers: 

From  "somewhere  in  France"  Sergeant  Frederic 
Vincent,  son  of  Mme.  M.  E.  Vincent,  the  well  known 
vocal  teacher,  writes  to  Selby  C.  Oppenheimer  that  he 
is  "able  now  to  do  anything  from  washing  clothes  in 
ice  water  to  running  a  crew  of  an  anti-aircraft  battery. 
Am  in  an  interesting  branch  of  the  service— always 
busy  and  very  few  dull  moments,  unless  it  rains,  then 
we  are  given  a  rest,  as  aviators  do  not  like  wet  weather 
to  fly  in. 

"I  have  seen  some  interesting  air  battles  with  our 
heroes  victorious,  sending  the  Hun  planes  to  earth 
either  in  flames  or  disabled.  Our  work  is  something 
like  duck  shooting.  Several  Hun  planes  will  start 
across  the  sky.  and  then  the  fun  begins.  We  soon 
have  them  guessing;  they  do  not  know  whether  to  take 
on  a  lower  altitude,  come  faster  or  slow  down,  but  they 
generally  turn  tail  and  try  another  time.  We  have 
planes  to  our  credit,  but  I  am  unable  to  state  the  num- 
ber. 

"While  -we  are  busy  pumping  sweet  thoughts  in  the 
air.  the  Boches  are  also  busy,  and  the  pleasant  mu- 
sical whistle  of  their  shells  keeps  the  men  keyed  up 
an4  ready  to  make  the  Abri  Glide.     That  is  not  a  -new 


dance — it  is  the  way  you  reach  a  place  of  safety  when 
shells  are  popping  too  near. 

'  1  sure  would  love  to  hear  some  good  music,  but  that 
is  a  pleasure  1  hope  for  in  the  near  future.  I  could 
listen  to  a  complete  orchestra  for  about  one  day  steady." 

0 — 

MINETTI     QUARTET    ANNOUNCES    SEASON 


representative  musicians,  who  gathered  to  honor  th*? 
young  singer.  A  more  extended  notice  will  appear 
next  week. 


The  following  announcement  regarding  the  new 
season  of  the  Minetti  Chamber  Music  Quartet  appeared 
in  the  San  Francisco  Examiner  of  Sunday,  September 
Sth: 

Giulio  Minetti,  whose  chamber  music  recitals  have 
been  a  feature  of  the  musical  life  of  San  Francisco  for 
a  quarter  of  a  century,  announces  that  his  string  quar- 
tet will  give  its  twenty-sixth  series  of  concerts  this 
winter  in  San  Francisco  and  Oakland.  Although  the 
personnel  of  the  organization  has  changed  several  times 
in  the  course  of  its  existence,  it  has  always  been  di- 
rected by  Mr.  Minetti,  whose  pioneer  services  in  behalf 
of  chamber  music  in  California  are  difficult  to  appraise 
at  their  just  value. 

When  Mr.  Minetti  first  organized  his  quartet  chamber 
music  was  held  in  slight  appreciation  here,  and  audi- 
ences were  small.  Inspired  by  a  love  of  his  art.  n« 
persevered  steadily  in  tlie  face  of  many  discourage- 
ments, giving  series  after  series  of  recitals  and  grad- 
ually educating  public  taste  until  he  had  won  a  faithful 
following.  If  the  recompense  for  such  work  can  be 
measured  in  terms  of  attendance,  he  had  his  reward 
when  he  gave  three  seasons  of  concerts  in  Berkeley 
under  the  auspices  of  the  University  of  California  after 
the  great  fire  of  1906.  Audiences  grew  to  extraordinary 
proportions,  and  one  recital  in  the  Hearst  Greek  Theatre 
was  heard  by  6.500  people — probably  a  world's  recora 
for  a  chamber  music  program. 

Following  Ills  custom  of  recent  years.  Mr.  Minetti 
will  give  his  concerts  this  winter  in  private  residences. 
Two  are  scheduled  for  November  and  one  for  Decem- 
ber, each  program  consisting  of  two  quartets  and  a 
group  of  short  compositions  for  strings.  The  same  pro- 
grams will  be  given  in  Oakland,  and  the  quartet  has 
several  engagements  in  nearby  cities  as  well. 

A  new  quartet  in  G  minor  by  Frederick  Zech.  dedi- 
cated to  Mr.  Minetti.  will  be  one  of  the  novelties  to 
be  introduced.  Others  are  a  quartet  in  E  minor  by 
Speaight.  an  English  composer;  a  quartet  in  A  minor 
bv  Tommasini.  and  Sinigaglia's  quartet  in  D  major. 
The  Tommasini  work  is  one  of  groat  difficulty,  almost 
as  complex  as  the  famous  Schoenberg  quartet,  but  of 
greater  clarity  and  melodic  beauty.  The  Speaight  quar- 
tet is  based  on  Shakespearean  subjects. 

The  personnel  of  the  Minetti  String  Quartet  this  sea- 
son will  be  Giulio  Minetti.  first  violin:  William  Laraia, 
second  violin;  Louis  Rovinski.  viola,  and  Arthur  Weiss, 
'cello. 


FAMOUS  SONGS  BY  DOROTHY  LEE 


"Heart  Songs"  of  Strong  Appeal   For  the  Home  and 
Studio 


Songs  of  a  light  semi-classic  nature  which  have  at- 
tained widespread  popularity  throughout  the  entire 
country  and  have  enjoyed  an  enormous  sale  on  the  coast 
are  the  famous  "Dorothy  Lee  Songs." 

The  first  and  biggest  success  by  this  well  loved  Amer- 
ican composer  was  "One  Fleeting  Hour."  which  proved 
tremendously  popular  and  is  today  probably  one  of  the 
biggest  selling  songs  of  this  class  on  the  market.  The 
words  of  this  big  success  were  written  by  Karl  Fuhr- 
mann.  a  San  Francisco  man,  who  is  well  known  for  his 
lyrics  and  poems. 

The  newest  Dorothy  Lee  song  is  entitled  "I  Gathered 
a  Rose."  and  although  it  has  been  off  the  press  less  than 
a  year  it  has  attained  such  popularity  as  to  suggest 
that  it  will  rival  Miss  Lee's  first  composition.  "I  Gath- 
ered a  Rose"  is  a  song  of  melody  and  genuine  heart  ap- 
peal. It  is  a  love  song  which  is  free  from  any  over 
"sentimentalism"  or  affectation.  Its  success  has  been 
steady  and  it  seems  assured  of  a  place  in  the  hearts  of 
lovers  of  this  style  of  music. 

Other  Dorothy  Lee  songs  are  "When  You  Are  Truly 
Mine,"  "My  Dreams."  both  of  which  have  been  success- 
ful to  a  big  degree  and  have  become  standard  song  pub- 
lications. All  Dorothy  Lee  songs  are  published  ex- 
clusively by  the  Sam  Fox  Publishing  Co.,  Cleveland. 
Ohio. 


NATURALNESS   OF    EDDY  .BROWN    A    FEATURE 


One  of  the  notable  phases  of  the  personality  of 
Eddy  Brown,  the  noted  American  violinist,  who  will 
make  his  first  appearance  here  along  about  the  end  of 
November,  under  the  management  of  Selby  C.  Oppen- 
heimer, is  his  total  lack  of  conceit.  He  gives  the  im- 
pression of  being  a  good  natured.  easy  going  young  man. 
who  has  not  the  slightest  intention  of  impressing 
others.  He  plays  as  he  feels,  without  reference  to  his 
audience.  The  first  impression  may  be  that  he  lacks 
temperament,  but  a  moment's  playing,  as  has  been  re- 
peatedly demonstrated,  quickly  dispels  the  illusion. 
Eddy  Brown  can  talk  politics,  art  and  social  matters. 
He  is  an  entertaining  companion,  and  his  sense  of  hu- 
mor is  constantly  in  evidence.  He  takes  his  art  seri- 
ously, but  not  so  much  as  to  become  tiresome.  And  in 
his  all  around  mental  activity  lies  the  promise  that  his 
genius  will  be  ephemeral.  Eddy  Brown  has  already 
come  to  be  known  as  the  standard  by  which  budding 
American  artists  must  be  judged,  for  this  fine  violinist 
is  ranked  throughout  the  world  on  a  par  with  the  Eu- 
ropean masters  of  the  fiddle. 


WESSITSH   SONG   RECITAL 


II 


The  song  recital  that  will  be  given  by  Mme.  Loll 
Patterson  Wessitsh  at  the  Colonial  Ballroom  of  the  S 
Francis  Hotel  on  Tuesday  night,  October  1st,  will  a 
tract  a  big  crowd  of  music  lovers  and  hosts  of  admire 
of  the  splendid  art  of  song  of  this  talented  young  artii 
Mme.  Wessitsh  has  enjoyed  unusual  success  in  hi 
career,  and  in  Europe  was  established  as  one  of  tl 
leading  operatic  singers,  when  the  war  drove  her  ba< 
to  her  native  land  for  further  conquests  in  her  art.  j 
the  request  of  many  friends  who  have  heard  her  sii 
since  her  return  to  San  Francisco.  Madame  Wessiti 
has  consented  to  give  this  single  program  of  song.  whU 
will  prove  to  be  an  interesting  event  of  the  early  la 
season.  A  splendid  program  will  be  rendered,  on  whU 
are  to  be  found  a  number  of  works  new  to  this  vicinit 
Mrs.  Robert  Hughes,  the  skillful  pianist,  will  be  assi( 
ing  artist,  playing  the  accompaniments  for  Mme.  We 
sitsh.  The  following  program  of  selections  will  be  : 
dered: 

Aria.  Bell  Raggio  (Semiramide).  (Rossini);  In  quesl 
tomba  oscura  (Beethoven).  Nel  cor  piu  non  mi  sen! 
(Paisiello),  Portami  via  (first  time  here).  (Tirindelli) 
The  Banks  of  Clouds  are  Vanishing  in  Flying  Groug 
(first  time  here).  Tender  Whisperings  (Rimsky-Kora 
koff);  Hai  lu  li  (first  time  here),  (Coquard).  Les  P 
pillons  (Chausson),  Vielle  Chanson  (Bizet);  Arl 
"D'Anior  sul  "All"  (11  Trovatore),  (Verdi);  Bitternei 
of  Love  (Dunn).  Spooks  (La  Forge),  Autumn  (Arensky 
Rondel  of  Spring  (Bibb).  Tickets  for  the  Wessitsh  < 
cert  are  now  on  sale  at  Sherman,  Clay  &  Co.'s.  KohU 
&  Chase's,  the  news  stand  of  the  St.  Francis  Hotel  an 
at  Byron  Mauzy's. 


CARLOS   DE    MANDIL   PLAYS   AT  THE   PRESIDIO 


Carlos  de  Mandil.  the  distinguished  violin  virtuosi 
and  leader  of  the  St.  Francis  Hotel  Orchestra,  which  j 
in  fact,  his  own  organization,  appeared  at  the  Presid^ 
assisted  with  his  orchestra,  on  Saturday  afternoon,  S^ 
tember  14th,  and  gave  a  delightful  musical  program 
the  Letterman  General  Hospital  which  greatly  pleasec 
the  entliusiastic  audience  of  soldiers  assembled  on  thif 
occasion.  Dr.  de  Mandil  sprung  quite  a  surprise  whec 
he  addressed  his  audience  in  the  following  manner: 

"I  know  that  I  came  here  to  play  and  not  to  talk,  but 
I  feel  that  you  will  pardon  these  few  words.  In  tnt 
first  place.  I  wish  to  tell  you  that  1  consider  it  a  great 
honor  to  appear  before  you  this  afternoon  with  my  or 
chestra.  My  country,  Spain,  is  neutral,  but  I  assure  yov 
that  I  am  not  neutral.  I  am  pro-ally.  Absolutely!  Wher 
requested  to  come  here  and  play  for  you  I  asked:  'Wha( 
shall  we  select?"  The  answer  was:  'Give  them  plent\ 
of  Jazz.'  That,  however,  we  can  not  do.  I  am  sorr>- 
hut  (lurs  is  not  a  jazz  orchestra.  We  are  going  to  tr> 
to  entertain  you  with  some  real  mu.sic.  To  help  yoi 
understand  our  offerings,  I  will  give  a  short  synopsis  o 
each  number  as  we  play  it.  Now.  boys,  I  only  hope  tha> 
our  music  will  help  you  in  some  slight  way  to  a  speed\ 
recovery." 

It  was  easily  to  be  observed  that  the  party  wh( 
wanted  Mr.  de  Mandil  to  play  jazz  music  must  hav( 
been  mistaken,  for  the  attentive  audience  of  convalesc 
ing  soldier  boys  proved  by  their  spontaneous  and  pro 
longed  applause  that  the  music  selected  for  then 
pleased  them  immensely,  and  Mr.  de  Mandil  correctl> 
decided  to  give  his  audience  the  best  he  had  to  offer 


HARRIET   PASMORE   GIVES    INFORMAL    RECITAL 


Harriet  Pasmore  gave  an  informal  recital  at  Sequoia 
Club  Hall  on  Thursday  evening  to  a  large  number  of 
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LEOPOLD    GODOWSKY 


To  Music  Teachers  and  Students 

The   most   laudable  and   widely   agitated   movement   in 
professional   musical   circles   at   present,   proposes — 
1  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd — The    Allowance    of    Public  School    Credits    for   Music   Study   under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of    schools,    conservatories   and   private  teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


Address— Dept.  S 


Saint  Louis,  Mo. 


MRS.  ALEXIA  McMILLEN,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Pub- 
lishers of  THE  PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel 
for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music 
Teachers.      By  Appointment  Only. 
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NELLY  LAURA  WALKER 

Her  Long  and  Brilliant  Record  of  Successes  in  Dramatic  Indian  Stories 


1 


Nelly  Laura  Walker,  dramatic  soprano, 
with  a  voice  of  exceptionally  wide  range, 
and  of  exquisite  quality,  has  appeared  as 
a  soloist  before  audiences  of  many  thou- 
sands, meeting  everywhere  with  great 
success. 

Ten  thousand  persons  listened  to  her 
with  delight  in  the  Court  of  Abundance, 
at  the  great  Panama-Pacific  Exposition. 
A  crowded  house  of  thousands  of  audi- 
tors greeted  her  enthusiastically  in  the 
Festival  Hall  at  the  Exposition.  She  has 
sung  repeatedly  at  the  Greek  Theatre, 
University  of  California,  and  has  received 
the  signal  compliment  of  invitation  by 
William  Dallam  Armes.  then  in  charge 
of  the  Music  and  Dramatic  Department 
of  the  University,  to  appear  in  the  Greek 
Theatre  three  consecutive  years,  at  the 
Sunday  half-hours  of  music.  During  the 
present  season  she  made  two  appear- 
ances at  the  Greek  Theatre,  both  suc- 
cessful. 

She  made  a  very  noteworthy  appear- 
ance at  the  Civic  Auditorium  in  this  city 
recently  in  connection  with  an  organ  re- 
cital by  Edwin  Lemare.  On  each  of  these 
occasions  she  sang  Italian  songs  in  cos- 
tume. 

Miss  Walker  sang  before  the  National 
Education  Association  in  the  Oakland 
Civic  Auditorium  to  a  crowded  and  ap- 
preciative audience,  at  the  request  of 
Madame  Montessori.  Among  other  or- 
ganizations, by  whom  she  has  been  en- 
dorsed, are  the  following:  California  Fed- 
eration of  Womens'  Clubs,  National  Kin- 
dergarten Association,  Daughters  of  the 
Confederacy.  National  Defenders'  Club  of 
Enlisted  Men.  Indian  Board  of  Co-opera- 
tion, Sons  of  the  American  Revolution, 
Commonwealth  Club  of  California,  Coun- 
cil of  Jewish  Women  of  San  Francisco, 
also  before  the  following  leading  clubs: 
California,  Century,  Sequoia.  Adelphian. 
Sorosis,  Nineteenth  Century,  Country, 
Philomath.  Mill  Valley,  Art  League,  Mills, 
To-Ka-Lon.  Papyrus,  Home  and  other 
ciubs.  She  also  sang  repeatedly  for  the 
English  Club  of  the  University  of  Califor- 
nia, and  for  the  Treble  Clef  Clubs  in 
Berkeley  and  Oakland,  and  she  was  the 
soloist  in  a  performance  of  "Julius 
Caesar"  at  the  Greek  Theatre. 

She  has  been  complimented  by 
Madame  Ernestine  Schumann  -  Heink. 
Emmy  Destinn,  Madame  Bernice,  De  Pas- 
quali,  all  of  tlie  Metropolitan  Opera 
House,  for  each  of  wliom  she  sang  by  re- 
quest, and  Emma  Thursby.  Miss  Walker 
was  selected  by  the  American  Opera 
Company  to  take  the  leading  roles  in  the 
operas  of  "Mignon"  and  "Hansel  and 
Gretel,"  She  was  also  engaged  by  the 
San  Francisco  Opera  Company  to  sing 
the  role  of  "Santuzza"  in  "Cavalleria 
Rusticana." 

Miss  Walker  has  been  honored  and  en- 
dorsed by  many  leaders  in  musical 
thought  and  also  by  those  thoroughly  fa- 
miliar with  the  characteristics  of  Indians, 
as  the  accompanying  testimonials  will 
show. 

Comments  of  Leading  Authorities 
From  Miss  Marie  Withrow.  eminent 
teacher:  Your  rendition  of  the  Inaiau 
songs  was  quite  perfect  and  showed  un- 
derstanding and  close  study.  The  voice 
was  beautiful  and  the  acting  especially 
interesting.  Your  work  could  not  be  im- 
proved. You  seem  to  have  acquired  with 
your  studies  a  perfect  balance  between 
the  acting  and  the  voice.  I  am  sure 
these  songs  will  never  be  better  done. 
The  whole  performance  was  a  joy  and  a 
surprise.  The  working  out  of  the  inter- 
pretation both  by  voice  and  dramatic  ac- 
tion seems  to  me  to  be  perfect  in  every 
detail,  and  manifests  the  most  conscien- 
tious study.  The  songs  promise  also  that 
in  larger  works  you  will  be  equally  suc- 
cessful. 

Part  of  letter  from  Mrs.  H.  H.  A.  Beach, 
eminent  composer,  published  in  aau 
Francisco  Examiner:  "I  must  tell  you 
how  much  joy  we  had  this  afternoon  at 
the  Greek  Theatre,  University  of  Califor- 
nia, listening  to  the  superb  Indian  songs 
of  Carlos  Troyer.  most  vividly  presented 
by  Nelly  Laura  Walker.  It  seemed  to 
me  that  she  was  adequate  at  every  point, 
singing,  acting  and  above  all,  in  her  deep 


expressiveness.  The  large  audience  lis- 
tened most  attentively  and  applauded 
with  enthusiasm." 

From  Carlos  Troyer,  composer:  "I 
wish  to  add  a  few  words  to  the  praise 
you  have  already  received  from  the  local 
press,  and  tell  you  that  I  greatly  appre- 
ciate your  very  clever  and  dramatic  read- 
ing of  the  Zuni  songs.  Your  voice  rang 
out  brilliantly.  You  have  rendered  the 
songs  in  a  most  realistic  manner,  and 
with  true  musical  expression.  Your  act- 
ing, too,  was  most  appropriate  and  nat- 
ural. Truly  you  have  shown  a  personi- 
fied Indian  in  song  and  setting." 

From  Madame  Emelia  Tojetti.  Chair- 
man of  Music  Committee  of  the  Palace  of 
Fine  Arts:  "We  feel  how  fortunate  we 
are  in  having  you  to  transmit,  in  tone 
and  actions,  the  aspirations  of  a  primitive 
but  sensitive  race  of  people.  Listening 
to  you  I  feel  enriched  because  of  the  sub- 
gestion  of  the  real  beauty  of  human  joys, 
and  sorrows,  and  religions,  and  of  the 
artistic  and  poetic  feeling  that  you  are 
able  to  put  into  the  meaning  of  each 
song.  Hoping  to  have  a  chance  to  hear 
these  songs  again  I  thank  you  for  the 
splendid  program  that  you  gave  at  the 
Palace  of  Fine  Arts.     The  'Cradle   Song' 


various  Pacific  Coast  cities.  At  the  P. 
P.  I.  10.  her  renditions  delighted  an  au- 
dience of  more  than  10,000  in  the  Court 
of  Abundance  and  another  great  audi- 
ence in  the  Festival  Hall." 

Edith  Elizabeth  Leaie,  for  National  De- 
fenders Club  for  Enlisted  Men;  "In  be- 
half of  the  National  Defenders"  Club  or 
Enlisted  men,  for  the  pleasure  of  hear- 
ing those  very  beautiful  Indian  songs, 
permit  me  to  thank  you  most  cordially 
for  your  co-operation." 

Caroline  L.  Esberg,  for  the  Interna- 
tional Kindergarten  Association:  "For 
the  ladies  of  the  International  Kinder- 
garten Association  let  me  assure  you 
that  each  and  every  one  thoroughly  en- 
joyed your  performance  in  Oakland.  We 
more  than  appreciated  your  big  part  in 
making  this  day  a  success." 

From  the  San  Francisco  Chronicle: 
"Miss  Walker  has  a  sympathetic  voice 
and  her  dramatic  ability  enabled  her  to 
make  the  Zuni  interpretations  realistic." 

From  the  San  Francisco  Bulletin: 
"Nelly  Laura  Walker's  admirable  sing- 
ing of  the  Zuni  Indian  songs  at  Festival 
Hall  was  a  feature  of  the  Convention  of 
the  Indian  Board  of  Co-operation.  Mrs. 
Elizabeth  Custer,  widow  of  General  Cus- 


is  so  alluring,  and  the  echoes  of  tlie 
'Mother's    Song'   thrill    me   greatly." 

From  George  Wharton  James.  Lecturer 
on  Indian  Topics:  "Those  who  desire  to 
know  the  living  Indian,  as  revealed  in  his 
songs,  his  love  of  children,  his  tenderness 
toward  the  aged,  his  love  for  rude  homes 
and  burial  places,  his  wonderful  hospi- 
tality, his  courage,  bravery  and  self  con- 
trol— will  deprive  themselves  of  great 
pleasure  and  profit  if  they  do  not  avail 
themselves  of  any  opportunity  that  of- 
fers to  hear  you  sing." 

From  Redfern  Mason  (published  in  San 
Francisco  Examiner) :  "Nelly  Laura 
Walker  sang  before  the  Commonwealth 
Club  with  great  finish  and  was  corre- 
spondingly  successful." 

By  Frank  Patterson,  in  Musical  Cour- 
ier (New  York):  "The  soloist  of  the  Le- 
mare organ  recital  was  Nelly  Laura 
Walker,  who  did  the  Zuni  Indian  songs 
in  costume  and  was  received  enthusias- 
tically." 

By  the  Rev.  Frederick  G.  Collett,  sec- 
retary of  Indian  Board  of  Control : 
"Nelly  Laura  Walker  has  been  enthus- 
iastically received  by  large  audiences  in 


ter.  was  present  and  praised  the  singer's 
art  very  highly." 

From  the  Pacific  Coast  Musical  Re- 
view: "Nelly  Laura  Walker  gave  a  re- 
quest recital  of  Carlos  Troyer's  Zuni  In- 
dian songs  before  a  large  audience  of 
Berkeley  music  lovers,  with  dramatic 
force  and  pleasing  vocalism.  The  per- 
formance was  received  with  enthusiasm." 

From  the  Berkeley  Gazette :  "Nelly 
Laura  Walker  appeared  at  the  second  of 
the  series  of  musical  evenings  in  a  pro- 
gram of  Zuni  Indian  songs.  Especially 
charming  were  the  'Indian  Mother's 
Lullaby'  and  the  'Great  Rain  Dance.'  She 
appeared  in  an  Indian  setting  of  pine 
trees  in  a  fire-lighted  tepee  and  gave  a 
delightful  series  of  songs." 

From  the  San  Francisco  Call:  "Some- 
thing outside  of  the  ordinary,  including 
dramatic  representation  and  vocalism  of 
a  very  delightful  sort,  was  presented  in 
a  group  of  Zuni  Indian  songs  by  Nelly 
Laura  Walker  in  Indian  costume." 

From  the  Musical  Courier  (New  York): 
"At  the  Greek  Theatre.  University  of  Cal- 
ifornia, in  a  performance  of  'Julius 
Caesar'  by  the  English  Club  of  the  Uni- 


versity, the  voice  of  Nelly  Laura  Walker, 
in  the  melody  assigned  to  the  role  of 
'Lucius,'  heard  in  open  air  conditione, 
with  stars  overhead  and  the  great  amphi- 
theatre, was  strikingly  effective." 
Some  of  the  Indian  Songs  Interpreted  by 
Miss  Walker 
(Compositions  of  Carlos   Troyer,   sung 

in  costume) 
Hunting  Song — Used  by  the  Apaches 
and  also  the  Zunis.  This  is  claimed  by 
the  oldest  cliff  dwellers  as  a  tribal  song. 
They  generally  sing  it  and  dance  while 
they  sing  in  unison  and  are  roused  by 
it  to  great  enthusiasm. 

Midnight  Visit  to  the  Sacred  Shrines 
(sung  in  public  for  the  first  time  by  re- 
quest of  the  composer) — On  a  bright, 
starry  night,  the  flute  priests,  two  in 
number,  visit  the  Sacred  Shrines  of  the 
Dead  and  recite  a  fiute  monody.  The  ob- 
ject of  the  visit  is  to  awaken  the  departed 
and  enlist  a  response  from  them  that 
they  are  still  with  the  living. 

Awakening  at  Dawn — At  the  break  of 
day  the  flute  priests  go  through  the 
streets  of  the  pueblo  announcing  the  ris- 
ing of  the  sun  by  singing  and  by  playing 
their  flutes.  The  people  then  prepare  tc 
greet  the  sun  priest  when  he  calls  to 
them  to  "arise  and  greet  the  Mother  Life 
God." 

Sunrise  Call — The  sun  priest  calls  to 
the  people,  through  his  tuma  (horn)  to 
arise.  They  respond  to  his  call.  (The 
pianissimo  tones  in  the  song  represent 
the  echoes.)  This  ceremony  is  concluded 
by  a  fervent  appeal  to  the  Sun  God  for 
guidance  and   protection. 

Lullaby  and  Invocation — The  Indian 
mother  lays  her  babe  in  a  hammock. 
Placing  a  finger  upon  the  eyelids  of  the 
baby  she  tells  it  to  join  its  playmates 
above.  She  then  offers  a  fervent  prayer 
to  the  Starry  Gods  to  protect  her  babe. 
Sunset  Song — As  the  sun  touches  the 
horizon  the  Indians  assemble.  They  face 
the  sun  with  uplifted  hands  and  bow  with 
graceful,  rhythmic  motion  as  they  sing. 
They  are  singing  until  the  sun  sinks  from 
view.  Then  they  prostrate  themselves  in 
adoration  of  the  sun. 

Blanket  Song — Attired  in  a  most  gor- 
geous blanket  the  Indian  wooer  goes  to 
tlie  dwelling  of  the  maid  whom  he  wishes 
to  woo.  He  dances  and  sings  for  her 
and  asks  her  to  walk  with  him  under  his 
blanket. 

Medicine  Chant — The  Medicine  Man 
lays  the  patient  on  the  ground  and.  after 
assuring  him  there  is  nolliing  to  fear, 
tries  to  divert  his  mind  by  telling  him 
funny  stories. 

Great  Rain  Dance — The  most  impres* 
sive  of  ceremonial  sings.  Great  fires  are 
built  and  tlie  Indians  pray  and  dance. 
The 'rain  comes,  accompanied  with  thun- 
der and  lightning.  The  Indians  shout 
praises  wlien  they  see  the  rain. 

Coming  of  Montezuma — The  Chief 
Priest  tells  the  people  to  watch  the 
clouds  to  see  the  coming  of  Montezuma, 
greatest  of  the  gods.  This  is  weird  and 
very  interesting. 

Hymn  to  the  Sun — This  was  designed 
and  is  sung  by  the  Indians  as  a  choral 
chant  with  alternate  responses  in  every 
stanza.  The  Sun  Worshippers  believe 
they  received  the  song  from  the  sun. 

Indian  Fire  Drill  Song — It  is  held 
sacred  because  brought  to  the  Indians  by 
the  fire  god  of  the  underworlds.  The  ac- 
tion is  picturesque.  The  Indians  use  a 
drill  to  start  a  fire,  hence  the  name  of  the 
song. 

Festive    Sun   Dance — This    is    the   hap- 
piest of  tlie   sacred   dances  of  the  year. 
The  scene  is  most  impressive  when  they 
thank  the  Sun,  Moon  and  favored  Stars. 
Geronimo's     Own     Medicine     Song — Of 
this  Geroninio  said:  "As  I  sing  it.  it  tells' 
how  I  go  through  the  air  to  the  holy  place 
where   "Yusun."   the   Supreme   Being.  wil1\ 
give  me  power  to  do  wonderful  things."  ! 
Songs  by  Charles  Wakefield  Cadman  in  i 
costume — (a)   From  the  Land  of  the  Skj' 
Blue   Water:     (b)     The    White    Dawn    IS" 
Stealing;    (c)    Far  Off  I   Hear  a   Lover's ■  f 
Flute:    (d)  The  Moon  Drops  Low. 

East     Indian     Songs     (in     costume) — 
Among  these   songs  are   "A   Dream"    by     ' 
Clutsam,  and   "The   Snake   Charmer"  by 
Liza  Lehman. 


ACIKIC     COAST    MUSICAL     REVIEW 


ALMA    HELEN    ROTHER'S    PIANO    RECITAL 


'Clever   Young    Pianist,   Artist   Pupil    of   Hugo    Mansfeldt, 

Gives    Difficult   and    Varied    Program    at    Fairmont 

Hotel    Ballroom   Before   Large  Audience 


I  Miss  Alma  Helen  Rother.  a  decidedly  accomplished 
i  and  quite  artistically  equipped  artist  student  of  Hugo 
Mansfeldt.  made  lier  debut  as  a  full-fledged  pianist  at 
the  Fairmont  Hotel  on  Wednesday  evening.  September 
lull,  in  the  presence  of  a  large  and  greatly  pleased 
audience,  Tliat  Miss  Rother  possesses  tlie  necessary 
qualifications  to  retain  tlie  interest  of  an  audience 
lliroughout  tlie  rendition  of  the  program  was  evidenced 
by  the  tact  that  the  applause  did  not  diminish  as  tlie 
program  progressed,  but  actually  increased  in  enthus- 
iasm and  duration  until  the  artist  received  a  genuine 
ovation  at  tile  conclusion  of  Iier  excellent  recital. 

Miss  Rother  possesses  genuine  artistic  temperament, 
that  is  to  say  she  interprets  her  compositions  with  an 
element  of  emotional  contrasts  that  give  a  correct  idea 
of  the  conflicting  sentiments  whicli  a  composer  weaves 
into  Iiis  worlv.  Tlien  tlie  young  pianist  belongs  to  what 
might  be  termed  tlie  dramatic  school.  She  plays  with 
vigor  and  force,  at  the  same  time  proving  her  ability 
■to  tone  down  to  the  most  delicate  e,\pression  of  dainty 
sentiments  when  the  occasion  demands.  There  are 
times  when  Miss  Rolhers  pedalling  makes  the  impres- 
sion of  being  somewhat  extended  beyond  its  needs,  but 
this  apparent  defect  may  be  due  to  faulty  acoustic 
qualities  of  the  hall. 

Technically  Miss  Rother  accomplishes  remarkable 
things.  Her  pearly  runs,  even  in  their  most  lightning- 
like rapidity,  never  seem  to  miss  a  note,  while  her  chord 
and  octave  playinjr  is  concise  and  emphatic,  whenever 
nervousness  does  not  interfere,  and  that  is  very  rarely. 
It  may  be  said  w'ithout  exaggeration  that  Miss  Rother 
possesses  extraordinary  talent  as  a  pianist  and  that 
Huge  Mansfeldt  has  every  reason  to  feel  exceedingly 
D-oud  of  her  work.  We  shall  be  pleased  to  watch  her 
future  appearances  in  public  with  more  than  ordinary 
interest.  The  complete  program  presented  on  this  oc- 
casion was  as  follows: 

Sonata.  B  flat  minor,  op.  3.5  (Chopin) :  Etudes  sym- 
phouiques.  op.  13  (Schumann).  Etudes  en  forme  de 
Variations:  (a)  Nocturne.  C  minor,  op.  48  No.  1 
i(Chopinl.  (b)  Waltz.  A  flat.  op.  42  (Chopin),  (ct  Ballade, 
p  minor,  op,  1'3  (Chopin):   (al  Gavotte,  A  major  (Ghick- 
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Brahms),  (b)  Rhapsodic  Hongroise  No.  12  (Liszt):  (a) 
Romance  (Liszt-.Mansfeldt ),  (bl  Polichinelle  (Rach- 
maninoff I.  (c)  La  Pecadora  (Habanera),  (Costa),  (d) 
Caprice  Espagnol,  op.  37   (Moszkowski). 

A.  M. 


THE    MURATORE   CONCERT 


The  public  of  San  Francisco  is  just  awakening  to  the 
fact  that  tickets  are  on  sale  for  the  concert  to  be  given 
by  the  great  tenor.  Lucien  Muralore.  at  the  Exposition 
Auditorium,  on  Sunday  afternoon,  October  Gth.  at  2:'M 
p.  m.  sharp.  Frank  W.  Healy.  under  whose  manage- 
ment the  concert  will  he  given,  suggests  that  those  who 
have  not  already  done  so.  go  to  the  box  office  immed- 
iately, as  by  so  doing  they  will  secure  the  choicest  lo- 
cations, tor  it  is  a  certainty  ere  the  day  of  the  Muratore 
concert  that  there  will  be  hundreds  and  hundreds  of 
disappointed  late-comers. 

Charles  L.  Buchanan  writes  in  Musical  America 
of  March  23.  191S.  and  tells  why  he  places  Muratore  as 
the  pre-eminent  operatic  tenor  of  today:  "We  need  not 
hesitate  to  call  him  the  pre-eminent  operatic  figure  of 
today.  The  fact  that  facile  sensationalism  of  a  totally 
inferior  character  have  somewhat  obscured  his  signifi- 
cance to  the  public  comprehension  has  no  valid  mean- 
ing whatsoever.  To  those  people  to  whom  the  art  of 
opera  (if  we  may  call  it  an  art)  implies  the  keenest 
degree  of  dramatic  expertness  engaged  in  the  expres- 
sion of  a  modern  emotion  and  in  the  embodying  and  pro- 
jecting of  a  great  picturesque  personification.  Muratore 
is  the  revelation,  par  excellence  ot  the  present  time. 
In  fact,  one  does  not  readily  find  a  comparison  for  him. 
When  has  so  delicate  and  yet  so  virile  a  grace,  com- 
bined with  a  vocal  efficiency  both  sheerly  lovely  and 
technically  adroit  been  seen  upon  our  stage?  It  is  no 
fatuous  enthusiasm  that  finds  Muratore  incomparable, 
(^ool.  impersonal  calculation  does  not  disturb  the  ap- 
praisal arrived  at  in  the  first  heat  of  enthusiasm.  For 
Muratore  is  a  great  actor — great  as  we  reckon  operatic 
acting  which,  ot  course,  remains  substantially  different 
from  the  more  complex,  less  static  acting  of  the  stage. 
But  he  is  also  a  great  singer." 


GODOWSKY  WILL  RETURN  FROM  NORTH 


Leopold  Godowsky.  the  famous  master  pianist,  whose 
classes  in  Pacific  Coast  cities  have  set  a  new  standard 
for  musical  instruction,  is  due  to  arrive  in  this  city 
from  Portland  this  morning.  In  Portland  Godowsky 
duplicated  his  pedagogic  successes  of  San  Francisco 
and  Los  Angeles,  and  there,  as  well  as  in  the  California 
cities,  the  cry  tor  his  return  next  summer  is  insistent, 
and  in  all  likelihood  he  will  heed  the  call  and  return 
to  the  Golden  West  to  complete  the  work  he  has  so  well 
commenced. 

In  the  meantime.  Manager  Selby  C.  Oppenheimer. 
tn    wliose    direction     Godowsky's    recital    appearances 
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in  this  section,  as  well  as  his  teaching  dates  are 
entrusted,  will  confer  with  the  manager  to  definitely 
arrange  the  dates  ot  his  recital  appearances  in  North- 
ern California.  Godowsky  will  be  heard  in  this  city  and 
elsewhere,  and  will  rest  during  the  next  four  weeks  at 
his  Belvedere  home,  preparing  liis  programs  for  the 
concert  tour  that  will  begin  here  and  take  him  to  New- 
York  and  other  eastern  cities. 
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PACli^iC     COAST    MUSICAL     REVIEW 


EDDIE  BROWN  WITH  SYMPHONY  ORCHESTRAS 


Leading      Eastern      Newspapers     Enthusiastic    in    Their 

Review  of  Eddy   Brown's  Appearances  with  Chicago 

and    Cincinnati    Organizations 


The  following  extracts  are  from  reviews  appearing 
in  leading  Eastern  newspapers,  after  Eddie  Brown's 
appearances  with  the  Cliicago  and  Cincinnati  Symphony 
Orchestras.  They  speak  eloquently  in  behalf  of  this 
great  American  artist  who  occupies  an  exalted  position 
among  the  virtuosi  of  the  world: 

Even  in  these  days  of  virtuosity  his  technic  is  extra- 
ordinary, and  he  tore  into  the  staggering  difficulties  of 
the  Concerto  with  the  spirit  of  a  man  who  had  it  abso- 
lutely in  his  grasp  and  fairly  joyed  in  the  doing,  but  it 
was  not  technic  for  the  sake  of  display,  but  because  the 
full  power  of  this  music  can  be  brouglit  out  only  by  a 
man  who  has  absolute  command  of  the  fingerboard.  Mr. 
Brown  played  this  Slavic  music  with  a  fire  that  appealed 
to  our  sense  of  the  fitness  of  things,  yet  with  a  poise 
and  sense  of  proportion  that  never  permitted  liim  to 
overstep  the  bounds  of  good  taste. — Karleton  Hackett, 
in  Chicago  Evening  Journal. 

Hail,  the  conquering  hero  comes!  He  comes  in  the 
person  of  Eddy  Brown,  violinist,  who  returned  last  year 
to  his  native  land,  and  yesterday,  as  soloist  with  the 
Chicago  Symphony  Orchestra,  made  himself  known  for 
the  first  time  to  a  Chicago  audience.  His  success  was 
no  less  than  a  triumph.  With  extraordinary  beauty  of 
tone,  he  emphasized  the  languorous  delight  of  the 
phrases,  playing  at  times  almost  after  the  manner  of 
a  'cellist. — Stanley  K.  Faye.  in  The  Chicago  Daily  News. 

So  striking  a  talent  has  not  been  made  manifest  in 
Orchestra  Hall  for  several  seasons.  The  youthful  per- 
former of  Tschaikowsky's  work  has  walked  far  down 
the  path  that  leads  to  t!ie  goal  of  perfect  art.  for  it  is 
no  mere  student  who  can  toss  off  tlie  difficulties  of  the 
Concerto  with  his  almost  insolent  unconcern,  nor  is  it 
always  given  to  the  most  experienced  performer  to  play 
with  the  authority  and  conviction  that  Mr.  Brown  dis- 
closed.— Felix  Borowski,  in  Chicago  Herald. 

His  performance  of  the  Tschaikowsky  Concerto  was 
a  notable  achievement.  His  playing  throughout  was 
blurless.  clean,  unsmeary  and  always  live.  He  obtained 
definite  clarity  with  mellowness  in  the  exacting  range 
of  the  Concerto,  and  he  kept  his  tone  dominant  and 
liquid. — PYederick   Donaghey,  in   Chicago  Tribune. 

Eddy  Brown  was  the  soloist,  and  one  whose  masterly 
playing  added  another  delight.  Apparently  he  has 
everything  a  violinist  needs  to  have,  technic,  tone,  tem- 
perament, understanding.  The  result  leaves  one  breath- 
less. His  calmness  almost  carried  to  austerity,  his 
surety  and  poise  announce  the  great  artist.  We  shall 
wish  to  hear  more  and  a  great  deal  more  from  Mr. 
Brown.  There  is  reason  to  anticipate  from  such  a 
player  the  finest  and  best  there  is  in  violin  playing. 
He  was  splendidly  received  and  applauded  by  conduc- 
tor, band  and  audience,  into  a  veritable  ovation  due  to 
his  attainments. — Cincinnati  Times-Star. 

He  played  the  Mendelssohn  Concerto  with  such  stun- 
ning technical  equipment  and  exquisite  tone  as  to  elicit 
a  veritable  ovation. — Cincinnati  Post. 

Eddy  Brown,  one  of  the  most  pronounced  musical 
talents  revealed  in  recent  years,  was  the  soloist.  The 
most  impressive  feature  of  his  playing  is  his  fine,  le- 
gitimate, unobstrusive  musicianship.  Without  frill  or 
exaggeration,  he  plays  as  a  real  artist,  phrasing  beauti- 
fully, enunciating  with  a  refinement,  and  executing  with 
a  technical  mastery  that  is  consummate.  The  Men- 
delssohn Concerto  was  a  thing  of  beauty  and  fervor  in 
his  hands,  an  artistic  achievement. — Cincinnati  En- 
quirer. 

Eddy  Brown  made  a  fine  and  deep  impression.  He 
exhibited  wonderful  technical  skill  and  great  virility, 
though  but  twenty-one  years  old.  He  has  a  convincing 
assertiveness,  suggesting  genius  that  "does  what  it 
must"  rather  than  talent  that  "does  what  it  can."— 
Cincinnati  Commercial   Tribune. 


NEW  TENOR    LOCATES   IN   THIS  CITY 


Duffrin  Rutherford,  an  excellent  tenor,  who  resided 
in  Los  Angeles  for  some  time,  has  moved  to  this  city, 
and  will  reside  here  for  the  present.  Tenors  seem  to 
be  greatly  in  demand  right  now,  particularly  efficient 
ones,  and  Mr.  Rutherford  should  find  no  difficulty  in 
securing  concert  or  church  engagements.  He  has 
opened  a  studio  at  357  29th  avenue. 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman,  May  &  Go. 

Kearny    and   Sutter   Streets,    San   Francisco 

Fourteenth    and    Clay   Streets,    Oakland 
Sacramento  Fresno  Stockton  San   Jose 

Portland  Seattle  Tacoma  Spokane 


"Both  emotionally  and  technically  one  of  the  best  violinists  before 
the  public." 

— H.  E.  Krehbiel,  in  N.  Y.  Tribune 


EDDY  BROWN 

Essentially  THE  American  Violinist 

An   artist  who  has  had  three  triumphant  seasons  in  America  following 

years  of  success  abroad. 


Management 

LOUDON  CHARLTON,  Carnegie  Hall,  New  York 

Baldwin  Piano  Used 

IN  CALIFORNIA— NOVEMBER,   1918 

Representatives : 

Northern  California — Selby  C.   Oppenheimer,  Sherman,  Clay  & 
Co.  Bldg.,  San  Francisco. 

Southern  California — L.  E.  Behymer,  Temple  Auditorium  Bldg. 
Los  Angeles. 


MME.  VINCENT'S   PUPILS    IN    RED  CROSS   CONCERT 


Delightful    and    Most    Interesting    Program    to    be    Pre- 
sented  for   the    Benefit  of  the    San    Francisco 
Chapter  of  the   Red   Cross 


The  artists  pupils  ot  Mme.  M.  E.  Vincent  will  give 
a  concert  for  the  benefit  ot  the  San  Francisco  Chapter 
of  the  American  Red  Cross  at  the  Colonial  Ballroom  of 
tlie  St.  Francis  Hotel  on  Tuesday  evening,  September 
24tli.  Tliese  splendid  singers  will  be  ably  assisted  by 
John  C.  Manning,  the  well  known  pianist,  whose  Chopin 
interpretations  have  become  so  well  and  favorably 
known  in  this  community.  Mr.  "Manning  will  add  not 
a  little  to  the  dignified  artistic  character  of  the  event. 

Among  the  prominent  features  on  the  program  will 
be  French  songs  of  the  seventeenth  century  to  be  sung 
in  costume  by  Ida  Weick.  wiio  is  specially  proficient  in 
this  unique  presentation  of  quaint  song  literature.  She 
invests  these  songs  with  that  delicacy  and  finesse  which 
represents  their  main  characteristic.  George  KruU  will 
also  contribute  some  delightful  songs  to  this  program, 
which  he  always  interprets  with  taste  and  excellent 
voice.  Mrs.  Anthony  J.  Silva  and  Mrs.  Zeb  Kendall 
will  be  new  to  our  musical  public,  but  will  surely  acquit 
themselves  with  that  artistry  and  assurance  which  all 
Vincent  pupils  exhibit. 

The  entire  gross  receipts  ot  this  concert  will  be  given 
to  the  Red  Cross  represented  by  the  San  Francisco 
Chapter,  under  whose  auspices  the  event  takes  place. 
Tickets  are  for  sale  at  Kohler  &  Chase,  St.  Francis 
Hotel  and  Palace  Hotel.  Men  in  the  uniform  of  the 
United  States  Army  and  Navy  will  be  admitted  free 
to  this  event.  Mrs.  William  Poyner,  violinist,  and  Mrs. 
Hazel  Boyd  Hunter,  pianist,  will  be  assisting  artists. 
Admission  will  be  one  dollar. 

The  following  program  will  be  presented:  Part  One — 
War  IJanies  Rogers).  A  Song  of  Liberty  (Mrs.  H.  H. 
A.  Beach),  George  Krull;  A  Rondal  of  Spring  (Frank 
Bibb).  1  Plucked  a  Quill  from  Cupid's  Wing  (Henry 
Hadley),  Serenade  iwith  violin  obligatol.  (Charles 
Gounod),  Mrs.  Anthony  .1.  Silva;  Piano  Gavotte  (Bach- 
Saint-Saens),  Rondo,  G  Major  (Beethoven),  Etude 
(Liszt),  John  C.  Manning:  O  Thou  Billowy  Harvest 
Field  (Sergei  Rachmaninoff).  The  Shadow  of  a  Bamboo 
Fence  (Fay  Foster),  The  Hills  O'Kerry  lOley  Speaks), 
Mrs.  Zeb  Kendall:  Elegie  (with  violin  obligato),  (Mas- 
senet), Miss  Ida  Weick;  Part  Two — My  Little  Woman 
(George  Osgood),  1  Heard  a  Gull  (Christian  Binding), 
A  Hundred  Pipers  (Lady  Mairne),  Mr.  Krull;  Convien 
Partir  (La  Fille  du  Regiment),  (Donizetti),  Mrs.  Silva; 
Berceuse  (from  Jocelyn  with  violin  obligato),  (Benja- 
min Godard),  Mrs.  Kendall;  Piano — Two  Preludes,  Im- 
promptu, Scherzo  (Chopin),  Mr.  Manning;  .Aupres  De 
Una  Blonde.  Elle  Etait  Une  Bergere,  La  Mere  Et  La 
Fille  (Vieilles  Chansons  de  France).  Miss  Weick;  Be- 
fore the  Crucifix  (Frank  La  Forge).  Tommy  Lad  (Mar- 
getson),  Marsellaise  (Rouget  de  L'Isle),  Mr.  Krull. 
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BRANDT'S  CONSERVATORY  OF  MUSIC 

2211    SCOTT   ST..    Between   Clay  and   Washington 
Mr.  Noah  Brandt.  Violin  Mrs.  Noah   Brandt.  Pian 

HARMONY  CLASSES 

special  Norniul  Ci'ursf  fur  Teachers  and  Stutients  Conducte 
by  WILLIAM  J.  McCOY.  author  of  CUMULATIVE  HAR 
MONY.  Individual  Attention.  Term  of  twelve  weeks  begin 
ning  in  San  Knincisen.  Monday.  September  2,  at  3  o'cloct 
902  Kohler  &  Chase  Bldg.  In  Oakland,  Tuesday,  Septemb€ 
3rd,  at  3  o'clock.  Paciuc  Building. 

TERMS   REASONABLE 


MR.  FRANCIS  STUART  OF  NEW  YORI 

TEACHER  OF  SINGING 

I>i  San  Francisco  from  April  7  to  October  1,  191' 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospe 
2962.  New  York  City,  from  Octobpr  1st.  Permane^ 
sluilio  address,   Carnegie  Hall. 


otQlla  lolica 

Coloxat-ura  ^r     Sopraiao 


cMana0emQnt  Z'^.^oiter 


Sherman  (§  CJay£>ld§  Oakland. 


PACIFIC     COAST    MUSICAL    REVIEW 


SCHUMANN-HEINK 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


"WOMEN  OF  THE   HOMELAND"   IN   GREAT  DEMAND 


Some  of  the   Most   Distinguished   Artists   Express  Them- 
selves Greatly   Pleased   With    Hamblen   Song   Pub- 
lished by   Leo   Feist  of  New  York 

The  popularity  of  a  song  can  only  be  judged  by  the 
demand  tliere  exists  lor  it.  and  tlie  artistic  cliaracter  o! 
a  composition  may  easily  be  judged  from  the  kind  of 
artists  who  interpret  it.  "Women  of  the  Homeland," 
by  Bernard  Hamblen,  and  publisbed  by  Leo  Feist  of 
New  York,  belongs  to  that  class  of  composition  that  is 
both  popular  and  artistic,  for  it  is  not  only  in  great 
demand  by  audiences  wliich  testify  their  pleasure  by 
demanding  encores,  but  its  musicianfy  quality  is  proved 
by  tile  high  class  artists  who  sing  it.  Among  these  are 
Namara.  Frances  Alda,  Charles  Harrison  and  Rosalie 
Miller. 

But  the  most  effective  manner  in  wbich  to  prove  the 
attitude  of  an  artist  toward  a  song  is  to  quote  his  or  her 
letters,  and  so  we  take  pleasure  to  print  tlie  following 
letters  from  Namara  and  Frances  Alda: 

Hotel  Traymore.  Atlantic  City,  N.  J. 
August  27. 
Tliafs  a  good  song — your  "Women  of  the  Homeland." 
dear  Bernard  Hamblen,  and  I'm  so  grateful  to  you  for 
sending  it  to  me.  I  sang  it  with  great  success  at  Camp 
Dix  and  will  use  it  very  often.  Keep  on  writing  if  tliey 
are  all  to  be  as  good  as  this. 

My  most  cordial  wisbes, 

NAMARA. 
Desoris  Island,  Glen  Cove.  L.  1. 
Dear  Mr.  Hamblen:   Thank  you  very  much  indeed  for 
your  song  "Women  of  the  Homeland."     I  find  the  song 
extremely  good  and  I  shall    certainly    include  it  in  my 
repertoire.     Many  thanks. 

Sincerely  yours. 

FRANCES  ALDA. 


ART    PUBLICATION    SOCIETY    REPRESENTATIVE 


.1.  P.  Cone,  representative  of  the  Musical  Art  Society, 
and  Eastern  manager  of  tliat  big  organization,  left  for 
Portland,  Ore..  last  week  to  continue  his  Pacific  Coast 
■work  in  behalf  of  that  splendid  educational  system,  the 
Progressive  Series  of  Piano  Lessons.  Mrs.  Alexia  Mc- 
Millen  is  now  the  representative  of  the  Musical  Art  So- 
ciety for  San  Francisco  and  vicinity  with  headquarters 
at  the  St.  Francis  Hotel.  Mrs.  McMillen  has  been  the 
lissociate  of  Mr.  Cone  during  his  sojourn  in  this  city. 
:md  both  have  been  exceedingly  successful  in  convinc- 
ing a  number  of  San  Francisco's  most  prominent  peda- 
siogues  of  the  exceptional  advantages  to  be  derived  from 
,i  careful  study  of  Ihs  Progressive  Series.  Everyone 
'if  those   who  have   finally  accepted   and   endorsed   this 


SONG  RECITAL  BY 

LOISA  PATTERSON 
WESSITSH 

PRIMA  DONNA  SOPRANO 

TUESDAY   EVENING 

OCTOBER  1st 

8:30 

TickeU  $1.00;  Boxes  $10  and  $15 

(War  Tax  Extra) 

Tickets  on  sale  at  Sherman,  Clay  &  Co., 
Kohler  &  Chase,  Byron  Mauzy  and  News 
Stand,  St.  Francis. 

CHICKERING  PIANO  USED 
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O'FARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 


MATINEE    EVERY    DAY 


ANOTHER  GREAT  NEW  SHOW 
Mrs.  Thomas  Whiffen  with  TV^gy  Pale  Whiffen  in 
"Foxy  Griinilni;i  :**  Florenze  Tempest.  Amr-rica's  .\I"st 
Lovahlf  Buy  ;inil  \';iii.]'-ville's  I  i;iintipsl  <  lirl,  "The 
Girl  on  the  Magazine"  willi  Florrie  Millership.  Charles 
O'Connor  Company;  Eddie  Foyer,  "The  Man  uf  a 
Thousarul  I'-ic-ms:  '  Bessye  Clifford  in  "An  Impres- 
sions;" Stella  Tracey  and  Carl  McBride  uffering  their 
own  exflusive  mal<-rial,  Three  Kitaro  Brothers,  Super- 
lative Desn-e  ..f  Japanese  Dexterity;  Official  War  Re- 
view; Gladys  Clark  and  Henry  Bergman  in  "A  Hay 
of  Sunshine." 

Evening   Prices    10c,    25c,    50c,   75c,   $1.00 

Matinee    Prices    (except    Saturdays.    Sundays    and 

Holidays),  10c,  25c,  50c.   Phone   Douglas  70 


series  are  more  than  pleased  with  their  decision,  and 
Mrs.  McMillen  is  kept  continually  busy  with  applica- 
tions and  interviews  with  constantly  increasing  num- 
bers of  able  teachers. 


STENOGRAPHERS    AND    TYPEWRITERS    NEEDED 


IDA    HJERLEID   SHELLEY'S  JUNE    RECITAL 


Although  somewhat  late  in  the  day.  an  item  about 
Mrs.  Ida  Hjerleid  Shelley's  pupils  piano  recital,  which 
took  place  as  long  ago  as  June  24th  in  Sacramento,  is 
not  entirely  out  of  place,  specially  as  tliis  particular  re- 
cital, taking  place  every  year  in  June,  is  the  pupils' 
"event  de  resistance"  of  Miss  Shelley's  brilliant  sea- 
son. On  this  occasion  the  participants  acquitted  them- 
selves each  and  every  one  in  a  manner  that  reflected 
great  credit  not  only  upon  themselves  but  upon  their 
teacher  also,  and  the  following  program  is  ample  testi- 
mony of  the  fact  that  the  cliaracter  of  tlie  compositions 
played  was  in  conformance  with  the  highest  ideals  of 
the  art: 

Dut)— Minuet  (2  pianos),  (Whelpley),  Rosemary  Har- 
kin,  Jane  Franker;  Merry  Bobolink  (Krogmann),  The 
Pipe  (Florence  Maxim).  Marvin  Blackford;  Among  tne 
Flowers  (Sartorio),  Alice  Basler;  Duo — Marche  Hon- 
groise  (2  pianos).  (Kowalski),  Marie  Lamb,  Leone 
Miller:  Love  Song  ((.'adman).  Bertha  Leipelt;  Wedding 
Day  in  Troldhaugen  (Orieg),  Verna  Fern;  Duo — Danse 
Moderne  (2  painos).  (Dennee),  Abe  Harris,  Gus  Kort- 
stein;  Carnival  Scene.  Op.  26,  No.  1  (Schumann).  Dor- 
othy McNairn;  Duo — Arabesque,  No.  2  {2  pianos).  (De- 
bussy), Audria  McKim.  La  Verne  Waters;  Polonaise, 
Op.  22  (Chopin),  Marian  Johnson;  Midsummer  Night's 
Dream,  Fantasie  (Mendelssohn-Liszt).  Alma  Anderson; 
Quartet — Slavic  Dance,  No.  11  (2  pianos).  (Dvorak), 
Marguerite  O'Brien,  Dorothy  McNairn.  Marian  Johnson, 


VLADIMIR  SHAVITCH 

PIANIST 

Resumed  His  San  Francisco  Classes 

September  16th 

At 

Studio:  1006  KOHLER  &  CHASE  BLDG. 

Tel.  Kearny  5454 


Helen  Bontz;  Quartet— Persian  March  [2  pianos),  (de 
Kontski),  Helen  Bontz,  Audria  McKim.  Marie  Lamb, 
Leone  Miller:  June  (Millegram),  Mildred  Pumerantz; 
Trio — Mazurka  (Baclimann).  Doroth.v  Arata.  Alice  Bas- 
ler. Bertie  Kortstein;  Barcarolle,  B  flat  major  (Ludovie). 
Thelma  Ferguson:  Quartet — Russian  Cossack  Dance  (2 
pianos).  (Loew).  Jane  Franker.  Edna  Jackett.  Rosemary 
Harkin.  Mae  Gorman:  Ride  of  tlie  Storm  Witches  (Krog- 
mann). Gus  Korstein:  Duo — Valse  Impromptu  (2 
pianos).  (Raff).  Vanita  Schelcher.  Ruth  Graver:  In  My 
Neighbor's  Garden  (Nevin).  Rosemary  Harkin;  Duo — 
La  Dauseuse  (2  pianos).  (Arensky).  Dorothy  McNairn. 
Marian  Johnson:  Romance  (Frank  La  Forge).  Audria 
McKim:  Two  Skylarks  (Leschetizsky).  Marie  Lamb: 
Concert  Allegro.  Op.  79  (Weber),  orchestral  accompani- 
ment on  second  piano,  Abe  Harris:  Andante  and  Finale 
from  "Lucia"  (L.  H.  alone).  (Leschetizsky).  La  Verne 
Waters:  Quartet — Overture  to  Semiramis.  Allegro 
(Rossini).  Mrs.  W.  H.  Dunster.  Mrs.  J.  S.  Dean.  Mrs.  A. 
N.  Arata.  Mrs.  E.  Owens. 


SCHUMANN  HEINK    SINGING    IN    EASTERN    CAIVIPS 


Schumann-Heink.  with  a  generosity  and  patriotism 
second  to  none,  and  superior  to  that  of  many  others,  is 
singing  continuously  in  Eastern  camps.  She  does  not 
only  delight  the  soldiers  but  sings  frequently  at  deten- 
tion camps  under  the  auspices  ot  leading  fraternal, 
religious  and  benevolent  societies,  in  addition  to  the 
Red  Cross  and  War  Camp  Community  work  she  is  doing. 
Recently  she  gave  her  beautiful  large  mansion  in  Chi- 
cago to  the  government  to  do  with  as  it  pleased  during 
the  duration  of  the  war.  and  we  believe  it  is  now  used 
for  Red  Cross  headquarters. 

In  the  Chicag)  Tribune  ot  Sunday.  September  Sth. 
we  find  the  following  paragraph:  "Schumann-Heink  is 
to  sing  Tuesday  night  in  Camp  Farragut.  a  detention 
camp  at  Great  Lakes.  There's  room  for  seven  thou- 
sand in  the  ravine  where  Farrgut  is.  The  Knights  of 
Columbus  are  the  entertainers."  According  to  this  item 
Mme.  Schumann-Heink  sang  at  Camp  Farragut.  at  Great 
Lakes,  near  Chicago,  on  Tuesday,  September  luth.  The 
Pacific  Coast  Musical  Review  will  keep  its  readers 
further  informed  regarding  the  splendid  work  Mme. 
Schumann-Heink  is  doing  under  the  direct  supervision 
of  the   United  States  Government. 


The  Pacific  Coast  Musical  Review  is  again  requested 
by  the  United  States  Civil  Service  Commission  ot 
Washington.  D.  ('..  to  give  space  to  the  lollowing  appeal: 

Vou  are  urged,  as  a  patriotic  duty,  to  enter  (he  Gov- 
ernment service  in  Washington.  D.  ('.,  for  important 
war  work  as  stenographers  and  typewriters.  Women, 
especially,  may  thus  aid  in  the  nation's  great  effort. 
Men  also  are  needed.  Those  who  have  not  the  required 
training  are  encouraged  to  undergo  instruction  at  once. 
Tests  are  given  in  5.50  cities  every  Tuesday. 

The  Government  maintains  a  list  of  available  rooms 
in  private  liouses  in  Washington  and  is  erecting  resi- 
dence lialls  to  accommodate  thousands.  Full  informa- 
tion and  application  blanks  may  be  obtained  from  the 
Secretary  ot  the  Local  Board  ot  Civil  Service  iCxam- 
iners  at  the  post  ofllce  or  custom  house  in  any  important 
city. 

JOHN  A.  McILHENNY. 
President.  U.  S.  Civil  Service  Commission. 
Washington.  D.  C. 


PACIFIC     MUSICAL    SOCIETY    OPENS    SEASON 


The  Pacific  Musical  Society  will  open  its  season  of 
1918-1919  at  the  St.  Francis  Hotel  Colonial  Ballroom  on 
Thursday  evening.  September  26th.  The  attractions 
will  be  the  Shavltch-Argiewicz-Bem  Trio,  which  will 
play  the  Tschaikowsky  Trio  op.  15  and  the  Auguste 
I'hapius  Trio  in  G  minor  (first  time  in  San  Francisco) 
and  Miss  Constance  Alexandre,  mezzo  soprano,  with 
Mrs.  Robert  Hughes  at  the  [)iano.  who  will  sing  a  group 
of  delightful  songs.  Mr.  and  Mrs.  Leopold  Godowsky 
will  be  the  guests  of  honor  of  the  society.  Tiie  pro- 
gram will  be  an  unusually  interesting  one.  presented 
by  some  ot  our  most  distinguished  artists,  and  the  at- 
tendance ought  to  be  sufiicient  to  crowd  the  Ballroom 
Ifi  the  doors. 


LOS   ANGELES  TENOR   VISITING    HERE 


Herold  Proctor,  one  of  the  most  popular  tenors  re- 
siding in  Los  .Angeles,  and  intimately  identified  with 
the  leading  clubs  in  the  Southern  metropolis,  particu- 
larly the  Athletic  Club,  was  a  visitor  in  San  Francisco 
last  week  and  a  caller  at  the  Musical  Review  ofllce. 
Mr.  Proctor  is  in  this  part  of  the  State  in  the  interests 
of  the  University  Extension  Course  giving  concerts  in 
the  leading  California  communities.  He  possesses  a 
splendid  voice  and  sings  with  excellent  adherence  to 
sentiment  and  correct  artistic  expression.  He  is  one 
of  those  singers  who  appeal  greatly  to  their  audiences. 


EMILIE    LANCEL    AND    AUDREY    BEER    SUCCESSES 


Last  Sunday.  September  15th.  a  delightful  program 
was  rendered  at  the  Napa  Auditorium.  Napa.  Cal..  by 
Miss  Emilie  Lancel.  the  well  known  contralto,  who  was 
ably  accompanied  by  Miss  Audrey  Beer,  the  successful 
young  pianist.  Both  artists  were  the  recipients  ot 
man>'  congratulations  and  received  an  enthusiastic  ova- 
tion  from  a  large  audience. 

On  Friday  evening.  September  27th.  Miss  Lancel  and 
Miss  Beer  are  to  appear  at  the  Lagunitas  Country  Club 
in  Marin  County  for  tlie  benefit  of  the  Red  (^ross.  as 
was  the  case  in  their  Napa  appearance,  Mrs.  Frank 
Latham.  Mrs.  E.  L.  Griffith  and  other  ladies  prominent 
in  society  circles  in  Ross  will  be  on  the  committee  of 
arrangements. 

Leopold  Godowsky  was  much  interested  in  Miss  Beer. 
who  was  one  of  his  private  pupils,  and  he  considered 
her  a  brilliant  student  and  so  expressed  himself  on  his 
autograplied   plioto  which  he  presented  to  her. 


MURATORE 

SUPREME  TENOR 

At  2:30  Sharp 

Sunday,  October  6 

AUDITORIUM 
EXPOSITION 

Programme 
Ejctraordinary 

Tickets  at  Kohler  &  Chase's  and  Sherman.  Clay 
&  Cos.  MAIL  ORDERS  INVITED.  Send  self- 
addressed  stamped  envelope,  with  check  and  war 
tax.  to  Frank  W.  Healy.  Manager.  906  Kohler  & 
Chase  BIdg. 

75c,  $1,  $1.50,  $2,  $2.50.     War  tax  extra 
Mason  &  Hamlin  Piano 
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MANY  NEW  ACTS  AT  THE  ORPHEUM 


The  Orpheum  annuunces  another  great  new  show  for 
next  week,  in  wliich  there  will  be  only  one  holdover. 

Mrs.  Thomas  Whiffen,  wlio  for  half  a  century  has 
been  successfully  associated  with  the  American  stage, 
and  whose  name  is  a  household  word  in  every  city  of 
tiie  United  States  .will  make  her  first  vaudeville  ap- 
pearance here  in  a  clever  and  amusing  sketch  entitled 
"Foxy  Grandma."  in  which  she  will  appear  as  "Grandma 
Fox."  In  tlie  cast  supporting  her  is  her  accomplished 
daughter,  Peggy  Dale  Whiffen.  Florence  Tempest, 
known  as  America's  most  lovable  boy  impersonator  and 
vaudeville's  daintiest  girl,  will  offer  a  series  of  carefully 
staged  songs  and  stories,  which  may  be  pleasantly  an- 
ticipated, for  she  is  one  of  the  greatest  favorites  in  vau- 
deville. 

"The  Girl  on  the  Magazine,"  one  of  the  smartest  fan- 
tasies in  vaudeville,  will  be  presented  with  Florrie  Mil- 
lership.  Charles  O'Connor  and  a  chorus  of  decided 
"class."  It  is  a  miniature  musical  globe  trot,  a  whirl- 
wind scenic  song  and  dance  revue.  Exquisitely  and 
tastefully  invested  and  excellently  well  suited  to  the 
rare  talents  of  Miss  Millership  and  Mr.  O'Connor,  both 
of  whom  are  very  popular  with  Orplieum  audiences. 
The  idea  revolves  round  a  young  man  falling  in  love 
with  a  girl  pictured  on  a  magazine  cover  and  his  search 
the  world  over  for  her. 

Eddie  Foyer,  "The  Man  of  a  Thousand  Poems,"  be- 
cause he  has  mastered  the  best  efforts  of  the  standard 
poets  of  the  world,  past  and  contemporaneous  so  thor- 
oughly that  he  permits  his  audience  to  call  for  any 
standard  reading  or  poem  and  immediately  responds  by 
delivering  the  .same  from  memory,  will  be  an  interesting 
feature  of  the  coming  bill.  Bessie  Clifford  will  be  seen 
in  a  series  of  artistic  poses  representing  famous  paint- 
ings, statuary  and  the  latest  dress  creations.  She  is 
one  of  the  best  known  models  in  this  country  and  has 
posed  for  many  celebrated  paintings,  also  many  statues 
that  adorn  public  buildings. 

Stella  Tracey  and  Carl  McBride  will  contribute  a 
singing  offering  that  is  distinct,  different  and  thor- 
oughly entertaining.  Their  material  is  original  and  is 
as  clever  as  its  exploiters.  The  Three  Kitaro  Brothers. 
Japanese  equilibrists  and  foot  ■  jugglers,  will  give  a 
Risley  performance  that  has  no  equal  of  its  kind.  The 
latest  series  of  the  Official  War  Revue  will  be  projected 
on  the  screen.  Gladys  Clark  and  Henry  Bergman  will 
repeat  their  delightful  sketch   "A  Ray  of  Sunshine." 


"Hearts  of  the  World"  has  taken  a  hold  on  the  Amer- 
ican public  such  as  no  picture,  not  even  Griffith's  pre- 
vious record-breaker,  "The  Clansman."  achieved. 

By  the  close  of  this  week  upwards  of  185,000  San 
Franciscans  will  have  witnessed  "Hearts  of  the  World," 
and  the  cry  is  "still  they  come."  There  is  no  let-up  in 
tlie  entertainment  possibilities  of  a  picture,  conceived 
by  Griffith  in  his  finest  mood,  telling  a  story  of  infinite 
appeal  to  tlie  sympathies  and  disclosing  a  quivering 
portion  of  the  greatest  struggle  this  old  world  has  wit- 
nessed since  the  Persians  knocked  at  the  portals  of 
Athens  and  were  thrown  back,  as  the  Huns  will  be,  from 
the  Marathon  of  an  utter  defeat. 

That  "Hearts  of  the  World"  will  take  its  place  as  part 
of  the  history  of  this  era  is  certain,  for  it  depicts  life 
and  scenes  in  a  city  on  which  tlie  Hun,  in  conformance 
with  his  threat,  lias  wreaked  his  cruelest  and  most  wan- 
ton vengeance  in  tlie  fury  of  a  desperate  despair. 
Griffith's  picture  will  help  to  reconstruct  the  historic 
town* 

Matinee  presentations  of  "Hearts  of  the  World"  are 
given  daily  at  the  Alcazar.  The  fourteenth  week  begins 
Sunday  afternoon,  and  the  management  begs  to  advise 
that  the  public  take  advantage  of  the  now  shortening 
period  of  this  great  picture's  stay  in  San  Francisco.  The 
end  of  the  engagement  must  shortly  be  announced. 


ANNA    FITZIU    AROUSES    UNIVERSAL    INTEREST 


ALBERT    VERTCHAMP,   VIOLINIST.   COMING 


185.000   SEE    "HEARTS   OF   THE    WORLD" 


Sol  L.  Lesser,  who  controls  the  rights  to  "Hearts  of 
the  World"  on  the  Pacific  Coast,  is  in  receipt  of  a  wire 
from  George  H.  Davis,  who  with  Lesser  controls  the 
middle  western  states'  rights,  saying  that  it  is  impos- 
sible to  provide  against  the  demand  to  witness  this 
Griffith  masterpiece,  and  that  everywhere,  just  as  it  has 
been  at  the  Alcazar,  the  records  as  indicated  in  the  un- 
deniable  authority   of  "box-office   receipts"  proves   that 


A  genius  in  whose  soft,  well-moulded  hands  and  deli- 
cate, tapering  fingers  tlie  violin  becomes  a  thing  alive, 
pulsating  with  all  the  emotions — this  is  Albert  Vert- 
champ,  a  young  American  violinist  coming  to  the 
Orpheum,  September  29th.  Only  twenty-two  years  old, 
Vertchamp,  comparatively  a  new-comer  to  the  profes- 
sional stage,  is  a  musical  "discovery."  He  is  showing 
such  a  mastery  of  the  violin,  such  rare  conception  and 
understanding  of  the  compositions  as  few  violinists  pos- 
sess.    And  he  is  still  developing. 

Vertchamp,  taking  his  name  from  his  mother,  who 
was  a  Belgian,  is  an  American  boy.  To  bring  it  closer 
home,  he  is  a  westerner.  Although  born  in  the  East, 
his  parents  went  to  Denver  when  he  was  but  a  toddling 
youngster.  And  from  early  youth  he  showed  a  peculiar 
and  uncontrollable  fascination  for  the  violin.  His  parents 
were  poor  and  could  not  afford  him  professional  lessons 
and  at  the  beginning  Vertchamp  depended  upon  his 
fatlier's  tuition.  Later  some  music  lover  heard  the  boy 
play  and  thereafter  it  was  comparatively  easy  sailing, 
for  moneyed  men  and  women  interested  themselves  in 
him  and  made  it  possible  for  him  to  acquire  a  musical 
education  in  Europe. 

Owing  to  the  fact  that  he  is  the  sole  support  of  his 
invalid  father,  and  a  family  of  seven,  Vertcliamp's  local 
board  has  placed  liin.  in  class  3B.  This  is  his  first  ap- 
pearance in  vaudeville  and  after  this  season  he  expects 
to  go  on  the  concert  stage — his  ultimate  ambition. 
Vertchamp  is  accompanied  on  his  tour  by  Joyce  Alberte, 
an  accomplished  pianiste. 


The  ensuing  concert  season  will  be  noted  for  the  large 
number  of  American  artists  of  international  reputation 
that  will  be  introduced  to  the  musical  public  of  the  Pa- 
cific Coast.  In  this  manner  the  American  artist  will 
have  an  opportunity  to  become  acquainted  with  the 
public  that  hitherto  did  not  give  him  or  her  the  fair 
<:hance  of  showing  what  this  country  can  accomplish  in 
the  matter  of  musical  effort.  The  first  of  these  Amer- 
ican artists  who  will  visit  us  this  season,  and  who 
should  receive  a  hearty  and  spontaneous  welcome,  la 
Anna  Fitziu,  whose  personal  appearance  is  so  greatly 
exploited  by  her  managers,  that  the  musical  people  in- 
voluntarily will  ask  what  is  the  matter  with  her  sing- 
ing? 

And  to  those  people  we  are  telling  that  Miss  Fitzio 
is  a  vocalist  who  is  entitled  to  the  respect  of  the  mosi 
fastidious  music  lover.  Her  reputation  rests  upon  a 
series  of  artistic  successes  in  Europe  which  were  only 
interrupted  when  the  war  curtailed  musical  activities 
abroad,  and  thus  brought  to  America  some  of  its  fore- 
most singers  and  players  to  the  people  at  home  that  the 
country  has  reason  to  feel  exceedingly  proud  of  some 
of  its  musical  standard  bearers.  The  people  of  San 
Francisco  will  have  an  opportunity  to  admire  Miss 
Fitziu's  art  at  the  Savoy  Theatre  on  Sunday  afternoon. 
October  13th,  when  she  will  give  an  excellent  program 
under  the  management  of  Selby  Oppenheimer.  Her  as- 
sisting artist  will  be  Andrea  de  Segurola.  the  distin- 
guished basso,  who  scored  such  brilliant  successes  as  a 
member  of  the  Metropolitan  Opera  Company  of  New 
York.  Among  the  features  on  the  program  will  be 
scenes  from  some  of  the  famous  Mozart  operas  specially 
arranged  for  this  tour,  and  giving  both  artists  a  splen- 
did opportunity  to  appear  at  their  best.  Mail  orders 
may  now  be  forwarded  to  Selby  Oppenheimer  in  care 
of  Sherman,  Clay  &   Co, 


NEW   COMPOSITIONS    FOR    SYMPHONY   CONCERTS 

The  subscription  sale  for  the  forthcoming  symphony 
season,  the  first-  concert  of  which  will  be  given  at  the 
Cort  Theatre  on  Friday  afternoon,  October  25th.  under 
the  direction  of  Alfred  Hertz,  is  unusually  large,  and 
from  the  present  looks  of  things  it  seems  to  surpass  the 
sale  of  last  season.  It  is  indeed  gratifying  to  note  such 
great  interest  in  these  concerts,  for  it  shows  that  the 
public  is  not  losing  its  affection  for  the  best  in  music 
The  entire  musical  season  promises  to  be  an  exception- 
ally prosperous  one.  Alfred  Hertz  announces  a  num- 
ber of  decidedly  representative  compositions  which  will 
be  heard  for  the  first  time  in  San  Francisco,  and  which 
will  give  us  all  an  idea  how  the  modern  composer  is 
beginning  to  take  hold  of  the  public's  attention. 

0 

MUSICAL    REVIEW'S   ANNUAL    EDITION 

The  annual  edition  of  the  Pacific  Coast  Musical  Re- 
view will  appear  on  Saturday,  October  26th.  U  you 
wish  to  be  represented  it  will  be  advisable  to  reserve 
your  space  early. 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


has  created  among  the  most  discriminating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  Vk^holly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will 
be  gladly  made  at  our  warerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^ile>^B  Allen  (g. 

MASON  AND  HAMLIN  PIANOS 


fi  victors]'! 

1  EDISONS  1 
^ECORDS^ 


Oakland    510  12th  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 
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THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  book  that  provides  not  only  the  same  worklnit  plans  found  In 
other  books  of  the  same  nature,  but  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
suident  Is  taught  to  know  not  .mly  Ihc  varlou.s  staff  |„,.mil„ns  for  the  w.>r.l»  spelled    but 

the   keyboard  positions  as  well.     .\   look   throucM   the   I k    will   n.^i.lily  c-  .nvinc   yu'u   of 

llie  gre.fl  a.lvanMKe  of  Ihis  si.illinK  book  over  ;UI  olhers,     ORI)i;U    KHCJM    NijW  ON 
HENRY    GROBE.    In  the  store  of  Wiley  B.  Allen  Co.,  135-1  S3  Kearny  Street 


Jessica  Colbert 

Concert    and    Theatrical    Management 

Professional  Register  for  Concert,  Church 

and  Teaching  Engagements 

Rooms    401-402    HEARST    BUILDING 
Phone:    Sutt>'r  4i;:'.7 


Giacomo  Minkowski 
Mme.  Minkowski 

Late  of  New  York,   Berlin   and  Dresden. 
Vocal  Studio,  Suite  506,  Kohler  &  Chase. 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone;  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weikness;  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence    Studio:     1470    Washington,     near 
Hyde.      Phone    Franklin  836. 


ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studtos:  Gaffney  Bldg.. 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557: 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.       Telephone:    Kearny    5454. 

ALMA  SCHMIDT=KENNEDY 

PIANIST 
Studios:   San   Francisco,    Hotel    Normandie, 
Sutter  and  Gou^h  Streets.      Berkeley,  1535 
Eucld  Ave.       Phone  Berkeley   8555. 

ACHILLE  L.  ARTIQUES 

Graduate    Schola    Cantorum,    Paris 
Organ,    Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Res.: 
138  Eighth  Ave..  S.F.  Phone  Pacific  5740. 


Georgia  Kober 

AMERICAN   PIANIST 

300   FINE  ARTS  BUILDING 

CHICAGO,  ILL. 


ARTISTS   CONCERT   SERIES     ANIL    DEER    STUDIO 


Auditorium  Opera  House.  Oakland,  Cal. 
Season  191S-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c.  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W.  Potter,  Concert  Manager,  Room  6. 
Sherman,  Clay  &  Co.  Building.  Tel.  Oak. 
4-19;   after  6    p.    m..    Oak.   451    K. 


1036    HAIGHT    STREET 
Studio  Tel.  Market  :if)41.  Residence  Phone 
•Mission   i'fiTS.     By   Appointment    Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.     Phone  West  3558. 


CHESTER  W.  BURKS 

BASSO  CANTANTE 

Voice    Placing — Concerts   and 

Recitals 

Studio:  52  HILLWAY  AVE.,  S.  F. 

Fhone  Sunset  939 

M.  M.  I.  MYERS,  PIANIST 

Teacher  of  Pianoforte.  Harnionv  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Kranklin  724. 

Studio.  1327  Leavenworth   St..  .\pt.   1'.' 

Tel.  Kranklin  2.119 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 

5622    Ocean    View    Drive.    Oakland.    Wed. 

376  Sutter   St..   San    Francisco.  Thursday 

Phone  Piedmont  2590 

EDWARD    BFNEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco.  Calif. 


Laurance  Phillip        l^AJETAN  ATTL  Joseph  George  Jacobson     Marie  Partridge  Price 


Professor   of   the    Pianoforte 

Late  of  the  Royal  Academy  (Lon- 
don) and  Imperial  College  of  Music 
(Moscow).  Solo  Pianist  with  Jean 
Gerardy  (1902).  Will  receive  pupils 
for  the  pianoforte.  Appointments 
)by  letter  addressed  c/o  Baldwin 
'Piano  Co.,  310  Sutter  St.  Private 
Address.  Claremont  Hotel.  Berkeley. 

MRS.   WILLIAM   STEINBACH 

I  VOICE  CULTURE 

'  Studio: 

'  902  KOHLER  &  CHASE  BLDG. 

San    Francisco  Phone:    Kearny    5454 


HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Or- 
chestra.    Available  for  Concerts,  Recitals 
and    Instruction. 

Studio;    985    MARKET    STREET 
Res.   Phone  Pacific  5615 

LYDIA  STURTEVANT,  Contralto 

Opera.   Concerto,    Oratorio 

Studio:    2168   Shattuck   Avenue,    Berkeley 

Phone    Berkeley    131 


PIANO 
1276  California  St.     Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington    Street 

Phone    Fillmore     1847 


SIR 

HENRY 

H  E  Y  M  A  N 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches 

Violin,    Viola, 

Ensemble    Playing 

434   Spruce  Street.    Phone:    Fillmore    1131 

Marion  Ramon  Wilson        JOHN  W.  METCALF 


Theodor  Salmon 

Concert  Pianist  and 
Teacher 

Studio  601  Kohler  &  Chase 
Bldg.     Tel.  Kearny  5454. 


e 
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Music  Teachers  Earn  More 

Teach  :i<liiU.s  an.!  chil- 
dren partly  in  classes, 
one-half  hour  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise.  play  and  write 
95220  mndulatinns  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony.  Teach  with 
Scientific       Tedagogj*.  I'rices, 

no. 00   to    $22it. 

SUMMER   SESSIONS 

New    York    City,      June    10  to  29 

Chicago.  July     8  to  27 

Asheville,    N.    C.      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218  S.   Wabash    Avenue.   Chicago 

New   York   City,   109   W.   45th    St. 

St.    James    Hotel 


CONTRALTO 

Opera  and  Concert.  European  Credentials 
1242  TAYLOR   ST.     Prospect  5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST.,   SAN    FRANCISCO.   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376  SUTTER   ST.  Kearny  2637 

Residence    Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Eight  Years  Abroad — Studied  with  Lilly 
Lehniann.  De  Sales  and  others — Correction  of 
Singers'  Nodes.  Strain  Tremolo,  Breathiness. 
Studio:  Kohler  &  Chase  Bldg.,  Tel.  Kearny 
5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 

Mary  Alverta  Morse 

SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 
Phone  Fillmore   1820 


Pianoforte   and    Harmony    Instruction 

Studio:  816   First  Savings   Bank   Bldg. 

Oakland.      Phone   Oakland    3172. 

Residence   Phone:    Berkeley  6935 

Fickenscher  Studios 

1103-04    CARNEGIE     HALL.     New    York    City 

EMERSON    STUDIOS 
239     GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING,  376  Sutter  St. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth   Street.       Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5454.  Open  for  Engagements. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of  Viol'n   and  Ensemble 
880  Bush  Street  Phone   Prospect  4688 


Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090   Page   Street.        Phone   Park   87. 

TEACHERS'   D1RECT0RY~ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

EDWARD    FABER    SCHNEIDER 

Bohemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2T17  Cedar  St.,  Berkeley.    Tel.  Berk.  1310 

MRS.    FRANCES    MARTIN    EDWARDS 

Hotel  Regent  Phone  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  545'1 

AURORA  THOMPSON,  A.  G.  S.   M. 

f46  25th  St..  Oakland         Phone  Oak  7304 

ALBERTA    LIVERNASH    HYDE 
SIS  Grove  Street.  Telephone  Park  105 


VOCAL 


MRS.   RICHARD   REES 

815  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 

2315  Jaekson  Street  San  Francisco 

MRS.    OLIVE    REED   CUSHMAN 

433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.   N.   KRULL.  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 

341  5th  Ave.,  nr  Geary.      Phone  Pac.  2146 

ANTOINE    DE    VALLY 
Studio  973  .Market.         Phone  IJouglas  400 


VIOLIN 


Estelle  Heartt  Dreyfus         WENCESLAO  VILLALPANDO 


ANNUAL    EDITION 

PACIFIC    COAST    MUSICAL 

REVIEW 

OUT  OCTOBER  26 

RESERVE  SPACE  NOW 


IN  PURPOSE  PROGRAMS 

801-2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE  CLI F  F  0  R  D 

PIANIST — ORGANIST 

2527    College   Avenue,   Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs,  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave,,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler 
&  Chase  Bldg..  S.   F.      Tel.   Kearny  5454. 


VIOLINCELLIST 
Concerts,     Musicales,     Ens'-mble,     Instruc- 
tion.      Pantages  Bld^.,  Studio   711,  by   ap- 
pointment   only.       0'«kland    address,    5439 
Miles   Ave.       Phon**   Piedmont   5838. 

ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room   1001    Kohler   &   Chase   Bldg. 

Telephone    Kearny    5454 


Mme.  M.  Tromboni 

VOICE    W^F.^oRFTATlON 
Kohler  &  Chase.  P'-<-    "h-^ne  Kearny  54S4 


LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO   RAUHUT 
359  First  Avenue  Phone  Paciflc  3561 

MOTHER    WISMER 
2S41  Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2610  Dwight  Way.  Berk.    Tel.  Berk.  S.iGJ 

ANTONIO   De   GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

CELLO 

STANISLAS   BEM 
!fi06  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE    VON    HAGEL 
6S1  Victoria  Street.  Phone  Randolph  1292 
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REVIEW  S  OF  NEW  BOOKS  AND 

NEW      MUSIC    By   ELIZABETH   WESTGATE 


Star  of  Liberty:  Alexander  Steinert. 
The  Boston  Music  Company. 

A  fine  and  manly  song,  apostrophizing 
the  Goddess  of  Liberty,  written  in  mod- 
ern style,  and  requiring — and  rewarding 
— the  study  of  finished  singers.  Its 
noble  patriotism  is  not  cheapened  by 
banal  harmonies;  indeed,  its  harmonic 
structure  is  superlatively  good.  It  there- 
fore stands  forth  as  one  of  the  most  note- 
worthy songs  which  the  war  has  inspired. 
It  probably  will  not  become  a  song  of 
the  people,  for  it  is  too  difficult  for  that 
destiny;  nor.  I  believe,  did  its  composer 
so  expect.  It  will,  however,  gain  hon- 
ored place  and  remain  in  the  repertoire 
of  singers  for  many  years. 

Pierrot  Wounded:  Recitation  with 
pianoforte.  Rossiter  G.  Cole.  Arthur  P. 
Schmidt  Co. 

Two  or  three  years  ago  appeared  a 
slender  book  of  poems  entitled  "Mon 
Ami,  Pierrot."  by  P.  Alberty.  They  were 
exquisite  bits  of  verse,  with  a  few  fan- 
tasies of  greater  lengtli,  and  all  charac- 
terized by  the  finished  diction  inherent 
in  French  poetry  and  prose.  From  this 
slight  volume  Mr.  Cole  has  selected 
"Pierrot  Wounded."  translated  into  Eng- 
lish—rather   freely — by    W.    A.    Roberts. 


At  the  famous  Peterborough  Colony  the 
composer  wrought  this  beautiful  petite 
melodrama,  dedicating  it  to  Mrs.  Mac- 
Dowell.  The  delicacy  with  which  M.  Al- 
berty expresses  Pierrot's  sad  plight  has 
been  matched  in  Mr.  Cole's  skill;  and  it 
is  none  the  less  poignant  because  of  hl5 
refusal  to  be  too  realistic — a  reticence 
too  rare  just  now,  perhaps. 

In  tlie  twenty  measures  of  prelude,  dur- 
ing which  the  subtly  wrought  harmonic 
changes  in  the  few  phrases  of  La  Marsel- 
laise  which  are  here  employed  prepare 
one  for  the  poem,  the  latter  enters,  and 
proceeds  with  the  piano  as  ally.  In  five 
pages  of  music  the  story  is  told,  and  it 
becomes  the  office  of  the  piano,  in  the 
last  six  measures,  to  depict — or,  rather, 
to  suggest — the  flight  of  the  pure  soul  of 
Pierrot. 

The  success  of  the  presentation  of  this 
fine  little  work  would  depend  on  one 
thing  only,  namely :  sympathy.  There 
must  be  sympathy  with  the  polished 
verse  and  with  the  sensitive  music;  and 
sympathy  in  the  viewpoint  of  the  two 
performers.  The  gifts  of  a  refined  and 
beautiful  speaking  voice  and  of  a  lovely 
touch  are.  of  course,   taken   for  granted. 


ELENA  AVEDANO,  SOPRANO 
This  Exceptionally  Gifted  and  Successful 
Artist  has  earned  well  merited  triumphs  in 
Opera  in  San  Francisco,  and  has  also  made 
an  excellent  impression  as  concert  artist. 
She  is  now  appearing  in  Nevada,  meeting 
with  brilliant  success.  Upon  her  return  lo 
California  Miss  Avedano  will  be  heard  fre- 
quently in  public,  and  will  no  doubt  be  one 
of  the  most  active  and  one  of  the  busiest 
artists   during  this   season. 

UNIVERSITY    EXTENSION 


The  musicians  of  the  bay  region  will 
be  interested  in  the  announcement  by 
the  LTniversity  of  California  Extension 
that  a  class  in  Diatonic  Harmony  and 
Strict  Counterpoint  will  be  organized  to 
meet  in  Room  328  Lick  Building,  on  Tues- 
day afternoons  at  4:00,  beginning  Sep- 
tember 24,  Miss  Virginia  Graham,  instruc- 
tor. The  course  takes  up  the  laws  of 
harmony,  the  principles  of  chord  connec- 
tion, sight  singing  and  ear  training.  Uni- 
versity credit  is  given   for  the  course. 

Subscribe   to 

MUSICAL   REVIEW 

One  Dollar  Per  Year 

in  Advance 


ELLISON-WHITE    BUREAU 


Catharine   A.   Bamman   to   be  the   General 
Eastern   Representative  for  the   Ellison- 
White    Concert    Interests,    Located 
in   New  York 


In  conjunction  with  her  operation  for 
her  own  distinctive  list  of  concert  artists 
Catharine  A.  Bamman,  manager,  of  35 
West  .39th  street.  New  York  City,  will 
assume  on  September  1st  the  general 
eastern  representation  of  the  Ellison- 
White  Musical  Bureau  of  Portland.  Ore- 
gon. Laurence  A.  Lambert,  the  "live 
wire"  general  manager  of  this  bureau, 
consummated  this  and  other  important 
arrangements  while  on  a  recent  visit  to 
New  York.  His  second  in  six  months. 
The  Ellison-White  Musical  Bureau  is  an 
outgrowth  of  the  very  extensive  Chautau- 
qua and  Lyceum  interests  operated  under 
this  name.  It  has  during  the  short  span 
of  its  existence,  under  the  spur  of  Mr. 
Lambert's  enthusiasm  and  vision,  done 
some  remarkable  things  in  the  way  of 
opening  up  really  remote  territory  in 
this  country  and  the  Canadian  Northwest 
to  the  legitimate  concert  attractions,  not 
to  mention  courses  of  the  most  prominent 
stars  in  the  large  cities  of  the  West,  and 
the  activities  of  a  very  flourishing  opera 
company — the  La  Scala.  which  boasts 
stars  of  the  first  operatic  order. 


IT   COMES    HIGH 


A  press  agent  refers  to  the  voice  of 
tlie  noted  singer,  Galli-Curci  as  "bottled 
moonshine."  We  don't  know  what  Galli's 
prices  are,  but  in  the  "dry"  sections  of 
this  country  that  commodity  retails  at 
around  four  and  five  dollars  a  quart.— 
Winnemucca.  Nev.,  Star. 


FAMOUS   WOMAN    PIANIST  COMING 


It  has  been  announced  that  under 
the  management  of  Selby  Oppenheimer 
an  unusual  artist  will  visit  this  city  next 
month.  The  artist  is  Mme.  Yolando 
Mero.  a  pianist  whose  reputation  in 
America  was  established  six  or  eight 
years  ago  when  she  first  came  from  Eu- 
rope. Having  appeared  in  London  im- 
mediately after  a  sensational  career  in 
France,  Germany  and  Holland.  the 
charming  young  woman  was  offered  an 
attractive  contract  by  a  New  York  man- 
ager and  her  first  appearance  in  this 
country  placed  her  among  the  foremost 
pianists  of  the  day. 

Mrae.  Mero  has  made  several  success- 
ful concert  tours  in  the  United  States; 
in  fact,  she  has  never  left  the  country 
since  her  first  appearance.  As  a  soloist 
with  the  symphony  orchestras  her  name 
has  often  been  featured,  and  in  recitals 
her  fame  is,  of  course,  firmly  established. 

There  is  a  wealth  of  dash  and  fire  in 
her  playing  that  makes  Mero's  perfor- 
mances particularly  interesting  to  the 
general  public.  Like  the  famous  Josef 
Hofmann.  she  gains  effects  through  sheer 
musicianship  rather  than  any  leaning  to- 
ward the  sensational.  She  has  been  ad- 
visedly called  the  "foremost  -  woman 
pianist  since  Mme.  Carreno." 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


Officer  de  I'lnstruction  Publique 
de  France  and  Musical  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  w^orld's 
leading  musicians,  recognizes  the 
artistic    and    musical    worth    of    the 

SOLOELLE 

Tilt'  Toiie-Colon'n^  Solo 
Player  Piano 


''Oil.  IL!  CCMfuMKt^  e*.eliuUc-  cL'i*Ji*-du-    L^  -^^uk^ 


t 


•fo^  (hiiddu^    d    oL-    t  (iCU>rJacuWhlv»j^ 


TRANSLATION: 
What  a  marvel  is  the  Soloelle!  I  have  been  absolutely  enchanted  to  hear 
the  superb  effects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  Melody  and  Accompaniment,  the  lib- 
erty of  interpretation  such  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  this  ideal  invention  that  can  give  to 
the  interpreter  the  greatest  artistic  joy. 

(Signed)     EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy,  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — The  Soloelle  is  the  only  player  piamo  that  :i£fords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  piano  that  jiffords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle.  Cabler  Soloelle, 
Pease  Soloelle,  Shoninger  Soloelle,  Andretv  Kohler  Soloelle, 
Fischer  Soloelle.  Hobari  M.  Cable  Soloelle. 

$575  to  $1350 

Terms  if  desired.      Other  instruments  in   exchange. 


26  O'FARRELL  ST. 
San  Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 
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CHAMBER  MUSIC  SOCIEIY  OF  SAN  FRANCISM  TO  GIVE  FIVE  CONCERTS,  OCTOBER  TO  MARCH 

Four  Compositions  to  be  Presented  for  the  First  Time  in  San  Francisco  and  Two  for  tlie  First  Time  Anywhere Arthur 

Foote  Dedicates  Nocturne  and  Scherzo  for  Flute  and  Strings  to  Organization— Jessica  Colbert  is  as  Usual 
General  Manager,  and  San  Francisco  Series  Will  Be  Under  the  Direction  of  Eda  Bercnio. 


By  ALFRED  METZGER 


With  the  opening  concert  of  the  season 
91S-Utl9.  which  will  take  place  at  the 
:olonial  Ballroom  of  the  St.  Francis  Ho- 
el  on  Tuesday  evening,  October  29th,  the 

liamber  Music  Society  of  San  Francisco 
vill  begin  its  third  season  with  the  same 
lersonnel.  This  means  that  the  six  ex- 
)ert  musicians  have  now  been  playing  to- 
■,ether  during  practically  three  years  of 
otimate  artistic  association,  and  have 
herefore  attained  a  degree  of  mutual  un- 
lerstanding  that  should  and  will  bring  up 
heir  ensemble  work  to  the  highest  de- 
cree of  musicianly  skill.  During  the  past 
summer  the  members  of  the  string  quar- 
et.  together  with  the  flutist — Elias  M. 
iecht  —  resided  in  Woodacre  Lodge 
Marin  County),  generously  offered  for 
their  domicile  by  John  D.  McKee,  and 
his  ideally  intimate  association  made 
requent  and  thorough  rehearsals  possible. 
Absolutely  satisfactory  ensemble  perfor- 
nances  are  not  only  the  result  of  expert 
uusicianship.  but  they  rest  largely  upon 
.  thorough  understanding  among  the 
dayers.  and  upon  a  sufficient  number  ot 
ehearsals  to  weed  out  every  possible 
hance  of  unevenness  in  the  perfor 
nance.  In  thus  being  enabled  to  sink 
•very  particle  of  individuality  into  th'' 
iniform  amalgamation  of  artistic  ideas 
nd  to  arouse  a  consciousness  of  the  mu- 
icianly  idiosyncracies  of  the  members 
'f  the  organization  the  Chamber  Music 
;ociety  of  San  Francisco  has  attained  a 
tandard  of  efficiency  whereupon  it  can 
ace  the  challenge  of  the  foremost  organ- 
zations  of  its  kind  anywhere. 

There  exists  a  certain  misunderstand- 
ng  in  regard  to  the  artistic  standards 
Iiat  professional  musicians  maintain  be- 
ore  the  musical  public.  We  refer  to  the 
irejudice  that  exists  in  favor  of  artists 
iho  visit  a  community  during  the  course 
'f  a  concert  season  and  against  those 
Ttists  who  honor  a  community  by  mak- 
ng  it  the  choice  of  their  permanent  resi- 
dence. This  unjust  distinction  between 
outside"  or  foreign  artists,  and  "inside" 
■r  resident  artists  draws  the  dividing 
ine  between  a  genuine  and  a  spurious 
iiusical  public.  To  the  music  lover  who 
^  justified  to  bear  this  honorable  title 
here  exists  no  difference  as  to  the  place 
f  residence  which  an  artist  may  select 
or  himself.  To  such  music  lover  there 
xist  only  competent  artists  or  incompe- 
ent  artists.  And  anyone  who  pretends 
0  make  his  estimation  of  an  efficient  mu- 
ician  dependent  upon  outside  activities, 
■ithout  taking  into  consideration  his  in- 
ividual  merit  as  an  artist,  can  not  by  the 
■idest  stretch  of  the  imagination  be  in- 
luded  among  the  intelligent  patrons  of 
jiusic.  And  a  musical  club  that  believes 
lliat  a  visiting  artist  or  organization,  con- 
|idering  here  an  equality  of  artistic 
lerit.  is  entitled  to  larger  remuneration 
lan  the  musician  residing  in  the  same 
immunity  in  which  such  club  is  active, 
as  entirely  lost  sight  of  the  duties  and 
Responsibilities  which  justifv  public  sup- 
ort. 

It  is  therefore  not  only  a  sign  of  the  re- 
larkable  intrinsic  musical  value  of  the 
hamber  Music  Society  of  San  Francisco, 
ut  also  a  gratifying  increase  in  the  mu- 
cal  intelligence  of  a  certain  portion  of 
an  Francisco's  musical  public,  to  be  able 
'  record  the  fact  that  the  Chamber 
[usic  Society  enjoys  as  great,  if  not  a 
.reater.  patronage  in  California  than  any 
is'.ting  chamber  music  organization  that 
imes  among  us  with  the  halo  of  outside 

lumphs.  And  the  Pacific  Coast  Musical 
eview  is  not  the  only  music  journal 
lat  has  appreciated  this  gratifying  fact: 


but  the  same  discovery  has  been  made 
by  the  Musical  Courier  and  Musical 
America  of  New  York  recently  when  they 
gave  the  Chamber  Music  Society  of  San 
Francisco  the  same  space,  the  same  ar- 
tistic recognition  and  the  same  promi- 
nence which  they  are  in  the  habit  of 
giving  to  the  great  chamber  music  or- 
ganizations of  New  York.  Neither  has 
this  recognition  been  confined  to  the 
music  journals  of  this  country.  Further 
evidence  of  the  national  growth  of  our 
"local"  organization  is  manifest  in  the 
fact  that  distinguished  composers  have 
dedicated  some  of  their  best  works  to 
this  society.  Not  very  long  ago  it  was 
Mrs.  H.  H.  A.  Beach  who  has  dedicated 
one  of  her  most  effective  works  to  this 


lars.  And  here  also  it  must  not  be 
omitted  to  say  that  the  peculiar  efficiency 
of  the  organization  made  itself  felt.  For, 
notwithstanding  the  cosmopolitan  charac- 
ter of  the  audiences,  which  naturally  in- 
clude elements  foreign  to  the  serious 
phase  of  musical  performances  as  well 
as  music  lovers  familiar  with  the  highest 
form  of  art.  these  Red  Cross  concerts 
aroused  the  enthusiasm  and  affection  of 
the  audiences  to  an  extent  quite  unusual 
at  affairs  of  this  kind. 

The  programs  to  be  presented  this  sea- 
son form  quite  an  interesting  subject  for 
careful  study.  No  matter  what  our  opin- 
ions may  be  regarding  the  elimination  of 
certain  music — even  though  it  be  of  the 
finest  character— we  can  not  dispute  the 
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organization.  This  season  it  is  Arthur 
Foote  who  has  dedicated  his  Nocturne 
and  Scherzo  for  Flute  and  Strings  to  the 
Chamber  Music  Society  of  San  Francisco. 
And  he  has  done  this  specially  upon  hear- 
ing the  report  from  musicians,  in  whom 
he  reposes  the  greatest  confidence,  that 
this  same  society  had  performed  his 
piano  quartet  in  a  manner  that  brought 
out  its  innermost  artistic  sentiment  and 
theoretical  purity. 

As  will  easily  be  comprehended  by  our 
readers,  we  are  not  giving  here  mere 
personal  opinions.  We  are  stating  mu- 
sical facts  that  may  be  investigated  and 
that  will  prove  to  be  exactly  as  we  are 
setting  them  forth  in  these  columns,  and 
we  are  just  as  willing  to  bestow  the  credit 
of  public  recognition  in  the  same  man- 
ner upon  any  resident  artists  or  organiza- 
tions that  achieve  the  same  worthy  aims 
and  triumphs  which  the  Chamber  Music 
Society  of  San  Francisco  has  attained 
through  persistent  and  praiseworthy  and 
legitimate  endeavors.  During  the  sum- 
mer just  passed  the  Chamber  Music  So- 
ciety of  San  Francisco  did  not  restrict  its 
entire  activities  to  rehearsing.  It  also 
gave  quite  a  number  of  concerts  for  the 
benefit  of  the  Red  Cross.  One  of  these — 
that  given  in  Ross.  Marin  County — netted 
the   handsome   sum   of  five   hundred   dol- 


average  music  lover  the  right  of  his  in- 
dividual convictions  in  this  matter.  And 
for  this  reason  we  find  the  five  programs 
quoted  later  on  peculiarly  well  selected. 
In  the  main  they  gracefully  evade  the 
possibility  of  controversy.     And  still  they 


contain  works  of  which  no  artist  need  be 
ashamed.  They  also — which  is  not  only 
proper,  but  a  matter  of  patriotic  duty — 
include  works  by  American  composers. 
Arthur  Foote.  Frederic  Jacobi  and  Mrs. 
H.  H.  A.  Beach  are  both  American 
musicians  who  can  hold  up  their 
heads  proudly  among  the  most 
eminent  company.  The  natural  desire 
for  new  works  has  also  been  kept  in 
mind.  And  so  we  feel  that  these  five 
chamber  music  concerts,  which  must  be 
set  side  by  side  with  our  symphony  con- 
certs, are  deserving  of  the  universal  pat- 
ronage of  our  musical  public,  and  if  our 
music  lovers  possess  that  pride  wliich  we 
give  them  credit  for,  they  will  crowd 
every  seat  in  the  Colonial  Ballroom  of 
the  St.  Francis  Hotel  during  the  current 
season. 

Although  our  readers  are  familiar  with 
the  personnel  of  the  Chamber  Music  So- 
ciety of  San  PYancisco,  we  feel  justified 
to  again  mention  the  same  here:  Louis 
Persinger.  director  and  first  violin:  Louis 
Ford,  second  violin;  Nathan  Firestone, 
viola:  Horace  Britt.  cello;  Gyula  Ormay, 
piano;  Elias  M.  Hecht.  flute.  Mr.  Hechi 
is  also  the  founder  and  patron  of  the  or- 
ganization. At  the  second  concert,  which 
will  be  given  on  Tuesday  evening  (all 
events  will  take  place  during  the  evening 
this  season).  November  25th.  the  Cham- 
ber Music  Society  of  San  Francisco  will 
have  the  able  assistance  of  Louis  Pre- 
viati.  contra-bass,  in  the  performance  of 
Gouvy's  Suite  for  Flute  and  String  Quin- 
tet. A  more  worthy  musician  than  Pre- 
viati  for  assisting  artist  could  hardly  be 
found.  The  reason  that  there  are  only 
five  concerts  this  season,  instead  of  six, 
is  due  to  the  fact  that  the  organization 
is  planning  to  go  on  tour  in  California 
during  December.  The  general  manage 
ment  of  the  Chamber  Music  Society  of 
San  Francisco  is  again  in  the  capable 
hands  of  Mrs.  Jessica  Colbert,  while  Miss 
Kda  Beronio  is  once  more  entrusted  with 
the  direction  of  the  San  Francisco  series 
of  events,  in  which  capacity  she  has  al- 
ready proved  herself  so  efficient. 

There  remains  hardly  anything  else  to 
be  added  but  to  repeat  the  fact  that  Elias 
Hecht  is  entitled  to  the  hearty  endorse- 
ment and  encouragement  deserved  by 
anyone  who  devotes  his  time,  energy  and 
financial  support  to  a  cause  that  places 
music  upon  a  higher  and  more  universal 
basis  in  this  country.  The  programs  to 
be  presented  in  San  Francisco  by  the 
Chamber  Music  Society  are  as  follows: 


First  concert — Tuesday  evening,  October  29th. 

Goldmark   Quintet  for  piano  and  strings 

Bourgault-Ducoudray Suite  on  Welsh  themes,  for  flute  and  strings 

Grieg Quartet  for  strings 

(First  time  in  San  Francisco) 

Second  Concert — Tuesday  evening,  November  26th. 

Haydn Quartet  for  strings 

Gouvy Suite  for  flute  and  strings  quintet 

Jacobi Nocturne  for  string  quartet 

(First  performance  anywhere) 
Wolf Italian  Serenade,  for  string  quartet 

Third  concert — Tuesday  evening,  January  28th. 

Dvorak Terzetto  for  two  violins  and  viola 

Foote Nocturne  and  Scherzo  for  flute  and  strings 

(Dedicated  to  the  Chamber  Music  Society — first  performance  anywhere) 
Milhaud Quartet  for  strings 

Fourth  concert — Tuesday  evening.  February  25th. 

Beethoven Serenade  for  violin,  viola  and  cello 

Bordes Suite  Basque,  for  flute  and  strings 

(First  performance  in  San  Francisco) 
Beach Quintet  for  piano  and  strings 

Fifth  concert — Tuesday  evening,  March    25th. 

Franck Adagio  and  Scherzo,  for  string  quartet 

Mozart Quartet  for  flute  and  strings 

Ravel Quartet    for    strings 
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S  T  E  I  N  W  A  Y 

The  greatest  pianoforte  successes  of  the  world  have  been 
achieved  on  the  STEINWAY. 

The  most  successful  teachers  have  secured  the  best  results 
with  the  STEINWAY. 

The  most  artistic  homes  are  graced   by  the  STEINWAY. 

The  STEINWAY  is  the  Piano  for  those  who  want  onlv 
the  BEST. 

The    STEINWAY    is    the    Standard    by    which  all  other 
Pianos  are  judged. 

We  carry  everything  in  the  musical  UucSteinway  Pianos  and  other 
pianos  of  satisfactory  nnisical  rcorth.  Pianola  Pianos,  Aeolian  Pipe 
Organs,  Victor  Victrolas  and  Records,  Holton  Band  Instruments, 
String  and  Orchestral  Instruments,  Sheet  Music  and  Music  Books. 


Sherman  .May  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

SACRAMENTO— STOCK!  ON     FRESNO     VALl.EJO— SAN  JOSE 


JEAN   CRITICOS 

Scientific  Emission  of  Voice 

Residence  Studio: 

614  MAGNOLIA  AVE.,  PIEDMONT 

Telephone  Piedmont  837W 

L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

EXECUTIVE  OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,    President; 
A.  L.  Artigues,  Vice-President;  V.  de  Arrillaga,  Director 
Unexcelled     facilities    for     the  study   of  music   in  all   its 
branches.       Large  Pipe  Organ.       Recital   Hall. 

2315  JACKSON  STREET 

San    Francisco,    Cal.  Phone   West  4737 

MR.  GYULA  ORMAY 

wishes  to  announce  that  he  has  taken  a  studio  at  965 
CHESTNUT  STREET,  near  Hyde.  San  Francisco,  Cal., 
where  he  will  accept  a  few  pianoforte  pupils  and  will  also 
coach   singers    in    their   repertoire. 

Arrangements  for  time   can    be   made   on   application. 

MACKENZIE  GORDON,  Solo  Tenor 

LIEDER         CONCERT         OPERA         ORATORIO 
TONE  PRODUCTION 

Ten     Years     Tenor     Soloist    of    St.    Bartholomew's    Church    of 

New    York   City. 
Solo   Artist  with   Worcester  and    Cincinnati    Music   Festivals. 
Soloist   with   the    Handet   and    Haydn   Society   of   Boston. 
Tenor  soloist  of  the  original   Persian  Garden  Quartet. 
Studio:  2832  JACKSON   STREET  Phone   West  457 

By    Appointment    Only 

Clarence  Eddy 

Concert  Organist — Organ   Instruction 
2021    CALIFORNIA  STREET        Telephone  Fillmore   210 

Mrs.  Clarence  Eddy 

Contralto    Soloist — Vocal    Instruction 
Studio:   2021    CALIFORNIA  ST.  Tel.   Fillmore   210 


JANET  MALBON,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  Bldg.,  Phone 
Kearny  5454.       Res.,   175  25th  Ave.       Phone  Pacific  9173 


DOMINICAN  COLLEGE  SCHOOL  OF  MUSIC 

SAN  RAFAEL,  CALIFORNIA 
Music     Courses     Thorough     and     Progressive 
Public     School     Music,     Accredited     Diploma 


NOTRE  DAME^  COLLEGE  OF  MUSIC  Miss  Elizabeth  Westgate 


SAN  JOSE,  CAL. 

Confers  Degrees  Awards  Certificates 

For  Particulars  apply   to  Sister  Superior 

BERINGER    CONSERVATORY 
OF   MUSIC 

926  Pierce  St.,   nr.   McAllister.   Fillmore  840 

SIQMUND    BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.  Studio   1373  Post  St.  Phone  Prospect  757 

EUGENE    BLANCHARD 

Piano — Composition 

Studio:      40   HIGHLAND   AVENUE,   PIEDMONT 

Telephone    Piedmont    4079 

Loisa  Patterson  Wessitsh 

Dramatic  Soprano.  Opera;  Recital;  Concert;  Oratorio; 
Vocal  Culture.  Studio,  905  Kohler  &  Chase  Bldg.  Resi- 
dence Phone,  Sutter  2290.       Studio   Phone,   Kearny  5454 


Organist  and  Choir  Director  of  First  Presbyterian  Church 
Alarneda:  Pianist  of  California  Trio.  Home  Studio:  111' 
Paru  St.,  Alameda.  Tel.  Alameda  155.  Oakland  Studio 
(Thursdays).  Miss  Merriman's  School,  620  Mariposa  Avenue 
Telephone    Piedmont   2770. 

Miss  Pauline  Hillenbrand 

Teacher  of  Piano 


734    LVON    STREET 


Phone  West  79Z 


MRS.  M.  E.  BLANCHARD    mezzocontralk 

(Head  of  Vocal   Department,   Mills  College) 
Teacher       of       Singing.        Concerts,       Lecture-Recitals 
Studio:  Kohler  &  Chase  Bldg.,  Room   905.      Tel.  Keam: 
5454.      Residence,    845   Ashbury   St.      Phone   Park   5601 

MISS  AUDREY  BEER,  Pianist 

Studio:    2925    McCLURE    ST..    OAKLAND.      Tel.    Oakland   389! 
Wednesday   at   San   Anselmo.        Studio   care   Dr.   O.    W.   Jonei 


MISS  DOROTHEA  MANSFELDT   MME.  IDA  WESTERBERG 


2590    PINE    STREET 


rUKP.MUXi;    TE.ACHER    FOR 
MRS.    OSCAR    MANSFELDT,    Pianist 

Tel.    Fillmore    314 


ROSCOE  WARREN  LUCY,  Pianist  and  Teacher 

Will  present  a  Normal  Course  to  teachers  in  my  method 
of  Pianistic  Development.  Also  Coaching  and  Interpre- 
tation of  the  Masters'  Works.  6128  Hillegass  Ave., 
Oakland,  Phone  Piedmont  5095. 

Herbert  Riley,  'Cellist 

Address  all  communications  until  further  notice  to  Camp 
Meade,  Maryland  63d  Infantry  Regiment.  Headquarters 
Company    Band. 

WALLACE  A.  SABIN  f^-^l^t  !rcl^{ 

Scientist,  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.,  Phone  Franklin  2603;  Sat.,  First  Christian 
Science  Church,  Phone  Franklin  1307;  Res.  studio,  3142 
Lewiston  Ave.,  Berkeley.      Phone  Piedmont  2428. 


Dramatic  Soprano.  Concerts  and  Recitals.  Limited  numbe 
of  pupils  accepted.  2429  Green  St.,  San  Francisco.  Phon 
Fillmore  2044,  Formerly  of  the  Royal  Conservatory  of  Music 
Stockholm.   Sweden. 

Abbie  Gerrish  Jones 

SONGS 

Are  bein^  sung  by  Alice  Neilsen.  Mme.  Bernice  de  PusLju.t- 
Mme.  Delia  Donakl-Ayer.  David  Bispham.  Charles  W.  Clai 
Henri    La   Bonte.   Dr.    Frederick   Clark. 

At  all  music-dealers 


THE  JENKINS  SCHOOL  OF  MISIC 

46    Randwick    Ave..    Oakland 

MISS    CORA    W.    JENKINS.    DIRECTOR 

.Advanced  ^\'ork  under  Albert  Elkus.  Leone  Xesbii.  Pian- 
Hamuel  Savannah.  Violin:  Stanislas  Bern.  Arthur  Blacl 
'Cello;  Louis  Xewbauer.  Flute;  Percy  A.  R.  Dow.  Voici 
Special  graded  course  for  children  from  five  years  of  ag 
upwards.     Telephone  Piedmont  2933. 
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SEVENTEENTH   YEAR 


THE    MUSIC    JOURNAL    AND   THE    PROFESSION 


The  editor  of  the  Pacific  Coast  Musical  Review  occa- 
.ionally  receives  advice  how  to  edit  and  publish  this 
laper.  Some  of  this  advice  is  excellent  and  always  wel- 
ome  because  of  its  usefulness.  Then  again  there  is 
.dvice  which,  while  well  meant,  reveals  the  inexperi- 
nce  of  those  who  give  it.  and  the  lack  of  judgment  re- 
larding  the  purposes  for  which  a  music  journal  is  pub- 
ished.  Among  the  suggestions  that  come  to  us  from 
ubscribers  and.  at  times,  from  advertisers,  we  find  fre- 
luently  criticism  of  the  size  of  this  paper.  We  are  told 
hat  the  Musical  Review  should  compare  better  with 
iastern  publications  It  seems  that  our  friends — or  at 
east  some  of  our  friends — consider  the  outward  ap- 
learance  of  a  paper  more  important  than  its  contents 
nd  the  principles  it  fights  for. 


Take,  for  instance,  the  New  York  music  journals.  It 
s  true  that  they  have  many  more  pages  than  we  have, 
is  a  rule  they  publish  over  fifty  pages.  From  twenty- 
ive  to  thirty  per  cent  of  this  bulk  are  usually  advertise- 
nents.  Fifteen  per  cent  are  reading  notices  and 
puffs."  Ten  per  cent  are  pictures.  Another  ten  per 
ent  are  special  articles  and  correspondence  about  ama- 
eur  events.  So  that  only  about  one-third  of  the  paper 
i  really  valuable  reading  matter.  That  is  the  reading 
latter  is  valuable  to  us  here  on  the  Pacific  Coast.  The 
■acific  Coast  Musical  Review  has  about  twelve  pages  a 
(eek  during  the  season  and  eight  during  the  summer, 
his  space  represents  70.000  or  45,000  words  respec- 
ively.  Every  item  concerns  our  readers  DIRECTLY 
r  INDIRECTLY.  It  deals  with  their  own  efforts  and 
nose  of  their  frienc's.  It  is  not  necessary  to  wade 
Trough  pages  of  uninteresting  matter  to  get  at  some- 
Ting  of  value  to  them.  Our  readers  scan  the  paper  from 
over  to  cover,  for  it  requires  but  a  brief  space  of  their 
aluable  time  to  read.  If  an  advertiser  uses  a  page  of 
oace.  he  practically  occupies  ONE-EIGHTH  of  the 
aper  in  summer,  or  ONE-TWELFTH  of  the  paper  dur- 
ig  the  season.  In  papers  of  from  forty  to  fifty  pages 
le  space  is  correspondingly  smaller  in  comparison  to 
le  si.te  of  the  paper. 


Of  course,  if  the  Pacific  Coast  Musical  Review  had  the 
eld  occupied  by  the  New  York  papers,  we  would  have 
ore  advertisements,  and  naturally  more  pages.  But 
alifornia  has  no  great  publishing  houses,  no  piano  or 
ther  musical  instrument  factories,  no  central  man- 
jerial  offices  for  the  entire  country,  no  conservatories 
'  national  dimensions,  few  artists  of  international  repu- 
ition  reside  within  its  limits,  and  no  great  publishing 
juses — all  of  which  contributes  toward  making  the 
rge  music  journals  possible.  The  Pacific  Coast  Mu- 
cal  Review  is  a  pioneer  in  a  new  field.  It  represented 
le  first  successful  monthly  music  journal  when  it  was 
itablished  in  1901  and  remained  a  monthly  publica- 
on  until  1907.  In  October,  1907,  it  changed  from  a 
onth-ly  to  a  weekly  publication.  It  is  now  the  only 
eekly  music  journal  published  west  of  Chicago.  While 
IS  easy  enough  to  publish  a  large  music  paper  with 
enty  of  capital  to  back  it.  it  is  not  easy  to  build  up  a 
usic  journal  from  nothing  and  gradually  make  it  con- 
;rmant  to  the  demands  of  the  territory  without  finan- 
al  assistance,  except  that  obtained  from  subscribers 
10  advertisers. 


The  Pacific  Coast  Musical  Review  publishes  a  paper 
ch  as  the   musical   profession   and   the   musical    public 

California  is  willing  to  support.  Since  a  portion  of 
e  musical  profession  of  Los  Angeles  boycotts  San 
ancisco  this  paper  can  not  get  the  support  of  South- 
n  California  in  the  same  manner  as  it  can  that  of 
Jrthern  California  and  Southern  Oregon.  Since  the 
usic  Teachers'  Association  of  Southern  California  boy- 
tts  Beethoven,  Bach  and  Brahms  and  the  other  class- 
•',  mistakenly  called  "German"  composers  (they  are 
iversal  composers),  a  music  journal  that  fights  for 
iciency  in  music  and  for  skill   instead  of  pull  can   not 

course  find   favor  there,   until   a   change   is  gradually 


made.  As  long  as  rr.ediocrity  is  suffered  to  exist  in  cer- 
tain symphony  orchestras,  and  great  masters  of  com- 
positions are  "hated,"  because  after  hundred  of  years 
some  autocrats  start  a  disastrous  war,  bigotry  over- 
shadows common  sense.  The  time  will  come  when  the 
Pacific  Coast  Musical  Review  will  reach  every  nook  and 
corner  on  the  Pacific  Coast,  but  not  until  undesirable 
members  of  the  profession,  by  means  of  stringent  prin- 
ciples and  policies,  are  prevented  from  swindling  the 
public  and  obtaining  money  under  false  pretenses.  Of 
course  this  stricture  does  not  apply  to  the  Pacific  Coast 
only:  but  to  the  entire  country.  The  law  before  Con- 
gress to  inaugurate  National  Conservatories  will  do  a 
great  deal   toward    this  elimination   of   mediocrity. 


The  Pacific  Coast  Musical  Review  is  as  large  as  le- 
gitimacy and  the  support  of  the  musical  profession  ana 
public  permits  it  to  be.  Our  circulation  compares  favor- 
ably with  that  of  any  Eastern  music  journal.  We  reach 
everyone  THAT  IS  WORTH  WHILE  IN  THE  MUSICAL 
PROFESSION  of  this  section  of  California,  and  we 
reach  everyone  of  the  intelligent  concert  and  opera 
goers.  If  an  advertisement  in  the  Pacific  Coast  Musical 
Review  does  not  bring  any  results,  it  is  because  the  sub- 
ject advertised  is  either  not  in  demand  or  the  adver- 
tisement is  not  convincing.  The  same  advertisement 
published  in  any  other  paper — daily  or  weekly — would 
not  bring  any  results  either.  Notwithstanding  its  limi- 
tations in  the  way  of  size  the  Pacific  Coast  Musical  Re- 
view has  won  a  series  of  fights  for  the  profession  and 
the  musical  public.  The  fight  against  the  licensing  of 
teachers  could  not  have  been  won  by  the  California 
Music  Teachers'  Association  recently,  if  the  Pacific 
Coast  Musical  Review  had  not  won  it  already  eight 
years  before,  when  that  association,  together  with  many 
clubs,  and  the  Musicians'  Union  ENDORSED  IT.  Sym- 
phonic conditions  in  San  Francisco  would  not  be  what 
they  are  today  if  it  had  not  been  for  years  of  aggressive 
campaigns  against  incompetency.  The  Musical  History 
of  California,  which  is  now  in  the  process  of  transcrip- 
tion and  printing,  will  tell  in  no  uncertain  terms  of  the 
numerous  musical  endeavors  of  which  San  Francisco 
and  the  bay  cities  have  reason  to  be  proud.  The  in- 
creased recognition  of  resident  artists  and  the  final  elim- 
ination of  prejudice  against  them  will  have  been  par- 
tially due  to  the  efforts  of  this  paper.  So  while  other 
papers  may  have  more  pages  and  publish  more  reading 
matter,  they  have  not  any  more  subscribers  nor  can 
they  point  to  having  attained  greater  results  for  their 
constituents  than  the  Pacific  Coast  Musical  Review  has. 
In  musical  journalism  the  contention  that  quality  is  su- 
perior to  quantity  is  equally  applicable  than  it  is  in 
other  instances.  This  present  number  of  the  Pacific 
Coast  Musical   Review  closes  its  seventeenth  year. 


SYMPHONY   SEASON   PROGRAMS  AND  PERSONNEL 


Many   Novelties  and   Also  Some   Pleasant  Old   Acquaint- 
ances Will    Be   Presented — Names  of   Musicians 
Guarantee   Excellence   of  Ensemble 


By    ALFRED    METZGER 

The  Pacific  Coast  Musical  Review  is  in  receipt  of 
complete  lists  of  compositions  to  be  presented  during 
the  ensuing  symphony  season  under  the  matchless  direc- 
tion of  Alfred  Hertz  at  the  Curran  (formerly  the  CortI 
Theatre,  beginning  on  Friday  afternoon.  October  25th. 
There  are  two  of  tliese  lists.  One  of  them  includes  the 
novelties  to  be  heard  here,  and  the  other  both  old  and 
modern  classics  which  are  already  familiar  to  us.  The 
list  of  novelties  does  not  include  exclusively  new  com- 
positions, but  contains  some  old  classics  not  yet  pre- 
sented in  tliis  city.  In  every  instance,  however,  it  will 
be  found  that  the  worlts  are  representative  of  the  high- 
est form  of  the  composer's  art,  and  strictly  in  accord- 
ance with  the  principles  that  should  rule  during  the 
course  of  dignified  and  thoroughly  artistic  seasons  of 
symphony  concerts,  such  as  are  always  given  by  the 
San  Francisco  Symphony  Orchestra  under  the  leader- 
ship of  Alfred  Hertz,  beyond  question  one  of  the  most 
distinguislted  and  most  effective  symphony  conductors 
in  the  world,  and  one  of  the  very  few  great  ones  before 
the  public  today. 

The  list  of  the  personnel  of  the  orchestra  will  also  be 
found  exceedingly  satisfactory.  It  contains  the  names 
of  most  of  our  more  experienced  and  thoroughly  efficient 
symphony  players,  and  one  of  the  outstanding  points  of 
importance  is  that  the  larger  portion  of  the  orchestra 
represents  musicians  who  have  now  played  three  years 
together,  under  the  direction  of  Alfred  Hertz,  and  who, 
because  of  this  constant  ensemble  work,  have  reached 
a  degree  of  efficiency  tliat  can  not  be  attained  in  any 
other  way  but  just  by  this  constant  together-playing. 
The  longer  competent  musicians  pla.v  together  in  one 
orchestra  under  able  leadership,  the  finer  the  orchestra 
becomes,  and  now.  on  the  threshold  of  its  fourth  year, 
the  San  Francisco  Symphony  Orchestra  should  have, 
and  w-ill  have,  reached  a  point  where  the  excellence  of 
its  ensemble  and  the  balance  of  its  tone  must  be  equai 
to  that  of  the  foremost  orchestras  in  the  country.  The 
San  Francisco  Symphony  Orchestra  should  be  a  matter 
of  sincere  pride  to  the  citizens  of  this  community. 

That  this  fact  must  be  thoroughly  appreciated  may 
be  gathered  from  the  fact  that  the  advance  sale  of 
tickets  is  more  than  gratifying,  and  Secretary-Manager 
.■\.  \V.  Widenham  has  reason  to  look  with  optimism  into 
the  future.  The  subscription  sale  so  far  is  considerably 
ahead  of  last  year's,  and  everyone  associated  with  the 
Musical  .Association  of  San  Francisco,  whom  we  have 
had  a  chance  to  talk  to.  has  assured  us  that  he  is  more 
than  satisfied.  With  the  subscription  sale  so  gratify- 
ingly  large,  there  can  be  but  one  answer  regarding  the 
ensuing  single  seat  sale.  It  will  be  more  difficult  to  se- 
cure single  seats,  as  it  has  been  during  last  season,  and 
therefore  anyone  desiring  seats  should  get  subscription 
seats  if  possible,  and  get  them  as  early  as  he  can.  Long 
lines  at  the  box  offices  will  surely  again  be  the  order 


of  the  day,  if  not  more  so  than  in  the  past,  and  to  secure 
subscription  seats  will  avoid  much  inconvenience.  We 
are  herewith  printing  the  full  lists  of  compositions  from 
which  the  programs  of  the  new  season  are  to  be  com- 
piled, and  since  we  have  not  hoard  the  entirely  new 
works,  we  will  wait  with  an  analytical  review  of  same 
until  after  the  day  of  their  performance.  The  old  works 
are  already  known  to  our  readers.  Tlie  complete  lists 
of  old  and  new  compositions  as  well  as  the  names  of 
the  members  of  the  orchestra,  are  as  follows; 

Some  of  the  works  which  will  be  played  for  the  first 
time  in  these  concerts:  Berlioz— Phantastic  Symphony 
Overture  Benvenuto  Cellini:  Enesco— Symphony  opiia 
n.  Roumanian  Rhapsody  No.  2;  Sibelius— Symphony 
i\o.  1;  Debussy— Nocturnes.  Petite  Suite:  Tschaikowsky 
—Suite  "Mozartiana:"  Cesar  Franck— Le  chasseur 
maudit  (Symphonic  Poeml:  d'Indy— Un  jour  d'ete  a  la 
Montague;  Moussorgsky— Une  nuit  sur  le  mont  chauve- 
Rimsky-Korsakoff— Sadko;  Rabaud— Procession  noc- 
turne; Ernest  Bloch— Trois  poemes  juives,  Scholomo 
(Rhapsody  for  Cello  Solo  and  Orchestra);  Scriabine— 
Reverie;  Hadley— Symphonic  Fantasie;  Liadow— Baba 
Jaga;  Sinegaglia— Overture  "Le  Baruffe  Chiozotto"- 
Gretry— Overture  L'epreuve  Villagoise:  Bruneau— La 
Belle  au  bois  dormant;  Variations  on  a  Russian  Theme 
by  six  Russian  composers. 

Other  works  which  will  be  performed  at  the  Sym- 
phony Concerts:  Kallinikow— Symphony  1  G  minor- 
Goldmark— Symphony  Rustic  Wedding,  Overture  "  Sak'- 
untala;"  Haydn— Symphony  G  major  (military);  Rach- 
maninow— Symphony  No.  2;  Mendelssohn— Overture 
Fingals  Cave;  Mozart— Symphony  G  minor.  Overture 
Don  Giovanni,  Overture  The  Magic  Flute:  Tchaikowsky 
—Symphony  No.  .5,  Romeo  and  Juliette;  Schumann- 
Symphony  11  C  major:  Debussy— Afternoon  of  a  Faun, 
La  mer;  Beethoven — Symphony  No.  3.  Svmphonv  No.  7. 
Overture  Fidelio  E  major:  Rimsk.v-Korsakow— Schehe- 
razade: Cherubini— Overture  Abenceragen;  Handel — 
Concerto  grosso  B  flat  major;  Mac  Dowell— Indian 
Suite;  Brahms — Symphony  No.  1,  Tragic  Overture; 
Stillman-Kelley — Alladin :  Ippolitow-Ivanow — Caucasiaii 
Sketches:  Jaernefeld— Preludium,  Berceuse:  Ravel — Ma 
mere  I'oye  ;  Ducas— La  Peri,  Sorcerer's  Apprentice: 
Dvorak— Overture  Carn(5val:  Saint-Saens— Le  rouet 
d'Omphale:  Bizet— La  Patrie;  Volkmann— Overture 
Richard  III:  Gluck-Gevaert— Ballet  Suite:  Chabrier— 
Overture  Gwendoline;  d'Albert — Overture  Gemot; 
Grieg— Norwegian  dances;  Lalo — Namouna:  Block— 
Danses  flamandes;    Sibelius— The  Swan  of  Tuonela. 

The  personnel  of  the  San  Francisco  Symphony  Or- 
chestra: First  Violins— Louis  Persinger  (Concert' Mas- 
ter and  Assistant  Conductor).  Arthur  Argiewicz  (Assist- 
ant Concert  Master).  L.  W.  Ford  (Assistant  Concert 
Master),  L.  Fenster,  Rudolph  Sieger,  Edm.  Foerstel,  A. 
Laraia.  W.  P.  Laraia.  W.  Lind,  Leo  Godowsky.  E.  J. 
Rossett,  Max  Amsteidam,  Sr.,  R.  Ruiz,  T.  H.  Reiss,  J. 
M.  Willard,  Arnold  Krauss.  Second  Violins— Ralph 
Wetmore,  W.  Manchester,  E.  P.  Allen,  W.  C.  Havs,  R. 
L.  Hidden,  H.  Helget.  H.  Hoffman.  W.  Gough,  J.  A.  Pat- 
erson,  J.  T.  Hartzeld-Gold,  B,  Purt.  G.  De  Lorenzo. 
Violas — Louis  Rovinski.  C.  Trainor,  U.  Marcelli.  Fred 
Baker,  G.  H.  Kalthoff,  C.  Heinsen,  A.  Rosenbecker,  G. 
W.  Callinan.  A.  Stephen,  R.  Kolb.  Violoncellos — Horace 
Britt  (Principal).  S.  Bem,  A.  Weiss.  W.  Villalpando.  M. 
S.  Amsterdam.  R.  Kirs.  G.  Demetrio,  Bnmo  Coletti. 
Double  Basses — J.  Lahann  (Principal),  S.  Greene.  L.  J. 
Previati.  A.  Annaruini,  A.  E.  Storch.  J.  Medeyesi.  E. 
Arriola,  E.  Jonas.  Flutes — Emilio  Puyans,  L.  Newbauer. 
W.  Oesterreicher  (Orchestral  Manager).  Piccolo — W. 
Oesterreicher.  Oboes— C.  Addimando.  A.  Lombardi.  A, 
Plemenik.  English  Horn — A.  Plemenik.  Clarinets — H. 
B.  Randall.  C.  Hazlett.  Bacc  Clarinet— C.  Hazlett. 
Bassoons — W.  Bell.  E.  B.  La  Have.  Contra-Bassoon — 
R.  Kolb.  Horns— W.  Hornig,  P.  Roth,  S.  E.  Bennett,  R. 
Rocco.  Trumpets — D.  C.  Rosebrook,  O.  Kegel.  A.  Ar- 
riola, A.  Stephan.  Trombones — H.  F.  Beitel.  O.  E. 
Clark,  F.  N.  Bassett.  Tuba — J.  Lahann.  Harp— K. 
Attl.  Tympani — Geo.  Wagner.  Percussion — E.  A.  Nolt- 
ing,  Jos.  Wagner.     Librarian — O.  Kegel. 


MME.  SCHUMANN-HEINK  SICK  IN  CHICAGO 


In  the  San  Franciscg  Call  of  September  20th  appeared 
the  following  press  dispatch: 

Chicago.  Sept.  19. — Madame  Ernestine  Schumann- 
Heink's  voice  is  silent — that  is  the  price  she  has  paid 
for  "doing  her  bit."  At  tlie  Michael  Reese  Hospital, 
where  she  is  under  care  of  physicians,  it  is  said  onlv 
complete  rest  can  possibly  restore  her  voice,  exhausted 
from  frequent  use  when  the  prima  donna  sang  before 
thousands  of  army  boys.  The  immediate  maladv  is  a 
severe  cold  contracted  on  her  return  trip  from  Califor- 
nia. 


The  persistent  rumor  that  Mme.  Schumann-Heink  had 
been  interned,  or  had  committed  suicide  or  bad  been 
compelled  to  withdraw  from  her  patriotic  war  work 
has  been  given  attention  by  the  Ignited  States  govern- 
ment. This  rumor  has  spread  all  over  the  country  ana 
had  caused  much  distress  in  San  Francisco,  where  the 
great  singer  is  especially  beloved  because  of  her  un- 
tiring work  for  patriotic  and  charitable  causes.  Harvey 
O'Higgins.  associate  chairman  of  the  committee  on  pub- 
lic information,  whose  duty  it  is  to  nail  the  "daily  Ger- 
man lie."  sends  the  following  to  The  Call  concerning 
this  Schumann-Heink  slander: 

In  parts  of  the  south  a  very  circumstantial  account 
is  being  reported  of  how  Madame  Schumann-Heink.  ar- 
rested as  a  German  spv,  had  committed  suicide.  Manv 
inquiries  as  to  the  truth  of  the  report  have  come  to  the 
committee  on  public  information. 

There  is.  of  course,  no  truth  whatever  in  it. 

Madame  Schumann-Heink  has  been  aggressive  in  her 
loval  Americanism,  and  the  kaiserites  are  apparently 
atteniDting  to  discredit  her  by  circulating  this  slander, 
out  of  revenge. 


PACIFIC     COA>ST    MUSICAL    REVIEW 


L.    E.    BEHYMER    OPTIMISTIC    ABOUT    FAR    WEST 


In  a   Letter  ScintJilant  With    Bright    Predictions    of    an 

Active  Musical  Season  California  Impresario  Tells 

Why   We    Have    Reason   to   Feel    Happy 


En  Route — In  the  Northwest. 

Since  leaving  Duluth  and  Minneapolis.  !  have  been 
looking  up  the  music  situation  in  the  Northwest.  I 
found  in  the  city  of  Duluth.  under  the  able  management 
of  Mrs.  Ricliards.  the  pioneer  manager  of  that  section, 
the  largest  and  best  managed  series  of  concerts  at  a 
more  reasonable  price  than  is  found  anywhere  in  Amer- 
ica in  any  town  of  a  quarter  of  a  million  inhabitants, 
and  Duluth  has  but  one  hundred  thousand  souls.  But, 
four  per  cent  of  the  entire  population  subscribe  to  this 
series,  for  over  four  thousand  season  tickets  are  sold — 
in  other  words,  the  entire  seating  capacity  of  the  ar- 
mory. Think  what  it  would  mean  if  four  per  cent  of  the 
citizens  of  San  Francisco.  Oakland  and  Los  Angeles 
subscribed  for  a  series  of  concerts,  four  events  for  five 
dollars — music  might  have  a  chance  and  your  public 
served  with  the  best  attractions  to  be  had  in  the  musicai 
world.  The  average  western  city  furnishes  a  patronage 
equal  to  one-third  of  one  per  cent  of  the  population, 
unless  it  is  a  compelling  attraction  like  a  Galli-Curci,  a 
John  McCormack  or  a  Sarah  Bernhardt. 

In  Minneapolis,  I  found  the  Minneapolis  Symphony 
with  practically  the  entire  seatings  of  the  Auditorium 
sold  for  the  season  and  enough  business  men  had 
formed  a  little  coterie  to  buy  up  any  unsold  tickets  in 
either  the  Minneapolis  or  the  St.  Paul  series  and  give 
them  away  to  the  students  of  the  University  of  Min- 
nesota and  the  visiting  naval  and  army  boys  so  there 
would  not  be  a  seat  left  for  speculators,  and  that  means 
success  for  the  Minneapolis  Orchestra,  the  giving  of 
extra  concerts  and  a  cancellation  of  the  Western  tour 
of  the  Orchestra,  as  they  need  all  the  concerts  at  home. 
Some  appreciation!  For  the  Minneapolis  Symphony 
Orchestra  under  Emil  Oberhoffer  has  become  the  best 
advertising  medium  that  Minneapolis  has  today  and  the 
big  business  men  of  the  city  recognize  it  as  such.  All 
through  Dakota,  Montana,  Idaho,  Washington  and  Ore- 


tive  as  those  given  in  tlie  medium  sized  cities  of  the 
East. 

And  the  work  at  the  cantonments  are  marvelous!  At 
Camp  Lewis,  at  the  Liberty  Theatre  managed  by  that 
very  exceptionally  competent  Col.  Ed.  Braden,  he  staged, 
one  night,  a  big  boxing  bout  headed  by  the  camp  ath- 
letic instructor  now  in  tiie  service.  Willie  Ritchie,  and 
the  next  night  a  concert  by  Maud  Powell,  the  violinist, 
and  the  lady  wins  by  over  four  hundred  in  attendance 
and  interest.  That  shows  what  the  boys  want  and  what 
is  necessary  to  keep  up  their  spirits.  And  the  West 
needs  music  and  the  more  we  can  sliow  them  what  they 
are  getting  this  season  is  not  only  the  best  but  that  they 
are  getting  it  at  least  from  one-third  to  one-half  cheaper 
than  the  same  artists  are  secured  for  in  the  East,  the 
more  will  they  assist  in  keeping  the  concert  attendance 
at  its  normal  condition. 

I  glanced  over  Alfred  Hertz's  collection  of  numbers 
for  the  San  Francisco  Symphony  season  and  found  an 
exceptional  array  of  compositions,  both  standard  and 
novelties,  not  only  comparing  with  those  of  the  Eastern 
Symphony  Orchestra  programs  announced  for  the  year. 
but  some  new  and  interesting  numbers  not  even  on  the 
Eastern  lists.  And  1  must  say  that  he  is  at  the  head  of 
conductors  today  in  securing  artistic  results. 

When  you  hear  Edyth  Mason  of  the  Metropolitan  and 
Tamaka  Miura,  the  little  Japanese  prima  donna  of  the 
Boston  Grand  Opera  Co.  in  "The  Geisha"  in  English, 
you  are  going  to  have  a  superb  treat  and  Miss  Mason  in 
"The  Daughter  of  the  Regiment"  and  Miss  Miura  in 
"Madame  Butterfly"  with  the  splendid  La  Scala  Grand 
Opera  Co.  ensemble  surrounding  them,  will  be  some- 
thing to  be  remembered  as  the  January  season  unfolds. 
I  could  give  you  a  look-in  from  the  Middle  West  to  the 
Coast  in  a  musical  way  that  would  show  you  what  a 
hold  good  music  is  getting  on  the  public,  and  that  the 
united  patronage  of  the  West  and  Middle  West  makes 
it  possible  for  us  to  make  it  a  "bargain  counter"  for  the 
California  cities  and  people.  Shall  see  you  on  ray  ar- 
rival. All  along  the  way  I  find  the  Musical  Review  on 
the  club  and  studio  tables  and  am  sure  tliey  appreciate 
your  efforts  in  giving  them  a  live  musical  newspaper. 
Truly, 

BEE. 


THE    NEW   "FEIST"   PATRIOTIC   WAR    EDITION 


Leo  Feist,  with  an  enterprise  worthy  of  the  greatest 
recognition,  has  compiled  a  Patriotic  War  Edition  of 
songs  specially  popular  with  the  soldiers.  And  since 
the  boys  at  the  front  are  constantly  asked  for  new  mu- 
sic, this  edition  would  make  a  particularly  splendid  gift 
to  your  friends.  With  much  thoughtfulness  the  Feist 
publishing  firm  has  compiled  this  edition  in  a  handy 
size  that  fits  an  envelope,  and  thus  conforms  to  the 
demand  of  the  United  States  Government  which  asks 
that  publications  of  this  kind  be  mailed  in  a  most 
handy  form.  The  list  of  songs  contained  in  this  Feist 
War  Edition  includes  practically  all  the  popular  soldier 
songs  of  the  day. 

In  addition  to  these  popular  songs,  Leo  Feist  also  pub- 
lishes some  of  the  very  best  new  vocal  compositions 
now  on  sale.  Among  these  are  particularly  the  Ra- 
diance in  Your  Eyes  and  Women  of  the  Homeland.  Our 
artists  are  now  confronted  with  great  problems.  They 
not  only  are  called  upon  to  give  their  own  regular  con- 
certs before  clubs  and  other  organizations,  but  they  are 
also  asked  to  appear  frequently  before  soldiers.  They 
are  frequently  at  a  loss  what  to  sing.  Most  of  them 
have  now  come  to  the  conclusion  that  the  soldiers  want 
the  best  they  can  offer.  For  this  reason  the  two  songs 
just  mentioned  would  make  excellent  material  for  the 
season's  programs.  These  songs  are  for  sale  at  all 
music  stores. 


HARRIET    PASMORE'S    INFORMAL    RECEPTION 


An  informal  reception  was  given  in  honor  of  Miss 
Harriet  Pasraore  at  Sequoia  Hall  on  Thursday  evening, 
September  19th.  prior  to  her  departure  for  Los  Angeles. 
where  slie  will  resume  her  professional  duties  for  the 
new  season.  There  was  a  large  audience  of  invited 
guests,  among  whom  were  a  number  of  San  Francisco's 
most  prominent  musicians  and  music  lovers,  and  a  de- 
cidedly well  chosen  program  was  enjoyed.  Among  the 
compositions  presented  were  some  from  the  facile  pe» 
of  H.  B.  Pasmore,  which  aroused  well  merited  enthus- 
iasm. Miss  Pasmore  was  in  excellent  voice.  Her  ricn. 
warm  and  flexible  contralto  voice  was  used  with  an  in- 


''The  Radiance  in 
Your  Eyes" 

A    Melody    Ballad 

B\)  Ivor  Novella 

(Composer  of  "Keep  the  Home  Fires  Burning") 


Sung  b\) 

Reinald  Werrenrath 


Published    in   ail   the   keys   by 
LEO   FEIST,    Inc.,    New  York 


gon  I  found  the  music  clubs  active  and  clamoring  for 
the  best.  They  have  found  that  music  is  a  war  essen- 
tial, that  their  community  needs  sentiment  and  saneness 
and  music  not  only  keeps  them  sane  and  helps  the 
morale,  but  has  become  a  necessity  more  than  ever  in 
bringing  happy  moments  into  their  work  and  their  sor- 
rows. Really,  you  would  be  surprised  at  the  big  things 
doing  at  Boise,  Helena.  Butte,  Spokane,  Portland.  Ta- 
coma  and  Seattle. 

All  the  Philharmonic  courses  in  the  West  are  in 
splendid  shape  and  the  Godowsky  Master  cfasses  for 
the  piano  this  season  at  Los  Angeles.  San  Francisco 
and  Portland,  have  been  the  envy  of  the  Eastern  Con- 
servatories and  the  Eastern  cities,  and  they  wonder 
how  we  were  able  to  carry  them  on  and  how  we  ever 
thought  of  them  and  beat  them  to  it— and  Mr.  Godowsky 
has  a  dozen  offers  from  different  Eastern  cities  for  next 
season  for  Master  Classes,  but  when  I  met  him  in  Port 
land  and  renewed  the  offer  at  an  increased  price,  he 
said  that  he  would  come  to  San  Francisco  and  Los  An- 
geles next  summer  and  give  his  classes  again.  These 
classes  have  been  splendid  advertising  mediums  for 
these  western  cities,  proclaiming  them  to  the  entire 
United  States  as  cultured  musical  centers. 

When  I  gave  the  list  of  concert  artists,  the  La  Scala 
Grand  Opera  Co..  the  French  Conservatoire  Orchestra 
and  all  the  musical  attractions  coming  to  the  Coast  this 
season  to  the  inquiring  folks  in  Indianapolis.  Detroit. 
New  Orleans.  Kansas  City,  Buffalo.  Boston  and  other 
cities,  they  gasped  and  said,  "How  do  you  do  it?"  I 
could  only  say  by  team  work,  for  Sacramento.  Reno, 
Fresno,  San  Jose,  Phoenix,  Redlands.  San  Diego,  Bakers- 
field.  Stockton.  Santa  Barbara.  Riverside.  Marysville  and 
Eureka  by  uniting  with  us  in  San  Francisco.  Oakland 
and  Los  Angeles  and  taking  the  same  artists  make  it 
possible  to  bring  these  great  folks  to  the  Coast^and  it 
really  is  the  answer  to  tlie  work  that  is  being  done  in 
this  State.  Take,  for  example,  the  course  offered  by 
Warren  D.  Allen  of  the  College  of  the  Pacific  in  San 
Jose,  the  one  by  Miss  Potter  of  Oakland,  and  the  Mu- 
sical Association  of  Berkeley,  the  courses  given  by  the 
high  schools  of  Long  Beach,  Hollywood,  Pasadena,  On- 
tario. Fresno  and  other  California  cities,  the  Pomona 
College  at  Claremont,  Mills  College  and  that  of  Notre 
Dame  in  San  Jose — they  are  as  large  and  as  authorita- 


^^  Women  of  the 
Homeland  ^^ 
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ESTELLE  HEARTT-DREYFUS'  LATEST  PROGRAM 


Mrs.  Estelle  Heartt-Dreyfus  has  prepared  a  new  pro- 
gram which  she  will  give  during  the  ensuing  season. 
The  beauty  of  Mrs.  Dreyfus'  programs  is  that  they  are 
based  upon  an  intellectual  compilation.  That  is  to  say, 
they  are  arranged  according  to  fixed  problems  and  for 
certain  purposes.  On  account  of  this  judicious  arrange- 
ment they  have  been  called  "purpose  programs."  This 
most  recent  of  Mrs.  Dreyfus'  programs  is  entitled 
"Songs  of  Sentiment."  As  will  be  seen  from  a  careful 
examination  of  the  same  as  appended  to  this  article  they 
are  divided  into  five  parts.  Songs  of  the  parent,  of  the 
child,  of  him  to  her,  of  the  brother,  and  of  the  patriot. 
The  songs  of  the  patriot  in  turn  are  divided  into  songs 
of  the  Homeland,  Action,  Service  and  Prophecy.  We 
are  quoting  this  Songs  of  Sentiment  program  in  full  as 
follows: 

I. 

()f  the  Parent 

To    I'^vening   Walter   Kramer 

Your  Father's  Laddie  Edward  Griggs — Fanny  Dillon 

(Manuscript) 

La    Nana    Colaco 

Les  Berceaux  Sully  Prudhomme — Gabriel  Faure 

When  T  Bring  You  Toys  Tagore — John  A.   Carpenter 

Beat   ITpon   Mine  Little   Heart Ethelbert   Nevin 

II. 
Of  the  Child 

.Songs   My   Mother   Tiiught   Me Dvorak 

Mother.  My  Dear  Katlierine  Nolen — Bryceson  Trehearne 

III. 
Of  Him  and  Her 

( >Ifi   Cheshire  Tune  Traditional 

I.  a  Nightingale Frederick  Martens — Charles  W.  Cadman 

( iMaiiu.'^cript) 

inder  c^othic  Arches  Eleanor  Hague — Gertrude  Ross 

I  Manuscript) 
Over  Ihe  Skyline  ..     Harold   Bell    Wright— Louis  Gottschalk 

(Manuscript) 
Aprile        Tosti 

0  Let  Me  Speak  to  Thee  Holmes 

rv. 

Of  the  Brother 

Out  nf  Siberia Katlirine  Lee  Bates — Helen  Freeman 

(Manuscript) 

V. 
( If  the  Patriot 

M3-    Native   Land Gretchaninoff 

1  itT  In  thf  Front  Korbay 

AM    Ti'gtMher  and  Over  the  Top Heartt    Dreyfus 

.\rter   the   Battle    Moussorgsky 

O  Red  is  the  English  Rcise     Chas.  Richmond — Cecil  Forsyth 
The  Battle   Hymn  of  the  Republic Julia  Ward  Howe 

Arranged  by  Blanche  E.  Seaver. 
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telligence  and  artistry  worthy  of  the  heartiest  commeu 
dation.  This  naturally  beautiful  voice  was  backed  b> 
intelligence  of  phrasing  and  purity  of  intonation  and 
above  all,  with  a  most  skillful  judgment  in  the  mattei 
of  phrasing.  Miss  Pasmore  is  surely  an  artist  of  whoii 
the  Pasmore  family  may  well  be  very  proud. 

In  addition  to  Miss  Pasmore.  the  singer,  there  was 
Dorothy  Pasmore.  the  cellist,  and  Miss  Johnson,  violin 
ist.  In  the  obligatos  to  the  songs  as  well  as  in  ensemblt 
numbers  both  these  excellent  musicians  added  greatl; 
to  the  enjoyment  of  the  evening.  Miss  Harriet  Pas 
more,  in  addition  to  her  songs,  also  played  the  piam 
part,  with  her  sister,  in  one  of  the  ensemble  numbers 
and  proved  her  splendid  musicianship  as  well  as  he 
versatility.  The  evening  closed  w-ith  a  reception,  dur 
ing  which  all  present  congratulated  Miss  Pasmore  01 
her  success,  and  wishing  lier  that  continuous  activit: 
which  her  art  and  qualifications  justify. 


MRS.  POTTER'S  ARTISTS  CONCERT  SERIES 


Mrs.  Z.  W.  Potter,  the  energetic  and  enterprisin 
Oakland  manager,  announces  her  Artists  Concert  Serie 
for  1918-1919.  and  the  same  contains  some  of  the  mos 
illustrious  names  to  be  found  in  the  exhaustive  roster  c 
the  American  concert  season.  There  will  be  five  cor 
certs  given  under  the  auspices  of  the  music  section  c 
the  Oakland  Teachers'  Association  at  the  Auditoriui 
Opera  House  in  Oakland.  The  first  of  these  events  wi 
take  place  in  October  and  the  artists  will  be  Yolancji 
Mero  and  Lambert  Murphy.  The  second  concert  wi 
take  place  in  January,  when  the  artists  will  be  Luc 
Gates  and  the  Trio  de  Lutece.  The  third  concert  w^ 
be  given  in  February,  and  Josef  Hofmann  will  be  tli 
soloist.  In  March  the  fourth  concert  will  be  given  wit- 
Anna  Case  as  the  attraction,  and  the  fifth  and  final  co 
cert  will  take  place  during  April,  when  Louis  Graveur 
will  give  the  program.  Surely  a  more  imposing  list  * 
distinguished  attractions  could  hardly  be  compiled,  ar 
,  Mrs.  Potter  is  entitled  to  great  credit  and  the  gratitud 
of  the  Oakland  music  lovers. 
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To  Music  Teachers  and  Students 

The   most   laudable   and  widely   agitated   movement   in 
professional   musical   circles   at   present,   proposes — 
1  st — The  Standardization  of  Music  Teaching  and  Study. 

2nd— The    Allowance    of    Public  School    Credits    for    Music    Study    under 
Outside  Teachers. 


The  "Progressive  Series  of  Piano  Lessons,"  edited  by  Leopold  Godowsky 
(Editor-in-Chief),  with  the  assistance  of  Josef  Hofmann,  Edgar  Still- 
man  Kelley,  Emil  Sauer,  the  late  W.  S.  B.  Mathews  (Co-Editors),  and 
over  twenty  other  contributors,  is  a  complete  course  of  correlated  text- 
material,  consisting  of  carefully  graded  Lessons,  Exercises,  Studies  and  An- 
notated Compositions.  It  enables  all  earnest  teachers  and  pupils  to  meet 
the  most  exacting  requirements.  It  is  the  only  text-work  that  makes  it 
possible  for  the  Private  Piano  Teacher,  Public.  School,  Conservatory 
and  University  to  work  in  perfect  harmony  with  each  other.  Thousands 
of   schools,    conservatories   and   private  teachers  have  adopted  it. 

The  Society  will  submit  text-material  for  inspection  to  those  interested 


ART  PUBLICATION  SOCIETY 


LEOPOLD     GODOWSKY 


Address — Dept.  S 


Saint  Louis,  Mo. 


MRS.  ALEXIA  McMILLEN,  Representative  of  THE  ART  PUBLICATION  SOCIETY,  Pub- 
lishers of  THE  PROGRESSIVE  SERIES,  PIANO  LESSONS,  will  be  at  the  St.  Francis  Hotel 
for  the  purpose  of  demonstrating  the  series  to  Educators,  Supervisors  of  Music  and  Music 
Teachers.      By  Appointment  Only.  
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GEORGE    KRUGER  AND  G.  JOLLAIN    IN    RECITAL 


George  Kruger,  the  eminent  pianist,  and  Giuseppe 
Jollain,  Italian  violinist,  are  going  to  give  a  joint  re- 
cital at  the  Convent  in  Menlo  Park  on  Friday  afternoon, 
October  4th.  Mr.  Jollain  is  a  pupil  of  Cesar  Thompson 
and  is  known  in  San  Francisco  as  a  fine  artist  who 
elicits  from  his  instrument  a  delightful  tone  and  adds 
to  this  rare  interpretative  ability.  George  Kruger  is  a 
former  pupil  and  friend  of  Leschetizky.  Before  com- 
ing to  California  he  was  one  of  the  artist  teachers  of 
the  Cincinnati  Conservatory  of  Music.  He  also  per- 
formed in  several  concerts  of  the  Kneisel  Quartet  and 
was  soloist  with  the  Cincinnati  Symphony  Orchestra 
under  Van  der  Stucken  and  with  the  Chicago  Symphony 
Orchestra.  The  program  will  consist  of  compositions 
by  Chopin,  Beethoven.  D'Ambrosio  and  others,  and 
lovers  of  good  music  will  have  a  treat  in  store  for  them. 


SAN    FRANCISCO    MUSICAL    CLUB    OPENS    SEASON 


The  San  Francisco  Musical  Club  held  the  season's 
opening  musicale  at  the  St.  Francis  Hotel  Thursday 
morning,  September  19th,  presenting  a  program  excel- 
lent in  quality  and  throughout  of  superior  rendition, 
as  the  names  of  participants  bear  ample  testimony.  Miss 
Adeline  Maud  Wellendorf,  president  of  the  club,  made 
the  address  of  greeting  to  members  and  guests  and  the 
following  program  was  given,  eliciting  much  apprecia- 
tion from  a  delightful  audience: 

Piano  solo,  Miss  Marion  de  Guerre;  American  group 
of  songs.  Miss  Ida  Weick;  French  songs.  Miss  Emilie 
Lancel,  with  violin  obligato  by  Mrs.  William  Poyner; 
Modern  French  Sonata  for  violin  and  piano.  Signer  An- 
tonio de  Grassi  and  Mrs.  Esther  Marvin  Pomeroy. 

The  program  for  the  next  meeting,  October  3rd,  will 
be  in  the  afternoon  and  will  present  besides  a  cello  and 
piano  number  by  Mrs.  Olga  Block  Barrett  and  Horace 
Britt,  and  a  vocal  solo  by  Mrs.  E.  E.  Bruner,  the  op- 
eretta, "A  Picture  Bride,"  wliich  was  given  at  the  last 
Jinks,  the  music  by  Josephine  Crew  Aylwin  and  the 
book  by  Marion  Cumming.  In  the  cast  will  be  Mrs. 
Mary  Anderson  Johnson,  Miss  Marion  Cumming,  Mrs. 
Zoe  Blodgett  Mott  and  Miss  Elise  Young.  They  will 
be  supported  by  a  full  orchestra.  This  concert  takes 
the  place  of  the  annual  club  lunclieon  and  an  admission^ 
of  fifty  cents  will  be  charged,  the  proceeds  to  be  turned 
over  to  the  Red  Cross.  Guest  cards  will  not  be  honored 
at  this  program. 


HOW  MURATORE  THRILLED  SAN  FRANCISCO 


San  Franciscans,  who  remember  with  delight  the 
great  success  achieved  by  Lucien  Muratore  on  the  occa- 
sion of  his  appearance  in  San  Francisco  in  February  of 
last  year,  with  his  beautiful  wife — Lina  Cavalieri — will 
be  pleased  beyond  measure  with  the  program  that 
Muratore  and  his  assisting  artists — Georges  True,  solo 
pianist,  and  Alexandre  Debruille,  solo  violinist,  will  give 
at  the  Exposition  Auditorium  one  week  from  tomorrow 
(Sunday,  October  6th)  at  2:30  p.  m.  sharp.  Muratore 
is  one  of  the  most  heroic  figures  at  present  before  the 
public.  He  and  his  assisting  artists  are  F'rench  soldiers 
off  on  leave.  Those  who  heard  Muratore  on  the  occa- 
sion of  his  last  visit  need  not  be  reminded  that  he  is, 
without  a  question  of  a  doubt,  the  greatest  tenor  that 
ever  appeared  in  San  Francisco.  For  the  benefit  of 
those  w^ho  were  not  in  attendance  on  that  occasion — 
the  digest  of  criticisms  that  appeared  in  the  San  Fran- 
cisco newspapers  will  be  of  interest. 

"Muratore  is  one  of  the  greatest  of  tenors  and  one  of 
the  most  magnificent  in  the  history  of  the  art  of  song. 
•  '  ''  After  the  song  ('The  Marseillaise")  was  fin- 
ished the  audience  still  standing,  shouted  its  approval 
and  sympathy,  and  Muratore.  whose  voice  is  Italian 
along  with  his  parentage  and  whose  art  is  French,  still, 
under  the  impress  of  his  own  marvelous  performance 
could  merely  shout — 'Vive  la  France.'  " — Walter  An- 
thony, S.  F.  Chronicle,  Feb.  18,  1917. 

"In  response  to  the  clamoring  thousands  Muratore 
sang  'The  Marseillaise."  The  whole  mass  of  people  rose 
to  their  feet  wild  with  enthusiasm.  A  man  must  have  a 
soul  aflame  to  do  that.  Chicago  has  not  over-rated  the 
French  tenor.  He  ranks  with  the  great  ones." — Red- 
fern  Mason,  S.  F.  Examiner.  Feb.  26,  1917. 

"Muratore  is  handsome  of  face  and  figure.  His  is  a 
magnificent  tenor,  high  and  of  great  purity  and  volume, 
and  he  quickly  warmed  up  to  the  tremendous  task  of 
singing,  as  it  were,  to  all  the  world  in  the  monster  Au- 
ditorium."—Bulletin,  Feb.  26,  1917. 

"Muratore  has  a  melody  in  his  voice  that  searches 
right  into  the  heart's  depths,  and  brings  to  the  surface 
all  of  the  secret  longings.  He  can  reach  the  heights 
of  human  happiness,  he  can  touch  the  depths  of  its 
misery.  He  sings  of  patriotism,  of  love,  of  passion,  of 
joy,  of  sorrow  all  with  a  virile  passion,  for  his  art  is  en- 
trancing."—Call,  Feb.  26,  1917. 

"Ah!  the  voice  of  Lucien  Muratore  and  his  impeccable 
art!  His  is  a  big,  luscious  voice,  vibrant  with  senti- 
ment and  passion.  By  his  singing  he  reveals  himself  a 
man  of  intellect  and  cultivation." — Helen  M.  Bonnet. 
Town  Talk.  March  3,  1917. 

"Muratore's  voice  is  a  full-bodied,  beautiful  tenor 
voice  and  the  ability  to  charge  its  luscious  sweet  tones 
with  the  emotional  fervor  so  dear  to  the  Latins.  Mura- 
tore made  an  immediate  'hit.'  »  ♦  *  He  also  sang 
'The  Marseillaise.'  singing  it  with  a  fire  and  a  passion 
that  started  a  tempest  of  shouts  among  an  audience 
that  rose  in  a  great  spontaneous  and  unanimous  wave 
of  patriotic  recognition." — Argonaut,  March  3,  1917. 

"Muratore  infuses  into  his  singing  every  ounce  of 
energy  and  temperament  that  he  possesses,  and  the 
truly,  wonderful  quality  of  his  voice  is  revealed  by  the 
fact  that  even  the  greatest  force  does  not  impair  his 
pliancy.  He  sings  in  fine  intonation  and  enunciates 
clearly  and  distinctly." — Alfred  Metzger,  Musical  Re- 
view, March  3,  1917. 
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MERO'S    BRILLIANT    NEW    YORK    CONCERT 


\  olanda  Mero,  the  pianist,  whose  coming  will  be  a 
big  event  in  our  musical  season,  recently  captured  New 
V'ork  once  more  by  another  demonstration  of  great 
pianistic  gifts.  Aeolian  Hall  was  filled  with  the  cus- 
tomary enthusiasts,  and  the  charming  young  woman 
added  new  laurels  to  an  already  generous  collection 
The  Kvening  Journal  goes  on  record  as  saying  that  her 
performance  "was  illuminated  by  bright  dashes  of  color, 
and  tlie  salient  feature  of  her  work  is  fire  of  tempera- 
ment and  a  verve  that  makes  her  playing  tingle  with 
life.  One  fails  to  realize  at  times  that  it  is  a  woinai, 
who  sits  at  the  piano,  so  strong  and  virile  is  her  art." 

"From  beginning  to  end."  says  the  Journal  under  the 
name  of  Max  Smith,  "her  performance  was  so  brilliant 
as  to  surprise  even  her  most  ardent  admirers.  It  was 
a  performance  that  disclosed  every  fine  power  in  a 
truly  remarkable  manner.  Under  her  sensitive  fingers 
the  beautiful  cantilena  of  the  Bach  concerto  breathed 
tenderness  and  passion.  Her  brilliant  staccato  passages 
glittered  like  the  jewels  on  her  wrist." 

A  Mero  recital  is  always  an  event  in  New  York,  no 
matter  how  crowded  the  season  may  be.  Generally 
from  the  opening  of  musical  activities  in  October  until 
the  close  in  April.  New  Yorkers  hear  between  three  and 
four  hundred  concerts.  To  stand  out  distinctly  in  such 
an  array  of  musical  offerings,  proves  an  artist's  worth. 
better  perhaps  than  anything  else.  There  are  about  a 
dozen  recitalists  whose  concerts  attract  the  big  general 
public  as  well  as  the  music  lovers,  and  Mero's  invariably 
do.  The  distinguished  pianist  comes  here  under  the 
local  direction  of  Selby  C.  Oppenheimer.  Her  Amer- 
ican tours  are  managed  by  the  Wolfsohn  Musical  Bu- 
reau, the  office  that  controls  Jascha  Heifetz.  Hipolito 
Lazaro,  Alma  Gluck,  Josef  Hofmann,  Louise  Homer  and 
a  dozen  other  celebrities. 


NOTRE  DAME  COLLEGE  BEGINS  NEW  SEASON 


The  Notre  Dame  College  of  Music  of  San  Jose  has 
opened  its  new  season  and  is  pleased  to  announce  tha. 
the  enrollment  of  new  students  has  been  particularb 
gratifying,  and  this  notwithstanding  the  present  condi 
tions.  The  College  itself  also  is  able  to  feel  gratified 
with  the  splendid  showing  made  at  the  beginning  of  the 
season.  The  new  students  are  all  enthusiastic  and 
anxious  to  make  good.  They  surely  have  all  the  op- 
portunities to  receive  as  excellent  an  education  as  it  is 
possible.  The  faculty  of  Notre  Dame  College  contains 
brilliant  minds  and  efficient  educators  who  understand 
the  gift  of  imparting  knowledge  and  who  also  are  able 
to  detect  for  what  a  student  is  particularly  well  fitted. 
This  combined  with  the  sincerity,  conscientiousness  and 
thoroughness  that  prevails  at  this  splendid  educational 
institution,  gives  a  student  the  finest  chances  for  a 
thorough  education  in  her  youth  and  a  matchless  prep- 
aration for  her  future  place  in  the  world. 


0 

ANOTHER    TRIBUTE   TO   SCHUMAN-H  EINK 


The  following  tribute  to  Mme.  Schumann-Heink  was 
published  in  the  August  21st  issue  of  the  Des  Moines 
Capital: 

Mme.  Schumann-Heink  is  a  great  singer.  We  cannot 
recall  the  name  of  a  singer  about  whom  so  much  good 
has  been  said  and  written.  Schumann-Heink  was  born 
in  Germany,  educated  in  Germany  and  became  the  wife 
of  a  German.  She  was  engaged  to  come  to  America  tc 
join  the  forces  of  the  Metropolitan  Opera  Company,  and 
from  that  time  her  popularity  grew  and  her  success  a^ 
a  great  singer  was  assured. 

But  great  as  is  her  popularity  as  a  singer,  it  has  be 
come  secondary  to  that  still  greater  quality  of  mind  anc 
heart — "mother."  By  common  consent  of  the  soldiei 
boys  and  the  great  public  this  title  has  been  conferrec 
upon  her,  and  it  exceeds  any  tribute  that  has  ever  beer 
paid  to  any  artist  or  queen  who  has  come  to  this  coun 
try.  She  has  freely  given  her  four  stalwart  sons.  Geo 
Washington,  Walter,  Henry  and  Ferdinand,  to  the 
United  States  Army  and  Navy  to  help  win  the  wai 
against  Germany.  In  the  cantonments  of  our  countr> 
she  has  gladdened  the  hearts  of  the  soldier  boys  will 
her  beautiful  voice.  She  has  so  won  the  love  and  ad 
miration  of  the  people  of  the  Pacific  Coast  that  tht 
authorities  of  San  Francisco,  Los  Angeles  and  Sai 
Diego  have  passed  resolutions  in  her  honor  and  pre 
sented  the  same  to  her,  together  with  the  keys  of  th* 
cities. 

No  one  questions  her  loyalty.  No  one  associates  thi 
name  Schumann-Heink  with  Germany.  She  is  a  patrio 
through  and  through,  and  her  loyal  sacrifices  to  he 
country  have  set  a  noble  example  for  every  person  o 
German  extraction  in  the  United  States  to  heed  aiy 
emulate. 


ZELDA  GOLDBERG  AT  LAUREL  HALL  CLUB 


Miss  Zelda  Goldberg,  contralto,  pupil  of  Mrs.  Roa- 
Relda  Cailleau.  sang  at  the  Laurel  Hall  Club.  1750  Cla,' 
street,  on  Wednesday  afternoon.  September  ISth.  an* 
scored  a  brilliant  artistic  triumph.  Her  rich,  resona*: 
voice  was  heard  in  the  following  group  of  songs:  Oh  m 
lyre  immortelle  from  Sappho  (Gounod).  I  Am  Thy  Har 
(Woodmant.  The  Birthday  (Woodman).  War  (Rod. 
ers).  Miss  Goldberg  succeeded  in  investing  these  cor 
positions  with  the  necessary  judicious  phrasing  an 
she  attained  from  them  the  innermost  poetic  or  drai> 
atic  sentiments  as  the  occasion  demanded.  Her  enur 
elation  was  concise,  and  her  interpretation  reveale 
serious  study  and  a  natural  talent.  She  was  well  d( 
serving  of  the  enthusiastic  applause  and  approbatio 
which  her  singing  evoked.  The  concert  was  given  fo 
the  benefit  of  one  of  the  well  deserving  war  endeavor 


PACIFIC    COAST    MUSICAL    REVIEW 


SHAVITCHSASLAVSKYBEM    TRIO    PROGRAMS 


With  the  first  concert  of  their  midwinter  series  of 
liiree  events  but  a  short  time  otT.  the  Shavitch-Saslav- 
sky-Bem  trio  announce  the  wonderful  programs  that 
they  will  feast  San  Francisco  music  lovers  with  during 
tiieir  preliminary  three  San  Francisco  concerts,  wnicii 
will  be  given  at  the  Italian  Room  of  the  St.  Francis  Ho- 
tel on  the  Tuesday  niglits  of  October  Sth.  .November 
li'ili  and  December  10th.  With  three  such  sterling 
players  unified  into  a  chamber  music  organization,  it  la 
to  be  expected  that  their  musical  evenings  will  reacli 
.1  liigh  water  mark  of  brilliant  offerings,  for  never  in  the 
rii.jsical  history  of  this  city  have  three  greater  artists 
on  their  instruments,  simultaneously  resided  in  this 
city  and  elected  lo  combine  their  talents  in  the  playing 
of  this  finest  form  of  musical  composition. 

Vladimir  Shavitch  is  a  concert  pianist  of  international 
reputation.  He  has  played  with  every  great  orchestra 
in  the  world  and  is  ranked  among  the  leaders  of  his  art. 
Alexander  Saslavsky  is  a  recognized  authority  on  cham- 
ber music,  is  founder  of  the  world-famous  "Saslavsky 
String  Quartet."  and  for  twenty-two  years  was  concert- 
master  and  assistant  conductor  of  the  New  Vork  Sym- 
phony Orchestra,  under  Walter  Damrosch.  He  is  rec- 
ognized as  one  oi  the  world's  foremost  violinists. 
Stanislas  Bern  is  one  of  the  first  cellists  of  the  San 
Francisco  Orchestra,  is  an  ensemble  player  of  great 
talent,  and  is  gifted  with  one  of  the  most  glorious  tones 
ever  heard  on  the  cello.  The  combination  is  a  rare  one 
indeed. 

The  first  program,  to  be  played  October  Sth.  includes 
the  Saint-Saens  op.  92  and  Rachmaninoff  op.  9  trios  and 
the  violin  and  piano  sonata  by  Sylvio  Lazzari.  The  sec- 
ond program  features  a  new  trio  by  Charles  Wakefield 
Cadnian  and  the  Dvorak  trio  op.  65.  as  well  as  the  sonata 
for  cello  and  piano  by  Cesar  Franck.  At  the  third  con- 
cert of  the  series.  December  10th.  trios  by  Arthur  Hin- 
ton  (new)  and  Smetana.  op.  15.  and  the  Debussy  violin 
and  piano  sonata  will  be  played. 

These  events  are  under  Selby  C.  Oppenbeimer's  man- 
agement, and  subscriptions  and  mail  orders  should  be 
sent  to  him  in  care  of  Sherman.  Clay  &  Co. 


Francisco,  recitals  during  the  same  week.  Manager 
Selby  C.  Oppenheimer  has  prevailed  upon  these  splen- 
did artists  to  combine  their  programs  in  order  to  give 
San  Francisco  music  lovers  a  great  bargain  in  hearing 
the  two  in  one  stupendous  t-vent.  Both  being  under 
the  management  of  the  Wolfsohn  .Musical  Bureau  of 
.\ew  York,  this  great  booking  concern  was  appealed  to 
by  the  local  manager,  with  the  result  that  one  huge 
joint  program  will  be  given  by  these  world-famous  stars 
at  the  Savoy  Theatre  on  Thursday  night,  October  31st. 
.Notwithstanding  the  unusual  and  important  combina- 
tion, prices  of  a  single  concert  event  will  prevail,  and 
the  glorious  program  will  at  once  interest  pianists,  vo- 
calists and  musicians  generally.  Since  playing  here  a 
number  of  years  ago  Yolanda  Mero  has  forged  her  way 
to  the  front  of  her  profession  until  now  she  is  recog- 
nized as  the  legitimate  successor  of  the  late  Theresa 
Carreno  as  the  greatest  of  women  pianists.  Murphy's 
popularity  is  of  long  standing  in  the  east,  but  this  is  his 
first  western  tour.  His  is  a  glorious,  rich  and  resonant 
tenor  voice.  Manager  Oppenheimer  is  now  accepting 
mail  orders  for  this  attractive  event. 


SUCCESS  OF  CAILLEAU  PUPILS 


YOLANDA    MERO  —   LAMBERT    MURPHY   CONCERT 


With   Yolanda  Mero.  the  famous  pianist,  and  Lambert 
Murphy,  the  noted  .American  tenor,  each  booked  tor  San 

JOHANNA  KRISTOFFY 

PRIMA  DONNA  SOPRANO 

Thorough  Vocal  and  Dramatic  Training- 

1360  WASHINGTON  ST.      Phone  Franklin  1721 

Oakland   Wednesdays,    Pacific    Building 

Phone:      Oakland  785 


Several  of  Mme.  Rose  Relda  Cailleau's  pupils  have  re- 
cently enjoyed  very  gratifying  successes.  As  will  be 
seen  in  another  part  of  this  paper.  Miss  Zelda  Goldberg 
scored  quite  an  artistic  triumph  before  the  Laurel  Hall 
Club  on  Wednesday  afternoon.  September  18th.  This 
same  vocalist  sang  at  Temple  Israel,  California  and 
Webster  streets,  on  Monday  afternoon,  September  16th. 
And  she  also  aroused  enthusiasm  at  a  concert  for  the 
benefit  of  the  Red  Cross  in  Burlingame  recently. 

Miss  .Marguerite  Raas.  an  artist  pupil  of  Mrs.  Cail- 
leau's. who  has  been  singing  professionally  for  some 
time,  has  been  singing  with  success  at  the  Fine  Arts 
Palace,  and  has  placed  herself  under  the  direction  of 
.Mrs.  Jessica  Colbert  tor  booking  engagements  in  Cal- 
ifornia. 

.Miss  Lillian  Conke.  another  able  pupil  of  Mrs.  Cail- 
leau's, sang  tor  the  soldiers  at  Calvary  Church  recently 
and  scored  a  genuine  success,  arousing  much  enthus- 
iasm. Miss  Etta  Wilson,  also  a  most  efficient  vocal  stu- 
dent of  Mrs.  Cailleau's.  sang  recently  with  fine  results 
at  the  home  of  Mrs.  Hill  in  Oakland  as  soloist  at  a  very 
brilliant  reception. 

Mrs.  Cailleau  has  every  reason  to  feel  very  gratified 
with  the  successes  achieved  by  her  pupils. 


COMING  IN  DECEMBER 

MATZENAUER 

WORLD  FAMOUS  CONTRALTO 

of  the 
METROPOLITAN  OPERA  HOUSE 

With 

FRANK  LA  FORGE 


COMF  OSER-PIANIST 


Steinway 
Piano 


Managers 
Haensel    6c    Jones 


MUNICIPAL  ORGAN  RECITAL 


-At  Edwin  H.  Lemare's  organ  recital  in  the  Exposition 
.\uditoriuni  on  Sunday  evening,  September  29,  the  vocal 
soloist  will  be  Easton  Kent,  a  lyric  tenor,  who  is  well 
known  in  the  cities  around  the  bay.  His  selections  for 
Sunday  evening  are  by  American  composers,  including 
Uda  Waldrop's  new^  song,  "Sweet  Peggy  O'Neil," 
Huhn's  "Invictus"  and  Cowen's  "A  Birthday.'* 


Two  organ  numbers  by  Mr.  Lemare  will  be  played  by 
request,  these  being  Mendelssohn's  "War  March  of  the 
Priests"  and  Lemare's  "Summer  Sketches. "  descriptive 
of  the  pastoral  season  in  England.  Also  on  Lemare's 
program  are  two  Bach  compositions,  "Aria,  written  for 
the  G  String  "  and  "Fugue  a  la  Gigne,"  as  well  as  the 
"Concert  Overture  in  c:  minor"  by  Hollins.  the  blind 
organist  composer,  which  is  full  of  fire  and  accenL 
Lemare.  as  usual,  will  give  an  improvisation  on  a  theme 
submitted  by  some  one  in  the  audience,  everybody  be- 
ing invited  to  offer  brief  themes. 


ELENA  AVEDANO 

DRAMATIC  SOPRANO 

AVAILABLE  FOR  CONCERT  AND  OPERA 

Room  803  KOHLER  &  CHASE  BLDG. 


Thorough  Technical  Training 
Ear  Training:      Complete   Musicianship 
Systematic  Mental  Discipline 

THE  SCHOOL  CREDIT  PIANO  COURSE 

A    Seven    Year    Loose-Leaf    Course    from    the   beginning   of   Piano 
Study   to   Artistic  Accomplishment 

EDITORS 
Prof.    Clarence    G.    Hamilton,    Wellesley   College 
Prof.    John    P.    Marshall,    Boston    University 

Dr.    Percy    Goetschius,    Institute  of  Musical  Art,  N.  Y. 
Will  Earhart,  Director  of  Music,  Pittsburgh,  Pa. 
William  Arms  Fisher,  Managing  Editor 

Descriptive   booklet    free   on   request 

OLIVER  DITSON  COMPANY,  Boston 

Chas.  H.  Ditson  &  Co.,  New  York  Sherman  Clay  &  Co.,  San  Francisco 

Order   of   your  local   dealer 


PACiFiC     fOAST    MUSICAL     REVIEW 


DO  YOU  SING  IN  CHURCH? 

FOUR  SACRED  SONGS  BY  JOHN  PRINDLE  SCOTT 
(The  Foremost  Writer  of  Sacred  Songs) 

THE  VOICE  IN  THE   WILDERNESS 

OUT   OF   THE   DEPTHS 

TRUST    YE    IN    THE    LORD 

HE   SHALL   GIVE   HIS   ANGELS   CHARGE 

(These   Songs   are   issued  for  High  and  Low  Voices) 

ill'.  Scott's  songs  will  \ir  wi'IithiumI  hy  sin  S-'i-rs   wim   :i\;'   in    scm-i-li    of    iii;ili-ri;il     for    the 
(hristiau  Science  .Service. 

Sccni'l'    tln'SC   Sllllfr-S    Ht 

SHERMAN   CLAY  &   CO.     |    „       „ 

HENRY  GROBE  |    ^^'^  Francisco 

(IV   any   di-ali-r   on   tin-    I'ar  iti.-   ('oast.      I'lililisln-d    liy 

MUNTZIINGER  &  DILWORTH,  New  York 

('I'lh-   House  of   Amei'icau  Soiif^s  i 


NEW    WILSON    G.    SMITH    FOLIO 


"Romantic  Sketches"  a   Delightful   Suite  of  Three   Light 
Piano    Compositions 


Wilson   G.   Smith 


Wilson  G.  Smith,  the 
pTiiiiient  American  com- 
poser, who  has  given  so 
much  of  real  worth  and 
value  to  the  world  of  mu- 
sic, has  recently  brought 
out  through  the  Sam  Fox 
Publishing  Co..  Cleveland. 
Ohio,  a  collection  of  com- 
positions for  the  piano 
which  has  been  accorded 
unusual  attention  and  rec- 
ognition, and  has  received 
much  favorable  comment 
in  musical  circles.  The 
volume  is  entitled  "Ro- 
mantic Sketches"  and  con- 
tains three  artistic  num- 
bers, "In  a  Gondola," 
"Love  Song,"  "An  Ancient 
I^egend."  The  opus  num- 
ber of  the  book  is  110. 

In  this  folio  the  com- 
poser is  seen  in  a  new  and 


somewhat  lighter  vein  than  in  most  of  his  former  com- 
positions. There  is  a  wealth  of  melody  and  tone  to  all 
of  these  numbers,  and  especially  in  the  first  two  is  the 
melody  beautiful  and  unusually  striking.  None  of  the 
numbers  are  as  difficult  as  much  of  his  former  work. 
In  "An  Ancient  Legend"  the  composer  has  built  upon 
a  sombre  theme — there  is  mystery  in  its  unusual  har- 
monies and  there  are  dark  unexplored  depths  in  the 
undercurrent  of  melody  predominating  there. 

The  numbers  would  be  classed  as  about  fourth  grade 
^third  to  fourth — and  are  especially  well  suited  to 
teaching  and  recital  work. 

Another  folio  by  this  distinguished  musician  which 
has  enjoyed  a  large  sale  is  "Autumn  Sketches,"  con- 
taining six  piano  solos.  Some  of  the  numbers  contained 
in  this  suite  are  being  used  in  concert  by  such  eminent 
artists  as  Ossip  Gabrilowitsch  and  Fannie  Bloomfield 
Zeisler.  "Autumn  Enchantment,"  one  of  the  numbers 
in  this  suite,  is  also  published  separately  in  a  special 
edition  as  revised  and  edited  by  Madame  Zeisler. 


WESSITSH    RECITAL  ATTRACTIVE    FEATURE 


Next  Tuesday  night  at  the  Colonial  Ballroom  of  the 
Hotel  St.  Francis,  Madame  Loisa  Patterson  Wessitsh. 
the  splendidly  regarded  soprano,  wlio  is  at  present  mak- 
ing her  home  in  this  city,  will  give  her  only  song  reciiai 
for  the  season.  Madame  Wessitsh  has  been  uniformly 
successful  in  her  art.  both  abroad,  in  the  eastern  music 
centers  of  the   United   States,  and  particularly  in   Cal- 


EMERSON 

A  Good  Value  In 

PIANOS 

For  the  Home 
For  the  Teacher 
For  the  School 

Sherman JSlay6c  Go. 


Kearny    and   Sutter   Streets.    San    Francisco 

Fourteenth    and   Clay   .Streets.    Oakland 
Sacramento  Fresno  .Stockton  San    Jose 

Portland  Seattle  Tacoma  Spokane 


FITZIU-DE    SEGUROLA    TICKETS    READY    MONDAY 


MME.     LOISA    PATTERSON    WESSITSH 

Prima    Donna    Soprano,   who   wdt   appear   in    Concert   at   the 

Colonial    Ballroom   of  the  St.   Francis   Hotel. 

giving   an    ideal    program 

ifornia.  since  she  has  returned  here  from  abroad.  Re- 
cent achievements  to  her  credit  include  a  triumpliant 
appearance  in  Los  Angeles,  where  she  was  the  joint 
soloist  at  an  all-star  program  with  Leopold  Godowsky. 
before  the  annual  convention  o(  the  Music  Teachers' 
Association.  The  Los  .Angeles  critics  accorded  her  un- 
stinted praise  at  this  event. 

In  the  Berkeley  Greek  Theatre  and  later  the  Tivoli 
Opera  House  performances  of  Gluck's  "Orpheus." 
Madame  Wessitsh  scored  a  most  emphatic  hit  in  the 
role  of  Eurydice.  bringing  to  her  slirine  hundreds  of 
admirers.  At  her  concert  she  will  be  heard  in  a  great 
variety  of  song  gems,  calculated  to  reveal  her  voice  in 
all  its  various  phases.  Works  in  French.  Italian.  Eng- 
lish and  native  Russian  will  be  featured,  and  with  Mrs. 
Robert  Hughes  at  the  piano,  the  attractive  program  will 
include  the  "Bel  Raggio"  aria  from  Rossini's  "Semira- 
mide,"  Beethoven's  "In  Questa  Tomba,"  "Paisiello's  "Ne 
cor  piu  non  mi  sento,"  two  original  Russian  songs  by 
Rimsky-Korsakoff,  presented  here  for  the  first  time. 
Tirindelli's  "Portami  via,"  and  Coquard's  "Hai  lull," 
also  to  be  sung  for  tlie  first  time  here,  the  aria  "D'Anior 
sui  All"  from  Verdi's  "II  Trovatore,"  Chausson's  "Les 
Papillons,"  Bizet's  "Vieille"  Chanson,  and  works  bv 
Dunn,  Frank  La  Forge,  .\rensky,  Frank  Bibb,  and  other 
noted  composers. 

Tickets  can  be  had  at  either  Sherman,  Clay  &  Co.'s. 
Byron  Mauzy's,  Kohler  &  Chase's  or  at  the  news  stand 
ot  the  St.  Francis, 


With  the  opening  of  his  concert  season  but  two  weeks 
distant,  and  with  a  long  string  of  the  choicest  attrac- 
tions to  ofter  to  the  public  of  San  Francisco.  Manager 
Selby  C.  Oppenheimer  feels  confident  that  the  coming 
musical  year  will  excel  any  that  has  yet  been  known 
in  this  city.  Auspiciously  will  the  young  impresario  in- 
augurate his  season's  work,  with  the  attractive  costume 
recitals  by  Anna  Fitziu,  the  famous  Metropolitan  and 
Chicago  Opera  Company  soprano,  and  the  noted  basso, 
Andres  de  Segurola.  In  tlie  entire  roster  of  the  two  fa- 
mous opera  companies,  no  finer  nor  more  attractive  so- 
prano than  Anna  Fitziu  occupies  a  place  in  the  affection 
ot  eastern  opera  goers.  She  is  an  American  girl,  who 
has  made  her  mark  in  the  foremost  musical  centers  of 
the  world.  Accepted  in  European  capitals  as  one  of  the 
world's  greatest  and  acknowledged  in  her  own  country 
as  one  of  the  top-notchers  in  concert  and  opera. 

For  a  dozen  years  de  Segurola  has  been  the  principal 
basso  of  the  Metropolitan  company,  a  distinction  that 
has  given  him  the  opportunity  ot  appearing  in  two 
score  roles.  The  two  artists  will  present  two  most  de- 
lightful programs  at  Oppenheimer's  Savoy  concert  hall, 
McAllister  and  Market,  on  Sunday  afternoon,  October 
13th,  and  again  on  Saturday  afternoon,  October  19th. 
The  delightful  programs  are  replete  with  songs  and 
arias,  duet  and  operatic  selections,  and  include  an  orig- 
inal one-act  operetta  specially  written  for  these  artists. 
On  the  first  program  will  be  found  the  noble  "Ritomo 
Vincitor"  from  "Aida"  by  Verdi,  the  Balatella  from  "1 
Pagliaeci,"  sung  by  Miss  Fitziu,  who  will  also  render 
Horsman's  "Bird  of  the  Wilderness,"  MacFadyen's  "In- 
ter Nos,"  and  Woorhis'  "A  Little  Word."  De  Segurola 
will  render  a  Mozart  aria  from  "Don  Giovanni. "  and 
Grieg's  "La  Jeune  Princesse."  as  well  as  Lieutenant  Gilz 
Rice's  "Dear  Old  Pal  of  Mine."  the  old  English  song  "I 
Will  Give  You  the  Keys  to  Heaven. "  and  the  Spanish 
sang  "Clavelitos."  by  Valverde.  Duets  by  Bartholemew 
(Pesca  Amore)  and  the  Barcarolle  from  the  "Tales  of 
Hofmann"  are  included,  and  the  operetta  called  "Grand- 
ma Was  Right,"  composed  by  Gabrielle  Sibella,  with 
lyrics  and  book  by  Marie  de  Salabous.  Eniil  J.  Polak 
will  preside  at  the  piano  at  the  Fitziu-de  Segurola  con- 
certs. A  program,  entirely  different,  will  be  given  at 
the  second  concert. 

Tickets  for  these  concerts  will  be  placed  on  sale  on 
Monday  morning  at  Sherman,  Clay  &  Co.'s  ticket  office. 
-Mail  orders  should  be  addressed  to  Manager  Oppen- 
heimer at  that  office.  These  should  include  current 
funds,  plus  the  federal  war  tax  added.  As  a  special 
accommodation  to  his  patrons,  Oppenheimer  will  return 
tickets  to  purchasers,  through  the  mail,  whether  en- 
velope is  included  or  not,  unless  specifically  ordered 
otherwise. 
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General    Management 

Jessica  Colbert 

401  HEARST  BLDG. 
Louis  Persinger  Horace  Britt  San  Francisco  Series 
Louis  Ford  Gyula  Ormay  Direction 
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BRANDTS  C0NSERV.4T0RY  OF  MUSIC 

2211    SCOTT  ST.,    Between   Clay   and    Washington 
Mr.  Noah   Brandt.  Violin  Mrs.  Noah   Brandt,  Piano 


HARMONY  CLASSES 

Special  Xornuil  ruurse  fur  Teacliers  ami  Students  Conducted 
\<y  WILL:AM  J.  McCOY.  author  of  CUMULATIVE  HAR- 
MONY. Individual  Attention.  Term  of  twelve  weeks  begin- 
ning in  San  Francisco.  Monday.  September  2.  at  3  o'clock. 
!'n2  Kohler  &  Chase  Bldg^.  In  Oakland,  Tuesday.  September 
3rd,    at    3   o'clock.    Pacific    Building, 

TER>rS   RE.\SONABLE 


MR.  FRANCIS  STUART  OF  NEW  YORK 

TEACHER  OF  SINGING 

In  San  Francisco  from  April  7  to  October  1,  1918. 
Residence  Studio,  1224  Leavenworth  St.  Tel.  Prospect 
2962.  New  York  City,  from  October  Isl.  Permanent 
studio  address,   Carnegie  Hall. 
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Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


ALBERT  RAPPAPORT  GOES  ON  VACATION 


Albert  Rappaport.  the  successful  and  very  active  bari- 
tone soloist,  left  for  his  vacation  at  Lake  Tahoe  and 
will  remain  two  weeks.  After  his  return  he  will  resume 
his  artistic  activities,  and  will  no  doubt  be  heard  fre- 
quently in  concert  during  the  season.  Mr.  Rappaport 
Is  going  on  his  vacation  rather  later  than  most  of  his 
colleagues,  but  he  has  been  kept  so  busy  that  he  was 
unable  to  leave  before  this. 


JOINT  CONCERT 
METROPOLITAN  OPERA  STARS 

ANNA 

^      F  I  T  Z  I  U 

AMERICAN  SOPRANO 
^  And 

ANDRES  DE 

SEGUROLA 

FAMOUS  BASSO 

SAVOY  THEATRE 

SUNDAY  AFTERNOON   (October  13)   and 

SATURDAY  AFTERNOON  (October  19) 

Tickets:  $2,  $1.50,  $1,  NOW  ON  SALE  AT 

Sherman,  Clay  &  Cos.  Mail  Orders  to  Selby 

C.  Oppenheimer,  Mgr.,  Sherman,  Clay  Bldg. 

COMING:    Yolanda  Mero,   Pianist,   and 

Lambert  Murphy,  Tenor 

SHAVITCH-SASLAVSKY-BEM 

Chamber  Music  Trio 
ITALIAN  ROOM,  HOTEL  ST.  FRANCIS 
TUESDAY  NIGHT,  OCTOBER  8,  1918 
Trio  op.  92,  Saint-Saens 
Sonata,  op.  24,  Lazarri 

(Violin  and  Piano) 

Trio  op.  9,  Rachmaninoff 

Tickets  $1  (tax  extra) 

Second  Concert — November  12 

Third  Concert — December  10 

Series  Tickets— $2.50 

Managemei!t — Selby  C.  Oppenheimer 


SONG  RECITAL  BY 

LOISA  PATTERSON 
WESSITSH 

PRIMA  DONNA  SOPRANO 

Mrs.  Robert  Hughes,  Accompanist 

COLONIAL  BALLROOM, 
HOTEL  ST.  FRANCIS 

NEXT  TUESDAY  EVENING 

Tii-kets  .+1.01):  liox.-s  .+10  ami  $15  (tax  ex- 
tra). On  sale  at  Slierman,  Clay  &  Co's. 
Kohler  &  Chase's  and  Byron  JIauzy's.  and 
News  Stand  St.  Fram/is. 

CHICKERING  PIANO  USED 


(irphntm 


O'FARRELL.    Between    STOCKTON    and    POWELL 
Week    Beginning    THIS    SUNDAY    AFTERNOON 

MATINEE    EVERY    DAY 


A  WONDERFUL  NEW  BILL 
Julius  Tannen,  < 'halterhnx ;  Wilbur  Mack  &  Co.  in 
"A  I'air  of  Tickets:"  The  Creole  Fashion  Plate.  He- 
Imeator  of  Songs  and  Fnshion;  Albert  Vertchamp. 
Violin  Virtuoso,  assisled  at  the  Piano  hv  Jr.vce  Al- 
berte;  Fisher  <£,  Hawley  in  "Business  Is  Business:' 
Mellette  Sisters  with  Lew  roll...k  at  the  fian..  in  a 
Scn^  and  Iianee  Flevue;  Heras  &  Preston.  Fast  and 
Funny:  Official  War  Review;  Florrie  Mtllership, 
Charles    O'Connor    &    Co.    in    '•The    Girl    on    the    Maga- 


Evening    Prices   10c.   25c,   50c,   75c.   $1.00 

Matinee    Prices    (except    Saturdays,    Sundays    and 

Holidays),   10c.  25c,  50c.   Phone  Douglas  70 


HERBERT    I.    BENNETT    CONTINUOUSLY    ACTIVE 

For  the  first  time  since  the  managing  editor  became 
associated  with  the  War  Camp  Community  Service,  the 
editor  of  the  Pacific  Coast  Musical  Review  had  an  op- 
portunity to  have  a  chat  with  Herbert  I.  Bennett,  ana 
this  conversation  had  to  take  place  on  the  street  last 
Sunday  morning  in  front  of  the  Olympic  Club,  quite  an 
appropriate  spot  for  such  an  important  meeting.  Mr. 
Bennett  just  came  from  a  consultation  at  the  Palace 
Hotel  and  was  getting  ready  to  go  back  to  Sacramento. 
He  even  didn't  have  time  to  eat,  and  the  editor  of  the 
Pacific  Coast  Musical  Review  can  do  without  almost 
anything  except  eating. 

Mr.  Bennett  told  us  that  his  district  had  been  en- 
larged and  he  was  now  even  busier  than  before.  His 
activities  are  centered  in  Sacramento,  but  his  district 
includes  Mare  Island,  the  Mather  Aviation  Field,  and 
the  various  cities  within  reach  of  these  two  military 
reservations.  Among  these  cities  are  Napa,  Stockton 
and  otiier  cities  of  equal  importance.  Mr.  Bennett's 
duties  are  mainly  concentrated  in  the  organization  of 
Defenders'  Clubs  and  similar  entertainments  for  the  en- 
listed men  outside  the  camp  grounds.  He  is  enjoying 
h.s  work  greatly  and  is  just  as  enthusiastic  now.  if  not 
more  so.  than  when  he  began.  He  wants  to  be  remem- 
bered to  all  his  friends,  and  says  that  they  must  not  be 
offended  when  he  is  not  always  able  to  reply  tn  the  kind 
letters  that  he  occasionally  receives. 


STANDARD 
TEAC  HIN  G 
COMPOSITIONS 

For  the  Piano 

SAM  FOX 

Library  Edition 

An  edition  of  standard  seuii-classic 
(MMnpositions  wliiirh  are  especially  suit- 
able for  teaeliinji:  and  recital  work  em- 
bracin;'  a  wide  variety  of  music. 


PIANO  SOLOS 

Sparklets    MUes 

A  Japanese  Sunset  Deppen 

Basket  of  Eases  - Albers 

Eleanor   Deppen 

Sweet  Forget-Me-Nots  Miles 

Iris  __ Reynard 

Baint;  Daffodils  MUes 

A  Garden  Dance  Vargas 

Bowl  of  Pansics  Eejmard 

Legend  of  a  Rose  Reynard 

Tulips   Miles 

Water  Lilies  St.  Clair 

In  Poppyland  ^bers 

Dance  of  the  Raindrops Adams 

At  Sunset  Brewer 

SEE  YOUR  DEALER 

Sam  Fox  Publishing  Co. 

CLEVELAND,  O.,  U.  S.  A. 


MRS.   FANNY   BAILEY   SCOTT   A   VISITOR    HERE 


Mrs.  Fanny  Bailey  Scott,  s  oprano.  so  well  known 
througli  her  successful  concert  work,  choral  singing 
and  church  work  throughout  California,  is  here  on  a 
visit,  after  devoting  almost  the  entire  year,  since  Feb- 
ruary last,  to  singing  at  the  encampments  in  the  North- 
west. Mrs.  Scott  has  become  identified  with  army  work 
and  is  under  direct  supervision  of  the  army  authorities. 
She  has  been  stationed  at  Camp  Lewis  and  has  been 
singing  throughout  the  territory  of  the  Northwest  Pa- 
cific District.  She  is  on  the  regular  staff  of  the  national 
war  council  of  the  Y.  M.  C.  .\.  She  has  been  giving 
a  series  of  excellent  programs  containing  only  the  most 
representative  compositions,  as   she  discovered   pretty 


MRS.    FANNY    BAILEY    SCOTT 

The  well   known   Califorman   Soprano,  who   has   been   singing 

in  the  Military  Camps  of  the  Northwest  during  the 

last    seven    months 

soon  that  the  American  soldiers  are  really  fond  of  the 
best  music.  She  has  therefore  appealed  to  the  highest 
taste  and  not  to  the  lowest.  Throughout  her  tours  Mrs. 
Scott  has  been  singing  to  crowded  houses,  giving  four 
concerts  a  week. 

Her  details  took  her  also  into  the  Hospital  Wards, 
where  she  was  able  to  do  a  great  deal  of  work.  Not- 
withstanding her  continuous  activity  she  was  able  to 
sing  for  some  of  the  Tacoma  and  Seattue  churches,  and 
the  Amphion  Club  of  Seattle  has  asked  her  to  sing  after 
her  return  in  December.  Mrs.  Scott  will  remain  here 
a  month  or  two.  after  which  time  she  will  resume  her 
work  in  the  Northwest.  Mrs.  Scott's  husband  is  at 
Camp  Lewis  and  her  brother  is  in  France. 


CECIL  COWLES  BACK  IN  NEW  YORK 


Cecil  Cowles,  the  successful  young  pianist  and  com- 
poser, is  back  in  New  York  after  spending  her  vacation 
at  .Asbury  Park.  X.  V.  Miss  Cowles  has  been  very  busy 
during  the  summer  studying  and  preparing  for  the 
season.  She  expects  to  appear  in  public  quite  fre- 
quently and  has  finished  some  new  compositions.  She 
is  meeting  with  splendid  success,  and  has  ample  oppor- 
tunities to  become  known  as  well  as  broaden  in  her 
endeavors. 


SUNDAY 
OCT.  6 

2:30  Sharp 

GALA 

CONCERT 


MURATORE 

PROGRAMME    EXTRAORDINARY 

GEORGES   TRUC.   Solo    Pianist 

ALEXANDRE    DEBRUILLE.    Solo    Violinist 

EXPOSITION  AUDITORIUM 

rickffj  at    Kofiler  &    I'hase's  and    Shemian.   Clay    & 
s      M.\iL  (tUI>p:RS  IXA'ITED.     Sen.l  self-addressed 
ni|.<>.l  envel"t>**.    with  check  an.]    war  lax.   tn  Frank 
Mealv     .Manager.   :**>*>   Kohler  Ac   Chase   BIdg. 
75c.  $1.  $1.50,  $2.  $2.50.     War  Tax    Extra 
Mason  &  Hamlin  Pianu 
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GREAT    VIOLINST    AT    ORPHEUM    NEXT    WEEK 


The  Urpheum  announces  for  next  week  a  bill  which 
"reaches  the  highest  standard  of  vaudeville  and  is  re- 
markable for  its  novelty,  there  being  only  one  holdover 
In  it.  Julius  Tannen,  one  of  the  best  of  monologists 
and  recently  a  star  in  "Potash  and  Perlmutter."  In 
which  he  scored  a  great  hit  as  Mawruss  Perlmutter,  has 
returned  to  his  old  love — vaudeville^and  will  amuse 
with  an  entirely  new  monologue.  Tannen's  gift  of  the 
gab  is  known  and  appreciated  wherever  there  is  an 
English  speaking  theatre. 

Wilbur  Mack  will  appear  in  his  own  comedy  skit.  "A 
Pair  of  Tickets,"  in  which  it  will  be  remembered  he 
scored  such  a  great  hit  last  season.  It  has  been  en- 
tirely revised  and  new'  numbers  introduced,  with  the 
result  that  its  success  is  greater  than  ever.  He  brings 
with  him  his  own  supporting  company,  which  includes 
Gladys  Lockwood,  a  great  San  Francisco  favorite.  Al- 
bert Vertchamp,  one  of  the  largest  stars  in  the  musical 
firmament,  although  only  twenty-two  years  of  age.  is 
a  violin  virtuoso  who  lias  mastered  a  repertoire  which 
musical  experts  declare  is  one  of  the  largest  ever  under- 
taken by  an  artist.  He  has  the  assistance  of  Joyce 
Alberte.  a  gifted  pianist,  and  the  couple  are  proving  one 
of  the  musical  sensations  of  the  season. 

The  Creole  Fashion  Plate  is  the  best  female  imper- 
sonator that  has  appeared  before  the  public  since  Julian 
Eltinge.  He  is  the  possessor  of  two  equally  good  voices, 
the  one  a  soprano  and  the  other  a  basso.  His  act  is 
highly  entertaining  a  decided  novelty.  George  M. 
Fisher  and  John  K.  Hawley,  clever  and  popular  comed- 
ians, will  appear  in  a  comedy  playlet  by  James  Horan 
entitled  "Business  is  Business,"  which  gives  them  a 
splendid  opportunity  for  the  exercise  of  their  abilities 
and  is  entertaining  from  start  to  finish.  The  Mellette 
Sisters  will  present  a  series  of  novel  and  attractive 
songs  and  dances.  Both  girls  are  exceptionally  tal- 
ented and  their  good  looks  are  enhanced  by  beautiful 
and  tasteful  costumes. 

Heras  and  Preston  are  a  team  of  acrobats  and  comed- 
ians who  accomplish  the  seemingly  impossible  and  have 
the  merit  of  variety  and  originality.  The  latest  series 
of  the  Official  War  Revue  will  be  exhibited.  The  re- 
maining act  will  be  Florrie  Millership,  Cliarles  O'Con- 
nor and  Co.  in  the  musical  skit,  "The  Girl  on  the 
Magazine," 


FINAL    WEEK    OF    "HEARTS    OF    THE    WORLD" 


The  hnal  presentations  of  D.  W.  Griffith's  master- 
piece. "Hearts  of  the  World,"  are  on  at  the  Alcazar 
Theatre.  On  Saturday  night,  October  5.  it  will  be  seen 
for  the  last  time,  rounding  out  a  period  of  fifteen  weeks 
of  record-breaking  success.  That  it  will  be  returned 
to  this  city  soon  is  highly  improbable.  That  it  will  be 
presented  at  prices  lower  tlian  the  scliedule  in  force  at 
the  Alcazar  is  impossible.  Manager  Will  Kellner  an- 
nounced that  according  to  the  terms  of  the  contract 
by  which  Sol  L.  Lesser,  at  a  cost  of  $250,000.  secured 


the  rights  to  the  Pacific  Coast,  the  present  Alcazar 
prcies  will  be  enforced.  Thus  those  who  neglect  the 
opportunities  yet  afforded  during  this  coming  and  final 
week  will  be  unable  to  repair  their  loss.  How  great 
this  loss  will  be  can  be  inferred  from  the  fact  the  fif- 
teen weeks'  of  unprecented  success  in  this  city  is  being 
endorsed   everywherf    throughout   the    United    Stales. 


RUDOLPH  GANZ 

on  the 

Pacific  Coast 

November 

1918 


M.WAGKMKXT: 

CHARLES  L.  WAGNER 

511  Fifth  Avenue,  New  York  City 

Assnciale  Manufier: 
D.  F.  McSWEENEY 

Steinway  Piano 


THE  CURRAN  (FORMERLY  THE  CORT)  THEATRE 

"Parlor,  Bedroom  and  Hath,"  so  ingenuously  and  en- 
gagingly disclosed  at  the  Curran  Theatre  (formerly 
known  as  tlie  Cort)  during  the  past  week  will  be  re- 
vealed for  a  second  and  final  week  beginning  Sunday. 
So  genuine  has  been  tiie  interest  in  this  keen,  sparkling 
comedy  that  it  might  easily  have  run  here  for  four 
weeks,  but  the  conservative  booking  of  the  A.  H.  Woods 


office  mapped  but  two  weeks  for  San  Francieco  in  ite 
transcontinental  tour.  It  is  a  matter  of  theatrical  his- 
tory that  when  ('.  W.  Bell  and  Mark  Swan  wrote  the 
play  and  fixed  upon  its  title  its  merit  as  a  laugh  pro- 
ducer was  acclaimed  by  every  manager  to  whom  it  was 
submitted.  But  producers  balked  at  the  title  which  Bell 
and  Swan  steadfastly  refused  to  cliange.  When  A.  H. 
Woods  finally  produced  the  work  and  its  success  was 
immediately  marked,  the  chagrin  of  those  to  whom  it 
had  been  offered  may  be  realized.  It  is  one  of  the  most 
successful  farces  produced  in  recent  years  and  great 
credit  attaches  to  the  producer,  who  has  provided  it 
with  an  uncommonly  competent  and  singularly  engaging 
cast,  headed  by  lOda  Ann  Luke  and  Homer  Barlim. 


POLACCO    TO    BE    CONDUCTOR    FOR    CHICAGO    CO. 


The  Eastern  music  journals  received  this  week  con- 
tain the  pleasing  news  that  Giorgio  Polacco  has  been 
engaged  as  principal  conductor  of  the  Chicago  Opera 
Company  by  Cleofonte  Campanini,  who  has  decided  to 
lay  down  the  baton.  Congratulations  are  in  order  all 
around,  inasmuch  as  Polacco  is  surely  one  of  the  most 
brilliant  and  competent  conductors  ever  swinging  the 
baton  in  this  country,  and  this  means  a  great  deal.  If 
the  Chicago  company  continues  to  improve  its  artistic 
personnel  as  it  has  done  in  recent  years,  there  is  reason 
-to  believe  that  it  will  eventually  surpass  the  Metropol- 
itan Opera  Company,  unless  the  latter  "gets  a  move  on." 


J.    L.    DILWORTH    VISITING    PACIFIC    COAST 


J.  L.  Dilworth  of  Huntzinger  &  Dilworth.  a  prominent 
New  York  publishing  house,  is  visiting  the  Pacific  Coast 
on  one  of  his  regular  trips  in  the  interests  of  his  popular 
firm.  Huntzinger  &  Dilworth,  now  three  years  in  busi- 
ness, have  already  made  themselves  strongly  felt  in  the 
publishing  field,  for  they  do  not  only  publish  composi- 
tions neatly  printed,  but  they  have  selected  a  class  of 
works  that  are  of  the  highest  calibre,  while  they  never- 
tlieless  appeal  to  the  taste  of  the  general  public.  We 
shall  have  more  to  say  about  this  publishing  house  next 
week.  Huntzinger  &  Dilworth  confine  their  publica- 
tions to  songs. 


ANOTHER   PASMORE    PUPIL   SCORES   SUCCESS 


Miss  Althea  Burns,  soprano,  was  soloist  at  the 
monthly  musical  service  at  St.  Stephens  Episcopal 
Church  on  Sunday  evening,  September  22.  and  charmed 
the  congregation  with  the  beauty  and  sympathy  of  her 
vuice  and  the  classical  renditon  of  her  numbers,  par- 
ticularly the  Ye  Shall  p-eed  His^  Flocks,  from  Handel's 
Messiah.  Miss  Burns  is  one  of  H.  B.  Pasmore's  ad- 
vanced pupils. 


Subscribe  for 
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has  created  among  the  most  discrimiinating  and  cultured  musi- 
cians, gives  it  a  unique  position  in  the  musical  world.  No  other 
piano  ever  aroused  such  enthusiasm  on  the  part  of  musicians. 
This  is  not  the  result  of  chance,  of  extensive  advertising  or  sen- 
sational methods  on  the  part  of  its  manufacturers.  It  is  due  to 
epoch-making  improvements  of  a  scientific  but  w^holly  practical  nature — notably  the  Tension  Resonator 
— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  wrill 
be  gladly  made  at  our  w^arerooms.      We  invite  most  careful  investigation. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 
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SEVENTEENTH  ANNUAL  EDITION 
PACIFIC  COAST  MUSICAL  REVIEW 

Wai  be  Published  on  SATURDAY,  OCTOBER  26 
Reserve  Your  Space  Early 

RATES:    One   Page,   $75.00;    Half   Page,   $37.50;    Third   Page 

(Column),  $25.00;    Quarter  Page,  $20.00;    Sixth  Page   (ij 

Column),  $15.00;   Eighth  Page,  $10.00;   One  Inch 

Double  Column,  $5.00.   Nothing  Less  Accepted 


Jessica  Colbert 

Concert    and    Theatrical    Management 

Professional  Register  for  Concert,  Church 

and  Teaching  Engagements 

Rooms    -401-402   HEARST    BUILDING 

Phone:    Sutter   4^J:'.7 

Giacomo  Minkowski 
Mme.  Minkowski 

Late   of  New  York,   Berlin   and  Dresden. 
Vocal  Studio,  Su:te  506,  Kohler  &  Chase. 

MRS.   WILLIAM   STEINBACH 

VOICE  CULTURE 

Studio: 
902  KOHLER  &  CHASE  BLDG. 


San    Francisco 


Phone:    Kearny    5454 


ALBERT  RAPPAPORT 

DRAMATIC    TENOR 

Concerts — Oratorio — Opera 

Room   1001    Kohler   &   Chase   BIdg. 

Telephone    Kearny    5454 

Estelle  Heartt  Dreyfus 

IN  PURPOSE  PROGRAMS 

SOI -2  Majestic  Theatre  Bldg.,  Los  Angeles 

BEATRICE   CLIFFORD 

PIANIST — ORGANIST 

2527    College    Avenue,    Berkeley 

320    Frederick    Street,    San    Francisco 

Mrs.  Carroll  Nicholson 

CONTRALTO 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
nont.  Tel.  Piedmont  304.  Mon.,  Kohler 
t  Chase   Bldg.,   S.    F.       Tel.    Kearny    5454. 
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Music  Teachers  Earn    More 

Teach  adults  and  chil- 
di-en  partly  in  classes, 
one -half  hnur  private 
lesson,  one  hour  class 
lesson  per  week. 
HELP  YOURSELF 
Improvise,  play  and  write 
95220  modulations  from  one 
given  tone.  Memorize  spon- 
taneously without  saying  let- 
ters. Create  keyboard  and 
written  harmony  Teach  with 
-Scientific       Pedagogv.  Prices, 

$10, 'Ht    to   S22i"' 

SUMMER    SESSIONS 

New    York    City.      June    10  to  29 

Chicago,  July     8  to  27 

Asheville,    N.    C      Aug.   12  to  31 

Address: 

EFFA     ELLIS     PERFIELD 

218   S.    Wabash    Avenue.    Chicago 

New   York   Ci*y.    109   W.  45th   St. 

St.   James    Hotel 


THE  PASMORE  SYSTEM  OF 
VOCAL  TECHNIC 

DEVELOPS:  Enduring  beauty  of  tone:  full 
power  without  forcing  and  without  loss  of 
quality:  delicacy  without  weakness:  complete 
range  without  muscular  effort;  perfect  in- 
tonation. 

Residence  Studio:  1470  Washington,  near 
Hyde.      Phone    Franklin    836. 

ARTISTS   CONCERT   SERIES 

Auditorium  Opera  House.  Oakland.  Cal. 
Season  1913-1919.  Brilliant  season  just  closed. 
Five  repeat  attractions,  featuring  world's 
foremost  artists.  Season  Prices:  50c,  75c  and 
$1.00  per  concert — one-half  regular  single  ad- 
mission prices.  Make  reservations  now. 
Z.  W,  Potter.  Concert  Manager,  Room  6. 
Sherman.  Clay  &  Co.  Building.  Tel.  Oak. 
449:    after   6   p.    m..    Oak.   451    K. 

KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San     Francisco    Symphony    Or- 
chestra.    Available  for  Concerts.  Recitals 
and    Instruction. 

Studio:    985    MARKET   STREET 
Res.    Phone   Pacific   5615 

LYDIA  STURTEVANT,  Contralto 

Opera.   Concerto,    Oratorio 

Studio:    2168   Shattuck   Avenue,    Berkeley 

Phone    Berkeley    131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.  European  Credentials 

1242   TAYLOR    ST.      Prospect   5376 

DOUILLET  CONSERVATORY 
OF  MUSIC 

1721    JACKSON    ST..   SAN    FRANCISCO,   CAL. 

MISS    EDITH    CAUBU 

PIANO 

Studio:   376   SUTTER   ST.  Kearny   2637 

Residence   Phone    Franklin   2932 

Caroline  Halsted  Little,Soprano 

Eight  Years  Abroad— Studied  with  Lilly 
Lehmann,  De  Sales  and  others — -Correction  of 
Singers'  Nodes.  Strain  Tremolo.  Sreathiness. 
Studio:  Kohler  &.  Chase  Bldo.,  Tel.  Kearny 
5454. 

MME.  M.  E.  VINCENT,  Voice 

Studio,  Suite  908  Kohler  &  Chase  Bldg. 
Phone  Kearny  4189.  Residence  Phone 
Franklin   782.      Hours,    10  to  4  Daily. 


THE  MUSIC  STUDENTS  SPELLING  BOOK 

By  MRS.  CROSBY  ADAMS 

A  music  spelling  book  that  provides  not  only  the  same  working  plans  found  In 
other  books  of  the  same  nature,  but  Each  Set  of  Staves  has  Its  Keyboard,  so  that  the 
student  IS  taught  to  know  not  only  the  various  stall  positions  for  the  words  spelled  but 
the  keyboard  positions  as  v»ell,  .\  look  through  the  book  will  readily  conilnce  you  of 
the  grt-at  advantage  'jf  this  spelling  book  over  all  others.  ORDER  FRc^M  VOW  ON 
HENRY    C  R  O  B  E,    In  the  .lore  of  Wiley  B.  Allen  Co.,  13S-IS3  Kearny  Street 


ERNST  WILHELMY 

Vuice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St..  S.  F.  Phone:  Douglas  3557; 
and  2431  College  Ave.,  Berk.  Tel.  Berk.  1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF  SINGING 
Studio:  1920  Scott  St.  Phone  Fillmore  1561 

Mme.  Isabelle  Marks 

CONTRALTO 
Voice  Culture.    Suite  "C"  Kohler  &  Chase 
Building.      Telephone:    Kearny    54S4. 

ALMA  SCHMIDT^KENMDV 

PIANIST 
Studios;   San    Francisco,    Hotel    Normandie, 
Suiter  and  Cough  Streets.      Berkeley.  1535 
Euclid  Ave.      Phone  Berkeley  8555. 

ACHILLE  L.   ARTIQUES 

Graduate    Schota    Cantorum,    Paris 
Organ,     Piano,    Harmony,    Counter    Point. 
Studio:    Arrillaga    Musical    College.       Re«.: 
138  Eighth  Ave.,  S.F.  Phone  Pacific  5740. 

ANIL    DEER    STUDIO 

1036    HAIGHT    STREET 
Studio  Tel.  Market  2941.  Residence  Phone 
.Mission   2ti7S.     By   .\ppointnient   Only. 

EVELYN  SRESOVICH  WARE 

PIANIST 
2943  Buchanan  Street.    Phone  West  3558. 

Joseph  George  Jacobson 

PIANO 

1276  California  St.      Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:    3107    Washington   Street 

Phone    Fillmore     1847 


SIR   HENRY   HEYMAN 

SOLO  VIOLINIST-MUSICAL  DIRECTOR 

Teaches    Violin,    Viola,    Ensemble    Playing 
434   Spruce   Street.    Phone:    Fillmore    1131 


JOHN  W.  METCALF 

Pianoforte    and    Harmony    Instruction 
Studio:  816   First   Savings   Bank   Bldg. 

Oakland.      Phone   Oakland    3172. 

Residence   Phone:    Berkeley   6935 

Fickenscher  Studios 

1103-04    CARNEGIE    HALL.    New    Yorl<    City 

EMERSON    STUDIOS 

239     GEARY     STREET.     SAN     FRANCISCO 

Geo.  Stewart  McManus  pianist 

47  GAFFNEY  BUILDING.  376  Sutter  Si. 
S.  F.  Phone  Kearny  5438.  Res.  2306  Leav- 
enworth    Street.      Phone    Prospect    5430. 

FREDERICK    MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1 726  Lc  Roy  Ave., 
Berkeley.       Phone  Berkeley   539. 

Ada  Clement  Piano  School 

Fall   Term   September    1st 
3435  Sacramento  St.     Phone  Fillmore  898 

Jack  Edward  Hillman,  Baritone 

Studio:  Kohler  &  Chase  Bldg.  Phone 
Kearny  5434.  Open  For  Engagennents. 
Management:  Blake-Amber  Lyceum  Dept., 
San  Francisco. 

HENRY    SIERINQ 

Teacher  of  Violin  and   Ensemble 
880  Bush  Street  Phone  Prospect  4688 

WENCESLAO  VILLALPANDO 

VIOLINCELLIST 

Concerts,  Mustcales,  Ensemble,  Instruc- 
tion. Pantages  Bldg..  Studio  711,  by  ap- 
pointment only.  Oakland  address,  5439 
Miles   Ave.       Phone   Piedmont   5838^^ 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temp'e  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.     2539  Clay  St.      Phone  West  3890. 


^^'^  ^trJ^  ^°^'^    Mme.  M.  Tromboni 


Georgia  Kober 

AMERICAN   PIANIST 

300  FINE  ARTS  BUILDING 

CHICAGO,  ILL. 

Theodor  Salmon 


Concert  Pianist  and 
Teacher 

Studio  601  Kohler  &  Chase 
Bldg.     Tel.  Kearny  5454. 


0 


M.  M.  I.  iMYERS,  PIANIST 

Teacher  of  Pianoforte.  Harmonv  and 
Theory 

MRS.  EDITH  L.  O'BRIEN 

Preparatory  Teacher.     Tel.  Franlilin  724. 
Studio,  1327  Leavenworth   St.,  Apt.  12 
Tel.  Franklin  2519 

Percy  A.  R.  Dow,  Voice 

Summer  Studios  Open 
5622    Ocean    View    Drive.    Oakland,    Wed. 
376   Sutter  St.,   San   Francisco,  Thursday 

Phone   Piedmont  2590 

EDWARD   BENEDICT 

ORGAN     SOLOIST 

CALIFORNIA    THEATRE 

San   Francisco.  Calif. 

Marie  Partridge  Price 

Soprano  Soloist — Teacher  of  Singing, 
Recitals,  Concerts,  Church  and  Oratorio. 
1090  Page  Street.       Phone   Park  87. 

TEACHERS'   DIRECTORY  ~ 

PIANO 

SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franltlin  8212 

EDWARD    FABER    SCHNEIDER 
Boliemian  Club  San  Francisco 

ELIZABETH    SIMPSON 
2327  Cedar  St..  Berkeley.    Tel.  Berk.  1310 

MRS.    FRANCES    MARTIN    EDWARDS 

Hotel  Regent  Plione  Douglas  2260 

ISRAEL  SELIGMAN 
R  501  Kohler  &  Chase  Bldg.  Kearny  5451 

AURORA  THOMPSON,  A.  G.  S.  M. 
i46  25th  St.,  Oakland        Phone  Oak  7.304 

ALBERTA    LIVERNASH    HYDE 
S18  Grove  Street.         Telephone  Park  105 

VOCAL 

MRS.   RICHARD   REES 
S15  Grove  Street  Tel.  Park  5175 

FERNANDO   MICHELENA 

2315  Jackson  Street  San  Francisco 

MRS.   OLIVE    REED   CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

ANNE   W.   NEALE 
341  5th  .\ve..  nr  Geary.      Phone  Pac.  2146 

ANTOINE    DE    VALLY 
Studio  973  .Market.        Phone  Douglas  400 

VIOLIN 

LION    GOLDWASSER 
R  1006,  Kohler  &  Chase  Bldg.  Kearny  5454 

OTTO  RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

"  HOTHER    WISMER 

2841  Steiner  Street  Phone  West  43S 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  836J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 


CELLO 


SOPRANO 

Res.  Studio:  San  Francisco,  2119  Scott  St. 

Phone  Fillmore   1820 


VOICE   INTERPRETATION 

Kobler  &  Chase.  Bldg.  Phone  Kearny  54S4 


STANISLAS   BEM 
Jioe  Kohler  &  Chase  Bldg.  San  Francisco 

GEORGE   VON    HAGEL 
681  Victoria  Street.  Phone  Randolph  1292 


PACIFIC     COAST     MUSICAL     REVIEW 


THE  NATIONAL  AMERICAN  MUSIC  FESTIVAL 

American  Artists  and  Composers  Co-operate  in  a  Unique  Event  of 

the  Utmost  Importance  at  Lockport,  New  York,  Under 

the  Able  Direction  of  A.  A.  Van  De  Mark. 


One  of  the  most  important  musical 
events  in  the  United  States  is  the  Na- 
tional American  Music  Festival  which  is 
given  every  year  during  the  first  week  ot 
September  at  Lockport.  N.  Y.,  under  the 
general  direction  of  A.  A.  Van  de  Mark, 
who  really  is  the  originator  of  the  idea. 
The  most  recent  of  these  events  took 
place  during  the  week  from  September 
2d  to  September  Sth  of  this  year.  The 
idea  of  this  festival  is  to  give  American 
artists  and  American  composers  an  op- 
portunity to  prove  that  they  may  easily 
be  classed  among  the  most  distinguished 
representatives  of  the  art  anywhere.  This 
year  there  were  not  less  than  162  com- 
posers represented  on  21  programs. 

As  will  be  seen  San  Francisco  is  here 
represented  by  Miss  Rosalie  Housman. 
whose  works  were  sung  by  Miss  Clarinda 
Smith,  and  were  enthusiastically  re- 
ceived. Here  are  some  of  the  comments: 
"Miss  Housman  writes  in  the  modern 
idiom  and  has  her  own  note  of  origin- 
ality. She  is  the  exceptional  composer 
of  music  who  is  thoughtful  enough  to 
give  credit  on  her  programs  to  the 
writers  of  the  verses."  This  comment  is 
from  a  Lockport  daily  paper.  Leonard 
Liebling  of  the  Courier  said  of  her: 
"Rosalie  Housman  is  a  young  composer 
who  has  imagination  and  daring.  'A  Chi- 
nese Screen'  shows  her  at  her  best." 
Charles  E.  Watt  spoke  of  Miss  Housman 
in  Music  News.  Chicago,  of  September 
13  as  follows:  "Miss  Housman  is  dis- 
tinctly futuristic  in  her  work,  but  inter- 
esting withal  and  logical  according  to  her 
beliefs."  Miss  Housman's  compositions 
presented  on  this  occasion  were:  On  the 
Downs.  An  Irish  Nocturne  and  a  Chinese 
Screen.  Mr.  Watts  says  further:  "All 
were  interesting  but  the  second  was  so 
much  the  best  liked  that  it  had  to  be 
repeated." 

The  following  interesting  report  of  the 
event  has  been  forwarded  to  the  Pacific 
Coast  Musical  Review  by  one  of  those 
present  on  that  occasion: 

Lockport,  N.  Y..  September  10.  1918. 
I  rather  thought  the  doings  at  Lock- 
port  would  be  of  interest  to  you,  and  as 
the  idea  is  so  nation-wide  in  its  scope.  I 
thought  possibly  you  care  to  be  posted. 
Composers  and  singers  are  invited  to 
participate  in  the  seven  days'  festival. 
The  town  is  quaint  and  attractive,  and 
situated  between  Rochester  and  Buffalo, 
and  also  near  Niagara.  A.  A.  Van  de 
Mark  is  the  originator  of  the  plan  ana 
this  was  the  third  annual  festival.  Lock- 
port  very  hospitably  opened  its  doors  and 
homes  to  its  guests,  and  the  ladies  of  one 
of  the  important  churches  conducted  an 
artists'  dining  room  in  the  basement  of 
the  parsonage.  Artists  and  composers 
met  there  for  the  purpose  of  eating  as 
well  as  getting  acquainted,  personally 
and  professionally,  and  the  "community" 
spirit  w^as  "immense." 
■  Concerts  were  held  three  times  a  day, 
and  there  were  large  and  appreciative 
audiences.  Of  course,  only  American 
music  was  permitted  and  one  was  amazed 
how  much  there  is  and  at  its  growing 
standard  of  excellence.  About  twenty- 
two  composers  were  present  and  from 
forty  to  fifty  artists  from  New  York,  Chi- 
cago, St.  Louis,  Boston.  Pittsburgh  and 
other  cities.  Several  of  the  publishers 
sent  their  representatives  like  Oliver 
Ditson  Company  and  Witmarks.  The  mu- 
sical journals  had  their  people  covering 
it.  Mr.  Liebling  of  the  Courier  and  Chas. 
Watt  of  the  Music  News  of  Chicago  were 
present  all  week,  and  gave  excellent  talks 
on  the  bright  future  in  store  for  America 
in  the  way  of  musicl  endeavor. 

Thursday  and  Friday  were  set  aside  as 
composers'  days,  and  all  whose  works 
were  given  then  were  present.  Miss 
Rosalie  Housman  of  San  Francisco  was 
fortunate  in  having  Clarinda  Smith,  so- 
prano, of  New  York,  as  the  interpretor 
of  her  songs.  She  sang  the  three  songs 
selected  as  well  and  intelligently  as  they 
could  possibly  be  sung,  Harry  Gilbert, 
the  official  accompanist  from  New  York, 
played  for  Miss  Smith.  The  songs  pre- 
sented on  this  occasion  were:  On  the 
Downs,  An  Irish  Nocturne  (to  be  pub- 
lished presently  by  the  Boston  Music 
Company  under  another  title),  which  was 
so  liked  that  it  did  not  only  receive  an 
encore,  but  was  redemanded  on  the  final 
program  of  the  week,  when  it  again 
earned  a  repeat.  The  final  song  was  A 
Chinese    Screen,    which    Rosalie    Miller 


used  earlier  in  the  winter.  Miss  Housman 
had  been  fortunate  to  become  acquainted 
with  all  the  infiuential  people,  thus  hav- 
ing the  satisfaction  to  see  them  all  pres- 
ent on  the  occasion  of  her  triumph  as^  a 
composer. 

Carrie  Jacobs  Bond  was  so  greatly 
pleased  with  the  Irish  song  that  she 
asked  Miss  Housman  to  send  her  a  copy, 
and  in  exchange  Mrs.  Bond  is  sending 
her  several  of  her  own  compositions. 
Among  the  singers  present  who  asked 
Miss  Housman  for  her  songs  were: 
Charles  Clark  of  Chicago,  who  also 
wants  to  sing  "Taps;"  Ida  Geer  Weiler 
of  Pittsburgh,  Marguerite  Ringo  of  New 
York.  Lowell  M.  Welles  of  Cedar  Falls, 
Iowa;  Mrs.  Downing  of  Chicago,  Olive 
Nevin  of  the  famous  family  of  that  name, 
who  also  wants  the  Chinese  Screen; 
Bertha  Rodgers  of  Toronto  and  several 
others  which  I  can  not  remember  just 
now. 

There  were  several  splendid  wurks 
presented  and  all  were  so  excellently  in- 
terpreted. The  Carpenter.  Sonata  and 
Cecil  Burleigh's  concerto  played  by  Amy 
Neill,  violin,  and  Carol  Robinson  of  Chi- 
cago, pianist,  were  works  that  no  one  who 
heard  them  will  ever  forget.  So  was  the 
singing  of  such  superb  artists  as  Lucille 
Stevenson.  Frederic  G.  Downing  and 
Charles  Clark,  all  of  Chicago.  J.  Warren 
Erb  of  Pittsburgh  played  marvelous  ac- 
companiments for  them,  and  he  is  as  in- 
teresting in  this  work  as  in  choral  con- 
ducting, where  he  is  already  becoming 
knowr  all  through  the  country.  The 
Apollo  (male)  Quartet  of  Boston  sang 
often  and  well.  Marguerite  Ringo,  a 
former  Californian,  showed  an  excellent 
lyric  soprano  and  fine  taste  and  diction, 
second  to  none  at  the  festival. 

It  is  practically  impossible  to  go  into 
details  about  the  many  fine  performances. 
There  were  such  wonderful  programs 
given  by  Arthur  Hartman,  Bertha  Beer- 
man,  contralto,  of  Chicago;  Olive  Nevin, 
Mme.  Sturkow  Ryder,  such  a  fine  pianist, 
that  the  Coast  should  know  her.  She  is 
a  clever  composer  as  well.  Mrs.  Carrie 
Jacobs  Bond  gave  a  program,  all  of  her 
own  works,  in  her  own  charming  and 
lovable  way.  She  has  an  exceptionally 
sweet  and  winning  personality  and  it  is 
so  beautifully  reflected  in  her  music.  She 
is  simplicity  itself  and  she  plays  and 
sings,  though  she  has  a  small  voice,  with 
daintiness.     The  audiences  love  her. 

Among  the  better  known  personalities 
among  the  composers  besides  Mrs.  Bond 
were:  Hallet  Gilberte  and  Fay  Foster, 
whose  "Americans  Come"  proved  such  a 
thriller  at  every  hearing,  and  it  became 
a  daily  "habit."  Several  of  her  songs 
were  well  given,  but  her  lovely  chorus 
"In  a  Carpenter  Shop"  for  women's 
voices  was  by  far  the  nicest  of  all  her 
interesting  works.  Mr.  Gilberte,  loo.  had 
splendid  representation  on  many  pro- 
grams, and  played  the  accompaniments 
skillfully.  He  is  an  admirable  pianist. 
His  greatest  success  was  scored  by 
Charles  Clark  in  "The  Devil's  Love 
Song."  text  by  M.  V.  Samuels,  author  of 
The  Wanderer  and  a  former  Californian. 
Well  known  men  like  Frederick  Van- 
derpool.  Robert  Terry,  Harvey  W, 
Loomis,  Mrs.  Armes  Fisher,  David  Guion. 
etc.,  were  present.  There  were  almost 
no  women.  Gena  Branscombe  was  the 
most  famous  name  represented,  and  she 
was  prevented  from  attending.  It  may 
be  interesting  to  San  Francisco  musical 
people  to  know  that  Miss  Housman  was 
exceptionally  fortunate  to  be  included  in 
the  programs,  and  also  among  the  guests. 
She  has  had  a  priceless  opportunity  to 
make  many  friends  and  good  connections 
for  her  songs,  as  many  singers  present 
became  sufficiently  interested  to  ask  for 
her  compositions.  The  idea  of  furthering 
American  music  was  talked  of  at  length 
at  tlie  big  banquet  given  at  the  Country 
Club  on  Friday  night  and  Lockport's 
Chamber  of  Commerce  is  seeing  to  it  that 
the  festival  widens  its  scope  so  that  more 
of  the  music  loving  Americans  are  en- 
abled to  hear  of  it  and  thus  attend  it. 
All  those  present  joined  a  "Boosters 
Club."  receiving  attractive  little  pins  to 
remind  them  to  spread  the  good  news. 


WANTED 

Competent  Organist.  Several  years  New 
York  experience.  Open  for  engagements. 
Permanent  or  substituting.  Address  .E.  K., 
CO   this   paper. 


Edouard  Deru 

Violini^  to  the  King  and  Queen  of  Belgium 


Officer  de  I'Instruction  Publique 
de  France  and  Musical  Instructor 
to  Queen  Elizabeth. 

This  eminent  musician — this  artist 
whose  playing  is  so  wonderful,  who 
commands  on  the  violin  such  a 
wide  rangs  of  color  that  critics  pro- 
nounce him  to  be  one  of  the  world's 
leading  musicians,  recognizes  the 
artistic    and    musical    worth    of    the 

SOLOELLE 

The  Tone-Coloring  Solo 
Player  Piano 


t 


TRANSLATION: 
What  a  marvel  is  the  Soloelle!  I  have  been  absolutely  enchanted  to  hear 
the  superb  eftects  that  you  obtain  with  this  perfect  instrument  of  art.  The 
tone-color,  the  separated  control  of  the  Melody  and  Accompaniment,  the  lib- 
erty of  interpretation  such  as  the  rubato  in  the  cadence,  all  these  qualities 
find  themselves  admirably  realized  in  this  ideal  invention  that  can  give  to 
the  interpreter  the  greatest  artistic  joy. 

(Signed)     EDOUARD  DERU. 

The  Soloelle  is  the  only  piano  in  the  whole  world  that  enables 
anyone  of  ordinary  intelligence,  but  without  technical  skill,  to  create 
music — not  a  clever  imitation  of  music,  not  the  sing-songy.  mechan- 
ical music  of  the  player  piano,  but  real  living  music — music  with  all 
the  fire  or  pathos  you  care  to  put  into  it — music  that  expresses  your 
every  mood — music  that  represents  your  very  self — because: 

First — The  Soloelle  is  the  only  player  piano  that  affords  com- 
plete and  unrestricted  control  of  Melody  and  Accompani- 
ment separately. 

Second — The  Soloelle  is  the  only  player  pi:mo  that  affords 
control  of  the  Tone-Coloring — the  charm  and  essence  of 
musical  expression. 

Knabe  Soloelle,  Kohlcr  &  Chase  Soloelle.  Cahler  Soloelle. 
Pease  Soloelle.  Shoninger  Soloelle,  Andrew  Kohler  Soloelle. 
Fischer  Soloelle.  Hoharl  M.  Cable  Soloelle. 

$575  to  $1350 

Terms  if  desired.      Other  instruments  in   exchange. 


26  O'FARRELL  ST. 
San   Francisco 


535  FOURTEENTH  ST. 
Oakland 


Licensed   Soloelle   Dealers 


V^ 


iliililijii 


mm 


!li,!.!|ll 


fMi^jiiiiiiiiijiiiililliiii!.!; 

,i.:i:viiii)ii|iii;:ini 


;,i'ii;i;;i 


(•■ 


.Unm 


i 


liiiiiiiii'li'liiifiliijii' 

lllilliliiiilliiiiftiiilli! 


ili,ilil!iii|i 


i|i''"i!ii 
liii!i!!i|ii!ili. 


illlSiii 


II 


:•  !  'I'i'i';"  H 
ii  I  i  i  if!  [! 
•'"'iiiilili 


m 


